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PACIFIC    MUSICAL    SOCIETY    CONCERT. 


'rominent  Local   Organization   Presents  Several   Artists 

in  a  Program  of  More  Than  Ordinary  Artistic 

Merit  to  a  Large  Audience. 

The  Colonial  Ballroom  of  the  St.  Francis  Hotel  was 
ell  occupied  by  a  large  audience  of  well  known  music 
)vers.  who  attended  a  delightful  program  presented 
nder  the  auspices  of  the  Pacific  Musical  Society.  This 
uspicious  event  took  place  on  Wednesday  evening, 
larch  24th.  and  proved  to  be  one  of  the  most  charm- 
ig  events  of  the  season.  Mrs.  William  Henry  Banks 
pened  the  program  with  two  piano  solos,  namely. 
;tude  I  Satyr  and  Nymphs  I  by  Paul  Juon.  and  Ballade 
'p.  24  by  Edvard  Grieg.  Mrs.  Banks  is  one  of  the 
lore  intelligent  and  serious  pianists,  who  appear  fre- 
uently  in  public  and  semi-public  events.  She  com- 
lands  a  very  fluent  technic  and  interprets  with  consid- 
rable  artistic  taste.  She  is  a  very  conscientious  musi- 
ian  who,  because  of  her  sincerety.  reveals  a  justifiable 
ervousness.  which  does  not.  however,  mar  her  ether- 
ise pleasant  reading  to  any  consirable  extent. 
.Abraham  Levin,  accompanied  by  .Mrs.  .\brahain  Levin, 
ing  Triste  Ritorno  by  Barthelemy.  Thou  .\rt  Like  a 
lower  by  Chadwnck.  I  Wept.  Beloved,  as  I  Dreamed 
y  Hue.  Mr.  Levin  possesses  a  delightfully  smooth 
nd  flexible  lyric  tenor  voice,  which  he  uses  with  much 


ste  and  poetic  instinct.  His  enunciation  is  concise 
Ld  clean  and  his  tone  production  easy  and  pure.  He 
on  the  way  of  becoming  one  of  San  Francisco's  most 
joyable   vocalists. 

Elias  -M.  Hecht.  flutist.  Louis  W.  Ford,  violinist,  and 
arence  Evans,  violaist.  played  Beethoven's  charming 
■renade  Op.  23.    These  same  musicians  scored  already 

artistic  triumph  with  this  work  at  one  of  the  cou- 
rts of  the  San  Francisco  Ensemble  Club,  and  on  this 
casion  they  even  surpassed  their  former  success, 
lis  delightfully  limpid  and  graceful  composition  gains 

repated  hearing.  The  players,  being  now  thorough- 
familiar  with  the  classic  beauty  of  the  composition, 
?re  particularly  well  equipped  to  give  it  that  spright- 
ess  of  interpretation  and  irresistible  limpidity  of 
rasing,  which  Beethoven,  more  than  any  other  com- 
ser,  was  so  successful  in  weaving  into  his  works  and 
iich  so  few  musicians  are  able  to  emphasize  in  a  con- 
icmg  manner.  Messrs.  Hecht,  Ford  and  Evans  are 
be  congratulated  for  their  skill  and  musicianship 
Miss  Fernanda  Pratt,  with  Uda  Waldrop  at  the  piano 
iig  a  group  of  well  selected  songs  which  included- 
anson  Triste  by  Duparc.  To  the  Moon  by  .AJbert  I. 
Itus.  'Tis  He  by  Schumann.  Du  bist  die  Rub'  by  Schu- 
rt  and  Til  .Majdag  by  Y.  Parson  Berger.  This  was  the 
5t  time  we  had  the  pleasure  to  hear  Miss  Pratt 
ice  her  deplorable  illness,  and  we  were  glad  to  dis- 
ver   that    the    same    has    not    affected    her    beautiful 


voice,  and  her  still  more  beautiful  mode  of  interpreta- 
tion. That  -Miss  Pratt  is  a  consummate  artist  can  not 
be  questioned  by  anyone  who  understands  vocal  literat- 
ure. She  comprehends  the  innermost  depths  of  emo- 
tional reading  and  has  conquered  the  difficulties  of 
linguistic  powers  to  such  an  extent  as  to  make  her 
enunciation  as  important  a  feature  of  her  singing  as 
the  vocal  faculties.  She  seems  to  grasp  the  meaning  of  a 
work  from  its  literary  and  musical  aspect,  .\nyone 
who  can  sing  the  German  Lieder  with  that  absolute 
comprehension  of  the  deei)est  meaning,  and  that  thor- 
ough abandonment  of  self,  must  be  regarded  as  a  vocal- 
ist of  the  first  rank. 

The  program  closed  with  Introduction  and  Rondo.  D 
minor  Op.  70  for  piano  and  violin  by  Schubert  and  in- 
terpreted by  Mrs.  J.  A.  Paterson  and  L.  W.  Ford,  the 
former  a  pianist  and  the  latter  a  violinist.  Both  mu- 
sicians did  justice  to  this  delightful  work,  and  this  is 
indeed  praise.  We  often  are  compelled  to  wonder  at 
the  sincerety  and  seriousness  displayed  by  our  resident 
musicians  who  are  so  much  occupied  with  the  prosaic 
vocation  of  making  a  liring.  It  is  easy  enough  to  real- 
ize the  virtuosity  of  artists  who  devote  their  entire  time 
to  nothing  else  but  concert  work:  but  to  watch  musi- 
cians, who  are  constantly  occupied  with  routine  work, 
submerge  themselves  into  the  classic  spirit  of  a  com- 
position, as  .Mrs.  Paterson  and  Mr.  Ford  did  on  this 
occasion,  reciuires  talent  and  musicianship  considerably 
above  the  average.  Both  artists  acquitted  themselves 
nobly  of  a  most  difficult  task,  both  from  a  technical 
and  emotional  point  of  view.  A.  M. 


WISMER  HUGHES-BEM  CHAMBER  MUSIC  CONCERT. 


ge  and  Appreciative  Audience  Attends  Splendid   Re- 
cital Given  by  Three  of  San  Francisco's  Most 
Capable    Musicians. 


By  ALFRED  METZGER. 
Sorosis  Club  Hall  was  well  occupied  on  Tuesday 
evening.  March  2ad,  when  Hother  Wismer.  violinist, 
-Mrs.  Robert  M.  Hughes,  pianist,  and  Stanislas  Bern, 
violoncellist,  gave  one  of  the  most  enjoyable  chamber 
music  concerts  of  the  season.  The  program  included 
Trio  in  D  major  Op.  TO  by  Beethoven.Passacaglia  by 
Handel-Halverson  for  solo  violin  and  violoncello  and 
several  violin  solos  by  Hother  Wismer.  incuding  La 
Chasse.  Caprice  by  Cartier-Kreisler,  Suite  Op.  11  by 
Goldmark  and  as  encore  Adagio  in  D  minor  by  Bacti. 
The  audience  exhibited  its  delight  by  repeated  out- 
breaks of  enthusiastic  applause  which  at  times  adopted 
the  significance  of  an  ovation.  .\nd  the  enthusiasm  was 
well  justified.  It  would  be  difficult  to  imagine  a  more 
delightful  and  more  satisfactory  interpretation  of  the 
higher  class  of  instrumental  composition  than  the  one 
presented  by  these  three  capable  musicians.  It  would 
indeed  be  difficult  to  select  one  of  the  program  num- 
bers that  would  be  preferable  to  the  others.  They  were 
not  only  played  with  equal  efficiency  and  skill,  but  they 
were  selected  with  such  fine  adherance  to  superior 
musical  values  that  even  in  their  characteristic  type 
they  could  not  have  been  arranged  in  better  taste.  "The 
Beethoven  Trio  was  interpreted  with  that  depth  of 
understanding  and  love  for  the  work  that  strikes  such  a 
responsive  chord  in  the  heart  of  every  genuine  music 
lover.  Unanimity  of  phrasing,  balance  of  tone,  accur- 
acy of  intonation  and  equality  of  temperament  were 
some  of  the  predominating  factors  of  this  performance. 
Mrs.  Hughes  was  at  her  best,  bringing  out  the  pianistic 
plasticity  of  the  score  with  convincing  power  and  ele- 
gance. She  knows  exactly  when  to  permit  the  piano  to 
predominate  and  when  to  subdue  it  to  that  phase  where 
uniform  balance  of  tone  is  required.  She  is  as  able  a 
soloist  as  she  is  an  ensemble  player.  Indeed  it  is  a 
delight  to  listen  to  her. 

Mrs.  Hughes  was  excellently  matched  by  the  violin 
playing  of  Hother  Wismer  and  the  cello  playing  of  Mr. 
Bern.  The  latter  two  artists  had  even  more  opportunity 
to  display  their  skill  in  that  wonderful  Passacglia  by 
Handel-Halverson.  Here  both  Mr.  Bern  and  .Mr.  Wis- 
mer revealed  their  musicianly  skill  to  its  utmost  ex- 
tent. -Mr.  Bem  draws  a  big.  warm,  rich  and  velvety 
tone  and  he  phrases  with  masterly  artistry.  He  seems 
to  put  his  whole  soul  into  his  music  and  draws  from 
his  beautiful  instrument  a  contabile  effect  which  is  as 
vocal  as  such  a  quality  can  be  obtained  from  any  in- 
strument. Technically,  he  seems  to  possess  illimitable 
qualifications.  Nothing  seems  to  be  too  difficult  for 
him.  The  most  intricate  passages  are  overcome  by  him 
with  almost  childlike  ease.  He  has  the  making  of  a 
genius  of  his  instrument.  Mr.  Wismer  was  evidently 
inspired  by  such  musicianship,  for  he  played  better 
than  we  have  heard  him  play  for  some  time,  and  this 
is  saying  a  great  deal.  His  tone  was  smooth  and  pure 
as  to  intonation,  and  he  grasped  the  importance  of  the 
works  he  played.  He.  too.  overcame  technical  intri- 
cacies with  astonishing  ease  and  played  with  sincere 
musicianship.     He   was  also  exceedingly  successful  in 


his  readings  of  the  violin  solos  to  which  Mrs.  Hughes 
played   the  accompaniments  with  artistic   finesse. 

The  program  concluded  with  a  thrillingly  well  per- 
formed reading  of  the  exquisite  .\rensky  Trio  in  D 
minor  Op.  32.  Among  the  more  modem  style  of  com- 
positions this  trio  takes  a  prominent  place.  It  is  studded 
with  charming  melodic  phrases  and  a  rhythmic  exhilara- 
tion that  can  not  help  but  delight  anyone  susceptible  to 
musical  beauties.  It  was  played  with  a  thorough  un- 
derstanding of  its  greatest  charm  and  will  long  be  re- 
membered by  those  fortunate  enough  to  hear  it.  Be- 
yond a  doubt  it  was  a  thoroughly  enjoyable  concert 
and  everyone  who  was  present  will  be  delighted  with 
the  announcement  that  Mr.  Wismer  and  -Mrs.  Hughes 
announce  the  resumption  of  these  chamber  music  con- 
cert on  Tuesday  evening.  October  19th,  at  Sorosis  Club 
Hall. 


MUSICAL  ACTIVITIES  AT  FESTIVAL   HALL. 


Festival  Hall  at  the  E^xposition  is  the  musical  center 
towards  which  all  San  Francisco  is  now  gravitating  and 
the  events  for  the  next  few  days  are  of  peculiar  inter- 
est. This  I  Saturday  I  evening  Dr.  Bruce  Gordon  Kings- 
ley,   the  English  organist,   will   give  a  concert  in   con- 


MINXIE    .\>X    KAl  FM.VNX 

The  Sneoe^nfol    ChUaso   Soprnuo   W  lio   Will    Be   One  of   Ih 

SololHtH  With    the  San  Jofte   Choral   Soclet.v  at   FeMtlval 

Hall    Next    ^attirda)-.    tSee    P.   3,    fol.   3.1 


junction  with  Cassasa's  Exposition  Band  and  the  pro- 
gram will  include  many  novelties.  Sunday  afternoon 
at  3:15  a  grand  concert,  of  which  Rossini's  "Stabat 
-Mater"  will  be  a  feature,  will  be  given  under  the  di- 
rection of  Paul  Steindorff.  The  chorus  of  250  voices 
will  include  the  San  Francisco  Choral  Society,  the  Cali- 
fornia Treble  Clef  Club,  the  Wednesday  Morning  Cho- 
ral and  the  Berkeley  Oratorio  Society.  The  soloists 
will  be  Miss  Johanna  KristofTy,  soprano:  .Mrs.  Carroll 
Nicholson,  contralto:  Ralph  Erolle,  tenor,  and  Henry 
L.  Perry,  basso,  and  the  Exposition  Orchestra,  under 
the  leadership  of  Max  BendLx.  will  play  the  Rossini 
music  and  the  Vorspiel  from  Wagner's  ".Meistersinger." 
Sunday  evening  at  half  past  eight  the  Exposition  Or- 
chestra, again  under  the  leadership  of  Max  BendLx.  will 
give  a  symphony  concert  devoted  to  the  works  of  Tschai- 
kowsky,  the  program  including  Xo.  6.  "Pathetique."  the 
-\ndante  Cantabile  from  the  String  Quartette,  Op.  II. 
and  the  delightful  "Xut  Cracker  Suite."  in  which 
Kajetan  -ittl  will  play  a  celeste  solo.  Monday  evening 
Pastor  Russell's  famous  Photo-Drama  of  Man's  History 
and  The  Bible  will  be  shown,  accompanied  by  an  in 
teresting  explanation  and  musical  selections. 
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STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
genius— built  by  Masters  for  four  gener- 
ations. 
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8:30  P.M. — French   Band.   Led   by  Gabriel  Pares!.!!!!!!!!!.'25c 
Monday.   March   29. 

12:30  Noon — Organ   Recital.   Louis  Eaton 25c 

S:30P.  M. — Organ  Recital.  Dr.  Bruce  Gordon  Klngsley  25c 
Tuesday.  March  30. 

12:30  Noon — Organ   Recital.   Louis  Eaton .     25c 

S:30P.  M. — Organ   Recital.  Dr.  Bruce  Gordon  Kingsley  25c 
Wednesday.  March  Si. 

12:30  Noon — Organ   Recital.   Louis  Eaton 25c 

8:30  P.M. — Organ   Recital.  Dr.  Bruce  Gordon  Kingsley  25c 
Thursday.  April   1. 

12:30  Noon — Organ   Recital.  Clarence   Eddy 25c 

S:30P.  M. — Organ  Recital.  Dr.  Bruce  Gordon  Kingsley  25c 

Friday,  April  2. 

12:30  Noon — Organ   Recital.  Clarence  Eddy  .  25c 
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00  P.  M. 
30  P.  M. 


Hand  ('« 

to  4:00  P.M. — Creato 
Giuseppe  Creatore, 


of  the  Uni- 


8:30  P.M. — Creatore's  Band.  Court  or  the  Uni- 
verse.  Giuseppe  Creatore.  Conductor. 
00  P.  M.  to  3:00  P.  M. — French  Band,  Band  Concourse.   Ga- 
briel Pares,  Conductor. 
00  P.  M.  to  6:00  P.  M.— French  Band.  Band  Concourse,  Ga- 
briel Pares,  Conductor. 
2:30  P,M, — Philippine  Constabulary   Band.   Philippine   Pa- 
vilion. Led  by  Capt.  Walter  Howard  Loving. 
\%'eek  of  .\iirll  3d  to  .\prll  104h. 
Saturday,   April    3. 
12:30  Noon — Organ   Recital,   by  Clarence   Eddy. 
8:30  P.M. — Organ   Recital  and  Concert,   by  Bruce  Gordon 
Kingsley  and  Cassasa's  Exposition  Band. 
Sunday.   April   4. 
12:30  Noon — Organ   Recital,   by  Clarsflice  Eddy. 
3:15  P.M. — "Stabat     Mater"     and     Grand     Concert.     I'aul 

SteindorlT.    Director. 
8:30  P.M. — Symphony    Concert.    Tschaikowsky    Program. 
Exposition  Orchestra.  Max  Bendlx.  Conductor. 
Monday.   April   5. 


12:30  Noon — Organ   Recil 


-Pas 


Ru 


ell'! 


Pho 


-Dran 


Bible 

Tuesday.   April   6. 
12:30  Noon — Organ   Recital. 
2:30  P.M. — Helen  Keller. 

Wednesday.  April  7. 
12:30  Noon — Organ   Recital. 

"'  Recital    by 


■■Ma 


8 :30  P.  M.- 


Kan 

Thursday.  April   S. 
30  Noon — Organ  Recital. 

Friday.  April   9. 
30  Noon — Organ  Recital. 

Saturday.    April    10. 
30  Noon — Organ    Recital,    by   Warren 


CONSTANTINO    INSULTS   OAKLAND   AUDIENCE. 


It  was  at  first  not  our  intention  to  refer  to  the  de- 
plorable incident  in  Oakland  when  Constantino  refused 
to  appear  on  the  program  scheduled  for  Friday  evening, 
March  26th,  at  the  MacDonough  Theatre,  because  the 
house  was  not  large  enough  to  suit  him.  The  action 
spoke  for  Itself,  and  we  hardly  thought  it  necessair  to 
connment  on  it.  However,  we  received  a  letter  last 
Monday  enclosing  a  clipping  from  the  Saturday  Ex- 
aminer.    The   letter  is  as   follows: 

San  Francisco,  Cal.,  March  27,  1915. 

Mr.  Metzger 
Dear  Sir: 

Enclosed  please  find  clipping.  What  are  your  ideas 
Coast  Musical  Review,  I  beg  to  remain,     . 

Your  Friend, 

The  clipping  reads  as  follows:  Constantino,  the  tenor, 
refused  to  sing  in  Oaliland  last  evening  because  his 
audience  numbered  fewer  than  500  persons.  "I  do  not 
care  about  the  money,  but  I  will  not  sing  unless  the 
theatre  is  crowded,"  was  the  tenor^s  ultimatum,  and 
though  the  MacDonough  theatre  management  pleaded 
with  him,  Constantino  was  obdurate.  Constantino  was 
billed  to  sing  with  Miss  Patricia  O'Connor  (Mrs.  Tvler 
Tubbs  Henshawl  and  Miss  Marie  Rapini.  The  prices 
were  at  the  three-dollar  mark,  and  though  the  audience 
was  small  the  receipts  in  the  boxoflice  approximated 
$1,000.  Miss  O'Connor  sang  four  number  to  the  disap- 
pointed audience,  then  they  filed  out  to  the  boxoflice 
where  the  money  was  returned.     Miss  O'Connor,  who 


was  scheduled  to  tour  the  State  with  Constantino,  has 
cancelled  her  contract 

Our  opinion  is  that  under  the  circumstances,  Constan- 
tino is  guilty  of  conduct  unbecoming  an  artist  and  a 
gentleman.  It  does  not  make  any  difference  how  many 
people  are  in  the  audience,  for  every  one  present  has 
gone  to  the  trouble  of  coming  and  has  paid  the  amount 
of  money  requested  in  the  advertisement.  He  or  she 
has  therefore  complied  with  the  requirements  of  the 
management.  To  refuse  to  sing  under  such  circum- 
stances is  to  insult  a  number  of  ladies  and  gentlemen 
who  spent  their  time  and  money  in  good  faith.  If  every 
artist  who  visits  San  Francisco  and  Oakland  would  re- 
fuse to  appear  every  time  there  are  not  as  many  people 
in  the  audience  as  he  or  she  would  like  to  see  there, 
we  would  have  mighty  few  concerts  during  the  year  and 
our  local  impresarios  would  be  kept  in  hot  water  most 
of  the  time.  Whether  there  are  five  hundred  people  or 
five  people  in  the  house,  the  individual  attendant  has 
done  exactly  what  has  been  expected  of  him.  There- 
tore  he  must  be  treated  in  a  manner  conformant  with 
his  or  her  willingness  to  comply  with  the  conditions 
under  which  the  concert  was  given.  The  failure  of  the 
Chicago  Opera  Company  in  San  Francisco  was  due 
principally  to  the  fact  that  Titta  Rutfo  would'nt  sing 
because  the  audiences  were  not  large  enough.  And  the 
public  was  perfectly  justified  to  reveal  its  resentment. 

As  to  Constantino's  action,  he  really  insulted  the 
young  lady  who  was  to  appear  with  him  on  the  pro- 
gram more  than  the  audience.  It  was  a  disgraceful 
thing  to  do,  and  we  can  not  find  any  excuse  for  it. 
A  real  artist — an  artist  of  the  first  rank — would 
never  have  committed  such  unpardonable  breach  of 
ethics  and  good  manners.  Our  sympathies  are  parti- 
cularly with  Miss  Patricia  O'Connor,  who.  we  are  in- 
formed, exhibited  a  charming  voice  and  intelligent  in- 
terpretative faculties,  and  who  is  a  pupil  of  Paul  Stein- 
dorff.  We  congratulate  the  audience  for  having  re- 
ceived its  money  back  and  having  thus  escaped  the  vocal 
gymnastics  of  the  tenor  whose  conceit  is  so  monumen- 
tal that  he  considers  himself  entitled  to  '■a  packed 
house  or  nothing."  We  should  advice  Miss  O'Connor 
to  give  a  concert  of  her  own  and  give  her  friends  an 
opportunity  to  resent  still  further  Constantino's  lack  of 
gentlemanly  instinct  by  crowding  the  house  for  her. 


-*\- 


A    DELIGHTFUL    STUDIO     MUSICALS. 


By   ALFRED   METZGER. 

The  artistically  constructed  and  spacious  new  studio 
of  Mrs.  Alma  Schmidt  Kennedy  at  l5o7  Euclid  Avenue, 
Berkeley,  was  christened  last  Sunday  evening  with  a 
studio  musicale  of  the  very  best  order.  A  select  and 
very  musical  audience  crowded  every  available  space  in 
the  large  apartments  that  adjoin  the  big  studio  and  the 
steady  stream  of  enthusiasm,  spoke  in  the  most  vivid 
terms  of  the  artistic  success  of  the  e\'ent.  The  program 
was  given  by  Mrs.  Jane  Ralph  Bessette,  pianist.  Her- 
man Martonne.  violinist,  and  Herbert  Riley,  cellist,  with 
Miss  Helen  Saylor  as  accompanist.  Mrs.  Bessette  and 
Miss  Saylor  are  pupils  of  Mrs.  Kennedy's.  One  of  the 
most  delightful  features  of  the  evening's  proceedings 
was  the  sincere  musical  atmosphere  thai  prevailed  and 
the  rapt  attention  that  was  given  the  various  program 
numbers.  The  opening  number  consisted  of  a  Trio  in 
D  Minor  by  Mendelssohn  interpreted  by  Mrs.  Bessette, 
Mr.  Martonne  and  Mr.  Riley.  This  is  an  exceedingly 
charming  work,  combining  the  melodic  charm  of  genuine 
classic  literature  with  the  difficulties  of  technical  pro- 
gressions. It  is  a  work  of  rather  a  romantic  phase  of 
composition  and  the  three  musicians  succeeded  in  get- 
ting from  this  representative  work  the  very  essence  of 
its  musical  depths.  Both  technically  and  musically, 
the  three  musicians  exhibited  their  unquestionable  skill. 

Mrs.  Bessette  then  gave  a  remarkable  reading  of  the 
difficult  and  impressive  Saint-Saens  piano  concerto  in 
G  minor,  at  least  the  first  movement  of  this  work.  She 
revealed  studiousness  and  limpidity  of  technical  execu- 
tion. She  also  exhibited  musicianship  of  a  pronounced 
order.  She  played  with  ease  and  conviction  and  im- 
pressed her  hearers  with  her  talent.  She  was  splendidly 
supported  by  Miss  Saylor  on  the  second  piano.  Her- 
man Martonne  played  a  group  of  violin  solos  which  in- 
cluded: Praeludium  and  Allegro  (Pugnani-Kreisleri. 
Song  Without  Words  (.Mendelssohn-Kreisler).  Fugue  in 
A  major  (Tartini-Kreislen  and  Slavonic  Dance  (Dvor- 
ak-Kreislerl.  This  group  is  unique  inasmuch  as  it  com- 
prises essentially  re-arrangeme^nts  of  compositions. 
However.  Mr.  Martonne  was  equal  to  the  task  of  giving 
these  works  as  dainty  and  musicianly  a  reading  as 
can  be  presented  by  an  artist  of  superior  skill.  Mr. 
Martonne  is  certainly  an  exceedingly  skillful  violinist. 
He  plays  with  intelligence  as  well  as  poetic  instinct 
and  draws  a  tone  of  exceeding  beauty  and  pliancy.  He 
knows  how  to  touch  the  artistic  sensibilities  of  his 
hearers  and  never  fails  therefore  to  arouse  their  en- 
thusiasm. He  was  rewarded  with  a  stormy  demand 
for  an  encore. 

The  program  was  concluded  with  the  dramatic  Trio 
Op.  50  by  Tschaikowsky.  that  is  with  the  second  move- 
ment of  this  trio.  It  made  a  powerful  impression  on  the 
audience.  Besides  the  exquisite  violin  playing  of  Mr. 
Martonne  and  the  artistic  piano  interpretation  by  Mrs. 
Messette,  Herbert  Riley  had  here  an  excellent  oppor- 
tunity to  display  his  inborn  musicianship.  He  inter- 
preted the  cello  passages  of  this  difficult  work  -ivith  the 
utmost  artistic  fervor  and  brought  out  the  intricate 
beauties  with  musicianly  skill.  He  justified  his  reputa- 
tion as  one  of  the  most  successful  and  best  equipped 
cellists  residing  among  us. 


HAYDN'S    CREATION    AT    FESTIVAL    HALL. 


The  third  of  the  big  Choral  events  scheduled  for 
Festival  Hail  at  the  Exposition  is  announced  for  next 
week  on  Saturday  evening.  April  10th.  the  Pacific 
Choral  Society  of  San  .Jose,  augmented  to  two  hundred 
and  fifty  voices,  will,  under  the  leadership  of  Mr.  War- 
ren D.  Allen,  head  of  the  Pacific  Conservatory  of  Music, 
give  Haydn's  oratorio,   '■The  Creation." 


The  Exposition  orchestra  will  assist  in  full  force,  and 
a  trio  of  splendid  soloists  will  appear.  Miss  -Minnie  .\nn 
Kaufman,  the  soprano,  visits  the  Coast  for  the  first 
time  and  we  may  look  forward  to  hearing  a  delightful 
artist,  judging  from  the  reports  of  her  oratorio  and 
concert  work  in  the  middle  west.  Miss  Kaufman  has 
toured  with  the  Minneapolis  Symphony,  and  as  soloist 
for  the  North  Shore  Music  Festivals,  and  with  the 
Apollo  Club  in  their  great  performance  of  the  "Mes- 
siah" last  December,  she  has  risen  to  the  front  rank 
of  Chicago  singers. 

Our  own  local  favorite,  Carl  Anderson,  will  sing  the 
tenor  solos,  and  Mr.  Ernest  Gamble,  the  noted  basso  of 
the  popular  Gamble  Concert  Party  will  sing  the  big 
recitatives  and  arias  alloted  to  "Raphael."  Mr.  Gamble 
has  made  innumerable  appearances  in  this  role  in  all 
parts  of  the  United  States,  and  finds  it  one  of  the  best 
suited  to  his  remarkable  voice.  The  State  Teachers 
.Association,  meeting  in  convention  here  next  week,  are 
to  spend  April  10th,  at  the  fair,  and  are  co-operating 
with  .Mr  Allen  and  the  College  of  the  Pacific,  to  make 
this  great  festival  number  a  tremendous  success.  The 
"Creation"  appears  on  the  Convention  program  as  the 
final  Convention  attraction,  and  consequently  a  record 
attendance  is  expected.  Mr.  Allen  gives  the  organ 
recital  at  noon  of  that  day.  so  that  all  the  activities 
in  Festival  Hall  for  April,  lOth.  will  be  in  his  charge. 


THE    BOSTON    SYMPHONY   ORCHESTRA. 


The  announcement  that  the  Boston  Symphony  Orches- 
tra is  coming  to  San  Francisco  in  .May  and  will  give 
a  series  of  concerts  at  Festival  Hall  has  created  in- 
tense interest  among  the  music  lovers  of  California 
and  that  it  will  be  greeted  by  a  succession  of  crowded 
houses  seems  a  foregone  conclusion.  This  organization 
of  one  hundred  instrumentalists,  the  pick  of  the  pro- 
fession, stands  at  the  very  head  of  symphonic  orches- 
tras, and  during  the  thirt.v-three  years  of  its  existence 
it  has  never  reached  a  higher  pinnacle  of  perfection 
than  under  the  leadership  of  Dr,  Karl  Muck,  who  first 
conducted  the  orchestra  in  1906.  On  assuming  charge. 
Dr.  Muck  immediately  revealed  an  extraordinary  talent 
as  a  conductor,  and  under  his  leadership  the  orchestra 
went  forward  by  leaps  and  bounds  not  only  artistically 
but  in  the  favor  of  the  public  wherever  it  played.  Never 
has  the  orchestra  played  more  brilliantly  than  during 
the  past  two  years,  and  never  have  the  audiences  wbere- 
ever  it  has  played  been  larger  or  more  enthusiastic. 
It  is  a  significant  fact  that  fo"r  its  ten  concerts  given 
each  season  in  Carnegie  Hall,  New  York,  every  seat  is 
subscribed  for  many  months  before  the  concerts  begin. 

The  coming  of  the  Boston  Symphony  Orchestra  is  an 
extraordinary  event,  the  organization  coming  direct 
from  Boston  in  a  special  train  and  returning  to  its  home 
city  immediately  after  the  final  concert  here.  The 
sale  of  seals  for  the  series  of  twelve  concerts  will  be- 
gin Monday  morning  next  at  34:i  Powell  Street,  St. 
Francis  Hotel.  San  Francisco,  prices  ranging  from  $7 
to  $2.'.,  according  to  location.  Mail  orders  will  be  re- 
ceived and  filled  as  near  the  desired  location  as  pos- 
sible, and  all  checks,  money  orders  ad  communications 
should  be  addressed  to  W.  H.  Leahy,  manager,  343 
Powell  Street,  San  Francisco. 


SOPHIA    REED    HUTCHINS    CONCERT. 


The  concert  to  be  given  by  Sophia  Reed  Hitchins  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  next 
Thursday  evening.  April  18,  is  arousing  more  than  ordi- 
narj'  interest.  Miss  Hutchins  is  an  artist  of  the  highest 
accomplishments  and  she  is  known  to  so  many  people 
that  her  appearance  has  become  a  matter  of  consider- 
able musical  importance.  Miss  Hutchins  will  be  assisted 
by  Jack  E.  Hiilman.  the  well  known  baritone,  who  has 
selected  a  number  of  excellent  compositions  for  this  oc- 
casion. This  program  will  be  an  unusually  interest- 
ing and  artistic  one  and  anyone  who  has  the  vocal 
art  at  heart  will  make  no  mistake  in  attending  this 
concert.  The  program  will  be  as  follows:  (al  Vision 
Fugitive  from  Herodiade  (Massenetl.  (b)  Psyche  (Pala- 
dilhei.  (CI  Mignonette  IWekerlln).  (dl  Lite  and  Death 
(Taylorl.  Jlr  Hillman:  (al  Zueignung  (StraussI,  (b) 
Er  ist's  (Hugo  Wolff  I.  (cl  Ein  Traum  (Grieg  I.  (dl  Knabe 
und  Veilchen  (Eric  Wolffl.  .Miss  Hutchins:  (al  Crucifix 
(Faurel.  (b)  Trot  Here  and  There  from  Veronique 
(Messagerl.  Miss  Hutchins  and  Mr.  Hiilman;  (a)  Au 
d'Azael  from  L'Enfant  Prodigue  (Debussy),  (b)  A  Toi 
(Bemberg).  (cl  .\ubade  (de  Flagnyl.  (d)  Le  belle  du 
roi  (Holmesi,  Miss  Hutchins:  (al  My  Dear  Little  Irish 
Rose  iGerrish  Jones),  lb)  To  a  Messenger  (La  Forge), 
(c)  Go,  Lovely  Rose  (Carpenter),  (d)  The  Wind  Speaks 
(Graub-Schaefer),  (e)  Zaza  piccola  Zingara  from  Zaza 
(Leoncavallo),  -Mr.  Hiilman:  (a)  Argosies  of  the  West 
(Louise  King),  dedicated  to  Miss  Hutchins.  (b)  Dis- 
sonance (Borodine).  (c)  The  Star  (Rogers),  (d)  Birth 
of  Morn  (Leoni).  (e)  Spring  Song  (Weil),  Miss  Hutch- 
ins. The  words  to  the  song  by  Miss  King  were  written 
by  Grace  Helen  Dailey,  the  well  known  poetess.  Re- 
served seats  are  $1.50  and  admission  is  $1.00.  Tickets  are 
now  on  sale  at  Sherman,  Clay  &  0).'s.  Wiley  B.  Allen 
Co.'s,  and  at  the  St.  Francis  Hotel  News  Stand. 


STABAT   MATER   AT   FESTIVAL   HALL. 


The  Stabat  Mater  which  was  given  at  the  Greek  The- 
atre yesterday  (Friday)  afternoon,  and  which  will  be 
reviewed  in  next  week's  paper,  will  be  repeated  at  Fes- 
tival Hall  tomorrow  (Easter  Sunday)  with  the  same 
personnel  excepting  two  soloists,  namely,  Mrs.  Carroll 
Nicholson,  contralto,  will  sing  instead  of  Miss  Van  De 
Mark  and  Henry  L.  Perry  will  sing  bass  instead  of  God- 
frey Price.  Mrs.  Nicholson  is  well  known  to  the  music 
lovers  of  the  bay  cities  as  one  of  the  most  active  and 
most  capable  artists.  Mr.  Perry  is  also  known  as  a 
vocalist  of  the  highest  standing.  Both  artists  possess 
voices  of  much  resonance  and  pliancy.  Other  announce- 
ments regarding  the  Stabat  Mater  will  be  found  und'^r 
the  heading  of  Attractions  at  Festival  Hall. 


J'ACIFIC  COAST  MUSICAL  REVIEW 


JULIA   CULP. 


There  is  no  artist  visiting  San  Francisco  that  the 
Musical  Review  can  more  conscientiously  praise  and 
impress  upon  its  readers  the  importance  of  hearing, 
both  from  an  educational  and  pleasure-giving  stand- 
I>oint.  than  Mrae.  Julia  Gulp.  Here  is  a  singer  with  a 
voice  of  rare  beauty,  with  the  most  consummate  artis- 
try, with  exceptional  interpretative  powers  and  the 
most  charming  of  personalities,  and  equipped  with  a 
repertoire  of  the  very  greatest  music  ever  composed, 
both  classic  and  modern.  What  mure  could  one  ask  for 
in  anv  artist? 

Born  in  Holland,  Mme.  Culp  is  a  genuine  cosmopoli- 
tan in  music.  True,  silie  specializes  in  German  "lieder," 
but  she  is  equally  at  home  in  the  old  English  and 
FYench  literature  and  also  knows  the  best  in  our  Ameri- 
can and  British  compositions  of  the  present  day.  Mme. 
Culp  is  likewise  an  authority  in  the  old  classic  Italian 
works,  (but  she  finds  it  impossible  to  place  everything 
on  her  three  programs:  she  could  easily  sing  twenty 
different  programs  here  without  repeating  a  number. 

And  then  her  accompanist.  Coenraad  V.  Bos!  To 
hear  him  work  is  worth  a  dozen  lessons  by  any  coach. 
We  all  know  what  Bos'  share  was  in  the  success  of 
Dr.  Wiillner.  and  if  he  could  make  such  beautiful  ef- 
fects with  the  "voiceless  singer,"  just  imagine  what  he 
can  do  with  an  artist  like  Julia  Culp.  We  shall  hear 
works  bv  Brahms,  Schumann,  Wolf,  etc.,  in  a  manner 
tJhat  will  prove  revelations.  The  first  Culp  concert  will 
be  given  Sunday  afternoon.  Aiiril  Uth.  with  the  folloiw- 
ing  magnificent  program : 
1.     Mlnnelle^d 


cess  that  it  received  a  subsidy  from  the  French  govern- 
ment on  account  of  its  value  in  educational  work.  Many 
of  the  most  consistent  concert  goers  in  all  parts  of  the 
world  are  utterly  unfamiliar  with  the  beautiful  litera- 
ture for  the  wind  choir.  Composers  like  Beethoven. 
Mozart.  Haydn,  Schubert,  and  scores  of  others  wrote 
veritable  masterpieces  for  various  combinations  of  wind 
instruments,  from  Trios  to  Octets.  The  reason  that 
these  works  are  not  better  known  is  simply  that  genu- 
ine artists  on  wind  instruments  are  very  scarce  and  are 
usually  under  contract  to  the  great  symphony  and  opera 
orchestras. 

The  members  of  the  Barrere  Ensemible  are  all  en- 
gaged throughout  the  season  by  the  leading  orchestras 
of  iVew  York,  but  by  using  personal  influence  with  the 
managers.  Mr.  Greenhaum  secured  their  services  for 
three  weeks  and  his  confreres,  L.  E.  Behymer  and 
Steers  and  Coman,  have  joined  with  him  in  the  expen- 
sive venture.  The  players  will  give  three  programs  in 
this  city,  and  just  to  give  our  readers  an  idea  of  the 
kind  of  program  to  be  plaved  we  print  the  offering  for 
the  opening  concert  on  Sunday  afternoon    April  25 

l'.     Serenade    in    four   movement';  Beelhu\in 

2  Oboes.   2  Clarliiei'.    _    Bnssooiis  2    Trench    H'Mns 

2.  (a)   Canon    (       I  ef*  li\  i . 

(b)    Allegretto    Sche 

Flute,    Ohoc     ( 

3.  Rondino 


Nachtlgall  (The  NlRh 
(c>  Vor  dem  l'"enster  (At 
<d)  Schwalbe  sag.  (Swall 
(e»    Botschaft    (Message) 


..Brahms 
..Brahms 
..Brahms 
..Brahms 


.  Richard     Straus 


The   Star .lames  H.   Rogers 

mo)  Hugo    Wolf 

ch   (Call  to  the  March) 

Hugo    Wolf 

Ihr  junge  Leute   fVou  young  folks) Hugo  Wolf 

•■•■'"'  'rap; 

'hv  '- „.... 

.  Hugo    Wolf 

(f)    Er   ist's    CTis   He) Hugo    Wolf 

The  second  Culp  concert  will  he  given  Friday  after- 
noon. April  16.  at  3:15,  this  hour  and  day  being  selected 
to  accommodate  the  many  teachers  and  other  music 
lovers  who  have  arranged  their  time  so  as  to  have  Fri- 
day free  on  account  of  the  symphony  concerts.  The 
following  beautiful  list  of  works  will  be  given: 

1      (al    Im    Abeiidrot    (In    Twilight) Schubert 

(b)    Der  Mussensohn    (A  Child  of  the  Muse). ...Schubert 

<c)    Die   Forelle    (The  Trout) Schubert 

(d)   Haiden    Roeslein    (Hedge   Rose) Schubert 

le)    Du  bist  die  Ruh  (Thou  art  the  Peace) Schubert 


3)    Maerche 
i)    Dr 


.Erich   Wolfl' 


Mij 


4.     Intermezzo    Schumann 

(b)  Waldesgespraech  {Voice  of  the  Forest)  Schumann 
(CI  Die  Kartenlegerin  (The  Fortune  Teller)  Schumann 
(d)  Ued  eines  Schmiedes  (Song  of  a  Smith)  Schumann 
le)    Eruehlingsnacht    (A  Night  in   Spring) Schumann 

The  final  concert  is  announced  for  April  18,  when  tlie 
program  will  be  as  follows: 

1.     (a)    Auf  Kluegln  des  Gesanges  (On  Wings  of  Song) 

Mendelssohn 

(b)    Der  Mond   (The  Moon) Mendelssohn 

Wiegenlied    (Cradle  Song) Mendelssohn 


(f)   Vellchen   (VIole 


..Peter  Cornelii 


(c)    Es   steht   elne   Lind*    (There 


Linden) 

Brahms 

(d)    Wle   komni   ich  denn    (How  Shall   I   Venture?) 

Brahms 

1.    (a)   Nacht  und  Traeume  (Night  and  Dreams). .Schubert 
(b)   Des   Fischers   Llebesglueck    (The    Fisherman's 

Love-luck     Schubert 

(CI    Die  Post    (The  Postman) Schuberi 

(d)    Ave    Maria    i  by    reriuest ) Schubert 

Season  tickets  for  the  three  Culp  programs  may  be 
secured  at  the  Sherman,  Clay  &  Co.  box  office  only. 
Tickets  for  the  single  events  will  also  be  on  sale  at 
Kohler  &  Chase's  and  the  Columbia  Theatre.  You  can 
secure  a  season  ticket  for  as  low  as  $2.25.  The  box 
offices  will  open  on  Wednesday,  April  seventh.  Ad- 
dress all  mail  orders  to  Will.  L.  Greenbaum  at  Sher- 
man, Clay  &  0>."s,  corner  Sutter  and  Kearny  streets, 
San  Francisco,  Cal. 

%% 


THE    BARRERE    ENSEMBLE. 


n  his  fifteen  years'  activity  as  an  impresario.  W.  L. 
senbaum  lias  never  brought  an  attraction  of  more 
sical  importance  and  artistry  than  the  one  with 
ich  he  will  close  his  activities  for  the  present  season, 
is  the  Barrere  Ensemble  of  wind  instruments,  and 
a  chamber  music  organization  ranks  with  the  Knei- 
s  and  the  Flonzaleys.  The  organization  was  founded 
?  years  ago  by  M.  George  Itarrere.  the  world's  great- 
fiute  virtuoso,  who  had  ten  years  before  founded  a 
lilar  organization  in  Paris  which  met  with  such  suc- 


Ho 


Soli. 


npanied    bj     Oboe 


1  Oboe.    1  Clarinet.    1    Ba 

Aubade    

1    Flute.    I    Oboe,   1   Clar 
te  Canloise  for  Nint-    Instrument 


-Geo.    W.   Chadwlck 
and  2  Horns 
Pfeiffer 


de    Wallly 
..T.  Gouvy 


KOHLER  &  CHASE    MATINEES. 


Last  Saturday  Matinee  was  again  attended  by  a  large 
audience  which  occupied  nearly  every  seat  in  the  spa- 
cious Kohler  &  Chase  Hall.  The  soloist  was  Mrs.  Grace 
Le  Page,  and  her  excellent  soprano  voice  combined  with 
an  exceedingly  refined  style  of  interpretation  endeared 
the  singer  to  her  hearers  who  rewarded  her  with  enthu- 
siastic applause  and  stormy  demands  for  encores.  It 
was  decidedly  a  most  pleasing  program. 

The  soloist  for  this  afternoon's  event  will  be  Robert 
M.  Battison.  tenor,  one  of  the  most  prominent  church 
and  concert  singers  on  the  Pacific  Coast.  Mr.  Battison 
is  the  possessor  of  an  excellent  voice  and  he  sings  with 
more  than  usual  taste  and  in  a  manner  conforming  to 
the  most  serious  demands  of  vocal  art.  Mr.  Vargas 
will  again  preside  at  the  piano  and  will  delight  his  hear- 
ers with  the  exquisite  artistry  of  his  accompaniments 
as  well  as  the  muslcianly  interpretation  of  a  number  of 
excellent  solos. 

The  soloist  for  next  week's  Matinee  of  Music,  which 
will  take  place  on  Saturday  afternoon.  April  10th,  will 
be  Mrs.  Charlotte  Thomas  Westphal.  soprano,  an  artist 
pupil  of  Mrs.  Marie  Partridge  Price  and  a  vocalist  of 
excellent  artistic  resources. 

%% 


"UNDER   COVER"   AT   CORT  THEATRE. 


Local  theatre-goers  who  make  it  a  practice  of  attending 
the  better  class  theatrical  attractions  in  San  Francisco 
are  assured  of  a  treat  in  the  forthcoming  engagement 
of  "Under  Cover,"  Roi  Cooper  Megrue's  exciting  melo- 
drama of  love,  laughter,  hystery,  thrills  and  surprises, 
which  comes  to  the  Cort  Theatre  for  two  weeks,  begin- 
ning Sunday  night.  April  4th.  "Under  Cover,"  raptur- 
ously acclaimed  the  supreme  melodramatic  sensation  of 
the  season  by  the  newspaper  critics  and  theatre  patrons 
of  New  York  City,  Chicago.  Boston,  and  all  of  the 
cities  of  the  East  and  Middle  West,  where  it  played 
to  packed  and  enthusiastic  houses,  has  proven  the  posi- 
tive triumph  of  the  year. 

Selwyn  &  Company  are  sending  to  this  city  one  of 
the  finest  dramatic  companies  seen  here  in  a  long  time. 
Heading  it  will  be  H.  B.  Warner,  who  won  a  host  of 
friends  and  admirers  here  a  few  seasons  ago  through 
his  pleasing  prsonality  and  superb  interpretation  of  the 
stellar  role  of  "Alias  .Jimmy  Valentine."  In  his  present 
play  he  is  said  to  even  surpass  that  brilliant  work 


--%%- 


THE    PRESTO    IS   DELIGHTED. 


The  Presto,  one  of  the  leading  music  trade  journals 
in  America,  comments  on  a  recent  article  appearing  in 
the  Pacific  Coast  Musical  Review  as  follows: 

The  peaceful  advocates  of  music  are  not  infrequently 
the  very  ones  to  deal  the  knock-out  blow  of  the  "ring 
general"  when  occasion  demands.  Recently  an  anony- 
mous correspondent  of  the  Pacific  Coast  Musical  Re- 
view attempted  to  "land  a  blow"  and  "fell  short."  And 
in  return  this  is  what  he  received:  "He  is  only  one 
of  many  disgruntled  people  who  think  that  because 
they  cannot  have  their  own  way.  everybody  who  does 
not  agree  with  them  is  a  scoundrel  or  a  blackguard. 
It  will  require  a  more  respectable  and  more  gentle- 
manly representative  of  the  musical  cult  to  convince 
us  that  our  position  is  a  wrong  one."  O  general  ap- 
plication of  that  vigorous  castigation  of  a  species  with 
which  every  honest  publication  is  familiar  might  do 
something  to  clear  the  atmosphere  in  all  departments 
of  the  domain  of  art  and  art  industry. 
%% 


A  piano  recital  was  recently  given  at  the  King  Con- 
servatory of  Music,  San  Jose,  by  Miss  Louise  Kratt. 
whose  musical  ability  deserves  more  than  a  passing 
notice.  Miss  Kratt  is  the  possessor  of  a  temperamen- 
tal nature  which  denotes  a  musical  success,  should  she 
continue  her  studies  along  these  lines.  Her  technic  is 
excellent,  while  the  com|K>sitions  rendered  received  a 
brilliant  musicianly  interpretation.  Miss  Zola  Cart- 
right  assisted  with  some  choice  soprano  solos,  while 
Miss  Florence  Taylor  acted  as  accompanist.  Miss  Kratt 
studies  under  the  well  known  Dean  of  the  conserva- 
tory, Professor  Georg  Kniger. 


f? 


Julia  Culp 

The  Dutch  Lieder  Singer 


Columbia  Theater 

Sunday  Aft.,  Apr.  11  at  2:30 

Friday  Aft.,  Apr.  16  at  3:15 

Sunday  Aft.,  Apr.  18  at  2:30 


Single  Tickets,  $2.00,  $1.5»,  $1.00 

It  Sherman  Clay  &  Go's.  Kohler  and  Chase'! 

and  Columbia  Theatre 

STEINWAY    PIANO 


f 


The  Barrere  Ensemble 

of  Wind  In^ruments 


Sun.  Afts.,  Apr.  25— May  2 
and  Fri.  Aft.,  Apr.  30 


Saturday,  April  Tenth 

Haydn's  "Creation" 

Will  be  Given  in  FESTIVAL  HALL, 

Expoiition  Groundf,  at  8:15  p.m. 

—  by  the  — 

Pacific  Choral  Society 

and  the 

Exposition  Symphony 
Orchestra 

under  the  auspices  of 

The  College  of  the  Pacific 

San  Jo>e,  Cal. 

Warren  D.  Allen,  Conductor 


The  following  Soloists  will  appear: 

MINNIE  ANN  KAUFMANN.Soprano.of  Chicago.llls. 
CARL  EDWIN  ANDERSON,  Tenor,  of  Oakland,  CaL 
ERNEST  GAMBLE,  Basso,  of  Pittsburgh,  Pa. 


Popular  Admission  Fee — Fifty  Cents 


MAX    BENDIX 

Conductor  of  Official  Exposition  Orchestra 

HoM  Opeiietl  n  Sdnlio  nt  nonm  »03  Kuliler  & 
4-linHe  HuiUlliiK.  »■■«!  AVIll  Accfpt  n  Mniited  Number 
of  Atlvnurea  Violin  I'liiiilN.  Almt  VoeallKtH  Who 
DeNiro  fuaoliiiiK  i"  Oiu-rn.  Oratorio  and  Soiib  Re- 
litTlulre. 

Monday  and  Friday  Mornings  from  9  to  12  o'clock 
Telephone  5454 


FESTIVAL     HALL 

EXPOSITION  GROUNDS 
May  14  to  26 

Twelve  Concerts  by  the 

Bo^on  Symphony  Orche^ra 

DR.  CARL  MUCK,  Conductor 
The  World's  Created  Orche^ra  of  lOOArti^fts 
Season  Box  and  Seal  Subscription  Sale  for  entire  Twelve 
Concerts  will  beein  Monday  mor 


PACIFIC    COAST    MUSICAL    REVIEW 


Those  who  would  rest  upon  laurels  won,  who  are  satisfied  with  the  glories  of 
past  achievements,  content  to  rest  their  future  upon  the  accomplishments  of  the  past, 
stand  upon  insecure  and  slippery  ground.  It  is  indisputable  law,  a  fact  of  common 
knowledge,  that  a  fixed  standard  of  excellence  is  impossible.  Where  progress  ceases, 
retrogression  begins.     The  builders  of  the 

Piano 


through  continued  research,   ceaseless  effort  and  a  manufacturing  plant 

of  highest  perfection,  guided  by  the  greatest  constructive  genius  that  the 

world  has  yet  known,  have  brought  Mason  &  Hamlin  pianos  to  a  state 

of  perfection  which  far  surpasses  the  highest  accomplishments  of  any 

other  maker  of  the  past  or  of  the  present. 

Every  Mason   &   Hamlin  Piano  is  a  perfect  piano,   practically  and  artistically,   possessing  the  individual 

characteristics  of  its  creator,  containing,  in  its  assembled  perfection,  the  very  thumb-marks  of  his  personality. 

In  its  constructive  features  the  Mason  &  Hamlin  Piano  is  vastly  superior  to  all  other  pianos,  but  it  is  its 

tone  quality  and  the  wonderfully  elasticity  and  grace  of  its  action  that  make  an  irresistible  appeal  to  the  sul- 

tured  musician. 

Mason  &  Hamlin  Pianos  are  shown  in  all  styles  on  our  floors,  and  just  now  our  stock  is  splendidly  complete. 
Because  they  are  better  made,  longer  lived  and  because  they  are  the  most  truly  artistic  pianos  of  the  world 
today.  Mason  &  Hamlin  Pianos  cost  more  than  other  pianos,  but  they  justify  their  cost  in  their  superb  quality. 
Easy  payments  if  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


ORPHEUM. 


POPULAR   GRAND   OPERA. 


The  Orpheum  announces  for  next  week 
another  splendid  new  bill  which  includes 
six  entirely  new  acts.  Lina  Abarbanell. 
famous  on  the  musical  comedy  and  comic 
opera  stages  throughout  the  East,  and 
the  prima  donna  who  scored  a  tremen- 
dous hit  in  the  original  production  of 
"Madame  Sherr>'."  will  make  her  first 
appearance  in  this  city.  Her  offering 
will  consist  of  a  number  of  exclusive 
songs  specially  composed  for  her,  which 
give  her  beautiful  voice  the  fullest  op- 
portunity. For  each  song  a  change  of 
costume  is  made,  Madame  Abarbanell 
having  spared  no  pains  to  make  her  act 
as  fascinating  as  possible.  "The  Green 
Beetle,"  a  Chinese  fantasy  by  John  Wil- 
lard,  which  was  recently  presented  in 
New  York  at  the  Lambs'  Public  Gambol 
with  great  success,  will  be  presented  by 
Louis  Casavant  and  a  sterling  company. 
The  play  deals  with  a  thrilling  incident 
in  New  York's  Chinatown  and  is  not  only 
original  and  quaint  in  its  construction 
but  also  interesting  throughout. 

Bonita  and  Lew  Hearn  term  their 
offering  "Bits  of  Musical  Comedy."  Both 
are  great  favorites  in  vaudeville  and  mu- 
sical comedy  and  their  act,  which  con- 
sists of  songs  relieved  by  genuine  com- 
edy, is  particularly  worth  while.  The 
Seven  Colonial  Belles,  who  derive  their 
title  from  the  period  of  their  costuming, 
will  offer  a  high  class  musical  act.  Jack 
Kennedy,  the  always  welcome  comedian. 
will  appear  in  a  comedy  by  Willard  Mack 
entitled  "The  Flare  Back."  in  which  he 
will  have  the  aid  of  a  capital  company. 
The  Kernville  Family  will  offer  a  combi- 
nation of  jugglery,  cycling,  skating  and 
novelty  billiard  playing  which  is  most 
unique  and  enjoyable.  With  this  bill  Pa- 
rillo  and  Frabito  and  John  Hyams  and 
Leila  Mclntyre  close  their  engagements. 


Grand  opera  at  popular  prices  seems 
to  he  an  assured  thing  in  our  city.  At 
least  the  experiment  is  to  be  tried.  All 
the  arrangements  have  been  completed 
by  the  People's  San  Francisco  Opera  As- 
sociation, which  announces  a  season  of 
opera,  beginning  Monday  night.  April 
12th.  in  Scottish  Rite  Auditorium,  corner 


in  the  leading  role  will  open  the  season, 
the  repertoire  for  the  following  perform- 
ances to  be  announced  later. 

This  venture  in  opera  is  being  made 
possible  by  the  co-operation  of  a  large 
number  of  men  and  women  who  have 
formed  themselves  into  the  People's  San 
Francisco  Opera  Association.  Organiza- 
tion was  effected  three  weeks  ago.  Mrs. 
George  B.  Sperry  was  made  chairman  of 
the  association..  Dr.  S.  J.  Onesti.  secre- 
tary, George  Hyde,  assistant,  and  Pat- 
rick S.  Baird.  treasurer.  Mrs.  Lillian 
Harris  Coffin  and  Miss  Minnie  Elizabeth 
Webster  are  managers  of  the  company. 


KOLB   &    DILL   AT  THE   ALCAZAR. 


COKXRAAD    V.    HO** 
tiiouH     .VooumiiaulMt,     \\'hii 
With    Mme.    Julia    Ctil|i 


A  chorus  of  sixty  voices  under  the  di- 
rection of  Percy  A.  R.  Dow  gave  extracts 
from  Gaul's  The  Holy  Citv  at  the  First 
Preslbyterian  Church,  Oakland,  on  Sun- 
day, March  14th.  A  delightful  feature 
of  the  program  was  the  organ  playing 
of  Clarence  Eddy.  The  soloists  were- 
Mrs.  Zilpha  R.  Jenkins,  soprano;  Mrs. 
Ruth  W.  Anderson,  contralto; D.  M.  Law- 
rence, tenor;  John  J.  Jones,  bass. 


Van  Ness  Avenue  and  Sutter  Street.  The 
admission  is  to  be  from  25  cents  to  $L00. 
The  cast  of  artists  includes:  Mme.  Jo- 
hanna Kristoffy,  Miss  Alice  Gentle,  Faus- 
to  Castellani,  Di  Biasi,  Errolle,  Florian. 
Gallazzi.  Giuliani  and  Opezzo,  all  of 
whom  have  won  the  approval  of  our  criti- 
cal San  Francisco  audiences.  The  operas 
will  be  prduced  under  the  capable  direc- 
tion of  Josiah  Zuro.  acknowledged  as 
among  the  best  in  his  line  in  the  country, 
and  Louis  Raybaut  is  engaged  as  stage 
manager.      "Carmen"    with   Alice   Gentle 


Glad  tidings  are  announced  by  the  man- 
agement of  the  Alcazar  Theatre  to  the 
effect  that  on  Easter  Sunday  night,  April 
4th,  San  Francisco's  own  two  comedians, 
Kolb  &  Dill,  are  returning  to  this  city, 
bringing  with  them  their  own  new  big 
company  of  players  and  a  brand  new, 
spick  and  span  musical  comedy  entitled 
"This  Way  Out,"  written  especially  for 
them  by  Frank  Stammers,  tlie  author  of 
their  former  greatest  success,  "Peck  o' 
Pickles."  It  will  seem  like  the  good  old 
times  again  to  have  Kolb  &  Dill  back  in 
O'Farrell  Street,  and  the  fact  that  their 
new  show  is  absolutely  the  best  vehicle 
they  have  ever  had  lends  interest  to  the 
announcement. 

"Everything  new  and  entirely  differ- 
ent," is  the  slogan  of  Kolb  &  Dill's  new 
production.  It  is  described  as  a  bright, 
sparkling,  scintillating  musical  comedy- 
success,  filled  to  the  brim  with  novel  sur- 
prises, wonderful  costumes,  gorgeous 
scenery,  brilliant  lighting  effects,  a  won- 
derful company  of  artists  and  the  hand- 
somest singing  and  dancing  chorus  in 
the  world.  Among  the  principals  are 
Mana  Bryant,  the  beautiful  California 
girl;  Eva  Fallon,  direct  from  Henry  W. 
Savage's  latest  Broadway  productions; 
Alice  Hills,  a  remarkably  clever  charac- 
ter actress;  Earle  Benham.  a  handsome 
young  juvenile  man  who  comes  with  a 
big  Eastern  reputation  and  the  record  of 
just  closing  over  forty  weeks  with  Ray- 
mond Hitchcock  in  "The  Beauty  Spot"; 
George  M,  George,  Thomas  Rolfe  and  a 
host  of  others. 


Miss  Annabelle  Jones,  contralto,  of 
Berkeley,  who  sang  the  contralto  part 
in  the  recent  choral  festival  in  Santa 
Rosa,  under  the  direction  of  Howard  E 
Pratt,  is  one  of  the  latter's  pupils.  Miss 
Jones  created  an  excellent  impression 
and  was  rewarded  with  hearty  applause. 

A  special  musical  program  will  be  ren- 
dered at  St.  Mary's  Cathedral  on  Easter 
Sunday.  The  program  will  be  under  the 
direction  of  Achille  L.  Artigues.  the  or- 
ganist and  choir  director,  and  it  will  be 
presented  by  a  double  quartet  of  soloists 
and  the  St.  Mary's  Cathedral  choir,  as- 
sisted by  a  string  orchestra,  which  will 
also  interpret  one  of  the  master  works 
of  church  music,  namely,  the  celebrated 
Mass  in  C  by  Beethoven  in  its  entiretv. 
It  will  consist  of  Kyrie,  Gloria,  Credo, 
Sanctus.  and  Agnus  Dei.  Other  numbers 
rendered  during  the  service  will  be: 
Benedictus  (Gounod).  Haec  Dies  (H.  J. 
Stewart).  Regina  coeli  (Giorza).  Organ. 
Jubilate  Deo  (A.  J.  Silver),  Prelude  in 
C  minor  (J.  S.  Bach),  Gloria  Domini  (T. 
T.  Noble).  The  evening  program  will 
be:  Organ  G  minor  Prelude  (J.  S.  Bach), 
Gregorian  Vespers,  consisting  of  Domine 
ad  adjuvandum.  Dixit  dominus.  Confite- 
bor,  Laudate  priori.  Magnificat.  Laudate 
Dominum;  Oh,  Salutaris  (Dunois).  Tan- 
tum  ergo  (Riga).  Regina  coeli  (Giorza), 
Organ,  Sortie  in  M  major  (F.  W.  Rogers). 

Ben  Fabian,  the  well  known  pianist, 
has  been  asked  to  play  for  the  Convent 
sisters  in  this  vicinity  at  St.  Mary's  hos- 
pital next  Tuesday  afternoon  at  two 
o'clock.  This  will  be  the  first  musicale 
after  Easter  and  the  sisters  are  expected 
from  several  convents. 

L.  E.  Behymer,  the  energetic  impre- 
sario from  Los  Angeles,  visited  this  city 
during  the  week  and  also  looked  after 
the  interests  of  Mme.  Schumann-Heink. 
who  sang  for  the  children  at  Festival 
Hall  last  Saturday  afternoon,  creating  an 
excellent  impression.  The  daily  papers 
have  already  dealt  with  the  matter,  laud- 
ing the  magnificent  voice  and  art  of  the 
Diva  and  the  pleasure  derived  from  her 
singing  by  the  children.  Mme.  Schu- 
mann-Heink was  assisted  by  Mrs.  Ger- 
tude  Ross,  who  played  the  accompani- 
ments excellently. 


TACIFIC  COAST  MUSICAL  RE\'IE\V 


Knabe  Supremacy 


The  KNABE  PIANO  of  today  is  the  result  of  seventy-six  years  of  constant  effort  devoted 
to  the  development  and  the  perfecting  of  one  thing. 

These  three  score  years  and  sixteen  have  been  employed  in  making  the  KNABE  better  in 
each  detail  of  tone,  touch,  durability,  workmanship. 

Another  evidence  of  the  progressiveness  of  The  House  of  Knabe  of  today  is  found  in  its 
attitude  toward  the  mechanism.  Recognizing  as  a  fundamental  principle  that  the  piano  is  the 
basic  instrument  and  that  the  success  of  the  entire  combination  is  contingent  upon  the  quality 
of  the  piano  itself,  there  has  been  provided  a  complete  line  of  player  mechanisms  which  has  been 
incorporated  in  the  Knabe  Piano. 

We  will  be  pleased  to  demonstrate  to  any  one  looking  for  the  highest  type  in  player 
mechanism  late  models  of  the  KNABE  PLAYER  PIANO. 


Knabe  Uprights  $550  up. 


Knabe  Player  Pianos  $1035  up. 
TERMS  IF  DESIRED 


Knabe  Grands  $750 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


SHORT    ITEMS   OF    INTEREST. 


John  C.  Manning,  director  of  the  Man- 
ning School  of  Music,  is  giving  a  series 
of  talks  and  illustrations  on  the  works 
of  the  great  masters.  The  first  of  these 
talks  consisted  of  works  by  Bach  and 
Handel.  The  second  illustrated  recital 
took  place  on  Frida.v  evening,  March 
26th,  and  was  devoted  to  the  works  of 
Haydn  and  Mozart.  The  program  includ- 
ed: Haydn— Adagio  B  flat  major.  So- 
nata G  major.  Theme  and  Variations  F 
minor  and  the  first  movement  from  the 
Violin  Concerto,  interpreted  by  Mrs. 
■Eleanor  Jenks-Chapman:  .Mozart — Fan- 
tasie  C  minor.  Sonata  C  minor.  Sonata 
B  flat  major  for  piano  and  violin.  Mrs. 
Chapman  and  Mr.  Manning.  On  Friday 
evening,  April  Sth,  will  take  place  a 
vocal  and  instrumental  recital  by  Miss 
.Marie  Milliette  and  John  C.  Manning, 
and  the  program  will  include  songs  and 
piano  niunbers  by  Monteverde,  Scarlatti. 
Bach.  Handel,  Pergolesi,  Haydn,  Mozart 
and  Beethoven.  On  .\pril  23d  Mr.  Man- 
ning will  give  a  Beethoven  and  Schu- 
bert evening,  followed  later  with  even- 
ings of  Schumann.  Chopin.  Weber,  and 
the  modern  writers.  These  talks  are 
free  and  they  have  proved  very  helpful 
to  those  who  are  not  particularly  fa- 
miliar with  classical  music. 

The  Berkeley  Musical  Association  an- 
nounces the  fourth  concert  of  its  fifth 
season  which  will  take  place  at  Harmon 
Gymnasium  on  the  University  of  Califor- 
nia campus  on  Tuesday  evening.  April 
13th.  The  soloist  will  be  Madame  Julia 
Culp.  the  fainous  Dutch  Lieder  singer, 
and  Coenraad  V.  Bos,  the  distinguished 
pianist  and  accompanist.  The  program 
will  be  as  follows:  lai  .Adelaide,  (bl 
PreudvoU  und  leidvoll,  (ci  Die  Trommel 
geriihret  (Ludwig  Van  Beethoven:  (ai 
Vor  dem  Fenster.  (bj  Meerfahrt,  (ci 
Feinliebchen.  (di  Wie  konim'  ich  den 
(Johann  Brahms i:  lal  Drink  to  me  only 
(Old  English  I.  Ibl  I've  been  roaming 
(Charles  Edward  Horn  I.  Ici  Wind  Song, 
(dl  The  Star  (James  Hitchkiss  Rogersl: 
(a)  Verborgenheit.  (bl  In  dem  Schatten 
deiner  I-ocken,  (cl  Mausfallenspriichlein 
(Hugo  Wolf  I,  Id)  Morgen,  (e)  Heimliche 
.Aufforderung  (Richard  Strauss). 


-Mrs.  Carroll  .Nicholson,  the  well  known 
and  successful  Oakland  contralto  soloist 
and  singing  teacher,  has  opened  a  studio 
in  the  Kohler  &  Chase  Building  and  will 
come  to  this  city  once  a  week,  beginning 
with  April  1st.  Mrs.  Nicholson  will  pre- 
sent four  of  her  pupils  at  Hotel  Oakland 
on  \\'ednesday  evening.  ,\pril  14th.  The 
soloists  will  be:  .Miss  Barbara  Miller. 
.Miss  Edith  Woodward.  .Miss  Ruth  Bates, 
and  .Miss  Gladys  .MacDonald. 

Karl  Edmund  Rackle,  a  member  of  the 
faculty  of  the  .\rrillaga  Musical  College, 
will  give  a  piano  recital  at  the  hall  of 
the  college.  2315  Jackson  Street,  on  Fri- 
day evening.  April  9th.  The  program 
will  be  as  follows:  Prelude  and  Fugue, 
G  sharp  minor  (Bachi:  Fantasie,  C  mi- 
nor (Jlozarti:  Sonata,  Op.  5S  ( Chopin  i: 
Nocturne,  G  flat  major  (Borodinl,  Hu- 
moresque  (Reger),  -Clair  de  1  u  n  e" 
(Moonlight)  (StcherhatchefT),  Eugene 
Onegin" — Concert  Paraphrase  (Tschai- 
kowsky-Pabst). 

•    •    * 

The  following  program  was  presented 
by  the  Mansfeldt  Club  at  the  studio  of 
Hugo  Mansfeldt  on  Cole  Street  on 
Wednesday  afternoon,  March  24th:  Hol- 
berg  Suite  (Grieg),  Ruth  Davis:  .\llegro 
(Sjogren),  Pain"  Tale  lElkusi,  Vivace 
(Sjogren),  Bessie  Fuller:  Cortege  (De- 
bussy), .Alyce  Dupas;  Thirteenth  Rhapso- 
die  (Liszt),  .Marjorie  Young;  Liebes- 
traum  No.  3  (Liszt),  Polonaise,  Op.  53 
(Chopin),  Elsie  Edwards. 

.Miss  Lillian  (?app  delighted  large  audi- 
ences with  her  fine  organ  playing  on  the 
opening  date  of  the  Southern  Pacific 
Building  on  the  grounds  of  the  Panama- 
Pacific  International  Exposition.  She 
gave  eight  half  hour  recitals  during  the 
day. 


.\fter  a  temporary  absence  from  his 
studio  enforced  by  a  severe  cold,  Louis 
Crepaux,  the  distinguished  vocal  peda- 
gogue and  basso,  has  resumed  his  teach- 
ing and  is  again  busy  giving  splendid  in- 
struction to  a  large  class  of  vocal  pupils. 

Clarence  Eddy  has  been  engaged  to 
play  at  the  First  Methodist  Church  in 
.Modesto  on  May  6th.  The  church  has 
just  purchased  a  new  organ  and  Mr.  Edd^ 


has  been  entrusted  with  the  honor  af 
playing  it  at  the  opening  day.  The  First 
Methodist  Church  in  San  Jose  also  will 
inaugurate  a  new  organ  about  that  time 
and  Mr.  Eddy  has  been  asked  to  open 
the  same.  On  March  23d  Mr.  Eddy  gave 
a  recital  at  the  First  Presbyterian 
Church  in  Fresno  to  a  crowded  house. 
Hundreds  of  people  were  turned  away 
and  the  distinguished  virtuoso  aroused 
the  enthusiasm  of  his  audience.  More 
recently  .Mr.  Eddy  played  at  the  First 
Methodist  Church  in  San  Jose,  of  which 
we  shall  have  more  to  say  in  another 
place. 

«     •     • 

Mme.  Guesta's  vocal  class  met  Wednes- 
day afternoon,  March  24th.  at  her  new- 
studio,  i)32  Devisadero  Street,  and  ren- 
dered the  following  program  assisted  by 
M.  Navarro,  tenor:  Gunter  Schache.  pian- 
ist, and  Mrs.  Saul  Magner,  cellist:  Pre- 
ludes, E  minor,  C  minor  and  A  major 
(Chopin).  .Mr.  Schache;  Vocal  duet.  lo 
t'amo  tanto.  Miss  Marie  Hetty  and  Mme. 
Guesta:  Solo — Connais  tu  le  pays  from 
Mignon  (Thomas).  .Miss  Marie  Hetty: 
May  Morning  (Denzal.  Miss  Dorothy 
Morse:  I  Hope  No  One  Saw  (Lowe),  Hin- 
doo Song  (Bemberg),  Miss  Etter:  The 
Land  of  the  Sky  Blue  Water  (Cadman). 
Chanson  Provencal  (DellWcqual.  .Miss 
Maude  White:  Baritone  solo — Dreaming 
(Bartlett),  R.  W.  Hyde;  Duet — Love  is 
a  Garden,  Mrs.  White  and  Miss  White: 
Tenor  solo — .\ria  from  La  Boheme  (Leon- 
cavallo), cello  obligato  by  Mrs.  Saul  Mag- 
ner. Dawn  (R.  W.  Hyde),  composer  at 
the  piano,  .M.  Navarro.  The  song.  Dawn, 
proved  to  be  a  beautiful  composition, 
well  rendered  by  Navarro  who  is  always 
very  artistic,  and  Mr.  Hyde,  who  wrote 
the  words  as  well  as  the  music,  should 
feel  greatly  encouraged  and  not  stop  at 
this  his  first  effort.  .\11  the  students 
sang  exceedingly  well.  These  Once-a- 
Month  recitals  being  entirely  for  pur- 
poses of  criticism  of  each  other's  work, 
prove  to  be  very  interesting.  Mr.  Na- 
varro, who  is  Mme.  Guesta's  pupil,  will 
leave  for  the  North  this  week  to  begin 
an  eight  weeks'  operatic  engagement. 

ANTONIO  DE.  GRASSI 


^he^al^in^ianc  ^[orapany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prii,  Paris.  1900 
The  Grand  Prize,  St.  Louis.    1904 
The  Grand  Prize,  London,  1914 
Assets  Sd  Miilioii  Do[Urs 
Retail— WhoIe»ale— Export 

310  Sntter  Street,  San  Fraocisco 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 

Teacher  of  SlnEluK  and  Tolee  BnlldlnE 

ConlraKo  Sololut,  Coneert,  Oratorio,  Etc. 

G50  Seventh   .\veniie  Snn  FrnnclBCO,  Cat. 

Phone  Pacific  15S.S. 

Fo^er  Krake 

BARITOXE 

Teaeber   of    Sln^iDt;: 

lOO::  Kohler  &  Chatie  Old^.    Tel.  Kcarn>  MM 
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Hf»nrv  I      P**rrv    Ra^<;  Mme.  De  Vilmar 

llCIIiy    L..    irCiry,  £^Ctb5  <ELEnRATEn  prima  donna 


DR.    KARL    MICK 


FOURTH    CALIFORNIAN    COMPOSERS' 
PROGRAM. 


The  fourth  of  a  series  of  Half  Hours 
of  Music  by  Califomian  composers  pre- 
sented by  the  Music  and  Dramatic  Com- 
mittee of  the  University  of  California  at 
the  Greek  Theatre  was  given  last  Sun- 
day. March  28th,  and  consisted  of  the 
compositions  of  Thomas  Frederick  Free- 
man. The  program  was  as  follows:  (a> 
I'm  the  Stately  Young  Queen  (from  Slum- 
berland),  (b)  Music.  When  Soft  Voices 
Die,  (c)  Doll's  Lullaby  (from  Slumber- 
land),  (d)  Love's  Dawning  (from  The 
Island  of  Cocoterros),  Miss  Nelson;  (a) 
Sonata  Mignonne,  (b)  Scherzo- Valse,  Mr. 
Freeman;  (al  I  Have  Loved,  (b)  Du  bist 
wie  eine  Blume,  (c)  My  Soul  Doth  Mag- 
nify the  Lord,  Miss  Nelson. 

Mr.  Freeman  was  assisted  by  Miss 
Ehnilie  Nelson,  soprano,  a  very  talented 
pupil  of  Herman  Perlet.  Her  tone  pro- 
duction was  pure  and  ringing,  the  most 
delicate  pianissimo  being  easily  heard  by 
the  most  remote  listeners.  Her  enuncia- 
tion was  distinct  and  her  interpretation 
most  sympathetic.  Mr.  Freeman  ap- 
peared both  as  accompanist  and  soloist. 
His  work  in  the  former  capacity  was  sub- 
dued and  still  a  good  support  for  the 
singer,  while  his  solo  playing  was  con- 
vincing and  in  his  Scherzo  Valse  very 
brillianL  His  compositions  as  a  whole 
possess  considerable  originality  and  were 
accorded  a  warm  and  spontaneous  re- 
si>onse  by  the  audience.  Extracts  were 
sung  from  two  light  operas  which  the 
comimser  has  to  his  credit,  '"Slumber- 
land"  and  "The  Island  of  Cocoteros." 


The  following  program  will  be  present- 
ed at  the  studio  of  Herman  Genss,  1448 
Union  Street,  next  Tuesday  evening, 
April  6th:  J.  S.  Bach— Sonata  for  Flute 
and  Piano.  B  minor,  G.  F.  Handel — So- 
nata for  Flute  and  Piano,  A  minor.  Elias 
Hecht  and  Herman  Genss;  J.  Haydn — 
Aria  for  Tenor  from  The  Creation,  Chas. 
Bulotti;  Mendelssohn — Variations  serieu- 
ses  for  Piano.  Mrs.  Irene  Isaacs:  H. 
Genss — Scene  for  Soprano  from  the  Op- 
era Hunold.  The  Minstrel.  Miss  Hazel 
Wood;  Ponchielli — Aria  for  Tenor  from 
La  Gioconda.  J.  F.  Wood;  H.  Genss— 
Two  songs  for  Contralto,  Miss  Elizabeth 
Price:  E.  Schutt— Valse.  A  la  bien  aimee, 
Th.  Leschetizky — Tarantella.  Miss  Laura 
Lundegaard;  Leoncavallo — Aria  for  Ten- 
or from  Gazliacci.  Charles  Bulotti;  Nico- 
lai — Duet  for  Soprano  and  Mezzo-soprano 
from  The  Merry  Wives,  Misses  Hazel  and 
Myrtle  Wood. 


Last  Sunday  afternoon  we  visited  the 
Illinois  Building  and  heard  Dr.  Maurice 
W.  O'Connell  play  on  the  magnificent 
organ.  He  revealed  the  utmost  musician- 
ship and  both  tec-hnical  and  emotional 
faculties  of  the  most  gratifying  order. 
His  program  was  representative  of  the 
best  organ  literature  and  included  the 
folowing  works:  Grand  Chorus  (Grison). 
Meditation  (Tombellet,  Marche  Nuptiale 
(Loret).  Simple  .\ve  (Thome>,  Toccata 
(Widori.  Meditation  (Capocci).  Les  Ra- 
meaux  (Paure),  Paques  Fleures  (Mailly), 
Marche  Pontificale  (Lemmens).  Large 
audiences  listened  to  Dr.  O'Connell's  re- 
cital which  extended  for  an  hour  and  a 
half,  beginning  at  3:15.  Dr.  O'Connell 
plays  at  the  Illinois  Building  every 
Wednesday  and  Sunday  afternoon  during 
the  course  of  the  exposition. 

The  first  April  meeting  of  the  San 
Francisco  Musical  Club  took  place  on 
Thursday  morning.  April  1st.  The  club 
hostess  was  Miss  Emma  Black  and  the 
participating  members  included:  Miss 
Zoe  Blodgett,  Mrs.  Cecil  W.  Marks,  .Mrs. 
Alice  G.  Poyner,  Miss  M.  Ebert  Ran- 
dolph. Miss  Cecil  Rauhut.  Mrs.  William 
Ritter,  Mrs.  H.  R.  Sproule.  assisted  by 
Rudolph  Seiger,  viola,  and  Nicolai  Zan- 
nini,  cello.  The  second  April  meeting 
will  take  place  on  Thursday  morning. 
April  15th.  when  the  club  hostess  will  be 
Mrs.  Colvin  M.  Reed  and  the  participat- 
ing members  will  include:  Mrs.  Charles 
L.  Barrett,  Miss  Marion  Gumming.  .Miss 
Augusta  S.  Gillespie.  Miss  Emilie  B.  Lan- 
cel.  Miss  Claire  McDermitt,  Miss  Estelle 
Southworth.  Mrs.  Frank  H.  Thatcher, 
Miss  Florence  Worden. 


r  ri\<  r.llT — on  VTomn 

SoluUt.       I  irHt        CuiiereKatioual        Churcl 

Temple    KDinau-El 

Vocal    Instruction    by    Appointment    Only 

TIiurHdnr-i:  1002  Koliler  A  riinite  niilc 


Mrs.  William  Steinbach 

Voice  Culture 

STVDIO 

002  Koblpr  &  ChnMe   Bldg.        San   FrnnrlHi-t 

Phone:    Kearny    r»454.- 


ELEBRATED    PRIMA    DONNA 
l>ire(t    from    PariN    oud     I.nntlou.       later- 
*  !<■«!»    by    Appointment.      isi    Jlelvedere    St. 
I'ln.ne    >liirkef    sn.-.il. 

Jean  L.  Schaefer,  Violinist 

studio:    ISl    IleUedere    St.      Phone    Mnrket 

Robert  D.  McLure 

BARITONE   SOLOIST 
::.-,llll   Uo.,l«..,    St..   Herkil^,,    IVI.  Ilerk.  422S 

Thomas  Vincent  Cator,  Jr. 
PI 

MRS.    T. 
;:!;i.-,  UevUnde 


Paul  Steindorff    elizablth  h.  simpson 


STl  DIOS:   ■ir^i   STI    »KT   STBKF.T. 

IlerkfU-;.     <'iilir<irula 

Snn    FrnuciKi-o    Stiiilln,    Kooni    ::il.'.    rirrmiiii 

Huiixr.    Cur.    Turk    mill    l-iilk    Sfrrrli. 

Herman  Perlet 

VOK  F — INTI'.KI'RKT ATIOV 
(  iiiiilut'for  People'M  IMiIlhnrmnnie  OrclieMtni 
SIiiillii:    liOS    \Mlr.<      II.     MIrn     lllilc.     IVI. 
lluUKlan  unir.. 

Esther  M.  Plumb 

f  ONTK  \I.TO 

(  onif r(M.    Het-llnN.    Oratorio 

Tourine     <  uaNi      \nnnnll.v,     Jonuury-^lareh 

AddreNM:    -IIT:!    Lake    Ave..    I'hieaf^o.    III. 

SIR    HENRY    HEYMAN 


FANNIE  BAILEY-SCOTT 

SOPR.\NO 

Conrertn.  Recltala.  Oralnrlo 

3434  Woolney   SI.,  llfrkeie).  Tel.   Berk.  2S3 

Mis.  HELEN  PETRE,  Soprano 

Certified  Mareheal  Pupil.  Eleht  Yearn 
Study  Id  Frnnie.  tierniau)  and  Italy.  Stu- 
dio; Kobler  A:  Cbane  BulIdluK.  Kenldenee: 
2aa8   Fraokltu    Street.      Tel.   Frnnklln   5fl»». 

Old  Italian  Violin  For  Sale 

O  ua  ra  n  t  eeil    a     Nnperb     nolo     iDMtrumenl. 


(-alifurnin.       Tel.    IMedmont    •2-24. 

Howard  E.  Pratt 


AUG.  NURNBERGER-SUSS 

VIOLIN'  BOW  M.WrFACTURER 
Very   Finest    >IateriQl    and    Workmanship 
Guaranteed.      At    all    I.eadltiK    Mnale    Stores 
or    DIreet    From    the    >luaufaeturer. 

-NOVATO.    MARIN    COl  NTV,    CAL. 

MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SINGING 
Available   for   Coneerin   and   Reeltal.1     ^40 
RuHneli    St,    Berkeley.  Pbooe    Berk.    ST5 

MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  Flr«t  I  nitarlan  Chnreh, 
and  Temple  Emanu  Kl.  Vocul  Instruetlon. 
Concert    Work.      ::505    Cloy    St.      West    4S00 

GIUSEPPE  JOLLAIN 


By  Appoiot 

MARY  ALVERTA  MORSE,  Soprano 

Rea.  Studio:  San  Franeisco.  2119  Scott  St. 
Pboue  Fillmore  1S20.  Oakland.  047  Mari- 
posa  Ave.      Phone   Piedmont    2017. 

Geo.  Stewart  McManus  piamst 

41  GAFFNEY  BUILDING,  370  Sutter  St.. 
S.  F.  Phone  Garfleld  7.-I1.  Rea.,  2330  Col- 
lege Ave.,  Berkeley.     Tel.   Berk.  S275. 


Mrs.  Marie  Partridge -Price       ALMA  SCHMIDT- KENNEDY 


lWy2  Kohler  A  Ch»f*e  IlldK-    Tel.  Kenrny  7,47^ 

F.  G.  Schiller 


['land — The 


HARALD  PRACHT 

BARITONE  SOLOIST 

Trinity    Chureli  tieary    Street    Temple 

Concert    and    Oratorio 
Kohler    A:    ChnMe    Bide.         Tel.    Kearny    .->4.->-l 

Subscribe  for 

Pacific  Coast  IVIusical    Review. 

$2.00  per  year  in  advance. 


PIANIST 

Studloii Snn    Frnneinio.    Ilolrl    Niirmnndle, 

Sntter  and   Gongb   Streetn.     Berkeley,  lo3S 
Euclid  Ave.     Phone  Berkeley  S.%55. 

ERNST  WILHELMY 

Correct  Interpr 
Drama  and  Poetry 
370    Sutter   St.      Tel.    Fllln 

Mr.  &  Mrs.  Arthur  Fickenscher 

SlSa    Grove    St..    Snn    Franclaco:    Mondava 
and    Thnradaya:         Phone     Park    7494. 
2035    Webster     St.,     Berkeley;    Temporary. 


Pbone    Berke 


4001. 


ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

232  HAIGHT   STREET 

Sliidio  Pbone,  Park  2372:  Residence   Phone 

■Mlaslon    207S.       By    Appointment    Only. 

HENRY  SPILLER 

Teacher   of   Pianoforte    and    Slnelne 

Studio:  »<)2  Kohler  &  Chase  Bulldlns,  S.  F. 

Telephone,     Kearny    5454. 


ARTISTS'   DIRECTORY 

PIANISTS 

MISS    STELLA    HOWELL 

IIP  Harper  St.,  Berk.      Phone  Berk.  339 

MISS   ESTHER   HJELTE 
7  Fairmont  Ave..  Oak.     Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1132  Eddy  Street  Ptione  West  712 


LOUIS    FELIX    RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  2193 


EDUARD  FABER  SCHNEIDER 

2.312  Octavia  St.  San  Francisco 


JENNIE    H.    DREW 

Koliler  &  Chase  Bldg.  San  Francisco 


MISS  ADA  CLEMENT 

31.14  Clay  St.  Phone  raimore 


JOSEPH   GEORGE  JACOBSON 
16  Joice  St.,  S.  F.        Phone  Douglas  3696 


J.    LAWRENCE    ELMQUIST 
603  Kohler  &  Chase  Bldg.  Tel.  Krny  5454 


MRS.    M.  TROMBONl 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


FERNANDO   MICHELENA 

2315  Jackson  Street.  San  Francisco 


CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 


N.  PERSONNE 
1005  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 


E.   STANDARD    THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 


HERMAN  MARTONNE 

VIOLINIST 
Stndlo:    2254    Pnlton    St.,    Berkeley.    Tel. 
Berk.  S555.      Tharsdays,   Room   25   Gaffney 
Bide,.   San   Francisco, 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


PACIFIC  COAST  MUSICAL  RFA^EW 


EILERS    FORCE    HAS    GET-TOGETHER    BANQUET. 


Friday.  March  ISth,  was  the  date  selected  by  Kilers 
Music  Company's  staff  in  San  Francisco  for  their  an- 
nual banquet  which  was  held  at  the  Hotel  Ramona. 
Covers  were  laid  for  eighty  employees,  but  the  num- 
ber attending  exceeded  expectations  and  additional  ta- 
bles had  to  be  arranged  for. 

The  dinner  served  was  a  most  delightful  one  and  was 
presided  over  by  Mr.  Henry  Eilers,  the  President  of  the 
Company. 

At  the  speakers'  table  were  the  heads  of  the  various 
departments  and  also  the  heads  of  a  number  of  the 
Eilers  stores  in  and  near  the  Bay  Cities.  The  first 
speech  of  tlie  evening  was  one  from  Mr.  Eilers,  in  which 
he  expressed  his  appreciation  of  the  enthusiasm  which 
prevailed  at  the  banquet  and  also  his  ver>'  great  satis- 
faction with  tlie  conditions  at  the  big  store  at  975 
Market  Street,  and  at  the  outlying  branches.  He  con- 
gratulated the  employees  on  the  efficiency  of  their  past 
work  and  expressed  the  hope  that  in  this,  the  Pacific 
Coast's  greatest  year,  that  efficiency  might  even  be  in- 
creased. 

He  then  introduced  the  Sales  Manager,  Mr.  William 
McArthur,  who  gave  a  well-worded,  although  too  short 
talk  on  the  sales  department,  and  urged  ever},-  member 
of  the  firm  to  back  that  department  by  turning  in  pros- 
pective customers  to  as  great  a  number  as  possible. 

Mr.  McArthur  was  followed  by  Mr.  Wm.  Grosskopf, 
head  of  the  big  Oakland  establishment,  who  gave  a 
very  amusing  description  of  his  first  experience  as  a 
piano  salesman,  and  verj-  modestly  assigned  all  the 
credit  for  the  splendid  showing  which  his  store  has 
made  during  the  past  year  to  the  staff  of  assistants 
which  he  has  gathered  about  him.  He  was  followed 
by  other  speakers,  among  whom  were:  Messrs.  Roy- 
ster,  Barnacle.  O'Callahan,  Clarke,  Williams,  Roland, 
Dunn.  Rothimel,  Littlefield  and  others. 

Long  before  the  banquet  broke  up,  the  ladies  of  the 
organization  had  been  taken  in  automobiles  to  one  of 
the  big  feature  moving  picture  shows,  and  they  after- 
wards reported  a  most  enjoyable  time  there. 

We  venture  to  believe  that  there  are  few  concerns 
which  could  hold  a  larger  or  more  enthusiastic  a  gather- 


ing of  employees,  who  would  so  interestedly  listen  to 
strong,  business^building  speeches  for  a  whole  evening, 
and  who  would  contribute,  each  in  turn,  valuable  sug- 
gestions for  the  uplift  of  the  house. 


COMC 


Colonial  Ball  Room,  St.  Francis  Hotel 
Thursday  Evening,  April  8th 

at8;15  o'clock 

Sophia  Reed  Hutchins,  Soprano 

Assisted  by 

Jack  Edward  Hillman  -  -  Barilone 
Gyula  Ormay  -         -         -      "Pianisl 

ResenedSeatsSl.50.    Admission  $1.00.     Tickets  for  sale 

at  ShermanClay&  Co  .Wiley  B.Allen  Co.  and  at  St.  Francis 

Hotel  News  Stand. 


LOUISE   E.  AHLBORN 

Recently  of  Berlin 

Voice  Culture 

Old  Italian  .Method 
120  Leavenworth  St.  Phone:  Franklin  4615 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 

Graduate    of    the    Vienna    Imperial    Conservatory 

MoKt   Modern    Vlenene   Method    [sed    For  Highest   Artistic 

Solo.  Cliamher   Mnslc-  ami   ttreliesira   ^\  ork 

Studio:   Hi4.-.   Hyde   street.        Phone:   Franklin  OOM 

BEN  FABIAN 

Concert  rlnnlst  nnd  Teacher.  I.nte  of  the  Stelniray 
Studios,  Iterlin.  Xoiy  nt  1500  Gongb  St.,  California  Con- 
servatory   of    >luslc    Bldg.   Tel.:    West    41)35. 

Miss  Elizabeth  Westgate 

PIANO — ORGAX — THBORY 

Orciinl!.t    and    (liulr    Direefnr    of 

FirHt   PrPHbyterlnu   Church,  Alomcda 

PianlHt    of    rntlfornin    Trio 

Homi?  Stndlo:   1117  Para  Sf.,  Alameda.     Tel.  Alnnkeda  !.'.'> 

Oakland     Studio:     (ThurNdavM).     MIhk     Merrlman'H     Sehoul, 

i\20    MariiioHa     Avenne.       Telephone    Piedmont    2770. 

L.  E.  BeKymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705  Auditorium    Building. 

Los  Angeles,  Cal. 
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Another  Great  New  Show 

I      \lifirbnnell.     Musical      Cotnedy's      Favor 


•The  Flare  Back": 
lick  Billlardisls:  Parilln  & 
liu   Hyams  and   I.ella   Mrln- 


EXPOSITION    ORCHESTRA    BRILLIANT    SUCCESS. 


Quite  a  number  of  our  prominent  musicians  and  mu- 
sic lovers  have  cultivated  the  habit  of  attending  the 
Sunday  afternoon  orchestral  concerts  given  by  the  Offi- 
cial Exposition  Orchestra  under  the  direction  of  .Max 
Bendix.  Up  to  last  Sunday  these  concerts  were  strictly 
symphonic  in  character,  that  is  to  say,  they  contained 
principally  music  usually  heard  in  symphony  concerts. 
Last  Sunday  this  rule  was  somewhat  changed  by  intro- 
ducing a  program  of  music  commonly  known  as  "popu- 
lar." Nevertheless,  it  was  music  of  a  high  order  and 
it  was  played  and  directed  with  the  same  seriousness 
and  care  devoted  to  the  more  classic  concerts  that  pre- 
ceded it.  There  is  expressed  a  surprise  and  disappoint- 
ment by  a  number  of  jjeople  at  the  apparent  lack  of 
interest  so  far  shovra  in  these  splendid  concerts  given 
under  the  unquestionably  efflcient  leadership  of  Max 
Bendix.  While  the  twenty-five  cent  seats  were  practi- 
cally sold  out  last  Sunday,  the  flfty  cent  seats  were  not 
occupied  to  a  sufiicient  extent.  The  editor  of  this 
paper  has  been  asked  to  make  suggestions  that  might 
arouse  the  interest  of  the  public  sufficiently  to  attract 
it  in  larger  numbers  to  Festival  Hall  on  Sunday  after- 
noons.   We  shall  comment  on  this  subject  next  week. 


MUSIC   ACROSS   THE    BAY. 


By  ELIZABETH  WESTGATE 
Xn  event  of  great  importance,  musically  as  well  as 
dramatically,  is  the  Partheneia,  to  be  given  on  Friday. 
.\pril  ninth,  at  two-thirty,  by  the  women  students  of 
the  University  of  California,  in  the  glade  next  to  the 
Faculty  Club,  in  Berkeley.  This  fourth  annual  produc- 
tion is  to  be  "The  Queen's  -Masque."  written  by  Mary 
Van  Orden,  a  graduate  student,  with  music  by  Professor 
Charles  Louis  Seeger.  head  of  the  Music  Department. 
For  the  prologue  and  interlude,  in  which  Queen  Eliza- 
beth and  her  court  are  represented  as  spectators,  Eng- 
ish  compositions  of  the  Sixteenth  Century  have  been 
chosen.  The  music  for  the  two  episodes  of  the  masque 
is  the  work  of  Professor  Seeger,  with  the  exception  of 
a  Dance  of  Water  Spirits,  by  Ruth  Cornell,  a  senior 
student,  and  some  old  Thirteenth  Century  melodies, 
which  have  been  introduced  in  their  original  form.  An 
orchestra  of  thirty-seven  of  the  best  known  musicians 
about  the  Bay  will  appear  in  costume,  as  part  of  the 
Elizabethan  stage  picture,  throughout  the  masque.  In 
addition  to  the  usual  instruments,  there  will  be  a  harp- 
sichord, very  rare  in  this  part  of  the  world,  which  will 
be  played  by  .Miss  Seta  Stewart,  a  brilliant  young  pian- 
ist of  Berkeley,  .\nother  pleasure,  seldom  offered  here, 
will  be  the  old  five-part  madrigal.  ".Arise.  AwakeV  by 
Thomas  Morley,  which  will  be  sung  behind  the  scenes 
by  the  following  artists:  Miss  Lucia  Dunham,  Miss 
Marie  -Milliette,  .Mrs.  .Anna  .Miller  Wood  Harvev,  Mrs. 
Lena  Carroll  Nicholson,  Mrs.  W.  F.  Morrish.  .Mrs.  L.  J. 
Sparks,  .Mrs.  Vernon  Brand,  Mr.  George  Bowden,  Mr. 
Stacy  Harding,  .Mr.  Lowell  Redfleld.  There  will  also 
be  a  student  chorus,  under  the  direction  of  .Mr.  Bow- 
den. The  masque  is  being  staged  by  .Mr.  Porter  Gar- 
nett,  whose  unique  appreciation  and  treatment  of  the 
out-door  drama  has  helped  to  make  the  Bohemian  Grove 
plays  a  notable  part  of  the  artistic  achievement  of  this 
country.  The  women  students  have  originated  several 
of  the  dances,  and  have  designed  and  made  most  of 
the  costumes.  Rehearsals,  which  are  now  in  progress, 
give  promise  of  an  interesting  and  beautiful  perform- 
ance. 

In  accordance  with  the  plan  to  present  the  work  of 
California  composers  exclusively,  during  the  spring  sea- 
son, the  Halt  Hour  of  .Music  at  the  Greek  Theatre  on 
Sunday,  .April  eleventh,  will  be  a  program  of  composi- 
tions by  John  Leechman.  Of  special  interest  is  the 
song,  "California's  Welcome  to  the  World,"  one  of  the 
most  dignified  of  the  recent  lyrics  in  praise  of  our  hos- 
pitable state.  A  'Te  Deum"  for  quartet  will  be  given, 
as  well  as  two  songs  for  men's  voices  from  the  suc- 
cessful cantata,  "The  Captive  Hebrew  Maid,"  which 
has  frequently  been  heard  on  both  sides  of  the  Bay. 
There  will  also  l)e  six  solos  for  different  voices:  the 
following  will  take  part:  Mrs.  Fred.  Clark,  contralto; 
.Mr.  Jones,  tenor;  .Mr.  Charles  Lloyd,  bass;  Mr.  Petty, 
baritone,  and  a  soprano  to  be  chosen.  Elizabeth  West- 
gate  will  be  the  accompanist.  The  program  begins  at 
four  o'clock. 

The  .Mameda  County  Music  Teachers'  .Association 
held  its  regular  meeting  on  Thursday,  March  twenty- 
fifth,  at  Unity  Hall.  -Alter  a  brief  business  meeting, 
the  members  and  the  guests  had  the  good  fortune  to 
listen  to  Signor  -Antonio  de  Grassi.  the  violinist,  whose 
return  to  California  has  been  bailed  with  so  much  de- 
light. The  informality  of  the  program  gave  it  the  inti- 
mate atmosphere  of  a  studio  recital,  without  the  sudio's 
too  frequent  curse  of  carelessness.  .Mr.  Frederick  Mau- 
rer,  whose  accompaniments  are  always  an  integral  part 
of  any  work  in  which  he  has  a  share,  was  inspired  to 
tine  heights  of  interpretation.  The  unanimity  of  these 
two  artists,  due  in  part  to  the  fact  that  they  play  so 
often  together,  is  one  of  the  greatest  reasons  for  their 
audience's  enthusiasm.  -Again,  Signor  de  Grassi's  splen- 
did breadth  of  tone,  vigorous  rhythm,  and  delicacy  of 
shading  were  matters  of  comment.  The  fervor  and  re- 
straint which  he  brought  to  the  Chausson  "Poeme."  and 
the  sparkle  and  gayety  which  he  allowed  to  shine  out 
in  some  of  the  lighter  pieces,  showed  his  versatility  of 
m<x>d  as  well  as  of  style.  His  own  piquant  "Scene  Ori- 
entale"  was  received  with  evident  pleasure,  as  were  a 
"Prelude."  and  a  "Berceuse."  Other  composers  repre- 
sented were  Sainl-Saens,  Kreisler.  Sjogren  and  Debussy. 
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San  Francisco's  Musical 
Center 


Nearly  fifteen  years  ago  the  first  Eilers  piano  store 
was  established  on  the  Pacific  Coast.  The  New  York 
Musical  Courier  is  authority  for  the  statement  that 
one-half  of  the  pianos  now  sold  in  the  Pacific  Coast 
States  are  sold  through  the  Eilers  stores. 

FYora  one  small  store  the  organization  has  grown  to 
forty.  From  selling  a  few  hundred  pianos  in  a  year  it 
has  developed  until  now  the  sales  are  numbered  by 
many  thousands. 

No  business  could  grow  to  these  wonderful  propor- 
tions without  good  reason.  The  ever-increasing  patron- 
age of  the  Eilers  piano  stores  would  have  been  impos- 
sible without  the  thorough  confidence  of  the  people 
gained  by  the  most  progressive,  straightforward  and 
liberal  treatment  of  every  patron  of  the  house. 

Prom  the  day  we  first  opened  our  business  on  the 
Coast  until  the  present  time  it  has  been  our  aim  to 
make  every  customer  a  satisfied  customer,  for  we  real- 
ize that  the  best  advertising  we  can  do  is  to  gain  the 
good-will  and  the  influence  of  our  patrons. 

It  has  always  been  our  aim  to  give  more  value  to 
the  piano  buyer  than  any  other  dealer  could.  To  ac- 
complish this  we  have  established  a  system  effecting 
every  possibe  saving  for  the  benefit  of  the  customers. 

Shipping  in  Carloads 

All  our  pianos  come  in  carload  shipment  lots,  and 
this,  together  with  the  "harness  system"  introduced  by 
us  for  piano  shipments,  has  enabled  us  to  save  for  pa- 
trons many  thousands  of  dollars  each  year,  that  other- 
wise would  have  gone  to  the  railroads. 

Factory  Inspection 

There  is  often  a  big  difference  in  pianos  of  the  same 
make  and  style.  They  may  not  vary  in  the  quality  of 
the  material  used,  but  in  the  general  workmanship  and 
the  tone-quality  of  the  piano.  We  have  an  experienced 
piano  man.  who  understands  piano  construction,  con- 
stantly in  the  Eastern  factories,  to  select  the  very 
choicest  instruments.  He  chooses  from  thousands  of 
instruments,  the  pianos  of  the  best  construction;  those 
most  beautifully  finished  and  those  having  the  most 
rich,  resonant  tones.  Other  dealers  must  be  content  to 
accept  from  the  factorj'  the  pianos  shipped  them — we 
get  our  choice  of  the  choicest. 

A  Binding  Guarantee 

Having  selected  the  choicest  pianos  of  the  various 
factories  we  are  enabled  to  give  with  each  instrument 
sold  a  binding  guarantee  that  warrants  the  instrument 
against  every  defect  of  every  description.  We  assure 
every  purchaser  entire  satisfaction  or  a  return  of  his 
money. 

Efficient  Tuners  and  Regulators 

We  have  a  corps  of  thoroughly  efficient  tuners  and 
action  regulators,  every  one  of  whom  has  had  experi- 
ence in  Eastern  piano  factories  and  who  understands 
the  making  of  a  piano  in  every  detail. 

Every  piano  shipped  from  our  stores  is  first  thor- 
oughly tested  by  these  experienced  men  in  our  shops. 
The  action  is  adjusted  with  the  greatest  care  so  as  to 
meet  the  varj'ing  climatic  conditions  in  which  it  is  to 
be  used,  and  it  is  so  regulated  as  to  insure  a  rich,  round, 
full  tone.  Many  a  good  piano  is  unsatisfactory  because 
of  poor  regulation. 


Sterling  Names 


In  selecting  the  pianos  that  we  represent,  special 
preference  has  been  given  to  those  manufacturers 
whose  names  have  for  many  years  been  a  guarantee 
of  excellence,  makes  that  have  been  sold  by  the  older 
houses  for  many  years. 

The  famous  Chickering,  America's  oldest  and  the 
world's  best:  the  most  popular  of  all  high-grade  pianos, 
the  world-renowned  Kimball:  the  Sohmer,  the  favorite 
with  the  most  appreciative  musicians ;  the  rich-toned 
Smith  &  Barnes:  the  genuine  Decker;  the  genuine 
Autopiano,  already  in  use  in  thousands  of  California 
homes,  and  that  latest  of  all  perfect  artist  record  repro- 
ducing instruments,  the  wonderful  Welte  Mignon  with 
Chickering  Autographic. 

These  names  and  many  others  attest  to  the  high  qual- 
ity for  which  we  constantly  strive.  No  two  firms  com- 
bined can  show  such  a  comprehensive  line  of  Iiigh  grade 
pianos. 

Saves  You  Money 

To  buy  a  piano  of  the  Eilers  stores  means  to  have 
the  service  of  experts  in  making  the  selection  for  you. 
It  means  high  quality  in  the  piano  you  receive.  It 
means  a  binding  guarantee  that  insures  you  against 
disappointment  in  any  way.  But.  best  of  all,  it  means 
that  you  get  the  highest  grade  piano  for  the  money  that 
is  usually  paid  for  an  inferior  instrument. 
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STABAT  MATER  AT  FESTIVAL  HAU^UNDER  DIRECTION  OF  STEINDORFF 

With  the  Assistance  of  Johanna  Kristoffy,  Soprano;  Mrs.  Carroll  Nicholson,  Contralto;  Ralph  Errolle,  Tenor,  and  Henry  L.  Perry, 

Bass,  as  Well  as  a  Chorus  of  Two  Hundred  and  Fifty  Mixed  Voices  and  the  Great  Exposition  Orchestra  of  Eighty 

Men,  Rossini's  Beautiful  Religio-Operatic  Work  Created  a  Deep  and  Lasting  Impression 


We  are  glad  to  make  the  statement  right  in  the  be- 
ginning that  we  have  the  word  of  one  ot  the  authorities 
that  preside  over  the  destinies  ot  Festival  Hall,  that  the 
Stabat  Mater  given  under  the  direction  of  Paul  Stein- 
dorff  at  that  place  last  Sunda.v  afternoon  attracted  the 
second  largest  audience  and  the  most  money  since  the 
opening  ot  the  Exposition.  Now  this  is  a  record  to  be 
proud  of,  and  we  congratulate  .Mr.  Steindorff  and  the 
various  choral  societies  he  conducts  for  this  brilliant 
success.  If  it  is  understood  that  the  day  was  sunny  and 
hundreds  ot  counter  attractions  were  ready  to  lure  the 
huge  mass  ot  visitors  in  all  directions  it  may  still  be 
more  creditable  to  those  in  charge  ot  the  Stabat  Mater 
to  have  been  able  to  attract  such  a  big  audience. 
•Among  the  auditors  we  noticed  many  ot  the  most  promi- 
nent of  our  musicians.  Max  Bendix  conducted  the  mag- 
nificent Meistersinger  Vorspiel  in  his  usual  impressive 
manner  and  later  he  gave  a  masterly  reading  ot  the 
Humperdinck  Hansel  and  Gretel  Dream  Fantasie.  We 
have  heard  the  orchestra  to  better  advantage  in  the 
"past,  hut  it  was  sufficiently  well  rehearsed  to  give  an 
excellent  account  of  itself.  Mr.  Steindorff  was  particu- 
larly fortunate  in  his  selection  of  soloists  this  time.  It 
would  be  difficult,  if  not  impossible,  to  secure  a  quartet 
of  vocalists  better  suited  to  the  interpretation  of  this 
melodic  and  difficult  work  than  those  who  were  en- 
trusted with  its  interpretation.  The  same  artists  gave 
an  excellent  account  ot  themselves  in  the  various  solos 
allotted  to  them. 

.  A  concert  program  ot  tour  numbers  preceded  the 
presentation  of  the  Stabat  Mater.  The  first  and  third 
of  these  consisted  ot  the  orchestral  selections  we  have 
already  mentioned.  The  second  number  was  the  fa- 
mous Salve  dimore  from  Gounod's  Faust,  sung  by  Ralph 
Errolle.  We  have  had  previous  occasion  to  mention 
this  excellent  artist,  and  we  believe  we  have  done  jus- 
tice to  his  artistry  in  the  past.  But  this  time  he  even 
exceeded  all  the  former  triumphs.  He  possesses  a  genu- 
ine lyric  voice  of  exceeding  beauty  and  ot  rare  flexi- 
bility. He  uses  it  with  that  exquisite  ease  and  adher- 
ence to  emotional  coloring  which  is  known  under  the 
apt  title  of  Bel  Canto — beautiful  singing.  He  surely  in- 
fused into  this  Salve  dimore  every  particle  ot  sweet 
sentiment  that  could  possibly  he  imagined  and  he 
brought  out  the  emotionalism  ot  the  aria  with  an  effec- 
tive abandon  that  brought  tears  of  sympathy  to  the 
eyes  ot  everyone  to  whom  music  is  a  language  of  emo- 
tions and  not  merely  a  means  to  earn  a  living.  He 
toyed  with  the  high  notes  in  a  manner  ridiculously 
easy  and  his  tone  emission  was  graceful  and  light  as 
a  feather.  He  did  not  strain  his  high  notes  as  much 
as  he  used  to,  and  indeed  he  seems  to  gradually  get 
away  from  everything  that  is  unpleasant  in  singing. 
Our  prediction  regarding  Mr.  ErroUe's  artistic  excel- 
lence still  holds  good;  we  regard  him  as  one  ot  the 
ablest  lyric  tenors  recently  added  to  the  galaxy  ot  su- 
perior artists  in  the  musical  world.  We  hope  to  hear 
much  of  him  during  his  sojourn  on  this  Coast. 

Equally  delightful  was  the  singing  ot  Johanna  Kris- 
toffy. who  possesses  a  dramatic  soprano  voice  ot  singu- 
lar pliancy  and  force.  She  sang  the  well  known  aria, 
Vissi  d'arte.  from  Puccini's  La  Tosca.  in  a  manner  that 
aroused  her  audience  to  the  highest  pitch  of  enthusi- 
asm. Her  flexible  voice  was  here  heard  to  its  finest 
advantage.  She  brought  out  the  dramatic  moments  of 
the  impressive  song  without  the  slightest  strain  and 
yet  with  a  power  and  intensity  that  was  thrilling  in  its 
wide  expanse.  Her  intonation  was  excellent.  Her  low 
and  middle  notes  were  particularly  rich  and  luscious 
and  her  high  notes  lost  nothing  in  pliancy  and  pleasing 
character.  It  is  indeed  most  gratifying  to  be  able  to 
have  such  an  artist  among  us.  and  we  trust  that  Miss 
Kristoffy's  presence  in  San  Francisco  will  be  taken 
advantage  ot  by  anyone  who  is  able  to  give  opportuni- 
ties to  truly  fine  artists  to  be  heard  on  this  Coast.  We 
were  thoroughly  delighted  with  Miss  Kristoffy's  splen- 
did achievements  on  this  occasion. 

Both  these  artists  revealed  themselves  later  during 
the  rendition  ot  the  Stabat  Mater  with  equal  impres- 
siveness.  Mr.  Errolle  and  Miss  Kristoffy  succeeded  in 
bringing  out  every  particle  of  vocal  and  musical  beauty 
from  the  arias  which  were  entrusted  to  their  care.  The 
presence  of  two  such  excellent  vocalists  necessitated 
equally  able  artists  for  their  support,  and  therefore  both 
Mrs.  Carroll  Nicholson  and  Henry  L.  Perry  ought  to 
be  pleased  to  know  that  they  left  nothing  to  be  desired. 


By  ALFRED  METZGER 

Mrs.  Nicholson,  with  her  fine,  round  contrallo  voice, 
sang  the  solos  with  excellent  judgment  and  in  the  en- 
semble numbers  her  voice  blended  finely  with  that  of 
the  soloists  singing  with  her.  We  have  heard  Mrs. 
Nicholson  before,  and  we  have  always  found  her  de- 
pendable and  musicianly  and  a  credit  to  the  communi- 
ties around  the  bay  where  her  work  has  always  been 
admired,  and  with  justice.  She  fully  justifies  the  high 
opinion  and  esteem  in  which  she  is  held  here.  Mr. 
Perry  was  at  his  best.  Indeed  we  have  never  heard 
the  bass  part  of  this  work  sung  better  than  Mr.  Perr>' 
did  on  this  occasion.  His  big,  flexible  voice  showed  to 
splendid  advantage  and  he  sang  with  an  ease  and  musi- 
cal understanding  that  does  not  only  show  splendid 
trainine.  but  a  natural  inclination  toward  thp  best  mii- 
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steal  performances  and  toward  the  most  musicianly 
mode  of  reading.  He  sang  with  authority  and  intel- 
lectual power.  He  brought  out  every  particle  of  the 
emotional  value  of  the  phrases.  His  diction  was  per- 
fect, and  his  intense  adherence  to  the  magnificent 
strains  a  treat  hardly  to  be  forgotten.  We  were  proud 
of  the  fact  to  have  predicted  just  such  a  future  for 
Mr.  Perry  as  he  has  now  reached.  We  trust  that  the 
public  will  not  refuse  to  appreciate  him  at  his  full  ar- 
tistic worth. 

The  chorus  consisted  of  the  San  Francisco  Choral 
Society,  the  California  Treble  Clef  Club,  the  Wednes- 
day Morning  Choral  of  Oakland,  and  the  Berkeley  Ora- 
torio Society.  There  were  about  two  hundred  and  fifty 
voices  in  al!  and  they  surely  proved  most  effective. 
They  sang  together  like  one  individual  and  the  voices 
showed  force  and  good  material.  They  also  showed 
thorough  rehearsing  and  a  complete  understanding  of 
the  conductor's  ideas.  Paul  Steindorff  deserves  the 
highest  praise  for  the  manner  in  which  he  conducted 
the  Stabat  Mater.  He  controlled  the  huge  mass  of 
people  with  an  iron  will  and  he  made  them  adhere  to 
his  graceful  baton.  It  was  an  excellent  performance  of 
which  conductor  and  participants  have  every  reason  to 
feel  proud.  As  long  as  we  have  choral  leaders  like 
Mr.  Steindorff  in  our  midst,  oratorio  will  never  be  a 


dead  letter  in  the  Bay  communities.  We  are  glad  to 
record  that  the  Stabat  Mater  at  Festival  Hal!  on  the 
grounds  of  the  Panama-Pacific  International  Exposition, 
under  the  direction  of  Paul  Steindorff,  on  Easter  Sun- 
day afternoon.  April  4th.  was  one  of  the  red  letter 
events  of  musical  history  on  the  Pacific  Coast. 


MAX    BENDIX   OPENS   STUDIO    UPON    REQUEST. 


Following  the  Urgent  Appeals  of  Leading  Violinists  and 
Singers  Mr.  Bendix   Decided  to   Establish   Head- 
quarters in  Kohler  &  Chase  Building. 

Ever  since  Max  BendLx  made  such  an  excellent  im- 
pression as  a  sj-mphony  leader  the  Pacific  Coast  Musi- 
cal Review  has  been  asked  by  several  leading  vocalists 
and  instrumentalists  whether  we  thought  it  likely  that 
.Mr.  Bendix  could  find  sufficient  time  outside  his  numer- 
ous duties  to  devote  to  coaching  or  instructing  aspir- 
ants for  artistic  honors.  Just  about  the  time  we  de- 
cided to  call  on  Mr.  Bendix  and  ask  him  this  question 
in  the  interests  of  those  who  sought  the  information, 
the  distinguished  musician  himself  was  introduced  to 
us  and  informed  us  that  he,  too.  had  been  frequently 
asked  to  accept  a  few  students  in  advanced  violin  work, 
and  also  a  few  singers  for  the  purpose  of  coaching  them 
in  concert  or  opera  repertoire.  The  musical  atmos- 
phere of  a  city  can  always  be  judged  by  the  amount  of 
energ>-  and  ambition  there  exists  among  those  who 
study  the  art.  The  fact  that  Mr.  Bendix's  reputation 
and  authority  was  immediately  recognized  by  our  art- 
ists as  well  as  students  and  that  a  desire  arose  to  take 
advantage  of  his  presence  is  ample  evidence  of  the  seri- 
ousness of  purpose  that  impels  our  more  efficient  mem- 
bers of  the  musical  colony. 

Besides  his  conducting  of  the  Official  Exposition  Or- 
chestra. Mr-  Bendix  has  three  rehearsals  a  week.  He 
finds,  however,  sufficient  time  to  devote  Monday  and 
Friday  mornings  from  9  to  12  to  instruction  or  coach- 
ing. He  has  opened  a  studio  at  room  902  Kohler  & 
Chase  Building.  We  can  hardly  Imagine  an  opportunity 
more  to  be  wished  for  than  for  advanced  students  or 
vocalists  requiring  coaching  to  ask  the  advice  of  a  mu- 
sician of  such  vast  experience  and  such  imquestionable 
authority  as  Mr.  BendLx.  Nearly  everyone  knows  Mr. 
Rendix  and  his  brilliant  career,  but  we  take  pleasure 
in  quoting  from  an  interesting  news  letter  forwarded  to 
us  for  publication  by  the  Editorial  Bureau  of  the 
Panama  Pacific  International  Exposition,  the  following 
items: 

He  was  in  San  Francisco  with  Theodore  Thomas 
twenty-seven  years  ago:  but  to  the  skeptical  hearer  this 
statement  sounds  incredible.  For  to  look  at  Bendix 
you  would  say  that  twenty-seven  years  ago  he  was 
living  at  the  age  when  the  first  cigarette  makes  the 
average  boy  sick.  But  history  may  not  be  denied.  Max 
Bendix  held  the  position  of  concert-master  with  the 
Van  Der  Stucken  Orchestra  In  ISSo.  He  served  in  the 
same  capacity  under  Anton  Seidl.  when  the  famous 
German  Opera  Company  toured  the  United  States.  The 
following  year  Theodore  Thomas  engaged  him  as  con- 
cert-master, soon  raising  him  to  the  dignity  of  assistant 
conductor.  When  Mr.  Thomas  resigned  the  conductor- 
ship  of  the  World's  Fair  Orchestra  the  position  natural- 
ly fell  to  Bendix.  Since  then  he  has  wielded  the  baton 
as  conductor  at  Hammerstein's  and  at  the  Metropolitan 
opera  house  and  has  made  for  bimself  an  excellent 
reputation  in  Europe. 

Mr.  Bendix  traveled  to  his  new  post  by  way  of  the 
Panama  Canal  and  was  enthusiastic  over  the  trip.  Ar- 
rived at  San  Francisco  and  seeing  the  Exposition  City 
he  was  yet  more  enthusiastic.  Evidently  there  is  much 
of  the  poet  blended  in  the  soul  of  the  man.  "It  will 
be  a  pleasure  to  work  here!"  were  the  first  words  he 
said,  upon  entering  the  gates  of  the  Fair.  "See — there 
is  no  glaring  white — no  ugly  angles,  no  things  out  of 
drawing,  no  things  grotesque.  These  structures  have 
not  been  built  by  day  laborers  with  no  conception  of 
things  beyond  the  day's  work;  they  have  been  raised 
by  creatures  with  souls,  and  eyes  in  their  souls — eyes 
that  saw  the  beauty  of  the  city  before  ever  it  was 
built!  There  is  color  everj'where,  color  that  is  soft 
and  kindly,  welcoming;  the  color  of  the  past,  when 
people  loved  beauty  and  proportion  more  than  -■-- 
loved  ornate  architecture  and  display  of  wealth  ''• 
will  be  a  joy  to  work  here." 
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STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
g^en  I  us— built  by  Masters  for  four  gener- 
ations. 


Sherman , play  &  Co. 


Kearny  and  Sutter,  San  Francisco 


Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Mildred  and  Cedric  Wright 
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Christine  Miller 
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Personal   Address.   1003   Heberton   St.,   Pittsburgh,   Pa. 
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Mme.  CARRINGTON-LEWYS 

Prima   Donnn   Tvlth    Sfrakosh.  Mapleson,   etc. 
Complete    A  oca!    Training 

Mr.  EMLYN  LEWYS 


MAX  BENDIX 

(  C>\Dl  (  TOR  OF  OFFK  1  VL  EXPOSITKtV  ORtHESTR A 
Hn»  opened  a  Madio  at  Room  llO:^  Kohler  A.  ChsMe 
lluildlne.  and  nlll  aecept  n  limited  nnmher  of  advanced 
\iulln  pupilN.  alno  voeallMtM  nho  dettlre  cnacbini^  in  opera, 
oratorio  and  hook  repertoire.  Monday  and  Friday  morn- 
iitus    from    11    lo    ll!   o'clock.      Telephone    Kearny   .'>4ri4. 


Mrs.  Eva  Koenig  Friedhofer 

FORMERLY   OF   DRESDEN 

Teacher  of   Slncing;   Marehesl   Method 

udio:    1308    Cole    St.  Phone:    Park    49oG 


ROSCOE  WARREN   LUCY,    Pianist  and  Teacher 

--"  ...■.;.  ■.:  "..,--.:.:  of  piano  technic.  Coaching  and 
i^.'-'  ;  ji  '  "■•  ■  ■■■■.  "I  ■).'-  I]. asters'  works  of  the  Ancient  and 
-Modern  Clai?£ic,  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  West  7379 
612S   Hillegass  Ave.,  Oakland.     Tel.  Piedmont  5095, 

Hugo  Mansfeldt 
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GEORG  KRUGER,  Concert  Pianist  and  Teacher 

Formerly  Artist  Teacher  In  the  Cincinnati  Ponservatorv 
of  llusi^c.     Soloist  with  Cincinnati   Philharmonic      Refers 
pupils.       Stndlo:  KoUer  ■$:  Chase 
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1721   Jaekflon    St.,   San  FrancUco.  Tel.   Prospect  S."i3. 

PIERRE  DOLILLET,  Dean 
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CONCERTS  AND  RECITALS 

Stndio;  Room  907  Kohler  A;  Chase  Bide.  Tel.  Kearny  5434 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal  Department,  ^lills  College! 
Teacher   of   Sinking.      Concerts,    Lecture-Recitals.      Sto- 
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Arrillaga  Musical  College 
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EXPOSITION    MUSICAL    CALENDAR 


Festival   Hall.  April   10. 

4:. 30  P.  M. — Organ   Retital.  Warren   D.  Allen  2oc 

(San  Jose,  Cal.) 
8:15  P.  M.— "Creation"  by  the  Pacific  Choral  Society 
of  San  Jose,  200  voices,  under  auspices  of  the 
College  of  the  Pacific,  and  the  Exposition  Or- 
chestra. Conducted  by  Warren  D.  Allen  .50c 


Band  Concerts. 

1:00  to  3:00  P.  M.— French   Band.  Gabriel  Pares.  Con- 
ductor.    Court  of  Universe. 

4:00  to  6:00   P.  M.— French   Band.  Gabriel   Pares.  Con- 
ductor.   Court  of  Universe. 

Sunday,  April   4th   only 

7:30  to  8:30  P.   M.— Official   Band,  C.   H.  Cassasa,  Con- 
ductor.    Court  of  Universe. 

1:30  to  4:00  P.  M.— Creatore's  Band.  Court  of  Abundance 

7:30  to  8:30  P.  M. — Creatore's  Band,  Court  of  Abundance 

Exposition    Orchestra. 
1:00  to  3:00   P.   M.— At  Old   Faithful   Inn.  Yellowstone 

Park,   A.    Bosc,   Conductor. 
6:30  to  8:30   P.   M.— At   Old   Faithful   Inn,   Yellowstone 

Park,  Max  Bendix.  Conductor. 
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TRIBUTE   TO    SIGMUND    BEEL. 


(Otheman  Stevens  in  L.  A.  Examiner,  Jan.  16,  1915.) 
Following  came  the  Beethoven  violin  concerto  with 
Sigmund  Beel  as  soloist.  This  was  entirely  a  triumph 
of  the  academic,  vivified  with  the  intensely  human  im- 
pulse given  to  the  tones  by  Mr.  Heel's  remarkable 
technique.  He  plays  with  a  degree  of  command  that  is 
inspiring  of  utmost  confidence:  the  auditor  knows  after 
the  first  stroke  of  Mr.  Beel's  how  that  he  is  listening 
to  a  master,  one  whose  mind  and  hand  work  in  instant 
sychronous  understanding:  the  concerto  is  often  as 
cold  and  isolated  in  construction  as  a  polar  peak;  there 
are  frequent  intervals  of  purely  erudite  playing  re- 
quiring the  utmost  degree  of  skill  and  almost  impos- 
sible of  being  transmuted  into  any  translatable  thought: 
even  in  these  unbending  taut  classical  passages  Mr. 
Beel's  bowing  gave  a  singing  quality  to  the  formal  suc- 
cession of  notes;  and  when  the  composer  descended 
occasionally  to  the  level  of  the  ordinarj-  power  of  human 
comprehension,  then  Mr.  Beel  gave  the  phrases  an 
Ysaye-like  power  of  lyricism  and  thereby  opened  quiver- 
ing, vistas  of  understanding  that  were  all  delight  It 
was  a  remarkably  effective  bit  of  work,  and  particularly 
admirable  in  the  ability  of  Mr.  Beel  to  give  a  sense  of 
living  power  to  what  would  otherwise  have  been  largelv 
a  tour  de  force. 

Mrs.  Cedric  Wright,  violin,  Mrs.  Robert  M  Hughes 
piano,  and  Godfrey  Price,  bass,  are  giving  a  series  of 
three  concerts  in  Visalia  with  much  success.  Mrs 
Wnght  also  gave  a  program  at  Alameda  High  School 
last  week,  creating  an  excellent  impression 


Distinguished  Violin  Virtuoso  Interrupted   His  European 

Engagements   and    Returned   to   California   to 

Remain  Among   Peaceful   Surroundings. 


By    ALFRED    METZGER. 

As  has  already  been  announced  in  the  columns  of 
the  Pacific  Coast  Musical  Review,  Antonio  de  Grassi 
returned  to  California  owing  to  the  unsettled  condi- 
tions abroad  and  the  uncertainty  regarding  concert  en- 
gagements. Those  who  have  read  musical  journals 
from  abroad  and  the  East  have  noticed  that  Signor  de 
Grassi  has  really  become  one  of  the  world's  distin- 
guished violin  virtuosi  and  his  successes  in  Germany 
and  England  have  been  instantaneous  and  universal. 
The  most  conservative  critics  have  spoken  in  the 
highest  terms  of  his  work,  and  the  editor  of  this  paper 
has  seen  ample  evidences  of  the  fact  that  Signor  de 
Grassi  has  become  an  international  figure.  It  is  not 
at  all  unlikely  that  his  services  will  eventually  come 
to  the  attention  of  the  Xew  York  managers  when  an 
American  tour,  including  engagements  as  soloist  for 
the  leading  symphony  orchestras,  will  be  among  his 
annual  plans.  In  the  meantime  California  has  the 
honor  to  regard  Signor  de  Grassi  as  a  distinguished 
guest  and  fellow  citizen  whose  brilliant  achievements 
and  high  standing  in  the  musical  world  ought  to  add 
considerable  prestige  to  the  local  musical  colony.  We 
have  no  doubt  that  Mr.  de  Grassi's  presence  will  give 
many  students  and  musicians  opportunities  to  benefit 
from  his  experiences  as  artist  as  well  as  teacher,  hav- 
ing been  first  assistant  to  the  famous  Sevcik. 

Although  we  have  had  ample  opportunity  to  note 
Signor  de  Grassi's  artistic  triumphs  in  Europe  we 
were  glad  to  be  able  to  personally  add  our  testimony 
to  the  array  of  endorsements  received  by  that  able 
violinist  in  the  columns  of  the  European  press.  We 
attended  his  recent  concert  at  Ye  Liberty  Theatre, 
Oaklana  on  Friday  afternoon,  February  12th,  and 
would  have  expressed  our  appreciation  before  this, 
had  not  our  Oakland  office  attended  to  the  matter. 
Xervertbeless  we  feel  that  an  artist  of  Signor  de  Gras- 
si's distinction  is  entitled  to  the  personal  attention 
of  the    editor    wherefore    we   shall    take    advantage    of 


WTOMit    l>E    GRl*.**! 

The    niittlugulxlied    Violin    \  IrtouMu    \\  bu    Han    Made    Call- 

forala    HIm    Home 


this  opportunity  to  publish  the  impressions  we  received 
by  listening  to  that  virtuoso.  The  program  rendered 
on  this  occasion  was  a  unique  and  excellent  one.  It 
began  with  Sonata  in  C  minor  Op.  10  by  Sidney  Rosen- 
blum.  The  work  is  undoubtedly  very  ingenious  and 
the  creation  of  a  master  in  composition.  It  belongs 
essentially  to  the  modem  school  and  is  built  upon  the 
principle  of  technical  intricacy  and  broad,  expansive 
musical  ideas.  It  is  our  opinion  that  the  work  is  just 
a  bit  too  exhaustive  and  requires  more  time  to  play 
than  should  have  been  devoted  to  it  by  the  composer. 
Signor  de  Grassi  gave  it  a  scholarly  and  musicianly 
reading.  He  overcame  th*?  innumerable  technical  dif- 
ficulties with  the  ease  of  the  master  and  he  appeared 
to  know  exactly  which  phrase  to  emphasize  and  how 
to  secure  the  greatest  musical  value.  The  writer  would 
like  to  be  more  familiar  with  the  work  before  going 
into  further  details.  At  present  we  can  not  claim  that 
we  were  greatly  enthused,  for  the  conflicting  theoreti- 
cal treatment  and  the  unusual  harmonic  figurations 
were  altogether  too  complicated  at  times  to  suit  our 
taste  for  directness  in  expression  and  simplicity  in  the 
evolution  of  definite  musical  themes. 

The  poem  by  Ernest  Chausson  seemed  to  represent 
a  much  more  gratifying  school  of  composition.  Here 
the  ideas  of  the  composer  were  not  confused  and  one 
could  follow  without  difficulty  the  'gradual  development 
of  the  musical  ideas.  The  work  contained  that  finesse 
of  conception  and  delicacy  of  treatment  for  which 
French  musical  literature  is  so  noted,  and  Signor  de 
Grassi  seemed  to  be  exactly  the  artist  to  secure  from 
this  work  the  essence  of  its  artistic  atmosphere.  It 
is  gratifying  to  be  able  to  follow  well  defined  melodic 
entities  which  are  interwoven  by  means  of  easily  un- 
derstood contrapuntal  progressions  and  thus  do  not 
become  confused  with  the  modern  passion  for  the  ap- 


parently unattainable  in  music.  Mr.  de  Grassi  here 
displayed  his  beautiful,  flexible  tone  in  a  manner  most 
appealing  to  the  taste  of  the  refined  music  lover.  The 
singing  mode  of  his  execution,  the  exact  and  concise 
style  of  his  technic^il  accentuation,  th*  splendidly 
effective  manner  of  his  rhythmic  sense  and  indeed  all 
the  many  excellent  qualities  of  his  violinistic  skill 
combined  to  make  this  concert  one  of  the  most  de- 
lightful musical  events  of  the  season.  Where  so  many 
of  the  exacting  violinists  of  the  day  sacrifice  poetic  in- 
stinct and  musical  abandon  to  preciseness  of  execution. 
Signor  de  Grassi  combines  both  in  a  degree  most  ap- 
preciated by  those  to  whom  violinistic  art  represents 
such  a  lovable  phase  of  music  in  general.  The  entire 
program,  which  has  already  been  published,  was  pre- 
sented with  the  utmost  skill  and  artistr>'.  and  we 
desire  to  congratulate  the  bay  cities  upon  tlie  presence 
of  Signor  de  Grassi.  This  artist  ought  to  receive  in- 
numerable ofifers  for  concert  appearances.  There  are 
several  great  violinists  heard  here  occasionally  who 
can  not  claim  precedence  over  this  exquisite  player. 


EDITORIAL   TRIBUTE   TO   CHRISTINE    MILLER. 


Waterloo   (lovwa)    Evening  Courier  Devotes  Much  Space 

to    an     Enthusiastic    Endorsement    of    Miss 

Miller's  Art  and   Personality. 


(From  the  Waterloo  (Iowa)  Evening  Courier! 

Culture,  in  the  sense  of  an  tmnatural  thing  artificially 
acquired,  is  a  travesty  on  education— a  disgusting  de- 
ceit which,  after  all.  fails  to  deceive.  But  culture  which 
means  the  development  of  personality,  which  adds  fine- 
ness, intensity,  toleration  and  democracy  to  the  crude 
equipment  of  the  undeveloped  person,  is  a  direct  step 
toward  divine  perfection.  So  diametrically  is  pseudo- 
culture  opposed  to  the  real  thing  that  the  first  realiza- 
tion of  the  difference  is  more  than  likely  to  inspire 
bitter  contempt.  It  is  the  kind  which  gruff  men  and 
small  boys  despise.  And  the  gruff  men  and  small  boys 
are  right.  They  are,  in  reality,  proving  their  delicacy 
of  taste  when  their  senses  are  nauseated  by  the  odor 
of  sham.  Great  people  are  always  democratic.  This  is 
because  they  cannot  become  great  without  being  genu- 
ine, .^nd  they  cannot  be  genuine  without  being  toler- 
ant of  the  weaker  and  of  those  who  have  had  inferior 
advantages.  They  love  children  and  animals  and  na- 
ture and  simplicity.  They  have  the  kind  of  culture 
which  is  the  real  thing. 

All  of  which  is  a  rather  long  and  abstract  introduc- 
tion to  the  discussion  of  a  local  event.  But  I  use  it  to 
enforce  my  point  and  my  opinion  that  Waterloo  has 
seen  no  more  satisfying  demonstration  of  the  kind  of 
'  ulture  I  believe  in  than  the  program  given  here 
Wednesday  evening  by  Christine  Miller.  A  song  with 
the  best  voice  and  the  best  tone  quality  in  the  world 
<  an  be  a  listless  thing,  a  mere  frame  of  words  trimmed 
and  clipped  to  fit  a  mere  frame  of  notes.  Or  it  can  be 
an  idealized  reproduction  of  the  most  exquisite,  the 
most  powerful  of  human  emotions.  The  former  bores 
us  in  a  minute.  The  latter  fires  and  transports  us.  A 
well  done  song,  after  all,  is  only  a  mood,  strung  to  the 
music  of  the  most  sympathetic  instrument  of  sound 
which  we  know  anything  of — the  human  voice.  A  smile, 
a  turn  of  the  head,  a  little  gasp  of  delight  prepares  us 
for  the  abandonment  which  is  to  follow — a  bird  song, 
a  child  song,  a  love  song,  any  song  of  happiness.  An 
expression  of  haughtiness  prepares  us  for  the  utter- 
ance of  a  Caesar  or  an  Arab  prince.  Dignity  attunes 
us  to  the  majestic,  and  pensiveness  to  the  dramatic. 

It  requires  an  artist,  a  personality,  an  actor,  or  ac- 
tress, with  the  fundamental  roots  of  high  character,  to 
lead  us  in  these  moods.  Miss  Miller  did  it  and  we  liked 
it.  In  her  oratorio  arias  she  subordinated  her  person- 
ality to  the  grandeur  of  her  theme.  We  did  not  get 
acquainted  with  Christine  Miller  while  she  sang  those 
four  numbers.  She  was  mostly  a  voice  devoted  to 
transmitting  to  our  ears  the  divine  conceptions  of  those 
immortal  composers.  Mendelssohn  and  Handel.  It  was 
in  the  subsequent  numbers  that  she  introduced  us  to 
her  personality  and  held  us  captives,  whether  we  would 
or  no.  to  the  end.  She  led  us  through  the  whole  gamut 
of  emotions,  the  whole  spectrum  of  moods,  from  the 
piccaninny  song  to  the  despair  of  "Separation,"  from 
the  sportive  love  of  "Ich  glaub,  lieber  Schatz"  to  the 
exquisite  poetry  of  the  same  passion  in  the  "Wind 
Song,"  from  the  spring  lilt  of  "April-tide"  to  the  an- 
guish of  the  woman  crying  in  the  desert  for  the  prophet 
whom  she  could  not  live  without. 

To  live  these  parts  and  to  carry  a  large  audience  of 
mixed  tastes  and  sympathies  through  all  these  pictures 
of  human  emotions,  these  colors  of  mountain,  sea.  desert 
and  peasant  cottage,  without  scenery  and  without  cos- 
tume, requires  more  than  a  voice,  more  than  a  mere 
imitator.  I  contend  that  it  requires  a  personality  and 
a  personality  which  loves  the  little  human  things  of 
everyday  existence  even  as  it  thrills  to  the  big  and  dra- 
matic. We  of  Waterloo  who  pay  for  these  entertain- 
ments also  owe  the  artists  and  the  managers  a  vote  of 
thanks.  For  such  i)resentations  cannot  be  measured  in 
dollars  and  cents.  They  are  a  gift  out  of  life — life  at 
its  highest,  most  refined,  most  human. 

We  need  more  of  this  sort  of  thing.  It  makes  us  for- 
get ourselves.  It  breaks  the  constantly  forming  crust 
of  provincialism  and  makes  us  again  citizens  of  the 
world.  It  revitalizes  our  sympathy  for  the  weak  and 
the  humble.  The  way  to  die  young,  the  way  to  cease 
living  before  we  cease  breathing,  is  to  confine  our  in- 
terests, to  narrow  the  scope  of  our  mental  and  emo- 
tional activities.  Our  tendency  in  Waterloo  is  to  con- 
centrate on  business.  There  is  a  way  to  avoid  this 
early  death,  this  congealment  of  our  broader  humanity. 
That  is  to  take  advantage  of  such  truly  cultural  oppor- 
tunities as  Waterloo' affords.  The  person  and  the  art 
of  which  I  have  been  writing  is  one  example  of  s:  n. 
rare  avenues  which  connect  us  with  the  highe=r 
best  in  the  world. 


PACIFIC    COAST    MUSICAL    REVIEW 


Exposition  Orchestra  and  Max  Bendix  Deserving  of  Large  Audiences 

Festival  Hall  Should  Be  Crowded  Every  Sunday  Afternoon  When  Programs  of  Great  Musical 

Merit  are  Interpreted  in  a  Manner  Conformant  to  the  Highest  Artistic  Princip'es 

Under  the  Leadership  of  a  Conductor  Who  Knows  His  Work  Thoroughly 

By  ALFRED  METZGER 


Several  people  prominent  in  the  musical  affairs  of 
San  FYancisco  have  asked  us  to  comment  on  the  hesi- 
tancy with  which  the  musical  public  of  San  Francisco 
regards  the  musical  importance  of  the  splendid  s>'m- 
phony  concerts  given  every  Sunday  at  Festival  Hall  on 
the  Exposition  Grounds,  and  which  must  be  regarded 
among  the  very  best  musical  endeavors  ever  witnessed 
in  this  city.  While  we  do  not  pretend  to  be  able  to 
unearth  every  cause  that  may  contribute  toward  this 
state  of  affairs,  we  believe  that  we  can  point  out  at 
least  a  fe*w  of  the  reasons.  And  with  this  end  in  view 
we  have  compiled  the  following  commentary  on  the  situ- 


\Ve  have  thought  the  matter  over  carefully,  and  find 
that  many  reasons  can  be  advanced  for  this  apparent 
indifference  on  the  part  of  our  public:  as  to  the  remedy, 
we  shall  speak  of  that  later  on.  We  have  carefully 
investigated  among  people  as  to  their  reasons  for  not 
going  to  these  excellent  concerts  regularly,  and  we  shall 
first  mention  these  reasons  without  comment,  then  en- 
deavor to  prove  their  falacy,  and  finally  try  to  suggest 
means  whereby  larger  audiences  may  be  attracted  to 
Festival  Hall.  One  of  the  very  first  objections  that  we 
came  across,  and  one  we  met  with  most  frequently,  is 
that  certain  musical  people  do  not  think  it  justifiable 
to  charge  admission  to  Festival  Hall  after  fifty  cents 
had  already  been  paid  at  the  gate.  Then  there  are 
some  who  claim  that  they  are  so  annoyed  by  certain 
acoustic  weaknesses  of  the  hall  that  the  concert  is 
being  spoiled  for  them.  Some  people  thought  the  sym- 
phony concerts  were  not  sufficiently  serious  to  be 
classed  among  that  highest  form  of  orchestral  events. 
Others  contended  that  the  popular  program  is  too  light 
a  musical  diet  for  them  to  give  up  their  Sunday  after- 
noon. And  so  nearly  everyone  had  an  excuse  for  not 
attending  these  delightful  events  regularly.  We  are 
gratified  to  state  that  there  was  not  one  dissenting 
opinion  as  to  the  excellence  of  the  orchestra  and  the 
superior  ability  of  the  conductor.  Everyone  we  asked — 
and  we  approached  more  than  one  hundred  prominent 
music  lovers — was  enthusiastic  in  his  or  her  praise 
regarding  the  efficiency  of  the  orchestra  and  director. 
We  are  glad  to  say  that  this  good  opinion  is  based 
upon  solid  musical  facts. 

Now,  in  the  face  of  this  satisfaction  as  to  the  artistic 
value  of  the  organization,  all  the  other  reasons  and 
excuses  become  dwarfed.  The  admission  prices  to  Fes- 
tival Hall  are  only  twenty-live  and  fifty  cents;  if  you 
add  the  fifty  cents  gate  admission,  the  prices  to  hear 
excellent  symphony  concerts  by  practically  a  PERMA- 
NENT ORCHESTRA — that  is.  an  orchestra  that  plays 
nothing  but  the  finest  kind  of  music  all  the  time  and 
always  contains  the  same  personnel— are  only  seventy- 
five  cents  and  one  dollar.  The  very  people  that  com- 
plain about  these  admission  prices  cheerfully  paid  from 
seventy-five  cents  to  two  dollars  to  hear  the  San  Fran- 
cisco SjTuphony  Orchestra  under  considerably  less  sat- 
isfactory artistic  conditions.  There  ought  to  be  suffi- 
cient patriotism  and  love  of  one's  home  city  prevalent 
among  the  musical  people  to  refrain  from  complaining 
about  having  to  pay  twenty-five  or  fifty  cents  for  ex- 
cellent orchestral  concerts  under  such  magnificent  sur- 
roundings. There  is  always  time,  before  and  after  the 
concerts,  to  view  the  exposition  grounds  and  even  some 
of  the  exhibits.  The  writer  never  fails  to  take  advan- 
tage of  his  presence  on  the  grounds  to  admire  some  of 
the  exhibition  palaces.  Surely  the  modest  sum  of  money 
is  not  too  much  to  contribute  once  a  week  to  such  a 
marvelous  enterprise. 

Regarding  the  acoustic  weaknesses,  we  foimd  this  to 
be  the  case  only  in  certain  parts  of  the  hall.  If  you 
sit  sufficiently  forward  in  the  center  section,  and  suffi- 
ciently to  the  right  or  left  of  the  center  section  to 
prevent  your  coming  in  line  of  the  resonance  caused 
by  the  large  window  opposite  the  stage  you  will  not 
be  bothered  with  acoustic  troubles.  Besides,  arrange- 
ments have  already  been  made  to  correct  this  error. 
It  is  very  easily  adjusted.  A  heavy  draperj*  in  front 
of  the  window,  or  the  addition  of  a  balcony — as  is  now 
proposed — will  prevent  the  sound  from  vibrating  against 
the  glass  front.  As  to  the  complaints  regarding  the 
programs,  these  are  so  few  and  far  between  that  we 
can  not  regard  them  as  being  responsible  for  the  lack 
of  interest  of  the  public  in  general.  So  it  will  be  seen 
that  whatever  excuses  were  presented  to  us  by  people 
whom  we  asked  are  not  at  the  bottom  of  the  lack  of 
universal  attendance.  We  will  try  to  find  the  cause 
ourselves  and  then  see  whether  our  suggestions  can  be 
followed  and  whether  they  will  bring  the  desired  re- 
sults. 

When  the  Musical  Association  of  San  Francisco  an- 
nounced its  success  in  having  secured  a  thirty-thousand- 
dollar-a-year  guarantee  for  "permanent"  symphony  or- 
chestra concerts,  and  had  engaged  a  ten-thousand-dollar- 
a-year  director,  we  were  told  that  now  the  musical  mil- 
lennium had  arrived  and  San  Francisco  was  to  become  a 
real  musical  center.  Mr.  Hadley  and  the  Board  of  Direc- 
tors of  the  -Musical  Association  were  going  to  make  the 
city  musical  in  short  order.  They  talked  as  i*  San  Fran- 
cisco never  had  heard  any  good  music  sin'  *"  :u-  .  'mis- 
sion into  the  Union  and  as  if  everybodv  .-  ,.•  'g 
for  these  concerts.  The  endeavor  to  r.-.^V  >:--.  Tr:--.- 
cisco  musical  through  these  symphoi  >  ..  r  i-  •  ^s 
failed.  Why?  Because  in  the  first  pla-.  "^  i*  v  .i>  d  , .'  ,jy 
musical,  and  secondly  the  really  musical  people  .-<•■  ised 


to  be  forced  to  admit  that  the  concerts  were  worthy 
of  the  claims  made  for  them.  Had  it  not  been  for  a 
number  of  wealthy  society  people  who  were  practically 
"begged"  to  contribute  so  much  money  every  season, 
the  concerts  of  the  San  Francisco  Symphony  Orchestra 
would  have  been  monumental  failures.  They  have  not 
created  a  desire  on  the  part  of  our  public  at  large  to 
attend  sjTnphony  concerts — if  they  had  been  an  educa- 
tional factor  Festival  Hall  on  the  Exposition  Grounds 
would  not  reveal  an  empty  seat  today.  Here  is  one 
of  the  severest  setbacks  music  has  received  in  this 
city.  The  public  having  been  told  that  these  concerts 
were  so  wonderful,  and  after  spending  money  to  enjoy 
itself,  became  disappointed,  and  our  genuinely  musical 
people  have  not  attended  the  symphony  concerts  regu- 
larly for  some  time — except  when  a  famous  soloist 
formed  an  irresistible  attraction. 

Now.  this  suspicion  thus  created  by  hyper-praise, 
and  undeserved  adulation  of  a  leader  that  did  not  come 
up  to  symphonic  demands,  makes  our  musical  people 
timid  of  again  becoming  the  victims  of  misplaced  con- 
fidence. The  public  does  not  yet  believe  that  the  Exposi- 
tion Orchestra  is  such  an  excellent  organization  and  that 
its  director  is  a  capable  musician.     It  dties  not  trust  the 


daiJy  newspapers,  because  they  have  proved  unreliable 
in  the  past,  and  can  not  for  a  long  time  regain  the 
confidence  of  our  musical  people.  It  therefore  waits 
for  friends  to  spread  the  good  news,  and  this  "from- 
mouth-to-mouth  process"  takes  a  long  time.  Eventually 
we  are  certain  the  orchestral  concerts  at  Festival  Hail 
will  be  attended  by  large  audiences.  We  believe  that 
the  close  of  the  "down-town"  musical  season  will  be 
the  signal  for  increased  attendance  at  Festival  Hall  on 
Sundays. 

There  is  another  suggestion  we  would  like  to  make 
at  this  time.  There  are  issued  in  the  neighborhood  of 
fifty  thousand  season  tickets.  Now  this  list  must  in- 
clude a  large  numbr  of  people  interested  in  music. 
There  should  be  a  way  to  reach  these  season  ticket 
holders  and  impress  upon  them  the  great  opportunity 
they  have  to  listen  to  fine  orchestral  concerts  at  ridicu- 
lously low  admission  prices.  These  ticket  holders  do 
not  have  to  pay  any  extra  admission  to  the  grounds. 
so  they  can  listen  to  these  s>-mphony  concerts  for 
twenty-five  and  fifty  cents.  We  think  that  exploitation 
among  the  season  ticket  holders  will  prove  of  consid- 
erable advantage.  And  this  leads  us  to  publicity  cam- 
paigns in  general.  We  find  that  the  programs  of  mu- 
sical events,  and,  in  fact,  the  entire  series  of  musical 
attractions  at  Festival  Hail,  are  not  exploited  enough. 
It  is  true  the  music  department  now  has  a  press  agent 
in  Phil.  Hastings,  who  has  created  considerable  im- 
provement in  the  publicity  end  of  the  enteri)rise-  At 
least  we  are  now  receiving  announcements  of  much  in- 
terest. But  in  order  to  secure  space  in  the  various 
papers  adequate  to  the  occasion  and  likely  to  attract 
thousands  of  people  during  the  week,  the  advertising 
space  in  the  press  will  have  to  be  considerably  in- 
creased. 

We  do  not  mean  to  say  ihat  the  advertisements  in 
themselves  will  bring  people,  that  is  to  say.  sufficiently 
large  numbers  of  people:  but  we  are  convinced  that 
the  reading  matter,   together   with   occasional   illustra- 


tions, to  which  these  larger  advertisements  would  en- 
title the  music  department,  would  make  the  additional 
expenditure  profitable  in  the  end.  The  two-inch  single 
column  announcement  of  the  Sunday  concerts,  with  the 
perfunctory  advance  notice  allowed  by  the  papers,  is 
not  enough  to  attract  the  attention  of  the  people  in 
sufficiently  big  numbers.  We  know  it  is  an  expen- 
sive proposition  to  advertise  in  the  manner  which  we 
here  take  the  liberty  to  suggest,  but  we  also  believe 
that  large  numbers  of  people  can  only  be  attracted  at 
the  expense  of  a  large  amount  of  printer's  ink.  Even 
fence  advertising  should  be  resorted  to  in  the  city  and 
outside  the  city.  Indeed,  not  too  much  stress  can  be 
laid  on  adequate  publicity  campaigns.  The  events  at 
Festival  Hall  should  receive  the  same  attention  in  the 
papers  as  all  other  theatrical  or  musical  attractions  re- 
ceive. Not  only  in  the  shape  of  criticisms,  but  in  the 
shape  of  regular  reading  matter. 

As  far  as  we  can  see  at  present  the  engagement  of 
the  Boston  Symphony  Orchestra  is  handled  in  exactly 
that  manner.  Without  such  strenuous  publicity  the 
season  would  prove  a  financial  disaster.  On  the  other 
hand,  if  the  management  continues  to  handle  the  Bos- 
ton SjTnphony  Orchestra  season  in  the  manner  of  a 
grand  operatic  enterprise,  the  results  can  not  help  but 
be  satisfactory,  for  the  organization  is  all  that  it  is 
represented  to  be.  In  the  same  manner  the  Exposi- 
tion Orchestra,  under  the  direction  of  Max  Bendix.  as 
well  as  the  various  organ  recitals,  must  be  treated  from 
the  same  standpoint  of  bigness  and  superiority  as  the 
exposition  itself,  and  we  feel  certain  that  those  people 
who  will  eventually  respond  to  these  tempting  pub- 
licity campaigns  will  find  that  whatever  has  been  said 
in  favor  of  the  music  at  Festival  Hall  has  not  been 
exaggerated.  We  shall  speak  further  of  the  Exposition 
Orchestra,  and  we  have  reason  to  believe  that  a  move- 
ment on  our  part  to  interest  certain  leading  business 
and  society  people  in  making  the  Exposition  Orchestra 
permanent  will  not  prove  futile. 

The  Tschaikowsky  Program. 
Before  we  proceed  to  comment  on  the  excellent 
Tschakowsky  concert  which  was  given  by  the  Exposi- 
tion Orchestra  under  the  direction  of  Max  Bendix  last 
Sunday  evening,  we  desire  to  correct  an  omission  in 
I  he  report  of  the  popular  concert  of  Sunday  afternoon. 
March  28th.  On  that  occasion  Horace  Britt  played  a 
'  ello  solo  and  it  would  be  a  pity  if  we  permitted  this 
exquisite  performance  to  remain  unnoticed.  Mr.  Britt 
played  the  Intermezzo  from  Lalo's  Violoncello  concerto 
and  he  played  it  with  the  musicianly  skill  and  the  poetic 
instinct  of  an  artist  of  the  first  rank.  His  tone  is  pliant 
and  smooth  and  his  technic  fluent  and  easy.  His  phras- 
ing is  decidedly  full  of  color  and  his  interpretative  fac- 
uUies  mature  and  redolent  with  the  spirit  of  rh>-thmic 
torce.  Mr.  Britt  unquestionably  displayed  all  those  fac- 
utlies  that  one  can  expect  from  a  musician  whose  natu- 
ral talents  as  well  as  ample  experience  entitle  him  to 
the  esteem  of  his  colleagues  and  the  public.  We  look 
forward  to  further  displays  of  Mr.  Britt's  skill  with 
impatience. 

Anyone  who  listened  to  Max  Bendix  conduct  that 
Tschaikowsky  program  last  Sunday  and  did  not  leave 
the  Festival  Hall  in  higher  spirits  and  in  better  mood 
can  not  be  influenced  by  the  artistic  interpretation  of 
genuine  musical  inspirations.  We  have  never  heard  a 
more  impressive  reading  of  the  Tschaikowsky  S>-m- 
I  hony  No.  6.  known  as  the  Pathetique.  We  must  con- 
fess that  hitherto  the  composition  impressed  us  as  being 
rather  tiresome,  but  we  find  now  that  it  was  not  the 
work  that  made  us  tired  but  the  manner  in  which  it 
was  conducted.  Under  the  baton  of  Mr.  Bendix  it  be- 
comes a  new  creation.  Here  you  can  fathom  the  deep- 
est phases  of  passion  which  alternate  with  the  daintiest 
poetic  flights  of  genius.  The  various  singing  phrases 
were  interpreted  ^sith  graceful  and  intellectual  under- 
standing of  their  emotional  values,  and  the  silent  audi- 
ence which  followed  with  the  deepest  attention  the 
magnificent  strains  of  this  work  paid  a  tribute  to  Mr. 
Bendix  such  as  even  the  most  eloquent  of  the  critics 
is  not  able  to  bestow.  And  right  here  let  us  add  that 
during  the  entire  program  not  one  person  left  the  hall. 
and  this  is  something  that  has  not  happened  since  we 
attended  the  events  at  Festival  Hall  from  the  beginning 
of  the  Exposition  until  this  day. 

To  do  justice  to  the  orchestra  and  to  Mr.  Bendix's 
splendid  conducting  of  this  work  would  require  a  de- 
tailed resume  of  every  movement  of  the  symphony,  and 
this  would  be  a  task  which  we  are  not  able  to  accom- 
plish at  present,  having  neither  the  space  nor  the 
vocabulary  at  our  command  just  at  this  time:  but  we 
can  honestly  state  that  we  know  of  no  symphony  leader, 
and  we  have  heard  the  greatest  of  them,  who  could 
have  given  a  more  impressive  or  a  more  scholarly  read- 
ing of  this  work  than  Mr.  Bendix  did.  And  in  beautiful 
contrast  to  the  dramatic  intensity  of  the  Pathetique 
Symphony,  the  delicate  strains  of  the  well  known  An- 
dante Cantablie  from  the  String  Quartet  caressed  the 
ears  of  the  entranced  listeners.  It  was  an  interpreta- 
tion such  as  only  he  who  can  play  the  violin  like  a 
master  can  direct.  Mr.  Bendix  secured  the  most  ex- 
cellent effects.  It  was  indeed  a  cantabile  in  the  truest 
sense  of  the  word.  There  wasn't  a  note  that  was  not 
properly  colored,  there  wasn't  a  phrase  that  was  not 
sung  upon  the  pliant  strings.  If  it  had  been  played  by 
a  soloist  it  could  not  have  been  improved  upon.  Now 
to  secure  the  delicate  effect  of  a  string  quartet  per- 
formance from  the  massive  tone  foundation  of  a  lai^e 
orchestra  is  a  task  which  raises  Max  Bendix  immedi- 
ately f'  Ti  the  commonplace  orchestra  leader  to  the 
sym'  conductor   par   excellence.      This   may    he   a 

tr'  -nt   to  base  one's   opinion   upon,   but   after 

'  ;  -ice  we  place  Max  Bendix  among  the  best 

•rs  we  have  heard. 
was   concluded   with   the   so-called   Nut 
C.  "hose   who   have    contended    that    Mr. 

B€-i  for  their  racing  blood,  surely  must 

have  ind  after  hearing  him  conduct  that 

exquis    -     i."^-'.:   ■'•r  musical  mosaic.     There  are  espe- 
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cially  two  important  factors  in  which  Mr.  Bendix  pre- 
dominates, namely,  an  accute  sense  of  rhythm,  and  an 
individual  style  of  phrasing  whic-h  is  at  the  same  time 
authoritative  by  reason  of  the  brain  and  experience  that 
forms  its  propelling  force,  and  because  of  the  immediate 
emotional  appeal  it  makes  to  the  experienced  musical 
mind.  This  exhilarating  sense  of  rhythm  is  enhanced 
by  a  natural  understanding  of  the  proper  tempi,  which, 
while  never  losing  the  traditional  dignity,  nevertheless 
assumes  at  times  the  conductor's  own  conception.  We 
never  object  to  the  introduction  of  individuality  of  read- 
ing, provided  the  same  does  not  insult  our  intelligent 
understanding  of  traditional  musical  conventions.  There 
are  two  extremes  noticeable  in  symphony  leaders,  name- 
ly, the  ultra  orthodox  or  inflexible  conventionalists,  and 
the  individualistic  cranks  who  do  not  believe  in  musical 
laws  at  all,  hut  consider  their  personal  opinion  above 
that  of  the  world  at  large.  We  prefer  the  happy  me- 
dium, and  Mr.  Bendix  unquestionably  belongs  to  this 
estimable  class. 

Kajetan  Attl  played  the  Celeste  most  excellently,  se- 
curing clarity  of  tone  and  adequate  phrasing.  Thank 
the  good  I^rd  that  the  Celeste  was  at  least  in  tune! 
This  is  a  virtue  that  Celestes  usually  do  not  possess. 
The  Flower  Waltz  was  exquisitely  interpreted,  and  the 
storm  of  applause  which  greeted  its  conclusion  spoke 
volumes  for  'he  pleasure  of  the  audience.  We  feel 
ecrtain  that  everyone  who  heard  this  concert  will  prove 
to  be  a  walking  advertisement  for  future  events  of  this 
nature.  The  orchestra  was  in  excellent  condition. 
There  were  times  when  the  intonation  was  not  quite 
what  it  might  have  been,  or  when  the  attack  was  just 
a  bit  uncertain,  but  these  occasions  were  few  and  far 
between.  On  the  whole,  the  orchestra  is  getting  better 
and  better.  It  is  by  far  the  very  best  local  orchestra 
we  have  ever  had.  and  we  can  not  resist  the  temptation 
of  reiterating  the  fact  whenever  we  have  a  chance,  that 
it  ought  to  become  California's  first  PERMANEXT 
SYMPHONY  ORCHESTA. 


MISS    EUNICE    MAE   OILMAN'S    RECITAL. 


The  concert  given  by  Miss  Eunice  Mae  Oilman,  as- 
sisted by  Mrs.  Claire  Bailey  Darrimon.  at  Sorosis  Club 
Hall  on  Tuesday  evening,  March  30th,  was  an  unques- 
tionably artistic  success.  Quite  a  large  audience  as- 
sembled to  express  its  gratification  at  the  undisputable 
efticieney  displayed  by  the  two  artists.  The  program 
included:  Recitative  and  Polonaise  from  Mignon 
(Thomas I,  (ai  Bolero,  Do  You  Forget  I  Pierre  Douilleti, 
(bl  Villanelle  (Dell'Acquai,  (cl  .\ir.  One  Fine  Dav. 
from  Madame  Butterfly  I  Puccini  I,  (a)  Will  o'  the  Wisp 
(Sprossl,  (bl  Lullaby  from  Jocelyn  (GodardI,  (cl  This- 
tle Down  (Cadman);  .\ir.  Ah!  fors  'e  lui  from  La  Tra- 
viata  (Verdi I.  .\s  will  be  seen  the  program  was  a  de- 
cidedly varied  and  interesting  one  and  gave  the  young 
soprano  quite  an  opportunity  to  display  her  ability  and 
her  versatility.  .Miss  Oilman  possesses  an  exceptionally 
well  placed  and  flexible  lyric  soprano  voice  which  she 
has  been  able  to  adapt  to  all  the  various  phases  of  vocal 
literature.  In  this  program  she  succeeded  in  rendering 
both  colorature  and  lyric  styles  of  vocalism  and  in  the 
Butterfly  aria  she  proved  to  be  quite  dramatic. 

Miss  Oilman  sings  with  exceptional  ease  and  knows 
exactly  how  to  use  her  voice  with  effect  without  either 
straining  it  or  using  it  earavagantly.  She  exhibits  fine 
training  in  every  way.  and  her  most  intricate  colora- 
ture passages  are  interpreted  with  a  conciseness  and 
a  conscientiousness  that  brings  out  every  note  and  that 
enhances  her  excellent  mode  of  legato  singing.  Even 
among  the  simple  little  compositions  she  interpreted 
there  was  evident  a  carefully  worked  out  emphasis  of 
the  poetic  or  sympathetic  sentiments  and  consequently 
a  reading  that  could  not  help  but  strike  a  responsive 
chord  in  the  hearts  of  her  hearers. 

In  addition  to  her  many  vocal  advantages.  Miss  Gil- 
man  possesses  a  pleasing  personality  the  charm  of 
which  does  not  fail  to  make  its  impression  upon  her 
audiences.  She  also  appears  to  be  thoroughly  at  ease 
on  the  stage  and  deports  herself  with  a  natural  ease 
that  ought  to  convince  everyone  of  her  fitness  for  oper- 
atic professionalism.  Given  the  proper  opportunities 
we  do  not  hesitate  to  state  that  Miss  Oilman  haa  a  bril- 
liant future  ahead  of  her.  .Mrs.  Darrimon,  the  assisting 
artist,  was  both  a  decidedly  efficient  accompanist  and 
quite  a  brilliant  soloist.  In  the  former  capacity  she 
understood  well  how  to  adapt  her  playing  to  the  vocal 
characteristics  of  the  singer,  and  in  the  latter  capacity 
^she  displayed  a  poetic  instinct  and  a  technical  skill 
that  at  times  assumed  astounding  proportions.  Mrs. 
Darrimon  is  beyond  a  doubt  one  of  the  most  capable 
artists  we  have  heard  on  the  local  concert  platform 
She  played  Liszt's  Etude  in  D  flat  and  Chopin's  .A  flat 
Valse  in  a  manner  that  is  worthy  of  the  most  sincere 
commendation. 

ALFRED  .METZGER. 


KRUGER  CONCERT  AT  CENTRAL  AUDITORIUM. 


A  brilliant  program  was  presented  by  Georg  Kriiger 
and  his  artist  pupils  to  an  enthusiastic  audience  at  the 
Central  Auditorium  last  Tuesday  evening.  The  plaving 
of  a  "Child  Wonder,"  little  Shibley  Fioyes,  a  San  Jose 
girl  of  ten  years  of  age,  evoked  a  storm  of  applause. 
Miss  Ethel  Denny  gave  a  beautiful  rendition  of  her  two 
numbers,  showing  finish  and  musicianship.  Miss  Flor- 
ence .Jamison  played  with  splendid  artistry  the  difficult 
Concert  Valse  of  .Moszkowsky  and  Silver  Spring  by  Ma- 
son. Miss  Gillette  revealed  a  tonal  coloring  with  ex- 
quisite effectiveness  in  her  three  contributions.  Miss 
.Audrey  Beer  has  become  a  favorite  in  musical  circles 
by  her  brilliant  pianistry.  and  showed  a  high  standard 
of  musicianship.  Georg  Kriiger  played  the  Faust  Fan- 
tasie  by  Liszt  with  remarkable  vigor,  and  with  his  bril- 
liant ability  to  overcome  technical  difficulties  in  his  in- 
terpretation. Miss  Ruth  Scott  Laidlaw  assisted  with 
two  contralto  solos,  delightfully  rendered.  Shibley 
Boyes  and  Florence  Jamison  study  with  Mr.  Kriiger  at 
the  King  Conservatory  at  San  Jose. 


Both  are  Farrar 

The  Victor  Record  of  Farrar's  voice 
is  just  as  truly  Farrar  as  Farrar  herself. 

The  same  singularly  beautiful  voice, 
with  all  the  personal  charm  an(J  iniJi- 
viduality  of  the  artist. 

To  hear  the  new  Carmen  records  by 
Farrar  is  to  be  stirred  with  enthusiasm, 
just  as  were  the  vast  audiences — the 
largest  ever  assembled  in  the  Metro- 
politan Opera  House — which  greeted 
her  performance  of  Carmen,  and  ac- 
claimed it  the  supreme  triumph  of  this 
great  artist's  career. 

The  proof  is  in  the  hearing.  Any  'Victor  dealer 
in  any  city  in  the  world  will  gladly  play  for  you  any 
of  the  sixty-two  Farrar  records,  or  Victor  Records 
by  any  other  of  the  world's  greatest  artists. 

There  are  Victors  and  Victrolas  in  great  variety 
of  styles  from  $10  to  $250. 


FRANCES    DE    VILLA. 


The  noted  impresario.  Rudolph  Aronson.  who  is  cred- 
ited with  "bringing  out."  so  to  say,  in  New  York  such 
distinguished  artists  as  Leopold  Godowsky,  Michael  Ban- 
ner, Jaroslaw  Kocian,  Henri  Marteau  and  others,  re- 
cently attended  a  musicale  at  Albany  and  was  verily 
astounded  at  the  exquisite  interpretation  of  a  Chopin 
nocturne  by  the  pianiste  on  that  occasion.  Miss  Frances 
de  Villa,  an  interpretation  that  took  him  back  to  its 
masterful  rendition  by  the  famous  Rafael  Joseffy  in 
New  York  at  his  initial  appearance  there  many  years 
ago.  He  lost  no  time  in  seeking  an  introduction,  when 
he  was  informed  that  she  had  studied  first  with  Dr. 
William  .Mason  and  then  with  Leschetizky.  At  a  sub- 
sequent concert  Miss  de  Villa  performed  other  works 
of  Chopin,  as  well  as  those  of  Beethoven,  Schumann. 
Mendelssohn.  Arensky,  Debussy  and  Saint-Saens  so  ad- 
mirably that  Mr.  Aronson  immediately  signed  with  .Miss 
de  Villa  for  appearances  during  the  i»anama-Paciflc  Ex- 
position period  in  California  and  the  Northwest,  feeling 
confident  that  he  had  discovered  another  star  of  the 
brightest  hue.  to  add  lustre  in  the  musical  firmament. 


All  Vicftor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 
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VIVIAN   GRANT'S  MATINEES. 


Mii 


'ian  Grant's  Operas  in  Miniature,  which  she 
originated  for  the  uplift  of  music  among  children  and 
young  people  proved  to  be  a  great  success.  The  four 
beautiful  operas  contained  in  Wagner's  Cycle:  The 
Rheingold.  Die  Walkure  (The  Warrior  Goddess),  and 
the  Dusk  or  Twilight  of  the  Oods  were  given  in  a  series 
of  four  matinees  and  were  pictured  in  story  in  music 
and  on  screen.  By  request  several  of  the  operas  were 
given  a  second  persentation.  and  so  much  interest  has 
been  awakened  that  Miss  Grant  plans  to  repeat  the 
series  at  an  early  date. 

Special  features  of  the  various  matinees  included: 
The  Rainbow-Bridge  Scene  in  The  Rheingold,  while 
Miss  Grant  played  The  March  to  Valhalla  (Wagner- 
Liszt  I.  In  Die  Walkiire  (The  Warrior  Goddess)  there 
were  pictures  of  the  warrior  goddesses  riding  through 
the  clouds  while  .Miss  Grant  painted  in  music  their  wild 
ride,  their  war  shouts  and  savage  laughter  (Ride  of  the 


Valkyries — Wagner-Brassin),  and  the  exquisite  fire  mu- 
sic (Magic  Fire  Scene — Wagner-BrassinI,  while  the 
beautiful  magic  fire  scenes  were  shown. 

In  Siegfried,  the  forest  scenes  with  the  dragon  music, 
the  hammer  and  anvil  music,  the  tune  of  Siegfried's  horn, 
the  trilling  of  the  birds,  their  telling  Siegfried  of  the 
magic  ring  and  cap  of  darkness  in  the  dragon's  cave, 
the  wood  bird  telling  Siegfried  of  the  beautiful  goddess 
on  the  rock  in  her  tire-guarded  sleep,  and  the  awaken- 
ing of  Brunhilde,  depicted  by  Miss  Grant. 

In  The  Dusk  or  Twilight  of  the  Gods  were  The  Rhine- 
maiden's  warning,  Siegfried's  death.  Brunhilde  applying 
the  torch  to  the  funeral  pyre  and  riding  her  horse 
through  the  flames,  the  burning  of  Walhalla  and  the 
destruction  of  the  Gods  among  Miss  Grant's  music 
painting  and  screen  portrayal.  Miss  Grant  told  the  sto- 
ries of  the  operas,  a  combination  of  story,  libretto  and 
score.  All  her  work  is  from  memory.  School  children 
from  Oakland  and  Berkeley  attended  Miss  Grant's  mati- 
nees whicii  are  educational. 


Constant  Sigrist,  tenor,  a  pupil  of  Reginald  Marrack, 
has  been  engaged  as  soloist  at  Grace  Cathedral  and 
last  Friday  evening  sang  the  tenor  part  from  Gaul's 
"Passion"  with  excellent  artistic  results.  He  has  prov--' 
a  most  satisfactory  addition  to  the  choir. 
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THE  FOUR  RECENT  EDDY  ORGAN  RECITALS. 


Distinguished   American   Organist  Gives  Four 
of  Unusual  Artistic  Character  Prior  to  a 
porary  Absence  in  the  East. 


Clarence  Eddy,  the  first  of  the  distinguished  .Ameri- 
can organists  who  played  at  Festival  Hall  and  who  gave 
a  series  of  organ  recitals  that  attracted  large  numbers 
of  people,  gave  four  closing  programs  prior  to  his  de- 
parture for  Chicago  and  other  Eastern  cities  where  he 
will  fill  a  number  of  engagements  before  returning  to 
California  where  he  will  remain  during  the  four  sum- 
mer njonths.  .As  already  stated  in  this  paper,  Mr.  Eddy 
has  been  engaged  to  open  several  new  organs  in  some 
of  the  more  important  interior  cities,  and  it  is  likely 
that  he  may  again  play  at  Festival  Hall  during  liis 
presence  in  San  Francisco.  The  programs  presented 
during  these  four  recitals,  which  took  place  on  April 
1st,  2d.  3d  and  4th,  were  excellent  and  included  the  fol- 

Thursday  Afternoon,  April  1st: — Prelude  and  Fugue 
on  BACH  (Liszt);  la)  The  Secret  of  Love  I  Bruno  Os- 
car Klein),  (b)  Fro  nithe  Land  of  the  Sky  Blue  Water 
(Charles  Wakefield  Cadman),  arrangements  by  Clar- 
ence Eddy:  Finlandia  (.lean  Sibelius),  arranged  by  H. 
A.  Frickler:  Cantique  d'Amour  (S.  Tudor  Strang),  Toc- 
cata in  E,  Op.  149  (Homer  N.  Bartlett),  (a)  Supplica- 
tion, lb)  Canzone,  (c)  Gloria  in  Exelsis  (Julius  Harri- 
son), Liebstod  from  Tristan  and  Isolde  (Richard  Wag- 
ner), arranged  by  Archer  Gibson:  War  March  from 
Rienzi  (Richard  Wagner),  arranged  by  Edgar  Stillman 
Kelly. 

Friday  Afternoon,  April  2d: — Prelude  and  Fugue  in  A 
minor  (.1.  S.  Bach);  (a I  Benedictus,  Op.  59,  No.  2  (b) 
Pastorale,  Op.  59,  No.  I)  (Max  Reger) :  Sonata  in  C 
minor,  Op.  10  (Ralph  H.  Baldwin),  dedicated  to  Clar- 
ence Eddy:  Le  Cygne  (Saint-Saens).  arranged  by  Alex. 
Guilmant:    Rhapsodie    in    B    minor    (-\lfred   .J.    Silver). 
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dedicated  to  Clarence  Eddy:  Pastorale  (William  W. 
Starmer),  Festival  .March  (Theodore  Saul),  dedicated  to 
Clarence  Eddy. 

Saturday  Afternoon,  April  3d: — Concert  Overture  in 
E  flat  (William  Faulkes);  Spring  Song,  (Alfred  Hollins); 
Suite  Gothique,  Op.  25  (Leon  Boellman);  The  Storm 
Fantasie  (J.  Lemmens);  (a)  Cradle  Song  (.Arthur  Hart- 
man),  arranged  by  Clarence  Eddy,  (b)  Concert  Caprice 
(Edward  Kreiser),  dedicated  to  Clarence  Eddy;  Fu- 
neral March  of  a  Marionette  {Gounodlr  arranged  by 
W.  T.  Best;  Marche  Solennelle  from  the  First  Organ 
Suite  (Felix  Borowski),  dedicated  to  Clarence  Eddy; 
Echo  Bells  l.lohn  Hyatt  Brewer);  Coronation  March 
(J.  S.  Svendsen),  arranged  by  N.  H.  Allen. 

Easter  Sunday  Afternoon,  April  4th:— Sing  llnto  God. 
Chorus  from  Judas  Maccabaeus  (Handel),  arranged  by 
Sir  George  C.  Martin:  Resurrection  Morn  (Edward  F. 
Johnston),  dedicated  to  Clarence  Eddy;  Lamentation, 
Op.  45  (Alexandre  Guilmant i;  Fantasia  in  D  flat.  Op. 
101  (Camille  Saint-Saens);  (a)  In  Paradisum,  (b)  Fiat 
Lux  (Theodore  Dubois):  Kamennoi  Ostrow  (Anton  Ru- 
binstein), arranged  by  Edwin  H.  Lemare:  Hallelujah 
Chorus  from  the  Mount  of  Olives  (Beethoven),  arranged 
by  W.  T.  Best. 

As  soon  as  Mr.  Eddy  is  ready  to  announce  his  plans 
for  his  four  months'  stay  in  California  we  shall  be 
pleased  to  publish  the  same,  for  the  benefit  of  those 
who  may  desire  to  take  advantage  of  Mr.  Eddy's  pres- 
ense  to  coach  or  study  with  him,  and  those  who  may 
want  to  engage  him  as  organist  for  concert  programs. 
** 


THE    MANSFELDT   CLUB. 


The  Mansfeldt  Club  will  give  its  SVth  recital  at 
Sequoia  Hall,  1725  Washington  street,  between  l-'olk 
street  and  Van  Xess  avenue,  on  Tuesday  evening,  A:)nl 
20th.  The  program  will  be  as  follows:  Suite.  o;<.  40 
"Aus  Holberg's  Zeit"   (Grieg),  Miss  Ruth  Viola   Javis; 


(a)  Nocturne,  F  Major,  op.  15  No.  1  (Chopin),  (b)  Valse 
J'.Amour,  op.  57  (Moskowski).  Miss  Berkeley  Howell: 
Les  Preludes  (two  pianos)  (Liszt),  Mrs.  Hazel  Hess 
.Mansfeldt,  Mrs.  Edith  Sellers  French;  (a)  Liebestraum 
.\'o.  1  (Liszt),  (b)  Polonaise,  A  flat,  op.  53  (Chopin), 
Mrs.  Elsie  Edwards;  (a)  Capriccio,  C  major,  op.  76, 
No.  S  (Brahms),  (b)  Rhapsodie  hongroise  No.  13  (Liszt), 
Miss  Marjorie  Elworthy  Young. 


KOHLER  &  CHASE  MUSIC  MATINEES. 


Robert  M.  Battison,  who  was  the  soloist  at  last  Sat- 
urday's Matinee  of  Music  given  at  Kohler  &  Chase  Hall, 
created  again  a  genuine  artistic  triumph.  His  fine, 
flexible  voice  was  heard  to  excellent  advantage  in  a 
group  of  compositions  particularly  suited  to  him.  He 
had  an  opportunity  to  display  his  talent  both  in  operatic 
and  concert  repertoire  and  the  enthusiastic  applause 
that  rewarded  him  for  his  artistic  efforts  was  ample 
evidence  for  his  ability  to  interest  his  audiences. 

This  afternoon  Mrs.  Charlotte  Thomas  Westphal, 
soprano,  will  be  the  soloist.  Mrs.  Westphal  is  an  artist 
pupil  of  Mrs.  .Marie  Partridge  Price  and  sings  with  in- 
finite taste  and  a  voice  of  unusual  pliancy  and  clarity. 
She  is  particularly  eflJcient  in  the  interpretation  of  the 
classic  song  literature  and  possesses  a  knack  of  in- 
troducing poetic  sentiment  and  dramatic  force  that 
gives  a  composition  an  individual  aspect  of  more  than 
ordinary  interest.  Mrs.  Westphal  will  no  doubt  make 
an  excellent  impression.  She  has  had  frequent  oppor- 
tunities to  sing  before  musical  clubs  and  at  private 
musical   events. 

The  soloist  for  next  Saturday  afternoon  will  be  that 
popular  and  exquisite  vocalist,  Henry  L.  Perry,  one  of 
the  most  accomplished  bassos  in  the  United  States.  Mr. 
Perry  has  established  tor  himself  a  reputation  second 
to  none  of  all  the  bass  soloists  we  have  heard,  and 
only  recently  as  soloist  of  the  Stabat  Mater  perfor- 
mance at  Festival  Hall,  he  added  another  wreath  to  his 
numerous  artistic  triumphs.  While  mentioning  all  these 
capable  soloists  we  must  not  forget  the  excellent  work 
of  Mr.  Vargas,  who  attends  to  the  instrumental  part  of 
the  programs.  His  accompaniments  and  solos  on  the 
Knabe  Player  Piano  form  indeed  musical  achievements 
of  a  high  order,  and  he  adds  considerably  to  the  general 
artistic  and  refined  atmosphere  of  these  events. 


SHORT    ITMES   OF    INTEREST. 

Pupils  of  .Miss  Elizabeth  Simpson  recently  gave  a 
delightful  piano  recital  at  their  teacher's  San  Francisco 
studio  in  the  Kohler  &  Chase  Building,  which  consisted 
almost  entirely  of  a  two  piano  concert,  and  it  proved 
to  be  an  unqualified  success.  The  program  was  as  fol- 
lows: Suite  Champetre  for  two  pianos  (Louis  Reel. 
Miss  Mary  Alexander  and  Miss  Simpson;  Danse  Lente 
(Cesar  Franckl,  La  Fille  aux  Chevaux  de  lin  (Debussy), 
.Mrs.  Helen  Earle  Millberry:  Rondo  Op.  73  for  two  pianos 
(Chopin),  .Mrs.  Helen  Earle  Millberry  and  Miss  Simpson; 
To  a  Wild  Rose  IMacDowell),  Miss  Gladys  Sibley: 
Toccata  D  minor  I  Leschetitzky),  Mrs.  H.  E.  Footman' 
Fantasie  Ballet  (Pierne),  orchestral  accompaniment  on 
second  piano,  Mrs.  Donald  Street:  Auf  Fliigeln  des  Ge- 
sanges  (.Mendelssohn-Liszt).  Rhapsodie  No.  6  (Liszt), 
Miss  Dorothy  Pierson:  Rosine  Gavotte  ((Jossec),  Con- 
cert-sttick  F  minor  (Weber),  Miss  Mary  Bradley,  or- 
chestral accompaniment  on  second  piano. 

The  Press  Club  of  San  Francisco  has  completed  ar- 
rangements for  a  brilliant  program  and  a  ball  to  be 
given  at  the  Civic  Auditorium  on  Saturday  evening, 
April  17th.  The  spectacle  represents  the  regular  annual 
production  of  the  organization  and  this  year  it  is  called 
"The  Nine  Years  After  Show."  It  will  prove  the  most 
elaborate  and  interesting  of  all  the  many  productions  of 
the  Press  Club  presented  in  the  past,  and  the  committee 
in  charge  expects  at  least  five  thousand  people  in  the 
audience.  One  hundred  and  fifty  people  are  taking  part 
in  the  program  and  there  will  be  plenty  of  music.  The 
sale  of  tickets  is  now  progressing  at  Sherman,  Clay  & 
Co.'s  and  the  prices  of  admission  are  S2.00,  $1  50  and 
$1.00. 

Joseph  George  Jacobson  gave  an  interesting  musicale 
at  his  residence  studio  at  16  Joice  street.  Among  the 
main  features  of  the  program  were  the  solos  by  Olga 
Steeb,  the  talented  pianist,  who  has  made  such  a  fine 
impression  on  us.  She  played  Midsummer  Night's 
Dream  (Mendelssohn-Liszt),  Das  Marchen  (Raff)  and 
Sposalizio  by  Liszt,  a  selection  very  rarely  heard  on 
the  concert  platform,  but  among  the  most  beautiful  of 
Liszt's  works.  Mrs.  Lillian  Quinn  Stark,  well-known 
for  years  in  San  Francisco,  charmed  her  hearers  with 
some  delightful  readings  by  Tangore  the  famous  Hindu 
poet.  Poster  Krake  sang  some  Irish  songs  and  Robert 
Burton  (tenor),  a  new-comer  to  the  city,  rendered 
several  of  his  own  compositions.  Last  but  not  least 
Prof.  Carlos  Troyer  played  some  of  his  famous  Indian 
Songs  after  giving  a  short  sketch  of  their  meaning  and 
origin. 


WINNERS   IN    STUDENTS'  CONTESTS. 


The  judges  in  the  Students'  Contest  of  the  National 
Federation  of  .Musical  Clubs  announce  the  two  follow- 
ing candidates  as  successful;  Miss  Marguerite  Darch 
of  Berkeley,  Cal.,  pianist,  and  Mrs.  Julius  Harris  Jack' 
of  Fresno,  Cal.,  vocalist.  The  contest  was  held  in  San 
Francisco,  March  24,  at  the  studio  of  Herman   Perlet 

Herman  Perlet.  chairman,  H.  B.  Pasmore,  Hother  Wis- 
mer,  Mrs.  Olga  Block  Barrett  and  Thomas  F.  Freeman 
acted  as  judges. 

The  contest  was  for  students  not  over  thirty  years  of 
age,  who  had  received  all  their  training  in  America 
Winners  to  give  a  recital  lat  the  Biennial  at  Ix)s  An- 
geles, in  June.  .Ml  to  receive  engagements  from  the 
federated  clubs  all  over  the  country.  Similar  contests 
have  been  held  all  over  the  United  States  and  will 
afford  the  successful  one  an  opportunity  of  being  heard 
under  the  most  favorable  conditions  and  by  an  audience 
comprised  of  some  of  our  best  American  musicians. 


SAINT-SAENS'    LATEST   COMPOSITION. 

While  chatting  with  George  W.  Stewart,  that  exceed- 
ingly capable  director  of  music  of  the  Panama-Pacific 
International  Exposition,  we  were  shown  Saint-Saens' 
latest  symphonic  poem  entitled  "Hail,  California!"  We 
have  had  no  time  to  examine  the  work  carefully  enough 
to  express  our  opinion  upon  it.  or  to  explain  its  con- 
tents and  intentions  to  our  readers,  but  we  can  say 
that  San  Francisco  and  the  Exposition  owe  a  debt  of 
gratitude  to  Mr.  Stewart  for  having  suggested  to  Saint- 
Saens  to  compose  this  latest  work  of  his.  It  is  com- 
posed for  full  symphony  orchestra  and  represents  the 
essence  of  the  great  French  master's  genius.  It  works 
up  to  a  tremendous  musical  climax  and  a  casual  glance 
through  the  orchestral  score  reveals  a  knowledge  of 
scoring  and  effective  arrangements  that  is  already 
known  to  those  who  admire  the  great  composer's  work. 
The  composition  seems  to  be  an  inspiration,  and  we 
are  sure  that  it  will  be  received  with  the  utmost  en- 
thusiasm and  will  possibly  become  world-famous.  The 
first  production  of  this  symphonic  poem  under  the  lead- 
ership of  the  conductor — one  of  the  most  illustrious 
composers  of  all  times — is  a  world  event,  and  San  Fran- 
cisco has  every  reason  to  feel  proud  of  this  distinction. 
No  doubt  Saint-Saens  will  receive  an  ovation  worthy  of 
the  cause. 

In  this  connection,  while  mentioning  Mr.  Stewart's 
careful  attention  to  details,  we  would  like  to  mention 
the  fact  that  in  order  to  give  the  Nut  Cracker  Suite  the 
right  kind  of  interpretation  Mr.  Stewart  ordered  a  well 
known  French  manufacturer  to  specially  construct  a 
Celeste  for  the  Exposition  Orchestra.  The  finished  ar- 
ticle arrived  two  or  three  weeks  ago  and  it  was  used 
last  Sunday  evening.  It  is  indeed  a  beautiful  instru- 
ment.    .At  (he  same  time   Mr.   Stewart  is  not  wasting 
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any  money.  He  has  been  associated  with  musical  en- 
deavors so  long  that  he  is  conducting  this  musical  de- 
partment just  as  he  would  his  own  enterprise,  and  those 
who  know  how  difficult  it  is  to  manage  to  come  out 
ahead  in  musical  enterprises — whether  operatic  or  or- 
chestral— understand  that  extravagance  is  one  of  the 
last  things  that  can  be  tolerated.  And  Mr.  Stewart  is 
conducting  the  music  department  as  if  it  were  his  own 
undertaking.     He  certainly  accomplishes  wonders. 


-**- 


Cedric  Wright,  the  talented  and  active  young  violin- 
ist, will  play  the  Handel  E  major  Sonata  and  the  Sind- 
ing  A  minor  Suite  at  the  Pacific  Musical  Society  meet- 
ing on  Wednesday  morning,  .April  14th.  Mr.  Wright  will 
be  assisted  by  Mrs.  Robert  .M.  Hughes  at  the  piano. 
Other  artists  who  will  participate  on  this  occasion  will 
be:  Miss  Marie  Gassner,  and  Mrs.  Foster  J.  Mello, 
vocalists  and  Mrs.  L.  Rosenstein,  piano. 


Tone  Work  and  Italian  Consonantal  Science 
Applied  to  Singing  in  English 
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Knabe  Supremacy 


The  KNABE  PIANO  of  today  is  the  result  of  seventy-six  years  of  constant  effort  devoted 
to  the  development  and  the  perfecting  of  one  thing. 

These  three  score  years  and  sixteen  have  been  employed  in  making  the  KNABE  better  in 
each  detail  of  tone,  touch,  durability,  workmanship. 

Another  evidence  of  the  progressiveness  of  The  House  of  Knabe  of  today  is  found  in  its 
attitude  toward  the  mechanism.  Recognizing  as  a  fundamental  principle  that  the  piano  is  the 
basic  instrument  and  that  the  success  of  the  entire  combination  is  contingent  upon  the  quality 
of  the  piano  itself,  there  has  been  provided  a  complete  line  of  player  mechanisms  which  has  been 
incorporated  in  the  Knabe  Piano. 

We  will  be  pleased  to  demonstrate  to  any  one  looking  for  the  highest  type  in  player 
mechanism  late  models  of  the  KNABE  PLAYER  PIANO. 


Knabe  Uprights  $550  up. 


Knabe  Player  Pianos  $1035  up. 
TERMS  IF  DESIRED 


Knabe  Grands  $750 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


THE    JULIA    GULP    CONCERTS. 


This  paper  has  said  so  much  about  the  Vf)ice,  art 
and  charm  of  Mrae.  Julia  Gulp,  the  Dutch  mezzo-so- 
prano, and  about  the  skill  of  her  wonderful  accompanist, 
Coenraad  V.  Bos.  that  nothing  is  left  to  say  eccepting 
to  remind  our  readers  that  if  they  want  to  hear  the 
works  of  Brahms,  Schubert.  Schumann.  Richard  Strauss, 
Hugo  Wolff  and  other  great  masters,  rendered  as  the 
composers  themselves  would  have  loved  to  hear  them, 
they  cannot  afford  to  miss  hearing  Julia  Culp.  A  con- 
cert by  this  artist  and  her  accompanist  is  worth  a 
dozen  lessons  to  any  student  and  will  give  the  greatest 
delight  to  every  music  lover.  The  first  Culp  concert 
will  be  given  this  Sunday  afternoon.  April  11.  at  the 
Columbia  Theater.  The  program  w^ll  include  five 
works  by  Brahms,  six  of  Hugo  Wolf,  three  by  Richard 
Strauss  and  five  by  the  American  composers,  John 
Alden  Carpenter  and  James  H.  Rogers.  Altogether 
there  are  nineteen  numbers  on  the  printed  offering 
and  we  all  remember  how  gracious  this  artiste  was 
with   extra  numbers. 

Next  Friday  afternoon,  April  16,  at  3:15,  Mme.  Culp 
will  give  her  second  concert,  when  a  delightful  and 
most  varied  program  has  been  arranged.  There  will 
be  groups  of  works  by  Schumann.  Schubert  and  Erich 
Wolff,  besides  which  the  singer  will  show  us  her  skill 
in  the  singing  of  old  English  ballads  and  French 
"bergerettes."  The  farewell  concert  is  announced  for 
Sunday  afternoon.  April  IS.  when  some  rarely  heard 
songs  of  Mendelssohn  and  Peter  Cornelius  will  be  given 
in  addition  to  groups  by  Brahms  and  Schubert  and 
some  American  Indian  Tribal  Lyrics  by  Th.  Lieurance. 
Manager  Greenbaum  announces  that  books  of  the  words 
in  English  will  be  distributed  gratis  at  each  concert. 
Single  and  season  tickets  are  on  sale  at  Sherman. 
Clay  &  Co.'s  and  single  tickets  are  likewise  obtainable 
at  Kohler  &  Chase's  and  the  Columbia  Theater.  Xext 
Saturday  night.  April -17th.  .Mme.  Culp  will  sing  at  Stan- 
ford University  under  the  auspices  of  the  Peninsula 
Musical   Association. 


BARRERE  ENSEMBLE  CONCERTS. 


Every  true  musician  and  music  lover  in  the  com- 
munity should  be  deeply  interested  in  the  first  visit 
here  of  a  wind  instrument  ensemble.  Each  year  we 
have  many  opportunities  of  hearing  the  great  song 
classics,  piano  and  violin  works,  string  chamber  music 
and  orchestral  compositions,  but  until  now  the  reper- 
toire for  wind  instruments  in  the  form  of  chamber 
music  has  been  a  sealed  book  to  us  excepting  in  theory. 
Now  we  are  to  have  the  opportunity  of  hearing  Nonets, 
Octets.  Quintets,  Quartets  and  Trios  for  various  com- 
binations of  flutes,  oboes.  English  horn,  clarinets,  bas- 
soons and  French  horn,  by  such  masters  as  Beethoven, 
Haydn,    Schubert,    Rossini.    Debussy,    Mozart,    Kriens, 


Chadwick  and  a  dozen  others,  played  by  nine  genuine 
virtuosi. 

The  personelle  of  the  Barrere  Ensemble  is  as  fol- 
lows: Director  and  flute  virtuoso,  George  Barrere; 
oboes.  Irving  Cohn  and  Philip  Kirchner;  Clarinets.  F. 
van  Amburgh  and  F.  Fontanello;  bassoons.  Philip  Reines 
and  Emil  Barbot;  French  horns,  L.  Dufrasne  and  F. 
Dultgen.  All  are  memljers  of  New  York's  leading  or- 
chestras and  only  clever  managerial  skill  has  made  this 
tour  possible.  As  a  chamber  music  organization.  The 
Barrere  Ensemble  ranks  with  the  Kneisel  or  Flonzaley 
Quartets  and  its  concerts  should  close  Mr.  Greenbaum's 
season  in  a  blaze  of  glory- 
Special  arrangements  may  be  made  with  Mr.  Green- 
baum for  music  students  and  classes  in  groups  of  ten 
or  more.  Liberal  concessions  in  rates  will  be  made  to 
parties  of  this  character. 


CLARENCE  EDDY  IN  SAN  JOSE. 


3us  Organist  Enthralls  Congregation  at   First   Pres 
byterian  Church  With  the  Magic  of  His  Skill 


(From  the  San  Jose  Mercury.  March  29,  1915.) 

Yesterday  was  a  great  day  in  the  First  Presbyterian 
Church,  with  Clarence  Eddy,  the  prince  of  American 
organists,  presiding  at  the  big  Moller  organ  which  for 
balance  and  perfection  of  tone  quality  it  would  be  dif- 
ficult to  excel.  There  have  been  more  than  a  few  or- 
ganists of  rare  ability  who  have  played  this  instrument, 
but  it  would  be  no  reflection  to  say  that  their  master 
touched  its  keys  yesterday  and  its  everj'  part  responded 
as  by  some  subtle  affinity,  some  community  of  organi- 
zation and  quality.  He  ran  the  whole  gamut  of  excel- 
lence in  his  work.  It  would  be  necessary  to  name  all 
of  the  musical  terms  that  refer  to  the  splendors  of 
musical  achievement  in  order  to  detail  his  playing.  But 
to  an  uninitiated  listener  it  was  a  succession  of  brilliant 
surprises,  now  soft  as  a  summer  zephyr  with  a  thousand 
whispering  voices,  now  rushing,  crashing,  roaring  like 
some  Niagara  or  the  artillery  of  thunder,  and  all  inter- 
fused with  the  reverence  that  becomes  the  house  of  the 
Lord. 

His  morning  program  included:  "Prelude  on  a  Ger- 
man Chorale,"  by  William  Faulkes;  "In  Paradise."  and 
'"Let  There  Be  Light,"  by  Theodore  Dubois,  and  for  the 
postlude.  "Symphonic  Fantasie."  by  Rossetter  G.  Cole. 
The  evening  program  was  composed  of  "Epic  Poem." 
by  Ralph  H.  Bellairs;  "At  Twilight,"  by  J.  Frank  Frey- 
singer.  At  the  close  of  the  service  the  following  series 
of  special  numbers  was  played :  "Choral  Maestoso," 
"Introduction  and  Scherzo."  "Andante,"  "Finale,  Allegro 
Brillante"  (dedicated  to  Clarence  Eddy).  The  postlude 
was  "Suite  in  C  major."  Opus  205.  by  Homer  N.  Bartlett. 

The  vested  choir,  led  by  Walter  B.  Kenedy,  the  regu- 
lar church  organist  and  choir  director,  through  whose 


influence  Mr.  Eddy  was  brought  to  San  Jose  rendered 
the  two  anthems,  "The  Palms,"  by  Faure  and  "Glorious 
Is  Thy  Name,"  by  Mozart  in  the  morning  service.  At 
night  they  sang,  "Thine  Is  the  Kingdom,"  from  Gaul's 
"The  Holy  City."  and  "Send  Out  Thy  Light,"  by  Gounod. 
Clarence  Eddy  was  born  in  Greenfield,  Mass..  and  stud- 
ied under  Dudley  Buck  at  Hartford.  Conn.  .\t  the  age 
of  17  he  played  the  organ  at  Mountpelier,  Vt.  He  then 
went  to  Berlin  where  he  studied  for  several  years. 
Returning  he  went  to  Chicago.  111.,  where  he  was  official 
organist  at  the  world's  fair  and  has  been  connected 
with  all  important  expositions  since  the  world's  fair  in 
Vienna,  Austria. 

%* 


THE    1915   BACH    FESTIVAL. 


The  191. J  Bach  Festival  will  be  held  under  the  di- 
rection of  Dr.  J.  Fred  WoIIe  at  Packer  Memorial 
Church,  Lehigh  University,  South  Bethlehem.  Pa.,  on 
Friday,  May  28th  and  Saturday.  May  29th.  There  will 
be  two  sessions  each  day.  On  Friday  afternoon  at  four 
o'clock  will  be  presented  the  first  part  of  the  St.  John 
Passion  and  at  eight  o'clock  in  the  evening  the  second 
part  of  this  Passion.  On  Saturday  afternoon  at  two 
o'clock,  will  be  given  the  Kyrie  and  Gloria  of  the  Mass 
in  B  minor  and  at  five  o'clock  in  the  afternoon  the 
Credo  to  the  end  of  this  Mass.  The  time  has  been 
so  arranged  that  all  visitors  can  leave  by  train  either 
for  the  East  or  West  after  the  last  performance.  There 
will  be  two  hundred  voices,  soloists  and  members  of 
the  Philadelphia  Orchestra,  organ  and  trombonists. 
Program  books  will  be  issued  containing  the  text  of 
each  w^ork.  The  books  will  be  on  sale  at  the  A.  C. 
Huff  Music  Store,  57  South  Main  street.  Bethlehem, 
Pa.  Course  tickets  will  be  $8.  $6  and  $4;  single  tickets: 
$2.00.  $1.50  and  $l.riO  per  session.  The  sale  of  tickets 
for  founders  and  guarantors  extends  from  April  12th 
to  April  28th.  The  general  sale  of  course  tickets 
opens  on  Thursday.  April  29th  at  9  a.  m.  The  sale  of 
single  tickets  opens  Thursday,  May  20th.  Address^ 
A.  C.  Huff  Music  Store,  57  South  Main  street,  Bethle- 
hem, Pa.  After  9  o'clock  on  both  days  of  the  Festival, 
tickets  will  be  on  sale  at  the  church  only.  Orders  for 
tickets  should  be  accompanied  by  Postal  Money  Order, 
Express  Order,  New  York  or  Philadelphia  Draft,  made 
payable  to  A.  C.  Huff.  All  mail  orders  will  be  honored 
in  order  of  receipt.  Addressed  stamped  envelope  should 
accompany  the  order,  if  tickets  are  to  be  mailed  to 
purchasers. 
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BOSTON  SYMPHONY  ORCHESTRA  PROGRAMS. 


Exemplary   Array   of    Representative    Programs   of   Gen- 
uine Symphony  Concerts  to  be  Presented  by  the 
Greatest  Symphony  Orchestra  in  the  World. 

We  are  here  publishing  for  the  benefit  of  the  musical 
profession  and  the  music  students,  a  complete  list  of 
the  programs  to  be  presented  by  the  Boston  Symphony 
Orchestra  during  its  memorable  engagement  in  San 
Francisco.  Cut  them  out  and  remember  the  dates.  We 
should  advice  all  those  who  appear  in  public  to  be  care- 
ful and  not  arrange  any  concerts  for  any  of  the  days 
on  which  the  Boston  Symphony  Orchestra  appears. 
From  the  highest  point  of  view  of  musical  endeavours 
the  engagement  of  the  Boston  Symphony  Orchestra, 
under  the  direction  of  that  great  conductor  Dr.  Muck, 
will  he  the  most  important  events  San  Francisco  has 
ever  had.  It  is  therefore  the  duty  of  the  musical  pro- 
fession and  the  music  students  to  do  all  in  their  power 
to  make  this  engagement  a  success.  Nothing  should  be 
done  to  draw  any  attention  away  from  these  events. 
The  Pacic  Coast  Musical  Review  is  making  now  the 
announcement  that  it  will  not  be  represented  at  any 
local  musical  event  during  the  presence  of  the  Boston 
Symphony  Orchestra  except  at  Festival  Hall  on  the  Ex- 
Ijosition  Grounds.  The  dates  and  programs  are  as  fol- 
lows: 

>•».  1,  Krlilny  evrnlns.  May  I4«li  at  S:30. 

ISICKTHOVEN —  Symphony.  No.  3.  in  E-flat  major.  Op.  5.'.. 

■•Eroica" 

BR.\HMS—       Variations   on   a   Theme   by   Joseph   Haydn. 

Op.  56a   (Chorale  Sancti  Antonl) 

RirH.\BD  STR.\USS —     "Don  Juan,"  Tone  Poem,  Op.   20. 

(after    Lenau) 

WKBER —  Overture    to    the    Opera,    "Euryanthe" 


}l.\Vli.\' —  Symphon 

.M.\('Ii<JWELI> — Suite.  N 
LISZT—  ■■Hu 


ProKramme 


,     Kreiii'li     Programme     X 
riioon.  May  l«th  at  S::!0. 

CESAR    FRANCK—  Symphon 

DUKAS —     •■L'Apprenti   Sore:      ■■        ■ 


Suntlay 


BIZET — 

CHABniER— 

nmr  \<i 


D-Minor 

(The  Sorcerer's  Appren- 

Scherzo  (after  a  ballade  of  Goethe) 

te,    "L.'Arlesienne."   No.   1.     Music   to 

Alphonse   Daudet's  play 

Rhapsody    for    orchestra,    ""Espana" 


Mo 


BUAHiMS 

.1.  S.  BACH —  Suite  tor  Flu 

(Solo  Flute.   Mr.   .Andre  Maquarre 
J.  S.  BACH —  Symphony   (Shepherds'  Mu 


7tli  I 


BEETHOVEN—     Overture 
n'aifiier  Proeramme,  ProKr 


Act    I    (Par 


frm  the 
Goethe's   "Egmont."   Op.   S4 


I'roKramme  No.  <I.  WeilueMtlay  Kvenliie,  May  llltli  at  .S::{0. 

WEBER —  Overture    to    the  Opera    "Der    Freischutz 

BEETHOVEN—  Symphony,  No.   8,   in  F-major,  Op.  93 

CHAD  WICK—    Symphonic  Sketches:    Suite  for  Orchestra 
SIBELIUS —   "Karelia,"    Overture    tor   full    orchestra    "The 
Swan   of  Tuonela."  Legend  from   the   Finnish 


7,   Thiimda 


enlHK.    May  20tli  at   8:30, 

o  !„         r. ,...  Qp  -3 


Symphony.    No.    2. 
LISZT —  Symphonic    Poem,    No.    3,    "Les    Preludes 

(after  Lamartinel 
RICHARD  STRAUSS—       Tone  Poem.   "Death  and  Trans- 
figuration." Op.   21 
WAGNER —  Prelude  to  "The  Mastersingers  of  Nuremberg" 

ProKramme    Xo.    N,    Italian    Programme,    Friday    BveniuK. 
May   2lNt    at   N:»0. 

SGAMBATI —  Symphonv.   No.   1.   In   D-major.   Op.   'B 

CHPIRUBINI —  Overture  to   the  opera.   "Anacreon" 

BOSSI—  Intermezzi  Goldoniani.  Op.    127 

SINIGAGLIA—  Overture   to  Goldonl's  "Le  Baruffe  Chloz- 

zote."  Op.  32  (The  Squabbles  of  the  People 

of   Chlozzal 

Proeranime  .\»,  it,  Saturilay  .Vfteruoon,  .Mav  ::2iid  at  2:30. 

MOZART —  Symphony.  No.  2.   in  G  minor   (K.  550) 

J.  K.   BACH —  Concertn   in    D-minor,   for  Two  Violins  and 
Orchestra  of  Strings 
\nton  Witek  and  Sylvain  Noack) 
Overture  to   "Sakuntala,"  Op.   13 


(Solo  Violins.  Me 
GOLDMARK — 
WAGNER- 
DVORAK— 

ProKramme    .\i>.    : 

S.\INT-SAENS- 
HABRI  BR- 


IO,   Freueli    ProKramme    ? 
(ernooii,  May  23r<l   at  a:30. 

Sympho 


Ov< 


Che 


"A  Siegfried   Idyl 
""        '    al."   Op.   92 

::.    Suuday 

>r    tor    Or- 


BERLIOZ-^  Three  Pieces  Vrom  "The  Dan 

CHAUSSON—  Symphonic    Poem.    "Vivlane." 'o'p.'r, 

ProKramme  \o.  II,  RuMNlaii  ProKramme,  Monday  KvenInK, 
May  Mllli  al  N;30. 

T.'-i.'HAIKOWSKY—  Symphony.     No.     6.     in     B-mlnor. 


of  Ce 


•  Solo 


RI.MSKY-KORSAKOFF- 


SIBELUS—    ■  Svm 

RICHARD    STRAUSS^    ' 
_  thustra"  (freelv 

BEETHOVEN—  c 


Orchestral 

Sketch.  Op.  7 
Caprice  on  Spanish  Themes. 
,     ,  Op.    34 

ay    KvenlHK,    May  2.*itli    at  Hilio. 

bony.  No.  1.  In  E-minor.  Op.  39 
3ne  Poem,  "Thus  spake  Zara- 
after  Friedrlch  Nietsche)  Op.  30 


SAN    FRANCISCO   QUINTET   CLUB. 

The  San  Francisco  Quintet  Club  annoi:i."es  the  en- 
gagement of  Emile  Rosaett  as  pei-manei,'  ■  'ipant  of 
the  second  violin  desk.  Mr.  Rossett  Is  r,:,  :  ,':  :  ^f  dis- 
tinction. He  is  a  Paris  Conservatoire  ii.<,; ...  ,.  ,.;,  ■  n-as 
a  member  of  the  Lamoureaux  and  C..;.  :•  '  r,  ,,,  i-es- 
tras.  playing  among  the  first  violin-  .,:  :l.  .^  .i.-iuiza- 
tions.  Later,  on  coming  to  Amcrii  :i  i-  h..  n,,.  con 
certmaster  of  the  Xew  York  C(n(ui,   innn   rl.iuse  Or- 


chestra. He  arrived  in  San  Francisco  last  fall  and  his 
engagement  by  the  San  Francisco  Quintet  Club  insures 
our  retaining  this  eminent  artist  in  our  midst. 

The  Quintet  Club  promises  several  novelties  for  the 
coming  season.  Works  now  in  preparation  include  the 
Schumann.  Goldmark  and  Dvorak  piano  quintets;  the 
Richard  Strauss,  Roger-Ducasse  and  Brahms  piano  quar- 
tets, four  string  quartets  by  Beethoven,  Mozart,  Debussy 
and  Novak  respectively;  the  Brandt's-Buys  Quintet  for 
flute  and  strings;  a  Bach  concerto  for  cembalo  and 
violin  with  string  and  flute  accompaniment:  the  beauti- 
ful Bach  Sonata  in  G  flute,  violin  and  piano;  a  Viotti 
quartet  for  flute,  violin,  viola  and  cello;  Beethoven's 
Serenade  for  violin,  viola  and  cello.  Op.  8:  Leclair's 
sonata  for  flute,  violin  and  piano,  and  several  other 
novelties,  including  a  piano  quintet  by  a  local  composer, 
Hermann  Perlet. 

The  personnel  of  the  Club  remains  the  same,  with 
the  addition  of  -Mr.  Rossett,  namely.  Louis  W.  Ford, 
first  violin;  Emile  Rossett,  second  violin;  Clarence  B. 
Evans,  viola:  Victor  de  Gomez,  violoncello;  Gyula  Or- 
may.  Piano,  and  Elias  M.  Hecht.  flute.  According  to 
present  plans  there  will  be  four  concerts,  commencing 
late  in  November,  so  priced  as  to  be  accessible  to  all. 


-%%- 


SANTA    ROSA   CHORAL   AGAIN    TRIUMPHS. 


Under  the  Able  Direction  of  Howard  E.  Pratt  Successful 

Organization    Gives   Splendid    Presentation    of 

The  Prodigal  Son   in  the   Rose  City. 


(From  the  Santa  Rosa  Republican  of  March  24tb) 

From  the  first  chorus  and  introduction  to  the  great 
"Hallelujah,"  at  the  conclusion  of  the  evening  of  music 
offered  by  the  Santa  Rosa  Choral  Society  at  the  Colum- 
bia Theatre  on  Tuesday  night,  it  was  a  musical  treat 
such  as  is  seldom  offered  to  the  music  lovers  of  this 
city.  .And  these  music  lovers  showed  their  apprecia- 
tion by  refusing  to  le9\e  their  seats  when  it  was  all 
over  and  demanding  a  repetition  of  the  last  chorus. 
They  would  have  encored  the  principals  singly  and  col- 
lectively, but  these  personages  were  rather  "stingy" 
and  refused  to  be  called  back.  Anyhow,  it  must  have 
been  gratifying  to  the  members  of  the  chorus,  to  the 
principals,  and  more  than  all,  perhaps,  to  Director  How- 
ard Pratt,  to  hear  the  spontaneous  applause  which  met 
every  number.  It  showed  an  appreciation  of  work  well 
done,  work  faithfull.v  performed,  labor  whose  fruit  was 
art  which  pleased  throughout  the  entire  evening. 

It  would  be  hard  to  say  "best"  as  regards  the  work 
of  either  chorus  or  principals.  To  say  just  what  chorus 
for  instance  was  given  in  the  best  manner  would  be 
almost  impossible.  Probably  the  fine  "O  That  Men 
Would  Praise  the  Lord"  proved  as  popular  with  the 
audience  as  any.  It  divided  honors  with  the  last  cho- 
rus, which  was  encored  because  the  listeners  had  not 
had  half  enough.  The  attack  and  finish  given  each 
phrase  throughout  the  diflicult  choruses  proved  that  the 
months  since  tlie  society  was  formed  have  done  won- 
ders for  the  singers,  who  have  been  so  faithful  in  their 
practicing.  The  control  of  the  leader  was  practically 
perfect,  the  singers  obeying  his  commands  in  perfect 
unison,  making  the  phrasing  admirable.  The  four  solo- 
ists were  in  splendid  voice  and  charmed  their  hearers. 
Miss  Annabelle  Jones  appeared  to  best  advantage,  one 
would  be  tempted  to  say,  in  the  song.  "Love  Not  the 
World."  This  gave  play  to  the  deep,  rich  tones  of  her 
voice  and  showed  its  purity,  breadth  and  range. 

.Mrs.  Edith  Cruzan  Fickenscher  is  becoming  a  favor- 
ite with  local  music  lovers,  this  being  her  second  ap- 
pearance here  within  a  week.  Her  part  was  rather 
less  prominent  than  that  of  the  other  principals,  but 
she  made  the  most  of  her  opportunities  and  her  voice 
showed  to  splendid  advantage.  Lowell  Redfield  is  fa- 
miliar to  many  in  this  city,  although  he  has  not  aip- 
peared  here  often  in  the  past.  His  voice  charmed  all 
and  to  use  a  well  known  saying,  "sounded  like  more." 
He  and  Mr.  Pratt  were  very  effective  in  the  duet. 
"Father.  I  Have  Sinned."  Howard  E.  Pratt  sang  the 
tenor  role  and  he  has  never  been  heard  to  better  ad- 
^'antage  nor  in  better  voice  than  on  this  occasion.  The 
heaviest  solo  work  fell  upon  him  and  every  one  of  his 
numbers  was  greatly  enjoyed.  Special  mention  should 
be  made  of  the  quartette.  "The  Lord  is  Nigh  Unto 
Them."  which  was  sung  by  the  four  soloists  unaccom- 
panied. It  was  one  of  the  gems  of  the  evening  and  will 
be  long  remembered  by  those  fortunate  enough  to  hear 
it.  Following  the  concert  the  members  of  the  society, 
the  soloists  and  a  few  friends  gathered  in  the  grill  rooin 
of  the  Overton  Hotel,  where  a  social  hour  was  spent. 
Punch  was  served  and  the  gathering  proved  a  fitting 
climax  for  the  evening. 

Arrangements  were  made  by  the  Santa  Rosa  Choral 
Society  with  the  Rose  Carnival  committee  on  Tuesday, 
for  the  presentation  of  "The  Rose  Maid"  during  tlie 
carnival  days  in  May.  It  will  be  presented  on  Friday 
evening.  May  7.  at  the  pavilion  rink  on  A  Street.  For 
the  presentation  of  the  operetta  a  much  larger  chorus 
is  desired  by  the  society,  and  it  is  hoped  to  get  twice 
as  many  singers  as  the  society  has  had  in  the  past. 
The  first  rehearsal  of  "The  Rose  Maid"  will  be  held 
next  Monday  evening  at  the  high  school  annex,  and  all 
who  can  sing  are  invited  to  be  present  and  participate. 
There  will  be  no  dues  rharged  these  persons  and  the 
music  \vill  be  furnished  free  to  them.  It  is  hoped  that 
many  will  respond  to  the  invitation  and  be  present  at 
this  rehearsal.  The  "Rose  Maid"  will  be  produced 
under  the  auspices  ot  the  Rose  Carnival  committee  and 
will  be  a  pretty  feature  in  connection  with  the  flower 
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PIANO — ORGAN — THEORA' 

OrgnulHt    and    Choir    Director    of 

FlrHt  PreNbyterinn  Church,  Alntneda 

PlnnlNt    of   Callforula   Trio 

Home  Studio:  1117  Paru  St..  Alameda.     Tel.  Alameda  15.' 

Oakland     Studio:     iThurHdayN),     Miss     Mcrriman'a     School, 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 

L.  E.  BeHymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium    Building. 

Los  Angeles,  Cal. 
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A  MAR.VELOUS  NEW  SHOW 

•*'riie  Bride  S|M,|»"  lj>'  L'red  de  Gressac  with  An- 
drew Toml.es  and  a  coinpaiiy  of  sixteen.  Direction 
of  H.  A.  Rolfe:  «orlau  and  Moore,  I.ate  Stars  of 
"The  Tin  Toe  Man  of  Oz:  "  Kred  J.  .\rdiith  «  t'o. 
in  "Hiram;"  HralmKoii  l.owtlier,  Famous  Celtic  Bari- 
tone; Lew  Hanklnn,  "The  (rhesterfield  of  Min- 
strelsy;" FmnceM  l,uellle  and  Jlmni}-  I.ueaH,  Live 
Wire  Nonsense;  The  Seven  Colonial  BelleH;  Linn 
.\harlinnell.  The  Famous  Musical  Comedy  Prima 
Ijonna. 

Eyeniii«Priea-IOe.  25c.  50c.  75c.     BoiSe.uSI.OO 
M.tii>e.Piicei-(EscectSui>rJ.neiidHolK].ri.)  lOc.  25c  iid  50c. 

Telephone  Donglas  70 


Ashley  Pettis 

Piani^  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 


Mondays  and  Thursdays 
<>31  Home  Street,  Berkeley 

Tel.  Berkeley  4081 


PACIFIC  COAST  MUSICAL  REVIEW 


Those  who  would  rest  upon  laurels  won,  who  are  satisfied  with  the  glories  of 
past  achievements,  content  to  rest  their  future  upon  the  accomplishments  of  the  past, 
stand  upon  insecure  and  slippery  ground.  It  is  indisputable  law,  a  fact  of  common 
knowledge,  that  a  fixed  standard  of  excellence  is  impossible.  Where  progress  ceases, 
retrogression  begins.     The  builders  of  the 

Piano 


through  continued  research,  ceaseless  effort  and  a   manufacturing  plant 
of  highest  perfection,  guided  by  the  greatest  constructive  genius  that  the 
world  has  yet  known,  have  brought  Mason  &  Hamlin  pianos  to  a  state 
of  perfection  which  far  surpasses  the  highest  accomplishments  of  any 
other  maker  of  the  past  or  of  the  present. 
Every  Mason  &   Hamlin  Piano  is  a  perfect  piano,   practically  and  artistically,   possessing  the   individual 
characteristics  of  its  creator,  containing,  in  its  assembled  perfection,  the  very  thumb-marks  of  his  personality. 
In  its  constructive  features  the  Mason  &  Hamlin  Piano  is  vastly  superior  to  all  other  pianos,  but  it  is  its 
tone  quality  and  the  wonderfully  elasticity  and  grace  of  its  action  that  make  an  irresistible  appeal  to  the  sul- 
tured  musician. 

Mason  &  Hamlin  Pianos  are  shown  in  all  styles  on  our  floors,  and  just  now  our  stock  is  splendidly  complete. 
Because  they  are  better  made,  longer  lived  and  because  they  are  the  most  truly  artistic  pianos  of  the  world 
today.  Mason  &  Hamlin  Pianos  cost  more  than  other  pianos,  but  they  justify  their  cost  in  their  superb  quality. 
Easy  payments  if  desired. 


135-153  Kearny  and  217-225  Sutter  Sis. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


ORPHEUM. 


The  OriJheum  announces  for  next  week 
a  program  that  reaches  the  highest  stan- 
dard of  vaudeville  and  is  rich  in  novelty. 
"The  Bride  Shop,"  a  delightful  musical 
comedy  by  Fred  de  Gressac,  will  head 
the  bill.  It  is  a  splendid  act,  gorgeously 
gowned  and  handsomely  mounted  and  is 
also  rich  in  sparkling  music  and  bright 
and  witty  dialogue.  Andrew  Tombes,  a 
comedian  of  original  and  successful  meth- 
ods, is  the  principal  feature,  and  associ- 
ated with  him  is  Lola  Wentworth,  a 
prima  donna  whose  bird-like  notes  never 
fail  to  charm.  They  have  the  assistance 
of  a  company  of  sixteen,  mostly  girls. 
The  lyrics  for  this  pretentious  offering 
are  by  McKenna,  and  B.  A.  Rolfe,  under 
whose  direction  it  is  produced,  composed 
the  music.  That  famous  team  of  farceurs 
and  pantomimists,  James  C.  .Morton  and 
Frank  F.  Moore,  who  scored  such  a  tre- 
mendous hit  as  the  principal  comedians 
of  "The  Tik  Toe  .Man  of  Oz,"  will  pre- 
sent a  plotless  singing  and  dancing  skit 
full  of  surprises  and  irresistible  in  its 
extraordinary  humor. 

Fred.  J.  Ardath  and  his  company  will 
appear  in  the  rural  comedy,  "Hiram," 
which  is  described  as  "a  breath  from  the 
farm."  The  scenes  are  all  taken  from 
rural  fife  and  the  original  Hiram  is  today 
employed  upon  an  Oregon  ranch.  Braba- 
2on  Lowther.  the  famous  Celtic  baritone, 
will  be  heard  in  selections  from  his  re- 
cital repertoire  which  will  include  "In 
an  Old  Fashioned  Town,"  "Out  of  the 
Mist."  "Invictus"  and  "Forgotten."  Lew 
Hawkins.  "The  Chesterfield  of  Minstrel- 
sy." like  good  wine  needs  no  bush.  He 
brings  with  him  a  new  collection  of 
songs  and  stories  that  are  guaranteed  to 
banish  dull  care.  BYances  Lucille  and 
Jimmy  Lucas  are  singing  and  dancing 
comedians  who  provide  fifteen  minutes 
of  entertainment  which  is  highly  divert- 
ing and  worth  while.  It  will  be  the  last 
week  of  the  Seven  Colonial  Belles  and 
the  famous  prima  donna.  Lina  .\barba- 
nell. 

HARALD  PRACHT 

BARITONE  SOLOIST 
Trinity   Church  Geary    Street   Tempi. 

Concert    anil    Oratorio 
Kohler  &   Chnfie   lllilir.        Tel,  Kenrny  ril.- I 


CORT   THEARTE, 


Beginning  next  Sunday  night.  .-Vpril 
nth,  "Under  Cover,"  Roi  Cooper  ,Me- 
grue's  fascinating  melodrama  of  transat- 
lantic smuggling.  New  York's  smart  set 
and  secret  service,  enters  the  second 
week  of  its  engagement  at  the  Cort  The- 
atre. So  great  has  been  the  demand  for 
seats  for  this  attraction  that  the  man- 
agement of  the  Cort  is  holding  it  over 
for  an  extra  performance  on  Sunday, 
April  18. 

Mr.  Megrue's  play  has  proven  one  of 
the  genuine  treats  of  San  Francisco's 
present  season,  being  doubly  popular 
with  local  theatregoers  through  the  fact 
of  its  bringing  back  to  this  city  for  the 
first  time  in  several  seasons,  H.  B.  War- 
ner, who  endeared  himself  to  countless 
lovers  of  the  drama  at  that  time  through 
his  splendid  interpretation  of  the  stellar 
role  of  "Alias  Jimmy  Valentine. "  as  well 
as  for  his  charming  personality.  In  his 
present  role  in  "Under  Cover,"  that  of 
Stephen  Danby,  an  American  gentleman 
suspected  of  sumggling  a  valuable  pearl 
necklace  into  the  country,  Mr.  Warner 
is  even  better  than  he  was  in  his  former 
great  success. 


ORATORIO    AND   SYMPHONY. 


MME.    .11  I.IA    (11 


.iedcr     Singer    A\ho 
"olumhia   Theatre 


Festival  Hall  at  the  Exposition  con- 
tinues to  be  the  center  of  interest  for 
musical  San  Francisco  and  the  attrac- 
tions offered  for  Saturday  and  Sunday 
are  peculiarly  tempting.  On  Saturday 
evening  Joseph  Haydn's  great  oratorio, 
"The  Creation,"  will  be  presented  by  the 
Pacific  Choral  Society  and  the  Exposi- 
tion Orchestra,  under  the  auspices  of  the 
College  of  the  Pacific,  San  Jose.  The 
chorus  includes  250  trained  voices,  under 
the  leadership  of  Warren  D.  .^llen.  Dean 
of  the  Pacific  Conservatory  of  Music,  and 
the  soloists  will  be  Mary  Ann  Kaufman, 
soprano:  Carl  Edwin  .\nderson,  tenor, 
and  Ernest  Gamble,  basso.  Wilbur  Mc- 
Coll  will  preside  at  the  organ. 

Sunday  afternoon,  at  three  o'clock.  Max 
Bendix  and  the  Exposition  Orchestra  will 
give  their  sixth  symphony  concert.  These 
concerts  are  genuine  treats  and  the  at- 
tendance is  constantly  on  the  increase. 
The    program    for    Sunday    will    include 


Schumann's  First  Symphony  in  B  flat 
Volkmann's  Serenade  for  string  orches- 
Mr  "Lu,  """S";  "'"'  '''<"'°  obligato  by 
■Les  Preludes  ""'  ^'■■"Phoni^'  Poem, 
Siinday  evening,  at  half  past  eight  Ga- 
br,e  Pares  and  his  splendid  French  Band 
,h  rI'k  "  '"strumentalists  will  give 
tneir   nith    mdoor   concert,    the   program 

c^a;-fe-„u=-i,r-i;r-|- 

SHORT    ITEMS    OF    INTEREST. 

The  Beethoven  Piano  Club  met  at  the 
Wellesley  Young  Ladies'  Academy  on 
Piedmont  Avenue  in  Berkeley  on  Sunday 
alternoon,  April  4th.  A  very  enjoyable 
program  was  rendered  under  the  direc 
tion  of  Roscoe  Warren  Lucv.  and  was 
istened  to  by  an  audience  that  tested 
the  capacity  of  the  Assembly  Hall  The 
program  was  as  follows:  Fantasie  in  C 
minor  IJ.  S.  BachI,  Prelude  and  Fugue 
in  D  major  (J.  S.  Bach),  Miss  Margaret 
Douglas:  Elegie,  Op.  38  (E.  NoIIett).  Miss 
Helen  Haslett:  Preludes,  Op.  28,  Xos  13 
and  IS  (Chopin),  Miss  Olive  Peters- 
Sixth  Hungarian  Rhapsodie  (Fr.  Liszt)' 
Miss  Beatrice  Sherwood:  Gavotte  (Gluck- 
Brahmsl,  Witches'  Dance  (MacDowell) 
Miss  .Mabel  E.  Button:  Bourree  in  B  mi- 
nor, from  Bach's  Violin  Sonata  (Bach- 
Tours),  Miss  Ethel  Bartlett:  Polonaise 
Op.  53  (Chopin).  Miss  Aileen  Murphy' 
A  suite  of  violin  solos  by  Kreisler-Grieg 
and  Wieniawski  was  rendered  by  the  re- 
markable nine-year-old  girl.  Margaret 
Browning,  who  played  with  the  poise  and 
finish  of  an  artist.  In  order  to  mentally 
broaden  the  members  of  the  club  Mr. 
Lucy  will  add  other  works  besides  piano 
compositions,  to  be  added  to  the  regular 
program. 

Next  Sunday  afternoon's  halt  hour  of 
music   in   the   Greek   Theatre,    Berkeley, 
will    consist    of    compositions    by    John 
Leechman.     The  program  will  be  as  fol- 
lows:    California  Welcome  to  .411    (('!; 
rale).  Laugh  and  the  World  Laughs  W:r 
You,  Chas.  E.  Loyd:    A    Leafy  Lane 
.\rdene.  Miss  Mary  Anderson;  Two  E- 
of  Brown,  John  W.  King;   Break,  Ere, 
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Break  on  Thy  Cold  Greystones.  Mrs.  Fred 
Clarke;  O  Lord  I  Will  Praise  Thee  (An- 
them) :  My  Friend  and  1.  J.  J.  Petty;  Fair 
Evening  Star,  Miss  Mary  Anderson;  O 
Magnify  the  Lord,  Messrs.  King.  Petty 
and  Lloyd;  Good  Night.  Mrs.  Fred 
Clarke.  Mr.  Leechman  is  one  of  Cali- 
fornia's most  successful  and  most  pro- 
lific writers  and  his  compositions  ought 
to  attract  a  large  audience.  The  charac- 
ter of  the  works  to  be  presented  on  this 
occasion  will  include  vigor  and  force  as 
well  as  rhythmic  exhilaration. 

Ashley  Pettis  has  just  recovered  from 
a  severe  attack  of  la  grippe  which  con- 
fined him  to  the  hospital  during  two 
weeks.  Mr.  Pettis,  notwithstanding  the 
fact  that  this  illness  had  been  worrying 
him  prior  to  the  final  collapse,  continued 
to  attend  to  his  duties  as  teacher  and 
artist,  but  finally  nature  would  not  be 
held  off  any  longer  and  he  had  to  submit 
to  medical  attention.  He  is  now  fully 
recovered  and  attending  to  his  large 
class  of  pupils  as  usual. 

Mr.  and  Mrs.  Fickenscher  gave  an  ex- 
cellent program  for  the  Pacific  Coast 
Women's  Press  Association  in  Sequoia 
Hall  on  Monday.  April  liilh.  The  pro- 
gram was  an  excellent  one  and  was  par- 
ticularly interesting  by  reason  of  the  fact 
that  a  group  of  songs  by  California  com- 
posers was  rendered.  This  group  con- 
sisted of  the  following  numbers;  Sing 
a  Song  of  Gladness  (Herman  Prelett. 
Song  of  the  Four  Seasons  (Samuel  Sa- 
vannah). Marsh  Hymn  (Ashley  Pettisl. 
The  Nightingale  Has  a  Lyre  of  Gold 
(Ashlev  Pettisl.  Intimations  (Antonio  de 
Grassi),  The  Wind  (Arthur  Fickenscherl. 
At  the  conclusion  of  the  program  an  in- 
formal reception  was  tendered  to  Mr. 
and  Mrs.  Fickenscher. 

Among  the  distinguished  visitors  in 
San  Francisco  last  week  was  Miss  Kath- 
erine  Ruth  Heyman.  the  eminent  pianist, 
who  has  achieved  international  fame  dur- 
ing the  last  few  years  in  Germany,  Rus- 
sia, Italy  and  England.  She  also  ap- 
peared in  America  with  brilliant  success 
prior  to  her  departure  for  Europe.  Miss 
Heyman  is  a  Califomian  by  birth,  and 
the  only  one  of  the  present  concert  pian- 
ists touring  abroad  whose  native  land  is 
the  Pacific  Coast.  It  is  therefore  de- 
voutly to  be  wished  that  this  brilliant 
artist  will  be  given  an  opportunity  to  a|> 
pear  here  during  her  visit.  Next  season 
Miss  Heyman  expects  to  make  another 
American  tour  under  one  of  this  coun- 
try's leading  managers. 


PRICE  AND  LUCY  VAN   DE   MARK. 


The  editor  of  the  Pacific  Coast  Musical 
Review    was    unable    to    attend    the    per- 
formance of  the  Stabat  Mater  which  was 
given    at   the   Greek   Theatre   on    Friday 
afternoon,  April  2d,  but  our  readers  w 
find    a    brief    account    in    the    Alai* 
County  letter  in  another  part  of  tV 
per.     However,  we  believe  it  to         j  ■ 
to  Mr.  Price  and  Miss  Van  De  ^1  irk,   ^bu 


were  the  soloists,  singing  the  bass  and 
contralto  parts  respectively,  to  state  here 
that  according  to  the  authoritative  re- 
ports of  friends  their  work  created  much 
enthusiasm  among  the  large  audience  in 
attendance.  Mr.  Price's  big,  resonant 
voice  had  here  an  excellent  opportunity 
to  assert  itself  and  he  sang  with  that 
thoroughness  of  vocal  force  and  that  ad- 
herence to  the  dramatic  fervor  of  the 
■work  that  could  not  help  but  stamp  him 
an  oratorio  singer  of  the  most  effective 
type.  He  sang  with  intelligence  and  mu- 
sical emphasis. 

Miss  Van  De  Mark  strengthened  the 
excellent  position  which  she  has  already 
established  for  herself  in  the  bay  cities 
by  reason  of  her  magnificent  voice  backed 
by  a  musical  instinct  of  rare  dimensions. 
She  sings  with  absolute  artistic  convic- 
tion and  interprets  with  that  thorough 
emotional  understanding  which  makes 
such  a  big  impression.  Her  intonation  is 
correct,  her  diction  is  concise  and  clear 
and  her  rhythmic  as  well  as  interpreta- 
tive faculties  are  developed  to  a  most 
gratifying  degree.  She  created  one  of 
the  biggest  impressions  of  the  perform- 
ance. 

All  further  particulars  regarding  the 
performance  of  the  Stabat  Mater  wili  be 
found  in  a  review  of  the  same  work  given 
at  Festival  Hall  on  Easter  Sunday  after- 
noon, and  appearing  in  another  part  of 
tins  paper. 


quite  a  reputation  for  itself  among  San 
Francisco's  most  exclusive  social  circles 
and  this  reputation  has  now  been  ex- 
tended to  the  transbay  cities.  Mr.  Mi- 
netti  is  to  be  congratulated  on  his  suc- 
cess in  this  direction. 

%% 


JOHANNA    KRISTOFFY'S    ARTISTRY. 

Splendid  Dramatic  Soprano  Who  Recent- 
ly Scored   Such  Well   Merited  Oper- 
atic Triumphs    in   This   City    is 
Induced    to    Locate    Here. 


Those  of  our  readers  who  have  enjoyed 
the  splendid  work  of  Mme.  Johanna  Kris- 
toffy,  the  highly  artistic  prima  donna  so- 
prano of  the  Bevani  Opera  Company,  will 
no  doubt  bear  with  pleasure  that  the  ex- 
quisite artist  has  been  influenced  to  re- 
main in  San  Francisco.  She  has  so  many 
friends  and  admirers  among  the_  music 
loving  people  that  they  have  induced  her 
to  open  a  studio  and  devote  at  least  part 
of  her  time  to  \-ocal  training,  and  particu- 
larly to  operatic  repertoire  instruction, 
including  vocal  and  dramatic  art  and 
what  is  commonly  known  as  the  art  of 
make-up.  Mme.  Kristoffy  has  proved  to 
be  such  a  consummate  actress  as  well  as 
vocalist  that  her  experience  on  the  stage 
will  no  doubt  assist  her  greatly  in  im- 
parting   certain     knowledge     which     stu- 
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THE    MINETTI    QUARTET   CONCERTS. 


The  Minetti  Quartet  concluded  three 
afternoons  of  chamber  music  at  the  resi- 
dences of  Mrs.  Oscar  F.  Long.  Mrs.  Wm. 
G.  Henshaw  and  Mrs.  Mark  L.  Roqua  in 
Oakland  and  Piedmont.  The  Minetti 
Quartet  consists  of  Giulio  Minetti,  Clar- 
ence Evans.  Arthur  Conradi  and  Stanis- 
-las  Item.  The  organization  is  one  of  the 
leading  chamber  music  quartets  on  the 
Coast  and  its  success  has  ever  been  in- 
stantaneous. The  programs  presented 
on  these  occasions  were  as  follows: 
First  concert.  Wednesday  afternoon, 
March  3d:  Quartet  in  C  major  ( Mo- 
zart i  ;  Canzonetta  (Godardl.  Orientale 
(Cuii,  Moment  Musical  (Schubert);  Quar- 
tet in  F,  Op.  96  (Dvorak).  Second  con- 
cert, Wednesday  afternoon.  March  17th: 
Quartet  No.  7.  Op.  64  ( Haydn  i,  Aria 
(Bach).  La  Precieuse  (Couperin-Kreis- 
ler):  Quartet  in  D  minor,  Op.  75  (Baz- 
zinii.  Third  concert,  Wednesday  after- 
noon. March  31st:  Sonata  a  Quartro 
( Tartini ) :  Passacaglia  ( Handel-Haher- 
soni.  duo  for  violin  and  violencello; 
String  Quartet  in  A  major  N"o.  2  (Schu- 
mann). 

These  three  programs  were  thoroughly 

enjoyed  by  large  audiences  who  did  not 

hesitate  to  express  their  satisfaction  by 

enthusiastic     applause.       The     programs 

were  well  selected  and  represented  the 

very  best  literature  of  the  classic  phase 

'■'f    musical   art.      Mr.    Minetti   is    one   of 

--.;:     »ancisco's  most   efficient,  most  ac- 

.     -1  most  successful  artists  and  his 

are    all    representative    musi- 

'.'i  -  concerts  were  endorsed  by  a 

jf    prominent    Oakland    society 

,       ,  ._-    who    also    represented    the    sub- 

ecr.burs.    The  Minetti  Quartet  has  made 


dents  are  ever  ready  and  eager  to  im- 
bibe. 

Mme.  Kristoffy  studied  for  some  time 
at  the  Vienna  Royal  Conservatory  where 
she  proved  to  be  a  most  adept  scholar, 
and  her  jjrofessional  experience,  coupled 
with  her  thorough  foundation  in  one  of 
the  first  musical  educational  institutions 
in  the  world,  ought  to  make  her  particu- 
larly suited  to  the  imparting  of  valuable 
knowledge  in  all  the  various  branches 
that  lead  to  any  phase  of  a  musical  ca- 
reer. On  page  11  of  this  issue  the  reader 
will  find  particulars  as  to  Mme.  Kris- 
toffy's  studio  address,  and  judging  from 
the  impression  this  thorough  artist  has 
made  upon  our  public  we  do  not  hesitate 
to  assert  that  her  success  as  an  educator 
ought  to  be  instantaneous. 

Mme.  Kristoffy  will  also  prove  a  wel- 
come addition  to  the  artist  life  of  this 
city.  A  dramatic  soprano  of  the  excel- 
lence and  intellectual  power  which  this 
artist  possesses  is  of  great  value  to  a 
community  that  supports  so  many  local 
musical  events  as  San  Francisco  does. 
Her  assistance  in  the  Stabat  Mater 
proved  to  be  of  the  utmost  importance. 


ALAMEDA  COUNTY  1915  CHORUS. 


The  Alameda  County  1915  chorus, 
which  gave  us  a  splendid  performance 
of  Handel's  ''The  Messiah"  at  Festival 
Hall  at  the  Exposition  Monday  evening. 
March  1.^,  resumed  its  rehearsals  last 
Tuesday  evening,  March  23rd.  at  eight 
o'clock  at  Chamber  of  Commerce  Hall. 
Thirteenth  and  Harrison  streets.  Oakland. 
The  chorus,  which  already  numbers  over 
three  hundred  singers  from  all  parts  of 
the  county,  began  work  on  Mendels.-^ohn's 
"Elijah"  in  preparation  for  a  possible  per- 


formance of  this  great  work  at  the  Oak- 
land Municipal  Auditorium.  It  is  hoped 
to  increase  the  membership  of  the  chorus 
to  five  hundred  voices  by  this  summer  at 
which  time  the  chorus  will  doubtless  be 
called  on  to  sing  at  some  of  the  great 
conventions  which  are  to  be  held  in  Oak- 
land. Announcement  regarding  a  pos- 
sible choral  performance  in  the  Oakland 
Auditorium  during  the  opening  week  of 
that  Institution  was  made  at  the  rehear- 
sal last  Tuesday  evening.  Competent 
singers  who  may  desire  to  join  the  chorus 
are  asked  to  communicate  with  the  se- 
cretary. Roy  C.  -Brown,  2627  Tliirteenth 
Avenue,  Oakland.  Telephone  Merrit  1001. 
•  «  * 
The  Saturday  Club  of  Sacramento  gave 
its  376th  recital  at  Elks"  Hall.  Sacra- 
mento, on  Saturday.  March  6th.  The  fol- 
lowing program  was  presented:  God- 
ard  —  Xovellozza,  Le  Cavalier  Fantas- 
tique,  Mrs.  Hermann  J.  Andree:  Dell'Ac- 
qua--Oft  Have  I  seen.  Miss  Marion  Do- 
zier;  Handel— The  Harmonious  Black- 
smith, Suite  Xo.  5,  Mendelssohn — Allegro 
vivace.  Op.  102,  No.  5,  Spring  Song,  Op. 
62,  Xo.  5,  Miss  Constance  Mering;  Han- 
del— Sonata,  A  major.  Miss  Florence 
Hood,  Mr.  William  Veach  at  the  piano; 
Chadwick— O  Love  and  Joy,  Thou  art  So 
Like  a  Flower.  Before  the  Dawn.  Miss 
Lena  Frazee;  Schumann — Warum,  Op  12, 
X~o.  3,  Schiitt — A  la  bien-aimee.  Op.  59, 
Xo.  2,  Miss  Dorothy  Appleton;  Thomas— 
I  Am  Titania  (Mignon),  Mrs.  T.  Frank- 
land;  Schubert — Moments  Musical.  Op. 
H4,  Nos.  3-4,  Chopin— Eltude,  A  flat  major, 
Op.  25,  X'o.  1,  Miss  Mary  Kendall. 


C!)hf  IpalDTOin^Jiano  djorapany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London.  1914 
Aueti  Six  MiUioD  DoIUrt 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 

Teacher  of  Slnf^ln;;  nnd  Voice  Balldlns 

Contralto  Soloist.  Concert.   Oratorio.  Etc. 

Coll  Seventh   Avenne  Snn   Pranciiico,  Cat. 

Phone  Pacific   15oS. 

Fo^er  Krake 

BARITONE 

Teacher   of    Slncrin^ 
1002  Kohler  &  Chase  Blilg.    Tel.  Keomv  m;>4 


Mr.  &  Mrs,  Arthur  Fickenscher 

SlSa  Grove  St..  San  Francl»too:  Mondayo 
and    Tharsdays;         Phone     Park    74ft4. 

2635  W  ebster  St.,  Berkeley;  Temporary, 
Pfaooe    Berkeley   4C91 . 

HERMAN  MARTONNE         J 

VIOLINIST  I 


ANTONIO  DE.  GRASSI 

VIOLINIST 

Hohlcr    A:    ChaMC    UldK-.    San    FriinclNCo. 

.-kVI — 3Tth    St«   Oakland.  Tel.:   Picdmunt   224 

Mrs.  Marie  Partridge -Price 

Soprano  Soloist — Tcn.her  of  SInelne 
RerltalN.  Concert**.  4  hnrch  and  Oratorio 
1002  Kohler  A  C  bane  Bide    Tel.  Kenrny  54.M 

F.  G.  Schiller 
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RALPH  ERROLLE 

LYRIC    TENOR    CHICAGO    OPERA    CO. 

"He   has  nil   ardslie  compeleuee   rare  amune   Teuors" — Keilfer 


PRIZE    FOR   THE    BEST    WALTZ. 

The  Pacific  Coast  .Musical  Review  is  in 
receipt  of  a  letter  from  Dailey's  Vaude- 
ville and  Dramatic  .\gency  which  gives 
notice  to  composers  of  a  competitive  song 
contest  for  a  waltz  entitled  "The  Last 
Kiss."  We  quote  from  the  letter  as  fol- 
lows: 

"Walter  Montague  offers  a  prize  of  $25 
to  the  author  whose  selection  will  be 
chosen,  and  forty  per  cent  of  the  sale  of 
the  same.  The  music  must  be  dreamy, 
simple,  and  have  a  strain  of  tragedy  run- 
ning through  it.  Mr.  Montague  author- 
izes me  to  offer  the  above  terms  for  the 
music.  All  competitors  to  submit  their 
music  to  Mr.  -Montpgue,  and  you  can  se- 
lect a  judge  to  represent  the  authors. 
The  music  must  be  ready  on  or  before 
April  30.  1915.  Trusting  you  will  give 
this  your  support  and  publicity,  I  beg  to 
remain, 

Yours  respectfully, 

N'.\T  DARLIXG. 
With  W.  R.  Daily.  505  Pantages  Theatre 

Building. 


(Editorial  Xote — We  agreed  by  tele- 
phonic communication  to  give  publicity 
to  this  offer,  as  some  of  our  readers  may 
be  interested  in  such  matters.  It  seems 
the  song  is  to  form  part  of  a  sketch  and 
is  to  be  used  in  one  of  the  vaudeville  cir- 
cuits. Of  course  this  paper  can  not  lake 
an  active  interest  in  the  contest,  as  its 
policy  is  entirely  outside  of  this  particu- 
lar phase  of  musical  endeavor;  but  we 
would  suggest  that  those  of  our  readers 
address  their  manuscripts  to  the  above 
address  as  specified  in  the  letter,  and  if 
they  wish  more  particulars  they  can  tele- 
phone to  Sutter  1874  and  ask  for  .Mr. 
Darling. ) 


THE    MENDELSSOHN   TRIO. 


The  Mendelssohn  Trio  scored  an  un- 
questionable artistic  success  in  Santa 
Cruz  recently  and  we  take  pleasure  in 
quoting  from  the  Santa  Cruz  Surf  the  fol- 
lowing report  of  the  event,  which  took 
place  on  February  13th; 

An  entertainment  which  it  is  a  pleasure 
to  recommend  to  any  club  desiring  a  pro- 
gram good  and  yet  so  vaiied  that  any 
one  can  enjoy  it.  is  the  program  given 
by  the  Mendelssohn  Trio  last  Saturday 
afternoon  before  the  club  of  the  last 
name.  The  program  committee  selected 
this  trio  from  many  offered  recitals  and 
lectures  just  because  the  variety  seemed 
refreshing,  and  now  that  committee  feels 
more  than  justified  in  its  choice.  There 
was  a  generous  amount  of  entertainment 
in  the  program.  .Miss  Clara  FYeuIer,  who 
is  the  singer  of  the  trio,  gave  the  first  of 
each  group.  First  it  was  -MacDowell. 
There  were  some  of  his  lovely  songs, 
Mrs.  Dukes  Parker,  the  pianist,  gave  his 
Witches'  Dance,  and  .\liss  Ruth  Griffin 
danced  an  Autumn  Dance  all  in  pale  yel- 
low with  autumn  leaves  as  a  chaplet  and 
straying  over  her  dress.  She  is  an  excel- 
lent dancer  with  most  graceful  poses  and 
wonderful  use  of  expressive  gesture  and 
facial  expression.  Then  a  Mendelssohn 
group,  with  the  songs  in  German  text. 
.Mrs.  Parker  played  the  Rondo  Capprici- 
oso.  She  has  great  technical  skill  and 
has  evidently  studied  and  worked  most 
indefatigably.  She  has  never  a  moment's 
rest  in  this  program. 

The  group  closed  with  a  dance  to  the 
music  of  the  Spring  Song.  The  dance 
was  itself  Spring,  Miss  Griffin,  a  vision  in 
pink  of  the  palest,  with  roses  lavished 
about  her.  Folk  songs  and  native  music 
of  various  countries  formed  the  second 
half  of  the  entertainment.  The  songs 
were  given  with  sincerity  and  charm  by 
Miss  BYeuIer,  each  country  having  its 
appropriate  costume — Swiss,  Italian, 
Scotch.  Spanish — each  had  its  quaint  and 
authentic  setting.  The  Italian  songs 
were  so  familiar  (Solo  .Mio  and  Santa 
Lucia)  that  the  audience  wanted  to  sing 
with  her.  Miss  Freuler  has  a  whole- 
some and  warm  personality  which  lends 
itself  charmingly  to  the  singing  of  folk 
sings,  the  direct  expression  of  the  people, 
their  loves,  their  joys,  and  their  sorrows. 
The  piano  numbers  following  each  coun- 
try's songs  were  also  national  in  charac- 
ter and  the  dances  were  also  in  costume 
and  quite  stunning.  The  brilliant  Cos- 
sack costume  was  very  effective,  as  wer- 
all  the  others.  The  dances  themselves 
were  national — a  tambourine  danct  for 
Italy,  the  highland  fling  for  bonn'     .;■  oi- 


land,  and  the  Spanish  fandango.  The  au- 
dience was  one  of  the  largest  for  the 
season  and  most  enthusiastic  in  its  ap- 
preciation. 


BOSTON    SYMPHONY. 


Xo  musical  event  in  recent  years  has 
c-reated  more  intense  interest  than  the 
coming  of  the  Boston  Symphony  Orches- 
tra, which  will  be  heard  for  a  series  of 
twelve  concerts  at  Festival  Hall,  begin- 
ning Friday  evening.  .May  14.  This  or- 
ganization, under  the  leadership  of  Dr. 
Karl  .Muck,  is  acknowledged  to  be  the 
finest  of  the  kind  in  the  world,  and  H.  T. 
Parker,  the  brilliant  musical  writer  of 
the  Boston  Transcript,  has  summed  up 
Dr.  .Muck's  work  with  the  orchestra  as 
follows; 

"With  Dr.  Muck  it  is  the  penetrating, 
insinuating,  stimulating  and  commanding 
voice  that  has  carried  the  orchestra  in 
these  last  tw-o  years  to  an  eloquence  of 
performance  never  gained  before.  He 
has  held  and  heightened  the  orchestra 
in  its  technical"  range  and  perfection  un- 
til there  is  no  range  of  virtuosity,  how- 
ever fleet,  exacting  or  subtle,  that  it  can- 
not do.  He  has  schooled  it  to  a  sensu- 
ous beauty  of  tone  that  ranges  from  an 
exquisite  finesse  to  a  glowing  splendor. 
He  has  taught  it  to  phrase  the  song  of 
its  instruments  as  though  they  were  hu- 
man voices  with  the  keenest  of  musical 
sensibility  directing  them.  He  has  made 
rhythm  as  second  nature  to  it  and  just 
accent  as  instinctive  impulse.  These  have 
been  his  means;  his  end  has  been  the 
transmission  through  himself  and  his 
men  of  the  music  in  its  intrinsic  quality 
and  its  individual  style.  He  stands  in 
the  first  rank  of  the  conductors  of  our 
time  and  he  has  excelled  all  his  prede- 
cessors with  the  orchestra." 

Impresario  W.  H.  Leahy,  who  has 
charge  of  the  season,  is  more  than 
pleased  with  the  subscription  sale  of 
seats,  now  progressing  at  343  Powell 
Street,  the  Exi)Osition  box  office.  Mail 
orders  are  pouring  in  from  all  parts  of 
the  State  and  local  music  lovers  are  hur- 
rying  in  to  make  their  reservations.  The 
sale  for  single  seats  will  begin  on  Mon- 
day. May  3. 


-*v- 


KOLB  &   DILL   AT   ALCAZAR. 


Kolb  &  Dill  have  entirely  recaptured 
San  Francisco  with  their  newest  musical 
comedy  offering,  "This  Way  Out. "  at  the 
-ilcazar  Theatre.  In  the  new  Frank  Stam- 
mers piece  they  are  offering  local  the- 
atregoers the  biggest,  brightest  and  new- 
est attraction  they  have  ever  had,  and 
once  more  are  the  long  and  short  comedi- 
ans firmly  established  in  the  hearts  of 
this  city's  public.  It  would  be  hard  to 
begin  to  describe  "This  Way  Out."  which 
is  a  combination  of  musical  melodrama 
and  farce,  having  a  circus  background 
and  a  veritable  cyclone  of  bewildering 
song  and  dance  changes,  sparkling  and 
gorgeous  costumes  and  new  and  beauti- 
ful scenery.  A  kaleidoscope  of  fun,  song 
and  color  does  not  begin  to  describe  the 
-\lcazar's  Exposition  offering  which  is  a 
musical  show  de  luxe.  Neither  Kolb  nor 
Dill  have  ever  been  funnier  in  their  lives 
and  never  before  have  they  been  fitted 
with  better  parts. 

Their  first  entrance  is  "a  scream,"  com- 
ing as  it  does  in  the  form  of  one  of  the 
most  novel  surprises  in  the  entire  pro- 
duction. Their  supporting  company  is  by 
far  and  away  the  best  they  have  had 
since  the  fire. 


-*v- 


Percy  A.  R.  Dow  is  one  of  the  busiest 
choral  directors  and  vocal  instructors  in 
California.  Among  his  latest  successful 
activities  was  the  second  concert  of  the 
Modesto  Choral  Society,  of  which  organi- 
zation he  is  the  director.  This  event 
took  place  at  the  First  Presbyterian 
Church  at  Modesto  on  Tuesday  evening. 
.March  9th,  and  proved  a  brilliant  suc- 
cess. The  soloists  were  Mrs.  Carrie 
Brown  Dexter,  soprano,  and  Arthur  Con- 
radi,  violinist.  The  chorus  consists  of 
fifty-five  voices,  and  both  Mrs.  Dexter 
and  Mr.  Conradi  scored  artistic  triumphs. 
Mr,    Thomas  Prewett  Williams  was  the 

Hi      '   ..-p  'Hist. 

H/>K.B,Y  AVOOD  BR.OWrN 

B.\RITO>E 

\ii|fe   fultnre.   Opera   Repertoire  and 

Toue  PiaeeDieiit  a  Specialty 

1604     I^Arkln     St.  Phone:     Franklin     5::0O 


Henry  L.  Perry,  Bass 

f  OVt  1-;KT — OK  ATORIO 

Sololnt.       Klmt        C'onKreeallonal        Chnreh, 

Temple  Emanu-E:! 

\"ocal   Instruction   by  .Appointment  Only 
TharHdavH:  1002  Kohler  A  Chane  Bldg. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

»02  Kohler  &  Chane  Bide.       San  Fraaelnec 

Phone;    Kearny    &4&4, 


Mme.  De  Vilmar 

CELEnR%TEI>    PRI^I.V    DO.WA 


Dlreet  fron 
vle»T»  by  Appc 
Phone    Market 


Jean  L.  Schaefer,  Violinist 

tPnriM    t  oncers  atoiret 
Mudio:   isl    lleUedere  St.      Phone   Market 
S!l.'.4;.      II...     Appolnlnitnl. 

Robert  D.  McLure 


Thomas  Vincent  Cator,  Jr. 

PI.A.VO-H.ARMOXY 

MRS.    T.    V.    CATOR,    Arrompanl-it 

2335  DevlKadero  St.  Tel.  Fillmore  25S3 


Paul   Steindorff     Elizabeth  h  simpson 


STIDIOS:  2J22  STl  Altr   STREET. 

Berkeley,    Cnlifurnia 

San    PmneiHCO    Studio.    Room    20r>,    Gernin 

Mouse,  tor.  Turk  aad    Polk    streets. 
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Herman  Perlet 
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Esther  M.  Plumb 

CONTR-M.TO 
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AddreHM:   4l7,i    Lake    A\e..   (  lik-nK«>.    HI- 


SIR    HENRY    HEYMAN 

SOI.O     VIOLINIST — Mlsit    \I,     DiHECTOH 
Instruellon    on    the    \  lullu.    Viola    and    In 
Ensemble    PlayioK. 


FANNIE  BAILEY-SCOTT 

SOPR-\>0 

Concerts,  Reeltalx.  Oratorio 

:M34  Woolsey  St.,  Berkeley.  Tel.  Berk.  2S3 

Mis*  HELEN  PETRE,  Soprano 

Certlfled  MarchesI  Pupil.  ElKht  Years 
Study  In  France,  Germany  and  Italy.  Stu- 
dio: ivohler  Ai  Chase  BulldloK-  Residence: 
233S   Franklin    Street.      Tel.  Franklin  5a»l». 

Old  Italian  Violin  For  Sale 

t;uarantced  a  superb  solo  instrument, 
nllhout    n     lilcniish     of    any     kind.       Apply, 


Howard  E.  Pratt,  TENOR 

TKA(  HKH    OF    •*l\fil\fi 
(undDetor     Santa     Rumb     Choral     Soelet^, 
Director  St.  John'it  Pren.  Church.  llerkele> 
xm  :ilwt   St..  Oakland.  Tel.   Lokewlde  Till 

AUG.  NURNBERGER-SUSS 


ed.      At    all    Lc 
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MISS  CLARA 

FREULER. 

Soprano 

TEACHER    OF    SIN'GING 

-Vvallable   for  Con 

[■erts  and   Re 
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2ft4« 

Russell    St.,    Berkeley.           Phon 

e    Berk 

s-.-. 

MISS  HELEN  COLBURN  HEATH 


Concert    ^^  ork.      250.5    Cla 


West    4890 


GIUSEPPE  JOLLAIN 

AlOLIMST 

Studio:   370   Sutter  St.      Phone  Kearny  2037 

By  .\ppolntment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Ren.   Studio:    San   Francisco.   Z119    So 


Geo.  Stewart  McManus  piamst 

41  GAFFXEV  nCILDIXG.  376  Softer  St., 
S.  F.  Phone  Garfield  7,-0.  Res.,  2530  Col- 
lege  Ave..   Berkeley.      Tel.   Berk.   8275. 

ALMA  SCHMIDT- KENNEDY 


ERNST  WILHEL.MY 


376    Sutter   St.      Tel.  Fillmor 


PIAXr 

Maple    Ilnll.    Onkland 

2.327    Cedar   Street,    Berkeley 

004    Kohler   A:    Chase    BIdg..   San    Franclsi 

ACHILLE  lTaRTIGUES^ 


ANIL  DEER  5TUDIO 


HENRY  SPILLER 

Teacher   of   Pianoforte   and    Sinf^ing 

udio:  »02  Kohler  A  Chase  Building,  S.  F. 

Telephone,    Kearny    &1&4. 


ARTISTS'   DIRECTORY 


PI.V.MSTS 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 


MISS   ESTHER    HJELTE 

oST  Fairmont  Ave.,  Oak.    Te!.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1152  Eddy  Street  Phone  West  712 


LOUIS  FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  2193 


EDUARD  FABER  SCHNEIDER 

312  Octavia  St.  San  Francisco 


JENNIE    H.    DREW 
Kohler  &  Chase  BIdg.  San  Francisco 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore 


JOSEPH   GEORGE  JACOBSON 
16  Joiee  St.,  S.  F.        Phone  Douglas  3696 


J.    LAWRENCE    ELMQUIST 
61  ;  Kohler  &  Chase  Bldg.  Tel.  K'rny  5434 


MRS.    M.  TROMBONI 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


FERNANDO    MICHELENA 

2315  Jackson  Street.  San  Francisco 


MME.  ISABELLA  MARKS 

Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 

N.  PERSONNE 
1005  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.   JESSIE    DEAN    MOORE 

2161  Snattuck  Ave..  Berk.      '1  el.  Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


Z.  DEMETRIO 
376  Sutter  St.  Phone  Kearny 
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THE    THEORY-SCIENCE. 


GOOD  FRIDAY  CONCERT  A  SUCCESS  IN   BERKELEY       SPECIAL    INFORMATION    FOR    P.    P.    I.    E.    VISITORS. 


A  Sonnet  by   Minerva   L'Ore 
Hath  lofty  Science  greater  forms  to  weave 
That  Music   may   entwine  more  gorgeous  art? 
Have  ages   rarer  marvels   to  impart. 
Through    triumphs   theory — ages   shall   achieve? 
What  record   will  the  age,  Invention,   leave 
Of  proud   attainments  the  ingenious  heart 
Hath  borne  alook  from  imperfection's  dart? 
What  marvel  forms  shall  Science  yet  perceive  I 
Perchance  the  coils  of  ages  shall  unfold. 
More  wondrous  strands  for  themes  the  voice  trace: 
New  undiscovered  forms  of  arts  untold. 
To  dwell  in  Music's  lofty  realms  of  grace. 
For  inspiration   of  the  art  divine. 
What  boundless  strands  hath  Science  yet  to  twine  I 
Oakland.  March.  1915. 

%% 


MR.  AND   MRS.  FICKENSCHER'S   SUCCESS. 


Distinguished  Californian  Musicians  Score  Well   Merited 

Artistic  Triumph   in   Santa    Rosa  and    Delight 

Large  and  Appreciative  Audiences. 


Mr.  and  Mrs.  Arthur  Fickenscher  appeared  in  con- 
cert in  the  Saturday  Afternoon  Club  House  in  Santa 
Rosa  on  Tuesday  evening.  March  16th,  and  scored  an 
unqualified  artistic  success.  We  take  pleasure  in  quot- 
ing from  the  Santa  Rosa  papers  as  follows: 

The  Press  Democrat,  March  17,  1915.— One  of  the 
largest  audiences  which  has  assembled  in  the  Saturday 
Afternoon  Club  House  this  season  was  present  last 
nig-ht  to  hear  and  enjoy  the  concert  given  by  Mr.  and 
Mrs.  Arthur  Fickenscher.  Mrs.  Edith  Cruzan  Fickon- 
scher  more  than  lived  up  to  the  advance  notices  of  her 
ability  as  a  singer  and  delighted  all  with  her  work. 
She  showed  most  remarkable  ability  and  the  program 
rendered  gave  her  full  opportunity  to  display  to  Its  full 
rower  her  wonderful  range  of  voice,  which  is  as  sweet 
and   clear   as   a  bell. 

The  singer  has  a  most  charming  stage  manner  and 
von  her  audience  at  her  first  aP'Pearance.  Her  Ger- 
man pronunciation  is  a  revelation  and  her  dramatic 
power  a  surprise  to  all.  Her  program  would  no  doubt 
prove  far  more  enjoyable  to  the  greater  number  of  the 
audience  on  a  third  or  fourth  rendition,  as  it  was  most 
new  selections.  The  lullaby  number  and  the  aria  from 
"Madame  Butterfly"  were  probably  her  most  popular 
numbers  with  the  audience. 

Mr.  Fickenscher  showed  great  ability  in  his  piano 
numbers  and  his  accompanying  was  excellent.  He  has 
been  out  of  concert  work  of  recent  years,  but  there 
was  no  doubt  of  his  mastery  of  the  keys  as  soon  as  he 
began  to  play.  Following  the  program  Mr.  and  Mrs. 
Fickenscher  and  a  few  intimate  friends  were  informal- 
ly entertained  at  the  home  of  Mr.  and  Mrs.  C.  A.  Lane, 
where  a  pleasant  social  time  was  enjoyed  by  all.  Mrs. 
Fickenscher  rendered  several  lighter  numbers  which 
were  greatly  enjoyed  by  those  present.  Light  refresh- 
ments were  served  and  the  time  spent  socially. 

The  program  was  as  follows:  Max  Kowalski — ^Songs 
from  "Pierrot  Lunaire.*'  Gebet,  Prayer  to  Pierrot ; 
Heimfahrt,  Homeward  Journey:  Die  Laterne,  The  Lan- 
tern. Hans  Hermann — Leuchtende  Tage,  I>ays  of  Mem- 
ory; The  Day  of  the  White  Chrysanthemum;  Beim 
Tanz,  At  the  Dance.  A.  Gretschaninow — Birke,  beilge- 
troffen,  To  a  Birch  Tree;  Wiegenlied,  Lullaby;  Heimat, 
Home.  Piano  Solos — Liszt,  Liebestraum;  Wagner-Bras- 
sin,  Feuerzauber,  from  the  Walkuere.  Howard  Brock- 
way — Aghadoe  (the  name  of  a  town  in  Ireland).  S.  Rach- 
maninoff— Floods  of  Spring.  G.  Puccini — Aria  from 
"Madam  Butterfly." 

The  Santa  Rosa  Republican,  March  17,  1915 — The  rare 
musical  treat  which  was  afforded  the  large  audience  at 
the  Saturday  Afternoon  Club  House  Tuesday  night  will 
not  soon  be  forgotten.  The  artists.  Edith  Cruzan 
nckenscher,  soprano,  and  Arthur  Fickenscher,  pianist 
and  composer,  delighted  their  hearers  and  were  repeat- 
edly encored  throughout  the  evening.  The  program 
presented  was  a  varied  and  difficult  one  and  probably 
the  two  extremes  proved  the  most  popular  with  the 
audience.  Those  were  the  "Wiegenlied."  by  Gretsch- 
aninow, and  Puccini's  wonderful  aria  from  "Madame 
Butterfly."  The  first  is  crooning,  soft,  dainty  and  de- 
licate, while  the  latter  is  big,  powerful  and  command- 
ing, sweeping  the  emotions  as  the  player's  hand 
sweeps  the  strings  of  a  harp. 

Mrs.  Fickenscher's  voice  proved  all.  and  more,  than 
has  been  said  for  it.  Those  who  heard  her  some  years 
ago  here,  were  astonished  at  its  wonderful  growth  and 
development.  The  possibilities  held  out  at  that  time 
have  all  been  fulfilled  and  in  their  place  have  come 
other  and  greater  possibilities.  One  of  the  wonderful 
things  about  her  singing  is  her  perfect  breath  control, 
which  carries  her  notes  perfectly  sustained  through  the 
longest  and  most  difficult  phrases. 

Mrs.  Fickenscher  sang  Howard  Brockway's  dramatic 
Aghadoe,  the  Irish  ballad,  with  words  by  Todd  Hunter. 
This  is  the  only  ballad  known  to  the  artists  that  has 
been  written  from  the  woman's  stand-point  and  for 
that  reason  alone  is  striking.  The  wonderfully  power- 
ful picturing  of  the  music  throughout  the  number  was 
admirably  suited  to  Mrs.  Fickenscher's  voice  and  she 
made  the  most  of  her  opportunity. 

Mr.  Fickenscher  has  not  done  solo  work  for  a  num- 
ber of  years,  but  his  playing  of  the  Liszt  Liebestraum 
and  the  tremendous  "Fire  Charm"  from  the  Wagner- 
Brassin  Walkiire,  marked  him  as  a  master  of  the 
piano  and  an  artist  of  rare  ability  and  worth.  Fol- 
lowing the  concert.  Mrs.  Carl  Lane  informally  enter- 
tained the  artists  and  a  few  intimate  friends  and  Mrs. 
Fickenscher  was  persuaded  to  sing  again.  She  rendered 
a  few  lighter  numbers,  to  the  delight  of  her  hearers. 


By  ELIZABETH  WESTGATE. 

The  fifth  annual  concert  was  given  on  Good  Friday 
at  the  Greek  Theatre,  under  the  direction  of  Paul  Stein- 
dorff.  who  has  brought  so  many  similar  events  to  splen- 
did consummation.  The  societies  taking  part  in  the 
oratorio  of  the  Stabat  .Mater  (Rossini)  were  the  Berke- 
ley Oratorio  Society,  the  San  Francisco  Choral  Society, 
the  California  Treble  Clef  Club  and  the  Wednesday 
Morning  Choral  Club  of  Oakland.  Mr.  Steindorff  also 
had  the  assistance  of  an  orchestra  of  sixty,  and  a  group 
of  well-known  soloists.  Miss  Johanna  Kristoffy,  lately 
of  the  Bevani  Opera  Company,  in  several  of  whose  casts 
she  won  many  laurels,  was  the  soprano;  Mrs.  Lucy  Van 
de  Mark  was  the  contralto;  Ralph  ErroUe,  a  famous 
member  of  the  Chicago  Opera  Company,  was  the  tenor, 
while  Godfrey  Price  sang  the  parts  allotted  to  the  bass. 

As  the  Stabat  Mater  was  sung  at  the  Exposition  in 
Festival  Hall  yesterday  (Sunday)  afternoon,  further  re- 
view of  the  event  is  not  required  here;  the  editor-in- 
chief  having  been  present  on  that  occasion.  It  may  be 
said,  however,  that  next  to  the  excellent  work  of  the 
chorus,  which  in  such  a  performance  should  always  hold 
first  attention,  the  enthusiasm  was  most  apparent  for 
Mr.  Errolle's  superb  voice,  which  seemed  splendidly 
fitted  to  the  brilliant  Cujas  Animam.  Miss  Kristoffy 
has  an  organ  of  very  lovely  quality,  even  better  suited 
to  grand  opera  than  to  devotional  music.  Mrs.  Van  de 
Mark  and  Mr.  Price  awoke  much  interest.  The  audi- 
ence numbered  several  thousand,  and  there  is  no  doubt 
that  the  Good  Friday  concert  is  appreciated  by  our 
music  loving  people.  Would  it  not  be  feasible  to  pre- 
sent another  Stabat  Mater  than  Rossini's  somewhat  the- 
atrical work — Dvorak's,  for  example,  next  year?  It  is 
possible  that  the  chorus  would  sing  another  setting  with 
equal  skill;  and  there  seems  to  be  no  reason  why  the 
Rossini  work  should  inevitably  be  selected. 

On  April  loth,  a  Thursday  evening,  the  Treble  Clef 
Club  of  the  University  of  California  will  give  a  concert 
at  Hearst  Hall.  This  organization  will  be  assisted  by 
a  portion  of  the  Exposition  Orchestra,  and  will  sing  a 
cantata  by  Henry  Hadley  which  has  been  dedicated  to 
Paul  Steindorff,  the  choragus  of  the  ITniversity  of  Cali- 
fornia. 

Mme.  .Julia  Culp.  the  famous  lieder  singer,  will  give 
the  fourth  recital  of  this  season  of  the  Berkeley  Musi- 
cal Association  on  Tuesday  evening,  the  13th.  at  Har- 
mon Gymnasium.  The  Association  is  most  fortunate  in 
its  choice  of  artists,  and  the  fact  that  all  the  concerts 
save  one  are  occurring  after  the  entrance  of  the  year 
instead  of  being  distributed  from  October  until  May  in 
no  way  lessens  their  interest,  nor  tbe  enthusiasm  of 
the  members.  Mme.  Culp  is  to  sing  three  songs  of 
Beethoven,  including  the  Adelaide,  four  of  Brahms,  five 
of  Richard  Strauss,  one  of  tbese  being  the  Verborgen- 
heit,  and  four  songs  in  the  English  language. 

At  the  union  meeting  of  the  Adelphian  Club  on  March 
4th,  Georg  Kriiger,  pianist,  played  a  Nocturne  and  an 
Etude  of  Chopin,  Leschetiszky's  Consolation,  and  the 
Liszt  Faust  Fantasie.  Mr.  Kriiger  won  the  plaudits  of 
an  auditorium  nearly  filled  with  the  women  of  the  club 
and  guests.  On  the  1st  of  April  Miss  Mary  Anderson, 
soprano,  was  heard  in  several  songs,  augmenting  the 
reading  by  James  W.  Foley  of  original  prose  and  verses. 

A  goodly  audience  as  to  size  and  interest  greeted 
Miss  Una  Fairweather  at  her  recital  at  the  Liberty 
Theatre  the  last  week  in  February.  Miss  Fairweather, 
who  has  had  experience  before  European  audiences  for 
several  years  since  leaving  Oakland,  met  with  favor  by 
reason  of  the  intelligence  and  warmth  of  her  singing, 
and  the  natural  qualities  of  her  contralto  voice.  For 
the  most  part  the  list  was  very  modem,  and  appealed 
strongly  on  that  account  as  well.  Miss  Fairweather's 
French  was  a  delight  to  the  ear.  and  her  songs  by  Du- 
parc.  Ravel,  Saint-Saens  and  Leroux  were  much  en- 
hanced by  reason  of  that  excellence.  A  little  lyric  by 
Signer  de  Grassi,  dedicated  to  the  singer,  was  enjoyed 
for  its  extreme  modernity.  Horace  Britt.  a  French  vio- 
lon-cellist  and  first  'cellist  of  the  Exposition  Orchestra, 
was  much  liked,  .loseph  Mclntyre  accompanied  effi- 
ciently. 

"Laugh  and  the  World  Laughs  with  You,"  one  of  the 
most  successful  of  John  Leechman's  compositions,  has 
been  accepted  for  publication  by  the  John  Church  Com- 
pany, and  will  be  published  before  long.  The  publish- 
ers paid  Mr.  Leechman  the  compliment  of  asking  him 
to  make  an  arrangement  of  it  for  quartet  for  men's 
voices. 

On  Saturday  afternoon,  April  10th.  at  Piano  Club- 
house. Berkeley.  Miss  Ruby  Moore,  soprano;  Miss  Edna 
Montagne,  pianist,  and  Mrs.  Thomas  Nunan.  accom- 
panist, will  give  a  matinee  muscale  complimentary  to 
their  friends,  presenting  a  program  of  classic  and  mod- 
ern compositions. 


A  review  of  a  considerable  quantity  of  new  music 
being  prepared,  and  will  appear  at  an  early  date  in 
department. 

Oakland.  Cal..  April  4,  19 


Ideas   in  the    Musical    Instrument   Field   and   What 
They    Accomplish. 
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MRS.    BEACH    VISITS   CALIFORNIA. 


Mrs.  H.  H.  A.  Bea<  h,  who  has  been  concertizing  in 
the  East  since  her  return  from  Europe,  has  gone  out 
to  California  to  rest  for  a  month,  after  a  very  strenuous 
season.  Mrs.  Beach  will  be  at  the  Mission  Inn,  River- 
side, Cal..  during  April,  and  on  May  1st  she  will  com- 
mence a  series  of  recitals  on  the  Pacific  Coast  which 
will  keep  her  occupied  until  the  middle  of  June.  She 
will  return  East  in  time  for  her  appearance  with  the 
Art  Society  of  Pitt^urgh  on  November  12th,  playing 
her  compositions  at  a  number  of  clubs  enroute  in  early 
Fall  concerts. 


In  a  little  pamphlet  that  is  being  distributed  at  their 
Exhibit  in  the  Liberal  Arts  building,  Eilers  Music  House 
says,  among  other  things: 

Conservatively  speaking,  more  than  200.000  people 
from  every  section  of  this  great  State  and  from  the 
Pacific  N'ortbrwest  will  visit  San  Francisco  each  and 
every  week  from  now  on  until  the  Exposition  closes. 

I'ndoubtedly  every  visitor  will  in  some  measure,  com- 
bine  business   with   pleasure. 

There  are  some  interesting  business  facts  that  every- 
one of  these  200,000  visitors  should  learn  during  their 
sojourn    here. 

Everyone  should  know  that  there  is  a  new  and  a 
better  method  of  piano  merchandising  in  San  Francisco. 
This  new  and  better  way  is  so  much  of  an  improve- 
ment on  the  old  order  of  things  that  it  hardly  ever 
fails  to  surprise  every  person  who  investigates  this. 

It  is  essential  that  every  person  interested  in  music — 
and  that  means  nearly  everybody— should  know  of  this. 

To  begin  with,  it's  worth  while  to  know  that  the 
biggest  piano  selling  establishment  in  San  Francisco 
is  that  of  Eilers  Music  House.  The  institution  is  locat- 
ed just  outside  the  high  rent  district,  in  the  fine  class 
A.  concrete  and  steel  seven-story  Eilers  Music  Building 
at  975  Market.  This  building  extends  from  Market 
street,  through  the  entire  block  to  Stevenson  street. 
All  shipments,  deliveries,  etc..  are  handled  from  the 
rear  of  the  building,  so  that  the  sidewalk  in  front  of 
the  great  plate  glass  show-windows  is  never  obstructed. 

The  floor  space  that  is  here  devoted  to  the  sale  of 
modern  keyed  instruments  is  greater  than  that  em- 
ployed by  any  three  other  Pacific  Coast  establishments, 
and  many  more  fine  new  pianos,  pipe  organs,  player 
pianos,  baby  grands  and  larger  grands  are  displayed 
here,  than  can  be  found  elsewhere. 

The  various  makes  of  instruments  sold  by  the  house 
of  Eilers  embrace  a  greater  variety  of  standard  and 
nationally  and  internationally  famous  instruments  than 
are  controlled  by  any  other  concern  in  the  United 
States.  The  best  made,  oldest  established,  most  re- 
nowned, and  most  trustworthy  makes  of  pianos,  manu- 
factured in  Boston,  (where  piano  making  was  success- 
fully originated  by  Jonas  Chickering  nearly  a  century 
ago)  and  in  New  York,  and  in  Philadelphia,  and  in  the 
Chicago  district  are  distributed  along  the  Pacific  Coast 
by  the  Eiler  Houses.  Piano  making  has  reached  its 
highest  point  of  perfection  in  these  four  cities. 

And   Now  as  to   Methods 

The  old  time  methods  of  piano  selling  -which  unfor- 
tunately continue  in  most  houses  today  make  the  price 
of  each  instrument  too  high.  Much  is  said  about  one 
price  methods.  Every  commercial  institution  in  all 
lines  of  merchandising  recognizes  that  the  best  policy 
is  the  one  that  supplies  merchandise  at  one  and  the 
same  price  to  each  and  all  alike — so  does  every  proper- 
ly conducted  musical  instrument  house.  But,  no  piano 
manufacturer  and  no  piano  merchant  has  a  right  to 
stamp  a  certain  arbitrary  value  or  price  upon  each  in- 
strument and  then  say  that  it  shall  not  he  sold  for 
less.  The  privilege  of  coining  has  been  reserved  by 
the  Constitution  of  the  United  States  Government  itself. 
Merchandise  including  pianos,  represents  a  certain  fixed 
manufacturing  cost.  If  this  cost  is  lowered  it  almost 
invariably  lowers  the  quality.  But  in  the  distribution. 
in  the  shipping  and  selling  of  merchandise  much  cost 
and  waste  can  he  avoided,  thus  one  firm  is  in  position 
to  undersell  another  on  the  same  quality  of  mer- 
chandise. In  this  manner  the  introduction  of  methods 
making  for  greater  efficiency  and  money  saving  make 
possible  lower  selling  prices  at  Eilers  Music  House; 
prices  lower  than  could  possibly  be  obtained  anywhere 
else.  It  is  not  a  case  where  Eilers  Music  House  sells 
cheaper  pianos,  but  it  sells  good,  reliable,  positively 
guaranteed  pianos  cheaper. 

As  a  matter  of  fact,  in  the  musical  instrument  busi- 
ness it  is  the  aim  of  the  average  dealer  to  invest  as 
little  money  as  may  be  necessary  to  secure  results; 
therefore  the  constant  aim  is  to  secure  the  largest 
obtainable  profit  upon  each  sale.  Cumbersome  and  ex- 
pensive methods  are  still  almost  everywhere  in  vogue, 
and  these  again  make  a  still  higher  retail  price  neces- 
sary. 

Eilers  Music  House  realized  at  the  outset  that  a  con- 
plete  reversal  of  methods  was  necessary.  Eilers  Music 
House  knew  that  when  the  price  of  a  good,  warrantable 
instrument  is  brought  down  to  where  many  homes  can 
afford  to  buy  it.  that  thereby  the  volume  of  musical  in- 
strument business  is  immeasurably  increased.  By  in- 
creasing volume  of  business  and  eliminating  wasteful 
methods,  and  at  the  same  time  providing  ample  capital, 
the  exact  results  aimed  at  have  been  secured.  By  virtue 
of  low  prices  and  also  an  attractive  and  thoroughly  easy 
payment  plan,  Eilers  Music  House  sells  many  pianos, 
and  sells  many  pianos  readily,  thus  its  profits  are  made 
upon  a  large  number  of  sales  and  not  upon  a  few 
occasional  sales.  Prices  can  be  established  at  less  than 
would  otherwise  be  the  case  and  because  of  the  low 
prices  many  homes  can  now  secure  a  good  instrument, 
where  otherwise  it  would  be  beyond  reach.  Thus,  a 
good  piano  need  no  longer  he  considered  an  almost 
unobtainable  luxury.  A  good  piano  and  all  that  its  pos- 
session implies,  music,  education,  the  better  things  in 
life,  are  now  a  necessary  part  of  every  western  house- 
hold. 

While  ours  is  the  largest  establishment  in  San  Fran- 
cisco, no  effort  has  been  made  to  build  a  luxurious 
palace  nor  to  maintain  an  expensive  establishment 
which  would  simply  tend  to  increase  prices.  While 
others  pay  enormous  rents,  we  actually  collect  rents. 
(Continued  in  next  week's   issue) 
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PACIFIC  CHORAL  SOCIETY  SINGS  "CREATION"  UNDER  WARREN  D.  ALLEN 


The  Soloists  Included  Mary  Ann  Kaufman,  Soprano,  Karl  Edwin  Anderson,  Tenor,  and  Ernest  Gamble,  Bass. 
Organist,  and  the  Exposition  Orchestra  of  Eighty  Men  Interpreted  the  Instrumental  Part  of  the 
Oratorio,  Also  Under  the  Direction  of  Warren  D.  Allen 


Wilbur  McCoU, 


Haydn's  ever  impressive  and  magnificent  oratorio. 
"The  Creation."  was  presented  by  the  Pacific  Choral 
Society,  under  the  direction  of  Warren  D.  .\llen.  Dean 
of  the  Pacific  Conservatory,  at  Festival  Hall,  on  the 
grounds  of  the  Panama-Pacific  International  Exposition, 
on  Saturday  evening,  April  lOth.  in  the  presence  of  one 
of  the  largest  audiences  of  the  season.  The  Pacific  Cho- 
ral Society  made  an  excellent  showing,  being  present  in 
the  full  number  of  its  members,  which  seemed  fully  to 
justify  the  contention  of  two  hundred  and  fifty  voices. 
There  appeared  to  be  excellent  material  among  these 
energetic  singers  from  the  Garden  City  and  Mr.  Allen 
evidently  had  them  well  under  control.  It  is  not  an 
easy  task  to  wave  the  baton  over  the  heads  of  nearly 
350  people  and  cause  them  to  stick  together  in  their 
vocal  and  instrumental  controversies,  especially  when 
these  musical  periods  are  written  in  Haydn's  most  com- 
plicated and  apparently  most  simple  style.   But  Mr.  Allen 


(See    1'.    4    Col.    2) 


experienced  no  difficulty  in  guiding  his  chorus  and  or- 
chestra throughout  the  mazes  of  the  huge  work  without 
a  break  and  with  a  certain  amount  of  virility  that  spoke 
well  for  his  executive  ability.  That  an  occasional  force- 
ful climax  was  not  always  as  pronounced  as  it  might 
have  been,  was  possibly  more  the  fault  of  the  acoustics 
than  the  singers.  In  any  event.  .Mr.  Allen  is  entitled 
to  much  credit  for  the  good  showing  he  made  with  his 
enthusiastic  followers  from  San  Jose. 

.Among  the  soloists  we  would  like  to  select  particu- 
larly Miss  Mary  Ann  Kaufman,  soprano,  as  worthy  of 
unstinted  praise.  She  possesses  a  clear,  bell-like  so- 
prano that  has  that  delightful  "silver"  ring  which  is 
such  a  rare  rhenomenon  among  singers.  Her  enuncia- 
tion is  also  concise  and  accurate.  She  sings  with  that 
confidence  and  assurance  bred  of  experience  and  natu- 
ral adaptability  for  the  work.  She  succeeded  in  secur- 
ing the  spirit  of  the  various  solos  which  she  interpreted. 
In  short,  .Miss  Kaufman  is  a  natural  oratorio  singer 
with  a  voice  exactly  suited  to  the  work,  and  an  intelli- 
gent mode  of  expression  singularly  well  suited  to  the 
dramatic  form  of  the  older  religious  compositions.  It 
would  be  difficult  to  imagine  a  more  satisfactory  read- 
ing of  Gabriel  and  Eve  than  that  of  Miss  Kaufman. 
The  other  soloist  who  is  deserving  of  commendation  is 
Carl  Edwin  Anderson,  tenor.  Mr.  Anderson  is  ever 
broadening  out  in  his  style  and  he  has  gradually  be- 
come thoroughly  efficient  in  these  difficult  works.     He 


By  ALFRED  METZGER 

attains  big  effects  without  straining  his  voice  and  he 
sings  true  to  pitch  and  according  to  the  fundamental 
principles  of  emotional  coloring.  His  enunciation  is 
clear  and  his  tone  production  easy  and  pleasing.  He 
surely  is  one  of  our  most  successful  and  most  valued 
vocalists. 

We  are  extremely  sorry  not  to  be  able  to  give  equal 
praise  to  Ernest  Gamble.  We  really  like  to  welcome 
visitors  to  our  city  In  a  manner  that  should  make  them 
leel  at  home  and  cause  them  to  leave  with  regret.  But 
the  praies  that  we  bestow  upon  musicians  would  be  of 
no  value  if  we  considered  all  alike  and  praised  that 
which  is  not  quite  so  worthy  of  commendation  side  by 
side  with  that  which  is  of  a  superior  artistic  quality. 
At  the  same  time  we  do  not  like  to  pass  judgment  after 
one  hearing.  .Mr.  Gamble  may  have  labored  under  dis- 
advantages which  we  do  not  know,  and  for  this  reason 
he  may  nave  the  benefit  of  the  doubt.  But  he  exhibited 
one  vocal  defect  that  neither  a  cold,  nor  nervousness 
nor  any  other  physical  condition  could  possibly  have 
been  responsible  for.  and  that  fault  is  a  tremolo  so 
pronounced  in  its  vibration  that  it  forced  the  voice  con- 
tinually off  pitch.  We  do  not  know  how  high  Mr. 
Gamble  stands  in  Eastern  musical  circles,  but  he  could 
not  become  very  successful  on  this  Coast  as  long  as 
he  cultivated  the  vibrato  to  such  an  annoying  extent  as 
he  did  on  this  occasion.  It  is  strange  that  no  one  has 
ever  called  his  attention  tj  this.  His  voice  is  quite  Ing 
and  resonant.  Its  pliancy  is  one  of  its  agreeable  fea- 
tures, but  every  possible  musical  advantage  that  .Mr. 
Gamble  may  possess  is  drowned  in  that  avalanche  of 
vibration  that  annoys  the  musical  ear  more  than  any- 
thing else. 

The  hearty  applause  that  rewarded  Mr.  Allen  and  his 
singers  after  each  solo  and  each  part  was  ample  evi- 
dence of  the  good  impression  made  upon  his  audience. 
The  Pacific  Conservatory  of  San  Jose  has  every  reason 
to  feel  proud  of  the  showing  made  by  its  choral  so- 
ciety, and  the  people  of  San  Jose  also  are  entitled  to 
their  share  of  credit  for  being  able  to  send  such  a  large 
and  efficient  organization.  Without  intending  to  be 
critical,  but  merely  to  uphold  the  ethics  of  the  art.  we 
desire  to  call  attention  to  the  lack  of  taste  of  that  per- 
son who  was  instrumental  in  distributing  advertising 
matter  of  the  College  of  the  Pacific  on  this  occasion. 
The  presentation  of  a  magnificent  oratorio  in  the  artis- 
tic surroundings  of  Festival  Hall,  dedicated  to  the  noble 
art.  should  not  be  mixed  with  commercial  sentiment. 
We  are  certain  that  none  of  the  musical  people  of  the 
Pacific  Choral  Society  could  have  agreed  with  these 
advertising  methods.  It  robbed  the  enterprise  of  some 
of  its  artistic  dignity.  We  would  not  mention  the  mat 
ter  at  all.  did  we  not  think  it  proper  to  warn  others 
who  might  in  future  give  events  of  this  nature  and 
adopt  similar  methods.  The  program  stated  that  the 
event  was  given  under  the  auspices  of  the  College  of 
the  Pacific,  San  Jose,  Cal..  and  this  should  have  been 
recognition  enough.  However,  we  do  not  mean  to  de- 
tract from  the  musical  merit  of  the  performance  by 
mentioning  this  incident.  .Again  we  extend  to  Mr.  .\llen 
and  his  associates  our  heartiest  congratulations  for 
their  success. 

** 

JULIA   GULP'S    EXQUISITE   VOCAL   ART. 

Truly  a  Queen  of  Song  This  Remarkable   Interpreter  of 
Vocal    Masterpieces    Again    Arouses    San    Fran- 
Francisco  Audiences  to  Just  Enthusiasm. 

By   ALFRED    METZGER 

Notwithstanding  the  tact  that  Julia  Gulp  at  her  first 
visit  to  San  Francisco  made  such  an  excellent  impres- 
sion that  her  fame  was  immediately  established  in  this 
community,  the  Columbia  Theatre  was  not  quite  crowd- 
ed last  Sunday  afternoon  when  she  gave  the  first  con- 
cert of  her  second  tour  in  the  bay  cities.  That  such  a 
condition  of  affairs  is  not  creditable  to  the  musical 
public  of  this  vicinity  can  not  he  denied.  However, 
part  of  the  blame  rests  with  the  New  York  managers. 
We  understand  that  the  .New  York  managers  are  ask- 
ing of  the  artists  several  thousand  dollars  a  year  for 
publicity  campaigns.  At  present  these  sums  are  dis- 
tributed exclusively  in  the  East,  and  the  music  journals 
there  try  to  convince  the  managers  that  their  papers 
are  sufficiently  circulated  on  the  Coast  to  benefit  the 
artists.   Nevertheless,  year  after  year  it  is  demonstrated 


that  the  publicity  campaigns  waged  on  the  Coast  are 
not  sufficiently  effective  to  secure  large  houses  for  the 
artists.  Now  we  do  not  suggest  the  expenditure  of 
additional  sums  of  money.  We  only  advise  such  a  dis- 
tribution of  the  funds  already  on  hand  that  the  Pacific 
Coast  music  journals  are  included  in  this  allowance. 
If  artists  were  adequately  advertised  throughout  the 
year,  and  their  advantages  continuously  made  known, 
many  musical  people  who  at  present  seem  indifferent 
would  naturally  become  more  interested,  and  the  gen- 
eral attendance  at  concerts  would  be  materially  in- 
creased. The  advertising  rates  in  a  Pacific  Coast  mu- 
sic journal  as  compared  with  those  of  the  East  are  so 
insignificant  that  it  is  really  astonishing  that  neither 
managers  nor  artists  seem  to  realize  the  benefit  to  be 
derived  from  such  publicity.  .\s  long  as  this  stuborn- 
ness  persists  the  artists  will  have  to  be  satisfied  with 
small  houses. 
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An  artist  like  Julia  Culp  should  sing  before  sold-out 
houses.  She  is  the  best  exclusively  concert  artist  that 
we  know  of.  Her  voice  is  excellent.  It  possesses  that 
power,  pliancy  and  range  so  necessao'  for  the  adequate 
interpretation  of  higher  class  compositions.  She  has 
that  immaculate  intellectual  power  which  invests  every 
composition  with  its  relative  value  both  artistic  and 
technical.  She  sings  with  every  ounce  of  energy  and 
force  at  her  command.  Her  intonation  is  perfect.  Her 
enunciation  is  ideal.  Indeed  she  is  one  of  those  ex- 
amples of  vocal  artists  who  can  actually  demonstrate 
that  singing  in  English  is  a  possibility  and  even  a  joy 
to  listen  to.  Her  reading  of  Brahms,  Strauss,  and  Hugo 
Wolf  is  authoritative  in  the  highest  degree.  It  is  almost 
impossible  to  imagine  a  more  enjoyable  interpretation 
of  the  well  known  classics  of  the  German  school.  Her 
programs  are  not  ordinarj'.  neither  are  they  monoto- 
nous. They  always  contain  sufficient  new  material  to 
prove  of  more  than  passing  interest  to  the  most  inver- 
erate  concert  goer.  She  sings  with  the  instinct  of  the 
genuine  artist  by  successfully  emphasizing  all  the  most 
poetic  and  emotional  points  of  a  vocal  composition. 
She  never  fails  to  consider  the  words  as  important  as 
the  music.  In  short,  she  is  a  vocal  artist  par  excel- 
lence, and  one  whom  no  student,  teacher  or  singer  ran 
really  afford  to  miss  hearing.  There  was  a  ni  h  ■ 
yesterday  (Friday)  afternoon  and  there  will  be  a 
concert  tomorrow  (Sunday)  afternoon.  We  again  : 
(Continued  on  Page  4) 
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STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
g^enrus— built  by  Masters  for  four  gener- 
ations. 


Sherman,  pay  &  Go. 

SMinway.  Weber  and  Other  PUnoa.  Pianolaa 

Victrolas  and  Records  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2690  Pine  Street  Corner  of  Scott  Street 
Telephone:  FUlmore  314 

Mildred  and  Cedric  Wright 

MOLIMSTS 

Jost   Relorned    After   Five    Veorj.    With    Seviik    of    the 

ROYAL    CONSERVATORY — VIEW  A 

Available    for    CoDcerl»    and    TenehloK 

1423    San    Antonio    Ave..    Alameda.         fhone    Alameda    asr.I 

Christine  Miller 

CONTRALTO 
Personal  Address,  1003  Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  N.  Y.  City 

Douillet  Conservatory  of  Music 

1721  Jackson   SU  San  Francisco.  Tel.  Prospect  S53. 

PIERRE   DOriLLtET,   Dean 
Piano.  Voice,  Tlolln,  Harmony  and  Theory.     Faculty 
of  Reputed  Masical  Edaeatora.      Send  for  Catalogne. 

U/>e  ADOLPH   GREGORY 
"Western  States  Conservatories 

EKtablinhed     IWil 
\ll   hrnneheN   of  muslp.      1  oeal   and    liiHlrnnieuliil.      Until 
prat'liinl    and    theoretical — Director,    Adolf    lir.Borj. 


Clarence   Eddy 

Concert  Organist 

IrcMH:    r.lO     Oaknood     ilnule\ard,     <  hicnern.     Illlnolfi 
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Mme.  CARRINGTON-LEWY5 

Prima  Donna  with  Strakosh,  Maplenon,  etc. 
Complete    A'ocal    Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Vlrgll  Piano  School,  London.  Enelnnd 

1901    Baker  St.,  Cor.  Sacramento.  Tel.  West  76 

MAX  BENDIX 

COM>l  CTOR  OF  OFFHIAL  EXPOSITION  ORCHESTRA 
Han  upeiied  u  Studtit  at  Rnom  JHf^  Koliier  A  Chawc 
HulldiuK.  and  will  accept  a  limited  number  of  advanced 
AioHn  pupiiM.  alHO  vocniistH  who  dewire  coachini?  in  opera, 
oratorio  and   nook   repertoire.      Monday  and   Friday   moru- 


Mrs.  Eva  Koenig  Friedhofer 

FORMERLY   OF   DRESDEN" 

Teacher  of  Siogrlng;  Marehesi  Method 

ndio:    raOS    Cole    St.  Phone:    Park    495« 


ROSCOE   WARREN    LUCY.     Pianist  .nil  Teacher 

Scientific  development  of  piano  technic.  Coaching  and 
interpretation  of  the  masters'  works  of  the  Ancient  and 
-Modern  Classic.  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  West  7379. 
612S  Hillegass  Ave..  Oakland.     Tel.  Piedmont  5095. 

Hugo  Mansfeldt 


23S  COLE  STREET 


PHO?rE  P-*CIFIC  3310 


Wallace  A.  Sabin  glf»p°,'rV.  chTr^L' of'^^SSSl 

ScientUt.  Director  Loring  Clab.  S.  F.,  Wed^  1617  Cali- 
fornia St.:  Tel.  Fraukiln  2603.  Sat.  p.  m.,  Christian  Science 
Hail:  Tel.  Went  6645.  Berkeley,  Mon.  and  Thurs.,  3142 
Lewinlon    Ave.:    Tel.    Piedmont    3624. 

GEORG  KRUGER,  Concert  Pianist  and  Teacher 

Formerly  .\rtlst  Teacher  In  the  Cincinnati  Conservatory 
of  Music.  Soloist  with  Cincinnati  Philharmonic.  Refers 
to  many  enthusiastic  pupils.  StaiUo;  Kobler  &  Chase 
BolldlnB-      Phone    Kearny  S454. 

MME.  VON  MEYERINCK 

Studio  Gaffney  Building,  376  Sutter  street.  Mondayj. 
Tel.  Garfield  8597.  Director  of  Music  Tamalpais  Union 
High  School.     Residence  Tel.  Corte   Madero  441. 


Mackenzie     Gordon,    tenor  Louis        CrepaUX,    "ember  Pan,  Grand  Opera 


Teacher  of  Singing !^ ilXXiriTIZt.".^:^ i 'X°T"; 

ORATORIO  OPERA  CONCERT 

nrenlh    Control    and   Reaonaace 

STiniO:    ;:s:!2    JACKSON    ST.  PHOXE:    ^VEST    4 

By    .Vppointment    Only 

GRACE  VAN  STUDDIFORD 


Voice    Balidine — Coaching: — and    Repertoire 
Studio:    60r.    Kohler   &    Cbnse    BIdg.  Tel.    Kearny   M54. 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 

Graduate    of    the     \'leDna     Imperial     ConBervatory 

Mo»t    Modern    VIenese    ^lethod    Used    For   HIgbeHt    .\rtliitle 

Solo.  <  hnnibrr   lln«lo  and   Orchestra   Work 

Stodio:   104.-.   Hyde   street.        Phone:    Frnaklln   9094 

WLADIMIR    SHAVITCH 


ludi'i>:     Koliler    A     Clin?^e     llulldinc-  Phone    Kearny    r^4.''v 


in  Staple  Hail,  Oakland. 


STANISLAS   BEM 

InstrDctor   of    Violoncello    and    Ciiamber    Mnslc 

CONCERTS   A\D  RECITALS 

Studio:  Room   007  Koliler  &   CliaNe  BIdg.  Tel.   Kearny  54M 

Mrs.  M.  E.  Blanchard  mezzo-coxtralto 

1.  Mills  ColIeKct 
Lectnre-RecitalB.      Stn- 
&   Chatte^BIdg.,  Room   »05.      Tel.   Kearnj-  5454. 
?nce,   &4.%  Aslibiiry    St.     Tei.   Park.   5606. ^ 

Arrillaga  Musical  College 

2315  Jackiion  St.,   Sa 
Fillmore  051 

Herbert  Riley 


natmctlon    In    Violoncello   and    Cbambe 

CONCERTS  AND  RECITALS 
Studio:    Chifimore    Apt*.,   Bash   and   Jon 
Phone:  Franklin  &S05 


Sts. 


Slurta  Sunl^am 


Soprano,  Tencfaer  of  SInginK. 
Recitals  of  Folk  and  ClaaHlc 
Sone.  1324  Bay  View  Place, 
Berkeley.        Tel.    Berk.    3368 
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BERINGER  CONSERVATORY 
OF  MUSIC 

»2«   Pleree   SI.   nr.  MeAlllster.    Fillmore  MO 


J.  N.  ASCHOW,  Violin  and  Bow  MaKer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4400. 2311    Grove   Street.   Oakland.  CaL 

THE  VINCENT  STUDIOS 


Phone  Douelas  391f 
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EXPOSITIOX    MlSICAl,   CALB.XD.AR. 

Week  BeelnoliiK  April   12,  1015. 

FESTIVAL   HALL. 

Monday,  April  12,                     Admission 
S:30P.  M. — Organ   Recital.    Iir.   Bruce  Gordon   Kings- 
ley  (Popular  Program)   25c 

Tuesday,  April  13. 
11:00  A.M. — Organ   Recital.   Dr.   Bruce  Gordon   Kings- 
ley     25c 

S:30P.  M. — Organ   Recital.   Dr.   Bruce  Gordon   Kings- 
ley  (Wagner  Program)   25c 

Wednesday.  April   14. 
S:30P.  M. — Concert,    Organ     and    OfBclal    Band.     Dr. 

Kingsley  and  Mr.  Cassasa   (Operatic  Program)   25c 
Thursday.  April  15. 
11:00  A.  M, — Organ   Recital,   Dr.   Bruce  Gordon   Kings- 


ley 


2:30  P.  M. — Oakland   Elementary  Schools  Chorus  and 

Orchestra.  Glen  Woods.  Conductor 10c 

8:30  P.M. — Organ   Recital.   Dr.   Bruce  Gordon   Ktngs- 


wlth   Solois 


iturda.v.   April   17. 
Organ    and    Official    Band.     Dr. 
Popular    Program 


B.A.ND    fO.XCERTS (Jiew    Schedule) 

DeelonlnK  Monday.  April  12,  l»I.->. 

00  to    4:00— Creatore,  at  Court  of  Abundance. 

00  to  10:00 — Creature,  at  Court  of  Aljundance. 

30  to    6:30 — French   Band,  at  Court  of  .abundance. 
8:0C  to  10:00 — French   Band,  at  Court  of  the   Universe. 

Whenever  daily  events  permit.  Cassasa's  Official  Band 
win  play  drectly  In  front  of  the  Service  Building,  from 
S:00  to  10:00  P.  M. 

RxpoMllion  OrcbeHtru. 
1:30  to  3:00  P.M.^.\t   Old   Faithful    Inn.    Yellowstone   Na- 


tion 


Augu 


Conductor, 


Week  From  .\pril  17  to  .Vprll  24, 

Saturday,  ,\prll    17. 
3:00  P.M.— Symphony   Concert    by    Exposition    ( 

Max  Bendix,  Conductor. 
S:30P.  M. — Organ    Recital   and   Band   Concert.   1 

Gordon    Kingsley    and     Exposition    Band 

Cassasa.  Conductor. 

Sunday.  April  IS. 
11:00.\.M.— Organ   Recital    by   John  J.   McClellai 
isl  Mormon  Tabernacle.  Salt  Laite  City. 
P.  M. — Concert   by   the   French    Band,   Gabr 


Conduc 

Monday.  April   19. 
11:00  A.M. — Organ  Recital  by  John  J.  McClellan. 

Tuesday,   .\prll    20. 
11:00  A.M. — Organ  Recital  by  John  J.  McClellan. 

Wednesday.  April  21. 
11:00  A.M. — Organ  Recital  by  John  J.  McClellan. 
8:30  P.  M. — Organ   Recital  by  John  J.  McClellan 
SPECIAI^— RECITAL  HALL.  In  Festival  Hall  Building    at 
3:00   P.   M.— Piano   Recital    by   Marie   Sloss. 
Thursday.  .April  22. 
11:00  A.M.— Organ  Recital,   to  be  Announced. 
Friday.  April  23. 
:00  A.  M. — Organ  Recital  by  Richard  Keys  Biggs 
■52  SJ'~;9^'^^^"^  "'&•>  School  «iorus  and  Orchestra. 
:30  P.  M. — Shakespearean  Readings  by  John  D.  Barry. 

Saturday.  April  21. 
11:00  .\.M. — Organ  Recital  by  Richard  Keys  Elggs 

y ♦♦ ' 

ALAMEDA  COUNTY  MUSIC  TEACHERS. 

A  unique  event  in  musical  circles  will  occur  on  Thurs- 
day evening,  April  22d,  at  Unity  Hall,  Berkeley,  when 
the  Alameda  County  .Music  Teachers'  Association  will 
hold  a  reception  at  which  the  guests  of  honor  will  be 
a  number  of  musicians  whose  worli  in  the  community 
has  been  notable  both  because  of  its  length  of  service 
and  its  accomplishments.  Among  the  guests  of  honor 
will  be:  Mr.  and  .Mrs.  Walter  C.  Campbell.  Dr.  Louis 
l-isser,  Mrs,  Blake  .\lverson.  John  Haraden  Pratt,  .Mrs. 
.1.  .M.  Pierce,  H.  B.  Pasmore.  Samuel  D.  .Maver,  Henry 
fairweather,  D.  P.  Hughes,  J.  H.  Dohrmann  and  others. 
The  reception  will  be  followed  by  a  program  including 
some  reminiscences  of  the  earlier  days  in  music  in  Cali- 
fornia by  Mrs.  K.  H.  Garthwaite,  several  musical  num- 
bers and  refreshments.  .Mrs.  Carroll  NMcholson,  chair- 
man of  the  reception  committee,  has  appointed  a  spe- 
cial committee  to  serve  upon  this  occasion. 


t^ 
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KARL   EDMUND   RACKLE   IN    PIANO   RECITAL. 


Faculty    Member   of   the    Arrillaga    Musical    College    De- 
lights    Large     Audience    With     Excellent     Pro- 
gram   of    Well    Known    Piano    Classics. 

By   ALFRED   METZGER 

Karl  Edmund  Rackle.  a  member  of  the  faculty  of  the 
excellent  Arrillaga  Musical  College,  gave  a  piano  re- 
cital in  the  handsome  new  recital  hall  of  the  college  on 
FYiday  evening,  April  9th.  in  the  presence  of  a  large 
and  decidedly  appreciative  audience.  The  program  was 
a  strictly  classical  affair  and  demanded  all  the  artistic 
and  technical  resources  of  the  player.  Mr.  Rackle  is 
quite  a  vigorous  performer  and  at  times  one  would  wish 
that  his  forceful  attack,  especially  in  the  chord  pas- 
sages, could  be  Eomewhat  softened.  However,  his  inter- 
pretation is  decidedly  intellectual,  and  even  the  most 
difficult  works  he  reads  with  a  depth  of  sentiment  and 
a  fluency  of  technical  execution  that  is  decidedly  praise- 
worthy. As  will  be  seen  from  the  program  printed  far- 
ther along  in  this  article.  Mr.  Rackle  takes  his  music 
seriously.  Whenever  the  compositions  demand  deliber- 
ation and  careful  coloring,  .Mr.  Rackle  is  at  his  best. 
When  rhythmic  swing  is  desired,  or  certain  exhilaration 
of  phrasing,  he  does  not  quite  come  up  to  the  require- 
ments. We  would  suggest  that  Mr.  Rackle  makes  him- 
self just  a  little  bit  more  familiar  with  accentuation  of 
certain  notes  so  that  he  gets  the  rhythmic  force  of  a 
composition  like  Eugene  Onegin,  for  instance.  There 
is  a  certain  swing  to  this  work  which  can  only  be  at- 
tained by  means  of  proper  accentuation  and  rhythmic 
swaying.  That  Mr.  Rackle  is  an  excellent  musician, 
who  understands  his  instrument,  can  not  be  denied, 
and  we  would  not  make  these  few  suggestions  were  it 
not  for  the  fact  that  we  considered  Mr.  Rackle  a  suffi- 
ciently competent  pianist  to  tell  hira  the  truth.  The 
program  was  as  follows:  Prelude  and  Fugue.  G  sharp 
minor  (Bach):  Fantasie.  C  minor  ( Mozart  J ;  Sonata, 
Op.  58  ( Chopin  I :  Nocturne,  G  flat  major  (Borodin). 
Humoresque  (Reger),  Clair  de  lune  (Moonlight)  (Stcher- 
batcheff).  Eugene  Onegin — Concert  Paraphrase  (Tschai- 
kowsky-Pabst). 


SOPHIA  REED  HUTCHINS'  CONCERT. 


Well-Known  San   Francisco  Soprano  Presents  Excellent 
Program    of    Representative    Vocal    Composi- 
tions Assisted  by  Jack  E.  Hillman. 

Mrs.  Sophia  Reed  Hutchins.  an  exceptionally  success- 
ful California  soprano,  gave  a  concert  at  the  Colonian 
Ballroom  of  the  St.  Francis  Hotel  on  Thursday  even- 
ing. April  8th.  in  the  presence  of  a  large  audience.  The 
concert  giver  was  assisted  by  .Jack  E.  Hillman,  baritone, 
and  Gyula  Ormay.  pianist.  Mrs.  Hutchins  is  well  known 
in  social  and  musical  circles  and  has  but  recently  re- 
turned from  Europe  and  the  East  where  she  has  enjoyed 
an  exceedingly  gratifying  artistic  success.  As  will  be 
seen  from  the  program  appended  to  this  article,  Mrs. 
Hutchins  has  acquired  an  exceptionally  big  repertoire, 
which  is  as  varied  as  it  is  extensive.  We  were  particu- 
larly pleased  with  the  singer's  interpretation  of  the 
German  songs  which  she  invested  with  a  dramatic  or 


JOHANNA    KRISTOFFY. 

Last  week  we  spoke  at 
length  of  the  fact  that  Jo- 
hanna Kristoffy.  the  distin- 
guished Viennese  dramatic 
soprano  has  decided  to  locate 
here.  The  studio  is  1334  Van 
Ness  avenue  and  during  this 
week  she  has  again  appeared 
with  brilliant  success  i  n 
Opera  as  one  of  the  stars  of 
the  People's  Opera  Company. 
Her  excellent  artistry  is  the 
best  recommendation  for  her 
ability  as  a  teacher. 
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Mme.  Hetla  Seithen-Bur- 
ger.  the  excellent  soprano  so- 
loist, sang  at  the  German 
House  on  Thursday  evening. 
April  1st.  The  occasion  was 
the  Bismarck  Celebration 
held  there  by  the  prominent 
German  citizens.  Mme  Bur- 
ger created  an  excellent  im- 
pression and  received  quite 
an  ovation  for  her  fine  vocal 
art.  Mrs.  Lorna  Laohmund. 
colorature  soprano,  and  Ralph 
Lachmund.  barftone.  also 
added  much  to  the  evening's 
musical  feast. 

Frederick  Preston  Search, 
the  well  known  cello  virtuoso, 
will  remain  on  the  Pacific 
Coast  this  summer  and  will 
fill  a  number  of  concert  en- 
gagements. His  first  appear- 
ance will  be  with  the  Pacific 
Musical  Society  some  time 
next  month.  Mr.  Search  will 
open  a  studio  in  San  Fran- 
cisco early  in  the  fall. 

Thursday      evening.      April 

loth,    an    excellent    program 

will    be    rendered    in    the    Y. 

M.  C.  A.  lobby  under  the  di- 

'  Ttaph   lu  ThiH  (  Hy  and       rection  of  T.  D.  Herzog,  lead- 

iiiirra  Her*-  er  of  the  well  known  Herzog 

^___ Orchestra. 
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poetic  interpretation  as  to  the  value  of  their  meaning. 
Her  enunciation  also  was  excellent. 

Her  voice  is  a  big.  plaint  soprano  which  she  uses 
with  much  discretion.  A  very  interesting  composition 
was  a  song  entitled  Argosies  of  the  West,  by  Louise 
Magennis  King,  words  by  Grace  Helen  Bailey,  and  dedi- 
cated to  Mrs.  Hutchins.  Mr.  Hillman  was  in  fine  con- 
dition and  sang  with  much  fervor  and  abandon.  His 
voice  sounded  rich  and  warm  and  he  seemed  to  put 
his  entire  soul  into  the  work.  Mr.  Hillman's  repertoire 
also  is  very  large  and  very  varied  and  he  is  as  much 
at  home  in  the  more  dramatic  as  he  is  in  the  purely 
lyric  works.  Among  the  many  compositions  he  inter- 
preted there  is  one  of  particular  interest  to  San  Fran- 
ciscans, namely.  "My  Dear  Little  Irish  Rose."  by  Abbie 
Gerrish-Jones,  the  well  known  California  composer.  By 
reason  of  its  quaint  sentiment  and  simplicity  as  melodic 
charm  it  created  quite  an  enthusiasm  justifying  an  en- 
core. Gyula  Ormay  accompanied  on  the  piano  with  that 
fine  musicianly  skill  and  artistic  refinement  which  is 
such  a  delightful  characteristic  of  his.  The  complete 
program  was  as  follows: 

(a(  Vision  Fugitive  (Herodiade)  (Massenet),  (b> 
Psyche  ( Paladilhe ) .  ( c )  Mignonette  ( Wekerlin ) ,  (d) 
Life  and  Death  ( Coleridge-Taylor  I .  Mr.  Hillman :  (a) 
Zueignung  (Richard  Strauss),  (b)  Er  ist  s  (Hugo  Wolf), 
(c)  Ein  Traura  (Grieg),  (d)  Knabe  und  Veilchen  (Eric 
Wolff).  .Miss  Hutchins;  la)  Crucifix  (Faurei,  (b)  Trot 
Here  and  There  (Messager).  .Miss  Hutchins  and  Mr. 
Hillman:  (a(  Air  d'Azael  (L'enfanl  Prodigue)  (Debus- 
sy), (bl  A  toi  (Bemberg),  (c)  Aubade  (de  Flagny).  (d» 
La  belle  du  roi  (Augusta  Holmes),  Miss  Hutchins:  la) 
My  Dear  Little  Irish  Rose  (Gerrish-Jones).  (b)  To  a 
Messenger  (La  Forge),  (c)  Go.  Lovely  Rose  (Carpen- 
ter), (d)  The  Wind  Speaks  (Grant-Schaefer),  (e)  Zaza, 
piccola  Zingara  (Zaza)  (Leoncavallo).  Mr.  Hillman:  (a) 
Argosies  of  the  West  (Louise  Magennis  King).  (Words 
by  Grace  Helen  Bailey),  (dedicated  to  Miss  Hutchins). 
(bi  Dissonance  (Borodine).  (c)  The  Star  (Rogers),  (d) 
Birth  of  Mom  (Leoni),  (e)  Ecstacy  (Rummelf,  Miss 
Hutchins. 
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An  item  of  interest  coming  from  New  York  consists 
of  the  news  that  Wyer  Swayne,  who  is  regarded  as  one 
of  the  most  eminent  teachers  of  piano  in  Paris  is  in 
New  York  for  the  winter.  He  brought  with  him  many 
of  his  artist  pupils  and  has  opened  a  magnificent  studio 
on  Riverside  Drive.  One  of  his  pupils  recently  played 
the  MacDowell  concerto  with  the  Boston  Symphony  Or- 
chestra, another  played  the  Tschaikowsky  concerto  with 
the  People's  Symphony  Orchestra  of  New  York,  and 
still  another  is  soon  to  appear  with  the  Philadelphia 
Orchestra.  Mr.  Swayne  is  one  of  the  American  teachers 
who  made  an  enormous  success  abroad,  and  this  coun- 
try has  every  right  to  be  proud  of  him  and  his  col- 
leagues. 
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E.  Nikamura.  a  .Japanese  violinist,  and  a  pupil  of 
Prof.  T.  D.  Herzog,  whose  playing  at  the  Exposition  in 
the  Japanese  Theatre  has  delighted  many  people,  and 
who  was  pronounced  an  exceptionally  brilliant  musician 
owing  to  his  intricate  technical  execution,  had  to  re- 
spond to  seven  recalls  to  satisfy  his  enthusiastic  ad- 
mirers on  the  accasion  of  his  last  appearance  on 
Sunday.  April  4th.  Mr.  Nikamura  has  been  engaged  to 
appear  at  the  Star  Theatre,  San  Rafael,  on  April  15th. 


PACIFIC    COAST    MUSICAL    REVIEW 


THE    BARRERE    WIND    INSTPy^UMENT    ENSEMBLE. 

For  his  closing  attraction  of  tlie  season  Manager 
Greenbaum  will  present  the  Harrere  Ensemble  of  nine 
wind  instrument  artists,  the  most  unique  and  unusual 
organization  that  has  yet  visited  San  Francisco.  The 
director  is  Mr.  George  Barrere.  the  world's  foremost 
flutist,  whose  artistic  work  will  be  remembered  by  all 
who  heard  the  New  York  Symphony  Orchestra  when  it 
played  here  under  the  baton  of  Walter  Damrosch.  The 
assertion  that  this  is  the  most  important  of  all  the 
musical  offerings  of  the  year  seems  at  first  a  rather 
strong  one,  and  the  statement  that  the  programs  will 
contain  ■■novelties"  by  Haydn,  Mozart,  Beethoven,  etc., 
seems  almost  as  funny  as  offering  a  new  play  by  Shakes- 
peare or  a  new  novel  by  Dickens,  but  nevertheless  both 
statements  are  true.  In  regard  to  the  first  one.  we 
have  annual  visits  from  great  singers,  pianists,  violin- 
ists, etc.,  and  concerts  by  string  ensembles  and  sym- 
phony orchestras,  but  until  now  the  literature  of  cham- 
ber music  for  wind  instruments,  and  it  is  by  no  means 
an  unimportant  or  limited  one,  has  been  a  sealed  book 
to  us.  In  fact,  even  in  Europe  one  has  but  tew  oppor- 
tunities of  hearing  the  thirty  or  more  works  for  wind 
instruments  left  by  Haydn,  the  many  by  Mozart,  Bee- 
thoven, Schubert.  Rossini,  or  those  written  by  the  mod- 
ern composers.  There  are  only  three  or  four  organiza- 
tions similar  to  the  Barreres  in  the  world  and  conse- 
quently the  visit  of  one  of  them  is  a  rare  and  most  im- 
portant event  in  our  musical  history. 

As  to  the  second  statement,  the  Barreres  promise  to 
play  works  by  the  classic  and  modern  masters  that  have 
never  before  been  heard  here  and  so  have  the  right  to 
be  called  ■■novelties."  To  listen  to  a  Barrere  program 
does  not  call  for  any  great  knowledge  of  music  to  thor- 
oughly enjoy.  Everyone  who  simply  loves  beautiful 
melody  exquisitely  rendered  will  enjoy  every  number 
on  the  programs,  and  it  is  safe  to  prophesy  that  after 
its  first  concert  the  Barrere  Ensemble  will  prove  to  be 
the  sensational  success  of  the  year.  Many  who  are 
scarcely  familiar  with  the  individual  qualities  of  the 
instruments,  which  they  know  merely  from  hearing 
them  in  the  orchestras,  will  be  astonished  to  learn  what 
can  be  done  with  flutes,  oboes,  clarinets,  bassoons  and 
French  horns.  Last  week  we  took  great  pleasure  in 
publishing  the  programs  of  the  concerts  to  be  given 
here  by  the  best  orchestra  in  the  country,  and  this  week 
we  are  pleased  to  print  the  offering  of  the  Barrere  En- 
semble. 

At  the  first  concert,  which  is  to  be  given  at  the  Co- 
lumbia Theatre  next  Sunday  afternoon,  April  25,  the 
following  works  will  be  given: 

1.  Serenade  in   E   fiat — four  movements Mozart 

2  ohoes,2  clarinets,  2  horns.  2  bassoons. 

2.  (a)    Canon,    (b)    Allegretto   Lefebvre 


JULIA  GULP'S  EXQUISITE  VOCAL  ART. 


(Continued   from    Page   1) 
impress  upon  our  readers  the  fact  that  artists  like  Julia 
Culp   MUST   receive   recognition   in   more    than  a    per- 
functory manner  otherwise  they  will  be  unable  to  visit 
us  regularly. 


wind    choir... 

Flute    Solo    

(a)    The  Frogs 

(a)   Musette  fo 


The  second  concert  will   be  given  Friday  afternoon, 
April  30,  at  3:15,  the  program  being  as  follows: 


5,  (a)   Andante"  con  varlazone  Kuhlau 

(b)    Ronde  des  Lutins  Knens 

1  flute.  1  oljoe.  1  clarinet. 

6.  Little    Symphony    in    four    movements Gounod 

The   Barrere    Ensemble. 

The  farewell  concert  will  be  given  Sunday  afternoon. 
May  2,  when  an  "Octet"  by  Haydn,  Quintet  numbers  by 
Percy  A.  Grainger  and  Henry  A.  Woolet,  a  ■'Menuet  and 
Ballet"  for  the  complete  ensemble  by  Claud  Debussy, 
a  ■■Quartef  for  flute,  horn,  clarinet  and  bassoon  by 
Rossini,  and  a  suite  called  ■■Dutch  Water  Colors'^  by 
Chr.  Kreins  will  be  given.  Season  tickets  for  these  con- 
certs will  be  sold  at  Sherman,  Clay  &  Co.'s  only,  the 
prices  being  $2.25,  $3.00  and  $5.00,  and  single  seats  at 
$1.00,  $1.50  and  $2.00  may  be  secured  also  at  Kohler  & 
Chase's  and  the  Columbia  Theatre  on  and  after  next 
Wednesday.  Mr.  Greenbaum  announces  that  he  will 
make  special  rates  to  music  study  clubs,  conservatories 
and  to  teachers,  provided  parties  of  not  less  than  ten 
are  arranged.  Apply  to  Mr.  Greenbaum  at  his  office, 
101  Post  Street. 

In  addition  to  the  concerts  to  be  given  in  San  Fran- 
cisco and  for  the  Berkeley  Musical  Association,  the 
Barrere  Ensemble  will  appear  in  the  prosperous  and 
enterprising  little  city  of  Petaluma  on  Monday  night. 
April  26,  at  the  Hill  Opera  House,  and  on  Saturday 
night.  May  2,  in  Assembly  Hall  at  Stanford  University, 
under  the  auspices  of  the  Peninsula  Musical  Associa- 
tion. At  both  Petaluma  and  Stanford  the  sale  of  seats 
will  be  open  to  the  general  public,  whereas  in  Berkeley 
only  members  of  the  Association  will  have  an  oppor- 
tunity of  hearing  this  artistic  and  unusual  organization. 


FESTIVAL      HALL 

Exposition    Grounas 
M.iy  14  10 25  TWELVE  CONCERTS  BY  THE 

Boston    Symphony    Orchestra 

DR.  KARL  MUCK.  Conauctor 
THE  WORLDS  GREATEST  ORCHESTRA  OF  100  ARTISTS 
Se»«.n  Box  and  S«t  Subicriplloo  SiU  for  entire  Twelve  Cone 
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THE    FINAL   JULIA   CULP   CONCERT. 


The  farewell  concert  of  that  superb  singer,  Mme.  Julia 
Culp,  will  be  given  at  the  Columbia  Theatre  this  Sun- 
day afternoon.  April  IS,  at  2:30,  and  the  program  will 
be  one  of  quite  exceptional  interest  and  beauty.  One 
of  the  delights  of  a  Culp  concert  are  the  accompani- 
ments as  played  by  that  master  of  the  art,  Coenraad  V. 
Bos.  The  tone  he  brings  forth  from  his  instrument 
blends  so  harmoniously  and  beautifully  with  the  full, 
rich  tones  of  the  singer's  voice  that  every  note  is  a 
source  of  delight  to  all  who  love  the  art  of  beautiful 
song.  The  program  will  consist  of  four  groups  of  com- 
positions. Group  No.  1  will  include  On  Wings  of  Song, 
The  Moon,  and  Cradle  Song  by  Mendelssohn,  and  Un- 
faithful, One  Tone  and  Violets  by  Peter  Cornelius. 
Group  No.  2  will  consist  of  Her  Blanket  and  Indian 
Lullaby,  two  songs  arranged  by  Th.  Lieurance  from 
tribal  chants  of  American  Indians.  Beethoven's  The  Cot- 
tage Maid  and  a  Dutch  Serenade  by  de  Lang.  The 
third  group  will  include  four  niasterworks  by  Brahms 
and  the  fourth  will  consist  of  works  by  Schubert,  and 
by  special  request  Mme.  Culp  will  sing  the  Ave  Maria 
as  no  one  else  can  sing  it.  Tickets  may  be  secured  at 
Sherman,  Clay  &  Co.'s,  Kohler  &  Chase's  and  the  Co- 
lumbia Theatre. 
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RALPH  ERROLLE  OPENS  OPERA  STUDIO. 


shed  Tenor  of  the  Chicago  Grand   Opera 
iy    Announces    His    Intention    to    Locate 
In    San    Francisco    Indefinitely. 


The  public  of  San  Francisco  have  now  had  the  oppor- 
tunity of  hearing  Ralph  Errolle  in  the  three  lines  of 
vocal  endeavor  —  Opera.  Concert  and  Oratorio  —  each 
occasion  having  been  duly  reviewed  in  this  paper.  We 
do  not  hesitate  to  state  that,  as  an  artist,  this  young 
tenor  shows  the  result  of  a  schooling  that  is  as  thorough 
as  it  is  artistic,  and  hailing  from  a  company  whose 
roster  shows  such  names  as  Mary  Garden,  Cavalieri, 
Muratore,  Titta  Ruffo.  Melba,  etc.,  his  musical  environ- 
ment has  been  of  the  highest  class.  Now  comes  the 
announcement  that  this  able  artist  will  remain  in  San 
Francisco  for  two  seasons  or  more  until  his  leave  of 
absence  from  the  Chicago  Opera  Company  expires.  He 
has  opened  a  studio  and  is  organizing  an  Opera  Class 
wbich  will  present  operas  in  public  from  time  to  time. 

In  the  matter  of  opera  Mr.  Errolle  is  doubly  equipped, 
in  that  he  not  only  has  been  successful  as  an  operatic 
artist  and  with  full  knowledge  of  traditional  interpreta- 
tion, but  he  has  assisted  his  own  teacher,  the  justly  fa- 
mous Herman  Devries,  in  the  production  of  his  well- 
known  semi-professional  opera  performances.  In  his 
opera  class  a  thorough  course  in  Mise  en  Scene  will  be 
taught  and  each  pupil  will  individually  be  taught  to  act. 
Mr.  Errolle  does  not  make  a  bid  as  a  teacher  merely 
on  the  grounds  of  being  a  successful  singer.  He  out- 
lines what  he  will  teach  and  gives  reasons  to  show  why. 
Voice  production  will  be  taught  in  true  Bel  Canto,  and 
as  to  this  we  can  only  repeat  what  we  have  already 
stated — that  Mr.  Errolle  is  one  of  the  finest  and  most 
able  exponents  of  true  Bel  Canto  that  has  ever  visited 
San  Francisco.  In  addition  to  Voice,  Opera  and  Mise 
en  Scene,  the  Art  of  Declamation  Francaise  will  be 
taught,  which  embodies  the  study  of  pure  lyric  diction 
in  song  and  in  concert  deportment,  according  to  the 
methods  taught  in  the  Paris  Conservatoire,  and  by  the 
famous  Methode  Yersin. 

Here  is  the  course  as  outlined  by  Mr.  Errolle. 
The  course  of  study  necessary  for  pupils  desiring  to 
take  up  a  professional  career  may  be  divided  into  three 
periods: 
I.     Vocal  Foundation: 

(a)  Voice  Placement,  (b)  Breath  Control,  (c)  Tone 
Production. 
IT.     Interpretation: 

(a)    Memory  Training,   (b)   Enunciation,   (c)    H.vpo- 
thetical  Study  of  Song,  (d)  Phrasing,  (e)  Tone 
Color,  (fl   Opera — Repertoire. 
III.     Presentation: 

(a)  The  Psychology  of  an  Audience,  Cb)   Stage  De- 
portment, (c)  Facial  Expression,  (d)  In  Opera — 
Acting  and  Mise  en  Scene. 
Mr.  Errolle  seems  to  be  singularly  endowed  with  the 
knack  of  imparting  his  knowledge  to  others  and  of  put- 
ing  things  in  such  a  way  that  his  pupils  grasp  them  at 
once — this,  of  course,  is  half  the  battle.     There  will  be 
two   tirst   class  pianists   working  under   Mr.    Errolle   in 
his  opera  class,  thus  insuring  students  of  expert  coach- 
ing in  practice  hours. 


FREDERICK  PRESTON 
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Available  for  Concert  Engagements 
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HOTEL  HERALD 
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Farewell  Concert 

This  Sunday  Afternoon 

April  18,  at  2.30 
COLUMBIA  THEATRE 


TICKETS:  Sl.OO.  $l..'>0.  $2.00 


Steinway  Piano 


fThe  Barrere 
Ensemble 
Nine  Artists  on  Flute,  Oboes,  Clar- 
inets, Bassoons  and  French  Horns 

Rare  Programs  of  Chamber  Music 
Columbia  Theatre 

Two  Sunday  Afternoons,  April  25 

and  May  2,  at  2.30,  and  Friday 

Afternoon,  April  30,  at  3.15 


ison  Tickets  $2.2,'i.  $3.50.  $5.00         Sinsle  $L00.  S1.50,  $2.00 

X  Offices  Open  Next    Wednesday  at   Slierman.  Clay   & 
Cos.  and  Columbia  Ttieatre. 

Special  Rates  to  Classes  of  Ten  on  Application  to 
Will.  L.  Greenbaum 


Alessandro  Bevani 

\uU-i.'    ProiliK'Iion — Openi    Repertoire 

Stoee     Deiiortmeiit — Drumndc     KxpreMHioa 

STIDIO;    4t01    POST    ST.,    COR.    JOIVES,    SAIV    FRANCISCO 

Telephone    l'r»Hpeet    '^SoH 

LOUISE   E.  AHLBORN 

Recently  of  Berlin 

Voice  Culture 

Old  Italian  Method 

920  Leavenworth  St.  Phone:  Franklin  4615 

BEN  FABIAN 

Concert  rlnulNt  and  Teacher,  l.ote  of  the  Stelnnay 
SIndloK,  llerlln.  Non  at  1S0»  GouEh  St.,  Caiirornia  Con- 
nervnlory    of    Music    Bldg.    Tel.i    Weaf    4935. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 


Home  StiHilo:   I 
Oaklniicl     Studio 

(t::0    MnrlpoHt 

L.  E.  BeHymer 

Manager  for 

Distinguishei)   Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Gal. 

Notre  Dame  Conservatory  of  Music 
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.  OTARRELL    ST    ht\.  Slockloa  aad  Powell 


THE   ACME   OF   VAUDEVILLE 

Alan  llroukit  and  Co.  in  "Straightened  Out;" 
lininc  v«r«ka.  The  Distinguished  Actress  and 
lege  of  Sarah  Berntiardt  in  Maurice  Joy 
Gordon  A.  Smith's  Drama  "Days  of  War;"  ¥ 
SrhoKler,  The  Eminent  Cellist:  The  Three  B 
(Bowers.  Walters  and  Crocker);  Al  Rover,  Ass 
by    His    Sister    in    a 

Georue  M.  Roseuer  i..    .. 

•     •      "■      -    of   "The   Tik    Tok   Man;' 


llride   Shop,"   Featuring   Andr 


Subscribe  for  the  Pacific  Coast  Musical  Review. 
$2.00  per  year  in  Advance 
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Those  who  would  rest  upon  laurels  won,  who  are  satisfied  with  the  glories  of 
past  achievements,  content  to  rest  their  future  upon  the  accomplishments  of  the  past, 
stand  upon  insecure  and  slippery  ground.  It  is  indisputable  law,  a  fact  of  common 
knowledge,  that  a  fixed  standard  of  excellence  is  impossible.  Where  progress  ceases, 
retrogression  begins.    The  builders  of  the 
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Piano 


through   continued  research,   ceaseless   effort   and   a   manufacturing    plant 

of  highest  perfection,  guided  by  the  greatest  constructive  genius  that  the 

world  has  yet  known,  have  brought  Mason  &  Hamlin  pianos  to  a  state 

of  perfection  which  far  surpasses  the  highest  accomplishments  of  any 

other  maker  of  the  past  or  of  the  present. 

Every   Mason   &   Hamlin   Piano   is  a   perfect   piano,   practically  and  artistically,   possessing   the   individual 

characteristics  of  its  creator,  containing,  in  its  assembled  perfection,  the  very  thumb-marks  of  his  personality. 

In  its  constructive  features  the  Mason  &  Hamlin  Piano  is  vastly  superior  to  all  other  pianos,  but  it  is  its 

tone  quality  and  the  wonderfully  elasticity  and  grace  of  its  action  that  make  an  irresistible  appeal  to  the  sul- 

tured  musician. 

Mason  &  Hamlin  Pianos  are  shown  in  all  styles  on  our  floors,  and  just  now  our  stock  is  splendidly  complete. 
Because  they  are  better  made,  longer  lived  and  because  they  are  the  most  truly  artistic  pianos  of  the  world 
today,  Mason  &  Hamlin  Pianos  cost  more  than  other  pianos,  but  they  justify  their  cost  in  their  superb  quality. 
Easy  payments  if  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


,^y        Oakland— 510  12th  and  1105  Washington 
^^9  San  Jose— 117  South  First 

Sheet  Music 


CONCERTS   AT    FESTIVAL    HALL. 


The  musical  events  in  Festival  Hall  at 
the  Exposition  continue  to  excite  great 
interest  and  the  beautiful  and  spacious 
building  is  the  favorite  place  on  the 
grounds  for  music  lovers.  The  organ  re- 
citals of  Dr.  Bruce  Gordon  Kingsley  are 
attracting  large  and  well  pleased  audi- 
ences and  this  Saturday  evening  the  or- 
ganist will  again  play  in  conjunction  with 
the  Exposition  Orchestra. 

John  J.  McClellan.  organist  of  the  Mor- 
mon Tabernacle,  Salt  Lake  City,  who  has 
an  international  reputation  as  a  concert 
organ  player  and  has  played  in  all  the 
leading  cities  in  America,  will  begin  a 
series  of  five  recitals  on  Sunday  morn- 
ing, at  eleven  o'clock,  his  other  recitals 
being  on  Monday,  Tuesday  and  Wednes- 
day mornings  at  the  same  hour  and  on 
Wednesday  evening  at  8:30. 

As  there  will  be  important  musical  ex- 
ercises on  the  Ex.position  grounds  on 
Sunday,  in  commemoration  of  the  San 
Francisco  Disaster,  the  usual  Sunday 
Symphony  Concert  will  be  given  this  Sat- 
urday afternoon  at  three  o'clock,  instead. 
Conductor  Max  Bendix  has  prepared  a 
wonderful  program  for  the  Exposition  Or- 
chestra of  eighty  musicians,  the  selec- 
tions including  Glazounow's  Symphony  in 
C  minor.  No.  6.  Op.  -58.  played  for  the 
first  time  in  this  city;  Saint-Saens'  Sym- 
phonic Poem,  Le  Rouet  d'Omphale,  Op. 
31,  and  Charpentier's  Suite,  Impressions 
d'ltalie. 

Gabriel  Pares  and  the  French  Band  of 
sixty-five  picked  instrumentalists,  will 
give  their  sixth  indoor  concert  on  Sun- 
day evening  at  8:30,  the  program  being 
made  up  of  numbers  by  Berlioz,  Mas- 
senet, Chaussier,  Herbert,  Weber  and  Bi- 
zet. The  soloists  of  the  evening  will  be 
Monsieurs  Lachanaud,  Porret,  Mondou 
and  Brousse. 


-*v- 


One  of  the  interesting  and  important 
bookings  for  Festival  Hall  at  the  Expo- 
sition is  that  of  the  Luther  College  Con- 
cert Band,  of  Luther  College,  Decorah. 
Illinois,  coming  to  San  Francisco  for  the 
first  week  in  June.  This  organization, 
which  was  founded  in  1878  with  a  mem- 
bership  of   but   eleven,   now   consists   of 


tiHy-seven  instrumentalists,  each  a  mas- 
ter of  his  chosen  instrument,  and  during 
the  summer  vacations  the  band  makes 
concert  trips  of  several  weeks'  duration. 
The  Luther  College  Band  has  made  two 
trips  through  the  Northwest  and  to  the 
Pacific  Coast,  but  never  before  has  it 
come  to  California,  lender  the  leader- 
ship of  Carlo  A.  Sperati,  \aried  programs 


among  the  three  largest  and  most  promi- 
nent choral  societies  in  America,  the 
other  two  being  the  Mendelssohn  Choir 
of  Toronto  and  the  Handel  and  Haydn 
Society  of  Boston.  It  has  for  conductor 
Harrison  M.  Wild,  one  of  the  recognized 
leaders  among  choral  directors  of  the 
world,  and  who  has  been  largely  instru- 
mental   in    bringing    the    Apollo    Club    to 


MME.    DE    VILMAR    GIVES    MUSICALE. 
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are   presented,   including   classical, 
atic  and  popular  numbers. 


APOLLO   CLUB. 


One  of  the  very  important  musical 
events  to  take  place  at  Festival  Hall 
during  the  Exposition  is  the  series  of 
concerts  to  be  given  by  the  Apollo  Mu- 
sical Club,  of  Chicago,  which  will  come 
in  its  three  special  trains  in  July.  This 
organization  of  250  trained  voices  is  the 
largest    chorus    in     Chicago    and     ranks 


its  present  state  of  perfection.  The  solo- 
ists who  are  coming  to  San  Francisco 
are  recognized  artists,  including  Leonora 
Allen  of  Chicago,  soprano:  Christine  Mil- 
ler of  Pittsburg,  one  of  the  best  concert 
singers  in  America,  contralto;  Paul  Alt- 
house,  tenor,  and  Arthur  Middleton,  bas- 
so, both  of  the  Metropolitan  Grand  Opera, 
New  York.  Edgar  Nelson,  the  organist 
and  accompanist  of  the  organization,  has 
a  high  standing  in  his  chosen  field  and 
the  concerts  of  the  Apollo  Club  are  bound 
to  be  of  the  greatest  musical  importance. 


Last  week  Mme.  Laure  de  Vilmar  gave 
a  delightful  musicale  at  her  new  studio 
on  Belvedere  Street  which  was  attended 
by  a  number  of  friends  and  musicians. 
The  evening  was  devoted  to  an  excellent 
musical  program  principally  interpreted 
by  Mme.  de  Vilmar.  Miss  Olga  Steeb, 
Cbas.  Keefer  and  Jean  Schaefer.  Every 
one  of  the  artists  delighted  the  hearers 
in  a  most  pleasing  manner.  This  was 
the  first  time  we  have  heard  Mme.  de 
Vilmar  sing,  and  we  can  say  without 
being  afraid  of  exaggerating  that  she  is 
one  of  the  very  best  vocal  artists  we 
have  ever  heard.  She  possesses  a  big, 
ringing  soprano  voice  of  excellent  vol- 
ume and  range  as  well  as  timbre.  She 
an  emotional  intelligence  of  extraordinary 
an  emotional  intelligence  of  etraordinary 
quality.  She  will  prove  an  unusually 
valuable  addition  to  our  musical  colony 
and  she  ought  to  be  recognized  materi- 
ally by  anyone  able  to  give  opportunities 
to  great  artists  residing  on  this  Coast. 
We  have  already  said  so  much  about 
Miss  Steeb  that  we  can  only  add  that  she 
played  with  that  mastery  of  the  instru- 
ment which  only  genuine  virtuosi  are 
able  to  exhibit.  She  is  a  pianist  in  a 
million.  Mr.  Keefer  and  Mr.  Schaefer 
gave  evidence  of  serious  musicianship 
and  that  assurance  and  conscientiousness 
of  execution  which  the  born  artist  is  so 
well  able  to  reveal.  The  entire  event 
was  one  of  the  most  pleasant  of  the  sea- 
son. 
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Ben  Fabian  gave  a  delightful  piano  re- 
cital to  the  Sisters  of  San  Francisco  and 
Bay  Counties  at  St.  M ary 's  Hospital 
Nurses'  Lecture  Room  at  Hayes  and 
Stanyan  streets  on  Tuesday  afternoon, 
April  6th.  The  program  was  as  follows: 
Prelude  and  Fugue  (Bach),  Andante 
Favori  (Beethoven);  Lurine  (Loreley) 
(Seeling) ,  Erlkonig  ( Schubert-Liszt) , 
Scherzo  E  minor  (Mendelssohn),  Caprice 
Espagiiol  (Moszkowskl) ;  Nocturne  F 
siharp  major.  Mazurka  B  minor.  Polonaise 
op.  53  (Chopin);  Warum  (Why),  Whimg J 
(Grlllen)  (Schumann);  Intermezzo  E  flat™ 
major  (Brahms);  Rigoletto  Fantasie  (V  '- 
di-Liszt),  Tannhauser  M'arch  (Wagi 
Liszt). 


PACIFIC  COAST  MUSICAL  RE\'IEW 


Knabe  Supremacy 


The  KNABE  PIANO  of  today  is  the  result  of  seventy-six  years  of  constant  effort  devoted 
to  the  development  and  the  perfecting  of  one  thing. 

These  three  score  years  and  sixteen  have  been  employed  in  making  the  KNABE  better  in 
each  detail  of  tone,  touch,  durability,  workmanship. 

Another  evidence  of  the  progressiveness  of  The  House  of  Knabe  of  today  is  found  in  its 
attitude  toward  the  mechanism.  Recognizing  as  a  fundamental  principle  that  the  piano  is  the 
basic  instrument  and  that  the  success  of  the  entire  combination  is  contingent  upon  the  quaUty 
of  the  piano  itself,  there  has  been  provided  a  complete  line  of  player  mechanisms  which  has  been 
incorporated  in  the  Knabe  Piano. 

We  will  be  pleased  to  demonstrate  to  any  one  looking  for  the  highest  type  in  player 
mechanism  late  models  of  the  KNABE  PLAYER  PIANO. 


Knabe  Uprights  $550  up. 


Knabe  Player  Pianos  $1035  up. 
TERMS  IF  DESIRED 


Knabe  Grands  $750 


Kohler  &  Chase  Building 


26  OTarrell  Street 


PEOPLE'S   OPERA    COMPANY. 


ALESSANDRO   BEVANI   OPENS  STUDIO 


Scottish  Rite  Auditorium  rang  with  ap- 
plause again  and  again  on  Monday  night 
during  the  performance  of  Carmen  by 
the  People's  San  Francisco  Opera  Com- 
pany. A  storm  of  hand-clapping  and 
bravos  followed  the  drop  of  the  curtain 
on  every  act.  The  principals  (including 
Alice  Gentle  and  Johanna  Kristoffy)  had 
to  respond  to  a  dozen  calls,  and  twice 
Conductor  Josiah  Zuro.  to  whom  more 
than  anyone  else  credit  is  given  for  the 
excellence  of  the  production,  was  brought 
up  from  the  orchestra  in  response  to  the 
vociferous  clamor.  Louis  Raybaut.  under 
whose  direction  the  faultless  settings 
were  arranged,  was  also  called  out.  It 
was  a  spontaneous  demonstration  of 
an  audience  composed  of  representative 
San  Franciscans. 

The  financing  of  the  undertaking  is 
still  occupying  the  attention  of  the  opera 
association.  Over  100  subscribed  to  the 
initial  fund  to  meet  the  first  expenses. 
but  the  sums  given  were  small,  averag- 
ing not  over  $15  each.  Consequently 
there  is  a  deficit  of  about  SSOO  to  be 
covered.  This  is  to  be  applied  to  the 
payment  of  the  founding  expenses,  rental 
of  scenery,  auditorium,  costumes,  salar- 
ies, etc.  It  is  estimated  that  the  receipts 
from  the  performances  will  be  sufficient 
to  meet  the  running  expenses  when  the 
company  is  fairly  established  with  the 
public  and  that  there  will  be  no  further 
need  to  ask  for  subscriptions  to  keep  it 
going. 

On  Tuesday  night  a  new  star  will  ap- 
pear with  the  People's  San  Francisco 
Opera  Company.  Cora  Kempre,  who 
comes  fresh  from  triumphs  in  the  Royal 
Theatre,  .Madrid,  the  Tetatro  Venice.  Ven- 
ice, and  the  Imperial  Opera,  Vienna,  will 
appear  as  Violetta  in  Traviata,  singing 
opposite  Ralph  ErroUe  as  Alfredo. 

Next  Saturday  Carmen  will  be  repeated 
and  on  Saturday  night  Faust  will  be  pre- 
sented with  Johanna  Kristoffy  as  Mar- 
guerite and  Ralph  Errolle  in  the  title 
role.  On  Sunday  night  Cavalleria  Rusti- 
cana  and  I'Pagliacci  will  be  given  and 
on  Monday  night  II  Trovaiore.  On  Fri- 
day night  the  Masked  Ball  is  to  be  sung 
and  at  the  Saturday  matinee  Cavalleria 
and  Pagliacci  will  be  repeated. 


Well    Known    Operatic    Basso    and 
sario  Has  Consented  to  Grant  the 
quest    of    his    Numerous    Frieni 
and   Become  a   Member  of 
Our  Pedagogical  Cult. 


.\lessandro  Bevani  has  opened  a  studio 
at  the  Arthur  Apartments,  corner  of  Post 
and  Jones  streets.  He  has  had  a  wide 
experience  in  all  matters  appertaining  to 
grand  opera  and  singing  in  general.  He 
resided  for  ten  years  in  Milan,  Italy, 
where  he  studied  with  the  famous  sing- 
ing master.  Giulio  Moretti,  and  also  sang 
the  leading  bass  roles  in  all  the  principal 
theatres  of  Italy.  He  was  also  one  of 
the  leading  bassos  for  two  seasons  at 
Covent  Garden,  London,  England,  where 
he  appeared  with  the  two  De  Reszkes. 
Plancon,  Melba  and  artists  of  equal 
prominence  in  the  musical  world.  In  a 
season  of  English  opera  at  Drury  Lane 
Theatre,  London,  he  sang  the  first  bass 
roles  in  the  Niebelungen  Ring.  Tristan 
and  Isolde,  and  the  Flying  Dutchman 
with  David  Bispham.  who  is  one  of  his 
oldest  friends.  Mr.  Bevani  was  also  prin- 
cipal bass  for  five  years  with  the  Royal 
Carl  Rosa  Opera  Company  in  England. 
Besides  this,  he  sang  most  of  the  orato- 
rios with  the  big  Choral  Festival  Socie- 
ties of  Great  Britain.  In  California  he  is 
chiefly  known  as  the  Impresario  of  the 
Bevani  Opera  Company,  which  has  given 
to  San  Franciscans  the  best  popular- 
priced  opera  heard  on  this  Coast  in  years. 
He  is  prepared  to  receive  pupils  in  voice 
production  and  operatic  repertoire,  and 
will  also  teach  all  pupils  the  Italian  lan- 
guage, in  which  he  is  exceptionally  pro- 
ficient, as  a  necessary  part  of  proper  tone 
placement.  Mr.  Bevani  will  also  include 
in  his  course  lessons  in  stage  deportment 
and  dramatic  expression. 


DR.    BRUCE   GORDON    KINGSLEY 

Dr.  Bruce  Gordon  Kingsley's  organ  re- 
citals at  Festival  Hall  have  been  attract- 
ing a  great  deal  of  attention  lately.  The 
writer  has  listened  to  the  distinguished 
organist  several  times  and  has  found  hira 
to  be  an  exceptionally  brilliant  virtuoso. 
His  technical  equipment  is  simply  re- 
markable and  his  reading  of  the  greater 


org^an  works  well  wortliy  of  the  serious 
attention  of  anyone  interested  in  this 
beauiiful  music.  Some  of  the  most  de- 
lightful features  of  Dr.  Kingsley's  play- 
ing are  his  explanatory  remarks  with 
which  he  introduces  the  various  selec- 
tions. His  audiences  listen  with  wrapt  at- 
tention and  it  is  evident  that  they  find 
these  remarks  exceedingly  instructive. 
One  of  the  most  important  programs  of 
his  engagement  was  the  Wagner  recital 
which  was  given  last  Tuesday  evening. 
Dr.  Kingsley  understands  the  public  thor- 
oughly and  therefore  his  programs  are 
arranged  in  a  manner  to  please  every- 
body. It  is  therefore  natural  that  his 
audiences  are  quite  large,  and  the  fact 
that  the  attendance  is  growing  all  the 
time  proves  that  he  has  struck  the  right 
chord.  We  shall  have  more  to  say  about 
Dr.  Kingsley  in  future  issues.  It  may 
interest  our  readers  to  know  that  Dr. 
Kingsley.  while  in  London,  studied  with 
Emlyn  Lewys.  the  well  known  pianist 
and  pedagogue,  at  the  Virgil  Piauo 
School. 
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ORPHEUM. 


Next  week's  Orpheum  bill  will  include 
two  new  headline  acts  of  great  renown — 
the  famous  author  and  comedian,  Alan 
Brooks,  and  the  distinguished  actress. 
Madame  Yorska.  Alan  Brooks,  who  has 
been  responsible  for  some  of  the  most 
conspicuous  successes  of  the  legitimate 
stage  both  as  an  author  and  principal 
comedian,  will  offer  bis  latest  playlet, 
"Straightened  Out,"  and  will  himself  por- 
tray Phillip  Fuller,  a  most  original  and 
most  amusing  inebriate.  Mr.  Brooks  is 
supported  by  a  very  clever  company.  Ma- 
dame Yorska  is  one  of  the  very  few 
players  and  the  only  woman  that  has 
attained  the  distinction  of  being  a  fea- 
tured member  of  Madame  Sarah  Bern- 
hardfs  company  at  the  Theatre  Sarah 
Bernhardt.  Paris.  Madame  Yorska  head- 
ed the  company  which  played  at  the  The- 
atre National  de  L'Odeon,  Paris,  and 
came  to  America  for  the  French  Dramatic 
Society  of  New  York.  She  is  now  playing 
for  the  first  time  in  the  English  language 
which  she  has  perfectly  mastered  and  is 
meeting  with  immense  success  in  a  one- 
act   drama  by    Maurice  Joy   and   Gorden 


A.  Smith  entitled  -Days  of  War."  Ma- 
dame Yorksa  is  supported  by  Jose  Ruben 
and  a  company  of  her  own  selection. 

Helen  Scholder,  the  eminent  cellist 
will  be  heard  for  the  first  time  here.  She 
graduated  with  the  highest  honors  from 
the  foremost  American  Conservatories 
after  which  she  pursued  her  studies  in 
Berlin.  "The  Three  Rubes."  Bowers. 
Watler  and  Crocker,  will  present  a  me- 
lange which  includes  grotesque  acrobat- 
ics, music,  singing  and  countrj-  dancing. 
Al  Rover  with  the  assistance  of  his  sister 
will  supply  an  eccentric  musical  and 
dancing  novelty.  Rover  is  really  a  capi- 
tal musician  who  excels  on  the  saxophone 
and  other  instruments.  George  H.  Rose- 
ner  presents  two  unique  impersonations. 
His  first  one  is  that  of  a  drug  fiend  and 
is  a  fine  bit  of  acting.  The  second  is  that 
of  an  old  soldier  who  lives  in  the  past. 
The  other  acts  will  be  Morton  and  Moore 
and  'The  Bride  Shop,"  both  of  which 
have  proved  tremendous  hits. 


-%v- 


CORT  THEATRE. 


The  Clansman,  D.  W.  Griffith's  spec- 
tacular motion  picture  production.  In  12 
reels,  by  far  the  greatest  film  ever  pro- 
duced, by  special  arrangement  will  be 
shown  at-  the  Cort  Theatre  for  a  limited 
engagement,  beginning  Monday  matinee, 
April  19.  More  than  100. "00  persons  saw 
the  film  during  its  record  run  of  six 
weeks  in  San  Francisco,  but  so  great 
has  been  the  popular  demand  for  its  re- 
turn that  the  Cort  has  considered  a  re- 
turn engagement  advisable.  More  than 
S.500,000  was  expended  in  the  production 
of  the  film  and  eight  months  were  re- 
quired to  stage  it.  The  Clansman  deals 
with  the  Civil  War  period  and  the  recon- 
struction that  followed.  It  treats  impar- 
tially with  the  causes  that  led  up  to  this 
conflict  and  carries  the  spectator  through 
the  war. 

** 

Miss  Lorita  Stone,  who  appeared  in  a 
leading  role  with  the  Player's  Club  last 
Wednesday  evening,  is  a  pupil  of  Mrs. 
Marie  Partridge  Price  with  whom  she 
studied  voice  placing  and  the  art  of  dra- 
matic speech.  She  made  quite  a  success 
in  the  performance  of  The  Merchant  of 
Venice. 


PACIFIC  COAST  MUSICAL  REVIEW 


RALPH  ERROLLE 

LYRIC     TENOR     CHICAGO     OPERA    CO 

■    He    has    an    artistic    competence    rare    amone    Tenors'- Redfern 


SPECIAL  INSTRUCTION   IN 
True  Bel  Canto.     2.    Mise  en  Scene. 


Mise  en  Scene.      3.    Opera  Repor- 

Declamation  Francaise. 

Operas  to  be  presented  in  public. 

Appointnent  hj  TelepboDc :  Proapcct  1000 


KOHLER   &  CHASE    MATINEES 


The  soloist  at  the  last  Matinee  of  Mu- 
sic, which  was  given  at  Kohler  &  Chase 
Hall,  on  Saturday  afternoon.  April  10th, 
was  Mrs.  Charlotte  Thomas  Westphal, 
soprano.  Mrs.  Westphal  created  an  ex- 
cellent impression  by  reason  of  her  fine 
soprano  voice  and  her  exceedingly  intel- 
ligent mode  of  interpretation.  Her  selec- 
tions were  well  chosen  and  brought  out 
her  fine  tone  production,  her  exquisite 
enunciation  and  her  decidedly  interesting 
phrasing.  The  hearty  applause  that  greet- 
ed her  after  the  conclusion  of  her  songs 
was  ample  evidence  of  the  success  she 
achieved  with  her  hearers. 

The  soloist  for  this  afternoon,  April 
17th.  will  be  Henrj'  L.  Perry,  the  well 
known  and  active  basso  soloist.  Mr. 
Perry  is  one  of  the  most  successful  vo- 
cal artists  residing  on  the  Pacific  Coast, 
and  there  is  hardly  any  big  musical  event 
of  importance  which  does  not  find  his 
name  among  the  soloists.  Only  recently 
Mr.  Perry  scored  a  gratifying  artistic  tri- 
umph as  soloist  of  the  Stabat  Mater 
production  at  Festival  Hall,  Exposition 
Grounds,  under  the  direction  of  Paul 
Steindorff.  on  Easter  Sunday.  He  will 
sing  a  group  of  songs  which  will  reveal 
his  great  talent  at  its  best. 

The  soloist  for  next  Saturday's  Mati- 
nee of  Music  will  be  Miss  Etta  Jacobs, 
soprano,  an  artist  pupil  of  Mme.  Isabelle 
Marks.  Miss  Jacobs  is  an  excellent  vo 
calist  who  possesses  a  charming  person- 
ality in  addition  to  superior  artistic  quali- 
fications. Mr.  Vargas,  with  his  fine  skill, 
will  play  the  accompaniments  on  the 
Knabe  Player  Piano  and  will  also  add 
several  instrumental  solos  of  a  semi- 
classical  and  salon  character. 


KOLB   &   DILL   AT   THE   ALCAZAR. 


Miss  Una  Fairweather,  mezzo  contralto, 
with  Frederic  Maurer  at  the  piano,  and  the 
Mclntyre  Trio,  consisting  of  Joseph  Mc- 
Intyre,  piano,  Antonio  de  Grassi.  violin, 
and  Horace  Britt,  violoncello,  will  give  a 
song  recital  at  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  next  Thursday  eve- 
ning, April  22d.  The  program  is  an  ex- 
cellently chosen  one.  and  it  appears  as  if 
the  event  would  be  one  of  the  most  im- 
portant of  the  season.  It  is  a  pity  that 
those  in  charge  of  the  affair  have  not 
given  it  more  publicity.  The  Musical  Re 
view  just  heard  accidentally  of  the  event. 
We  would  have  been  glad  to  devote  more 
space  to  this  occasion,  specially  as  the 
musicians  who  participate  belong  to  the 
most  prominent  in  the  bay  district. 

Henry  L.  Perry,  Bass 

CONCKKT — OR  ATOHIO 

Sololat.       First        ConBreeatlonal        ( kureb. 

Temple   Kmanu-t:! 

Vocal  Instruction   by  Appointment  Only 

Thnndnys:  loo:  Kohler  A  Chane  DIiIe. 


Mrs.  William  Steinbach 

Voice  Culture 

STVDIO 

902  Kohler  &  Chnse  Bldg.        San  Franclaeo 

Phone:    Kearny    M:V4, 

Paul  Steindorff 

STl  IlIOS:   •J42-J:   STl  ART    STHKKT. 

ilerki-ley.    (  allfornia 

San    Frnn<-iMOo    Studio.    Room    20.'>.    Germnii 

HouHf,    Cor.    Turk    find    INilk    Slreel*. 


Kolh  &  Dill  have  come  back  into  their 
own  at  the  Alcazar  Theatre  where  they 
are  nightly  delighting  capacity  audiences 
with  their  brand  new  and  up-to-date  mu- 
sical show,  "This  Way  Out,"  written  es- 
pecially for  them  by  FYank  H.  Stammers, 
with  music  by  Harold  Orlob.  Produced 
under  the  personal  direction  of  the  two 
famous  comedians,  themselves,  they  have 
left  absolutely  nothing  to  be  desired.  Not 
for  months  has  San  Francisco  been  treat- 
ed to  such  a  bully  musical  show  and  it 
will  be  many  weeks  to  come  before  the 
Alcazar  Theatre  will  require  a  new  at- 
traction. Ever  since  the  opening  night 
when  Kolh  &  Dill  put  '"This  Way  Out" 
across  in  fine  shape  the  men  in  the  box 
office  at  the  Alcazar  have  had  all  they 
can  do  to  handle  the  crowds  who  are 
clamoring  for  seats,  which  is  the  very 
best  endorsement  in  the  world  for  any 
show.  Crammed  right  to  the  top  with 
bright  new  ideas:  novel  and  original  sur- 
prises: jingling,  tuneful,  melodies:  snap- 
py and  gingery  dances,  performed  by  the 
best  looking  and  handsomest  dressed  cho- 
rus that  has  tripped  a  San  Francisco 
stage  in  a  long  time,  and  with  a  com- 
pany of  supporting  artists  that  make  the 
cast  look  like  a  Broadway  line-up,  "This 
Way  Out"  is  a  sure  cure  for  the  tired 
business  man,  for  the  blues  and  for  a 
grouch.  For  two  and  one  half  hours 
solid  there  is  nothing  but  fun,  music, 
songs  and  beautiful  women  in  "This  Way 
Out,"  and  the  circus  element  of  the  show 
lends  itself  to  many  hilarious  and  ridicu- 
lously funny  situations.  Nothing  funnier 
than  Kolh  &  Dill's  burlesque  boxing  bout 
has  ever  been  seen  on  the  local  stage 
and  it  is  already  the  talk  of  everyone 
who  has  witnessed  it.  This  is  but  one 
of  the  many  features,  too  numerous  to 
mention,  with  which  the  show  abounds. 
Eva  Fallon,  the  daintiest  little  soubrette 
who  has  come  our  way  in  many  moons, 
has  won  the  hearts  of  San  Francisco  and 
captivated  ever>'one  who  has  seen  her. 
Miss  Fallon  completely  owns  the  town. 
Nana  Bryant,  graceful  and  more  beauti- 
ful than  ever,  is  finding  a  welcome 
"home"  at  every  performance  and  she 
carries  many  of  the  honors  of  the  prima 
donna  role.  Then  there  are:  Clever 
Alice  Mills,  Lillian  Hale  Dean,  Earl  Ben- 
ham,  Guy  Woodward,  James  Liddy,  Tom 
Rolfe.  Hubie  Leslie  and  a  host  of  others 
in  the  big,  scintillating  company  of  satel- 
lites. 


SlhcialOTDin^Jiano  Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.  1900 
The  Grand  Prize.  St.  Lou.s.    1904 
The  Grand  Prize.  London.   1914 
AueU  Sii  MiULoi  D.lUr, 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Mme.  De  Vilmar 


>lHrket    >>SS 


ISI    lleUedere    SI. 


Geo.  Stewart  McManus  piamst 

■41  G.VFFXEV  Bl'ILDING,  370  Sutter  St., 
S.  F.  I'hooe  (inrfield  750.  Re«..  2530  Col- 
leee  .V\e..   Ilerkeley.     Tel.  Derk.  S275. 

ALMA  SCHMIDT- KENNEDY 

PIAMST 

xiiiilln^ S„„     Friin.  i..f..    Hn!.-!     Vi.rniniiille. 

Sntter  and   Gnneh   Streela.      Berkeley,   1.535 
Guclld  Ave.     fhone   Berkeley  S555. 


MISS  INGEBORG  PETERSON 


1.    Telephone    Mnrke 


Miss  Mary  E.  Webster 

Teacher  of  Slnelne  and  Voice  BalldlnR 


Foster  Krake 

BARITONE 
Teocher    of    Slaclne 
1002  Kohler  &  Chase  Bldg.    Tel.  Kearnj 


Johanna, 
KRISTOFFV 

VIEWKSE     PRIMA     DON.VA     SOPRANO 
Thorough     Vocnl     anil     Dramatic    Tralalnu 

Opera     and    Coucert     Repertoire 
i:n4    Van    Nej.**     \ve.    Phone:    Franklin    s.tTU 

Herman  Perlet 

VOICE — INTERPRETATION 
Condnclor  People'**  Philharmonic  Orchestra 
Studio:    <IOS    \Vlley    II.    Allen     IlhlK-    Tel. 
DouheIbh    SOI.'. 

Mme.  Isabelle  Marks 

rONTK  \I,TO 


Esther  M.  Plumb/ 

CONTRALTO  I 

ConeertH,    Reeltal!s   Oratorio 
Tonrloe    <oa«t    Aaoaally,    Jannary-March 
\ddre»»:    4173    I.oke    Ave..    Chleoco.    III. 

SIR    HENRY    HEYMAN 

SOI.O     VIOI,IM>T — MISICAI.     DIRFCTOK 
Iiiatrurtlon    ou    the    Violin,    Viola    and    111 
Eiinemhle    PlajlDU. 
4:M    Spruee    Street.         Phoue:    Fillmore    1131 

FANNIE  BAILEY-SCOTT 

SOPR.VXO 


Mis»  HELEN  PETRE,  Soprano 

Certified  Marchesl  Papll.  Eight  Years 
Study  In  France.  Germany  and  Italy.  Stu- 
dio: Kohler  &  Chase  Bulidine.  Residence: 
2a3^S    FrnnkliD    Street.      Tel.    Frankiln    SCOlt. 

Old  Italian  Violin  For  Sale 

^ilhODt  a  blemish  of  any  kind.  Apply. 
Sleoor  de  Grassi.  7,^4  37th  St.,  Oakland. 
California.       Tel.    Piedmont    224. 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

Conductor     Santa     Rosa     Choral     Soclet.v. 

Director  St.  John's  Pres.  Church.  Berkelev. 

3:10  SlMt  St.,  Oakland.  Tel.  Lakeside  Tiff 


Mr.  &  Mrs.  Arthur  Fickenscher 

Sisa  Grove  St..  San  Francisco:  Mondays 
and    ThurBdays:         Phone     Park    T4IM. 

2035  Webster  St..  Berkeley;  Temporary. 
Phone   Berkeley   4091. 


Jean  L.  Schaefer,  Violinist 


By    Appolu 


Robert  D.  McLure 


Thomas  Vincent  Cator,  Jr. 

PIANO-H.\R5IOXY 

MHS.    T.    V.    CATOR.    Aoronipanlst 

2335  Uexloadero  St. Tel.  Fillmore  2.58 

ELIZABETH  H.  SIMPSON 


ACHILLE  L.  ARTIGUES 


13.s-sth   Ave..  S.  F.    Phone:   Pi 

ANIL  DEER  5TUDIO 


.Mis 


232   HAIGHT   STREET 
tone.   Park  2372:   ReNldeDCe  Phooi 
1    2«7S.      By    Appointment    Only. 


HENRY  SPILLER 

Teacher   of    Pianoforte   and    Sinking: 

tudio:  902  Kohler  &  Cbaae  BolldlnEi  S.  F. 

Telephone,    Kearny    MM. 

ARTISTS'   DIRECTORY 


HERMAN  MARTONNE 

VIOLINIST 

Stndio:    22W    Fnlton    St.,    Berkeley.    Tel. 

Berk.   SS;>5.      Thnr.dayR,    Room    25    GafTney 

Bide.,    San    Franclnco. 

ANTONIO  DE  GRASSI 


Mrs.  Marie  Partridge-Price 

Soprano  Sololut — Teacher  of  SloBlnE 
RecltniM,  ConcerlH.  Church  and  Oratorio 
(102  Kohler  *V  Chnwc  llMcr.    Tel.  Kearny  7,47* 

F.  G.  ScHiller 


HARALD  PRACHT 

BARITONE  SOLOIST 

Trinltv    Church  Geary    Street    Temple 

(onccrt    and    Oratorio 
Kohler    A    Chnne    IIWIk.         Tel.    Kparny    .M.VI 


llli;4     I.arkin     St.  Phope;     Franklin     .'.200 

GIUSEPPE  JOLLAIN 

VIOLINIST 

Stndio:  376  Sntter  St.     Phone  Kearny  2C37 

By  Appointment    Only. 

MARY  ALVERTA  MORSE,  Soprano 

Res.  Stndio:  San  Francisco.  211D  Scott  St. 
Phone  Fillmore  1S20.  Oakland.  (147  Mari- 
posa   Ave.      Phone    Piedmont    2017. 

AUG.  NURNBERGER-SiJSS 


MISS  CLARA  FREULER,  Soprano 

TE.\CHER    OF    SIVGIXG 
.Wallable   for   Concert,   and   Reeltala     2048 
Ruasell    St.,    Berkeley.  Phone   Berk.   S75 

MISS  HELEN  COLBURN  HEATH 

Soprano  Sololut  First  Inllnrlon  Church, 
and  Temple  Emanu  El.  Vocal  Instruction, 
Concert    AVork.      2J05    Clay    St.      Went    4sao 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Stndio;  Guttner  Bldg., 
376   Sntter   St.     Tel.   Fillmore   627. 


MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1132  Eddy  Street  Phone  West  712 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

JOSEPH   GEORGE  JACOBSON 

16  Joice  St..  S.  F.        Phone  Douglas  3696 


MRS.    M.  TROMBONl 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


CAROLUS  LUNDINE 

2428  Bancrolt  Way,  Berk.    Tel.  Berk.  3034 

N. PERSONNE 

1005  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.   JESSIE    DEAN    MOORE 

2161  Shattuck  A\e..  Bern.      Tel.  Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 


OTTO   RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2945  Fillmore  Street  Phone  West  438 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


Z.  DEMETRIO 

376   Sutter  St.  Phone  Kearny   2637 


PACIFIC    COAST    MUSICAL    REVIEW 


THE   CENTRAL    MUSICALES    PROVE    SUCCESSFUL. 


Artistic    Programs    Presented    for   the    Benefit    of    Cha 

table  Organization  by  Several  of  San  Fran- 

francisco's    Leading    Musicians. 


Too  much  credit  cannot  be  given  San  FYancisco  mu- 
sicians for  the  way  in  which  they  are  responding  to 
the  opportunity  offered  them  in  the  Central  Musicales 
to  give  their  very  best  to  the  public  which  most  desires 
good  music.  The  Central  Musicales  take  place  every 
Tuesday  night  in  Central  Church  auditorium,  O'Farrell 
and  Leavenworth  streets,  and  through  their  agency  al- 
ready that  which  was  claimed  to  be  impossible  has  been 
accomplished— that  is  to  say,  the  people  of  the  apart- 
ment house  and  hotel  districts,  supposedly  the  coldest, 
most  metropolitan,  and  disillusioned  ot  modern  society. 
has  been  reached  and  warmed  into  a  neighborhood 
feeling.  . 

The  Musicales  were  inaugurated  March  9th  with  a 
recital  by  H  H.  Pasmore;  the  second  and  third  pro- 
grams were  given  by  Foster  Krake,  the  baritone,  and 
Georg  Kruger,  the  pianist,  respectively.  Last  Tuesday 
night  March  30,  the  program  was  under  the  supervision 
of  the  Paciflc  .Musical  Society,  Ben  Fabian,  pianist,  -Mrs. 
Marie  Partridge  Price,  soprano,  Ellas  Hecht.  Hutist,  and 
Mrs.  Grace  E.  Mott,  pianist,  being  the  artists,  and  up- 
held the  standard  set  since  the  inception  of  the  series— 
that  of  the  verv  best  music  which  the  very  best  musi- 
cians in  San  Francisco  are  capable  of  giving.  -Mr.  Fa- 
bian was  heard  for  the  first  time  at  a  public  perform- 
ance since  his  recent  return  from  Berlin,  and  his  per- 
formance showed  a  mastery  of  the  emotion-creating  pos- 
sibilities of  his  instrument,  tempered  with  fine  sanity, 
and  unmarred  bv  mock  sentimentality.  Mrs.  Price,  who 
sang  the  well  known  pathetic  aria  from  Madame  But- 
terfly, Becker's  Spring,  and  La  Colomba,  a  Tuscan  folk 
song,  showed  both  dramatic  power  and  exquisite  finish 
throughout  her  program. 

On  Tuesday,  .\pril  6,  Miss  Aldanita  \\  oltskill,  the 
popular  and  well  known  contralto,  rendered  the  fifth 
Musicale  of  the  series.  Miss  Wolfskin  has  just  re- 
turned from  her  study  and  concert  trip  with  Mme.  Ber- 
nice  Pasquali.  and  this  was  the  first  opportunity  which 
the  public  had  to  hear  her.  Following  Miss  Wolfskill. 
the  Mansfeldt  Club,  and  Hother  Wismer's  orchestra 
from  the  Girls'  Club  on  Capp  Street  will  be  heard.  The 
Central  Social  Service  Center,  which  is  arranging  the 
Musicales,  has  the  schedule  full  for  each  Tuesday,  ex- 
cepting the  third  Tuesday  in  April,  until  the  end  of 
-May,  and  at  present  it  looks  as  though  the  concerts 
will  continue  weekly  throughout  the  summer. 

Of  the  fourth  program,  which  took  place  on  Tuesday 
evening,  March  30th,  Redfern  Mason  of  the  E.\aminer 
had  this  to  say: 

Last  night's  concert  was  given  under  the  auspices  of 
the  Pacific  Musical  Society,  and  in  the  near  future 
Hother  Wismer  will  bring  the  orchestra  of  the  Girls' 
Club  on  Capp  street  I  could  wish  that  Mr.  .\Iinetti  and 
his  quartet  might  assist,  or  the  Xash  '^N'etmore  play- 
ers or  the  Pasmore  Ensemble.  But  all  comes  to  those 
who  know  how  to  wait.  It  was  a  genuine  audience  of 
music-hungrv  folks  and  Ben  Fabian,  the  pianist;  Mrs. 
Marie  Partridge  Price,  the  soprano:  Ellas  Hecht.  the 
flutist  and  Miss  Grace  E.  Mott.  pianist,  furnished  the 
programme.  .Mr.  Fabian  played  Beethoven,  Mendels- 
sohn, Chopin  and  Liszt.  The  best  of  his  numbers  were 
the  Mendelssohn  Scherzo  in  E  minor  and  the  Liszt  Rigo- 
letto  paraphrase.  He  is  a  well-equipped  and  masculine 
plaver  and  has  the  virtue,  none  too  common  nowadays, 
of  being  able  to  think  in  the  idiom  of  Mendelssohn 
when  that  musician  of  sensibility  and  elegance  is  in  his 
Scarlattian  mood.  He  has  the  Liszt  technique  and  can 
spin  arabesques  fluently.  1  liked  his  Chopin  playing 
less  than  his  Liszt:  but  whatever  he  did  was  interest- 
ing- there  is  alwavs  meaning  in  his  work.  Mrs.  Price 
sang  "Un  Bel  Di"  from  .Madame  Butterfly,  and  her  read- 
ing supported  my  pet  belief  that  here  in  San  Francisco 
there  is  a  notable  leaven  of  operatic  talent  among  our 
singers.     Becker's  Springtide  she  also  sang  prettily. 

** 

A  DELIGHTFUL  DANCING  CLUB  ORGANIZED. 

Miss  Clara  .Alexander  has  organized  a  Dancing  Club 
that  promises  to  be  very  unique  and  interesting.  It  is 
reallv  to  be  an  organization  whereby  all  those  of  an 
artistic  turn  of  mind  and  tastes  can  get  better  ac- 
quainted and  at  the  same  time  pass  an  exceptionally 
pleasant  evening  by  means  of  an  exhilarating  dance. 
First  ot  all.  Miss  .\lexander  has  invited  those  of  the 
literarv,  musical  and  dramatic  world,  also  those  who, 
while  not  actively  engaged  in  artistic  endeavor  and  ac- 
complishment, are  in  sympathy  with— and  friends  of— 
artists.  The  dances  take  place  every  Friday  night  at 
Hale's  Pompeiian  Court  on  Market  Street.  Notables  of 
the  art  and  theatrical  world  visiting  San  Francisco  at 
the  time  will  be  invited  as  honored  guests.  Harold 
Maundrell  has  kindly  consented  to  look  after  the  music, 
floor,  etc.,  and  has  arranged  for  an  exceptionally  good 
dance  orchestra. 

The  subscription  is  $5.  in  advance,  for  five  consecu- 
tive dances.  Members  have  the  privilege  of  inviting 
guests  at  one  dollar  each.  The  dances  are  formal,  ex- 
cept Fancy  Dress  Night,  for  which  there  will  be  spe- 
cial notification.  A  number  of  well  known  and  charm- 
ing people  have  already  signified  their  interest  by 
becoming  members,  and.  as  the  list  of  membership  will 
necessarily  be  limited,  it  will  be  necessary  for  those 
who  care  to  be  on  the  original  membership  list  to  com- 
municate with  Miss  .\lexander  or  her  secretary  without 
delay,  at  325  Sutter  Street.  Miss  Blanche  Ring  and 
leading  ladies  from  the  Everywoman  Company  were 
guests  at  the  first  dance  on  .\pril  9th.  Next  Friday 
evening.  April  23d,  will  be  Fancy  Dress  .Night.  Many 
prominent  musical  people  have  become  mmbers. 

A  partial  list  of  the  members  is  as  follows:  Mr. 
Charles  Kenvon.  Mr.  and  -Mrs.  Francis  Bruguiere.  Mr. 
Harold  Maundrell,  Miss  LUa  McCartney,  Mr.  and  Mrs. 
John  McNear,  Miss  Helen  Dare.  Mr.  and  Mrs.  Louise 
Mullgardt.  Mr.  and  Mrs.  Alden  Ames.  Mr.  Herbert  Law, 


Mr.  Guiappe  Cadenafso,  Miss  Lloyd  Meiere,  Mr.  Jack 
Hillman.  Mr.  and  Mrs.  Thomas  .Nunan.  Mr.  and  -Mrs. 
Lamar.  Mr.  Foster  Krake,  Dr.  Clement  Moore  Carter. 
Lieutenant-Commander  Clark  Woodward.  V.  S.  N.,  Lieut. 
H.  G.  Ball.  T.  S.  A.,  Miss  Bessie  Beatty,  Mr.  George  W. 
Haas.  Mr.  and  Mrs.  Edward  De  Witt  Taylor,  Judge  and 
Mrs.  N.  -\.  Dorn.  Mrs.  Rosetta  Baker.  Mr.  \.  G.  Raisch. 
.Mrs.  William  Wilkie.  Mr.  Clarence  Thompson,  Mr.  Sid- 
ney Clark.  Mrs.  Henry  Eichoff.  Dr.  Ostroilo  S.  Kucich. 
.Mr.  G.  Kellog-Claxton.  .Mrs.  Francis  Blake.  .Mr.  and 
Mrs.  Peter  B.  Kyne,  -Mr.  and  Mrs.  Redfern  JIason,  Mr. 
D'Arcy  Von  Bokkelen,  .Madam  Isabelle  Marks,  Col.  and 
Mrs.  Paul  M.  Nippert.  .Mrs.  Josephine  Martin,  Miss 
Annie  Wilde,  Mrs.  Alice  Ames  Robbins,  Mrs.  M.  E. 
Blanchard,  Dr.  Crittenden  'Van  Wyck,  Miss  Hildreth 
Meiere.  Mr.  Jules  Meusfelder,  Mrs.  .\da  Bixler.  .Mr.  and 
Mrs.  Frank  Baskette,  .Miss  Zita  Hastings,  Miss  Grace 
.\rmistead  Doyle,  Dr.  and  Mrs.  Corydon  B.  Root.  Mr.  J. 
Jaques  Pfister,  .Mr.  Gilbert  Littlejohn.  Miss  .\nna  Cora 
Winchell.  Mr.  Walter  P.  Frick,  Mr.  J.  H.  Rosseter.  Mr. 
and  .Mrs.  Robert  H.  Collier,  Mr.  L.  E.  W.  Pioda.  Mrs. 
Jessie  W.  Taylor.  Miss  Thekla  Eichoff.  Mrs.  Fred.  Kel- 
logg. Miss  Edna  .Marie  Wilcox,  Miss  Mabel  Adeline  Wil- 
cox. Mr.  Edward  M.  Greenway. 

%\ 


SPECIAL    INFORMATION    FOR    P.    P.    I.    E.    VISITORS. 


Ideas   in  the    Musical    Instrument   Field   and    What 
They    Accomplish. 


NASH-WETMORE   CONCERT. 


The  fourth  concert  of  the  Nash-Wetmore  series  was 
given  Friday  afternoon,  .\pril  9th,  at  the  St.  P'rancis 
Hotel.  There  was  a  very  good  attendance  and  the  pro- 
gram was  as  usual  of  exceptional  interest,  containing 
numbers  combining  unusual  combinations  of  instru- 
ments, at  which  the  ensemble  aims.  Perhaps  the  most 
interesting  was  the  Duo  in  D  for  viola  and  contrahasso 
played  by  .Miss  Nash  and  Mr.  Geoffrion.  This  compo- 
sition, by  Mozart,  was  heard  for  the  first  time  in  San 
Francisco  and  presented  difficulties  in  the  way  of  double 
stops  seldom  heard  on  the  "big  fiddle."  and  which  Mr. 
Geoffrion  managed  with  much  credit  to  himself.  Miss 
Nash,  accompanied  by  Mr.  Martinez  on  the  piano,  gave 
Tartini's  celebrated  Sonata  for  the  violin,  popularly 
known  as  "11  Trillo  del  Diavolo."  and  performed  the 
difficult  passages  with  a  smoothness  of  execution  which 
proclaimed  her  familiarity  with  the  instrument  and  won 
for  her  a  rousing  encore.  The  Trio  in  E  flat  by  Brahms 
for  piano,  violin  and  horn,  pei^ormed  by  Mr.  .Martinez. 
.Miss  Nash  and  Mr.  Huske,  and  a  Beethoven  Quintet 
for  piano  and  wind  instruments  (Op.  16|,  performed 
by  .Miss  Nash  at  the  piano  Mr.  Lombardi.  oboe:  Mr. 
Huske,  the  horn:  Mr.  Geoffrion.  clarinet,  and  Mr. 
Schuch,  bassoon,  made  up  a  program  quite  up  to  the 
mark  of  the  preceding  ones  for  interest.  The  fifth  con- 
ceit took  place  yesterday  afternoon,  .\pril  13th.  in  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel. 


J.    LAWRENCE    ELMQUIST. 


J.  Lawrence  Elmquist.  who  has  recently  opened  a 
studio  in  the  Kohler  &  Chase  Building,  Room  605,  sang 
at  the  Panama-Pacific  International  Exposition  on  So- 
noma County  Day.  He  was  accompanied  by  the  Sonoma 
County  Band,  and  his  resonant,  and  ringing  bass  voice 
stood  out  well  with  a  band  accompaniment.  Mr.  Elm- 
quist is  also  an  organist  and  accompanist  and  his  card 
may  be  found  in  the  Musical  Directory  of  this  paper. 
He  may  be  found  at  his  studio  all  day  on  Wednesdays. 

** 

BOSTON   SYMPHONY   ORCHESTRA. 


The  interest  of  the  music  loving  public  is  centered 
in  the  Boston  Symphony  Orchestra,  which  will  begin 
a  series  of  twelve  concerts  in  Festival  Hall  at  the  Ex- 
position, Friday  evening.  May  14.  This  great  organiza- 
tion, the  finest  of  the  kind  in  the  world,  was  founded  in 
1881  by  Henry  L.  Higginson  of  Boston,  the  orchestra 
consisting  of  sixty  musicians  with  the  famous  singer 
and  composer,  Georg  Henschel,  as  leader,  he  being  suc- 
ceeded three  years  later  by  W'ilhelm  Gericke,  of  Vienna. 
.\fter  five  years  under  Gericke,  during  which  time  the 
orchestra  of  then  one  hundred  musicians  became  world 
famous,  Arthur  Nikisch  came  from  Leipsic,  conducting 
for  five  years,  giving  way  to  Emil  Paur,  also  from  Leip- 
sic, and  who  directed  for  a  like  number  of  years.  Then 
Gericke  came  back  and  for  eight  years  conducted,  and 
on  his  retirement  the  orchestra  had  the  good  fortune 
to  secure  for  two  years  the  services  of  Dr.  Karl  Muck. 
General  Music  Director  for  the  Royal  Theatres  of  the 
Kingdom  of  Prussia. 

The  engagement  of  Dr.  Muck  brought  to  .America  one 
of  the  most  interesting  personalities  in  the  world  of 
music  and  a  conductor  of  veritable  genius.  He  came  to 
.\merica  in  the  Fall  of  1906.  on  a  leave  of  absence  of  a 
year  granted  to  him  personally  by  the  German  Emperor, 
and  in  response  to  a  petition  of  Mr.  Higginson,  Emperor 
William  extended  this  leave  of  absence  through  the  sea- 
son of  1907-1908.  .\t  the  end  of  that  season  he  was 
recalled  to  Germany,  but  went  with  the  agreement  to 
return  at  the  end  of  his  engagement  in  Berlin.  The 
following  four  years  the  orchestra  had  as  its  conductor 
that  admirable  musician  and  leader.  Max  Fiedler,  of 
Hamburg,  and  in  the  Fall  of  1912  returned  for  a  long 
term  of  years. 

Dr.  Muck  has  wrought  wonders  with  the  orchestra. 
Fine  as  it  was  before,  it  has  reached  a  height  of  achieve- 
ment greater  than  ever  before  in  its  history,  and  under 
his  leadership  it  has  attained  a  popularity  that  is  unique. 
In  the  course  of  a  regular  season  of  thirty  weeks  it 
gives  110  concerts,  and  last  season.  1913-1914,  every 
seat  was  sold  for  every  one  of  these  concerts. 

The  subscription  sale  of  seats  for  the  twelve  con- 
certs, eight  of  which  wilt  take  place  at  night,  is  pro- 
gressing at  343  Powell  Street,  with  a  very  large  de- 
mand. Mail  orders,  accompanied  by  funds,  addressed 
to  W.  H.  Leahy,  will  receive  prompt  attention  and  seats 
will  be  allotted  as  near  the  location  desired  as  is  pos- 
sible. Monday  evening,  .\pril  19th,  will  begin  the  last 
week  of  the  subscription  sale.  On  -April  26th,  will  be. 
gin  the  sale  for  two  or  more  concerts,  and  on  May  3d, 
the  single  ticket  sale. 


In  a  little  pamphlet  that  is  being  distributed  at  their 
Exhibit  in  the  Liberal  -\rts  building.  Eilers  Music  House 
says,   among   other   things: 

(Continued  from   last  week) 

Buying  for  a  mighty  chain  of  stores,  and  supplying 
many  smaller  dealers  throughout  the  Coast,  it  stands 
to  reason  that  we  are  able  to  purchase  from  the  var- 
ious manufacturers  at  more  advantageous  prices  than 
other  dealers  can  secure. 

Shipping  these  pianos  in  enormous  quantities  by 
most  uii-tCHlate  methods,  we  save  tremendously  in 
transportation  cost.  We  now  deliver  to  the  Coast  more 
than  three  pianos  for  what  dealers  shipping  in  less  than 
carload  lots  pay  to  bring  out  one  piano. 

Only  recently,  through  our  efforts,  a  very  material  re- 
duction of  the  Pacific  Coast  piano  freight  rate  has  been 
made  possible. 

-A  San  Francisco  piano  dealer  recently  remarked  to 
the  head  of  our  house:  "1  don't  see  how  you  sell  those 
expensive  makes  of  pianos  at  the  low  prices  you  do  and 
make  any  kind  of  a  profit."  The  answer  was  sim^ple. 
The  expense  of  running  a  modern  steamship  is  tremen- 
dous, yet  the  fare  for  each  passenger  is  very  reasonable 
indeed,  made  possible  by  the  large  number  of  passengers 
carried. 

-As  stated  before,  it  is  this  principle  of  a  large  volume 
applied  to  the  piano  trade  that  enables  the  sale  of  each 
instrument  at  a  small  profit.  Thus  the  resultant  low 
prices  for  thoroughly  high-grade  instruments  have  made 
it  possible  for  us  to  build  up  a  business  that  permits  the 
Eilers  houses  to  sell  today  more  than  one-half  of  all 
the  pianos  sold  upon  the  Pacific  Coast.  This  principle 
has  built  one  of  the  most  profitable  piano  businesses 
of  -America,  and  it  has  also  made  possible  the  saving 
of  a  very  handsome  sum  for  each  buyer  of  a  piano  or 
other  musical  instrument  of  the  Eiler  houses. 

And  Now  the  Proof. 
We  control  the  agency  of  over  forty  makes  of  highest- 
grade  -American  pianos,  from  especially  constructed 
grands  and  uprights  in  rare  art  designs  to  the  lowest- 
priced  instruments  that  are  dependable,  and  can  be 
guaranteed.  The  cheap,  shoddy,  make-believe,  mail 
order  or  auction  house  stencil  pianos,  or  let  us  call 
them  contrivances,  will  never  stay  in  proper  tune  or 
render  service,  and  will  never  be  sold  by  any  Eilers 
House. 

Nearly  every  one  of  these  makes  of  pianos,  sold  by 
the  Eiler  houses  were  formerly  handled  by  other  and 
old-method  dealers. 

When  we  commenced  business  in  San  Francisco,  we 
held  the  agency  for  only  four  different  makes.  The 
others  have  been  assigned  to  us  from  time  to  time. 

In  every  instance  where  the  representation  of  a  par- 
ticular make  of  piano  has  been  secured  by  us,  we  have 
been  in  position  to  immediately  reduce  the  retail  price 
from  eighteen  per  cent  to  over  forty  per  cent  below 
what  Caiitornians  had  been  compelled  to  pay  regularly, 
for  the  identical  pianos  theretofore.  -And  this  is  not 
merely  newspaper  assertion.  The  absolute  proof  is 
readily   shown    in    any    of  our   establishments. 

During  the  past  six  years  in  the  California  field  the 
greatest  and  foremost  of  .America's  piano  manufactur- 
ers, including  the  most  renowned  and  oldest-established 
of  all.  the  Chickering  of  Boston,  have  asked  us  to  be- 
come their  sole  representatives.  Dozens  of  other  manu- 
facturers of  splendid  standing  in  the  trade  have  made 
overtures  to  us  from  time  to  time  to  sell  their  makes 
of  pianos  and  other  instruments. 

We  have  had  practically  our  pick  of  the  most  de- 
sirable makes  of  pianos  and  particularly  is  this  true 
of  the  modern  player  pianos.  Isn't  that  the  proof  that 
our  methods  do  result  in  the  largest  volume  of  trade? 
-And  in  conclusion  we  wish  to  definitely  state  to 
every  reader  of  this  article  that  if  we  cannot  show 
you  and  actually  furnish  you  more — and  a  great  deal 
more — in  intrinsic  piano  and  other  musical  instrument 
value,  for  the  investment  which  you  intend  to  make 
than  is  offered  or  obtainable  in  any  store  in  California, 
or  elsewhere,  then  we  have  no  right  to  a  commercial 
existence. 

It  will  be  found,  however,  that  we  can  and  do  supply 
more  intrinsic  value  for  the  money  and  this  being  the 
case  w-e  ought  to  receive  your  patronage. 

We  want  to  interest  every  visitor  in  the  best  pianos, 
in  the  best  player  pianos,  in  the  best  pipe  organs,  in 
the  best  self-playing  electric  pianos. 

We  want  to  tell  you  more  about  our  liberal  and 
money  saving  methods.  We  want  to  add  your  name  to 
the  long  list  of  supporters  and  good  friends  of  the 
Eilers  establishments,  and  if  you  are  now  ready  to 
purchase,  whether  it  be  an  $18  Reed  organ  or  an  $1800 
^^'e!te  electric  artist  reproducing  piano,  or  a  $1500  Chi- 
ckering art  grand,  or  a  $25,00  Kimball  tubular  pneumatic 
or  an  electric  action  pipe  organ,  we  will  solemnly 
promise,  and  agree  to  furnish  more  of  real  and  actual 
value  for  the  money  than  is  obtainable  elsewhere. 

If  you  purchase  of  us  now  a  piano,  or  player  piano,  or 
a  grand  piano,  we  are  sure  that  you  will  find  that  we 
are  in  an  especially  advantageous  position  to  save  you 
more  than  the  cost  of  a  trip  to  San  Francisco,  for  dur- 
ing this  Manufacturing  Emergency  and  Surplus  Sale  we 
are  in  position  to  offer  a  greater  saving  than  has  ever 
heretofore  been  possible. 

The  terms  of  payment  during  this  sale  have  been 
made  so  easy  that  no  one  will  hesitate  on  account  of 
"not  being  quite  ready  to  purchase  at  this  time." 

Eilers  Music  House.  Eilers  Building  975  Market  street, 
San  Francisco,  also  Eilers  Building.  1449  San  Pablo 
avenue,  next  to  Kahn's  new  department  store.  Oakland, 
New  Montgomery  Hotel  Building.  San  Jose,  and  in  eve>-y 
other  important  Pacific  Coast  City. 

Advenisement. 
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DR.   KINGSLEY'S   ORGAN    RECITALS. 


celient  Organ  Virtuoso  Steps  Out  of  the  Old   Scho 

of    Organ    Playing    and    Arranges    His    Programs 

From  the   Literature  of   Music   in   General. 


By   ALFRED    METZGER 

After  attending  several  of  Dr.  Bruce  Gordon  Kings- 
ley's  organ  recitals  at  Festival  Hall  on  the  Exposition 
Grounds  we  are  in  a  position  to  give  our  impressions 
of  the  work  of  this  decidedly  able  musician.  There  are 
several  features  that  distinguish  Dr.  Kingsley  from  his 
colleagues  and  make  his  recitals  absolutely  distinctive. 
Among  these  we  may  mention  his  happj'  idea  of  ex- 
planatory remarks  that  precede  every  composition  any- 
where intricate  in  character.  These  explanatory  re- 
marks immediately  put  the  audience  en  rapport  with 
the  organist  and  cause  them  to  listen  carefully.  The 
auditor  naturally  wants  to  discover  whether 
the  various  episodes  mentioned  by  the  artist 
actually  occur  in  the  performance.  And 
thus  by  a  neat  little  "trick"  Dr.  Kingsley 
assures  himself  a  thorough  hearing.  Now, 
the  average  auditor  upon  "discovering" 
these  musical  incidents  of  which  Dr.  Kings- 
ley  has  spoken  will  consider  himself  excep- 
tionally "smart,"  and  consequently  will  fee! 
pleased.  The  eventual  result  naturally  is 
that  the  audience  who  has  thus  discovered 
the  beauties  pointed  out  by  the  soloist  will 
leave  Festival  Hall  thoroughly  satisfied  and 
delighted  with  the  concert.  The  hearty  ap- 
plause that  greets  Dr.  Kingsley's  interpreta- 
tions is  partly  due  to  the  fact  that  he  has 
made  his  audience  understand  the  composi- 
tion. 

Another  feature  notable  in  Dr.  Kingsley's 
playing  is  his  ingenious  choice  of  program 
numbers.  He  combines  works  of  a  light  or 
popular  character  with  the  more  serious  mu- 
sical conceptions.  He  does  not  restrict  him- 
self to  organ  music  only.  We  have  heard 
recently,  since  the  beginning  of  these  organ 
recitals,  the  contention  that  organists  ought 
to  hold  themselves  strictly  to  organ  compo- 
sitions. Now  this  seems  to  us  to  be  an  alto- 
gether too  narrow  point  of  view  to  merit  at- 
tention. The  modern  organ  is  becoming 
more  and  more  a  universal  instrument. 
The  mere  fact  that  certain  stops  are  char- 
acterized as  flute,  oboe,  clarinet,  violin,  etc.. 
and  that  chimes  are  added  as  well  as  eiho 
organ,  etc..  proves  that  the  intention  of  the 
builders  is  to  create  not  only  an  orchestra 
but  a  combination  of  all  instruments  in  exis- 
tence. We  should  not  be  surprised  to  hear 
that  some  day  the  quality  of  a  piano  tone 
will  be  successfully  imitated  on  the  organ. 
Xow  the  possibility  of  securing  the  various 
qualities  of  orchestral  instruments  speaks 
for  itself:  it  means  that  orchestral  music 
is  intended  to  be  interpreted  on  the  organ. 
Then,  why  not  present  it?  We  have  heard 
orchestral  music  interpreted  on  the  piano. 
Surely  the  organ  with  its  innumerable  re- 
sources is  much  better  equipped  to  success- 
fully cope  with  this  problem. 

Of  course  the  organist  must  be  a  thorough 
musician  to  interpret  orchestral  or  pianistic 
compositions  on  the  organ.  An  organist  who 
believes  in  organ  music  only  is  not  mentally 
or  artistically  fit  to  inten>ret  anything  else. 
Dr.  Kingsley  certainly  succeeds  in  securing 
remarkable  effects  when  interpreting  orches- 
tral music.  His  interpretation  of  Mozart's 
Magic  Flute  Overture,  Adagio  from  the  Schu-  ^i^ 
mann  C  minor  Symphony,  Liszt's  symphonic 
poem,  Orpheus,  the  various  Wagner  compo- 
sitions,   Mendelssohn's    Nocturne   and    Wed-      

ding  March.  Saint-Saens"  Spinning  Wheel 
and  other  equally  important  works  received  a  most 
effective  and  artistic  reading.  Whether  the  interpreta- 
tion of  a  selection  from  The  Mikado  is  exactly  suited 
to  these  organ  recitals  is  of  course  a  debatable  ques- 
tion. We  confess  that  we  are  not  quite  reformed 
enough  to  admit  the  propriety  of  this  innovation. 
Nevertheless  the  audience  applauded  the  work  heartily. 

Dr.  Kingsley  attracts  large  audiences  to  Festival  Hall 
and  no  doubt  will   continue  to  give  recitals  for  some 
time.     We  are  glad  to  note  his  success. 
%% 


written  for  a  chorus  of  women's  voices  with  solos  for 
soprano,  contralto  and  baritone.  Mr.  Fickenscher  pre- 
sided at  the  piano  and  conducted  the  work.  To  thor- 
oughly appreciate  the  musical  value  of  this  evidently 
ingenious  and  clever  composition,  requires  more  than 
one  hearing  by  reason  of  the  numerous  technical  and 
harmonic  intricacies  that  face  one  frequently  through- 
out its  rendition.  Several  points,  however,  should  be 
noted.  In  the  first  place,  it  is  based  upon  the  modern 
idea  of  descriptive  emotionalism,  so  to  speak,  and 
upon  intricacy  of  theoretical. development.  Its  charac- 
ter seems  to  be  impressionistic  rather  than  purely 
melodic  and  the  manipulation  of  varying  and  conflicting 
musical  themes  is  thoroughly  modern.  However.  Mr. 
Fickenscher.  unlike  his  contemporaries,  does  not  of- 
fend the  laws  of  harmony,  and  theory  nor  does  he  ever 
fall  into  the  error  of  becoming  unmusical.  There  is  a 
constant   flow  of  well  defined  ideas  which  can   be  fol- 


bigger  and  she  sings  with  more  abandon.     The  entire 
affair  was  an  exceptionally  musical  and  sincere  one. 


PEOPLE'S    SAN    FRANCISCO   OPERA   COMPTNY. 


Having  given  four  performances  of  high  artistic 
merit,  the  People's  San  Francisco  Opera  Company  will 
not  appear  again  until  next  Monday  night.  April  26, 
The  postponement  was  decided  upon  by  the  manage- 
ment for  several  reasons,  the  principal  one  being  the 
numerous  counter  attractions  at  the  Exposition  and 
the  election  for  the  purchase  of  the  Spring  Valley 
bonds  several  members  of  the  opera  association  being 
very  much  occupied  with  the  campaign.  It  was  on  the 
advice  of  these  members  that  the  performances  were 
temporarily  suspended.  The  small  attendance,  due  to 
the  prejudice  so  many  have  against  hearing  opera  in  a 
hall,  was  another.  But  in  spite  of  draw- 
backs of  producing  opera  in  a  concert  hall, 
which  is  what  Scottish  Rite  Auditorium 
really  is.  no  criticism  could  be  made  of  the 
quality  of  the  work  of  the  company.  From 
Conductor  Josiah  Zuro  down  to  the  hum- 
blest stage-hand,  everyone  in  the  organiza- 
tion put  forth  his  best  effort  to  make  the 
performance  as  nearly  perfect  as  possible, 
and  the  result  was  manifested  in  the  tre- 
mendous applause  that  greeted  the  artists 
on  each  occasion.  Among  those  who  at- 
tended there  were  several  who  have  heard 
the  best  in  opera  in  this  country  and  Eu- 
rope, who  said  that  the  People's  San  Fran- 
cisco Opera  Company  compared  favorably 
with  the  best. 

While  the  singers  are  resting  the  man- 
agement is  devoting  this  week  to  increas- 
ing the  opera  association  membership  and 
to  investigating  the  possibilities  of  securing 
a  theatre  for  future  performances.  These 
are  considered  the  two  ,most  important 
things  to  be  accomplished  at  the  present 
time.  The  money  contributed  to  secure 
membership  may  be  any  sum  from  ten  dol- 
lars up.  There  are  no  financial  obligations 
on  those  entering  the  association  beyond 
the  initial  contribution.  The  fund  thus  se- 
cured is  to  cover  the  founding  expenses 
and  from  the  members  a  hearty  co-operation 
is  expected  in  stimulating  the  interest  of 
the  public  in  the  production  of  opera  at 
popular  prices. 


WALDIMIR    SHAVITCH,    PIANIST. 


ARTHUR   FICKENSCHER'S  "CHAMBER    BLUE.' 


The  first  of  a  series  of  public  rehearsals  of  "The 
Chamber  Blue,"  a  new  cantata  by  Arthur  Fickenscher. 
which  will  be  presented  by  one  of  the  leading  musical 
clubs  in  this  city  in  the  near  future,  was  given  at  Mr. 
Pickenscher's  San  Francisco  studio  at  818  (a)  Grove 
Street  on  Thursday  evening,  April  15th,  in  the  presence 
of   a  select  and   interested   audience.     The   cantata   is 


lowed  with  ease.  And  while  the  work  is  essentially 
declamatory  it  gives  many  opportunities  for  consecu- 
tive vocal  effort.  The  solos,  too,  are  of  the  declamator>- 
school  rather  than  the  purely  lyric  style  and  require 
both  intelligence  of  interpretation  and  voice  quality. 
Mr.  Fickenscher  takes  advantage  of  the  freedom  of  the 
modern  composer  who  is  now  unmolested  by  fixed  rules 
and  regulations  and  hence  can  become  more  Individu- 
alistic or  original  than  the  followers  of  the  old  school 
who  apparently  can  not  get  away  from  the  reminiscent 
style.  Occasionally  one  can  discover  dramatic-musical 
climaxes  of  quite  an  effective  nature  which  are  exceed- 
ingly well  conceived  and  executed.  The  cantata  was 
preceded  by  a  group  of  songs  interpreted  by  Mrs.  J. 
Rollins  Fitch,  contralto,  who  exhibited  an  e.xceptionally 
fine  voice  of  a  warm  timbre  and  genuine  contralto  qual- 
ity. She  sang  with  excellent  taste  and  with  accuracy 
of  intonation  and  diction.  The  solos  rendered  by  Mrs. 
Fickenscher  also  exhibited  all  the  earmarks  of  con- 
summate artistry.     Her  voice  has  grown  rounder  and 


-Another  musician  of  international  reputa- 
tion who  has  recently  located  in  San  Fran- 
cisco is  Waldimir  Shavitch,  a  young  pianist 
who  has  scored  artistic  triumphs  abroad 
and  in  the  East.  Mr.  Shavitch  resided  in 
Berlin  for  thirteen  years.  He  studied  piano 
with  Godowsky,  Busoni  and  Mme.  Carreno. 
He  received  his  instruction  in  harmony  and 
composition  from  such  masters  as  Hugo 
Kaun  and  Paul  Yuon.  He  made  his  debut 
in  Berlin  in  1906  and  played  in  the  same 
year  in  Milan,  Florence.  Cologne.  Stuttgart, 
Leipzig,  etc.  After  a  few  years  of  concertiz- 
ing  in  Germany,  Russia.  Italy  and  the  South 
of  France  he  accepted  a  position  as  piano 
pedagogue  at  the  Institute  of  Musical  Art 
in  -Vew  York,  Dr.  Frank  Damrosch  cabled 
lor  Mr.  Shavitch  who  was  obliged  to  leave 
Berlin  within  twelve  hours'  notice.  He  re- 
signed his  position  after  two  years  to  re- 
^  turn   to   Europe  and   continue  his   pianistic 

work  and  also  to  teach  at  Stern's  Conserva- 
tory in   Berlin.     Mr.   Shavitch,   in  company 

with    many   other   well   known   artists,   has 

been  obliged  to  leave  Europe  as  a  result  of 
war  conditions.  He  has  opened  a  studio  at  Room  904 
Kohler  &  Chase  Building.  We  shall  publish  some  of 
his  European  press  notices  later. 


NASH  ENSEMBLE  CONCERT. 


The  fifth  concert  of  the  second  series  of  the  Nash 
Ensemble  will  take  place  at  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel,  next  Friday  afternoon,  April  30th. 
The  program  will  include  compositions  by  Beethoven, 
Vieuxtemps.  Wieniawski.  Dussek  and  Ries.  A  Quintet, 
Op.  44  for  piano  and  strings  by  Dussek  and  a  Septet  Op. 
2T,  by  Ries.  will  be  presented  for  the  first  time  in  San 
Francisco  on  this  occasion.  The  Xash  Ensemble  is 
comprised  of:  Miss  Carolyn  Augusta  Nash,  piano  and 
violin.  Mr.  Gioffrion,  clarinet.  Mr.  Chatterley,  violin, 
Mr.  Huske,  horn,  Mr.  Kec,  horn,  Mr.  Kirs,  cello  and  Mr 
Previati,  bass. 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
g^enius— built  by  Masters  for  four  gener- 
ations. 


ShermanMay&Go. 


Steinway.  Weber  and  Other  Piai 
VicSrolas  and  Records  Shee 

Kearny  and  Sutter,  San  Francisco 


iic  and  Muskal  Merchandise 

Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Mildred  and  Cedric  Wright 

\  lOLIMSTS 

Jiifit    Returned    After   Five    Venn*   With    Sevelli    of    the 

ROVAI,    CONSERVATOR V — VIENNA 

Available    for    ConeertH    ond    Tenchlue 

lAZ.i    Snu    Antonio    Ave.,    Ainmeda.         Phone    AInmeda    SS.-.I 

CHristine  Miller 

CONTRALTO 
Personal  Address,  1003   Heberton  St.,  Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  N.  Y.  City 

Douillet  Conservatory  of  Music 

1721   JnekHon    St.,  San  Francisco.  Tel.  Prospect  853. 

PIERRE  DOril.LET,  Dean 
Piano,    Voice.    Aiolln,   Hnrmony   and    Tlieory.      Faeolty 
of  Reputed   Muxlcal    Edncatom.      Send   for   Catnlogrue. 

UAe  ADOLPH   GREGORY 
"Western  States  Conservatories 

EMta)>U!<lieil     isiil 
Klc.      Vocal   and    InNf rumental.      Roth 
rector,    Adolf    Gregory. 
eutn   Street.   Phone   Frnulilln 


Clarence   Eddy 

Concert  Or£;anist 

A«ldreHn:     T.IO     Onktvoud     lloulevnrd,     (  liicnKo.     lllinniH 

PACIFH     lOVST.    M  W     iMt    to    OCTOllER    Iwt 

VddrcNM:    fare    Paelfle    t'oait    MuNlcal    Review 

Uit  n-Fnrrcll  Street.  San  Franelftco,  Cnl. 

riT*  *        Ta  t  Soprano,  Teacher  of  Slnglnir. 

iLiuna  Sunhaut   ^^^^*»'>* «'  ^^^^  «°i  cia-Mc 

''^***  ♦^   ****** »*1V**»»         SonE.      1324   Bay  View  Place. 
Berkeley.        Tel.    Berk.    33«.S 


Mme.  CARRINGTON-LEWYS 

Prima  Donna  with  Strakosh,  Mapleson,  etc. 
Complete    Vocal    Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  A'lrgll  Piano  School.  London,  England 

1901    Baker  St.,  Cor.  Sacramento.  Tel.  West  76 

MAX  BENDIX 

rOM>lt  T<»K  OF  OFFItlAl,  EXPOSITION  ORCHESTR.V 
IIbk  opened  a  Studio  at  Room  1)02  Kohler  &  Chase 
ItuildlMg.  and  n|ll  accept  a  limited  number  of  advanced 
\loliu  pupllH.  alHO  voeallNtM  who  dcHlre  coaching  in  opera, 
oratorio  and   Mong  repertoire.      :tlonday  and   Frida 


ROSCOE  WARRKN    LUCY,    Pianist  lad  Teacher 

Scientific  development  of  piano  technic.  Coaching  and 
interpretation  of  the  masters'  works  of  the  Ancient  and 
Modern  Classic,  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St..  S.  P.  Tel.  West  7379. 
612S  Hillegass  Ave.,   Oakland.     Tel.  Piedmont  5095. 

Hugo  Mansfeldt 


23§  COLE  STREET 


PHONE  PACIFIC  3310 


XMstWart^  A  SaKin  Oreanl't  Temple  Emann- 
VV  AlldCe  VA.  OdUUl  El,  FIr.t  Chureh  of  Chrlm 
Sclentli 
fornfa  » 

Mall;  Tel.   'n'est   0645.      Berkeley,   »Io 
LetrUton    .4ve.:    Tel.    Piedmont   3C24. 


ad    Ttanrs.,   3142 


o'eloek.      Teleiiho 


.'V4r>4. 


Mrs.  Eva  Koenig  Friedhofer 

FORMERLY   OF  DRESDEN 

Teacher  of  Singing;  MarcheBl  3Iethod 

Studio:    1308    Cole    St.  Phone:    Park    4956 

Mackenzie  Gordon,  tenor 

Teacher  of  Singing  ]:  tX^^tlZt^Jj^Z^ »!  ';:^r^Zl 

OR.\TORIO  OPERA  CONCERT 

Breath   Control   and  Reaoonnce 

STVDIO:   2S32   JACKSON    ST.  PHONE:    WEST    457 

By    Appointment    Only 

GRACE  VAN  STUDDIFORD 


Voice   Bnllding — Coaching — and    Repertoire 
Studio:  COS  Kohler  &   Chase   Bldg-  Tel.  Kearny  5454. 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 


Solo.  Clinmber   ^ln«lc-  anil   Or.lie»lrn   «  ork 
todio:  104.',  Hyde  Blreet.       Phone:  Franklin  90»4 

WLADIMIR    SHAVITCH 

(  oiii-.rt    I'liiiil.l    niul     IVnclier 

N.    1 

rnierlx     1  ii.lriiitor    ill     the    iiiMtllule    of    Muxieul     An. 
.    and    sleriiH    <  ..iiM-r.  iilor> .    Il.rlln. 

BERINGER  CONSERVATORY 
OF  MUSIC 

»20  Pleree  SI.  nr.  MeMUsler.    Fillmore  S4« 


GEORG  KRUGER,  Concert  Pianist  and  Teacher 

Formerb'  Artist  Teacher  In  the  Cincinnati  Conservatory 
of  Music.  Soloist  tvlth  Cincinnati  Philharmonic.  Keters 
to  many  enthusiastic  pupils.  Stadlo:  Kohler  &  Chase 
Building.      Phone    Kearny  54S4. 

MMC  VON  MEYER.INCK 

Studio  Gaffney  Building,  376  Sutter  street.  Mondays. 
Tel.  Garfield  8597.  Director  of  Music  Tamalpais  Union 
High  Sciiool.     Residence  Tel.  Corte  Madero  441. 

Louis        CrepaUX,    Member  Pari.  Grand  Opera 

SSI   Post  Street.     Fifth  Floor  lllereedes  BulldlnK 

Reception  Hoars:  11:4.',  to  12,  and  3  to  4,  except  W'ednes- 

dny.     A\'edne8day  In  Maple  Hall,  Oakland. 

STANISLAS   BEM 

Inatrnctor   of    Violoncello   and    Chamber    MdbIc 

CONCERTS  AXD  RECIT.4LS 

Stndio:  Room  »07  Kohler  &  Chaae  Bide.  Tel.  Kearny  S454 

Mrs.  M.  E.  Blanchard  mezzo-contrai.to 

(Head  of  Vocal  Department.  Mills  College) 
_        .            _   "'nelng.      Concerts,    Lectore-RecltaU.      Stii- 
Bldg^  Room  »OT.     Tel.  Kearny  S454. 
Park.  5606. 

Arrillaga  Musical  College 

2315  Jaekaon  St.,  San  Franelseo,  Cal. 
Phone  Fillmore  951  Phone  Home  S3980 

Herbert  Riley 

Instrnctlon   Id   Violoncello  and   Chamber   Maalc 

CONCERTS  AND  RECITALS 

Studio:   Chlsmore  Apts.,  BoBh  and  Jones   Sts. 

Phone:  Franklin  5S05 

J.  N.  ASCHOW,  Violin  and  Bow  M aKer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4400.  S311   GrOTe   Street,  Oakland,  Cal. 

THE  VINCENT  STUDIOS 

VOICE 
37«   Softer  Street  Phone  Donslaa  291» 


PACIFIC    COAST    MUSICAL    REVIEW 


Howard  Allen,  Jr.:  Duets — < Violin)  Pastorale,  Sadness. 
Forsaken.  Cradle  Song,  Midnight,  Serenade,  (Godard). 
Mr.  Herman  Martonne  and  Mrs.  Frank  Howard  Allen, 
Jr..  accompanied  by  .Miss  Marguerite  Raas. 


-w- 


SIR    HENRY    HEYMAN.    DEAN    OF   VIOLINISTS. 


ALFRED    METZGER 


San   Francisco  Office 

Rooms  1009.  1010,   Kohler  &  Chase  Building.   26  O  Farrell 
Street.     Telephones:    Kearny    5454:    Home   C   4753. 
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FOURTEENTH    YEAR 


MISICAI.    PROGRAM — FESTIVXI.    H  M.I.. 


AVeek   BeKlnnlus   Satnrdsy.   April   '24,    l!)!.'. 

Saturday.  April  24. 

Admission 
11:30  A.M. — Organ    Recital,    by    Richard    K.    Biggs,    of 

Brooklyn.    New    York    _ 25c 

3:30    P.    M. — Symphony   Concert,   Kxposition    Orches- 
tra. (Wagner  Program),  Max  Bendix.  Conductor  25c 

Max  Bendix.  Conductor 25c 

8:30  P.M. — Organ     Recital,     by    Dr.     Bruce    Gordon 

Kingsley     25c 

Sunday.  April  25. 

12:30  Noon — Organ  Recital,  by  Richard  K.  Biggs 25c 

3:00  P.  M. — -Stabat     Mater."     Chorus    of     300     Voices. 

Paul    SleindorlT.    Conductor    „ _ 50c 

8:30  P.M. — French  Band,  Gabriel  Pares.  Conductor.,..   25c 

Monday.  April  26. 
2:30  P.  M. — Organ     Recital,     by    Dr,     Bruce     Gordon 

Kingsley -.- 25c 

8:30  P.  M. — Organ  Recital,  by  Uda  Waldrop  25c 

Tuesday,  April  27. 

2:30  P.M.— fJrgan  Recital,  by  Wallace  A.  Sabin 25c 

8:30  P.  M.— Organ  Recital,  by  Wallace  A.  Sabin 25c 

Wednesday,   .\pril   2S. 
2:30  P.  M. — Organ    Recital,    by    Frederick    Chubb,    of 

Vancouver    „ 25c 

S  :30  P.  M. — Organ     Recital,     by    Dr.    Bruce    Gordon 

Kingsley     _ „...._ 25c 

Thursday.  April  29. 

2:30  P.M. — Organ  Recital,  by  Frederick  Chubb 25c 

8:30  P.M. — Organ     Recital,     by    Dr.     Bruce    Gordon 

Kingsley     _ _.  25c 

Friday.  April  30. 

2:30  P.M. — Organ   Recital,  by  Frederick  Chubb 25c 

8:30  P.M. — Edwin  Markham  Readings,  or  Organ  Re- 
cital by  Dr.   Bruce  Gordon  Kingsley 25c 

Saturday.  May    1. 

12:30  Noon — Organ  Recital,  by  Frederick  Chubb 25c 

3:00  P.M. — Symphony  Concert,  Exposition  Orchestra. 

Max  Bendix.  Conductor,  25c  and  50c 

8:30  P.  M. — Organ     Recital,     by    Dr.     Bruce     Gordon 

Kingsley     - „ _ 25c 

Sunday.  May  2. 
12:30  Noon — Organ     Recital,     by    Dr,     Bruce    Gordon 

Kingsley     _ 25c 

3:00  P.M. — Popular    Concert    (French    Compositions). 

Auguste  Bosc.  Conductor  25c  and  50c 

8:30  P.M. — Concert     by    the     French    Band.     Gabriel 

Pares.  Conductor 25c 

Band  ConecrtH. 

2:00  to  4:00  P.  M. — French    Band,    at    Court    of    Abundance. 

Gabriel  Pares,  Conductor. 
S:00  to  10:00  P.  M. — French   Band,  at  Court   of  Abundance. 

Gabriel  Pares.  Conductor. 
4:30  to  6:30  P.  M. — Philippine  Constabulary  Band,  at  Court 

of    Abundance.    Capt.    Walter    Howard    Loving.    Con- 

S:00  to  10:00  P.M. — Philippine  Constabulary  Band,  at  Court 
of  Abundance.  Capt.  Walter  Howard  Loving.  Con- 
tor. 

Expoftltion  OrcheMtra. 

1:00  to  3:00  P.  M. — Old  Faithful  Inn.  Yellowstone  Park. 
Max   Bendix.  Conductor. 

6:30  to  8:30  P.  M. — Old  Faithful  Inn.  Yellowstone  Park. 
Auguste  Bosc.  Condui 


-**- 


ALMA   SCHMIDT-KENNEDY'S    STUDIO    MUSICALE. 


Another  delightful  studio  musicaie  was  given  at  the 
Berkeley  studio  of  Mrs.  Alma  Schmidt-Kennedy  on 
Sunday  evening.  April  11th.  by  Mrs.  Frank  Howard 
Allen,  Jr.,  vocalist  and  violinist;  Miss  Marguerite  Raas. 
vocalist  and  pianist,  and  Herman  Martonne.  violinist. 
assisted  by  Miss  Edith  Ladd,  accompanist.  The  two 
ladies  are  sisters  and  are  exceptionally  gifted,  reveal- 
ing efficiency  in  both  their  vocal  and  instrumental  ac- 
complishments. Mrs.  Allen,  besides  F<3ssessing  a  beau- 
tiful soprano  voice  of  rare  quality,  which  showed  to 
splendid  advantage  in  the  vocal  duets  and  solos,  also 
displayed  her  master>'  of  the  violin  in  the  Godard  duets 
which  she  played  with  Mr.  Martonne  with  whom  she 
is  studying.  Miss  Raas  possesses  a  colorature  soprano 
of  a  brilliant  quality  and  is  also  a  pianist  of  consider- 
able ability  as  she  demonstrated  in  her  solos.  She  is 
a  pupil  of  Mrs.  Kennedy's.  Both  vocalists  received 
their  vocal  training  from  Mme.  Armand  Cailleau. 

The  artistic  efficiency  of  Mr.  Martonne  is  too  well 
known  to  require  any  detailed  reasons  for  the  fact  that 
his  part  of  the  program  was  presented  with  exceptional 
skill-  Miss  Ladd  accompanied  with  refinement  and 
taste.  The  complete  program  was  as  follows:  Duets — 
la)  Apres  I'Orage  (Gretchaninowi.  fb)  Les  Danses  de 
Lx>nnont  (Cesar  Franck),  Mrs.  Frank  Howard  Allen.  Jr.. 
and  Miss  Marguerite  Raas;  (ai  Aria  iLakmei  (Deli- 
bes).  (bi  The  Star  (James  Rogers),  (cj  Les  Filles  de 
Cadiz  (Delibes),  Miss  Marguerite  Raas;  (a)  Xovem- 
bre  (Tremisoti,  (b)  U  Neige  (Bemberg),  (c)  Le  Colibri 
(Chausson).  Mrs.  Frank  Howard  Allen,  Jr.;  fa)  Ga- 
votte and  Musette  (Eugen  d'AIbert),  ib)  Scherzo  (F 
minor  Sonata)  ( Brahms i,  (c)  E^tude — D  flat  major 
Liszt),  Miss  Marguerite  Raas:  'a)  Autumn  (Breiten- 
feld),  (b)  Ekistasy  {Walter  Morse  Rummeli.  Mrs.  Frank 


A    Leader    Among    Musicians,    Well    Known    Pedagogue 

Occupies  a   Most  Prominent  Position,   Musically 

and   Socially,  on  the  Pacific  Coast. 


The  younger  generation  of  musicians — and  also  the 
older  and  maturer  ones— who  have  established  them- 
selves in  San  Francisco  during  recent  years  are  apt  to 
forget  or  overlook  the  fact  that  they  owe  very  much  to 
those  who  have  preceded  them  and  who  have  done  the 
pioneer  work,  for  the  newcomers,  making  it  possible  for 
the  latter  to  follow  their  profession.  Among  the  older 
musicians,  and  one  who  has  been  most  successful  in 
ever>-  way.  is  Sir  Henry  Heyman,  Dean  of  violinists  on 
this  Coast,  and  "facile  princeps"  a  leader  among  musi- 
cians— a  man  who  occupies  a  most  prominent  position, 
not  only  here  but  on  the  Pacific  Coast.  Musically  and 
socially  he  is  well  known  in  all  musical  centers  in  the 
United  States  and  Europe.  In  fact  we  may  say  that 
Sir  Henry  occupies  quite  a  unique  position.  He  is  an 
honorar>-  member  of  the  Bohemian  Club  in  San  Fran- 
cisco and  of  the  Athenian  Club  in  Oakland.  He  is  both 
a  charter  and  honorary  member  of  The  Family  Club  of 
this  city  and  has  been  honored  in  various  ways  by  many 
other  social  and  educational  institutions  in  San  Fran- 
cisco and  abroad. 

Sir  Henry  Heyman  received  his  literary  education  at 
the  Oakland  College,  which  is  now  the  University  of 
California.  He  began  his  musical  studies  in  Oakland 
at  a  very  early  age  with  Philip  Reiter.  a  scholarly  and 
well  educated  musician  who  came  to  Oakland  with  the 
distinguished  traveler  and  writer,  J.  Rose  Browne,  in 
whose  family  he  was  tutor  and  also  musical  instructor. 
After  Reiters  return  to  Germany.  Sir  Henrj"  became  a 
pupil  of  Frederick  Buch.  at  that  time  the  foremost 
violinist  in  San  Francisco  and  a  gentleman  of  much  cul- 
ture and  refinement. 

After  having  acquired  much  musical  knowledge  in  his 
native  city.  Sir  Henry  went  to  Europe  to  continue  his 
musical  studies,  choosing  that  fine  old  city  so  famous 
in  the  musical  annals  of  the  world,  namely.  Leipzig. 
There  he  became  a  pupil  of  Ferdinand  David,  E.  Roent- 
gen, Fr.  Herrman,  Carl  Reinecke.  S.  Jadassohn  and  oth- 
ers. His  studies  proved  so  thorough  and  his  adapta- 
bility so  proficient  that  he  won  the  much  coveted 
Mendelssohn  Prize  and  Scholarship  at  the  Royal  Con- 
servator>-  of  Music  in  Leipzig.  During  his  visits  to 
Leipzig,  years  after  graduation.  Sir  Henry  was  fre- 
quently a  guest  at  the  home  of  Carl  Reinecke.  On  one 
of  these  pleasant  visits  he  was  invited  to  play  one  of 
Reinecke's  compositions  with  the  composer.  Sir  Henry, 
although  quite  willing  to  comply,  begged  indulgence 
owing  to  lack  of  practice  during  his  long  journey:  but 
Reinecke  immediately  waved  the  excuse  aside  with  the 
remark:  "I  am  sure  you  will  do  it  to  my  satisfaction, 
because  you  used  to  be  one  of  our  stars  here  in  Leip- 
zig." 

Although  a  student  at  the  Royal  Conservatory  in  Leip- 
zig. Sir  Henry  Heyman  became  a  member  of  the  famous 
Gewandhaus  Orchestra,  at  that  time  under  the  distin- 
guished leadership  of  Reinecke.  For  two  years  he 
played  in  the  second  violin  section  and  for  three  years 
among  the  first  violins.  During  this  term  he  had  the 
good  fortune  to  play  under  the  baton  of  \isiting  celebri- 
ties, including  such  distinguished  names  as:  Johannes 
Brahms.  Ferdinand  Hiller.  Raff.  Hans  von  Biilow.  Franz 
Lachner.  Julius  Reitz.  Rubinstein  and  many  others.  Not- 
withstanding his  youth,  and  owing  to  his  personality  he 
made  warm  friendships  among  many  celebrated  people 
in  the  various  phases  of  fine  arts  and  in  other  profes- 
sions: friendships  retained  to  this  day.  including  musi- 
cians, painters,  authors,  etc.  As  a  result  of  these  friend- 
ships numerous  compositions  have  been  dedicated  to 
him,  among  them  being  well  known  works  by  Reinecke. 
Jadassohn,  Hans  Sitt.  Lauierbach,  Ovide  Musin,  Mar- 
cello  Rossi,  Arthur  Hartmann  and  others. 

These  tokens  of  esteem  and  friendship,  some  in 
form  of  valuable  gifts,  others  in  form  of  composi- 
tions, are  supplemented  with  photographs  upon  which 
are  written  words  of  affection  by  innumerable  musical 
celebrities.  These  interesting  photos  cover  the  walls 
of  Sir  Henry's  studio  which  he  dsignates  his  ''Gallery 
of  Immortals."  A  truly  wonderful  collection  of  such 
autographed  photos  was  almost  complete^-  destroyed 
in  the  fire  of  1906.  and  with  it  was  lost  a  remarkable 
collection  of  music  and  musical  instruments,  a  marvel- 
ous librar>-.  musical  literature  of  every  description — a 
truly  priceless  treasure — all  was  destroyed  and  proved 
an  irreparable  loss.  However.  Sir  Henry's  many  famous 
friends  came  to  his  rescue  and  assisted  him  in  replacing, 
at  least  to  some  extent,  that  magnificent  collection  of 
autograph  photos. 

Many  well  known  violinists  in  San  Francisco  and 
elsewhere  have  been  pupils  of  Sir  Henry  Heyman  and 
owe  their  artistic  success  to  his  generosity  represented 
in  free  tuition  during  many  years,  and  at  times  even 
in  financial  assistance,  so  that  they  might  secure  a 
good  start  in  their  professional  musical  career.  Indeed 
he  has  been  exceedingly  kind  to  all  young  musicians, 
and  has  assisted  a  great  many  of  the  older  ones.  too. 
Sir  Henry  is  often  asked:  "Are  pupils  whom  you  have 
given  free  tuition  and  assisted  personally  in  other  ways 
appreciative  and  grateful^"  His  answer  is.  that  most 
unfortunately  and  sad  to  say.  such  pupils  are,  as  a  rule, 
ungrateful.  Pupils,  and,  in  fact,  all  persons  who  are 
ungrateful,  injure  those  who  may  need  assistance,  and 
although  Sir  Henrj-  is  well  aware  of  this  fact  from  his 
personal  experience,  even  to  this  day  he  can  not  refuse 
his  aid,  because,  as  he  says,  he  hopes  that  eventually 
some  worthy  and  deser\ing  pupil  might  come  along 
who  would  show  appreciation  and  gratitude  for  assist- 
ance and  thus  justify  his  faith  in  human  nature.  It  is 
indeed  difficult  to  answer  the  question:  "How  many 
pupils  are  really  grateful?" 


With  hardly  an  exception,  every  musical  celebrity  who 
has  visited  this  citj-  has  brought  letters  of  introduction 
to  Sir  Henry  from  mutual  friends,  and  he  has  never 
failed  to  extend  to  them  that  open-hearted  hospitality 
for  which  he  is  so  well  known  in  this  city. 

During  many  years  Sir  Henry  Heyman  has  played  a 
leading  role  in  San  Francisco's  musical  activities.  With 
the  distinguished  conductor.  Gustav  Hinrichs,  he  gave 
for  many  seasons  most  successful  orchestral  concerts. 
The  Henry  Heyman  String  Quartet  was  likewise  ex- 
ceedingly successful  during  a  number  of  years;  besides 
the  old  classics  many  new  and  important  chamber  mu- 
sic works  had  their  first  hearing  in  this  city  at  these 
concerts.  Sir  Henry  was  also  a  most  successful  soloist, 
earning  well  merited  distinction  and  applause.  He 
toured  the  entire  Coast  with  his  own  company  as  far 
north  as  Victoria.  B.  C.  and  scored  a  veritable  triumph 
through  the  entire  engagement. 

Sir  Henry  is  also  interested  in  fine  arts.  He  is  an 
honorary  member  of  the  San  Francisco  An  Association 
and  also  the  honorary  secretar>'.  and  has  been  its  lead- 
ing spirit  for  many  years.  Prior  to  the  fire  of  1906  he 
gave  excellent  concerts  in  the  famous  Hopkins  Art  In- 
stitute during  which  exceedingly  interesting  programs 
were  presented.  These  events  became  some  of  the  best 
known  in  the  far  West.  On  account  of  the  many  pupils 
who  go  to  Europe  from  his  studio  to  continue  their 
studies  with  the  great  masters  he  has  earned  an  inter- 
national reputation.  He  is  therefore  well  known  every- 
where. On  one  occasion  our  distinguished  pianist,  Hugo 
Mansfeldt.  being  in  Berlin,  was  invited  to  attend  a  bril- 
liant reception,  where  he  met,  among  other  celebrities, 
Richard  Strauss.  Being  introduced  as  hailing  from  San 
Francisco,  Strauss  immediately  asked  him:  "Then  you 
must  know  Sir  Henry  Heyman?"  Mr.  Mansfeldt  at  that 
time  wrote  to  friends  in  this  city  that  Sir  Henry  was 
as  well  known  in  Berlin  as  he  is  in  San  Francisco. 

During  his  eventful  artistic  career.  Sir  Henry  has 
been  endowed  with  many  honors  and  distinctions.  At 
the  sooth  Anniversary  of  the  founding  of  the  famous 
University  of  Bologne  (Italy)  he  was  made  Honorary 
Corresponding  Member,  because  of  his  position  and 
work  in  the  artistic  world.  He  was  knighted  by  King 
Kalakaua  of  Hawaii  for  distinguished  services  rendered 
and  was  also  made  his  solo  violinist.  Sir  Henry  was 
one  of  the  first  of  the  very  few  musicians  in  San  Francisco 
to  recognize  the  talent  of  Edgar  Stillman  Kelley,  who 
had  just  come  to  California  owing  to  poor  health.  Kel- 
ley. who  was  quite  young  at  that  time,  and  very  little 
known,  was  struggling  like  many  others  to  get  a  foot- 
hold in  the  musical  world.  Even  then  he  had  already 
written  a  String  Quartet.  He  asked  several  musicians 
to  introduce  the  quartet,  but  they  declined  to  do  so. 
Finally.  Kelley  made  the  acquaintance  of  Sir  Henry  Hey- 
man. who,  upon  being  asked  to  play  the  quartet,  imme- 
diately promised  his  assistance  and  played  it  in  public 
on  several  occasions,  and  thus  as  well  as  in  other  ways 
helped  to  lay  the  foundation  of  Kelleys  subsequent  rise 
to  become  one  of  the  foremost  composers  of  the  United 
States. 

That  a  musician  of  such  an  active  career  and  of  such 
an  unquestionable  sense  of  generosity  and  liberality 
should  enjoy  the  good  will  and  esteem  of  his  fellow 
artists  and  fellow  citizens  can  not  be  denied  by  anyone 
whose  sense  of  justice  and  fair  play  is  developed  to  its 
normal  degree.  We  believe  that  Sir  Henry  Heyman  is 
appreciated  by  anyone  who  understands  the  higher 
ethics  of  the  profession  and  the  art. 

Sir  Henry  has  also  done  considerable  ensemble  play- 
ing in  former  days  with  celebrities,  which  he  naturally 
enjoyed  greatly  and  of  which  he  feels  justly  proud.  In 
this  city  he  has  played  a  Rubinstein  Trio  with  that  emi- 
nent pianist.  Madame  Julia  Rive  King.  With  the  in- 
comparable Rafael  Joseffy  he  played  the  well  known 
Schumann  Quintet  on  two  occasions.  He  also  played 
the  same  Quintet  with  tliat  distinguished  composer  and 
brilliant  pianist,  Max  Vogrich.  On  these  occasions  he 
played  the  first  violin.  On  another  occasion  he  played 
the  viola  part  in  the  original  arrangement  of  Hummel's 
famous  Septet,  fikewise  with  Max  Vogrich.  pianist;  the 
celebrated  English  flute  virtuoso.  John  Radcliff;  our 
own  famous  horn  virttwso.  E.  Schlott.  and  others.  As 
a  ver>'  capable  and  musicianly  conductor  he  has  offici- 
ated with  marked  success  at  many  of  the  most  important 
functions  ever  given  in  this  city. 

In  conclusion,  we  deem  it  but  just  to  speak  of  the 
subject  of  this  brief  sketch  as  a  public -spirited  citizen 
and  a  loyal  friend — respected  and  honored  by  all  who 
know  him.  Sir  Henry  is  still  very  active  in  his  profes- 
sion. He  has  a  large  class  of  pupils  to  whom  he  loves 
to  devote  much  time,  care  and  attention.  The  training 
of  these  young  students  constantly  adds  new  laurels  to 
their  master's  success  and  worth,  and  they  also  esteem 
and  love  him  as  a  teacher  and  friend.  Sir  Henr>-  has 
always  been  a  most  important  and  beneficial  factor  in 
our  midst.  He  is  still  so.  and  we  trust  that  be  will  con- 
tinue to  wield  and  use  his  good  influence  among  us  for 
manv  vears  to  come. 

** 

PAVLOWA  WILL  GIVE  GREAT  SEASON   HERE. 

Manager  Will.  L.  Greenbaum,  special  representative 
of  Anna  Pavlowa.  the  great  Russian  dancer,  announces 
that  the  complete  Pavlowa  Russian  Ballet  Company  and 
its  magnificent  orchestra  has  just  opened  the  new  Grand 
Opera  House  in  Havana,  with  a  week's  festival  of  dance 
plays  and  divertissements,  and  is  now  in  this  country, 
en  route  West.  Mme.  Pavlowa's  leading  male  dancer 
this  season  is  the  attractive  Volinine.  who  will  be  re- 
membered here  for  his  splendid  work  with  Mme.  Genee. 
M  Clustine.  chief  ballet  director  of  the  Paris  Grand 
Opera,  is  directing  the  stage.  It  was  Clustine  who 
originated  the  "Pavlowa  Gavotte."  Altogether  the  com- 
pany will  number  over  ninety  people  and  will  arrive 
here  bv  special  train  to  play  a  short  season  at  the  Cort 
Theatre.  At  least  six  new  ballet  productions  will  be 
offered  with  wonderful  scenic  and  costume  investi:.- 
Mr.  Theo.  Stier  will  again  wield  the  baton  over 
splendid  body  of  musicians  which  has  always  been 
a  feature  of  the  Pavlowa  performances. 


PACIFIC    COAST    MUSICAL    REVIEW 


THE  BARRERE  ENSEMBLE  CONCERTS. 

And  now  we  are  to  hear  something  in  the  way  of  con- 
certs that  will  be  quite  new  to  our  most  seasoned  con- 
cert goers,  for  this  will  be  the  first  visit  to  San  Fran- 
cisco of  a  wind  instrument  chamber  music  organization, 
and,  furthermore,  one  whose  artistry  places  it  on  a  par 
with  the  Kneisel  or  Flonzaley  Quartets.  The  Darrere 
Ensemble  consists  of  nine  artists  on  flute,  oboes,  Eng- 
lish horns,  clarinets,  bassoons  and  French  horns,  under 
the  direction  of  George  Barrere,  the  world's  foremost 
flute  virtuoso  and  the  first  flutist  of  the  New  York  Sym- 
phony Orchestra.  The  first  concert  will  be  given  at  the 
Columbia  Theatre  this  Sunday  afternoon,  April  25,  at 
2:30.  and  the  program  will  include  an  Octet  by  Mozart, 
two  Quintet  movements  by  Lefebvre,  a  glorious  Rondino 
by  Beethoven  tor  two  solo  French  horns  accompanied 
by  oboes,  clarinets  and  bassoons,  two  numbers  for  the 
complete  Ensemble  by  Geo.  W.  Chadwick,  Trios  by 
Pfeiffer  and  de  VVailly  and  a  Suite  Gauloise  (Gallic 
Suite)  by  Gouvy  consisting  of  four  charming  descrip- 
tive movements.  In  addition  to  this  great  list  of  works 
Mr.  Barrere  promises  some  interesting  flute  solos. 

The  second  concert  will  be  given  at  Native  Sons' 
Hall  next  Friday  afternoon,  April  30,  at  3;  15,  instead 
of  at  the  Columbia  as  announced,  that  theatre  having 
been  promised  for  a  charity  benefit  on  that  day.  The 
Hall  is  on  Mason  Street,  just  above  Geary  and  diago- 
nallv  opposite  the  Columbia.  On  this  occasion,  works 
by  iseethoven,  Mozart,  Deslandres,  Kuhlau  and  Kriens 
will  be  given  besides  a  "Little  Symphonie"  written  ex- 
pressly for  Mr.  Barrere's  Ensemble  by  Ch.  Gounod. 
Mr.  Barrere  will  also  be  heard  in  solo  numbers.  The 
farewell  program  will  be  given  at  the  Columbia  on  Sun- 
day afternoon.  May  2,  with  a  quite  unusual  offering, 
and  we  shall  hear  a  Quartet  for  flute,  oboe,  clarinet  and 
bassoon,  by  Rossini,  whose  work  we  know  only  through 
his  operas.  There  will  also  be  a  "Menuet  and  Ballet" 
for  the  complete  Ensemble  by  Debussy  and  a  delightful 
"Octet"  by  Haydn  besides  half  a  dozen  smaller  num- 
bers. By  special  request  Mr.  Barrere  has  consented  to 
produce  on  this  occasion  his  own  orchestration  for  wind 
instruments  of  Edward  MacDowell's  exquisite  Woodland 
Sketches,  subtitled  (a)  To  a  Wild  Rose,  (b)  Will  'o  the 
Wisp  U)  In  Autumn,  (d)  At  An  Old  Trysting  Place,  (el 
To  An  Indian  Lodge,  (f)  To  a  Water  Lily,  (g)  Uncle 
Remus,  (hi  A  Deserted  Farm,  (il  By  a  Meadow  Brook, 
(jl  Told  at  Sunset.  There  is  no  more  beautiful  work 
by  an  American  composer  than  this  suite  and  Mr. 
Barrere  has  scored  it  for  flute,  oboe.  English  horn,  two 
clarinets,  two  horns  and  two  bassoons. 

Now  here  is  a  concert  offering  that  should  attract 
every  music  lover  in  this  community.  No  one  can  say. 
"Oh,  we  are  tired  of  pianists,"  or  of  violinists  or  of  sing- 
ers 'or  of  the  "same  old  compositions"  in  this  case. 
Here  is  a  genuine  novelty  in  the  way  of  concerts  and 
the  programs  are  both  bautiful  and  im.portant.  Thc> 
prices  are  Jl.OO,  $1.50  and  $2.00,  and  tickets  may  be 
secured  at  Sherman,  Clay  &  Co.'s  and  the  Columbia 
Theatre.  On  Monday  night,  April  26,  the  first  program 
will  be  repeated  in  Petaluma  at  the  Hill  Opera  House, 
being  the  final  attraction  of  the  brilliant  series  of  con- 
certs arranged  by  Mr.  Greenbaum  in  that  prosperous 
little  place. 

\» 

SHORT   ITEMS  OF   INTEREST. 


Miss  Helen  Petre  will  sing  at  Mesdames  of  the  Sa- 
cred Heart  at  Menlo  Park  early  in  May.  This  is  a 
much  coveted  honor  and  proves  the  high  esteem  in 
which  Miss  Petre  is  held  as  an  eflicient  vocalist. 


Hele 


FESTIVAL      HALL 

MAY  14  K.25  TWELVE  CONCERTS  BY    THE 

Boston   Symphony   Orchestra 

DR.  KARL  MUCK.  Conauctor 
THE  WORLDS  GREATEST  ORCHESTRA  OF  100  ARTISTS 

Sobicriplion  «le  (or  Iwo  or  more  concern  will  bcalii  Mood.y,  April 
26.  •!  9  1.  m.  Applicliont  by  ir..il  will  be  received  u  Eipoiilion  Box 
Oliite    343PowellSt.     Re«rved.e.n  75e.  $1.00,  $1.50. od  $2  50. 

Direcl  .11  coiiiinui>icalioi»  and  m.le  .11  checlii  p.y.ble  lo  W.  H. 
LEAHY,  M.n.Bcr,  343  Powell  Slreel,  where  complele  progrun.  rn.y 
be  obluncd. 


EDWIN  SCHNEIDER'S  SONGS 

Sung  by  JOHN  McCORMACK 

THE  CAVE  (Gamble  Hinged  Music  Co,,  Chicago)  ONE  GAVE  ME  A  ROSE,  BIRD 
RAPTURES,  FLOWER  RAIN  (Clayton  F.  Summy  Co.,  Chicago,  Publishersi.  For 
Sale  at  all  Music  Stores. 


GRACE    VAN    STUDDIFORD    LOCATES    HERE. 


Scholder,  the  brilliant  young  cello  virtuosa  who 
is  now  making  quite  a  brilliant  success  at  the  Orpheum, 
is  a  former  pupil  of  Karl  Grienauer,  the  director  of  the 
Master  School  of  Cello.  She  studied  with  him  tor  five 
years  in  New  York  previous  to  his  coming  to  California, 
and  her  remarkably  clean  and  effective  playing  as  well 
as  fine  interpretation  is  in  a  great  measure  due  to  Mr. 
Grienauer's  excellent  training. 

On  Sunday,  March  28,  Signor  and  Mme.  de  Grassi 
gave  a  delLghtful  musicale  in  Oakland  for  Mrs.  Gilbert 
Perkins  of  New  York.  Herman  Martonne  and  Signor 
de  Grassi  played  two  movements  of  the  Serenade  by 
Sinding  and  a  Handel  Sonata  for  two  violins  and  piano, 
with  Fred  Maurer  at  the  piano.  Signor  de  Grassi  played 
a  number  of  solos  and  Mme.  de  Grassi  sang  several 
songs  including  some  arias  with  violin  obligato. 

The  Berkeley  Musical  Association  announces  its  fifth 
concert  of  the  fifth  season  for  Tuesday  evening,  April 
22d  at  the  Harmon  Gymnasium  of  the  University  of 
California.  The  attraction  will  be  the  Barrere  En- 
semble, and  the  program  will  be  an  exceptionally  well 
selected  one. 

Mme.  Emilia  Tojetti,  President  of  the  Pacific  Musical 
Society,  has  returned  from  abroad  and  was  heartily  re- 
ceived at  the  Club  meeting  last  Wednesday  morning, 
April  14th.  We  shall  have  more  particulars  regarding 
Mme.  Tojetti's  trip  in  next  week's  issue. 


Anyone  at  all  familiar  with  musical  conditions  in 
America  will  know  who  Grace  Van  Studdiford  is.  There 
has  not  been  an  operatic  enterprise  of  importance  in 
this  country,  from  the  famous  Bostonians  to  the  Metro- 
politan Opera  in  New  York,  where  Miss  Van  Studdiford 
has  not  played  a  leading  role.  Her  magnificent,  ring- 
ing soprano  voice  has  been  heard  from  one  end  of 
America  to  another,  and  even  in  Europe  she  has  scored 
telling  artistic  triumphs.  As  far  as  the  writer  is  con- 
cerned, there  is  no  better  proof  of  an  artist's  efficiency 
than  the  actual  results  he  or  she  has  obtained  in  the 
musical  world.  Artists  who  come  to  us  and  show  us 
press  notices  and  letters  of  recommendation  can  talk 
till  "doomsday,"  but  we  shall  never  be  actually  con- 
vinced of  their  accomplishments  until  we  know  from 
our  personal  experience  that  they  have  achieved  artis- 
tic RESULTS  worth   mentioning.     -And  in  this  respect 


program  was  as  follows:  (a)  Un  bel  di  vedrenio  (Hue- 
cinil.  from  Madame  Butterfly,  (bl  Un  moto  di  gioja 
(Mozart);  (ai  Du  hist  die  Ruh'  (Schubert I,  (bl  Ein 
Schwan  (Grieg),  (cl  Der  Bursch  (Grieg);  (a)  Spirit 
Flower  (Campbell-Tipton),  (b)  Summer  (Anita  Owen), 
(c)  Winter  (Anita  Owen),  (d)  1  Love  the  Moon  (Paul 
A.  Rubens);  (a)  Vissi  D'Arte  from  Tosca  (Puccini), 
(bl  .J'ai  pleure'  en  reve  (George  Hue). 
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Grace  Van  Studdiford  meets  even  the  most  particular 
demands. 

That  an  artist  of  Miss  Studdiford's  remarkable  repu- 
tation and  experience  should  settle  in  San  Francisco 
is  indeed  an  advantage  to  our  musical  life.  It  is  only 
to  be  hoped  that  her  local  success  will  he  sufficiently 
tempting  to  induce  her  to  stay  with  us.  It  is  a  pity 
that  the  vocal  field  is  not  yet  sufficiently  developed 
to  enable  a  singer  like  Miss  Van  Studdiford  to  fill  a 
fixed  number  of  paying  engagements  during  a  concert 
season.  It  seems  a  pity  that  artists  such  as  she  is 
must  resort  to  teaching.  However,  we  have  not  yet 
given  up  hope  that  San  Francisco  will  sooner  or  later 
prove  a  most  fertile  field  for  the  master  musicians  of 
the  country  and  eventually  of  the  world.  In  addition 
to  her  remarkable  artistic  accomplishments  Miss  Van 
Studdiford  possesses  a  charming  personality.  She  has 
a  kind  word  for  everyone.  She  is  optimistic  and  cheer- 
ful. Indeed,  her  sunny  temperament  will  carry  her  on 
the  path  of  success  as  long  as  she  lives,  and  will  gain 
for  her  a  host  of  friends  wlho  will  never  tire  of  sound- 
ing her  well  merited  praises. 

On  Tuesday  evening,  April  13th,  Miss  Van  Studdiford 
gave  a  deli^tful  vocal  recital  in  her  studio,  Kohler  & 
Chase  Building,  during  which  she  rendered  an  excellent 
vocal  program  in  a  manner  thoroughly  artistic  and 
conformant  to  the  highest  principles  of  vocal  art.    The 


fThe  Barrere 
Ensemble 
Nine  Artists  —  Flutes.  Oboes,  Clarinets 
Bassoons  and  Horns 

RARE  AND   BEAUTIFUL 
CHAMBER  MUSIC 


This  Sunday  Afternoon,  April  25, 

at  Columbia,  2.30 
Next  Friday  Afternoon,  April  30, 

at  Native  Sons  Hall,  3.15 

Next   Sunday    Afternoon,  May  2, 

at  Columbia 

TICKETS  SI.M  and  $L50 
At  Sherman,  Clay  &  Co's.  and  Columbia  Theatre 

In  Petaluma.  Monday  Evening.  April  26 

Hill   Opera   House 

At  Stanford  University,  Saturday  Nigkt,  May  1 
Assembly  Hall 


Alessandro  Bevani 

Voice    Pruilucllon — 0|ierii    Repertoire 
StnKe     Deportmeut — Driimatic     E^xiireMoIou 

s'rrnu*!  «»i  post  st.,  cor.  jones,  san  prancisco 


LOUISE  E.  AHLBORN 

Recently  of  Berlin 

Voice  Culture 

Old  Italian  Method 
920  Leavenworth  St.  Phone:  Franklin  4615 

BEN  FABIAN 

Coneert  PlnnlMt  and  Teacher,  I.nte  of  the  Stelniray 
*«tudloN.  nerlln.  Now  nt  ir>01>  Gough  St..  California  Con- 
servatory   of    Music    BIdg.    Tel.:    West    4035. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 
Orsanlst    and    Choir    Director    of 
First  Presbyterian  Cliareh,  Ala 


Caliroi 

Home  Studio:  1117  Parn  St„  Alameda.     Tel,  Alameda  155 
Oakland    Studio:     (Tbursdaya),    Mlas    Merrlman's    Schooli 
020    Ml 


Telephone    Piedmont    2770. 


L.  E.  Behymer 


Distinguished   Artists  for  California 
Address:    Suite  705  Auditoriui 
Los  Angeles,  Cal. 


nd  the  Southwest 


Notre  Dame  Conservatory  of  Music 


®rpl? 


.-..i^OFARRELL  ST  b.l.  Sloetlon  .nd  Powell 
PUttt  S.le.l  ."d  Mo.l  M.sniSc™.  TWe.».  i.  A»em. 
******  Weel  beairnins  ihi.  Sund.y  .h.-M.linee  D.ily 

A  Bill  of  Headliners 

SehaD'er.  "The  Man  Who  DoesEvery- 
sentins  10  Headline  Acts  in  His  Own 
imli  Carnn,  Assisted  by  Noel  Fahnestock 
ely  new  act  of  Song,  Music  and  Dance; 
per     Assisted    by   Charles    Hende 


I'he  Chalk  Faeert  Comedians." 

'rice^lOe    25e.  50c.  75c,     Boi  Se.li  $1 .00 
-"EneplS'und.T'  ""d  Holid.yi.)  lOc,  25c  .nd  50e. 
Telephone  Douelaa  70 


PACIFIC    COAST    MUSICAL    REVIEW 


Those  who  would  rest  upon  laurels  won,  who  are  satisfied  with  the  glories  of 
past  achievements,  content  to  rest  their  future  upon  the  accomplishments  of  the  past, 
stand  upon  insecure  and  slippery  ground.  It  is  indisputable  law,  a  fact  of  common 
knowledge,  that  a  fixed  standard  of  excellence  is  impossible.  Where  progress  ceases, 
retrogression  begins.     The  builders  of  the 

Piano 


through   continued   research,   ceaseless   effort   and   a   manufacturing   plant 

of  highest  perfection,  guided  by  the  greatest  constructive  genius  that  the 

world  has  yet  known,  have  brought  Mason  &  Hamlin  pianos  to  a  state 

of  perfection  which  far  surpasses  the  highest  accomplishments  of  any 

other  maker  of  the  past  or  of  the  present. 

Every   Mason   &   Hamlin   Piano   is  a  perfect  piano,   practically  and   artistically,   possessing   the   individual 

characteristics  of  its  creator,  containing,  in  its  assembled  perfection,  the  very  thumb-marks  of  his  personality. 

In  its  constructive  features  the  Mason  &  Hamlin  Piano  is  vastly  superior  to  all  other  pianos,  but  it  is  its 

tone  quality  and  the  wonderfully  elasticity  and  grace  of  its  action  that  make  an  irresistible  appeal  to  the  sul- 

tured  musician. 

Mason  &  Hamlin  Pianos  are  shown  in  all  styles  on  our  floors,  and  just  now  our  stock  is  splendidly  complete. 
Because  they  are  better  made,  longer  lived  and  because  they  are  the  most  truly  artistic  pianos  of  the  world 
today.  Mason  &  Hamlin  Pianos  cost  more  than  other  pianos,  but  they  justify  their  cost  in  their  superb  quality. 
Easy  payments  if  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


FESTIVAL    HALL    ATTRACTIONS. 


Festival  Hall,  whioh  will  be  closed  for 
eleven  days  after  May  2  to  make  impor- 
tant alterations  necessary  for  the  seating 
capacity  for  the  Boston  Symphony  Or- 
chestra, continues  to  provide  most  excel- 
lent musical  attractions  and  the  an- 
nouncements for  Saturday  and  Sunday 
are  full  of  interest.  Saturday  afternoon 
at  three  o'clock  another  of  the  delig'htfu! 
symphony  concerts  will  be  given  by  the 
Exposition  Orchestra,  under  the  leader- 
ship of  Max  Bendix,  the  program  includ- 
ing Raff's  Symphony.  "Im  Walde,"  "Herz- 
wunden"  and  "Im  Friihling"  by  Grieg,  the 
two  last  compositions  being  for  strings, 
and  a  symphonic  poem  by  Vollbacb,  "Es 
waren  zwei  Konigskinder."  which  will  be 
played  for  the  first  time  in  this  city. 

Sunday  afternoon  at  three  o'clock  "Sla- 
bat  Mater."  which  was  presented  in  such 
fine  style  on  Easter  Sunday,  will  be  re- 
peated, in  conjunction  with  a  concert, 
participated  in  by  Mme.  Johanna  Kris- 
toffy,  soprano;  Mrs.  Carroll  Nicholson, 
contralto:  Ralph  ErroUe,  tenor;  Henry 
L.  Perry,  basso;  a  chorus  of  250  voices 
and  the  Exposition  Orchestra  of  eighty 
musicians,  under  the  leadership  of  Max 
Bendix.  The  entire  concert  will  again  be 
under  the  direction  of  Paul  Steindorff 
and  the  program  will  be  identical  with 
that  of  Easter. 

Sunday  evening,  at  half  past  eight,  Ga- 
briel Pares  and  his  remarkable  French 
Band  will  give  the  seventh  of  their  in- 
door concerts,  the  particularly  tempting 
program  including  works  of  Massenet. 
Godard.  Berlioz.  Boito,  Gounod  and 
Brahms.  A  serenade  for  flute  and  cor- 
net, with  Monsieurs  Demailly  and  Pe- 
nable  as  soloists,  will  be  a  feature  of  the 
evening. 
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ORPHEUM. 

The  Orpheum  announces  for  next  week 
a  bill  of  headliners.  chief  among  which 
will  be  Sylvester  Schaffer.  the  highest 
salaried  artist  in  the  world,  and  "The 
Man  Who  Does  Everything,"  presenting 
ten  headline  acts  in  his  own  person.  He 
starts  with  wonderful  card  and  coin 
manipulations,  then  he  paints  two  very 
creditable  oil  paintings  under  the  spot- 
light,  does  a  brilliant  turn   at  Japanese 


juggling,  comes  on  next  as  a  German 
Beau  Brummel  and  entertains  with  much 
clever  juggling  which  includes  a  table 
tossing  with  his  feet.  .-Vs  a  circus  horse- 
man he  puts  his  beautiful  steeds  through 


chin:    and   closes   with   a  startling   linalc 
which  he  calls  •"Apotheosis." 

Emma  Cams,  who  has  starred  and  co- 
starred  in  so  many  musical  comedy  suc- 
cesses that  it  would  require  a  phenome- 


DiHtlueiiiHliea    Arti 


extraordinary  dancing  steps;  as  an  ani- 
mal trainer  he  plays  with  his  fox  ter- 
riers. He  also  presents  many  difficult 
examples  of  marksmanship  in  which  his 
trained  deer  take  an  important  part: 
plays  a  violin  like  a  virtuoso;  is  a  mag- 
nificently built  strong  man.  balances  a 
huge    Roman    chariot   on   the   tip   of  his 


nal  memory  to  enumerate  them,  will 
amuse  with  an  entirely  new  act  of  songs, 
music  and  dance.  She  is  assisted  by 
Noel  Fahnstock.  Harry  Cooper,  a  char- 
acter comedian  with  an  operatic  voice, 
will  present  a  comedy  skit  entitled  "The 
Mail  Carrier,"  in  which  he  will  have  the 
assistance  of  Charles  Henderson.     Clara 


Inge,  'The  Dixie  Girl,"  who  has  been 
equally  successful  in  musical  comedy  and 
vaudeville,  will  introduce  a  new  act 
which  is  thoroughly  enjoyable  from  start 
to  finish.  The  only  holdovers  in  the  mag- 
nificent bill  will  be  Morton  and  Moore, 
retained  by  popular  request,  who  will  pre- 
sent their  original  success,  "The  Chalk 
Faced  Comedians,"  and  Alan  Brooks  in 
his  diverting  impersonation  of  the  inebri- 
ate in  "Straightened  Out." 

%% 


CORT  THEATRE. 


"The  Clansman,  or  the  Birth  of  the 
Nation"  starts  on  the  second  week  of  its 
tremendously  successful  engagement  at 
the  Cort  Theatre  with  Sunday's  perform- 
ance. Capacity  houses  have  been  the 
rule  all  during  the  first  week  and  the 
advance  interest  augurs  a  continuance  of 
the  phenomenal  business.  It  takes  three 
hours  to  project  the  famous  Griffith  mo- 
tion picture  drama,  which  has  earned  for 
itself  the  title  of  being  the  greatest  work 
of  its  kind  extant.  Historically  and  edu- 
cationally it  is  a  great  achievement.  In 
the  performance  at  the  Cort  the  intro- 
duction of  old  Southern  songs  and  spe- 
cial music  rendered  by  the  augmented 
orchestra  adds  not  a  little  to  the  enter- 
tainment. There  is  a  daily  matinee  at 
2  o'clock  in  addition  to  the  regular  even- 
ing performance  at  8  o'clock.  "The 
Clansman"  presents  a  problem  that  is 
still  unsolved — the  problem  of  race  con- 
ditions in  the  South,  and  it  also  conveys 
to  the  mind  the  ravages  of  war,  but  to 
the  end  that  war  be  held  in  abhorrence 
and  that  universal  peace  be  promoted. 

Henry  W.  Savage's  notable  production 
of  "Sari,"  which  has  been  called  the  le- 
gitimate successor  of  "The  Merry  Wid- 
ow," comes  to  the  Cort  Theatre  on  Sun- 
day. May  9,  immediately  following  the 
engagement  of  "The  Clansman."  It  will 
be  a  relief  to  get  a  real  operetta,  such 
as  "Sari,"  after  the  avalanche  of  "girly" 
revues  that  have  recently  been  to  the 
Pacific  Coast.  "Sari"  has  a  real  plot  and 
real  music  and  it  has  caught  on  as  has 
no  recent  musical  comedy.  The  leading 
role  is  sung  and  played  by  Mizzi  Hajos, 
who  is  well  remembered  here  for  her  (1> 
lightful  work  in  "The  Spring  Maid"  ^ 
eral  seasons  ago. 


PACIFIC  COAST  MUSICAL  REVIEW 


Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  I  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.     I  shall  always  own  a  KNABE  Piano. 

Sincerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Chase  Building 


26  OTarrell  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city— comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  mterview  our  Mr.  Vargas  for  full  details. 


ESHER    HJELTE 
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KOHLER  &  CHASE  MUSIC  MATINEES. 


The  soloist  at  the  weekly  Matinee  of 
Music  which  took  place  at  Kohler  & 
Chase  Hall  last  Saturday,  April  ITth  was 
Henry  L.  Perry,  bass.  Mr.  Perrj-  created 
an  excellent  impression  by  reason  of  his 
ringing  bass  voice  and  his  artistic  style. 
His    auditors    were    exceedingly    demon- 


strative and  rewarded  him  with  that  en- 
thusiasm which  is  usually  noticeable  at 
his  toncerts.  Mr.  Ferry's  interpreta- 
tions were  thouroughly  musicianly  and  he 
selected  songs  that  suited  his  impressive 
style  to  a  nicety.  Mr.  Vargas  played 
the  Knabe  player  piano  accompaniments 
and  several  instrumental  solos  with  ar- 
tistic   finish   and    thoroughness.      He    al- 


ways adds  greatly  to  the  artistic  at- 
mosphere of  the  events.  The  soloists 
for  this  afternoon  will  be  Miss  Etta 
Jacobs,  dramatic  soprano,  an  artist  pupil 
of  Mme.  Isabelle  Marks.  Miss  Jacobs 
possesses  an  exquisite  voice  which  she 
uses  with  the  utmost  good  taste  and  in- 
telligence. She  adds  to  an  exquisite 
vocal  equipment  a  charming  and  hand- 
some personal  appearance. 

\% 


ALCAZAR. 

Now  that  Frank  M.  Stammers'  bright 
new  musical  comedy  revue.  "This  Way 
Out,''  which  is  the  new  vehicle  Kolb  & 
Dill  are  offering  at  the  Alcazar  Theatre, 
has  settled  down  to  a  successful  run.  the 
popular  author  is  about  to  leave  for  New 
York  where  he  has  been  commissioned 
to  collaborate  with  New  Wayburn.  the 
famous  director  of  all  the  big  New  York 
musical  shows,  on  a  new  production  to 
be  made  this  summer  at  the  Century 
Theatre,  in  New  York.  This  is  quite  an 
honor  for  Stammers  to  have  his  local 
work  recognized  by  as  big  a  man  in  the 
theatrical  profession  as  Wayburn,  and 
Stammers  is  taking  with  him  a  brainful 
of  new.  novel  and  bright  ideas  that  will 
be  invested  in  the  new  production  in 
which  he  will  collaborate.  In  the  mean- 
time. ■This  Way  Out"  has  received  the 
treatment  that  is  always  meted  out  to  a 
new  musical  production  during  its  first 
few  weeks,  and  now  it  has  settled  down 
to  one  of  the  greatest  successes  this  city 
has  ever  known  and  by  all  odds  the  big- 
gest triumph  in  the  Kolb  &  Dili  gallery 
of  brilliant   successes.      Ever>*thing  goes 


with  a  bang  and  a  snap  now  from  the 
rise  of  the  first  curtain  to  the  fall  of  the 
last  act. 


SHORT    ITEMS    OF    INTEREST. 


Signer  and  Madame  Antonio  de  Grassi, 
the  distinguished  violin  virtuoso  and  so- 
prano, with  Mrs.  Robert  M.  Hughes, 
pianist,  will  give  a  concert  at  Oroville, 
on  Thursday,  April  29th.  The  program, 
will  contain  several  of  Signor  de  Grassi's' 
compositions,  both  instrumental  and 
vocal. 

E.  C.  Wood,  Northwestern  representa- 
tive of  Kohler  &  Chase,  with  headquar- 
ters in  Portland.  Ore.,  is  in  San  FYancisco 
visiting  the  Exposition  and  also  in  the  in- 
terests of  his  firm.  Mr.  Wood  is  one  of 
the  leading  members  of  the  music  trade 
on  the  Pacific  Coast  and  has  created  a 
big  following  for  himself  in  the  North- 
west since  his  location  there. 


Hy.  Eilers,  President  of  the  Eilers 
Music  Co..  returned  from  a  short  visit  to 
Los  Angeles  early  this  week,  where  he 
was  in  the  interests  of  his  big  firm. 

Another  of  the  delightful  studio  musi- 
cales  at  the  Berkeley  studio  of  Mrs.  Alma 
Schmidt  Kennedy  will  take  place  tomor- 
row (Sunday)  afternoon.  The  partici- 
pants will  be  Miss  Helen  Savior,  pianist, 
Herman  Martonne,  violinist,  and  Herbert 
Riley,  cellist.  The  program  will  include 
the  C  minor  Trio  by  Beethoven,  and  a 
Suite  in  D  minor  by  Schutt. 


Josiah  Zuro 


riy   Conductor   with 
Hamrrerstein,    Century 
Company,  etc. 


Vocal   and   Operatic 
Studio,  691   Post  Street 
Telephone  Prospect  2359 


Appointments   By   Mail   or  Telephone 


PACIFIC  COAST  MUSICAL  REVIEW 


RALPH  ERROLLE 

LYRIC     TENOR     CHICAGO     OPERA    CO 

>mpetence  rare    amoDe    Tenors"— Redfern 


SPECIAL   INSTRUCTION   IN 


CLAYTON  F.  SUMMY  CO.  publication 
with  HENRY  GROBE 


HERZOG  ORCHESTRA  CONCERT. 


The  announcement  of  a  concert  by  the 
ierzog  Orchestra  at  Y.  M.  C.  A.  Lobby, 
ittracted  a  large  audience  on  Thursday 
tvening.  April  l-'>th.  Owing  to  the  variety 
)f  the  program  and  the  clever  work 
)f  the  members  of  the  orchestra,  and  the 
irtistic  vocal  and  instrumental  solos  sup- 


I  GEORtiE    UARRKRE 

The  Worlfl'H   GreateMt    Flutist  and    Director 
I     of  the  Barrere  Kosemlile.  AVhioh   Given 
CoocertM  at   Columhla  Theatre   Sun- 
day Afteruoons.   AprU  S.'th   and 
May  Una,  and  at  \atlve  Sodm 
Hall    Friday    AfternooD. 
April    301  h 

plied  by  a  number  of  ta.Iented  young 
ladies  participating,  the  concert  was  pro- 
nounced one  of  the  most  meritorious  and 
enjoyable  provided  by  the  association  for 
members  and  the  public.  A  feature  of 
the  occasion  was  the  first  public  ap- 
pearance of  Miss  Lillian  X.  Vallon.  vio- 
linist, age  eleven  years,  pupil  of  T.  D. 
Herzog.  who  acquitted  herself  very  cre- 
ditably of  her  difficult  task,  demonstrat- 
ing that  she  is  possessed  of  the  most 
valued  qualities  in  the  equipment  of  a 
competent  violinist.  Miss  Vallon  in  her 
numbers  had  cuarge  of  the  orchestra,  and 
played  from  mem  on'-  The  piano  solos 
of  Miss  Helen  Coulter  and  Miss  Buben 
were    remarkable    for   finish    and    intelli- 


M.  H.  Hanson,  the  distinguished  Xew 
York  impresario  is  visiting  the  Pacific 
Coast  and  was  in  San  Francisco  last 
week.  He  will  bring  out  several  of  his 
artists  during  the  season.  Marcella 
Craft  and  Sembach  are  to  sing  in  Los 
Angeles  during  the  performance  of  the 
JIO.OOO  prize  opera  "Fairj'land."  and 
Busoni  will  appear  nere  later.  Further 
announcements  will  be  made  by  Mr.  Han- 
son in  time.  Last  Saturday  evening.  Mr. 
Hanson  was  guest  of  honor  at  the  month- 
ly dinner  of  the  Musicians'  Club. 


Henry  L.  Perry,  Bass 
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SololHt,       Flmt       Congregational       Charch. 
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STUDIO 
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Voice    Tria 


Herman  Perlet 

voice: — INTERPRETATION 

Conductor  People'H  PhllharinoDlc  OrchcHlra 
Studio:    008    Wiley    B.    Allen    Bldg..    Tel. 
Douf^las    20ir.. 

Mme.  Isabelle  Marks 

«  ONTRALTO 
Voice      Cnltore.        Suite     ^C"     Kohler     A. 


Esther  M.  Plumb 

CONTRALTO 
Concert!*.    Recitals,    Oratorio 
Touring     CoaMt     Annually,     January-Ma 
AddreMM:   4173    Lake    .Vve..    Chicago,    11 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Pnx.  Pans,  1900 
The  Grand  Prize.  St.  Lou.s,    1904 
The  Grand  Prize,  London.  1914 
Au«ti  Six  Millioa  DolUn 
Retail — Wholesale— Export 

310  Sutter  Street,  San  Francisco 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church, 
and  Temple  Emanu  El.  Vocal  lastraction. 
Concert    Work.      2505    Clay    St.      West    4SftO 

ERNST  WILHELMY 

Correet  Interpretation  of  German  Lied 
Drama  and  Poetry.  Stndlo:  Gaffney  BIdK„ 
378    Sutter   St.      Tel.    Fillmore   627, 

Geo.  Stewart  McManus  piamst 
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Miss  Mary  E.  Webster 


Teneher  of  SinEing  i 
th  .\» 


od  Voiee  BulldlDS 


lege  .\Te.,   Berkele 


Tel,  Berk,  S2 


ALMA  SCHMIDT- KENNEDY 
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Thomas  Vincent  Cator,  Jr. 

PIAXO-H.\RMONY 

MRS.    T.    V,    CATOR,    .\ccampanlat 

2335  Devl«adero  St. Tel.  Fillmore  2585 

ELIZABETH  H.  SIMPSON 

PMXO 

Maple    Hail.    Oakland 

2.327   Cedar   Street,   Berkeley 

904   Kohler   &    Chaae   BIdg..   San    Franelaeo 

ACHILLE  L.  ARTIGUES 

Graduate  «ohola  <  anioruni.  Porln.  Or- 
gan. Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Mnalcal  College.  Rea.i 
13S-Sth   .tve„   S.   F,    Phone:   Pae,  5740, 

ANIL  DEER  5TUDIO 


HENRY  SPILLER 

Teacher   of    Plaooforte   and    Sln^loe 

StDdIo:  003  Kohler  &  Chase  Bnlidlns,  S.  F. 

Telephone,    Kearny    5454. 


gent  interpretation,  and  kept  the  audi- 
ence interested  to  the  last  momenT. 
These  as  well  as  Miss  Holub's  violin  and 
Miss  Livingston's  cello  solos  were  ren- 
dered from  memory  and  resulted  in  num- 
erous recalls.  Miss  Gertrude  Postel,  con- 
tralto, created  an  excellent  impression 
by  reason  of  her  fine  voice  and  effective 
interpretation. 


Fo^er  Krake 

BARITONE 

Teaeher   of    Sloging 

1002  Kohler  A  Chaae  BIdg,    Tel,  Kearny  54M 

Mr.  &  Mrs.  Arthur  Fickenscher 

SlSa  Grove  St..  San  Franclnco:  ^londayH 
and     Thuradaya:  Phone     Park     7494. 

2835  Wehster  St..  Berkeley:  Temporary, 
Phone    Berkeley   4691, 

HERMAN  MARTONNE 


VlOl.iV,      IIVRMONV,     f:NSEMBi,E 

Antonio  De  Grassi 

Kohler  A.  <  ha»e  BIdg.,  Son  Fmnei»eo, 
,-►1 ;!Tlh    St,    Oakland.   Tel.:    Piedmont   22 

Mrs.  Marie  Partridge -Price 

Soprano  So]ol»I — Teniher  of  Singing 
Recltain,  (oncerl,.,  I  liureh  and  Oratorio 
002  Kohler  .\.  <  hn»«e  Itliig.    T.-l.  Kearny  .-,4.- 

F.  G.  ScHiller 
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BARITONE  SOLOIST 
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BARITONE 

Volee  Culture,  Opera  Repertoire  and 

Tone  Plaeemeut  a  Specialty 

101^4     Larkin     St,  Phone:     Franklin     .■;200 

GIUSEPPE  JOLLAIN 

\nOLIXIST 

stadia:  378  Sutter  St,     Phone  Kearny  2637 

By  Appointment   Only, 

MARY  ALVERTA  MORSE,  Soprano 

Rea.  Stndio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore  1S20.  Oakland,  647  Mari- 
posa  Are-      Phone   Piedmoot   2017. 

AUG.  NURNBERGER-SUSS 

VIOLIX  BOW  MAXUF-ACTCTIER 

Verr  Final  M^terui  aad  WorLmiiubip  Coanjitecd.       At  All 

Lttimt  Mi>k  Sl.r«.  or  Dir«l  From  ifc.  Maooi.rtiiio. 

XOYATO,    M-ARIX    COt>TY.    C.\L, 

MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SINGIXG 
iTailable   for   Concerta   and   Recltala     2946 
Ruasell    St,   Berkeley,  Phone   Berk.   875 


nble    PInyin 


Fillmore   1131 


FANNIE  BAILEY-SCOTT 

SOPR.*NO 

Concerta.  Reeitala,  Oratorio 

2434  WoolseT  St„  Berkeley.  Tel.  Berk.  283 


ARTISTS'   DIRECTORY 


SIR    HENRY   HEYMAN     ^is.  HELEN  PETRE,  Soprano 


Certlfled  Marcheal  Pupil,  Eight  Yeara 
Study  in  France,  Germany  and  Italy,  Stu- 
dio: Kohler  &  Chaae  Building,  Residence: 
233S   Franklin   Street,      Tel,   Franklin   5699, 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGIXG 

Conductor    Santa    RoHa    Choral     Society, 

Hirector  St.  John's  PreM.  Church,  Berkeley, 

330  21at  St.,  Oakland.  Tel,  Lakeside  716 


MISS   STELLA   HOWELL 
3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1152  Eddy  Street  Phone  West  712 


LOUIS   FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phone  Park  2193 


JENNIE    H.    DREW 

Kohler  &  Chase  BIdg.         San  Francisco 


JOSEPH   GEORGE  JACOBSON 

16  Joice  St.,  S.  F.        Phone  Douglas  3696 


J,    LAWRENCE    ELMQUIST 
605  Kohler  &  Chase  BIdg.  Tel.  Krny  5454 


MRS,   M,  TROMBONI 
Kohler  &  Chase  BIdg.    Tel.  Kearny  5454. 

FERNANDO  MICHELENA 

2313  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk,    Tel.  Berk.  3034 

N,  PERSONNE 

1005  Kohler  &  Chase  BIdg,  Tel,  K'my  5454 

MRS,  JESSIE  DEAN   MOORE 
2161  Shattuck  .We.,  Berk.      Tel.  Berk.  2977 

E,  STANDARD   THOMAS 
■La.  Loma,  Berk.  Tel.  Berkeley  1086 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2945  Fillmore  Street  Phone  West  438 

T,   D.    HERZOG 

2100  Sutter  St.  San  Francisco 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 

r..i4  Thirty-seventh  St.  Oakland,  r  ' 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny 


PACIFIC  COAST  MUSICAL  REVIEW 


BOSTON   SYMPHONY   ORCHESTRA. 

Interest  is  keen  in  the  coming  series  of  twelve  con- 
certs to  be  given  by  the  Boston  Symphony  Orchestra 
at  Festival  Hall,  commencing  Friday  evening.  May  14, 
with  four  afternoons,  and  the  subscription  sale,  which 
has  been  progressing  for  three  weeks,  indicates  a  very 
large  attendance.  On  Monday  morning  the  sale  of 
seats  for  two  or  more  concerts  will  begin  at  the  Ex- 
position Box  Office.  343  Powell  Street,  continuing  for 
one  week,  after  which  seats  for  single  concerts  will  be 
ready.  The  function  of  the  Boston  Symphony  Orches- 
tra always  has  been  to  provide  music  of  the  highest 
class  in  the  most  perfect  manner  humanly  possible. 
Such  was  the  sole  object  of  its  founder,  and  that  this 
ideal  has  been  not  only  attained  but  maintained,  finds 
eloquent  testimony  in  the  generous  and  loyal  support 
given  to  the  orchestra  in  the  past  thirty-three  years 
by  the  most  discriminating  musical  public  in  America. 

Only  by  adhering  steadfastly  to  this  ideal  since  its 
foundation  has  the  orchestra  been  able  to  hold  its  pres- 
ent position — without  a  superior  in  the  world  and  with- 
out a  peer  in  this  country.  The  result  of  this  wise 
policy  is  an  orchestra  wliich  is  famous  in  all  countries 
where  the  art  of  music  is  practiced,  an  orchestra  which 
is  accepted  as  a  model  to  be  followed  by  all  others, 
an  orchestra  whose  concerts  are  eagerly  sought  by  all 
cities  and  whose  coming  will  be  the  greatest  event  in 
the  instrumental  music  in  the  history  of  San  Francisco. 
The  Boston  Sj'mphony  Orchestra  of  today  has  on  its 
roster  100  musicians,  drawn,  for  the  greater  part,  from 
the  leading  orchestras  of  Europe.  Not  only  the  princi- 
pals of  the  different  sections  but  a  majority  of  the  mem- 
bers were  artists  of  European  reputation  before  they 
came  to  Boston,  and  this  led  an  eminent  critic  of  New 
York  to  call  it  "Not  only  a  virtuoso  orchestra  but  an 
orchestra  of  virtuosi.'" 

The  Boston  Symphony  Orchestra  has  as  its  conductor 
Dr.  Karl  Muck,  a  man  of  extraordinary  personality  and 
a  veritable  genius  as  a  conductor.  From  1892  to  191- 
he  was  principal  conductor  of  the  Royal  Opera,  Berlin, 
and  in  1910  the  German  Emperor  gave  him  the  title  ot 
Generalmusikdirektor,  the  highest  honor  that  can  come 
to  a  musician  in  Germany.  Before  going  to  Berlin  he 
had  been  chief  conductor  in  Graz  and  Prague  and  he 
has  often  appeared  as  "guest"  conductor  in  St.  Peters- 
burg. Moscow,  Loudon,  Paris,  Madrid.  Budapest  and 
other  cities.  For  two  years  he  was  one  of  the  conduc- 
tors of  the  famous  Philharmonic  Orchestra  of  Vienna. 
Since  1901  he  has  conducted  "Parsifal"  at  the  Bayreuth 
Festivals  and  within  the  last  two  years  he  has  been 
urged  to  accept  the  post  of  musical  director  of  the 
Royal  Operas  in  Vienna,  Munich  and  Dresden.  Mail 
orders  for  seats,  accompanied  by  funds  and  addressed 
to  \V.  H.  Leahy,  343  Powell  Street,  will  receive  prompt 
attention. 


WISMER-HUGHES-BEM    TRIO    IN    SAN   JOSE. 


FIVE   LEADING   MEMBERS  OF  BOSTON    SYMPHONY, 

Five  remarkable  artists  who  are  leading  members  of 
the  Boston  Symphony  Orchestra  are  Anton  Witek,  the 
concert-master;  Sylvain  Xoack,  second  concert-master: 
Otto  Track,  the  assistant  conductor:  Georges  Grisez. 
first  clarinet,  and  Modeste  Alloc,  the  first  trombone.  All 
of  them  were  famous  in  Europe  before  they  came  to 
this  country.  For  sixteen  years  Witek,  who  was  a  first 
prize  graduate  of  the  Prague  Conservatory,  was  concert- 
master  of  the  ceelbrated  Philharmonic  Orchestra  of  Ber- 
lin and  well  known  throughout  Europe  as  a  violin  vir- 
tuoso. In  1910  he  succeeded  Professor  Willy  Hess,  who 
had  been  concert-master  of  the  orciiestra  for  several 
years. 

Mr.  Urack.  who  is  the  assistant  conductor  of  the  or- 
chestra, and  shares  with  Heinrich  Warnke  the  first  desk 
of  the  "cello  section,  is  now  in  his  fourth  year  in  Bos- 
ton. Previous  to  going  to  that  city  he  had  been  'cello 
soloist  at  the  Wagner  Festivals  in  Bayreuth,  solo  "cel- 
list of  the  Royal  Opera  Orchestra  of  Berlin  and  principal 
conductor  in  Barmen.  Bucharest,  Belgrade  and  Sofia. 
He  is  a  young  German  and  in  his  first  year  in  America. 
The  illness  of  Dr.  Muck,  conductor  of  the  Boston  Sym- 
phony Orchestra,  called  him  suddenly  to  take  the  place 
of  the  latter  and  he  c-onducted  with  much  success  twen- 
ty-one of  the  concerts.     He  is  also  a  brilliant  composer. 

Sylvain  Noack,  the  second  concert-master,  is  a  Hol- 
lander, who  has  been  with  the  Boston  Symphony  Or 
chestra  seven  years.  He  is  a  first  prize  graduate  of  the 
Amsterdam  Conservatory  and  before  he  came  to  Amer- 
ica was  conceri-master  of  the  Symphony  Orchestra  at 
Aix  and  famous  as  a  player  of  chamber  music. 

Georges  Grisez.  the  first  clarinet,  is  a  famous  son  of 
a  famous  father,  for  his  sire  was  regarded  as  the  first 
clarinet  player  of  France.  He  is  a  first  prize  graduate 
of  the  Paris  Conservatoire  and  is  regarded  generally 
as  one  of  the  greatest  masters  of  his  instrument. 

The  slide  trombone  is  called  the  most  beautiful  of  the 
brass  instruments,  both  for  the  golden  mellowness  of 
its  tone  and  its  flexibility.  Modesto  Alloc,  the  first 
trombone  of  the  orchestra,  is  a  Belgian,  winner  of  the 
first  prize  in  the  Brussels  Conservatory.  He  has  been 
a  member  of  the  Boston  Symphony  Orchestra  for  four 
years. 

The  subscription  sale  of  seats  for  the  twelve  concerts, 
to  be  given  in  Festival  Hall,  commencing  Friday  even- 
ing. May  14,  is  progressing  at  343  Powell  Street,  and 
everything  indicates  a  remarkably  successful  artistic 
and  financial  engagement. 

%% 


JOSIAH   ZURO  OPENS  OPERA   STUDIO. 

Among  the  numerous  operatic  conductors  who  have 
come  to  San  Francisco,  none  has  been  honored  with  a 
more  cordial  reception  than  Josiah  Zuro,  formerly  con- 
ductor of  the  Hammerstein  Opera  in  New  York  and  the 
Century  Opera  Co.  of  Xew  York  and  Chicago.  As  to 
his  ability  as  teacher  we  can  only  mention  that  Alice 
Gentle,  the  exquisite  operatic  prima  donna,  is  a  pupil  of 
his  and  in  addition  to  her  he  has  trained  several  other 
well  known  artists.  We  shall  speak  further  of  Mr. 
Zuro's  musical  qualifications  in  a  future  issue. 


(San  Jose  Mercury-Herald,  April  16,  191-")) 
One  of  the  finest  concerts  Notre  Dame  has  ever  en- 
joyed was  that  given  yesterday  afternoon  by  three  art- 
ists whose  performances  in  San  Francisco  have  received 
the  unstinted,  universal  praise  of  the  metropolitan  crit- 
ics— Mrs.  Robert  M.  Hughes,  pianiste:  Hother  Wismer, 
violinist,  and  Stanislas  Bem,  violoncellist.  The  pro- 
gram opened  with  a  trio,  Minuet  from  C  Minor  'Trio 
(Beethoven):  "Liebesgarten,"  Op.  34  (R.  Schumann), 
and  "Hungarian  Rondo"  (J.  Haydn),  well  calculated  to 
show  the  splendid  ensemble  work  of  these  musicians. 
All  are  artists,  and  the  graceful  phrasing,  the  exquisite 
interpretation  and  fine  balance  maintained  the  ensemble 
throughout.  Beethoven's  Minuet  was  interpreted  with  a 
depth  of  understanding  that  brought  out  to  the  full  its 
delicacy.  "Liebesgarten"  was  given  with  a  charm,  ten- 
derness and  appreciation  that  fairly  thrilled  one,  and 
was  repeated  at  the  end  of  the  program,  while  the  Hun- 
garian Rondo,  with  its  lilting,  sprightly,  "gypsy"  music, 
was  delightfully  rendered. 

Following  the  concert,  Notre  Dame's  conservatory  or- 
chestra, consisting  of  Mary  Harrison,  Marjorie  Reed. 
Luisa  Luders,  Yvonne  Mitchell,  Rose  Vollmer,  Isabelle 
Camarillo,  first  violins;  Katie  Wilson.  Marie  Costello, 
Ellie  Edwards,  Monica  Sheridan,  second  violins:  Doro- 
thy King,  Teresa  Terrazas.  third  violins:  Alice  King, 
'cellist;  Beatrice  Mix,  piano:  Eileen  Costello,  organ,  and 
Margaret  King,  orchestral  bells,  played  "Hochzeit- 
marsch"  (Mendelssohn-Papini),  and  won  warm  praise 
for  their  ensemble  work.  Without  practice,  and  with 
no  director,  the  young  girls  acquitted  themselves  admir- 
ably.     .Miss    Mary    Newton    sang   "Connais    tu    le   pais" 
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(Mignon)  with  delightful  simplicity,  quite  charming  the 
visitors  with  her  rich,  velvety  voice. 

Afterwards,  the  little  party,  which,  besides  the  three 
artists,  included  Mr.  and  Mrs.  Weldon  of  San  Francisco, 
and  Mr.  Austin,  enjoyed  refreshments  served  by  the  hos- 
pitable Sisters  while  they  laughingly  disclosed  some  of 
their  earlier  triumphs.  Mrs.  Hughes  made  her  "debut" 
at  the  tender  age  of  six,  when,  with  Kathleen  Parlow. 
the  young  violinist  whom  Notre  Dame  had  the  pleasure 
of  hearing  last  year,  the  two  gave  a  "concert"  to  ad- 
miring friends.  She  is  a  pupil  of  C.  Henry  Randall, 
and  has  also  studied  under  Herman  Genss  and  .John  W. 
Metcalf.  Mr.  Wismer,  the  violinist,  is  well  known  as 
a  musician  in  California.  Of  a  thoroughly  musical  fam- 
ily, he  has  the  reputation  of  being  one  of  San  Fran- 
cisco's foremost  violinists.  Mr.  Bem,  while  a  newcomer 
to  the  Coast,  already  has  a  firm  hold  on  the  affections 
of  the  musical  public.  For  five  years  he  has  been  in 
New  York,  with  the  noted  pianist,  M.  Benoist,  in  con- 
cert work,  coming  here  from  the  Continent,  where  he 
was  well  and  favorably  known.  A  visit  about  the  col- 
lege and  conservatory  concluded  the  afternoon's  pleas- 
ure and  the  distinguished  visitors  returned  to  San  Fran- 
cisco last  evening. 
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Just  before  going  to  press  we  were  informed  that  the 
Berkeley  Oratorio  Society  will  present  the  exquisite 
Brahms  Requiem  for  the  first  time  in  California  with 
orchestra  at  Harmon  Gymnasium  of  the  University  of 
California  on  Thursday  evening.  May  6th.  The  soloists 
will  include  Johanna  Kristoffy,  soprano,  and  Lowell 
Redfield,  baritone.  It  will  be  one  of  the  most  important 
musical  events  of  the  year  and  further  particuluars  will 
appear  next   week. 

The  sixth  program  of  the  Central  Musicales  was  given 
on  Tuesday  evening.  April  I3th,  at  Central  Church  Au- 
ditorium by  the  Mansfeldt  Club.  The  members  appear- 
ing on  this  occasion  were:  Miss  Marjorie  El  worthy 
Young,  Miss  Bernice  Levy,  Mrs.  Elsie  Edwards.  Miss 
Stella  Howell,  and  Miss  Esther  Hjelte.  Compositions 
by  Liszt,  N"evin,  Debussy.  Chopin.  Goldini,  and  Brahms 
were  interpreted. 


Giving  a  Chance 
the  Children 
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s    Music    House    Makes    Excellent    Suggestions    to 

Parents  How  to  Make  Home  Always  Pleasant 

to  the  Young  People  and  Thus  Prevent 

Thtm  From  Wasting  Their  Time 

on  the  Street. 
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Another  interesting  circular  that  is  being  distributed 
by  the  ICilers  Music  House,  presents  so  many  good  ar- 
guments for  the  teacher  who  wishes  to  extend  his  or 
her  classes,  that  it  is  published  herein  almost  com- 
pletely. 

The  girls  should  be  kept  interested;  the  l>oys  inust  be 
kept  at  home.  Children  as  well  as  grownups  hunt  con- 
genial surroundings.  The  home  circle  should  always 
be  so  pleasant  and  interesting  that  the  children  will 
prefer  it  to  "downtown." 

Xo  combination  of  attractions  can  go  as  far  toward 
making  the  house  you  live  in  "home"  as  good  music. 
Music  is  essential  to  the  home.  Every  business  that 
depends  upon  the  pleasure  seeking  public  for  mainten- 
ance recognizes  the  positive  necessity  of  music  as  its 
main  attraction,  churches,  schools,  movies,  theatres, 
parks,  hotels,  cafes,  dance  halls,  all  have  music  because 
it  is  the  one  great  power  to  draw  and  hold  people. 

Aside  from  the  educational  advantages  of  music  it- 
self, why  should  not  this  power  be  directed  to  the  home 
where  the  most  good  can  be  derived  from  it?  Ko  other 
cue  factor  plays  such  an  important  part  in  our  lives. 

Nowadays  a  girl's  education  cannot  be  considered 
complete    or    even    adequate    without    a    knowledge   of 

.Accomplishments  in  either  singing  or  playing  act  as 
an  "open  sesame"  into  social  and  commercial  circles 
that  otherwise  would  be  closed. 

Are  you  then  doing  your  duty  as  a  parent  by  your 
children? 

The  piano  is  the  fundamental  for  all  music,  it  is  the 
one  complete  instrument.  It  goes  without  saying  that 
all  homes  in  the  world  would  have  pianos  or  player- 
pianos  if  they  felt  they  were  able  financially  to  own  one. 

This  then  is  the  mission  of  this  circular. 

In  the  past  it  has  been  necessary  to  pay  very  high 
prices  to  old  method,  high-price  charging  houses  in 
addition  to  being  burdened  with  terms  of  payment  out 
of  reach  ot  even  well-to-do  people.  But  of  late  years 
the  Eilers  organization  of  a  chain  of  mighty  stores  has 
revolutionized  the  piano  trade. 

The  Eilers  quick-sale-and-)ittlc<-proflt-per-piano  plan 
and  the  doing  away  with  commissions,  jobbers  and 
middlemen  enables  any  home  to  secure  a  high  grade 
dependable  piano  at  a  price  and  on  terms  readily  with- 
in reach. 

We  have  the  Nation's  proudest  and  finest  makes,  the 
Chickering,  the  Kimball.  New  York's  elegant  Sohmer, 
and  the  hand-made  Hazelton,  also  the  old  reliable 
Decker,  the  old  time  favorite  Smith  &  Barnes  and  nu- 
merous others.  In  short  nearly  every  dependable  and  re- 
nowned make  is  now  sold  by  Eilers  Music  House.  Every 
instrument  in  the  house  ot  Eilers  is  definitely  guaran- 
teed. Everj-  transaction,  large  or  small,  must  mean 
satisfaction  to  the  buyer,  or  money  is  refunded. 

As  to  terms  of  payment,  this  matter  is  arranged  by 
Eilers  Music  House  to  suit  the  requirements  of  each 
purchaser.  Pianos  are  purchased  for  as  little  as  $1  a 
week  and  even  the  most  costly  baby  grands  and  parlor 
grands  may  be  purchased  at  the  exact  cash  sale  price 
for  the  mere  additional  simple  interest  on  three  years 
time  and  even  longer. 

Here  however  is  the  real  test.  Shop  around  all  you 
wish  to.  Find  out  the  utmost  to  be  had  in  the  way  ot 
price  and  terms;  don't  be  satisfied  with  any  but  a  high 
grade  definitely  established  make.  One  ot  the  world's 
renowned  makes  if  possible.  Get  the  very  best  price, 
then  come  to  any  Eilers  Music  House,  make  careful 
comparison  and  every  test  and  depend  upon  it,  that  an 
instrument  much  better  in  tone  and  all  other  qualities 
that  go  to  make  a  real  piano,  can  be  had  for  the  same 
money,  or  the  same  grade  and  quality  elsewhere  can 
be  had  for  some  IS  or  30^;  less. 

Eilers  Music  Company,  Eilers  Bldg.,  975  Market  St., 
other  establishments,  Eilers  Bldg..  1448  San  Pablo  Ave., 
Oakland,  Stockton,  Fresno,  Eureka.  Sacramento,  San 
Jose  and  all  other  important  Pacific  Coast  points. 
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OLGA    STEEB    CREATES    SENSATION    BEFORE    AU- 
DIENCE  OF   THREE   THOUSAND. 


During    Program    Rendered    by   the   San    Francisco   Cen 
ter  of  the  Drama  League  of  America  the  Brilliant 
Pianistic  Genius  Arouses  Monster  Audience 
to  the  Greatest   Demonstration  of   Enthu- 
siasm     Heard    on    the     Exposition 
Grounds  Since  the  Opening  Day 
of  the  Dream  City. 


BY  ALFRED    METZGER. 

If  there  ever  was  any  doubt  regarding  Olga  Steeb's 
Pianistic  Genius  such  uncertainty  would  have  been  de- 
finitely dissipated  with  the  truly  marvelous  ovation 
that  was  accorded  her  at  the  Celebration  of  Shake- 
speare's Birthday  in  the  Festival  Hall  of  the  Panama- 
Pacific  International  Exposition  on  Friday  evening. 
April  23d.  She  only  was  one  of  many  participants  and 
originally  was  intended  to  contribute  one  number  to 
the  nine  on  the  program:  but  she  was  compelled  to  ap- 
pear in  three  numbers  and  even  then  the  audience  was 
sufficiently  inslstant  and  enthusiastic  that  she  could 
easily  have  played  more,  had  the  length  of  the  program 
and  courtesy  toward  those  who  followed  her  on  the  pro- 


gram permitted  more  responses  to  the  enthusiastic  en- 
cores. Festival  Hall  was  literally  packed  to  the  doors, 
and  the  seating  capacity  was  actually  exhausted.  It 
was  the  first  time  that  we  have  seen  the  Hall  entirely 
occupied.  Of  course  admission  was  by  invitation,  but 
if  it  is  considered  that  those  who  desired  to  attend  had 
either  to  buy  admission  tickets  to  the  Fair  Grounds  or 
had  to  make  use  of  their  season  books,  the  event  was 
not  a  free  affair  in  the  ordinary  sense  ot  this  term. 
And  so  Miss  Steeb's  success  must  be  recorded  as  a 
legitimate  artistic  triumph,  specially  when  it  is  consi- 
dered that  her  number  was  the  seventh  on  a  rather 
long  program  and  the  third  from  the  end.  She  hardly 
had  finished  her  exquisite  rendition  of  the  Liszt  arrange- 
ment of  -Mendelssohn's  Midsummer  Night's  Dream  when 
the  storm  of  applause  broke  forth  with  a  spontaneity 
and  a  power  that  can  hardly  be  imagined.  She  fol- 
lowed it  with  the  Blue  Danube  Waltz,  which  made  such 
a  powerful  impression  that  still  another  encore  was 
insisted  upon  and  given.  She  could  have  continued  to 
play  till  the  close  of  the  program  and  the  audience 
would   not  have  become  weary. 

The  exceptionally  accomplished  young  pianistic  genius 
was  at  her  very  best  on  this  occasion.  Her  brilliant 
technic  was  never  heard  to  better  advantage.  Her  ex- 
quisite touch  was  notable  in  every  phrase.  It  is  to  the 
credit  of  certain  acoustic  qualities  of  the  Hall  that  the 
slightest  nuances  and  pianissimos  were  easily  heard 
and  the  dainty  coloring  which  this  young  virtuosa  so 


skillfully  introduces  in  her  playing,  was  heard  in  every 
corner  of  the  big  auditorium,  if  one  has  a  right  to 
judge  from  the  hearty  and  universal  applause  that  broke 
out  immediately  after  the  conclusion  of  her  numbers. 
Rhythmically  and  emotionally,  Miss  Steeb  made  a  force- 
ful Impression.  It  is  not  too  much  to  content  that  the 
huge  audience  recognized  without  hesitancy  that  a  real 
genius  was  here  exhibiting  an  artistic  skill  of  supreme 
character,  and  there  can  not  be  any  longer  the  slightest 
doubt  as  to  her  capacity  to  impress  herself  permanent- 
ly upon  any  audience — whether  the  same  is  strictly 
musical  or  picked  from  the  public  in  general.  Genius 
is  always  recognized  and  as  far  as  San  Francisco  is 
Is  concerned,  this  unusually  gifted  pianist  has  establish- 
ed for  herself  a  reputation  second  to  no  one  of  the 
recent  constallations  on  the  pianistic  musical  firma- 
ment. We  do  not  see  any  reason  why  she  should  not 
be  added  to  the  great  pianists  of  the  day. 

The  program  was  opened  by  Dr.  Maurice  W.  O'Con- 
nell.  who  played  Gounod's  Romeo  and  Juliet  on  the 
organ  with  a  power  and  an  impressiveness  that  earned 
him  the  esteem  of  his  big  audience.  He  seemed  to 
grasp  the  possibilities  of  the  huge  instrument  and  se- 
cured therefrom  alternately  poetic  and  dainty  effects 
and  dramatic  and  vigorous  climaxes.  It  was  an  ex- 
cellent performance.  Professor  William  Dallam  Armes 
made  an  address  in  his  capacity  of  President  of  the 
San  Francisco  Center  of  the  Drama  League  of  America, 
and  was  heartily  applauded  for  the  sentiments  he  pre- 
sented in  behalf  of  the  organization  which  was  here  to 
encourage  and  foster  the  best  in  dramatic  art.  Foster 
Krake  sang  three  songs  from  Shakespeare  including: 
T'nder  the  Greenwood  Tree  (Busch).  Who  is  Sylvia? 
(Schubert)  and  Sigh  No  More  Ladies  (Stevens).  His 
voice  proved  to  be  a  clear,  pliant  baritone  voice  of 
singular  resonance  and  vibrancy  and  he  sang  with  fine 
expression,  although  tinged  somewhat  with  nervousness 
which  occasionally  interfered  just  a  bit  with  absolutely 
pure  intonation.  However,  Mr.  Krake  gave  evidences 
of  thorough  musicianship.  Mrs.  Florence  Le  Roy  Chase 
sang  Ave  .Maria  from  Verdi's  Othello.  This  is  not  a 
very  grateful  number  for  concert  purposes  and  quite 
rlifficult  in  the  bargain:  but  Mrs.  Chase's  excellent  so- 
rrano  voice  was  here  heard  to  fine  advantage  and  her 
many  artistic  triumphs  she  has  achieved  in  this  city, 
were  enriched  with  another  conquest.  She  put  con- 
siderable emotional  phrasing  into  the  work  and  was 
iit-artily  applauded.  Joseph  George  Jacobson  played 
the  accompaniments  for  both  artists,  with  musicianly 
skill  and  proper  understanding  of  the  emotional  phase 
)f  his  task.  John  D.  Barry  made  an  excellent  address 
en  Shakespeare.  He  proved  to  be  a  naturally  gifted 
•  irator  who  understands  not  only  how  to  deliver  his 
sentences,  but  how  to  make  them  tell  with  his  auditors 
whom  he  kept  interested  during  his  entire  discourse. 

Mrs.  M.  E.  Blanchard  sang  three  songs  written  for 
the  occasion  by  Thomas  Vincent  Cator.  namely.  Where 
the  Bee  Sucks  (The  Tempest),  Take.  Oh  Take  Those 
Lips  Away  (Measure  for  Measure),  and  When  in  Dis- 
grace With  Fortune  and  Men's  Eyes  (Sonnet  XXIX). 
This  exceptionally  efficient  contralto  soloist  who  oc- 
cupies justly  such  a  prominent  position  in  this  com- 
munity did  full  justice  to  these  adequate  works.  Her 
fine,  mellow  voice  was  suited  to  the  warm  color  of  the 
songs  and  she  interpreted  them  with  an  intelligence 
and  musicianship  most  adequate  to  the  sentiment.  The 
works  in  themselves  contained  the  spirit  of  the  words 
to  which  they  had  been  set  and  Mr.  Cator,  both  as  ac- 
companist and  composer,  was  deserving  of  hearty  com- 
mendation and  applause  which  the  audience  did  not 
withhold  from  him.  The  program  closed  with  an  organ 
solo,  consisting  of  Three  Dances  from  Henry  VIII.  by 
German,  played  very  skilllully  and  artistically  by  that 
able   young   organist   Benjamin    Moore. 

The  dramatic  part  of  the  program  consisted  of  the 
Church  Scene  from  Much  Ado  About  Nothing,  pre- 
sented very  ably  by  Leo.  Hillenbrand  as  Leonato,  Philip 
Wood  as  Don  Pedro.  Garner  S.  Stenhouse  as  Don  John, 
Ernest  Clewe  as  the  Friar.  Charles  Geggus  as  Claudio, 
John  J.  Ivan  as  Benedick,  Pauline  Hillenbrand  as  Hero 
and  Lillian  Quinn  Stark  as  Beatrice.  The  cast  was  as- 
sisted by  the  Boys'  Choir  of  Old  St.  Mary's  Church. 
The  procession  through  the  isle  toward  the  stage  was 
very  impressive  and  the  singing  of  the  boys  very  en- 
joyable. We  were  particularly  impressed  with  the  ex- 
cellent declamation  of  Mr.  Hillenbrand  as  Leonato  and 
the  graceful  histrionic  art  of  Miss  Hillenbrand.  The 
latter  looked  very  charming  as  the  bride,  and  recited 
her  lines  with  clearness  and  adequate  accentuation.  She 
made  an  excellent  impression.  Miss  Stark  also  is 
worthy  of  hearty  commendation  for  the  professional 
and  easy  manner  in  which  she  interpreted  her  role. 
She  succeeded  in  securing  the  slightest  efi'ects  even  to 
the  delicate  humor  of  the  lines.  The  entire  presenta- 
tion was  excellent  in  ever>'  respect.  The  costumes  were 
artistic  and  the  action  was  smooth  and  craftsmanlike. 
The  entire  program  was  one  of  the  most  enjoyable 
rendered  at  Festival  Hall  since  the  opening  of  the  ex- 
position. 


JOSIAH  ZURO  IDEAL  OPERATIC  COACH. 

Those  of  our  advanced  vocal  students  who  propose 
to  adopt  the  operatic-  stage  as  their  future  vocation 
will  have  an  excellent  chance  to  secure  information 
from  the  best  possible  source,  namely,  a  conductor  of 
grand  opera  who  only  recently  has  staged  grand  oper- 
atic productions  for  two  of  America's  leading  operatic 
enterprises,  namely,  Oscar  Hammerstein  and  the  Cen- 
tury Opera  Company.  There  is  usually  an  objection 
to  the  operatic  coaches  for  the  reason  that  they  have 
had  no  practical  experience.  This  can  not  be  said  of 
Mr.  Zuro.  Again,  operatic  coaching  does  not  mean 
merely  the  teaching  of  notes  or  the  vocal  score  of  the 
opera.  What  the  pupil  should  really  demand  of  the 
coach  is  enlightenment  as  to  the  character  and  artis- 
tic possibilities  of  the  role  to  be  studied.  Most  coaches 
do  not  realize  the  importance  of  details  which  can 
only  be  pointed  out  convincingly  by  one  who  has  had 
years  of  practical  experience  in  opera. 

The  best  qualified  person  for  the  responsible  task 
of  an  operatic  coach  is,  of  course,  the  conductor.  It 
is  he  who  teaches  the  singers  not  only  the  music  but 
also  in  most  instances  the  acting  of  the  role,  and 
there  is  no  one  who  can  grasp  altogether  the  impor- 
tance of  unison  between  dramatic  deportment  and  mu- 
sical expression.  This  is  a  point  which  every  begin- 
ner in  the  vocal  art  should  be  taught  at  the  start  of 
his  education.  It  is  not  enough  to  tell  a  pupil  to 
sing  this  or  that  phrase  "piano,"  but  it  must  be  ex- 
plained   why,   and   the   argument   must   be   backed   up 


JOSI.VII    ZIRU 

The    DiHiineulMbed    Operatic    Condnetor    Who   Will    Coach 

StndentH  For  Opera 


by  thorough  explanation  of  the  character's  individual 
position  and  his  relation  to  the  other  characters  at 
that  particular  moment. 

An  idea  of  the  make-up,  costume,  mimicry,  etc., 
will  help  the  pupil  more  in  portraying  or  creating  a 
certain  character  than  hours  of  drudgery  at  the  piano. 
That  is  one  of  the  reasons  why  Mr.  Zuro  lets  his  pu- 
pils study  exhibitions  in  museums  and  art  galleries 
to  secure  ideas  to  the  poses  and  general  refinement  of 
taste.  Study  of  literature  is  one  of  the  most  impor- 
tant requirements.  Every  operatic  production  under 
Mr.  Zuro's  supervision  has  revealed  unity  of  music, 
scenery,  dramatic  action — in  short,  atmosphere.  He 
has  actually  demonstrated  that  operatic  art  is  known 
to  him  in  its  minutest  details. 

\% 

During  the  past   week  two  of  our  leading  local   or- 
ganists presided  at  the  Exposition  organ  in  Festival  Hall 
on  the  Exposition  Grounds.     I'da  Waldrop  repeated  his 
success  as  an  excellent  interpreter  of  organ  literature 
and  Wallace  A.  Sabin,  too,  added  to  his  fine  reputation 
by  interpreting  an  excellent  program  in  a  most  artistic 
style.     The   Stabat   Mater  by   Rossini   was   repeated   at 
Festival  Hall  last  Sunday  afternoon,  under  the  direction 
of  Paul  Steindorff  and  with  the  same  soloists  as  before, 
namely  Johanna  Kristoffy,  soprano,  Mrs.  Carroll  Nichol- 
son, contralto.  Ralph  Errolle.  tenor,  and  Henry  L.  Perr 
bass.     The   brilliant   success  of   the   first   perforroan 
which  was  thouroughly  discussed  in  these  columns,  v 
repeated. 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
genius— built  by  Masters  for  four  gener- 
ations. 


Sherman  May  &  Go. 


Steinway,  Weber  and  Other  Pianos. 
Victrola*  and  Records  Sheet  Mu 


and  Musical  Merchandis 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Mildred  and  Cedric  Wright 

VIOLINISTS 

jDst   RetDrned   After   Five   Yearn  WUh   Seveik   of  the 

ROYAL    fONSERY  ATORY — YIENXA 

Available    for    Coaeerls    and    TeachlnB 

1423    San    Antonio    Ave.,    Alameda.         I'hone    Alameda    3S.-.1 

Christine  Miller 

CONTRALTO 

Personal   Address,  1003   Heberton   St.,   Pittsburgh,  Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  N.  Y.  City 

Douillet  Conservatory  of  Music 

1T2I   Jackson   St.,  San  Francisco.  Tel.  Prospect  S33. 

PIERRE   DOt'ILLET,   Dean 
Pinno,   Voice,   Violin.   Harmony   and    Theory-      Faculty 
of  Reputed  MuKlcal   Educators.      Send   for  Catalogue. 

U/>e  ADOLPH   GREGORY 
Western  States  Conservatories 

Estnbli<.lied     IVU 
111    lirancheH   of   niUMle.      Vocal   and    IiiHtrumeiital.      Both 
pra.tlcnl    nnci    tbeoreticnl — Director.    Adolf    C.reeory. 

Snn  FranclMco:  J4r,r>  Sncrnnieulo  Street.  Phone  Frnnklln 
314:;.  Oakland:  The  Oakland  ConHervatory  of  Music, 
6-10- nth    Street.   Phnnc   Oakland   4:V2'2. 

Clarence   Eddy 

Concert  Organist 

Addrra>:    .',10    Oaknood     nnulevord.    rhleaRo,    Illlnoln 

PACIFir    fOVST.    yt \\    Int    to    OCTOnF:R    Idt 

.VddreNN;    tore    I'nelfle    Coant    MunU-nl    Re,  lew 

20  O'lnrrell   Street,  Snn   Franel«eo.  f  nl. 

Notre  Dame  Conservatory  of  Music 


Mme.  CARRINGTON-LEWY5 
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BAERERE  PLAYERS  INSPIRE  NOVEL  SENSATION. 

Comparatively  Unknown  Compositions  bv  Music  Mas- 
ters Interpreted  in  a  Manner  Conformant 
to  the  Hiehest  Artistic  Ideals. 

Bv  ALFRED  METZGER 

To  tell  the  unvarnished  truth,  we  did  not  expect 
so  large  an  audience  in  attendance  at  the  rolumbia 
Theatre  last  Sunday  afternoon,  on  the  occasion  of  the 
first  of  three  concerts  given  by  the  Barrere  Ensemble. 
And  no  doubt  the  size  of  this  audience  would  have 
been  considerably  less  had  it  not  been  for  the  fact  that 
many  members  of  the  Pacific  Musical  Society  were 
present  to  give  distinction  to  the  numerical  as  well 
as  judicial  aspect  of  the  audience.  It  was  decidedly 
a  most  musical  assemblage— one  of  which  this  city 
mav  indeed  be  proud.  We  may  even  go  so  far  as  to 
say  that  those  of  our  musical  people  who  attend  these 
unique  events  belong  to  the  genuine  music  lovers  and 
musicians,  and  anyone  who  does  not  feel  interested 
enough  to  listen  to'  these  excellent  events  lacks  some- 
thing in  musical  appreciation — and  we  do  not  care 
whom  we  mav  be  compelled  to  include  in  this  list  of 
absentees.  The  audiences  attending  the  concerts  of 
the  Barrere  Ensemble  and  enjoying  the  music  ren- 
dered by  them,  or  at  least  appreciating  it,  are  the 
actual  critical  and  cultured  portion  of  our  musical 
public,  and  it  was  interesting  to  the  writer  to  note 
the  large  number  of  professional  musicians  present  on 
this  occasion.  Indeed,  we  have  never  seen  so  many 
professional  musicians  at  any  concert  since  our  ar- 
rival in  this  citv,  nearly  twenty  years  ago. 

From  a  strictly  artistic  and  highly  musical  stand- 
point the  visit  of  the  Barrere  Ensemble  is  in  its  way 
as  important  a  musical  event  as  the  visit  of  the  Bos- 
ton Symphony  Orchestra  will  be,  for  in  its  particular 
phase  of  musical  art  it  happens  to  be  the  best  organi- 
zation in  this  country,  and  possibly  the  only  organi- 
zation. Much  surprise  has  been  expressed  to  us  re- 
garding the  fact  that  the  names  of  the  individual  play- 
ers have  not  been  mentioned  in  the  advance  notices 
or  on  the  programs.  Upon  the  request  of  several  sub- 
scribers we  have  investigated  this  matter  and  find 
that  in  the  Concert  Bulletin  of  April  11th.  Will.  L. 
Grcenbaum's  official  program,  the  list  of  players  ap- 
peared in  full.  They  are:  George  Barrere.  flute: 
Irwin  Cohn  and  Phillip  Kirschner,  oboes;  F.  Van  Am- 
burgh  and  F.  Fontanello,  clarinets;  L.  Dufranne  and 
F.  Dultgen,  French  horns;  Philip  Reines  and  Emil 
Barbot,  bassoons.  Careful  investigation  shows  that 
this  is  not  altogether  the  same  ensemble  that  Mr. 
Barrere  always  had  (the  second  horn  having  been 
unable  to  comei,  but  it  seems  to  us  that  this  is  imma- 
terial, inasmuch  as  the  individual  players  were  suffi- 
ciently capable  and  skillful  to  merit  the  esteem  and 
applause  of  their  audiences.  Our  good  friend  Redfern 
Mason  told  us  in  last  Monday's  Examiner  that  the 
two  oboe  players  were  natives  of  France;  however,  the 
names  of  Cohn  and  Kirschner  hardly  bear  out  this  con- 
tention. But  nothing  is  impossible;  even  musicians 
with  distinctive  nomenclature  may  not  be  what  they 

Before  we  proceed  to  speak  in  detail  of  the  program 
we  want  to  make  a  tew  remarks  upon  the  blending  of 
the  tone  and  the  individual  relations  of  the  players  to 
one  another.  Anyone  familiar  with  orchestral  color 
knows  that  the  oboe  blends  advantageously  with  the 
violin,  while  horns,  bassoons  and  clarinets  possess  a 
tone  quality  exactly  suited  to  one  another.  Those  who 
have  read  the  history  of  the  orchestra  will  find  that 
in  earlier  days  the  orchestra  was  really  a  string  or- 
ganization with  an  occasional  tint  of  the  wood-wind 
choir,  while  at  the  present  day  the  wood-wind  is  be- 
coming more  and  more  predominant  and  has  actually 
assumed  in  many  instances  the  form  of  a  wood-wind 
organization  backed  up  by  string  instruments.  It  is 
no  doubt  owing  to  this  unique  and  strange  evolution 
in  the  organization  of  our  modern  concert  "bands" 
which  has  influenced  Mr.  Barrere  to  say  that  the 
wood-wind  choir  is  the  soul  of  the  orchestra.  It  it 
is  not  already  so.  our  modern  composers  are  surely 
doing  their  best  to  make  it  so. 

Now  the  oboe  being  actually  of  a  different  tone 
quality  than  the  flute.  French  horn,  bassoon  and  clari- 
net, a  particularly  capable  and  finished  musician  is 
required  to  bring  this  tone  quality  as  near  as  possible 


to  that  of  the  other  instruments.  We  are  sorry  to  say 
that  the  gentleman  who  has  this  responsible  position 
in  the  Barrere  Ensemble  did  not  come  quite  up  to  the 
demands.  He  played  just  a  bit  too  loudly,  sometimes 
drowning  the  dainty  effects,  and  while  his  intelligence 
of  execution  was  noteworthy,  it  was  not  in  thorough 
rapport  with  the  other  players.  Of  course,  we  are  now 
speaking  of  a  skill  only  to  be  required  when  the  very 
highest  form  of  music  is  under  discussion,  and  we  are 
not  trying  to  find  fault.  What  we  have  said  of  the 
oboe  is  in  a  measure  true  of  the  second  French  horn. 
While  a  little  "squeak"  now  and  then  must  be  over- 
looked, in  the  same  manner  as  the  striking  of  a  wrong 
key  on  the  piano  on  the  part  of  a  great  vrtuoso  must 
be  ignored,  tone  purity  and  smoothness  must  be  ob- 
tained in  an  organization  that  stands  so  high  in  the 
esteem  of  the  musical  public  as  the  Barrere  Ensemble 
does.  In  an  orchestra  the  two  French  horn  players 
would  possibly  respond  to  ideal  conditions,  and  it  may 
be  that  they  have  few  superiors,  but  in  a  chamber  mu- 
sic organization  that  is  regarded  as  an  example  by 
serious  musicians,  the  horns  did  not  always  answer 
the  requirements.  The  tone  was  always  somewhat 
rough,  just  a  bit  more  so  than  a  refined  musical  ear 
has  a  right  to  expect.  Even  a  French  horn  can  bring 
out  a  smooth,  mellow  tone  when  properly  used.  At 
times  the  playing  was  beyond  criticism,   but  not  al- 

Of  course  the  bassoons,  the  clarinets  and  the  flute 
were  all  that  could  be  desired.  And  the  ensemble  was 
surely  sufficiently  artistic  to  be  thoroughly  enjoyed 
by  anyone  who  has  music  in  his  heart  as  well  as  in 
his  head.  Regarding  the  correctness  of  interpretation 
of  the  various  program  numbers,  we  are  free  to  con- 
fess that  our  judgment  can  not  be  valuable,  for  we 
are  not  ashamed  to  say  that  hitherto  we  have  not  had 
opportunities  to  hear  compositions  for  wind  instru- 
ment ensemble  and  hence  we  have  no  means  to  judge 
by  standards — the  ony  genuine  mode  of  critical  judg- 
ment. Xo  one  has  a  right  to  criticize  music  unless  he 
has  had  sufficient  practical  experience  to  be  able  to 
have  formed  certain  standards  of  interpretation.    Any- 
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one  who  has  not  heard  the  great  symphonic  works 
conducted  under  authoritative  auspices  can  not  pos- 
sibly express  an  opinion  as  to  the  artistic  value  of  a 
symphony  concert.  And  so,  not  having  heard  any 
wind  instrument  ensembles  of  a  sufficiently  high 
standard  before  this,  we  can  not  tell  whether  the  in- 
terpretation was  musically  correct.  We  can  only  say 
that  it  made  an  excellent  impression  upon  us  and  that 
we  enjoyed  every  moment  of  the  concert.  Mr.  Bar- 
rere's  flute  playing  is  one  of  the  most  delightful  inci- 
dents one  can  experience.  His  tone  is  big  and  "sil- 
very" in  its  ring.  His  technic  is  astounding  and  his 
musicianship  second  to  none  that  we  have  beard.  He 
is  certainly  the  greatest  flute  virtuoso  we  have  ever 
listened  to.  And  it  may  be  thoroughly  within  our 
rights  to  assume  that  a  musician  of  such  vast  skill 
and  accomplishments,  and  who  is  at  the  bead  of  an 
organization  of  wind  instruments,  must  be  able  to  give 
an  authoritative  interpretation  of  the  classics,  and 
until  we  hear  anybody  superior  to  the  Barrere  En- 
semble we  will  take  this  organization  as  our  future 
standards  by  which  to  judge  concerts  of  this  kind. 

That  it  is  an  unalloyed  pleasure  to  spend  an  hour 
or  two  listening  to  this  unique  combination  of  instru- 
ments can  not  be  denied  by  anyone  familiar  with  the 
higher  forms  of  musical  entertainment.  At  the  same 
time  it  is  more  than  likely  that  a  too  frequent  par- 
taking of  musical  food  of  this  kind  would  not  reveal 
that  variety  of  artistic  diet  which  woud  prevent  mo- 
notony to  creep  into  one's  musical  life.  There  are  but 
a  dozen  of  such  organizations  in  the  world,  and  the 
French  people  are  particularly  successful  in  the  ade- 
quate use  of  these  combinations.  But  unless  the  indi- 
vidual musicians  constituting  such  an  ensemble  are  of 
the  very  best  category,  as  is  the  case  with  the  Barrere 
Ensemble,   the  organization   could  not  possibly  be  of 


any  material  educational  value.  Because  of  the  rarity 
of  these  organizations  and  because  of  the  unique  posi- 
tion they  occupy  in  the  musical  world,  they  represent 
a  phase  of  musical  life  which  no  one  who  pretends  to 
be  musical  should  miss,  and  lack  of  interest  or  indif- 
ference is  certainly  ample  evidence  of  lack  of  genuine 
musicianship  or  artistic  temperament.  The  people 
who  attend  the  concerts  of  the  Barrere  Ensemble  rep- 
resent the  musical  aristocracy  of  San  Francisco.  It 
may  be  small  in  numbers,  but  it  is  select  and  repre- 
sentative in  the  highest  degree.  We  are  glad  to  note 
that  there  are  several  hundred  of  such  people  in  this 


■ity. 
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FAREWELL  BARRERE  CONCERT. 

That  unique  and  artistic  organization.  The  Barrere 
Ensemble  of  wind  instrument  virtuosi,  will  give  its 
farewell  concert  at  the  Columbia  Theatre  this  Sunday 
afternoon  at  2:30.  with  a  revised  program  that  is  of 
quite  exceptional  interest.  It  seems  that  Mr.  Barrere 
has  prepared  a  special  program  and  this  offering  was 
compiled  after  the  organization  left  for  its  transcon- 
tinental tour  and  did  not  reach  Manager  Greeubaum. 
When  Mr.  Barrere  showed  it  to  him  he  insisted  that 
it  be  played  here  as  it  is  simply  a  galaxy  of  beautiful 
compositions.  Two  of  the  works  on  the  previously 
announced  program  will  be  .stained.  Here  is  the 
complete  offering  for  today's  event  as  it  now  stands: 

!.    Octet    In    four   movements Havdn 

2  oboes.  2  clarinets.  2  horns.  2  bassoons 

2.  (a)   "Musette."  for  2  oboes  and  2  bassoons Perllhou 

(b)   "Fairy  Tale.  "  for  tiute.  oboe  and  2  clarinets 

Perilhou 

3.  Menuet  and  Finale  Schubert 

2  oboes,  2  clarinets,  2  horns,  2  bassoons 

4.  Flute  Solo.  "Fantasle" „ Georges  Hue 

Mr.  Barrere.  Mr.  Fred.  Maurer,  Accompanist 

5.  (a)     "En   Batteau"  Debussy 

(b)   Menuet  and   Ballet  Debussy 

1  (lute,  2  oboes.  2  clarinets,  2  horns,  2  bassoons 

t>.    "Woodland  Sketches"  Ed.  McDowell 

(a)   To  a  Wild  Rose.  Ibi  Will  o'  the  Wisp,  (c)  In 
Autumn,  (dl  At  an  Old  Trystlng  Place,  (e)  To 
An   Indian   Lodge,    (f)    To   a   Water  Lily,    (g) 
From  Uncle  Remus,  (h)  A  Deserted  Farm,  (i) 
By  a  Meadow  Brook,  (j)  Told  at  Sunset 
-Vrranged  by  Mr.  Barrere  for  (lute.  oboe.   English  horn.  2 
clarinets.  2  burns.  2  bassoons 
It  may  be  many  years  before  we  have  another  op- 
portunity of  hearing  a  combination  of  this  character 
and  no  lover  of  music  can  afford  to  miss  this  concert. 
It  is  one  of  those  things  that  will  live  in  one's  memory 
forever. 
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THE  BACH  FESTIVAL  IN  BETHLEHEM. 


Following  a  winter  of  rehearsals  in  the  Chapel  of 
the  Moravian  Seminary  and  College  for  Women  in 
Bethlehem,  the  Bach  Choir  of  the  Bethlehems  will  prac- 
tice on  Sunday  afternoon  in  Packer  Memorial  Church, 
Lehigh  University,  where  the  Tenth  Bach  Festival  is 
to  be  given  on  May  28  and  29.  Dr.  J.  Fred  Wolle, 
conductor,  who  has  been  ill  for  several  weeks,  has 
entirely  recovered  and  is  in  charge  of  all  rehearsals. 
Time  and  attention  is  being  put  principally  upon  the 
first  day's  program,  the  St.  ,Iohn  Passion,  which  the 
Choir  is  to  sing  this  year  for  the  first  time.  The  work 
for  the  second  day  is  the  Mass  in  B  minor  which  will 
be  rendered  for  the  eighth  time  in  Bethlehem's. 


AN  OPERETTA  OF  BEAUTIFUL  WALTZES. 


Xo  Viennese  operetta  is  complete  without  a  num- 
ber of  waltz  tunes,  and  in  that  respect  the  interna- 
tional success,  "Sari,"  with  Mizzi  Hajos,  which  Henry 
W.  Savage  offers  at  the  Cort  Theatre  for  fifteen  nights 
on  Sunday  night.  May  9,  is  well  supplied,  for  it  has 
five  of  the  most  beautiful  waltz  numbers  that  Europe 
has  sent  us  a  number  of  years.  They  are  so  tuneful, 
so  melodious  and  of  such  easy  rhythm  as  to  create  a 
wonderful  desire  for  waltzing  every  time  they  are 
heard.  "Sari"  is  real  operetta  and  does  not  yield 
to  the  present  "tango-turkey-trot-maxLxe"  craze,  but 
does  supply  the  public  with  the  wildly  exhilarating, 
hilarious  dance,  "The  Hazazaa,"  the  funniest  dance 
of  a  decade,  and  with  the  ingratiating  waltz  tunes 
that  appeal  so  powerfully  to  anyone  with  an  ear  for 
music. 

The  three  love  duets,  "Love  Has  Wings,"  "Softly 
Through  the  Summer  Night."  "Love's  Own  Sweet 
Song,"  are  written  in  waltz  time  and  constitute  three 
of  the  biggest  song  hits  in  the  operetta.  "Marry  Me" 
and  ".My  Faithful  Stradivari"  are  also  in  waltz  time; 
the  latter  song  supplies  the  keynote  to  the  plot.  These 
five  songs  became  immediately  popular  upon  the  oper- 
etta's first  performance  in  Xew  York  and  were  soon 
being  played  in  every  ballroom,  cabaret  and  dining- 
room  in  the  city,  and  spread  from  Xew  York  in  a 
whirling  maze  of  melody  over  the  entire  country. 

These  waltzes  and  the  Hazazaa  will  be  played  as 
they  should  be  played  by  the  "Sari"  orchestra  which 
is  a  feature  of  Mr.  Savage's  company.  The  music  was 
written  by  Emmerich  Katman  and  has  the  fire,  color, 
depth  and  charm  characteristic  of  Hungarian  music. 
v» 


PIONEER   MUSICIANS  HONORED. 


Some  of  the  pioneer  musicians  of  the  bay  communities 
were  honored  on  Thursday  night,  -\pril  22nd  at  a  re- 
ception and  musicale  given  at  Unity  Hall,  Berkeley,  by 
the  members  of  the  Alameda  County  Music  Teachers' 
-Association.  Many  of  those  who  were  thus  honored  are 
still  active  in  professional  work  in  the  community. 
Others  have  retired  from  active  work,  but  are  still  in- 
terested in  musical  affairs.  Among  those  who  were  in- 
vited as  guests  for  the  evening  were:  Mr.  and  Mrs.  Wal- 
ter C.  Campbell,  Mrs.  Blake  Alverson,  Mrs.  J.  M.  Pierce, 
Mrs.  Henry  Wetherbee,  Sir  Henry  Heyman,  J.  Haraden 
Pratt,  D.  P.  Hughes,  Samuel  D.  Mayer,  H.  B.  Pasmore, 
J.  H.  Dohrman.  Dr.  Louis  Lisser  and  others.  A  recep- 
tion followed  by  a  musical  program  and  light  refresh- 
ments was  the  feature  of  the  evening. 


PACIFIC    COAST    MUSICAL    REVIEW 


MISS  HELEN  PETRE'S  PUPIL  RECITAL. 

Several  students  of  Miss  Helen  Petre's  vocal  class 
gave  an  Hour  of  Song  at  the  Forum  Club,  corner  Sut- 
ter and  Powell  streets,  on  Tuesday  evening,  April 
13th.  The  program  was  an  excellently  compiled  one 
and  every  one  of  the  participants  acquitted  herself 
creditably  of  the  responsible  task  allotted  to  her.  The 
voices  were  all  flexible  and  well  placed  and  the  young 
pupils  gave  evidence  of  thorough  training  and  intelli- 
gent appreciation  of  their  work.  Among  the  six  vo- 
calists who  participated  there  were  two  of  profes- 
sional experience,  namely.  Miss  Ethel  Campbell,  colo- 
rature  soprano,  who  scored  a  brilliant  success  at  one 
of  the  Press  Club  entertainments  when  she  sang  in 
an  operetta  composed  by  Thomas  Vincent  Cator.  She 
not  only  possesses  an  excellent  voice  but  a  charming 
personality  that  never  fails  to  endear  her  to  her  audi- 
ence. The  other  experienced  singer  was  Miss  Ave 
Caniarillo,  a  dramatic  soprano  of  splendid  force  and 
quality  and  a  young  vocalist  who  phrases  delightful- 
ly. The  entire  program,  of  which  Miss  Petre  and  her 
students  may  well  be  proud,  was  as  follows:  (a) 
Indian  Bell  Song  {Lakme)  (Delibes),  (b)  The  Owl 
(John  Barnes  Wells),  Miss  Ethel  Campbell;  (a)  A 
Garden  for  You  (Marie  Worden),  (b)  Fairy  Peddler 
(Lilly  Cover),  Miss  Katherine  Mohun;  (a)  Nina  ( Per- 
golesa),  (b)  Sing  On  (Luigi  Denzai.  Miss  Geneva 
Stock;  (a)  Morning  Wind  (Gena  Branscombel.  (b) 
"Un  doux  lien"  (Alfred  Delbruck),  Miss  Mildred 
Spengler;  ( a )  "Liete  Signor"  ( Meyerbeer ) ,  (hi  I 
Hear  You  Calling  Me  (Charles  Marshall),  Miss  Ave 
Camarillo;  (a)  Bird  and  Rose  (Amy  Horricks),  (b) 
God  Remembers  When  the  World  Forgets  (Carrie 
Jacobs  Bond).  Miss  Katherine  Mohun;  (a)  Musetta 
Waltz  ( La  Boheme )  ( Puccini ) .  ( b)  Lullaby  ( Cyril 
Scott).  Miss  Geneva  Stock;  (a)  "Ahl  Estrano" 
(Faust)  (Gounod),  (b)  "Un  bel  di"  (Butterfly)  (Puc- 
cini), Miss  Ethel  Campbell;  (a)  Ave  Maria  (Thais) 
(Massenet),  (b)  Jasmine  Door  (Alicia  Scott),  Miss 
Ave  Camarillo;  (ai  Sonnet  d" Amour  (Thome),  (b) 
The  Cautive  Lark  ( Landon  Ronald ) ,  Miss  Mildred 
Spengler. 


MRS.  NICHOLSON'S  PUPILS'  RECITAL. 

Miss  Barbara  Miller.  Miss  Edith  Lucile  Woodward. 
Miss  Gladys  MacDonald  and  Miss  Ruth  Helen  Bates, 
four  vocal  pupils  of  Mrs.  Carroll  Nicholson's,  gave  a 
song  recital  at  Hotel  Oakland  on  Wednesday  evening. 
April  14th,  in  the  presence  of  a  large  and  enthusiastic 
audience.  Like  all  of  Mrs.  Nicholson's  pupils,  they 
proved  the  efficiency  of  their  teacher  by  revealing 
pliant  and  well  produced  voices  together  with  an  in- 
telligence of  interpretation  which  stamps  them  as  de- 
cidedly meritorious  vocalists.  The  program  was  com- 
prised of  well  known  and  representative  works  of 
vocal  literature  and  extended  over  a  wide  range  of 
diverse  compositions.  The  entire  selection  of;  vocal 
gems  was  as  follows:  Snowflakes  (Cowen-GauU,  Be- 
hind the  Lattice  (Chadwick).  Quartette;  Meine  Liebe 
ist  griin  (Brahms),  Ave  Maria,  Der  Doppelg....nger 
(Schubert),  Ah,  Love  But  a  Day  (Beach),  In  My 
Young  Days  (manuscript)  (Abbie  Gerrish  Jones). 
Miss  Ruth  Bates;  My  Heart  is  Like  a  Garden  Close 
(Huntington  Woodman),  Love  is  the  Wind  (Mac- 
Fadyen ) .  Slumber  Song  ( MacDowell) ,  Che  vuol  la 
Zingarella  (Paisiello),  Dich  theure  Halle  (Tanhauser) 
(Wagner),  Miss  Edith  Lucile  Woodward;  Panis  Ange- 
licus  (Cesar  Franck),  Odel  mio  dolce  ardor  (Gluck), 
Birds  in  the  High  Hall  Garden  (Somerville).  (From 
Maud  Cycle),  Long  Ago  in  Egypt  (Liza  Lehmann), 
Yesterday  and  Today  (Spross),  Miss  Gladys  MacDon- 
ald; Lusinghe  piu  care  (Handel),  Damon  (Stange). 
The  Messenger  (La  Forge),  Serenade  (Richard 
Strauss),  Depuis  le  Jour  (Louise)  (Charpentier),  Miss 
Barbara  Miller;  I'll  Think  of  Thee  (Edwards),  Quar- 
tette. 


PEOPLE'S  SAN  FRANCISCO  OPERA  COMPANY. 

Besides  the  unquestionably  artistic  efforts  of  Alice 
Gentle.  Johanna  Kristoffy,  Paolo  Galazzi,  Ralph  Er- 
rolle  and  Josiah  Zuro,  the  stars  of  the  People's  San 
Francisco  Opera  Company,  there  were  several  artists 
of  local  reputation  who  had  an  opportunity  to  reveal 
their  efficiency.  Among  these  were  Agnes  Sievers,  a 
charming  young  soprano  and  disciple  of  Paul  Stein- 
dor's,  who  both  as  to  personality  and  vocal  ability 
made  an  excellent  impression;  Marcelle  de  Journel,  a 
mezzo  soprano,  who  possesses  a  rich,  flexible  voice 
and  who  sings  with  considerable  dash;  Anna  R. 
Young,  an  exceptionally  charming  soprano,  with  an 
unusually  beautiful  voice  and  a  thorough  artistic  un- 
derstanding, who  has  done  all  her  work  with  our 
distinguished  tenor,  Mackenzie  Gordon;  Mabel  Brook- 
over,  one  of  our  most  efficient  and  delightful  con- 
tralto soloists,  who  gives  Mme.  Isabelle  Marks  credit 
for  having  trained  her  with  such  splendid  results. 
and  Jack  Hillman.  a  young  baritone  soloist,  who  has 
forged   ahead   rapidly   by   reason   of   his   smooth   voice 


TWELVE  CONCERTS,  May  12  to  25 

Boston  Symphony  Orchestra 


DR.   KARL  MUCK..  Conductor 

at  Festival  Hall,  Exposition  Grounds 
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and  his  brilliant  musical  conception,  antl  who  now 
studies  with  Mme.  M.  E.  Vincent.  In  this  respect, 
that  is  to  say,  in  giving  resident  artists  opportunities 
to  appear  before  the  public,  the  work  of  the  People's 
San  Francisco  Opera  t'ompany  is  well  worthy  of  com- 
mendation. It  the  financial  end  of  the  enterprise 
were  as  carefully  and  judiciously  handled  as  the  ar- 
tistic end,  this  paper  would  not  hesitate  to  predict  a 
brilliant  success  for  this  otherwise  praiseworthy  en- 
terprise. 


A  CHARMING  STUDIO  MITSICALE. 

Miss  Helen  Saylor,  pianist;  Herman  Martonne, 
violinist,  and  Herbert  Riley,  cellist,  gave  an  excel- 
lent studio  musicale  at  Mrs.  Alma  Schmidt  Kennedy's 
Berkeley  studio,  1537  Euclid  Ayenue,  on  Sunday  even- 
ing, April  25th.  A  large  and'  well  pleased  audience 
was  present  to  applaud  these  exceedingly  capable  art- 
ists. The  program  included  the  Beethoven  C  minor 
Trio  and  the  D  minor  Suite  for  piano  and  violin  by 
Edward  Sohiitt.  Miss  Saylor  is  an  excellent  pianist, 
revealing  genuine  musicianly  and  easy  technic.  while 
Messrs.  Martonne  and  Riley  are  so  well  known  as 
skillful  artists  that  no  further  endorsement  is  neces- 
sary to  prove  that  their  share  of  the  evening's  pro- 
ceedings was  in  every  way  delightful.  Miss  Saylor 
is  a  pupil  of  Mrs.  Kennedy's  and  she  certainly  did 
credit  to  her  teacher. 
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A  DELIGHTFUL   DRAMATIC  SOPRANO. 


There  has  recently  located  in  San  Francisco  an 
artist  of  the  highest  rank,  namely,  Mme.  Laure  de 
Vilmar,    a   nexperienced    and    very    successful    operatic 


YIOL.V    D-WIS 
.%ii    .\ocompllNhed    ^'oiiiie    PlaniNt    Who    Was    One    of    the 
SololMtH  at  l.ut*t  Week's  Mansfeldt  Club  Reeitol 

artist  and  oratorio  singer  as  well  as  a  refined  and  de- 
cidedly thorough  concert  soloist.  Mme.  de  Vilmar  has 
had  exceptional  artistic  triumphs  in  Paris  and  London 
and  other  important  European  centers.  She  is  a  pro- 
tegee of  Mme.  Matilda  Marchesi  and  possesses  en- 
dorsements from  the  great  leaders  of  musical  thought 
in  the  world,  Richard  Strauss  being  particularly  en- 
thusiastic in  his  praise  of  her  and  having  urged  her 
repeatedly  to  become  a  Wagnerian  exponent.  She  has 
appeared  but  once  or  twice  in  public  here  and  also 
a  few  times  in  private  and  she  has  made  a  powerful 
impression.  Her  voice  is  big  and  resonant  and  her 
style  absolutely  perfect.  She  is  in  every  sense  of  the 
word  a  GREAT  singer.  And  when  we  give  our  word 
in  this  matter  our  readers  know  well  enough  that  we 
must  have  some  foundation  for  our  conviction.  We 
sincerely  hope  that  Mme.  de  Vilmar  will  be  given  the 
opportunity  to  convince  our  musical  public  of  her 
artistic  greatness,  for  we  are  certain  that  no  sooner 
will  she  have  been  heard  than  the  public  will  immedi- 
ately hail  her  as  one  of  the  finest  vocal  artists  ever 
appearing  here,  and  certainly  the  greatest  that  ever 
settled  among  us. 

ALFRED    METZGER. 
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Soloists 
Misi  Johanna  Kistoffy,  Soprano 
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Wonderful  Vaudeville 

Homer  B.  MnHon  &  Marguerite  Keeler  pres 


don  Wilde,  The  Famous  English  Shadowgraphists; 
Mabelle  Sherman  &  .\rtliur  Vttry,  In  Bits  of  Musi- 
cal Comedv;  Harry  Cooper,  assisted  by  Charles  Hen- 
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Exposition   Number,   August   7,    1915 

Now  in  Preparation 

Reserve  Your  Space  in  Advance 


PACIFIC    COAST    MUSICAL    REVIEW 


Those  who  would  rest  upon  laurels  won,  who  are  satisfied  with  the  glories  of 
past  achievements,  content  to  rest  their  future  upon  the  accomplishments  of  the  past, 
stand  upon  insecure  and  slippery  ground.  It  is  indisputable  law,  a  fact  of  common 
knowledge,  that  a  fixed  standard  of  excellence  is  impossible.  Where  progress  ceases, 
retrogression  begins.     The  builders  of  the 
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Piano 


through  continued  research,   ceaseless  effort  and  a   manufacturing   plant 

of  highest  perfection,  guided  by  the  greatest  constructive  genius  that  the 

world  has  yet  known,  have  brought  Mason  &  Hamlin  pianos  to  a  state 

of  perfection  which  far  surpasses  the  highest  accomplishments  of  any 

other  maker  of  the  past  or  of  the  present. 

Every  Mason   &   Hamlin   Piano  is  a  perfect  piano,   practically  and  artistically,   possessing   the   individual 

characteristics  of  its  creator,  containing,  in  its  assembled  perfection,  the  very  thumb-marks  of  his  personality. 

In  its  constructive  features  the  Mason  &  Hamlin  Piano  is  vastly  superior  to  all  other  pianos,  but  it  is  its 

tone  quality  and  the  wonderfully  elasticity  and  grace  of  its  action  that  make  an  irresistible  appeal  to  the  sul- 

tured  musician. 

Mason  &  Hamlin  Pianos  are  shown  in  all  styles  on  our  floors,  and  just  now  our  stock  is  splendidly  complete. 
Because  they  are  better  made,  longer  lived  and  because  they  are  the  most  truly  artistic  pianos  of  the  world 
today.  Mason  &  Hamlin  Pianos  cost  more  than  other  pianos,  but  they  justify  their  cost  in  their  superb  quality. 
Easy  payments  if  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Salter  Sis. 
Victor  Talking  Machines 


Oakland~510  12lh  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


BRAHM'S  REftinEM  AT  UNIVERSITY. 


Berkeley  Oratorio   Society  Under  the   Leadership   of 
Paul  Steindorff  Will  Give  Great  Oratorio. 


Brahm's  great  Requiem,  which  will  be  sung  by  a  cho- 
rus of  300  voices  under  the  direction  ot  Paul  Steindorff, 
Thursday  evening.  May  6,  at  the  Harmon  Gymnasium 
on  the  Berkeley  campus,  is  unique  in  the  literature 
of  choral  compositions.  Unlike  the  Requiems  of  other 
great  masters,  it  was  not  written  to  Latin  words,  but  to 
a  living  language;  it  was  not  wedded  to  any  church 
service,  but  took  for  its  text  verses  from  the  old  and 
new  Testaments,  and  the  result  has  been  called  "The 
Protestant's  Requiem."  Admiration  for  its  greatness 
and  spiritual  beauty  is  universal  and  not  confined  to 
creed  or  doctrine.  The  general  consensus  of  opinion 
concerning  this  work  is  that  it  is  Brahms'  masterpiese. 
The  most  eminent  of  musical  experts  have  declared 
with  Maitland  that  "it  is  the  greatest  achievement  ot 
modern  sacred  music."  and  with  Louis  Kelterborn  that 
"it  is  of  such  enormous  importance  that  without  a 
knowledge  of  it  neither  the  full  measure  of  Brahms' 
individual  genius  nor  the  significance  of  music  in  gen- 
eral can  be  estimated." 

Important  as  is  the  Requiem,  it  has  never  been  given 
in  this  community  in  its  entirety  on  account  ot  its  tre- 
mendous difficulties.  These,  however,  have  been  sur- 
mounted by  reason  of  the  long  continuance  under  Stein- 
dorff of  the  various  choral  bodies  which  will  unite  with 
orchestra  in  the  forthcoming  interpretation.  There  are 
really  no  excerpted  solos  in  the  work,  but  two  baritone 
solos  with  chorus  and  one  soprano  solo  with  chorus. 
The  soprano  role  will  be  distinguished  by  Madame  Jo- 
hanna Kristoffy,  who  was  recently  the  prima  donna  ot 
the  Bevani  Grand  Opera  Company,  but  who  has  now 
entered  the  local  music  circle  for  a  career  as  concert 
artiste  and  teacher. 

The  baritone  part  will  be  sung  by  Lowell  Redfleld 
whose  reliable  art  has  been  revealed  on  many  occa- 
sions. The  piano  score  will  be  played  by  Mrs.  Lowell 
Redfield  who  is  one  of  the  most  accomplished  of  local 
accompanists.  The  opening  chorus  is  illustrative  of 
the  mood  in  which  Brahms  composed  the  Requiem. 
"Dios  Irae"  fLay  of  Wrath),  which  in  the  church's 
great  ceremony  spreads  a  pall  of  gloom,  is  not  heard. 
Instead,  "Blessed  are  they  that  mourn,  for  they  shall 
have  comfort"  is  sung  to  quiet,  plaintive  music  follow- 
ing a  short  orchestral  introduction.  Then  follow  the 
words,  "They  that  sow  in  tears  shall  reap  in  joy,"  to 
which  an  accompaniment  of  marvelous  beauty  is  writ- 
ten in  which,  singularly,  neither  the  violins  nor  clari- 
nets are  heard. 

The  secondnumber  has  generally  been  conceded  to 
be  the  most  effective  and  original  of  the  entire  work. 


It  contemplates  the  spectacle  of  mankind  moving  in 
ceaseless  procession  across  the  narrow  stretch  of  life. 
It  begins  with  a  peculiar  march  written,  not  in  con- 
ventional march  time,  but  in  3-4  measure  (the  three 
beats  ot  waltz-time  I,  and  proceeds  to  a  chorus,  "Be- 
hold all  flesh  is  as  the  grass."  In  hopeful  contrast 
and  in  livelier  rhythm  follows.  "Now,  therefore,  be 
patient,    my    brethren,    until    the    coming   of   rhrist." 


plex  choruses  of  the  uttermost  difficulty  and  beauty. 
It  is  the  second  of  these  two  choruses,  in  fugue  form, 
which  has  been  the  cause  of  great  discussion.  The 
words  are  "The  righteous  are  in  the  hand  of  God." 
To  suggest  the  all-sustaining  power  of  "the  hand  of 
God,"  Brahms  wrote  thirty-six  bars  for  the  tympani 
drums  on  the  bass  note  D  over  which  the  fugue  carries 
wonderful  harmonies  of  such  ingenuity  that  no  other 
composer  has  ever  equalled  the  technical  skill  involved 
nor  the  poetic  effect  achieved. 
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FESTIVAL    HALL    CONCERTS. 


MISS    ETT.t    J.tCOBS 
Talented   Dramatic  Soprano  IVhn  Wan  the   SololMt 
LaHt  AVeek'N   Kohler  &  ChaHe  Matinee  of  Music 


The  march  is  then  repeated,  after  which  in  fugue  form 
and  of  ineffable  brightness,  comes  a  choral  passage, 
"The  redeemed  of  the  Lord  shall  return  rejoicing." 
The  third  number  of  the  Requiem  is  a  baritone  solo 
of  wistful,  plaintive  character  followed  by  two  com- 


This  week  marks  the  cessation  ot  musical  activities 
in  Festival  Hall  until  the  advent  of  the  Boston  Sym- 
phony Orchestra,  which  comes  to  the  Exposition  for 
twelve  concerts  beginning  Friday  evening.  May  14.  Dur- 
ing the  time  that  the  building  is  closed,  a  balcony,  with 
boxes  and  seats  that  will  accommodate  over  eight  hundred 
people,  will  be  installed,  giving  Festival  Hall  a  total 
seating  capacity  of  about  4,000  and  making  it  the  largest 
and  finest  concert  auditorium  in  the  country.  A  com- 
plete and  practical  stage  will  also  be  built,  making  it 
possible  to  stage  productions  of  the  greatest  magnitude 
without  difficulty.  Prior  to  the  closing  three  delightful 
concert  programs  have  been  prepared,  the  first  of  which 
will  be  given  this  Saturday  afternoon,  at  three  o'clock, 
when  Max  Bendix  and  the  Exposition  Orchestra  will 
present  a  splendid  offering,  made  up  entirely  of  the 
works  of  Richard  Wagner.  The  selections  will  Include 
the  Waldweben,  from  "Siegfried, "  the  Vorspiel,  from 
"Lohengrin,"  the  Rhine  Maiden's  Song,  from  "Die  Got- 
terdammerung,"  the  Vorspiel,  from  "Parsifal. "  Wotan's 
.\bschied  und  Feuerzauber,  from  "Walkure,"  Walkuren- 
Ritt,  from  the  same  opera,  and  Eine  Faust  Overture. 


Miss  Elizabeth  Westgate 

PIANO — ORGAX — THEORY 

OrsanlMt    and    Choir    Director    of 

First  Presbyterian  CbDrcb,  Alameda 

PlanUt    o(    California    Trio 

Home  Stadio:   1117  Paru   St..  Alameda.     Tel.  Alameda  155 

Oakland    Studio:     (Thursdays),    Mlaa    Merrlman's    School, 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 

L.  E.  Behymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium  Building. 

Los  Angeles,  Cal. 
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Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  8c  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  I  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.     1  shall  always  own  a  KNABE  Piano. 

Sincerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Chase  Building 


26  OTarrell  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city  — comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  mterview  our  Mr.  Vargas  for  full  details. 


SHORT  ITEMS  OF  INTEREST. 


Mrs.  M.  E.  Blanchard,  the  well  known 
and  successful  contralto  soloist,  gave  a 
delightful  program  for  the  German  So- 
ciety of  the  Commercial  High  School, 
with  the  assistance  of  Miss  E.  Benjamin. 
The  program  included  an  address  by 
Colonel  Murphy,  Harold  Weule,  President 
of  the  School  who  introduced  Mrs.  Blan- 
chard, and  A.  J.  Cloud.  Mrs.  Blanchard 
sang  songs  by  Schubert.  Schumann,  Liszt, 
Silcher,  Franz,  Brahms.  Wolf,  and 
Strauss.  The  event  was  a  decidedly 
artistic  one  and  the  large  audience  was 
generous  in  its  recognition  of  Mrs.  Blan- 
chard's  unquestionable  artistry  and  un- 
derstanding of  the  German  Lied. 

An  excellent  concert  was  given  by  the 
Danish  Lutheran  Church  on  Wednesday 
evening,  April  14,  under  the  direction  of 
Bother  Wismer.  The  participating  ar- 
tists were:  Mrs.  Mathilde  Wismer,  mezzo 
soprano.  Miss  Lillian  Hoffmeyer,  soprano, 
Mrs.  Robert  M.  Hughes,  pianist,  Mrs. 
Elizabeth  Paulsen,  pianist,  Albert  Nielsen, 
cellist.  P.  Oksen,  baritone.  Hother  Wis- 
mer. violinist,  and  August  E.  Wiebalk, 
violinist.  The  program,  which  was  ex- 
cellently presented,  was  as  follows:  Or- 
gan Prelude.  Mrs.  Hughes;  Larghetto.  Op. 
21  (Niels  Gade).  Mrs.  Hughes  and  Mr. 
Wismer;  Songs — (a)  Oh  Rest  in  the  Lord 
(Mendelssohn),  (b)  Margrethes  Vugge- 
vise  (Ed.  Grieg),  (c)  Dagen  gaar  med 
raske  Fjed  (Weyse).  Mrs.  Wismer;  (a) 
Largo  from  Concerto  in  D  Minor  (J.  S. 
Bach),  (b)  Souvenir  de  Campagne  and 
Midnight,  Op.  18  (Godard),  Messrs.  Wis- 
mer and  A.  Wiebalk;  Songs —  (a)  "O 
Herre"  (E.  Melartin),  (b)  Herre  er  det 
Dig  ( Lange-Muller ) ,  Miss  Hoffmeyer ; 
Violin  Solo  "Good  Friday  Music"  from 
Parsifal  (Wagner).  Mr.  Wismer;  Cello 
Solo — (a)  Thou  are  my  repose  (Schubert- 
Popper),  (b)  Murmuring  Zephyrs  (Adolph 
Jensen-Popper).  Mr.  Nielsen;  Songs — (a) 
Tears  of  Sorrow  (from  Calvary)  (L. 
Spohr),  ib)  It  is  Enough  (from  Elijah) 
{ Mendelssohn ) .  M  r.  Oksen ;  Trio  for 
violin,  piano  and  cello.  Op.  42  (N.  W. 
Gade),  Mrs.  Hughes,  Mr.  Wismer  and 
Mr.   Nielsen. 


-Miss  Ethel  Lee.  soprano,  pupil  of  Mrs. 
Fanny  Bailey  Scott,  gave  a  vocal  recital 
at  her  teacher's,  Berkeley  studio  on  Fri- 
day evening,  April  2.3d.  The  program  in- 
cluded the  Eliland  Cycle  by  von  Fielitz. 
Miss  Lee  possesses  a  beautiful  voice  and 
sings  with  a  great  deal  of  insight.  The 
first  three  songs  of  the  cycle  had  to  be 
repeated.  Her  enunciation  is  particular- 
ly noteworthy,  and  those  in  the  audience 
most  competent  to  judge  were  free  to 
predict  a  brilliant  future  for  the  young 
singer.  To  an  excellent  artistic  nature 
she  adds  a  charming  personality.  Pre- 
ceding the  song  cyle,  Miss  Lee  gave  an 
interesting  dissertation  on  the  life  and 
work  of  von  Fielitz.  The  accompanist 
was  Mrs.  Charles  Swift,  who  also  played 
a  group  of  compositions  by  Mozart,  Schu- 
man  and  Bach  in  fine  musicianly  style. 

Miss  Hulda  Rienecker  was  one  of  the 
participants  at  a  recent  Central  Musicale 
and  was  exceedingly  successful  gaining 
much  applause  and  acquitting  herself 
very  creditably.  She  is  an  artist  pupil 
of  Mrs.  Xitalia  Douillet.  Other  pupils  of 
Mrs.  Douillet's,  Miss  Eunice  Oilman,  so- 
prano and  Frank  Mack,  lyric  tenor,  dis- 
tinguished themselves  at  a  meeting  of 
the  Outdoor  Art  League  recently. 

Mrs.  Lucia  Dunham,  the  exquisite  con- 
cert soprano,  has  returned  from  the  East, 
after  filling  a  number  of  excellent  en- 
gagements in  the  American  metropolis 
and  other  important  musical  centers. 
Among  the  most  enjoyable  experiences 
of  Mrs.  Dunham  was  her  meeting  many 
prominent  musical  people  who  compli- 
mented her  on  her  art  and  who  were 
able  to  understand  and  grasp  her  splendid 
ideas  of  interpretation.  Mrs.  Dunham 
will  remain  here  for  the  present  and 
will  announce  her  plans  later. 

Mario  Lambardi.  the  well  known  im- 
presario of  popular  priced  Italian  opera, 
died  in  Portland  on  Thursday,  April  22d. 
Chevalier  Lambardi  was  more  of  a  local 
than  international  figure,  although  being 
known  among  all  singers  of  Italian  birth. 
He  was  more  of  an  idealist  than  a  busi- 
ness man  and  would  no  doubt  have  been 


more  successful  from  a  financial  point 
of  view  had  he  not  been  taken  advantage 
of  by  unscrupulous  managers,  principally 
of  American  birth.  Perhaps  the  best 
manager  he  ever  had  was  Mr.  Gallo,  now 
at  the  head  of  the  San  Carlo  Opera  Com- 
pany, a  very  successful  organization 
which  is  now  filling  engagements  in  the 
East.  Under  Mr.  Gallo's  supervision  Mr. 
Lambardi  and  his  organization  might 
have  become  prosperous.  However,  some 
people,  always  intent  on  making  trouble, 
caused  an  estrangement  and  Lambardi 
and  Gallo  parted  company,  the  former  to 
continue  his  persistent  financial  failures 
under  the  influence  of  people  inexper- 
ienced in  the  game,  the  latter  to  swing 
himself  up  to  a  respected  and  triumphant 
position  among  the  operatic  impresarios 
of  America.  We  sincerely  regret  Mr. 
Lambardi's  sad  experiences,  for,  no  mat- 
ter what  his  faults  may  have  been,  he 
was  an  artist  by  nature  and  therefore 
childlike  in  his  business  enterprises.  He 
has  done  a  great  deal  for  operatic  edu- 
cation on  the  Pacific  Coast  and  gave  the 
old  Tivoli  Opera  House  some  of  its  most 
brilliant  artistic  stars. 


KOHLER    &   CHASE    MUSIC    MATINEE. 


Miss  Etta  Jacobs,  dramatic  soprano, 
pupil  of  Mme.  Isabelle  Marks,  was  the 
soloist  at  the  last  Matinee  of  Music  given 
under  the  auspices  of  Kohler  &  Chase. 
Saturday  afternoon,  April  24th.  Miss 
Jacobs  made  an  excellent  impression  by 
reason  of  her  pliant  and  charming  voice, 
as  well  as  her  intelligent  mode  of  inter- 


pretation and  artistic  phrasing.  Miss 
Jacobs  possesses  also  a  delightful  per- 
sonality and  the  ovation  she  received 
from  her  large  audience  was  spontaneous 
and  sincere. 

This  afternoon  the  soloist  will  be  Miss 
Stella  Howell,  pianist,  pupil  of  Hugo 
Mansfeldt  and  a  prominent  member  of 
the  Mansfeldt  Club.  Miss  Howell  is  a 
brilUant  player,  having  (appeared  fre- 
quently before  the  public  and  having  be- 
come one  of  the  best  known  and  most 
successful  young  pianists  in  the  bay 
region.  She  has  selected  a  work  that  is 
intended  to  reveal  her  accomplisliinents, 
both  technical  and  artistic,  to  their  ut- 
most extent. 

The  soloist  for  next  week's  Matinee 
will  be  Mme.  De  Grassi.  who  on  this  oc- 
casion will  be  heard  for  the  first  time  in 
San  Francisco  as  a  soprano  soloist.  Mme. 
de  Grassi  has  been  well  known  as  an 
exceptionally  accomplished  violinist,  and 
vocally,  too,  she  has  achieved  success. 
And  those  interested  in  local  musical 
events  will  no  doubt  enjoy  Mme.  de 
Grassi's  singing  as  she  is  as  efficient  in 
this  phase  of  musical  art  as  she  is  in 
the  instrumental. 

Mr.  Vargas  plays  all  accompaniments 
and  instrumental  solos  on  the  Knabe 
Player  Piano  on  these  occasions.  He  is 
a  decidedly  refined  musician  who  under- 
stands well  how  to  obtain  the  most  artis- 
tic results  and  who  never  fails  to  add 
lustre  to  these  programs,  which  may  be 
counted  among  the  best  presented  in  this 
city  during  a  concert  season. 


Josiah  Zuro 


Formerly  Conductor 

with                         Vocal    and    Operatic 

Oscar    Hammerstein, 

Century                  Studio,  691    Post  Street 

Opera  Company,  etc. 

Telephone  Prospect  2359 

Appoi 

itments    By    Mail    or  Telephone 
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RALPH  ERROLLE 

LYRIC     TENOR     CHICAGO     OPERA    CO 

"He   has   an   artistic  competence  rare    among    Tenors"— Redfern 
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HENRY    GR.OBE   "A  Dealer  in  Music  of  the  Better  Kind" 
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ORPHEUM. 


The  Orpheum  bill  for  next  week  is 
composed  of  a  number  of  the  most  bril- 
liant stars  of  the  vaudeville  stage.  Ho- 
mer B.  Mason,  declared  by  the  New- 
York  critics  to  be  the  best  comedian 
of  his  kind  on  the  stage,  and  Margue- 
rite Keeler,  a  popular  actress  of  charm, 
vivacitj-  and  ability,  will  appear  in  a 
new  one-act  play  entitled  ■'Married,"  by 
Porter  Emerson  Brown,  who  also  wrote 
their  previous  success,  "In  and  Out," 
and  who  is  probably  best  known  as  the 
author  of  "A  Fool  There  Was."  "Mar- 
ried" is  a  vaudeville  gem.  It  is  admir- 
ably written  and  sounds  a  new  note  in 
playwriting.  Its  story  is  unusual  and 
its  '  denouement  startling.  Gertrude 
Long,  an  English  prima  donna,  who  pre- 
fers to  be  a  singing  comedienne,  de- 
spite the  fact  that  her  fine  voice  would 
easily  gain  for  her  success  in  operatic 
roles,  will  offer  a  singing  act  the  idea 
of  which  is  unusual  but  which  it  is  not 
considered  expedient  to  disclose  in  ad- 
vance. 

Mr.  and  Mrs.  Gordon  Wilde,  the  fa- 
mous English  shadowgraphists  from  the 
Coliseum.  London,  will  introduce  ani- 
mated shadows.  They  not  only  produce 
upon  a  sheet  animated  pictures  but  also 
show  in  silhouette  various  celebrities. 
Mabelle  Sherman  and  Arthur  Uttry  will 
delight  with  dainty  bits  of  musical  com- 
edy. Harry  Cooper,  with  the  assistance 
of  Charles  Henderson,  will  repeat  his 
musical  comedy  skit,  "The  Mail  Car- 
rier." Sylvester  Schaffer,  the  most  wide- 
ly discussed  artist  in  vaudeville  and  the 
man  who  does  everything  and  does  ev- 
erything well,  will  close  his  engage- 
ment with  this  program. 


KOLB  &  DILL  AT  THE  ALCAZAR. 

There  is  apparently  no  let-up  to  the 
genuine  success  scored  by  Kolb  &  Dill 
in  their  latest  musical  comedy  revue 
triumph,  "This  Way  Out,"  which  will 
enter  upon  its  fifth  week  at  the  Alca- 
zar Theatre,  starting  on  next  Monday 
night.  May  3d.  Large  audiences,  that 
come  away  nightly  praising  the  big 
show  as  one  of  the  best  things  that  has 
ever  been  offered  to  the  local  theatre- 
going  public,  have  been  the  rule  ever 
since  the  first  night.  Many  new  fea- 
tures have  been  introduced  since  the 
opening  performance.  A  newcomer  to 
the  cast  is  pretty  little  Ida  Van  Tine, 
who  plays  the  role  of  Amorita,  the  for- 
tune teller,  previously  played  by  clever 
Alice  Hills,  who  now  has  the  role  of 
Cleopatra,  the  snake  charmer,  which 
has  been  entirely  rewritten  for  her. 
William  J.  Ran  has  replaced  Tom  Rolfe 
in  the  role  of  the  Chinaman,  Billy  Jor- 
dan, the  veteran  announcer  of  all  the 
big  prize  fights  of  the  last  and  the  pres- 
ent generation,  has  joined  the  Kolb  & 
Dill  company,  at  the  age  of  eighty- 
eight,  and  each  night  he  announces  the 
prize  fight  between  the  German  come- 
dians. 

♦♦ 


High  School  on  Wednesday  atte 
-April  28th.  His  program  included  the  B 
flat  minor  Scherzo  by  Chopin,  Spanisli 
Rhaiisodie  by  Liszt  and  the  Spring  Song 
by  .Mendelssohn.  .Mr.  Fabian  has  been 
teaching  for  twenty-five  years  this  month, 
except  during  the  time  he  had  a  studio  in 
the  Steinway  studio  building  in  Berlin, 
Germany. 


Henry  L.  Perry,  Bass 

COXCKKT — ORATORIO 

Sololat.      First       CoDgregatloDnl       Church, 

Temple   E^manu-EI 

Vooal    Instrnction    by   Appointment    Only 
ThurNdnyM:    10«:!  Kohler  &  ChQwe  nidg. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  &  Chase  Bide*        San  Francisco 

Phone:    Kearny    5454, 


Paul  Steindorff 


Johanna, 
KRISTOFFV 

VIEX.\ESE     I'Rl.MA     DON.N.V     SOPR.VXJ 
TborouKh     VoenI     and     Dramatic     Tralnlo 

Opera    and    Coneert    Repertoire 
13:M   Van    Xe«ii   .Vve.   Phone:   Franklin   So; 


Mr.  and  Mrs.  Herman  Welisch  an- 
nounced the  engagement  of  their  daugh- 
ter Ida  Welisch  to  Mr.  Del  Valle  last 
week.  .Miss  Welisch  is  an  accomplished 
young  musician  being  an  exceedingly 
gifted  pianist  and  soprano.  She  is  very 
popular  among  the  young  people  of  her 
set  and  both  as  to  artistic  accomplish- 
ments and  personal  charm  she  has  en- 
deared herself  to  a  large  number  of  peo- 
ple. Mr.  Del  Valle  is  a  successful  busi- 
ness man  in  this  city,  and  is  known  to 
musical  people  through  his  sister  Miss 
Ray  Del  Valle,  a  prominent  and  very 
successful  soprano  soloist. 


(ilhe^alt)TOin|Jiano(!|oiiipany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Pnx,  Paris.   1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London,  1914 
Aiicb  S^  MUlioo  DolUn 
Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloint  First  I'nltarlon  Chnrch. 
and  Temple  Fmann  El.  Voeal  Inntrnetlon, 
Concerl    Work.      S505    Clay    SI.      «  eat    4.S0O 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetrj-.  Studio:  GafTne}-  Bids-. 
370    Suiter    St.      Tel.    Fillmore   627. 

Geo.  Stewart  McMaDus  n  vmst 

41  G.IFFNEV  DUI.DIXG,  376  Sutter  St, 
S.  F.  Phone  Gnrfield  7.'iO.  Res..  2530  Col- 
leee  .\ve..   Herkeley.     Tel.  Berk.  S275. 

ALMA  SCHMIDT- KENNEDY 

PI  AM  ST 

-iin.  i>,Mi.    Hotel    \nrinninlle. 
?h    Streets.      Berkeley.   1535 
Eufiid_.V%^e^ PtioneBerkeley  W.>.'r.. 

Robert  D.  McLure 


Thomas  Vincent  Cator,  Jr. 

PI.VXO-H.ARMOXY 

MRS.    T.    V.    C.ITOH,    .tecompanlst 

233.-   Uevlsodcro  St.  Tel.  Fillmore  25S 

ELIZABETH  H.  SIMPSON 

PI.WO 

Maple    Hnll.    Unkland 

2327   Cednr   Street,   Berkeley 

004   Kohler   A    Chase   Bldg.,   San    Franelsc 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 

Teacher  of  Slnelnfr  and  Voice  Bulldlne: 
Contralto  Soloist.  Coneert,  Ornlorlo,  Etc. 
651)  Seventh  .\venue           Sao   Francisco,  Cat. 
Phone  Faclfle  15."is. 

Fo^er  Krake 

B.\RITONE 

Teacher    of    SluKloe 

1002  Kohler  .8:  Chase  Bldg.    Tel.  Kettrpy  5454 

Mr.  &  Mrs.  Arthur  Fickenscher 

SlSn  Grove  St..  San  Frnnclsco:  Mondays 
and     Thursdays:         Phone     Park     74114. 

2635  Webster  St..  Berkeley;  Temporary, 
Phone    Berkeley   4601. 

HERMAN  MARTONNE 

VIOI.IXIST 

Stndio:    2254    Fnlton    St.,    Berkeley.    Tel. 

Ilt-rk.    sr.r.r..      'i-|Mir»t)ii>».    Ki>i>m    :;n    t^iilTnev 

Bids..    San    Frapclwco. 

VKH.IN,      H  VHMON  V.     iONSKMKl.K 

Antonio  De  Grassi 


Madame    de    Vilmar       Mrs.  Marie  Partridge -Price 


Prima  Donna 

Royal     Carl      Rosa     Opera     Co.,     London; 
Grand    Opera.    Lyons,    and    Paris    Concerts. 

Voice    Trial    Free.  Italian    Method. 

Studio  ISl   Belvedere  SI.  Phone  Market  s»5«i 

Herman  Perlet 

VOICE — INTERPRETATION 

Conductor  People's  Plillhnrmooic  Orchestra 

Stndio;    60.S    Wiley    B.    .Vllen    Bids.,    Tel. 


Mme.  Isabelle  Marks 


Esther  M.  Plumb 

COXTB.\LTO 

ConcertH,   Reeltals,   Oratorio 

Touring     Coant     Annually,     Jannary-Mnroh 

AddreNx:    -1173    Lake    Ave..    Cbiefiso>    HI- 

SIR    HENRY    HEYMAN 


F.  G.  ScHiller 


nnd     Lledc 


Pho 
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HARALD  PRACHT 

BARITONE  SOLOIST 

Trinitv    C  liiirrh  Oenrv    Sireet    Temple 

1  niKf-rt    iin<l     Orotiirlo 
Kohler    A    <  linHe    IIM:^.         Tt-I.    Kenrny    ,Vir.4 

HARRY  WOOD  BF.OWN 

BARITONE 

Voice   1  iiltiire.   Operu    Keperlofre  and 


iible    Playing. 


Fillmore    1131 


Ben  Fabian  gave  a  Half  Hour  of  piano 
Qusic   for  the  students  of  the  Berkeley 


FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerts,  Recitals,  Oratorio 

2434  Woolser  St.,  Berkeley.  Tel.  Berk.  2S3 

Subscribe    for     Pacific     Coast     IVIusical 
Review.     $2.00  per  year  in  advance. 


GIUSEPPE  JOLLAIN 


MARY  ALVERTA  MORSE,  Soprano 

Res.  Sfndlo:  San  Francisco.  2110  Scott  St. 
Pfaone  Fillmore  ls::o.  Oakland.  (147  Mari- 
posa   Ave.      Pbone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 

VIOLIN  BO^V  M.\NUF.\CTrRER 

Verr  Final  M.lrrial  .nd  Woiknijubip  CG.rulnd.       Al  All 

Lndins  Muic  Su,n  or  Di'ict  Fron  ihr  M>Dof>ctiit<r. 

BiOV.ATO.    MARI.N    COU.NTV.    CAL. 

MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SINGING 
ATolIable   (or   Concerts   and   Recitals     2946 
Russell    St.,   Berkeley.  Phone   Berk.   875 

Miss  HELEN  PETRE,  Soprano 


Howard  E.  Pratt,  TENOR 

TE.\CHER    OF    SINGING 
Conduetor     Santa     Rosa     Choral     Society, 
Director  St.  Jofan'H  Pi  ~'  -      -      -     . 

330  21st  St..  Oakland. 


ACHILLE  L.  ARTIGUES 
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»:  Arlllaea  .Musica 
Ih   .Ave..  S.  F.    Phon 


ANIL  DEER  STUDIO 

232  HAIGHT    STREET 

Studio  Phone,   Park  2372:  Residence   Pbone 
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HENRY  SPILLER 

Teacher   of    Pianoforte   and    SlneluB 
Stndio:  902  Kohler  &  Chase  BulldlDE,  S.  F. 
Telephone,    Kearny    MM. 


ARTISTS'   DIRECTORY 


IVIISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS   ESTHER   HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pied.  30-13 

TEACHERS'  DIRECTORY 


SIGISIVIONDO  MARTINEZ 
1152  Eddy  Street  Phone  West  712 


LOUIS    FELIX    RAYNAUD 

789  Buena  Vista  Ave.        Phone  Park  2193 


EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 


JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore 


JOSEPH   GEORGE  JACOBSON 

16  Joice  St.,  S.  P.        Phone  Douglas  3696 


J.    LAWRENCE    ELMQUIST 
I  Kohler  ,&  Chase  Bldg.  Tel.  K'rny  5454 


MRS.    M.  TROMBONI 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


CAROLUS  LUNDINE 

242S  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


ARTHUR   CONRADI 

i  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny 


PACIFIC  COAST  MUSICAL  REVIEW 


BRASS  SECTION  OF  BOSTON  SYMPHONY. 

The  brass  section  of  the  Boston  Symphony  Orches- 
tra is  composed  of  eight  French  horns,  four  tromhones. 
four  trumpets  and  bass  tuba — a  military  band  in  it- 
self. Practically  all  the  members  of  this  section  are 
German,  for  no  brass  players  in  the  world  are  so  well 
fitted  for  orchestral  use  as  those  that  come  from  Ger- 
many. To  secure  a  good  brass  section  is  always  a  dif- 
ficult problem  for  any  orchestra.  The  work  is  very 
different  from  that  of  a  military  band,  tor  not  only 
must  the  players  of  the  instruments  be  the  most  ac- 
complished musicians,  but  they  must  secure  from  their 
instruments  a  tone  which  will  melt  into  the  tones  of 
the  wood-winds  and  strings.  Modem  composers  make 
ever  increasing  demands  on  the  brass  section.  Where 
in  the  time  of  Beethoven  few  brass  instruments  were 
used,  and  then  only  to  fill  in  the  harmony,  the  compos- 
ers of  today  give  solo  after  solo  to  this  section  and 
even  the  ponderous  tuba  is  not  neglected. 

The  double  quartet  of  horns  is  justly  famed  through- 
out America,  and  Dr.  Muck  now  expresses  himself  as 
being  thoroughly  satisfied  with  it.  The  trumpets  are 
headed  by  Gustavo  Heim,  who  won  his  spurs  as  leader 
of  the  Headquarters  Band  of  the  German  Expedition 
to  Pekin  in  1900.  The  trombones  are  headed  by  Mo- 
desto .^loo,  the  exception  to  the  rule  that  the  brass 
section  is  composed  of  Germans,  for  Mr.  Aloo  is  a 
Belgian.  The  wind  and  brass  sections  of  the  Boston 
Symphony  Orchestra,  together  making  32  men.  are  con- 
siderably larger  than  the  average  military  band. 


Viola  Davis  who  played  Grieg's  Aus  Holberg's  Zeit. 
The  young  pianist  gave  evidence  of  comprehensible  mu- 
sical understanding  and  a  well  developed  technical 
execution.  She  was  heartily  applauded  for  her  fine 
work.  Miss  Berkeley  Howell  interpreted  Chopin's  F 
major  Nocturne.  Op.  l.'i,  \o.  1,  and  Moszkowski's  Valse 
d'Amour.  Op.  57,  in  a  manner  that  revealed  unusual 
artistic  temperament,  certainty  of  attack,  intelligence 
of  interpretation  and  an  exceptionally  brilliant  and  flu- 
ent digital  facility.  .Mrs.  Edith  Sellers  French  being 
unable  to  attend  by  reason  of  an  accident.  Mr.  and  Mrs. 
Hugo  .Manseldt  played  the  Liszt  Preludes  with  that 
musicianly  finish  and  ease  of  execution  which  always 
characterizes  their  public  appearances.  Mrs.  Elsie  Ed- 
wards played  Liszt's  Libestramn  and  Chopin's  \  flat 
Polonaise  in  a  manner  that  proved  that  she  was  en- 
dowed with  considerable  talent  and  had  studied  with 
diligence  and  an  artistic  grasp  of  the  works.  She 
brought  out  many  of  their  beauties  and  received  en- 
thusiastic recognition  from  her  audience.  Miss  .Mar- 
jorie  Ehvorthy  Young  closed  the  program  with  an  un- 
uually  satisfactory  interpretation  of  the  C  major  Capric- 
cio.  p.  76.  No.  S,  by  Brahms,  and  the  Thirteenth  Hun- 
garian Rhapsodie  by  Liszt.  She  was  certain  of  her 
work  and  succeeded  in  bringing  out  the  deeper  veins 
of  sentiment  as  well  as  the  difficult  and  brilliant  tech- 
nical frescoes.  She  made  one  of  the  biggest  impres- 
sions of  the  evening.  The  next  Mansteldt  Club  Recital 
will  take  place  on  June  22d  and  will  represent  a  Saint- 
Saens'  Day. 


NELLIE    LAURA   WALKER'S    RECITAL. 


YSAYE  AND  THE  BOSTON  SYMPHONY  ORCHESTRA. 


Nelly  Laura  Walker  gave  a  recital  before  the  Out- 
door Art  Club  of  .Mill  Valley,  Thursday  afternoon,  April 
15,  assisted  by  .\nna  Newman  at  the  piano,  which  was 
attended  by  an  audience,  all  invitational,  that  crowded 
the  Club  House  of  the  organization  to  the  doors.     The 


-As  the  series  of  concerts  to  be  given  by  the  Boston 
Symphony  Orchestra  at  Festival  Hall  grows  nearer, 
greater  becomes  the  interest  in  this  really  wonderful 
musical  event  and  when  Dr.  Karl  Muck  raises  his  baton 
over  the  world-famed  organization  in  this  city  for  the 
first  time.  Friday  evening.  May  14.  he  will  be  greeted 


program  was  out  of  the  usual,  as  it  was  varied  in  the 
extreme,  including  operatic  songs  of  high  class,  re- 
quiring much  vocal  skill  for  their  adequate  interpre- 
tation, then  Indian  songs  that  are  at  once  dramatic 
and  requiring  sustained  effects  and  considerable  range 
vocally,  to  bring  them  up  to  concert  necessities,  and  also 
a  series  of  recitations.  To  the  performance  of  the  songs 
and  recitations.  Miss  Walker  brought  much  experience 
and  ability.  Miss  Newman,  at  the  piano,  not  noly  played 
the  accompaniments  well,  but  also  performed  numbers 
by  Chopin  and  Poldini  brilliantly. 

Miss  Walker  achieved  decided  success  in  her  various 
numbers  and  was  encored  repeatedly.  Her  pure  so- 
prano voice  has  seldom  been  heard  to  better  advantage 
throughout  the  wide  scope  of  her  register,  and  her 
phrasing  and  emotional  interpretations  were  entirely 
satisfactory.  The  general  effect  was  so  good  that  it 
has  led  to  several  other  engagements  of  this  young  and 
accomplished  singer.  The  program  in  full  was  as 
follows: 

Operatic  songs — "Depuis  le  jour"  from  the  opera  of 
Louise,  by  Charpentier;  the  Ballatella  from  "I  Pagliac- 
ci"  and  incidentally  Hadley's  ■Butterflies."  Indian 
songs— "Sunrise  Call, "  "Medicine  Chant,"  "Lullaby"  and 
"Rain  Dance, "  all  composed  by  Professor  Carl  Troyer, 
representing  characteristic  phases  of  the  life  of  the 
Zuni  Indians.  Recitations— "Oh  Sir"  adapted  from  the 
French,  "Little  Brown  Baby"  and  "A  Coquette  Con- 
quered" by  Paul  Lawrence  Dunbar.  Piano  solos  by 
Miss  Newman — 'Polonaise  in  A""  Chopin,  and  "March 
Mignonne"  by  Poldini. 


TWENTY-SEVENTH  MANSFELDT  CLUB  RECITAL. 


The  Mansfeldt  Club  gave  its  twenty-seventh  piano  re- 
cital at  Sequoia  Hall  on  Tuesday  evening,  April  20th. 
As  usual  the  hall  was  crowded  to  capacity  and  the 
young  artists  were  heartily  applauded  for  their  excel- 
lent  work.     The   program    was   opened    by    .Miss    Ruth 


by  an  audience  worthy  of  the  occasion.  The  subscrip- 
tion sale  of  seats  for  two  or  more  concerts,  now  con- 
cluding, has  been  very  large  and  seats  for  single  con- 
certs will  be  ready  Monday  morning,  .May  3.  at  the  Ex- 
position box  oflice.  343   Powell  street. 

It  was  Vsaye  who  said  a  few  years  ago  that  there 
was  no  orchestra  with  which  he  liked  to  play  so  much 
as  the  Boston  Sj-mphony  Orchestra,  and  at  the  same 
time  there  was  no  orchestra  which  he  dreaded  so  much. 
There  is  no  orchestra  in  the  world  that  has  its  first 
violins,  so  many  men  who  rank  high  among  virtuosi. 
Witek,  like  his  predecessors  in  the  chair  of  the  con- 
cert-master, is  one  of  the  very  greatest  violinists  of  the 
world.  Noack,  who  sits  beside  him  as  second  concert- 
master,  although  just  in  his  thirties,  was  famous  in 
Europe  before  he  came  to  Boston.  Other  men  in  the 
first  violins,  who  could  prosper  greatly  as  virtuosos,  if 
they  chose,  are  Roth,  Hoffman.  Theodorowicz  and  Bak. 
and  in  fact  there  is  not  a  man  in  the  ranks  of  the  first 
violins  who,  it  is  safe  to  say,  is  not  a  better  violinist 
and  musician  than  the  average  soloist  who  goes  up  and 
down  the  country  giving  recitals.  The  leader  of  the 
second  violins.  Walter  Habenicht.  who  came  to  Boston 
two  years  ago.  was  concert-master  of  the  Kiel  Philhar- 
monic Orchestra  and  sat  at  the  second  desk  of  the  first 
violins  of  the  Festival  Orchestra  in  Bayreuth.  He  has 
had  a  distinguished  career  as  a  player  of  chamber  music 
in  Germany.  It  is  this  fact  that  makes  an  appearance 
with  the  orchestra  such  a  trying  test,  for  even  so  great 
a  man  as  Ysaye.  The  visiting  virtuoso  cannot  fool  any 
of  the  men  who  are  accompanying  him  and  if  they  give 
him  applause,  he  is  sure  to  know  that  he  has  deserved  it. 
Some  interesting  tales  might  be  told  of  things  that  have 
happened  at  rehearsals  of  the  Orchestra,  when  famous 
virtuosi  have  finished  rehearsing  with  hardly  a  per- 
functory tapping  of  bow  on  violins  to  reward  them.  On 
the  other  hand,  there  have  been  occasions  when  the 
whole  Orchestra  got  up  and  cheered  the  soloist,  after 
he  had   done  a  particularly  fine  piece  of  work  in  re- 


Awarded  Patent  for  Piano 
Improvement 


Patent  papers  have  been  issued  for  a  very  notewor- 
thy improvement  that  will  increase  the  duration  of 
tone,  or  singing  quality  of  pianos  very  materially. 

Under  U.  S.  letters  patent  No. 1 .083,44 1,  issued  to 
Mr.  Hy.  J.  Eilers  of  the  Eilers'  Music  House,  an  im- 
proved system  of  tone  production  is  secured  by  means 
of  a  second,  or  auxiliary  sound  board  in  pianos.  Re- 
garding this  invention,  Mr.  Eilers  says: 

""It  has  been  our  idea  that  singing  quality,  or  dura- 
tion of  tone,  has  not  been  developed  to  the  extent 
that  it  should  be  in  pianos.  Starting  with  the  knowl- 
edge that  a  stretched  string  vibrates  and  creates 
"sound."  gradually  someone  must  have  found  that 
bridges  placed  at  either  end  of  a  stretched  string 
would  produce  more  sound.  Later  on  a  vibrating  sur- 
face added  below  this  vibrating  string  or  set  of  strings 
was  found  to  augment  the  sound  greatly. 

Double  Sound  Board. 
""From  this  primitive  knowledge  all  stringed  instru- 
ments have  been  developed,  whether  plucked  or  bowed 
or  struck.  It  must  have  been  many  centuries  before 
someone  discovered  that  a  double  sound  board,  or,  cor- 
rectly speaking,  an  inclosed  area  of  air  set  into  vibra- 
tion by  properly  placed  and  parallel  sound  boards,  still 
more  extensively  augmented  sound,  which  resulted  in 
instruments  of  the  zither  family,  the  auto-harp  and 
also  instruments  of  the  violin  family,  cellos,  etc.,  etc. 
Even  the  harp  has  what  might  be  termed  a  double 
sound  board. 

Many  attempts  have  been  made  since  early  days  to 
introduce  a  double  sound  board  into  a  piano.  The 
attempts  heretofore  have  not  been  successful  in  that 
the  proper  relation  of  one  board  with  another  was 
never  properly  understood. 

Different  Width   Observed. 

In  our  new  invention  we  do  not  make  the  amplifv- 
ing  sound  board  of  the  same  width  as  the  primary 
sound  board  and  we  place  our  sound  board  not  flush 
with  the  back  of  the  piano  as  others  have  frequently 
attempted  to  do,  thereby  merely  boxing  up  the  tone 
and  in  reality  killing  it,  but  our  sound  boards  are 
placed  very  close  together,  a  ribbing  svstem  being 
used  that  interlocks  one  with  the  other,  each  board 
being  properly  crowned,  and  in  this  way  a  result  is 
secured  that  can  be  readily  demonstrated  to  the  ear 
and  also  physically  by  merely  touching  the  amplify- 
ing sound  board  with  the  tips  of  the  fingers  when  tlie 
instrument  is  being  played,  showing  immediately  that 
the  sound  board  is  in  actual  and  definite  vibration. 

As  upright  pianos  are  more  frequently  placed 
against  the  wall,  a  plurality  of  openings,  or  sound 
passages  is  created,  connecting  the  enclosed  vibrating 
body  of  air.  or  .sounding  chamber,  with  the  exterior. 

These  pianos  are  being  exhibited  at  the  Exposition. 


ftanDs 

They  Need  No  Advertising 

It  is  enough  to  state  that  they  are  sold  in  Western 
America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  have 
made  the  Nation's  best  pianos. 

Highest  in  honors,  and  oldest  in  experience,  the 
Chickering  is  known  as  the  "Oldest  in  America  and 
best  in  the  world." 

NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 

First:  Supplying  a  piano  or  other  musical  instrument 
for  his  or  her  professional  use. 

Second:    Supplying  a   piano  or  other  musical  instru- 
ment for  the  particular  requirements  of  a  student. 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 

975  MARKET  STREET        SAN  FR.ANCISCO,  CAL. 
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EXPOSITION  ORCHESTRA  PROVES  ARTISTIC  SUCCESS  IN  THIRD  MONTH 


Sixty-Six  Resident  Musicians  and  Eleven  Eastern  Artists  Representing  an  Orchestra  of  Seventy-Seven  Men,  Under  the  Able 
Direction   of    Max    Bendix,   Established    Themselves    as    the    Finest   Symphony 
Orchestra   Ever   Assembled   in    San    Francisco 


Nearly  two  weeks  from  today  the  Panama-Pacific 
International  Exposition  will  be  in  its  fourth  month. 
It  Is  therefore  nearly  three  months  since  the  Exposi- 
tion Orchestra  has  made  its  appearance  before  the 
public.  During  this  time  eight  important  symjihony 
concerts  have  been  given,  under  the  direction  of  Max 
Bendix,  who  has  impressed  all  impartial  and  inetelll- 
gent  music  lovers  with  his  skill  and  executive  ability. 
The  fact  that  the  attendance  at  these  concerts  ranged 
from  1.100  to  600  people  was  not  due  to  the  tact  that 
the  musical  importance  of  these  events  were  not  re- 
cognized: but  it  has  again  been  demonstrated,  as  it  has 
so  often  before,  that  musical  events  of  a  serious  nature 
to  which  extra  admission  is  charged,  do  not  seem  to 
attract  the  permanent  attention  of  the  visitors.  It 
seems  that  after  fifty  cents  have  been  paid  at  the  gate 
the  public  wants  to  get  as  much  entertainment  as  pos- 
sible for  these  fifty  cents,  and  evidently  it  does  not  de- 
sire to  sit  during  an  hour  and  one  half  listening  to 
classic  music.  But.  you  will  ask,  what  about  the  fifty- 
thousand  people  who  have  secured  season  tickets?  All 
we  can  say  is  that  it  must 
be  evident  that  they  do  not 
know  how  attractive  these 
concerts  really  are,  and  that 
the  ordinary  method  of  pub- 
licity does  not  seem  to 
reach  the  fifty  thousand 
people  and  particularly 
those  interested  in  sympho- 
ny concerts.  We  are  sure 
that  if  they  attended  but 
once  or  twice  they  would  al- 
ways come.  The  problem  to 
be  solved  then  is  how  to 
reach  these  fifty  thousand 
people  in  a  way  that  will 
arouse  their  curiosity  and 
their  ambition  and  that  will 
coax  them  to  attend  at  least 
one  of  the  concerts  of  the 
Exposition  Orchestra  under 
the  skillful  direction  of  Max 
Bendix. 

Of  course  some  of  our  mu- 
sical people  tell  us  that  they 
can  not  enjoy  a  symphony 
concert  as  long  as  the  acous- 
tic properties  of  the  hall  pre- 
vent them  from  hearing  a 
clean-cut,  concise  fortissimo. 
Some  seem  to  think  that 
either  a  Sunday  or  Satur- 
day afternoon  is  not  the 
best  time  for  these  events. 
Suppose,  after  the  visit  of 
the  Boston  Symphony  Or- 
chestra, the  management 
try  a  Thursday  or  Friday 
evening  for  these  concerts. 
And,  by  the  way.  we  would 

like  to  suggest  that  during       " 

the  concerts  of  the  Boston 

Symphony  Orchestra  arrangements  ought  to  be  made  to 
distribute  attractive  announcements  among  the  audi- 
ences presenting  the  many  excellent  artistic  qualities 
of  the  Exposition  Orchestra  and  calling  attention  to 
the  weekly  symphony  concerts  to  be  presented  during 
the  summer.  The  fact  that  the  musical  public  may  thus 
become  acquainted  with  the  best  classical  literature  at 
lidiculously  low  admission  prices  ought  to  appeal  to 
students  and  teachers  both  from  San  Francisco  and 
surrounding  towns.  During  this  summer  many  people 
from  the  country  will  visit  the  Exposition  and  surely 
some  means  ought  to  be  found  to  get  the  announce- 
ments of  the  concerts  among  them.  Possibly  a  well 
known  vocal  or  instrumental  soloist  would  contribute 
toward  making  these  events  more  popular.  Both  the 
University  Orchestra  and  the  San  Francisco  Symphony 
Orchestra  found  that  the  engagement  of  soloists  at- 
tracted larger  audiences  than  would  attend  before  this 
change  was  made.  Something  new  and  original  and 
plenty  of  publicity  ought  to  eventually  bring  the  de- 
sired results.  We  feel  absolutely  convinced  that  the 
orchestra  and  its  director  will  surely  make  a  deep  im- 


By  ALFRED  METZGER 

pression   upon  our  music  lovers  when  they  have  once 
had  an  opportunity  to  hear  it  at  its  best  advantage. 

The  writer  claims  to  be  one  of  the  public,  and  what 
he  enjoys  many  other  people  naturally  will  enjoy.  The 
Exposition  Orchestra  under  the  direction  of  Max  Bendix 
has  impressed  us  as  an  exceptionally  artistic  organiza- 
tion and  well  worth  hearing  repeatedly.  We  naturally 
assume  that  there  are  many  more  people  like  ourselves 
in  this  city.  If  we  enjoy  a  concert  by  the  Exposition 
Orchestra  under  the  direction  of  Max  Bendix.  there 
must  be  other  people  of  the  same  opinion  as  we  are,  and 
we  believe  there  are  enough  of  them  to  crowd  the  con- 
certs. The  question  is  how  to  reach  these  people  and 
how  to  convince  them  by  means  of  publicity  work  that 
the  concerts  are  really  worth  their  while  to  visit.  Here 
is  a  problem  worth  thinking  over,  and  the  few  sugges- 
tions we  made  earlier  in  this  discussion  may  well  be 
worth  the  trying.  There  has  been  some  controversy 
regarding  the  personnel  of  the  Exposition  Orchestra. 
We  have  asked  Victor  de  Gomez,  the  manager  of  that 
excellent  organization,  to  give  us  a  list  of  the  musicians 
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together  with  the  names  of  the  cities  they  hail  from.  It 
will  be  seen  that  sixty-six  are  from  San  Francisco  and 
eleven  from  the  East.  But  let  us  quote  the  entire  list 
as  we  received  it:  (Where  the  city  is  not  mentioned, 
the  musician  is  from  San  Francisco.) 

First  violins — 114) — Pierre  Henrotte  (New  York),  con- 
cert master:  Emile  Meriz,  Edmondo  Corradi,  Roy  E  Four- 
nier,  Roland  Huxley,  Henry'  Silberman  (Boston).  Prima 
.Mazza,  Emile  Rossett.  John  Josephs,  William  Laraia,  At- 
tilio  Laraia,  -Max  Amsterdam,  Anton  F.  Stechele.  Gabriel 
Paralta:  Second  violins — (12) — Irving  Bancroft  (Boston), 
George  H.  Kalthoff,  Ulderico  Marcelli,  Mariano  Braca- 
monte.  W.  Gale  Callinan,  Julius  H.  Gold,  Walter  -Man- 
chester. John  Mulieri,  Francis  Grattan,  Eugene  Theill, 
Henry  Hoffman,,  E.  CarlmuUer;  Violas — (8) — Nathan 
Firestone,  Fred.  Baker,  Charles  E.  Schmitt,  Paul  S. 
Whitman,  Luigi  Venturini.  Edward  E.  Perrigo,  Fred.  G. 
Knell,  G.  P.  Chaterly:  Cellos — (8)— Horace  Britt  (New 
York),  Victor  de  Gomez,  manager  of  orchestra:  Wen- 
ceslao  Villalpando,  Silvio  Lavatelli,  Rudolph  Kirs,  Fred- 
eric Housley,  F.  Boccia,  Anton  Tobias:  Basses — (S)  — 
A.  Torello  (New  York).  Hermann  Lahann,  Oscar  Giof- 


frion,  Alberico  Annariuni,  E.  Arriola.  Jr..  A.  W.  Laraia, 
Bela  Spiller.  Richard  N.  Davis  (Boston),  Librarian; 
Oboes — (3) — Marcel  Tabuteau  (.\ew  York),  .\ugust  .\pe!, 
A.  Bertram:  Flutes — (3)— Brooks  Parker,  L.  Newbauer, 
.\mabeo  Bianconi  (piccolo):  Clarinets — (3)Harold  Ran- 
dall, J.  Kunzelman,  Jean  Shanie  (bass  clarinet); 
Bassoons — (2) — Richard  Kruger  (Chicago).  Ernest  Ku- 
bitchek;  French  Horns — (4) — Anton  Horner  (Philadel- 
phia), Walter  Horning,  Paul  Roth,  Romeo  Calletti: 
Trumpets— (41 — H.  Glantz  (New  Y'ork),  Otto  Kegel, 
Chas.  Kreuter,  H.  .\uerbach;  Trombones — (3) — Fred. 
Tait,  Ora  E.  Clark,  Frank  M.  Bassett;  Tuba— (1) — An- 
dreas Thomas  (New  York);  Tympani — George  P.  Wag- 
ner, Edward  A.  Nolting;  Drums — Roland  Wagner,  K. 
Attl  (Harp).  The  names  are  printed  according  to  the 
order  of  seating. 

We  also  reprint  here  the  eight  symphony  programs 
given  under  the  direction  of  Max  Bendix  from  March 
7th  to  May  1st:  >  March  7th — Overture,  Sakuntala  (Gold- 
mark).  Dream  Pantomime  from  Haensel  and  Gretel 
(Humperdinck),  Liebescene  from  Suite  for  Strings 
(Herbert),  S.vmphony  in  B 
minor  (unfinished)  (Schu- 
bert). Largo  (Handel),  Epi- 
sode, Carnival  in  Paris 
(Svendsen).  Ilarch  14th, 
Wagner  Program — Over- 
ture. The  Flying  Dutchman, 
■Siegfried's  Idylle,  S  i  e  g. 
fried's  Trauermarsch  from 
Die  Gbtterdammerung,  Vor- 
spiel  and  Liebestod  from 
Tristan  and  Isolde,  Wal- 
ther's  Prize  Song  from  Die 
Meistersinger,  V  o  r  s  i>  i  e  1 
from  Die  Meistersinger 
(Wagner).  .  March  28th — 
Overture,  William  Tell, 
(Rossini),  Fantasie,  La  Bo- 
heme  (Puccini),  Intermezzo 
from  Concerto  for  Violon- 
cello (Lalo),  Waltz,  Blue 
Danube  (Strauss),  (a)  Air 
(Bach-Wilhelmj).  (b)  Menu- 
ett  (for  Strings).  (Bocche- 
rini),  Caprice,  Espagnoie 
(Rimsky-Korsakov).  -.Xpril 
4th,  Tchaikowsky  Pro- 
gram— Symphony  No.  6  Pa- 
thetique.  Andante  Cantihle, 
from  String  Quartette,  Op 
11,  Suite,  Casse  noisette. 
Nut  Cracker  (Tschaikow- 
sky).  ^April  llth — Sympho- 
ny .Vo.  1  in  B  flat  (Schu- 
mann), Serenade  for  String 
Orchestra,  Opus  69,  D  mi- 
nor (Volkmann).  Sympho- 
nic Poem,  Le  Rouet  d'Om- 
phale.  Opus  31,  Suite,  Im- 
pressions d'ltalia  (Charpen- 
tier).  April  24th — Sympho- 
ny, Im  Walde  (In  the 
Woods),  in  F  major.  Opus  153  (Raff),  Two  Melodies  for 
String  Orchestra,  Opus  34  (Grieg),  Symphonic  Poem. 
There  Were  Two  King's  Children,  Ojius  21  (Volbach), 
(Es  waren  zwei  Konigskinder).  May  1st.  From  the 
Works  of  Richard  Wagner — Overture  in  D  minor,  (Fine 
Faust),  Waldweben  from  Siegfried.  .Act  II,  Scene  2, 
Vorspiel,  Lohengrin,  Song  of  the  Rhine  Daughters  from 
Die  Gotterdammerung,  Vorspiel,  Parsifal,  Wotan's  Fare- 
well and  Fire  Charm  from  Die  Walkiire,  The  Ride  of 
the  Valkyries  from  Die  Walkiire  (Richard  Wagner). 

The  Pacific  Coast  Musical  Review  considers  this  or- 
chestra of  sufficiently  high  artistic  material  to  go  on 
record  as  favoring  its  being  made  a  PERMANENT  in- 
stitution after  the  close  of  the  Exposition.  We  now 
have  several  thousand  readers  in  this  vicinity,  all  of 
whom  attend  concerts.  We  want  to  impress  our  friends 
with  the  necessity  of  taking  advantage  of  this  rare  op- 
portunity to  give  San  Francisco  a  permanent  symphony 
orchestra.  There  will  never  be  such  another  opportu- 
nity for  this  city.  Just  think  what  such  an  orchpstr;i 
after  ten  months  of  continuous  association  under  al>l>- 
(Continued  on  Page  3.  Col.  3) 
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ment  than  to  ask  us  to  keep  it  up  and  fail  to  pay  for  it. 
We  know  that  our  advertisers  are  not  naturally  ir- 
responsible from  a  financial  standpoint.  But  we  do 
know  that  they  are  careless  and  at  times  forgetful. 
We  can  not  afford  to  have  them  so.  We  want  to  retain 
them  as  friends,  and  we  can  not  do  so  if  we  enforce 
our  rules.  So  it  would  be  better  to  have  friends  who 
are  not  advertisers,  than  to  have  advertisers  who 
eventually  cease  to  be  our  friends.  All  delinquent 
hills  will  contain  a  printed  notice  after  this,  calling 
attention  to  their  delinquency,  and  we  would  be 
pleased  if  all  those  patrons  who  come  under  this  head 
would  try  their  utmost  to  regularly  meet  these  obliga- 
tions, and  if  they  can  not  do  so  to  inform  us  and  tem- 
porarily discontinue  their  cards  until  their  means 
permit  them  to  pay  according  to  our  understanding. 
We  have  hitherto  been  able  to  publish  a  musical  jour- 
nal on  this  coast  without  accumulating  heavy  debts, 
because  we  have  insisted  on  regular  payments  and 
have  selected  our  advertisers  from  among  the  most 
responsible  class  of  the  profession.  We  do  not.  at  this 
late  day.  like  to  endanger  the  financial  security  of 
this  journal  by  permitting  a  relaxation  of  the  strict 
rules  that  have  made  the  success  of  this  paper  a  pos- 
sibility. 


FOURTEENTH    YEAR 


Heavy  Expenses  in  Connection  with  Great  Exposition 

Heavy  Expenses  in  Connection  With  Great  Exposition 

Number  Make   Strict   Adherence   to   Prompt 

Payment  of  Bills  Absolutely  Necessary. 


By  ALFRED  METZGER 

The  Pacific  Coast  Musical  Review  is  now  in  its  four- 
teenth year  of  consecutive  successful  publication.  We 
have  during  these  years  never  solicited  one  advertise- 
ment from  the  profession  or  the  trade.  We  have 
waited  until  the  paper  was  sufficiently  influential  to 
attract  prospective  advertisers  because  of  its  well 
known  circulation  and  advertising  value.  Even  at  the 
present  day  we  are  not  annoying  members  of  the  pro- 
fession or  "trade  with  solicitors.  We  have  now  more 
than  one  hundred  regular  advertisers,  each  and  every 
one  of  whom  came  to  us  unsolicited  and  voluntarily, 
because  they  either  desired  the  advantage  of  represen- 
tation in  our  columns  themselves  or  were  recommend- 
ed to  us  by  friends. 

We  have  never  annoyed  our  advertisers  with  collec- 
tors or  lawsuits  when  their  accounts  became  overdue 
or  delinquent;  but  have  invariably  settled  the  matter 
in  a  friendly  manner.  We  have  never  ignored  a  mem- 
ber of  the  profession  because  he  or  she  did  not  adver- 
tise, nor  did  we  ever  attack  anyone  becaust  they  did 
not  use  the  columns  of  this  paper  or  because  they 
failed  to  settle  their  accounts.  Xow.  having  treated 
all  our  patrons  and  members  of  the  profession  squarely 
and  justly,  we  believe  we  have  a  right  to  be  treated 
fairly  and  squarely  in  return.  There  are  at  present 
nore  advertisers  in  arrears  than  we  can  aftord  to 
carry.  If  they  can  not  afford  to  continue  their  pay- 
ments regularly,  we  would  consider  it  a  favor  if  they 
would  temporarily  discontinue  their  advertisement, 
and  gradually  pay  up  the  delinquent  amounts,  and 
when  they  have  finally  settled  in  full,  then  again  con- 
tinue to  advertise.  We  can  not  believe  that  there  are 
members  of  the  profession  advertising  in  these  col- 
umns who  intentionally  do  not  wish  to  pay  their  bills. 
At  least  we  have  not  had  any  such  experience  in  the 
past. 

We  do  not  expect  anyone  to  advertise  in  these  col- 
umns who  can  not  afford  to  do  so.  We  do  not  feel  hurt 
if  anyone  declines  to  advertise  because  he  or  she  does 
not  believe  it  beneficial  or  useful.  In  any  eveut  we 
shall  always  feel  kindly  disposed  toward  any  member 
of  the  profession  and  declare  ourselves  willing  to  ex- 
tend courtesies  within  reason,  and  recognize  every  able 
effort.  But  we  do  feel  injured  when  members  of  the 
profession  use  our  advertising  columns,  which  consti- 
tute our  mode  of  making  a  livelihood  and  which  repre- 
sent our  means  to  pay  our  just  debts,  and  simply  dis- 
continue sending  remittances  without  explanation  and 
without  at  least  making  an  occasional  payment.  It  is 
now  some  time  since  we  were  compelled  to  call  atten- 
tion to  our  rules,  but  lately  circumstances  are  forcing 
us  to  again  emphasize  our  strict  rules  in  connection 
with  delinquent  advertisers,  so  that  anyone  who  after 
the  first  of  the  month  will  be  affected  by  these  rules 
will  not  feel  offended  at  our  reluctant  compulsion  to 
enforce  them. 

Our  rules  have  been,  that  two  weeks  after  date  of 
bill  the  amount  becomes  overdue.  One  month  after 
date  of  bill  the  amount  becomes  delinquent,  and  six 
weeks  after  date  of  bill  the  advertisement  is  discon- 
tinued. No  advertiser  whose  advertisement  was 
stopped  because  of  non-payment  is  entitled  to  the  cour- 
tesies of  these  columns  until  his  account  is  squared. 
We  have  now  begun  preparations  for  the  Musical  Re- 
view's Exposition  Number  which  is  to  be  published  on 
August  7th.  The  edition  will  be  an  exceptionally  ex- 
pensive one.  Every  regular  advertiser  will  be  entitled 
to  the  usual  biographical  sketch  and  portrait  which 
the  Musical  Review  has  gladly  contributed  in  the  past. 
The  expense  of  that  magnificent  edition  can  be  some- 
what lessened  by  arrangements  with  the  printer  re- 
garding immediate  payment.  We  desire  to  take  ad- 
vantage of  such  discounts.  We  therefore  must  insist 
that  all  advertisers  who  wish  to  take  advantage  of  the 
usual  courtesies  should  see  to  it  that  their  accounts  are 
now  straightened  out  and  kept  so  in  future.  If  the 
obligation  is  too  heavy  for  them,  it  would  be  paying 
us  a  greater  compliment  to  discontinue  the  advertise- 


concert  from  organizations  that  would  laugh  at  a  resi- 
dent artist  of  just  as  great  merit  who  would  ask  $100. 
There  are  many  musical  people  who  consider  it  their 
privilege  to  be  presented  with  complimentary  tickets 
to  all  concerts,  bcause  they  ARE  musical,  and  refuse 
to  spend  any  money  to  listen  to  artists  because  they 
claim  they  have  heard  everything  and  hence  ought  not 
to  buy  their  tickets.  Some  of  our  readers  may  think 
we  are  joking,  but  we  are  not.  There  are  really  musi- 
cal people  in  this  city — professionals,  too — who  have 
told  us  this  much. 

So  we  repeat,  the  fact  that  nearly  a  thousand  people 
attended  the  concerts  of  the  Barrere  Ensemble  in  San 
Francisco  is  a  sign  that  the  city  is  musical,  and  the 
lack  of  patronage  of  so  many  musical  events  is  not 
due  to  lack  of  musical  understanding,  but  to  a  mis- 
taken idea  of  what  the  duties  of  a  musical  person 
toward  his  or  her  community  represent. 

ALFRED   METZGER. 


REGARDING  PICTURES. 


All  regular  advertisers  in  the  Pacific  Coast  Musical 
Review  are  entitled  to  publication  of  pictures.  By 
"regular"  we  mean  artists  or  teachers  who  advertise 
at  least  three  months.  Most  of  our  advertisers  have 
kept  faith  with  us  in  the  matter  of  the  regularity  of 
their  cards,  but  there  are  always  some  exceptions,  and 
among  these  are  people  who  pay  for  three  or  four  in- 
sertions of  their  advertisements,  make  use  of  the  privi- 
lege of  publication  of  their  portrait  and  then  either 
discontinue  their  advertisement  or  stop  paying  for 
same.  We  are  very  tired  of  such  treatment,  and  conse- 
quently are  compelled  to  establish  a  new  rule  in  the 
matter  of  publication  of  pictures.  From  now  on  we 
will  only  extend  this  courtesy  to  musicians  or  artists 
who  are  personally  known  to  us  and  whom  we  know  to 
be  regular  advertisers.  All  new  advertisers  with  whom 
we  have  had  no  dealings  are  not  entitled  to  this  privi- 
lege unless  they  have  at  least  advertised  three  months 
or  have  paid  a  certain  time  in  advance.  Courtesies  in 
our  special  numbers  are  only  extended  to  those  who 
have  used  the  advertising  columns  for  at  least  three 
months  and  assure  us  that  they  will  be  regular  adver- 
tisers or  use  space  equivalent  to  a  certain  number  of 
months'  advertising.  Reviews  of  concerts,  one  advance 
notice  and  information  necessary  for  accurate  histori- 
cal data  are.  of  course,  not  subject  to  advertising  or 
other  financial  conditions. 
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BARRERE  ENSEMBLE'S  SAN  FRANCISCO  SUCCESS. 


The  ultra  classical  concerts  presented  in  this  city  by 
the  Barrere  Ensemble  were  an  extraordinary  test  of 
the  musictal  status  of  this  community.  The  very  na- 
ture of  the  combination  of  instruments  and  also  the 
necessarily  serious  and  rare  atmosphere  of  the  pro- 
grams could  not  but  appeal  exclusively  to  the  most 
musical  element  of  a  community.  Now.  when  it  is 
considered  that  only  one  half  per  cent  o  fa  community 
is  interested  in  music  and  opera,  and  only  one  quarter 
of  this  one  half  per  cent  is  really  genuinely  musical, 
that  is  to  say,  interested  in  music  of  the  severest  kind, 
it  will  easily  be  seen  that  the  fact  that  a  larger  por- 
tion of  one  thousand  people  attended  the  concerts  of 
the  Barrere  Ensemble  proves  that  San  Francisco  is 
really  a  musical  community.  The  fact  that  not  every 
cheap  operatic  enterprise,  or  every  concert  is  crowded 
to  the  doors  is  not  proof  positive  that  this  community 
is  not  musical.  Neither  is  it  proof  that  San  Francisco 
is  unmusical  because  the  symphony  concerts  at  Fes- 
tival Hall  are  not  always  well  attended.  We  under- 
stand that  the  symphony  concerts  given  during  the 
Exposition  in  Chicago  by  the  Theodore  Thomas  Or- 
chestra were  also  not  well  attended.  And  if  therefore 
Chicago  is  not  considered  a  musical  community,  then 
there  are  but  few  musical  communities  in  the  world. 
A  city  may  well  be  musical  and  still  among  the  most 
musical  people  there  may  exist  a  certain  indifference 
or  lack  of  energy  to  influence  them  to  attend  concerts. 
It  is  our  opinion  that  California  is  just  as  musical  as 
any  other  commonwealth  in  America.  The  trouble  is 
that  artists  and  managers  expect  too  much  of  our  resi- 
dents. Instead  of  giving  us  a  certain  number  of  art- 
ists during  a  season  that  could  easily  be  patronized, 
we  are  expected  to  support  about  twice  as  many  musi- 
cal events  as  there  is  any  chance  of  getting  supported. 
It  is  the  same  with  our  business  houses.  There  would 
be  no  bad  times  if  our  supply  did  not  exceed  by  far 
the  demand.  There  are  too  many  grocery  stores,  too 
many  dry  goods  stores,  too  many  of  the  smaller  music 
houses,  too  many  department  stores,  too  many  busi- 
ness districts,  too  many  small  theatres,  and  consequent- 
ly most  of  them  can  not  get  patronage. 

It  is  the  same  with  the  professional  musical  ele- 
ment. San  Francisco  and  vicinity  has  too  many  teach- 
ers, that  is  to  say,  too  many  incompetent  teachers. 
We  find  that  over  two  thousand  people  teach  music  in 
this  vicinity.  There  are  too  many  concerts  given  for 
nothing.  There  are  too  many  artists  giving  their  ser- 
vices for  nothing.  Churches,  musical  and  social  clubs, 
choral  societies,  amateur  organizations,  and  in  fact 
any  enterprise  that  invariably  ought  to  be  a  source 
of  income  to  our  artists  does  not  only  dislike  remuner- 
ating artists  adequately,  but  actually  presents  an  an- 
tagonistic and  hostile  attitude  toward  anyone  who 
demands  a  salary  equivalent  to  his  or  her  artistic 
merit.  It  is  not  so  much  a  question  as  to  whether  any- 
one is  musical  or  not,  as  it  is  a  question  of  prejudice 
against  local  talent  and  in  favor  of  outsiders.  A  visit- 
ing artist  is  easily  able  to  secure  from  $200  to  $500  a 


EXPOSITION    ORCHESTRA    BRILLIANT    SUCCESS. 


(Continued  from  Page  It 
direction  and  playing  only  the  best  music!  No  city  has 
two  such  opportunities  to  get  a  permanent  orchestra. 
It  vriW  cost  over  $150,000  to  have  this  orchestra  play 
together  for  ten  months.  Just  think  what  San  Fran- 
cisco will  get.  The  present  orchestra,  which  is  not  per- 
manent and  which  does  not  play  symphony  concerts 
exclusively,  has  already  cost  this  city  nearly  $250,000, 
and  still  it  is  not  permanent.  It  will  only  cost  a  few 
thousand  dollars  a  year  more  to  make  the  orchestra 
permanent  under  the  conditions  of  the  Exposition  Or- 
chestra. The  present  symphony  orchestra  costs  the 
city  nearly  $60,000  a  season.  $15,000  more  will  make 
it  a  permanent  orchestra  which  can  be  toured  through 
the  country  west  of  the  Rocky  Mountains.  Let  some- 
one in  an  influential  position  get  to  work  and  start  a 
movement  to  make  the  Exposition  Orchestra  PERMA- 
NENT. Some  of  the  members  of  the  San  Francisco 
Orchestra  have  threatened  that  they  will  not  play  next 
season  unless  Henry  Hadley  conducts.  Let  us  make 
such  impudence  impossible  among  professional  musi- 
cians of  San  Francisco. 

%% 


MRS.  OSCAR  MANSFELDT'S  ORIGINAL  IDEA. 


Prominent  San  Francisco  Piano  Pedaffoeue  Surprises 

Her  Friends  With  a  Pupils'  Recital  That  Was 

Decidedly  Picturesaue  and  Original. 


One  of  the  most  unique  and  original  events  we  have 
attended  this  season  was  the  "Eighteenth  Century 
Salon  of  Music  and  Dance"  presented  by  pupils  of  Mrs. 
Oscar  Mansfeldt  at  Sorosis  Club  Hall  on  Monday  even- 
ing. May  3d.  It  would  be  difficult  to  imagine  a  more 
artistic  conception  of  a  young  students'  concert  than 
the  one  under  consideration.  We  sincerely  hope  that 
no  other  teacher  will  imitate  Mrs.  Mansfeldt  in  this 
regard  unless  the  pupils  are  exactly  as  skillful  in  their 
terpsichorean  efforts  and  as  graceful  and  charming  as 
those  who  delighted  the  select  audience  that  was  pres- 
ent on  this  occasion.  We  really  are  at  a  loss  to  tell 
what  we  liked  most.  Whether  it  was  the  dainty  exe- 
cution of  the  Haydn.  Gluck.  Scarlatti,  Bach,  Bocche- 
rini.  Mozart  and  Rameau  compositions  by  those  skill- 
ful young  pianists:  Miss  Dorothy  Mansfeldt.  Miss 
Edna  Montague.  Miss  Ethel  Maas,  Miss  Edna  Goegel 
and  Miss  Marie  Campbell,  and  the  violinist  and  cellist, 
Mrs.  Lester  Newell  and  Miss  Marguerite  Bolard,  or  the 
exquisite  dancing  of  the  Misses  Anna  Burgess.  Marie 
Campbell.  Edna  Goegel,  Helen  Keating,  Alice  Land, 
Ruth  Scott.  Marie  Spect,  Hortense  White  and  Carme- 
lita  Woerner.  Both  were  artistic  achievements  and 
both  made  an  excellent  impression. 

All  the  young  ladies  were  attired  in  eighteenth  cen- 
turv  costumes  and  dainty  wigs.  They  looked  exceed- 
ingly pretty  and  acted  both  as  pianists  and  dancers 
with  a  refinement  of  execution  and  daintiness  of  inter- 
pretation that  could  not  but  make  a  most  favorable 
impression  with  their  audience  which  gave  vent  to  its 
enthusiasm  by  prolonged  demonstrations  of  delight. 
The  young  soloists  were  chaperoned  to  their  seats  by 
young  pages,  and  their  elegant  bows  toward  each  other 
and  the  audience  were  the  personification  of  grace.  It 
was  indeed  an  artistic  triumph  throughout  and  reflects 
great  credit  upon  teacher  and  students.  We  thor- 
oughlv  believe  that  the  young  students  enjoyed  them- 
selves as  much  as  the  audience,  and  we  should  not  be 
surprised  if  Mrs.  Mansfeldt  were  compelled  by  univer- 
sal demand  to  give  a  similar  event  again  soon.  If  she 
does  we  trust  she  will  again  honor  us  with  an  invita- 
tion. 

Among  the  features  of  the  event  were  the  introduc- 
tory remarks  to  each  number  in  the  form  of  a  prologue 
by  Miss  Henrietta  Stadtmuller.  She  brought  out  the 
poetic  sentiments  excellently  and  was  even  successful 
in  securing  a  bit  of  humor  now  and  then.  The  pro- 
gram was  as  follows:  Pologue.  Miss  Henrietta  Stadt- 
muller; Trio  for  piano,  violin  and  cello  (Haydni.  Miss 
Dorothy  Mansfeldt.  Mrs.  Lester  Newell,  Miss  Margue- 
rite Bowland-  Dance  Gavotte  (Gluck),  Miss  Edna  Mon- 
tague, pianist;  Sonata  (Scarlatti),  Nocturne  (Field), 
Miss  Ethel  Maas;  Dance — Tambourine  (Rameau); 
Aria  (Bach),  Mrs.  Lester  Newell;  Dance — Minuet 
( Boccherini ) ;  Concerto.  C  minor  ( Mozart) . — first 
movement— Miss  Edna  Goegel.  Miss  Marie  Campbell; 
Dance — Gigue  (Loeilly). 

This  excellent  affair  was  given  in  the  afternoon  of 
the  same  dav  for  the  annual  meeting  of  the  Sorosis 
Club  which  is  the  great  event  of  the  year  for  this  pros- 
perous and  exclusive  society.  Many  guests  were  m  at- 
tendance from  the  East,  a  goodly  number  of  whom  were 
relatives  of  officials  connected  with  the  \nsmn^'  . 
mittees  at  the  Panama-Pacific  International  Expos.  : 


PACIFIC    COAST    MUSICAL    REVIEW 


MME.  ROSA  RELDA  CAILLEAU'S  RECITAL 

Among  the  pupils  recitals'  that  attract  the  largest 
attention  and  the  most  interested  audiences  are  those 
given  by  Mrae.  Rose  Relda  Cailleau.  Another  proof  of 
the  veracity  of  this  statement  was  given  on  Thursday 
evening,  April  29th.  when  a  number  of  Mme.  Cail- 
leau's  pupils  gave  an  exceedingly  praiseworthy  pro- 
gram at  the  Colonial  Ballroom  of  the  St.  Francis  Ho- 
tel in  the  presence  of  a  large  audience.  We  would 
not  go  so  far  as  to  say  that  this  most  recent  of  Mme. 
Cailleau's  recitals  surpassed  any  of  the  preceding  ones, 
nor  even  equalled  them  altogether  from  an  artistic 
point  of  view;  but  this  is  not  so  much  due  to  any 
retrogression  in  the  artistic  merit  of  these  events  as 
it  is  due  to  the  fact  that  the  students  who  partici- 
pated, or  at  least  a  good  many  of  them,  were  not  as 
far  advanced  in  their  studies  as  those  who  appeared 
previously.  In  other  words,  while  formerly  Mme.  Cail- 
leau restricted  these  recitals  solely  to  her  most  ad- 
vanced students,  on  this  occasion  she  made  an  excep- 
tion and  introduced  some  vocalists  that  had  not  stud- 
ied for  quite  so  long  a  time.  And  so  in  reviewing  this 
affair  we  take  this  fact  into  consideration,  and  shall 
devote  our  principal  attention  to  those  students  who 
made  the  impression  of  being  more  advanced  in  their 
studies  than  those  who  are  just  entering  the  arena  of 
the  more  matured  vocalist. 

We  should  think  that  the  laurels  of  the  evening 
were  earned  by  Miss  Myrtle  Claire  Donnelly,  a  young 
lyric  or  colorature  soprano  who  possesses  a  voice  of 
the  rarest  beauty  and  flexibility.  She  is  particularly 
worthy  of  commendation  by  reason  of  her  splendid 
knowledge  of  colorature  work  and  the  exact  and  pains- 
taking manner  in  which  she  overcomes  technical  diffi- 
culties. She  also  sings  with  gratifying  artistic  judg- 
ment and  enunciates  with  unquestionable  skill  and  in- 
telligence. Among  her  technical  successes  may  be 
counted  an  unusually  well  defined  trill,  exquisite  use 
of  staccato  notes,  an  exceedingly  fine  employment  of 
legato  singing,  and  the  possession  of  high  notes  of 
exquisite  purity  and  timbre.  She  sang  Villanelle  by 
Dell  Acqua,  Lullaby  by  Gretchaninow  and  The  Little 
Gray  Dove  by  Saar. 

Another  artist  that  stood  out  prominently  among 
all  the  clever  young  people  on  the  program  was  Mrs. 
J.  S.  Merrill,  whose  ease  of  bearing  and  artistic  as- 
surance contributed  not  a  little  to  her  success.  She 
possesses  a  rich  alto  voice,  or  at  least  her  vocal  organ 
seemed  to  us  to  be  of  that  quality.  Nowadays  it  is 
almost  impossible  to  tell  definitely  the  difference  be- 
tween a  mezzo  soprano,  alto  and  contralto.  The  range 
is  usually  so  extended  that  one  can  not  judge  easily, 
and  one  is  confined  to  quality  only.  And  even  here 
the  high  notes  are  often  of  a  soprano  quality  while  the 
low  notes  seem  to  point  to  an  alto.  It  is  the  skill  of 
the  modern  teacher  in  "stretching"  the  range  without 
injuring  the  voice  that  is  responsible  for  the  difficulty 
in  judging  accurately.  However,  Mrs.  Merrill  pos- 
sesses not  only  a  rich  voice  of  fine  compass  and  quality 
but  she  sings  with  exceptional  temperament  and  artis- 
tic merit.  Her  enunciation  is  exact  and  distinct  and 
her  general  bearing  graceful  and  attractive.  She  sang 
Alackaday  by  Coquard,  Elegie  by  Massenet  and  You, 
Dear,  and  I  by  Clarke. 

Two  artists  of  equal  temperament  and  vocal  mate- 
rial were  Mrs.  Frank  Howard  Allen  and  Miss  Margue- 
rite Raas.  The  former  possesses  a  soprano  voice  of 
fine  flexibility  and  timbre  and  makes  the  impression 
of  being  an  exceptionally  conscientious  artist.  Al- 
though her  teacher  announced  that  she  was  afflicted 
with  a  cold,  her  singing  was  sufficiently  satisfactory 
for  her  to  pass  muster  as  one  of  the  most  successful 
participants  on  the  program.  This  proves  that  she 
had  been  exceedingly  well  trained  and  had  her  voice 
under  excellent  control.  Her  enunciation  of  the  French 
language  was  particularly  praiseworthy.  She  sang 
Thou  Art  So  Like  a  Flower  by  Chadwick,  At  Dawn 
by  d'Hardelot  and  Wake  Up  by  Phillips.  Miss  Raas 
possesses  a  fine,  vibrant  mezzo  soprano  of  splendid 
range.  She  sings  with  delightful  expression,  uses  an 
exceedingly  clear  and  distinct  diction  and  is  particu- 
larly commendable  for  her  excellent  breath  control. 
She  sang  Norwegian  Love  Song  by  Saar,  Star  by  Rog- 
ers and  Les  Filles  de  Cadiz  by  Delibes. 

Among  all  these  students  or  semi-professional  sing- 
ers there  was  one  that  made  the  impression  of  being 
professional  by  reason  of  her  bearing  and  ease  of  vocal 
power.  We  refer  to  Mrs.  Hedda  Seithen-Burger.  She 
possesses  a  magnificent  dramatic  soprano  voice  of  evi- 
dent flexibility  and  unusual  range.  She  also  made 
the  impression  of  being  a  singer  of  extraordinary  tem- 
perament. But  it  would  hardly  be  fair  to  her  to  main- 
tain that  she  was  at  her  best.  We  believe  that  she 
labored  under  a  nervous  strain  which  was  undoubt- 
edly responsible  for  many  lapses  from  the  pinnacle  of 
vocal  art.  We  would  suggest  to  Mrs.  Burger  to  appear 
more  frequently  before  critical  musical  audiences  and 
thus  endeavor  to  escape  the  terrors  of  nervousness, 
which  no  doubt  occasionally  hide  the  greatest  possi- 
bilities of  her  art.  We  would  like  to  hear  her  several 
times  before  expressing  our  definite  opinion.  She 
sang  Dich  theure  Halle  by  Wagner  and  Mattinata  by 
Leoncavallo. 

Miss  Jessie  Alexander  also  sang  with  remarkable 
skill  and  a  voice  of  much  power  and  clarity.  Her 
high  notes  are  particularly  clear  and  bell-like  and  she 
sang  with  the  assurance  of  one  who  is  becoming  more 
and  more  used  to  public  appearances.  Miss  Alexander 
is  unquestionably  one  of  the  most  enjoyable  singers 
we  hear  on  occasions  of  this  kind  and  her  interpreta- 
tions are  musical  and  fervent.  She  sang  Cher  nuit 
by  Bachelet.  and  Life  and  Death  by  Taylor.  Another 
exceedingly  clever  young  singer  who,  by  reason  of  her 
first  appearance  on  these  occasions,  is  particularly  en- 
titled to  credit  is  Miss  Zelda  Goldberg,  the  possessor 
of  an  exceedingly  rich  contralto  voice.  Her  delibera- 
tion in  phrasing  and  her  excellent  pronunciation  con- 
tribute greatly  toward  the  artistic  enjoyment  of  her 


voice.  She  is  surely  one  of  the  most  musical  vocalists 
we  have  heard  recently  at  events  of  this  kind,  and 
there  is  no  reason  why  she  should  not  become  very 
proficient  in  her  chosen  work.  She  sang  Allah  by  Chad- 
wick, The  Wind  Speaks  by  Schaefer,  and  I  Hear  a 
Thrush  by  Cadman. 

Other  young  singers  who  were  rewarded  by  enthu- 
siastic applause  and  who  contributed  their  share  to- 
ward the  success  of  the  event  were:  Miss  Lola  Price, 
Mrs.  Kenneth  McDonald,  Mrs.  C.  Felix  Butte,  Mrs.  L. 
Baumgarten  and  Miss  Helene  Walter.  Miss  Margue- 
rite Raas  accompanied  Mrs.  Allen  very  skillfully.  All 
other  accompaniments  were  played  with  fine  musi- 
cianship by  Miss  Edith  Ladd.  Mme.  Cailleau  has 
every  reason  to  be  thoroughly  satisfied  with  the  suc- 
cess of  the  event. 


EDITORIAL  COMMENT  FOR  JOSIAH   ZURO. 


It  is  rarely  that  editorial  comment  is  accorded  to 
musical  artists  or  directors.  Josiah  Zuro  has  the  satis- 
faction of  regarding  himself  as  one  of  the  exceptions. 
We  have  before  us  two  of  New  York  daily  papers  that 
devoted  quite  extensive  editorial  articles  to  Mr.  Zuro's 
appointment  as  musical  director  of  the  Century  Opera 
Company.  From  the  New  York  Tribune  of  June  3, 
lfH4,  we  quote  from  an  editorial  headed:  "The  Cen- 
tury's New  Conductor"  as  follows:  "By  engaging  Jo- 
siah Zuro  as  chorus  master  and  one  of  the  conductors 
for  the  Century  Opera  Company  next  season,  the 
Messrs.  Aborn  have  put  themselves  into  position  to 
carry  out  the  improvements  in  orchestra  and  chorus 
which  they  recently  promised  to  their  patrons.  Mr. 
Zuro  will  materially  strengthen  their  staff  of  conduc- 
tors, while  his  experience  and  ability  as  a  chorus  mas- 
ter can  be  used  to  the  full  at  the  Century.  Though  a 
young  man,  he  has  good  work  to  his  credit  here,  notably 
as  chorus  master  at  the  Manhattan  Opera  House,  where 
his  singers  were  excellently  trained.  Mr.  Zuro  is  a 
sincere  and  honest  muiscian.  capable,  withal,  of  long 
and  hard  work,  which  is  bound  to  show  in  the  quality 
of  the  Century's  performances.  The  patrons  of  that 
house  should   be  gratified  at  his  engagement." 

A  still  more  extensive  editorial  article  in  the  Globe 
and  Commercial  Advertiser  of  June  2,  1914  headed: 
"Zuro  for  the  Century"  says  among  many  other  plea- 
sant things:  "The  announcement  that  Josiah  Zuro  has 
been  engaged  for  next  season  by  the  Century  Opera 
Company  is  good  news  for  all  music  lovers  in  New 
York,  and  particularly  for  those  who  have  taken  special 
interest  in  the  Century  experiment.  The  thing  that 
discriminating  operagoers  had  hoped  for  so  ardently 
in  Century  productions  was  a  smooth  and  spirited  en- 
semble. The  ensemble  proved,  however,  just  the  point 
in  which  so  many  of  the  Century  productions  came  to 
grief.  With  Mr.  Zuro  in  charge,  things  are  bound  to 
be  different.  He  knows  his  business  from  A  to  Z,  he  is 
a  fine  musician,  a  thorough  and  enthusiastic  teacher. 
Whatever  the  shortcomings  of  the  Century  perfor- 
mances next  season,  one  can  bank  on  the  chorus  sing- 
ing being  worthy  of  any  opera  house  in  the  world." 
These  editorial  opinions  ought  to  be  sufficient  to  de- 
fine Mr.  Zuro's  prominent  position  in  the  musical  field  of 
the  United  States. 


VICTOR  TEMPLE  SCENE  OP  ENTERTAINMENT. 


Mile.  La  Gai  and  Ballet  Proved  to  be  a  Much  Sought 

Attraction  in  a  Classical  Proaram.  Staged  Under 

the  Auspices  of  the  Victor  Company 


One  of  the  most  delightful,  artistic  and  best  at- 
tended affairs  at  the  Exposition  recently  was  the  May 
celegration  at  the  Victor  Temple  in  the  Liberal  Arts 
Palace  of  the  Panama-Pacific  International  Exposition 
on  Tuesday  afternoon,  May  4th.  The  program  was 
presented  by  Mile.  La  Gai,  the  distinguished  dancer, 
and  a  ballet.  It  was  under  the  direction  of  Manager 
E.  E.  Worthington  of  the  Victor  Temple  and  was  at- 
tended by  an  audience  that  packed  every  available 
space  in  the  handsome  auditorium.  Little  Tania 
Akounine,  four  years  of  age,  was  one  of  the  solo 
dancers,  and  she  proved  to  be  a  child  of  unusual  talent. 
The  other  children  selected  as  assistants  to  the  famous 
Parisian  dancer  proved  to  possess  exceptional  terpsi- 
chorean  accomplishments.  Music  for  the  dancing  was 
furnished  by  two  of  the  latest  and  most  elaborate 
Victor  machines  which  aroused  the  admiration  of  the 
auditors.  The  program  rendered  on  this  occasion  was 
as  follows:  Apple  Blossoms,  Victor  Orchestra;  A  May 
Morning,  Evan  Williams;  Dance  of  the  Honey  Bees, 
"The  Wooing  of  the  Rose,"  Mile.  La  Gai  and  Eight 
Children,  Butterfly  Wooers,  Alice  Marvin,  Alice  Hea- 
fey,  Edith  Lindsey,  Marjorie  Rogers.  Butterfly  Soloists, 
Phyllis  Frost,  Helen  Cathrall.  The  Honey  Bee,  Master 
Stanley  Cathrall.  The  Rose,  Tania  Akounine:  Naila 
Intermezzo  (Delibes),  Firefly,  Mile.  La  Gai;  Nightin- 
gale's Song  (Actual  Song  of  a  Bird  of  Bremen);  Oh, 
That  We  Two  Were  Maying,  Alma  Gluck  and  Louise 
Homer;  Dance  of  the  Song  Birds,  Victor  Orchestra; 
"Espana."  Edith  Lindsey,  Phyllis  Frost:  I  Hear  a 
Thrush  at  Eve,  John  McCormack;  Two  Serenades,  En- 
rico Caruso  and  Mischa  Elman;  Spring  Song  from  Na- 
toma,  Alma  Gluck;  Russian  Kossack,  Asber;  "Russian 
Greeting  Dance,"  Mile  La  Gai  and  Six  Children;  Prin- 
temps,  Lucy  Marsh. 


-*v- 


KOHLER     &     CHASE     MUSIC     MATINEE. 


The  Weekly  Matine  of  Music  given  under  the  au- 
spices of  Kohler  &  Chase,  last  Saturday  afternoon.  May 
1st,  was  essentially  a  piano  recital.  The  soloist  was 
Miss  Stella  Howell,  a  prominent  member  of  the  well 
known  Mansfeldt  Club.  She  aroused  her  audience  to 
the  highest  pitch  of  enthusiasm  with  her  brilliant  tech- 
nical and  impressive  musical  interpretation  of  classic 
piano  pieces.  Mr.  Vargas  played  several  piano  compo- 
sitions on  the  Knabe  Player  Piano  and  proved  his  ar- 


tistic skill  by  his  clever  interpretations  and  his  pian- 
istic  style. 

The  soloist  for  this  afternoon's  event  will  be  Mmn. 
Winifred  June  de  Grassi,  soprano.  Mme.  de  Grassi  is 
already  well  known  as  a  violinist,  but  her  vocal  accom- 
plishments have  been  appreciated  only  recently.  She 
possesses  a  flexible,  clear  lyric  soprano  voice  which  she 
uses  with  refinement  of  execution  and  which  she  ai>- 
plies  specially  well  to  the  interpretation  of  ballads  and 
concert  songs.  She  will  be  at  her  best  this  afternoon. 
Mr.  Vargas  will  play  the  accompaniments  and  a  number 
of  solos  on  the  Knabe  Player  Piano. 

The  soloists  for  next  week's  Matinee  of  Music  which 
will  take  place  on  Saturday  afternoon.  May  1.5th,  will 
be  A.  Levin,  a  young  tenor  of  more  than  ordinary  vocal 
and  artistic  qualifications.  Mr.  Levin  is  well  known 
to  club  and  society  circles  where  his  fine,  mellow  voice 
is  often  heard  with  pleasure  and  enthusiasm.  He  has 
recently  joined  the  vocal  class  of  Harry  Wood  Brown, 
and  although  a  prominent  business  man,  devotes  suffi- 
cient time  to  his  singing  to  be  regarded  as  one  of  the 
most  successful   vocalists   in  this  city. 


WOOD  WIND   SECTION   OF   BOSTON    SYMPHONY. 


Wherever  the  Boston  Symphony  Orchestra,  which 
will  give  a  series  of  twelve  concerts  at  Festival  Hall 
beginning  May  14,  it  is  preceded  by  the  fame  of  its 
wood-wind  section,  which  from  all  accounts,  is  unecpial- 
ed  by  that  of  any  orchestra  in  the  world.  The  woorl- 
wind  section  comprises  the  oboes,  the  flutes,  the  clari- 
nets, and  the  bassoons  and  in  the  Boston  Symphony 
Orchestra  there  are  four  each  of  these  instruments. 
Other  orchestras  have  three  and  call  in  extra  men  if 
the  music  played  demands  four,  but  the  Boston  Sym 
phony  has  its  wood-vrinds  all  the  time.  The  solo  play- 
ers of  its  flutes,  clarinets  and  oboes  are  French  becaus-- 
France  is  supreme  in  its  school  of  wood-wind  players. 
The  bassoons,  however,  are  Germans,  for  as  the  Br>s 
ton  Symphony  Orchestra  uses  German  horns,  the  eu 
phony  of  the  Orchestra  demands  the  somewhat  thicker 
tone  of  the  German  bassoons  rather  than  the  thin  or 
more  brilliant  French  instrument. 

The  leader  of  the  wind-wood  section  is  always  the 
first  oboe  and  in  Georges  Longy,  who  for  sixteen  years 
has  held  this  position,  the  Boston  Symphony  Orchestra 
has  one  of  the  most  remarkable  players  in  the  world. 
It  is  difficult  to  find  good  oboe  players  anywhere,  but 
there  is  only  one  Longy.  He  took  every  prize  for 
which  he  was  eligible  in  the  Paris  Conservatoire  and 
before  he  came  to  America  had  been  first  oboe  in  the 
Lamoreux  Orchestra  of  Paris  and  the  Opera  Comique 
of  that  city.  He  is  famous  for  his  tone,  his  technical 
proficiency  and  his  surpassing  musicianship.  The  sef - 
ond  oboe  is  Clement  Lenom,  a  first  prize  graduate  oi 
the  Paris  Conservatoire:  the  third  oboe  is  Pierre  Posse, 
also  a  first  prize  graduate  of  the  Paris  Conservatoire, 
and  the  fourth  oboe,  who  also  plays  the  English  horn, 
is  Friedrich  Mueller. 

The  flutes  are  on  a  par  with  the  oboe.  The  leader 
of  the  flutes  is  Andre  Maquarre,  one  of  the  conductors 
of  the  "Pop"  concerts  which  the  Boston  Symphony 
gives  in  the  Spring,  and  also  one  of  the  most  distin- 
guished graduates  of  the  Paris  Conservatoire.  The 
second  flute  is  Arthur  Brooke,  an  Englishman;  the 
third  flute  is  Albert  Chevrot  and  the  fourth  flute  and 
piccolo  is  Arthur  Bettles,  an  American  and  a  pupil  <il 
Maquarre.  Georges  Grisez,  holder  of  a  first  prize  in 
the  Paris  Conservatoire,  and  the  son  of  Grisez,  the  fa- 
mous French  clarinetist,  is  the  first  clarinetist  of  the 
Orchestra.  At  his  side  sits  Paul  Minart,  another  first 
prize  at  the  Conservatoire,  whose  brother  is  the  famous 
teacher  of  the  clarinet  in  Paris.  The  third  clarinet  is 
Arturo  Vannini,  an  Italian,  and  the  fourth  clarinet  is 
Heinrich  Stumpf,  from  Vienna.  The  bassoon  section 
is  headed  by  Peter  Sadony,  who  came  to  Boston  in  190.'i 
from  Cologne,  where  he  was  professor  of  bassoons  in 
the  Cologne  Conservatory  and  generally  regarded  as 
the  greatest  player  of  that  instrument  in  Germany. 
With  him  are  Emil  Mueller  and  Max  Fuhrman.  while 
Johann   Mosbach   is  the  contra-bassoon. 


MUSIC    IN    PUBLIC    LIBRARY. 


The  San  Francisco  Free  Library  will  have,  in  the 
next  few  days,  the  greatest  collection  of  music  in  any 
library  in  the  United  States,  and  perhaps  the  greatest 
of  any  in  the  world,  to  be  used  for  the  benefit  of  musi- 
cians, free  of  cost.  The  vast  collection  of  the  late 
Mira  Straus  Jacobs  has  been  tabulated  and  segregated 
by  Isador  Jacobs,  who  has  notified  the  librarian,  Mr. 
Nullin,  that  the  first  part  of  the  collection  is  now  ready 
for  delivery.  Mr.  Jacobs  in  this  matter  is  carrying  out 
the  wish  of  the  late  Mrs.  Jacobs.  Her  desire  was  to 
benefit  all  musicians. 

The  works  that  are  ready  to  deliver  to  the  Free  Li- 
brary at  this  time  represent  1600  compositions  of  the 
highest  rank,  including  all  the  classics  and  a  vast  as- 
sortment of  music  adapted  to  the  promotion  of  good 
taste  and  the  advancement  of  music  students  in  all  lines 
of  good  music.  In  the  collection  there  are  copies  of 
all  the  compositions  of  Mira  Straus  Jacobs,  hundreds 
of  piano  classics,  more  than  1500  compositions  for  the 
'cello  by  the  master  writers  for  that  instrument,  a  great 
assortment  of  piano  solos,  symjihonies,  concertos  and 
other  representative  compositions.  The  assortment  of 
'celo  music  is  unparalleled  in  extent  in  any  private  col- 
lection, and  this  will  afford  the  musicians  of  this  city 
spendid  opportunities  for  enlightenment  in  regard  to  ( 
the  different  schools  of  composition.  A  great  collection 
of  orchestral  scores  is  also  included  in  the  array  of  com-  t 
positions  which  Mrs.  Jacobs  colected  during  a  long  s< 
ries  of  years  as  a  benefaction  to  musicians. 
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PACIFIC    COAST    MUSICAL    REVIEW 


CLARENCE    EDDY    BACK    FROM    CHICAGO. 


Famous  American  Organist  Went  East  to  Fill  a  Num- 
ber of  Engaaements  and  Returned  to  Remain 
Here  Throughout  the  Summer. 

flarence  Eddy,  the  distinguished  American  organ- 
ist, has  returned  from  the  East  where  he  went  to  fill 
a  number  of  important  engagements.  We  shall  refer  to 
his  successes  in  future  issues  of  this  paper  and  quote 
some  of  the  excellent  reviews  he  received  in  the  press. 
At  present  we  wish  to  state  that  Mr.  Eddy  has  returned 
to  us  to  remain  throughout  the  summer.  He  has  been 
offered  and  has  accepted  a  four  months'  engagement 
as  organist  of  the  First  Presbyterian  Church  in  Oak- 
land and  began  his  duties  last  Sunday,  May  2d.  Being 
a  concert  organist  of  international  reputation,  Mr. 
Eddy  naturally  is  giving  the  organ  its  adequate  oppor- 
tunity, and  we  find  on  his  first  program  such  repre- 
sentative works  as  Festival  Prelude  and  Fugue  on  Old 
Hundred  (Clarence  Eddy),  Christmas  in  Sicily  (P.  A. 
Yon),  Toccata  in  F  major  I  Bach),  Meditation  Serieuse 
(Homer  N.  Bartlett),  Evening  Song  (Bossi),  Hallelu- 
jah Chorus  from  the  Mount  of  Olives  (Beethoven). 
Kamennoil  Ostrow,  arranged  by  Lernall  (Ruhinsein)  and 
Festival  March  (Faulkes),  dedicated  to  Mr.  Eddy.  It  is 
but  natural  to  assume  that  monster  audiences  will  crowd 
the  church  which  is  sufficiently  ambitious  to  engage 
such  a  famous  artist.  Mr.  Eddy's  presence  in  Califor- 
nia will  be  the  signal  for  many  of  the  interior 
churches  to  engage  him  for  special  events.  He  has 
already  accepted  an  offer  of  this  kind  to  play  in  Mo- 
desto. Mrs.  Eddy,  who  is  well  known  here  as  an  ex- 
ceptionally gifted  vocalist  and  one  who  has  scored 
many  artistic  triumphs  throughout  the  country,  will 
arrive  here  within  two  weeks  and  remain  with  Mr. 
Eddy.  We  trust  she  will  receive  an  opportunity  to 
sing  in  this  State  while  she  is  here.  Prior  to  Mr. 
Eddy's  departure  from  Chicago  Mrs.  Eddy  gave  an 
hour  of  music  when  she  presented  her  pupil.  Miss 
Laura  A.  P.itter,  soprano,  in  a  song  recital,  assised  by 
Miss  Ruth  Miller,  violinist,  and  Miss  Dorothy  Pound, 
pianist.  Mr.  Eddy  played  the  accompaniments.  The 
Music  News  of  Chicago  speaking  of  the  affair  says: 
"Mr.  Eddy  was  at  the  piano  during  the  singing  of 
Miss  Bitter  and  consequently  accompaniments  that 
were  ideal  as  to  sympathy,  finish  and  artistry  were 
the  result."  As  to  the  singing  of  Miss  Bitter,  the 
Music  News  says:  "Miss  Bitter  enters  into  the  spirit 
of  each  song  with  unusual  abandon  and  her  assur- 
ance in  delivery  is  convincing  and  worthy  of  high 
praise.  She  should  indeed  find  success  in  the  future, 
and  her  teacher.  Mrs.  Eddy,  well  deserves  commenda- 
tion for  the  present  attainments  of  the  singer." 
v» 


CALIFORNIA   COMPOSER    PROGRAM    AT   MUSICALS. 

vhich 


One  of  the  recent  of  the  Central  Musicales 
was  given  at  Central  Auditorium  on  Tuesday  evening, 
April  20th,  was  devoted  to  songs  by  San  Francisco 
composers.  H.  B.  Pasmore,  Abbie  Gerrish  Jones, 
Thomas  Vincent  Cator,  Henry  Hadley  and  Uda  Wal- 
drop  were  represented.  With  the  exception  of  Mrs. 
Gerrish  Jones  and  Henry  Hadley,  the  composers  played 
their  own  compositions.  The  singers  were  Miss  Ethel 
Johnson,  who  sang  the  Pasmore  songs;  Miss  Ruby 
Stewart,  who  interpreted  the  compositions  of  Mrs. 
Jones;  Miss  Hulda  Reinecker,  who  rendered  Mr.  Ca- 
tor's  songs:  Miss  Aldanita  Wolfskin,  who  espoused  the 
cause  of  Hadley,  and  Charles  F.  Bulotti,  who  sang  Mr. 
Waldrop's  works.  Mr.  Waldrop  being  delayed,  Mr. 
Cator  was  requested  to  fill  the  interval  by  playing  his 
Ride  of  Godiva,  and  in  response  to  a  spontaneous  and 
hearty  demand  for  an  encore,  he  also  rendered  his 
What  a  Seashell  Told.  Redtern  Mason  in  the  Exami- 
ner says  of  Mr.  Cator's  compositions:  "Mr.  Cator  uses 
a  large  canvas  and  he  paints  with  breadth  and  bold- 
ness." 


-**- 


BOSTON  SYMPHONY  ORCHESTRA  CONCERTS. 

Next  Friday  evening  will  witness  the  first  of  a  se- 
ries of  twelve  concerts  to  be  given  at  Festival  Hall  by 
the  world-famed  Boston  Symphony  Orchestra,  and  it 
is  safe  to  say  that  the  magnificent  and  spacious  audi- 
torium, in  which  a  balcony  seating  nearly  1000  people 
has  just  been  completed,  will  house  an  audience  wor- 
thy of  the  occasion  when  Dr.  Muck  raises  his  baton 
over  the  hundred  artists  of  the  organization.  Dr.  Karl 
Muck,  conductor  of  the  Boston  Symphony  Orchestra, 
is  neither  in  appearance  nor  character  according  to 
the  time-honored  tradition  of  a  celebrated  musician. 
When  meeting  him  casually  one  would  take  him  tor 
anything  but  a  musician,  and  the  first  guess  might  be 
that  he  was  a  military  officer.  His  face,  deeply  marked 
with  scars  of  student  duels,  is  one  which  is  not  easily 
forgotten.  Large,  keen  eyes  and  eagle-like  nose  and 
a  small,  thin-lipped  mouth  above  jaws  which  show 
any  amount  of  determination,  his  face  is  certainly  an 
index  to  his  unusual  personality. 

A  bit  of  a  dandy  in  dress,  his  clothes  always  betray 
the  fact  that  he  has  a  most  excellent  tailor.  He  al- 
ways gives  the  impression  of  enormous  force  under 
absolute  control,  and  in  this  case  the  impression  is 
correct.  Muck  is  decidedly  a  man  of  the  world,  al- 
though society,  as  such,  has  few  charms  for  him.  His 
title  of  Doctor  was  won  after  three  years'  hard  work 
in  the  Universities  of  Heidelberg  and  Leipsic  and  he 
is  the  holder  of  the  German  degree  of  Doctor  .Turis. 
In  his  career  in  Europe  he  has  been  drawn  into  court 
circles  and  is  a  close  friend  of  the  German  Emperor. 
As  General  Music  Director  of  the  Royal  Theatres  of 
Prussia,  he  is  a  member  of  the  Imperial  Court.  His 
interests  are  by  no  means  confined  to  music,  although 
in  his  art  he  is  an  indefatigable  worker.  He  takes  a 
keen  interest  in  current  events  and  is  thoroughly 
posted  in  literature  and  art. 

Although  he  is  really  a  most  kindly,  thoughtful  and 
considerate    man,    there    is    a   certain    Satanic    aspect 


T~Io\o  'Would 
you   like 
to  hear 
this    record  • 

Loud, 

Soft,  or 

Subdued ? 


The  Victor  system  of  changeable  needles 
enables  you  to  meet  every  acoustic  condition 

It  o-ives  you  perfect  control  of  the  tone  volume  and  enables  you  to 
adapt  every  record  to  the  acoustic  limitations  of  any  room. 

The  different  kinds  of  Victor  Needles  give  you  different  and  distinct 
o-radations  of  tone.  Without  this  changeable  needle  system,  it  would 
be  necessary  to  have  several  instruments,  each  with  a  different  tone,  to 
give  such  variation. 

You  can  use  the  full-tone  needle,  the  half-tone  needle,  or  the  fibre 
needle,  to  suit  the  individual  beauty  of  each  record  to  its  particular 
acoustic  surroundings. 

You  choose  the  volume  of  tone  and  play  each  record  as  loud  or 
soft  as  yoH  personally  wish  to  hear  it,  without  interfering  in  any  way 
with  the  artist's  interpretation. 

Go  to  any  Victor  dealer's  and  hear  your  favorite  music 
played  wit]i  the  different  needles  and  you  -will  fully  appre- 
ciate the  infinite  variety  of  charm  afforded  by  the  Victor 
system  of  tone  control. 

There  are  \'ictors  and  \'ictrolas  in  great  variety  of 
styles  from  $10  to  $250. 

Victor  Talking  Machine  Co..  Camden,  N.  J,  U.  S.  A. 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  month 


about  him  which  often  misleads  those  who  do  not 
know  him  well.  In  his  hours  of  ease  he  is  a  most 
delightful  companion,  but  when  there  is  work  to  be 
done  he  demands  the  utmost  effort  on  the  part  of  those 
under  him,  as  he  himself  always  gives  the  best.  He 
is  a  stern  disciplinarian,  an  untiring  drill-master,  and 
Felix  Weingartner,  the  great  German  conductor,  said 
in  Boston  last  winter  that  Muck  was  absolutely  the 
most  conscientious  man  he  had  ever  known.  He  leaves 
nothing  to  chance  when  it  comes  to  musical  perform- 
ances, but  everything  is  worked  out  absolutely  in  re- 
hearsal as  it  must  go  in  concert.  There  will  be  four 
afternoon  performances  during  the  series,  on  Satur- 
days and  Sundays,  and  seats  for  all  concerts  may  be 
obtained  at  343  Powell  street,  where  mail  orders,  ad- 
dressed to  W.  H.  Leahy  and  accompanied  by  check, 
will  receive  prompt  attention. 


^*v- 


CHRISTINE    MILLER    FOR    BOSTON    FESTIVAL. 


The  Handel  and  Haydn  Society  of  Boston  has  en- 
gaged the  distinguished  -American  contralto,  Christine 
-Miller,  as  soloist  for  ".Xrlists'  Night."  April  14th,  and 
for  the  performance  of  "Elijah"  on  the  following  night 
at  the  Centenary  Festival  of  this  Society  at  Symphony 
Hall.  Miss  Miller  will  sing  in  the  ".Messiah"  with  the 
Irish  Choral  Society  of  Chicago  on  March  28th,  and  in 
the  "Elijah"  performance  at  Smith  College,  Northamp- 
ton, Mass.,  on  May  19th.  The  University  Glee  Club  of 
Providence,  R.  I.,  has  also  booked  this  popular  contralto 
tor  its  concert  of  May  7th,  and  the  Indianapolis  Maen- 
nercher  has  engaged  her  tor  the  eighth  consecutive  sea- 
son for  its  concert  of  April  30th.  Miss  Miller  will  give 
a  recital  in  the  Artists'  Series  of  Erie,  Pa.,  on  March 
24th — her  fourth  consecutive  appearance  there. 

In  a  recent  program  of  ".Made-in-America"  songs.  Miss 
Miller  scored  a  distinct  triumph  in  her  home  city — 
Pittsburgh.  Here  is  not  a  case  of  a  "prophet  without 
honor  in  his  own  country,"  as  the  following  excerpts 
from  the  Pittsburgh  press  bear  witness: 

Dispatch,  February  6,  1915:  Miss  Christine  Miller, 
her  voice  as  rich  and  resonant,  and  her  personality  as 
gracious   and   affable  as   ever,   was  heard   in   Carnegie 


Music  Hall  last  evening  in  a  program,  "Made-in-Amer- 
ica" songs.  That  Christine  Miller  is  still  one  of  Pitts- 
burgh's greatest  favorites  was  proven  once  more  by  the 
ovation  she  received.  Her  singing  was,  as  it  always 
has  been,  a  model  of  what  good  singing  should  be,  and 
her  hearers  were  quick  to  respond  to  her  splendid  art. 
The  gem  of  her  numbers  was  Carpenter's  "When  I 
Bring  You  Colored  Toys."  She  sang  it  with  such  ex- 
quisite delicacy  and  art  that  it  permits  of  no  criticism. 
Her  singing  of  Homer's  "How's  My  Boy?"  also  stands 
out  as  one  of  the  memorable  features  of  the  evening. 
The  splendid  dramatic  climax  of  this  number  was 
handled  with  perfect  mastery.  Into  "I'm  Wearin'  Awa," 
by  Foote.  and  "When  My  Laddie  Turns  Back  Home," 
by  Cadman,  she  gave  such  expression  as  almost  to  con- 
vert one  to  the  belief  that  the  songs  were  master- 
pieces.— C.  J.  E. 

Chronicle  Telegraph,  February  6,  1915:  "Enthusias- 
tic Crowd  Hears  Christine  Miller — Singer  Given  Great 
Reception!"  Regardless  of  the  heavy  downpour  of  rain, 
a  capacity  house  greeted  Miss  Christine  Miller,  con- 
tralto, at  the  benefit  concert  of  the  Columbia  Hospital 
held  at  Carnegie  Music  Hall  last  night.  Miss  Miller  was 
in  excellent  voice  and  made  a  profound  impression, 
being  showered  with  gifts  of  roses  from  admiring 
friends.  One  of  her  very  best  numbers  was  Sidney  Ho- 
mer's How's  My  Boy?  which  she  sang  with  intense  dra- 
matic expression.  Her  lower  tones  were  exceptionally 
good  and  her  interpretation  pleasing.  Carpenter's  When 
I  Bring  You  Colored  Toys  and  Dearest  by  Sidney  Ho- 
mer were  numbers  ot  exceptional  merit,  these  giving 
her  plenty  of  opportunity  to  display  well  modulated 
tones.  Gertrude  Ross's  Dawn  in  the  Desert  and  Ward- 
Stephens'  The  Nightingale  were  sung  with  dramatic 
spirit.  It  was  the  first  time  in  many  months  that  Miss 
Miller  has  been  heard  in  public  concert  in  Pittsburgh 
and  her  home  town  reception  was  a  triumph. 

Reserve  Your  Space  in  Advance 

Exposition  Number,   August  7,   1915 

Now  in  Preparation 


PACIFIC    COAST    MUSICAL    REVIEW 


SUCCESS  OF  MACKENZIE  GORDON  PUPIL. 


ENTHUSIASTIC    OVER    CHRISTINE    MILLER. 


Mrs.  Anna  E.  Youns.  an  ExceptionaUv  Gifted  Prima 

Donna  Soprano,  Scores  Artistic  Triumph  With 

People's  San  Francisco  Opera  Company 


Among  the  young  San  Francisco  singers  who  have 
received  an  opportunity  to  appear  before  the  public 
and  reveal  their  artistic  qualifications  by  the  People's 
San  Francisco  Opera  Company  must  be  mentioned 
prominently  Mrs.  Anna  R.  Young,  soprano,  and  pupil 
of  Mackenzie  Gordon.  Mrs.  Young  so  far  has  sung 
the  roles  of  Micaela  in  Carmen  and  Lola  in  Cavalleria 
Rustlcana.  She  possesses  a  fine,  pliant  voice  of  excel- 
lent range  that  has  been  placed  correctly  and  she  uses 
it  with  artistic  discrimination  and  an  ease  not  often 
found  in  one  who  is  just  making  her  way  in  the  ar- 
tistic arena.  In  addition  to  her  musical  accomplish- 
ments. Mrs.  Young  also  makes  the  impression  of  being 
an  histrionic  artist  of  no  mean  capabilities,  and  if 
there  is  added  a  natural  charm  of  personality  it  can 
be  seen  that  the  young  vocalist  has  an  enviable  future 
in  store  for  her.  Many  prominent  musical  people  who 
witnessed  her  performances  have  been  lavish  in  their 
praises  of  her  work  and  are  satisfied  that  she  is  thor- 
oughly equipped  for  an  operatic  career. 


-*%- 


WHERE    IS  THE   "BOOSTER   CLUB" 


A  few  months  ago  the  Pacific  Coast  Musical  Review 
published  an  announcement  of  a  music  contest  for  $2000 
by  the  Booster  Club  of  Southern  California,  at  609 
Herman  W.  Hellman  Building.  Los  Angeles.  The  con- 
test was  for  a  music  setting  to  a  poem  that  had  won 
$500.  A  number  of  San  Francisco  musicians  competed 
in  this  contest  and  inasmuch  as  the  circular  stated 
that  "The  Booster  Club  will  conscientiously  endeavour 
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to  return  all  unaccepted  compositions,  if  accompanied 
by  sufiicienc  postage,"  some  of  our  prominent  composers 
had  faitli  in  the  announcement.  We  have  been  informed 
of  late  that  at  least  two  of  these  competitors  had  written 
time  and  again  to  the  above  address  for  the  return  of 
their  manuscripts,  had  complied  with  the  condition  of 
enclosing  stamps,  but  had  not  even  received  an  answer 
to  their  letters.  X.  Banks  Cregier,  signed  himself  as 
the  chairman  of  the  music  committee,  and  he  ought  to 
be  a  little  more  careful  in  his  dealings  with  the  pro- 
fession. No  one  interested  in  this  music  contest  here 
has  heard  of  any  prize  being  awarded  and  some  of 
the  composers  anxious  to  have  their  manuscripts  re- 
turned, cannot  get  answers  to  their  letters.  Can  our 
Los  Angeles  friends  inform  us  regarding  this  competi- 
tion and  the  result  of  the  same? 


The  Browning  Club  gave  a  reception  in  honor  of  Mrs. 
H.  H.  A.  Beach  yesterday  (Friday)  evening  at  Century 
Club  Hall.  On  tJiis  occasion  Signor  Antonio  de  Grassi. 
violinist,  and  Uda  Waldrop,  pianist,  played  Mrs.  Beach's 
Sonata  for  violin  and  piano  for  the  first  time  in  San 
Francisco.  It  is  an  exceedingly  difficult  composition 
and  although  the  artists  had  but  three  days  in  which 
to  rehearse  it,  they  played  it  with  unqualified  success, 
earning  well-merited  applause. 


The  sixteenth  meeting  of  the  Douillet  Club  took  place 
on  Sunday  afternoon.  May  2d.  The  program  rendered 
on  this  occasion  was  as  follows:  Handel  Program — 
Angels  Ever  Bright  and  Fair,  from  the  opera  Theodora, 
Miss  Mai  Honeyman;  Sonata  for  Violin  and  Piano  in 
E,  Miss  Dorothy  Ries,  Miss  Marion  Harmon;  Lecture  on 
Life  and  Works  of  Georg  Freidrich  Handel,  Miss  Marion 
Harmon:  Air  from  opera,  Rinaldo,  Miss  Lorine  Pfarrer; 
Sonata  for  two  violins.  Miss  Blanche  Rouleau.  Prof.  Nat. 
J.  Landsberger, 


As   Soloist  of  the   Symphony  Concert  of  the    Buffalo   Or- 

chestal    Society   Christine    Miller   Adds   Another 

Great  Success  to  Her  Long  List  for 

This  Season. 

Butfalo  Express —  .Miss  Christine  Miller,  contralto 
was  the  soloist,  singing  with  orchestra  the  Tschaikow. 
sky  aria,  "Adieu,  Forests,"  and  as  encore  "My  Heart 
at  Thy  Sweet  Voice,"  from  Samson  and  Delilah,  also 
with  orchestral  accompaniment.  Later  the  singer  gave 
a  group  of  songs,  Brahm's  "Standchen"  and  "Der 
Schmied,"  and  "Zueignung",  by  Strauss.  Miss  Miller 
has  broadened  much  in  her  art  since  she  last  sang  in 
Buffalo,  and  her  rich,  beautiful  voice  has  gained  in  full- 
ness and  volume.  She  gave  the  arias  a  forceful  dra- 
matic deliver}',  which  aroused  much  enthusiasm,  the 
Saint-Saens  number,  sung  in  English,  being  especially 
admirable.  In  arias  and  songs  alike,  she  showed  the 
splendid  musicianship  which  enables  her  to  gain  her 
artistic  effects  without  ever  going  outside  the  boundar)- 
of  metrical  and  musical  laws.  She  has  acquired  the 
art  of  the  lieder  singer,  the  ability  to  emphasize  the 
lines  of  her  songs  by  subtle  touches,  and  she  sings  with 
such  fine  rhythmic  feeling,  such  variety  of  lovely  tone 
color,  and  such  versatility,  that  it  is  a  delight  to  listen 
to  her.  The  Brahms  "Der  Schmied"  was  given  with 
fine  swing  and  spirit,  and  she  had  to  repeat  it  before 
the  audience  would  let  her  go  on.  As  encore,  she  sang 
Carpenter's  Dorsetshire  dialect  song.  "Don't  Ceare." 
with  such  captivating  style  as  to  necessitate  another 
encore.  "My  Star  "  by  Spross. 

Courier — "Christine  .Miller  aflds  to  her  laurels. — 
Christine  Miller  is  a  great  favorite  with  Buffalo  music 
lovers,  and  was  accorded  a  warm  reception.  Her  per- 
sonality, ripened  musicianship  and  spontaneity,  have 
won  her  a  high  place  on  the  concert  stage.     Her  first 
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number,  the  aria.  "Adieu.  Forests,"  from  Jeanne  D'Arc 
by  Tschaikowsky.  was  delivered  with  superb  dramatic 
and  vocal  utterance,  to  which  her  fine  French  diction 
added  further  charm.  Her  ability  to  depict  the  poig- 
nant feeling  in  the  air  was  as  artistic  as  the  authority 
with  which  she  gave  the  recitative.  The  singer  was 
recalled  amid  continued  applause  and  sang  as  an  en- 
core "My  Heart  at  Thy  Sweet  Voice."  from  Samson 
and  Delilah,  by  Saint-Saens.  In  a  group  of  German 
songs.  Miss  Miller  scored  a  triumph.  "Der  Schmied," 
by  Brahms,  was  sung  with  such  stirring  force  and  viri- 
lity it  had  to  be  repeated.  'Zueignung.'*  by  Strauss  was 
exquisite  in  its  plastic  beauty.  Not  until  she  had  sung 
two  extra  numbers,  a  Dorsetshire  dialect  song  by  Car- 
penter, and  "The  Star"  would  the  audience  let  her  go. 
She  was  given  a  handsome  floral  tribute." 


CORT  THEATKE— '•SABI-* 


With  music  that  enchants,  a  cast  that  charms,  headed 
by  the  delightful  little  comedienne,  Mizzi  Hajos,  comedy 
that  keeps  the  audience  laughing,  futurist  gowns  that 
are  the  very  latest  word  in  feminine  fashions,  and  its 
own  special  orchestra.  Sari."  Henry  W.  Savages  latest 
operetta  triumph,  comes  to  the  Cort  Theatre  on  Sunday 
night.  May  9.  for  fifteen  nights  and  the  usual  matinees. 
Its  music  was  composed  by  Emmerich  Kalman.  the  most 
gifted  of  the  younger  Viennois  school  of  composers,  and 
contains  all  the  fire  and  verve,  lilt  and  comedy  which 
has  won  him  his  position  as  leader  of  Hungarian  com- 
posers. There  are  song  hits  galore  in  'Sari."  and  all  of 
them  get  into  the  blood  so  that  the  audiences  go  away 
whistling  and  humming  the  airs.  "Love  Has  Wings." 
"Softly  Through  the  Summer  Night."  "Love's  Own 
Sweet  Song,"  "My  Faithful  Stradivari"  and  "Pick  a 
Husband."  all  of  which  leaped  into  immediate  popu- 
larity after  the  first  performance.     Then  there  is  the 


hilarious,  infectious  Hungarian  folk-dance,  the  Haza- 
zaa.  which  kept  New  York  in  laughing  good  humor  all 
of  last  season  and  half  of  this.  It  is  the  funniest  dance 
that  even  Hungary  has  sent  to  America. 

"Sari,"  known  abroad  as  "Der  Zigeunerprimas."  was 
performed  for  two  years  in  every  capital  and  every 
large  city  of  Europe  before  coming  to  New  York.  There 
it  duplicated  its  European  triumph.  American  critics 
joined  with  those  of  Europe  in  pronouncing  "Sari" 
better  operetta  than  "The  Merry  Widow."  which  was 
also  produced  by  Mr.  Savage.  Diminutive  Mizzi  Hajos. 
whom  San  Franciscans  took  to  their  hearts  two  seasons 
ago  in  "The  Spring  Maid."  heads  the  cast.  The  role 
Sari  gives  her  opportunity  to  demonstrate  her  gifts  in 
four  quite  different  forms  of  the  histrionic  art;  she  is 
prima  donna,  soubrette.  comedienne  and  dancer,  all  in 
one  operetta.  Charles  Meakins.  well  and  favorably  re- 
membered here  for  his  Prince  Danila  in  "The  Merry 
Widow,"  will  be  seen  as  Count  Irini.  Others  of  liie 
original  New  York  cast  which  comes  to  San  FYancisi  o 
are  Bert  Gilbert.  J.  K.  Murray,  one  of  the  best  known  ni 
light  opera  stars,  Howard  Marsh.  John  Squires  and 
others. 

The  chorus  is  one  of  the  largest  and  most  briiUant 
that  Mr.   Savage,  celebarted  for  the  excellence  of  his 
choruses,  has  ever  sent  out.     They  all  sing  and  dance 
with  the  best  of  them  and  in  "Sari"  they  have  another 
function   to   perform:    that   is   to   wear   the   famous   fu- 
turist gowns  which  took  New  York  society  women  and 
modistes  alike  by  storm.     They  were  designed  by  Mr.- 
A.  R.  Wheelan.  an  artist  of  national  reputation.  a:i> 
stud\ing  the   work   of   such   famous   futurist    design! 
and   colorists   as  M.   Ronsin  and    Paul   Poiret   in   Pa;; 
The  oddity  of  their  design  and  boldness  of  their  coiui 
combinations  really  startle. 


Ml7.£l    HAJOS 


The     Effer 


The  big  special  orchestra,  which  is  a  feature  of  every 
Savage  light  opera,  contains  the  little  known  Hungarian 
cymballum  and  is  directed  by  Chevalier  Spirescu.  The 
comedy  of  the  original  book  has  been  heightened  and 
Americanized  by  C.  C.  S.  Cushing  and  E.  P.  Heath.  The 
story  concerns  the  triumph  of  youth  over  age  in  both 
love  and  art.  The  first  act  set  represents  the  home  of 
a  famous  Hungarian  gj'psy  violinist,  and  the  second  act 
set  a  futurist  ballroom  in  Paris.  This  set  was  built 
after  designs  by  Ronsin  and  is  the  most  talked  about 
stage  setting  ever  built  in  this  country. 

Tone  Work  and  Italian  Consonantal  Science 
Applied  to  Singing  in  English 
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Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  I  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.     1  shall  always  own  a  KNABE  Piano. 

Sincerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Chase  Building 


26  O'Farrcll  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building— the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city  — comfortable,  airy,  with  all  modern  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


MUSIC   ACROSS   THE    BAY. 


Interesting    Ne' 
Ala 


s    Concerning    Ev 
neda  County. 


By    ELIZABETH    WESTGATE 

Oakland.  May  2.  1915. 
The  Alameda  County  1915  Chorus  will 
give  the  first  musical  event  in  the  new 
Municipal  Auditorium  on  Tuesday  eve- 
ning of  this  week.  Alexander  Stewart 
is  the  director  of  the  chorus  which,  it  is 
hoped,  will  reach  the  number  of  350 
voices:  Mrs.  Winchester,  soprano.  Mrs. 
RoUin  Fitch,  contralto,  Robert  Battison, 
tenor,  and  H.  L.  Perry,  basso,  are  the  so- 
loists. There  will  be  a  quartet  of  men's 
voices;  Miss  Olive  Reed  is  to  play  violin 
obbligatos,  Mrs.  Redfield  is  to  play  the 
piano  accompaniments,  and  Miss  Bradley 
will  play  "The  Maiden's  Prayer"  in  the 
program,  consisting  entirely  of  old-fash- 
ioned music.  In  the  list  are  many  of  the 
Stephen  Foster  Southern  songs,  three 
Scotch  melodies,  some  old  English  songs, 
four  Irish  and  several,  the  nationality  of 
which  is  not  of  special  moment.  In  all 
there  are  twenty-seven  items  on  the  pro- 
gram, the  collection  of  which  must  have 
been  labor  indeed.  A  comfortable,  old- 
style  program  it  will  surely  be,  with  an 
unusual  popular  appeal.  The  Alameda 
County  Music  Teachers'  Association  is 
conjointly  with  two  other  important  or- 
ganizations, interested  in  the  success  of 
the  concert.  The  state  association  of 
music  teachers  is  to  convene  in  Oakland 
this  summer,  and  the  local  associations 
has  much  hospitable  intent,  in  the  reali- 
zation of  which  this  event  of  Tuesday 
night  will  materially  assist. 

The  Partheneia  at  the  University  of 
California  this  year  was  given  in  a 
beautiful  glade  on  the  grounds  of  the 
University  on  Friday  afternoon.  April 
9th.  "The  Queen's  Masque"  was  its  title, 
and  it  was  written  by  Miss  Mary  Van 
Orden.  a  graduate  student,  whose  clever 
critiques  of  musical  events  have  several 
times  appeared  in  this  column,  as  readers 
will  remember.  The  play  is  written  in 
Elizabethan  English,  and  introduces  in 
the  Prologue  and  the  Epilogue  Queen 
Elizabeth  and  her  court,  before  whom 
the  beautiful  masque  is  performed.    The 


accompanying  music  was  wrought  by  Pro- 
fessor Charles  Louis  Seeger,  Jr..  and 
displayed  much  originality,  the  finest  mu- 
sical skill  and  taste  in  scoring.  The  or- 
chestra members,  as  well  as  Professor 
Seeger.  who  of  course,  conducted,  were 
appropriately  garbed;  a  harpsichord  of 
modem  manufacture,  supervised  in  its 
making  two  or  three  years  ago  by  Arnold 
Dolmelsch.  the  famous  authority  upon 
antique  instruments,  was  employed  in 
the  exposition  of  the  musical  portion  of 
the  performance.  The  presentation  was 
a  memorable  one. 

«  •  « 
On  Tuesday  evening.  April  20th,  the 
Oakland  Orpheus  invited  its  friends  and 
its  associate  members  to  the  first  concert 
of  its  twenty-second  season.  The  club 
was  assisted  by  Miss  Viola  Ellis,  a  con- 
tralto new  to  our  public;  and  from  the 
club  itself  Claude  Alexander,  tenor,  and 
Lowell  Redfield.  baritone,  were  chosen 
to  sing  solo  parts  in  some  of  the  choruses. 
Mr.  Redfield's  fine  voice,  always  most 
satisfying,  was  also  heard  in  two  solos— 
a  manful  song,  ".Messmates,"  by  Lohr. 
and  a  "Love  Song"  by  Haescbe.  not  so 
notable  a  composition  as  that  of  Lohr. 
but  splendidly  sung.  Mrs.  Redfield  is  the 
accompanist  for  the  club,  giving  just  the 
proper  support  and  back  ground.  The 
choruses  which  are,  when  all's  said,  the 
first  purpose  of  the  club  were  given,  un- 
der Mr.  Crandall's  baton,  with  a  regard 
for  interpretation,  style,  tone  quality, 
nuance,  which  have  always  been  note- 
worth  in  the  concerts  of  this  organiza- 
tion. The  enthusiasm  of  singers  and  con- 
ductor never  shows  abatement.  Xo  can- 
tata or  other  long  work  was  given  on 
this  occasion:  but  Dr.  H.  J.  Stewart's 
"The  Song  of  the  Camp,"  to  the  poem 
by  Bayard  Taylor,  with  Mr.  Redfield 
singing  a  solo  portion,  was  one  of  the 
worthy  in  the  concerts  of  this  organiza- 
pure  tenor  was  well  fitted  with  the  solo 
part  in  the  Hawaiian  folksong.  "Like  No 
a  Like,"  which  song  took  on  new  beau- 
ties. 

The  Barrere  Ensemble  appeared  on 
last  Tuesday  night  before  the  great  au- 
dience of  the  Berkeley  Musical  Associa- 
tion, and  played  a  truly  delightful  pro- 
gram in  an  impeccable  manner.  The 
Octet  of  Beethoven,  for  two  oboes,  two 


clarinets,  two  horns  and  two  bassoons, 
although  the  great  master's  opus  103. 
seemed  to  revert  to  the  style  of  his  ear- 
lier works.  It  was  positively  Haydnes- 
que  in  its  naivete  and  unsophisticated 
charm,  and  played  with  the  utmost  clar- 
ity and  freshness,  with  M.  Barrere  con- 
ducting. The  first  oboe  player.  Irving 
Kohn,  although  quite  young,  is  a  master 
of  that  instrument;  and  not  once,  but 
many  times,  got  a  tone  of  purest  violin 
quality  from  his  instrument.  We  have 
frequently  at  concerts  heard  violin  tones 
which  resembled  those  of  the  oboe;  but 
when  whole  melodies  on  the  latter  have 
the  string  tone,  it  is  a  matter  for  com- 
ment and  amazement.  In  M.  Barrere's 
hands  the  flute  becomes  not  only  a  mas- 
culine instrument,  but  one  capable  of 
deep  emotional  expression.  I  think  his 
Flaying  was  a  revelation  of  possibilities, 
not  only  to  those  of  us  who  may  have 
never  so  much  as  held  a  flute  in  our 
hands,  but  to  those  who  have  given  time 
to  its  mastery.  I  saw  some  of  our  pro- 
fessional .flutists  at  the  concert,  and 
they  found  it  impossible  to  contain  their 
enthusiasm!  In  the  space  at  hand  it  is 
not  feasible  to  say  more  of  this  closing 
concert  of  the  season  of  the  association. 
The  nest  year  is  already  being  planned, 
for  there  is  always  an  assured  subscrip- 
tion list,  and  a  waiting  list  far  too  long. 
But,  until  Berkeley  itself  has  a  big  audi- 
torium the  officers  of  the  association 
must  always  be  confronted  with  a  larger 
desire  for  membership  than  they  can 
entertain. 

The  International  Eisteddfod  is  attract- 
the  interest  of  singers  and  singing  so- 
cieties on  this  side  of  the  bay.  Six  mem- 
bers of  the  board  of  directors  are  re- 
presentative men  from  this  side,  the  pre- 
sident of  the  University  of  California 
and  two  of  the  faculty  are  honorar>*  mem- 
bers. The  honorary  membership  includes 
important  men  in  cities  in  many  states. 
Many  choirs  and  choral  societies  from 
all  over  the  world  are  expected  to  enter 
the  various  contests,  and  the  festival  is 
to  be  held  in  the  Municipal  Auditorium 
of  San  Francisco,  on  the  acoustic  faults 
of  which  assiduous  work  in  improvement 
is  being  done.  Original  compositions  are 
to  be  submitted  for  prizes:  individual 
singers  as  well  as  choral  societies  will 


compete;  bands  are  invited  to  enter  the 
lists,  and  the  four-day  festival,  July  26-31, 
will  be  a  stirring  series  of  events. 

Persons  giving  concerts  which  they  de- 
sire to  be  reviewed  in  this  department 
should  invariably  send  cards  of  admission 
and  programs.  If  this  courtesy  is  not  ex- 
tended no  reviews  of  such  concerts  can 
appear  in  this  department. 

Julius  Gold,  the  well  known  theorist 
and  exponent  of  the  Bemhard  Ziehn 
school,  has  been  exceptionally  success- 
ful since  his  arrival  in  this  city  after 
several  years  absence  in  the  East.  His 
class  at  the  Manning  School  of  Music 
is  growing  steadily  and  has  expanded 
considerably  since  he  first  took  hold  of 
it.  Among  his  private  pupils  Mr.  Gold 
has  several  of  our  leading  professional 
musicians  who  are  particularly  interested 
in  the  Ziehn  method  of  instruction. 
Among  those  who  study  theory  and  har- 
mony with  Mr.  Gold  are  R.  Seiger,  Na- 
than Firestone  and  Mr.  Tuzi,  the  well 
known  flutist. 


One  of  the  able  vocal  instructors  who 
recently  located  in  San  Francisco  is  Miss 
Louise  E.  Ahlborn,  a  San  Francisco  mu- 
sician, who  devoted  twelve  years  to  study 
and  professional  activity  abroad.  Miss 
Ahlborn  studied  with  Rosa  Papier,  the 
famous  Royal  Court  singer  of  Vienna,  and 
Cort  Music  Director.  Richard  Lowe  in 
Berlin,  who  is  the  teacher  of  Emmy  De- 
stinn,  and  a  pupil  of  the  elder  Lamperti. 
Miss  Ahlborn  did  excellently  abroad  and 
scored  numerous  artistic  triumphs,  but 
the  war  interfered  with  her  vocal  classes 
and  her  concerts,  and  she  thought  she 
would  come  to  her  native  city  and  spend 
some  time  here.  She  appeared  in  con- 
certs in  Berlin,  Vienna  and  Dresden  dur- 
ing the  last  five  years  and  her  repertoire 
includes  opera,  concert,  German,  English 
and  Italian  works.  She  has  opened  a 
vocal  class  here  and  is  already  ver>'  suc- 
cessful. She  possesses  a  beautiful  drama- 
tic soprano  voice  and  may  soon  be  bean 
in  concert. 
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LEIMEET  GOES  WITH  EILERS. 


Well-Known  Cliicaaoan  Will  Take  the  General  Man- 
aaement  of  the  Eilers  Chain  of  Stores  on  the  Pa- 
cific Coast — Will  Have  Headquarters  in  San 
Francisco — Now  Visitine  New  York. 


Joseph  T.  Leirnert.  widely  known  in  the  piano  trade 
and  late  retail  manager  for  the  Mason  &  Hamlin  in- 
terests in  Chicago,  has  just  concluded  an  important 
connection  which  will  compel  him  to  make  his  head- 
quarters on  the  Pacific  Coast,  where  he  will  become 
General  Manager  of  the  Eilers  chain  of  stores.  Mr. 
Leimert  was  in  New  York  this  week,  and  stated  that 
upon  his  return  he  would  take  up  his  residence  in 
San  Francisco  which  will  be  his  official  headquarters. 
From  that  point  he  will  direct  the  activities  of  the 
various  units.  Mr.  Leimert  spent  some  time  recently 
in  San  Francisco,  visiting  a  number  of  branches  with 
Hy.  Eilers,  President  of  Eilers  Music  House,  and  our 
San  Francisco  correspondent  wired  as  to  Mr.  Leimert's 
probable  <-onnection  with  the  Eilers  business.  This, 
however,  was  not  officially  confirmed  until  Mr.  Lei- 
mert made  the  announcement  in  New  York.  While 
here  he  conferred  with  the  officials  of  the  Chickering 
and  Autopiono  interests  and  other  manufacturers  who 
are  supplying  the  various  Eilers  houses. 

Mr.  Leimert  is  an  aggressive  manager,  who  looks 
forward  with  pleasure  to  the  assumption  of  his  new 
duties.  It  is  his  intention  to  leave  New  York  the 
latter  part  of  the  week,  and  he  will  make  but  a  short 
tarry  in  Chicago  before  taking  up  his  residence  in  San 
Francisco.  The  musical  Courier  of  April  17th  refer- 
ring to  Mr.  Leimert  states:  "Joseph  T.  Leimert 
leaves  the  Chicago  territory  with  the  respect  of  every 
piano  man,  for  while  he  has  been  a  hard  fighter  for 
trade,  his  work  has  always  been  characterized  by  fair- 
ness, and  through  this  upright  method  of  piano  selling 
he  has  done  much  to  bring  about  an  elevation  in  the 
retail  trade  generally.  The  good  wishes  of  all  the 
piano  men,  no  matter  what  position  they  may  hold  in 
the  piano  trade  of  Chicago,  go  with  this  man  into  his 
new  field,  and  it  will  not  be  long  before  all  the  piano 
men  on  the  Pacific  Coast  will  have  this  same  respect 
for  the  abilities  of  Joseph  T.  Leimert." 


GODFREY  PRICE  CONCERT  PARTY. 


(From  Visalia  Morning  Delta.  April  9,  1915.) 
A  small  but  unusally  appreciative  audience  greeted 
the  Godfrey  Price  concert  party  at  Theatre  Visalia  last 
night  and  those  who  did  attend  certainly  received  a 
treat  that  they  will  never  forget.  The  three  soloists 
who  came  here  from  San  Francisco  are  considered 
among  the  very  best  in  the  country  and  their  program 
last  night  was  varied  and  delightful  in  every  particular. 
Mr.  Price  was  the  vocalist  of  the  evening.  His  voice  is 
without  question  possessed  of  the  greatest  range  of 
any  Visalians  have  had  the  pleasure  of  hearing.  It  is 
with  the  most  delicate  ease  he  renders  the  most  dif- 
ficult selections.  Every  number  of  the  long  program 
in  which  he  took  part  was  repeatedly  encored. 

Mrs.  Mildred  Wright,  violinist,  maintained  her  supre- 
macy with  this  instrument  rendering  several  of  the 
most  difficult  selections  written  in  perfect  manner.  Her 
accompanying  was  also  beautifully  handled.  Mrs. 
Margaret  Hughes  on  the  piano  proved  a  delight.  Her 
work  is  equal  to  that  of  any  the  people  of  Visalia  have 
ever  experienced  the  pleasure  of  hearing  and  many  who 
did  not  avail  themselves  of  the  opportunity  of  being 
present  last  night,  certainly  will  regret  it  could  they 
but  know  the  delightful  treat  they  missed. 


v» 

MISS  UNA  FAIRWEATHER'S  VOCAL  RECITAL. 

Miss  Una  Fairweather,  mezzo  contralto,  gave  a  song 
recital  at  the  Colonial  Ballroom  of  the  St.  Francis  on 
Thursday  evening,  April  :;2d.  She  was  assisted  by  the 
Mclntyre  Trio,  including  Joseph  Mclntyre.  piano:  An- 
tonio de  Grassi,  violin,  and  Horace  Britt,  violoncello. 
Fred.  Maurer,  Jr.,  was  the  accompanist.  The  pro- 
gram was  as  follows:  Gluck — Aria  from  "Paris  and 
Helene,"  Pergolese — Se  tu  m'ami,  Malipiero — Gra- 
sinda.  Saint-Saens — Aria  from  "Samson  and  Delilah"; 
Duparc — Invitation  au  Voyage,  Fevrier — Trois  cou- 
ronne  d'or.  Ravel — La  Flute  enchantee;  Arensky — 
Trio  in  D  minor,  for  Piano,  Violin  and  Violoncello; 
de  Grassi — Intimations,  Fickenscher — Moonlight,  Had- 
ley — Troubadour  Song.  Old  Irish — Among  the  Daisies, 
Spohr — Romance,  Kaun — Roter  Mohn,  Leroux — Le 
Nil,  (violin  obligato). 

It  will  be  seen  that  the  program  was  an  exception- 
ally representative  and  varied  one  and  that  the  artist 
had  ample  opportunity  to  display  her  talent  in  all 
directions.  She  possesses  a  voice  of  much  richness 
and  flexibility  and  uses  it  with  discrimination  and  in- 
telligence. That  Miss  Fairweather  is  decidedly  of  a 
musical  temperament  can  not  be  questioned.  Her  in- 
terpretations reveal  at  times  idiosyncrasies  which 
those  in  the  earlier  stages  of  their  career  usually  ex- 
hibit. However,  we  believe  that  with  the  accumulation 
of  experience.  Miss  Fairweather  will  receive  and  give 
a  deeper  insight  into  the  intellectual  phases  of  the 
classics  of  vocal  literature.  Her  voice  seems  to  us  to 
be  more  of  a  mezzo  soprano  than  contralto.  But  in 
these  days  opinions  regarding  the  quality  of  voices 
differ  so  widely  that  it  is  dangerous  to  make  a  posi- 
tive statement  in  any  direction.  Suffice  it  to  say  that 
Miss  Fairweather  made  an  excellent  Impression  upon 
her  audience  who  were  not  backward  in  bestowing 
hearty  applause  upon  her  work, 
circle  of  late. 

The  Mclntyre  Trio  played  the  Trio  in  D  minor  by 
Arensky  for  piano,  violin  and  violoncello.  The  per- 
sonnel of  this  organizations  is  certainly  representative 
of  the  best  musicianship.  The  three  artists  who  con- 
.stitute  the  organization   may   well   be  classed  among 


the  foremost  in  this  State.  They  gave  an  excellent 
interpretation  to  this  Trio  when  one  considers  that  it 
was  practically  their  first  effort  in  public  and  that  the 
organization  is  still  very  young.  We  do  not  doubt 
that  further  acquaintance  with  one  another  and  con- 
stant association  by  means  of  rehearsals  will  add  much 
to  the  artistic  ensemble.  We  can  only  say  that  the 
Mclntyre  Trio  is  well  worth  hearing.  Mr.  Maurer 
played  the  accompaniments  with  that  recognition  of 
their  musical  value  which  only  an  exceptionally  gifted 
and  experienced  musician  is  able  to  grasp. 


A.    M. 
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FREDERICK  PRESTON  SEARCH'S  PLANS. 


Mr.  Search,  the  well  known  violoncello  virtuoso,  has 
been  in  San  Francisco  for  several  weeks  and  he  tells 
us  that  he  intends  to  make  his  professional  home  here 
and  that  early  in  September  he  will  open  a  studio. 
Although  his  headquarters  have  been  in  Carmel-by- 
the-Sea  for  more  than  one  year,  the  'cellist  intends  to 
spend  most  of  his  time  in  this  city  with  occasional 
short  trips  on  the  Pacific  Coast. 

Mr.  Search  recently  completed  a  concert  trip  of  five 
months*  duration  in  which  he  played  many  concerts 
in  the  following  States:  California,  Nevada,  Colorado, 
Illinois,  Missouri,  Kansas,  Indiana,  Iowa,  Pennsylva- 
nia. New  York,  Conecticut,  North  Carolina,  South  Car- 
olina, Minnesota,  North  Dakota,  South  Dakota.  Ne- 
braska, Montana  and  Oregon.  This  has  been  his  fourth 
transcontinental  trip  in  the  United  States  and  he  has 
played  in  nearly  every  section  of  this  country,  having 
been  received  with  the  greatest  enthusiasm  in  such  re- 
cital halls  as  Aeolian  Hall,  New  York  City,  as  well  as 
in  the  "Opera  Houses"  of  the  leading  Nevada  towns. 

Mr.  Preston  W.  Search,  the  lecturer  and  educator, 
saw  to  it  that  his  son  should  have  the  finest  musical 
education  possible.  He  placed  his  son  for  two  years 
at  the  New  England  Conservatory  of  Music  under  the 
capable  instruction  of  Joseph  Adamowski.  at  that  time 
the  first  'cellist  of  the  Boston  Symphony  Orchestra. 
This  was  followed  by  several  years  at  the  Cincinnati 
College  of  Music  under  the  Russian  "cellist,  Georg 
Rogovoy,  and  also  the  Italian  'cellist.  Lino  Mattioli. 
Then  came  six  years  of  study  under  the  famous  Julius 
Klengel  of  Leipzig,  Germany,  and  it  was  during  this 
period  that  Mr.  Search  was  associated  with  such  teach- 
ers as  Gustav  Schreck,  Richard  Hotmann,  Stephen 
Krehl,  Hans  Sitt,  Max  Reger  and  others.  Mr.  Search 
was  first  'cellist  of  the  Royal  Conservatory  Orchestra 
during  the  last  year  he  was  in  Leipsic  and  he  also 
played  for  two  years  in  the  Gewaudhaus  Orchestra 
under  the  leadership  of  Prof.  Arthur  Nikisch.  When 
he  left  Germany,  Prof.  Nikisch  gave  him  a  very  flatter- 
ing testimonial  as  an  orchestral  player,  complimenting 
him  tor  his  satisfactory  services  rendered  while  'cellist 
in  the  Gewaudhaus. 

Mr.  Search  wishes  to  express  through  the  medium  of 
the  Pacific  Coast  Musical  Review,  his  gratitude  for  the 
very  warm  reception  tendered  him  by  the  prominent 
musicians  of  San  Francisco  and  he  hopes  that  he  may 
always  be  asked  to  do  his  share  towards  advancing  the 
cause  of  all  musical  activities  in  this  city. 
♦* 


A  program  of  California-made  music  was  given  by 
the  Wanderers'  Club  of  Salinas  on  the  evening  of  April 
IHth  under  the  direction  of  Mrs.  Stella  Fitch  Campbell, 
before  a  large  and  enthusiastic  audience.  The  program, 
which  was  the  second  of  California  composers  given  by 
the  club,  was  as  follows:  Violin  Solos — (a)  Bourree  in 
G  minor  (H.  J.  Stewart  I,  (b)  Bygone  Days  (A  Para- 
phrase on  a  Bohemian  Folk  Song)  (Rudolf  FrimI),  ic) 
Meditation  Melodie  (W.  J.  McCoy),  George  A.  Rowling: 

(a)  What  Shall  I  Sing  to  Thee?  (Abbie  Gerrish-Jones), 

(b)  Absent  (with  violin  obligate)  (Metcalf),  Miss  Leila 
Graves:  (a)  Would  You?  (W.  J.  McCoy),  (b)  The  Night 
is  Alive  With  Song  (Abbie  Gerrish-Jones).  Mrs.  J.  P. 
Nichols:  "How  1  Write  My  Songs,"  Paper  written  by 
Abbie  Gerrish-Jones  and  read  by  Mrs.  J.  H.  Anderson: 
Violin  Solos— (a)  Tarantelle  (Samuel  Savannah),  (b) 
Romantic  Fantasy  (Eduard  F.  Schneider),  (c)  Serenade 
(V.  L.  Schertzinger),  George  A.  Rowling:  Piano  Solo — 
Gavotte  (Pierre  Douillet),  Miss  Beulah  Hunter;  Califor- 
nia Night  Song  (H.  J.  Stewart),  (violin  obligato),  Mrs. 
A.  G.  Winckler;  "California  Music,"  Paper  read  by  Mrs. 
Richmond  Wheeler;  Songs — (a)  The  Lady  Picking  Mul- 
berries (E.  S.  Kelley),  (b)  If  I  Could  Know  (Elizabeth 
Westgate),  Miss  Dorothy  Streining;  Violin  Solos— (a) 
Legende  (Metcalf).  (b)  Fantasie  Brilliant  (Jacobson), 
George  A.  Dowling:  Songs — (a)  A  Perfect  Day  (Carrie 
Jacobs  Bond),  (violin  obligato),  (b)  At  Nightfall  (Met- 
calf), Mr.  R.  D.  Logan.  The  accompanists  were:  Miss 
Rowling,  Mesdames  Logan,  Larkin  and  Campbell. 
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MOORE-IVIONTAGNE-NUNAN    RECITAL. 


The  Berkeley  Piano  Clubhouse  was  filled  with  an  en- 
thusiastic audience  on  last  Saturday  afternoon,  drawn 
by  the  desire  to  hear  Miss  Ruby  Moore  in  songs  and 
Miss  Edna  Montague  in  piano  selections,  with  Mrs.  Eula 
Howard  Nunan  as  accompanist. 

Miss  Moore  was  in  excellent  voice,  proving  anew  that 
the  good  opinions  held  of  her  work  in  various  local  func- 
tions have  been  well  founded.  She  has  simplicity  of 
style  and  sincerity  of  purpose,  and  her  voice  proved  to 
be  thoroughly  adequate,  both  to  the  imposed  task  and 
to  fill  the  place  in  which  she  sang.  Her  excellence  of 
enunciation  was  in  evidence  as  well  as  her  voice  was 
in  splendid  condition.  She  sang  with  great  freedom 
and  much  artistry,  and  the  audience  applauded  her  to 
the  echo  and  wanted  more  of  it  than  the  program  pro- 
vided. 

Miss  Montague  played  two  groups  of  piano  selections 
and  demonstrated  the  possession  of  transcendent  tech- 
nic  as  well  as  a  njusical  temperament  sufficient  to  evoke 
the  best  possibilities  in  interpretative  intelligence  that 
made  each  one  of  her  numtiers  tell  its  own  distinctive 
and  musical  story.  Mrs.  Eula  Howard  Nunan  proved  to 
be  a  very  efficient  accompanist. 


TWELVE  CONCERTS 

May  14  to  25 

Boston  Symphony  Orchestra 

DR.  CARL  MUCK,  Conductor 

at  Festival  Hall,  Exposition  Grounds 

Se.ls  on  .ale  al  343  Powell  Slreel,     Plione  Sutler  6646 


Powell  Sc.  wliei-  complel 


a  be  obcained.     Box  oH« 


FREDERICK  PRESTON 

Search 

VIOLONCELLIST 


Available  for  Concert  Engagements 
on  the  Pacific  Coast 


HOTEL  HERALD 


SAN  FRANCISCO 


Alessandro  Bevani 

Voice    Production — Opci-n    Repertoire 

StiiKc     Deportment — nnmiiitic     ExpreNMlon 

STl  DIO:    Ot    POST    ST.,    COR.    JOi\ES»    SAN    FRANCISCO 

Tclciihone    Prospect    2'.ir,H 

LOUISE   E.  AHLBORN 

Recently  of  Berlin 

Voice  Culture 

Opera— Concert 
Studio:   1320  California  Street  Phone  Prospect  4790 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Ori^nnlst    and    Choir    Director    of 

First  PrcMbyterian  Cliurch,  Alameda 

PlaulMt   of    California   Trio 

Home  Studio:  1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

Oakland    Studio:     (Tiiursdays),    HIlss    Merriman's    School, 


«20    Marlpoaa    Aven 


Telephone    Piedmont    2770. 


L.  E.  BeHymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium  Building. 

Los  Angeles,  Cal. 


BEN  FABIAN 

Concert  PlnnlHt  and  Teacher,  I.nfe  of  the  Stclnvr 
StudloH,  licrlln.  Non-  at  1509  Gougk  St..  CnlUornla  Co 
servatory    of    Miisic    Bide-  Tel.:    West    4935. 


^lft».i«Un..»..  OFARRELL    ST    bel.  Slodlon   .nd   Powell 
IPrilnPUltt  S.le.,.„d  Mo,t  M.»„i6een,-n,e.n.  ,.  America 

A  BILL  OF  HEADLINERS 
I.cw    UnokNtndcr,    World's    Famous    Humorist    as 


Ijlon  Lady  Fancy 
Cliccrliert'H  Marvcl< 
*  Victor  Stone.  Off< 


■•Brothe 
in  the  musi- 
Ideal  Cttam- 


Crannloii,  Songs  and  Tatter;  Last  Wee 
llaHon    &    .llarguerite    Keeler,    in    Porti 
■own's  one   act   play   "Married." 
I  Prices— lOc.  25c.  50c.  75c.    Boi  S«.u  $1 .00 
er-IEjceplSund.Ti  and  Holid.yi.)  lOc.  25c  iiid  50e. 
Telepbone  Donelaa  70 


Ashley  Pettis 

Piani^  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 
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The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of 
the  most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and 
perfection  of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the  goal  sought  for  generations  by  all  builders  of  high-class  in- 
struments— and   with  but  one  exception  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of 
the  arch  or  crown  of  the  sounding-board. 

The    TENSION    RESONATOR    patented,   as  usual   exclusively   in   the 
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sustains  and  supports  the  crown  of  the  Mason  &  Hamlin  sounding-board  so  perfectly  that  it  not  only  insures 
the  permanent  perfection  of  the  piano,  but  also  it  adds  to  the  vibratory  quality  of  the  sounding-board  to  such 
a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity  as  is  found  in  no  other  piano 
in  the  world. 

Mason  &  Hamlin  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when 
once  tried  prove  every  claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places 
them  absolutely  on  the  pinnacle  of  perfection.  We  cordially  invite  you  to  inspect  them  most  thoroughly 
at  our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


,^«,        Oakland— 510  12th  and  1105  Washington 
*^<»  San  Jose — 117  South  First 


Sheet  Music 


ORPHEUM. 


Lew  Dockstadter  the  foremost  minstrel 
comedian  in  the  world  will  head  the 
Orpheum  bill  next  week,  appearing  as 
"Teddy"  in  a  monologue  called  "My  Po- 
licies" which  is  a  good  tempered  satire 
both  in  make-up  and  speech  of  the  most 
strenuous  of  our  ex-Presidents  which 
even  Mr.  Roosevelt  who  has  a  keen  sense 
of  a  joke  would  probably  greatly  enjoy. 

Tom  Lewis,  conspicuous  among  Ameri- 
can comedians  for  having  to  his  credit  a 
remarkably  long  list  of  successes,  will 
appear  in  a  one-act  comedy  by  Tom  Bar- 
ry called  "Hrother  Fans,"  which  deals 
with  the  great  national  game  and  en- 
ables Mr.  Lewis  to  present  one  of  those 
types  he  has  made  so  popular.  George 
Damrel  of  Merry  Widow  fame  will  ap- 
pear in  a  musical  military  dramatic 
episode  called  "Ordered  Home"  written 
by  Rudolph  Berliner.  He  will  be  sup- 
ported  by  an  excellent  company. 

Ideal,  the  world's  champion  lady  swim- 
mer and  diver,  the  only  person  who  has 
swam  the  whirlpool  rapids  of  Niagara 
Falls,  will  give  an  exhibition  of  fancy 
diving.  Bryant  Cheerbert's  Marvelous 
Manchurians  five  Chinamen  will  introduce 
a  number  of  unusual  aci-obatic  and  jugg- 
ling feats.  Probably  the  most  spectacu- 
lar and  thrilling  part  of  their  act  is,  when 
swinging  by  their  queues,  they  perform 
a  variety  of  evolutions.  Stella  Tracey.  a 
dainty  and  clever  comedienne  and  Victor 
Stone,  a  most  ingratiating  humorist,  will 
contribute  a  singing  offering  that  is  novel, 
original  and  entertaining.  Bryan  Lee 
and  Mary  Cranston  will  present  a  charm- 
ing little  musical  sketch,  called  "Bits  of 
Old  Ireland."  The  only  holdover  will  be 
Homer  B.  Mason  and  Marguerite  Keeler, 
in  their  successful  sketch  "Married." 


--*v- 


KOLB    AND    DILL    AT    ALCAZAR. 


reil  street  playhouse,  where  nightly  the 
two  German  comedians  and  their  big 
company  of  moneymakers  are  playing  to 
capacity  audiences  in  what  has  been 
voted  by  press  and  public  alike  as  one 
of  the  best  shows  that  has  ever  been 
brought  to  this  city.  There  seems  to 
be  no  other  reason  for  this  latest  suc- 
cess of  Kolb  &  Dill,  except  that  they 
have  discovered  what  the  public  want 
and  are  giving  it  to  them  in  goodly 
doses.  Certainly  they  have  lived  up  their 
advance  promises  of  offering  a  clean, 
bright  new  and  up-to-date  show,  filled 
with  new  and  novel  surprises.  A  No. 
1  principal  artists,  bewitching  girls,  mer- 
ry comedians,  melodious  tunes,  snappy 
dances  and  the  most  gorgeous  costuming 
that  has  been  seen  in  San  Francisco  in 
a  long  time.  Not  content  to  continue  on 
the  even  tenor  of  their  way.  they  are 
continually  adding  new  surprises  and 
specialties  to  their  big  show  devoting 
the  mornings  of  every  day  in  the  week  to 
rehearsals  of  new  and  original  ideas. 
%% 


With  a  number  of  new  features,  Kolb 
&  Dill,  in  "This  Way  Out,"  the  brilliant 
musical  comedy  success,  written  especial- 
ly for  them  by  Frank  N.  Stammers,  will 
enter  upon  its  sixth  week  at  the  Alcazar 
Theatre,  with  no  sign  of  abatement  on 
the  part  of  local  theatre-goers.  The 
enormous  number  of  strangers  in  town 
are  finding  their  w^ay  to  the  pretty  O'Far- 


Mrs.  A.  H.  H.  Beach,  after  finishing 
her  recital  tour  through  America,  arrived 
in  this  city  last  Wednesday,  and  will  re- 
main here  on  a  visit  to  relatives  during 
the  summer.  Mrs.  Beach  has  had  a  very 
strenuous  season  in  this  country,  the 
first  in  years,  and  really  is  in  need  of 
complete  rest.  Although  her  resolution 
was  made  in  good  faith  she  had  already 
to  qualify  her  decision  by  appearing  in 
Los  Angeles  on  June  26th,  before  the 
Federation  of  Musical  Clubs,  when  she 
will  play  her  own  piano  concerto  with 
the  Los  Angeles  Symphony  Orchestra. 
Mrs.  Beach  is  under  the  direction  of  M. 
H.  Hanson,  the  well  known  New  York 
impresario. 

The  first  May  meeting  of  the  San 
Francisco  Musical  Club  took  place  at  the 
St.  Francis  Hotel  last  Thursday  morning. 
May  6th.  Mrs.  George  Prechtel  was  the 
club  hostess  and  the  participating  mem- 
bers included:  Mrs.  .John  McCaw,  Mrs. 
Guy  S.  Millberry,  Miss  Elsie  Sherman. 
Miss  Elizabeth  Simpson,  Miss  Lucy  Van 
de  Mark,  Miss  Florence  Warden,  assisted 
by  Mrs.  Marie  Wilson  Stoney.  pianist. 
The  club  luncheon  will  be  held  at  Old 
Faithful   Inn   on   the  exposition   grounds 


on  Monday  morning.  May  loth.  The  se- 
cond May  meeting  will  take  place  at  the 
St.  Francis  Hotel  on  Thursday  morning. 
May  20th.  when  the  Misses  Gilbert  will 
be  the  club  hostesses.  The  members  who 
will  participate  include:  Miss  Edith  Ben- 
jamin, Miss  Emilie  Grauck.  Miss  Marion 
de  Guerre,  Miss  Olive  Hyde,  Mrs.  Albert 
E.  Phelan,  Miss  Elise  Young,  and  Mrs. 
Mathilde  Wismer.  The  officers  for  1915- 
16  who  have  recently  been  elected  are: 


MLLE.    .\\X.\    FAVI.OWA 

Mho     Will     Shortly     Appi'iir     at     the 
Theatre 

Mrs.  Wallace  Wheaton  Briggs,,  Presi 
dent:  Mrs.  Richard  Rees.  First  Vice  Pres 
ident;  Mrs.  John  McGaw,  Second  Vice 
President;  Mrs.  William  L.  Hughson,  Re^ 
cording  Secretary;  Mrs.  Richard  I.  How 
itt.  Corresponding  Secretary;  Mrs.  J.  B, 
Tufts.  Business  Secretary;  Mrs.  Frank  J 
Cooper,  Treasurer;  Mrs.  A.  C.  Rulofson 
Jr.,  Librarian;  Associate  Directors:  Miss 
Mary  A.  Martin.  Mrs.  Edwin  R.  Sheldon, 
and  Miss  Adeline  L.  Wellendorff. 

Mrs.  E.  H.  Lewis,  formerly  associated 
with   M.   H.   Hanson's   Concert   Direction, 


has  established  her  own  bure.iu  in  New 
York  and  is  visiting  California  at  pres- 
ent. She  will  return  from  the  South  this 
week  in  order  to  look  after  the  interests 
of  several  artists  whom  she  will  direct 
next  season.  She  is  also  booking  the 
Apollo  Club  of  Chicago,  which  excellent 
organization  will  appear  at  Festival  Hall 
this  summer  and  which  may  give  other 
concerts  after  its  appearance  at  the  Ex- 
position. 

At  the  Rose  Carnival  in  Santa  Rosa  on 
Thursday.  Friday  and  Saturday,  May  6th, 
7th  and  8th.  the  Friday  evening  feature 
of  this  picturesque  event  was  the  rendi- 
tion of  Frederick  Cowen's  Rose  Maiden 
by  the  Santa  Rosa  Choral  Society  under 
the  direction  of  Howard  E.  Pratt.  This 
tuneful  cantata  was  the  best  offering  yet 
by  this  flourishing  society.  The  member- 
ship exceeds  the  150  mark  and  the  at- 
tendance at  rehearsals  is  nearly  100% 
perfect.  Mrs.  Fanny  Bailey  Scott,  so- 
prano, was  one  of  the  soloists. 

The  Handel  and  Haydn  Society  of  Bos- 
ton held  its  Centennial  celebration  at 
Symphony  Hall.  Boston.  April  11th  to 
I  .'■)th.  The  works  presented  were  the 
Verdi's  Requiem.  Morven  and  the  Grail, 
Artist's  Night,  with  a  program  of  arias, 
choral  and  orchestral  numbers,  and  Men- 
delssohn's Elijah.  The  soloists  were: 
Mme.  Alma  Gluck,  soprano;  Mme.  Marga- 
ret Matzenauer,  contralto;  Paul  Althouse, 
tenor:  Arthur  Middleton.  bass;  Mrs.  Car- 
oline Hudson  Alexander,  soprano;  Mme. 
Florence  Mulford,  contralto ;  Lambert 
Murphy,  tenor;  Clarence  Whilehill,  bass; 
Mme.  Anita  Rio,  soprano;  Miss  Christine 
Miller,  contralto;  Earl  Cartwright,  bass; 
Reed  Miller,  tenor.  Mme.  Anita  Rio, 
Miss  Christine  Miller,  Lambert  Murphy 
and  Earl  Cartwright  appeared  during  two 
of  the  four  events. 

The  Mansfeldt  Club  gave  its  recent 
program  at  the  studio  of  Hugo  Mansfeldt, 
23S  Cole  street,  and  the  following  com- 
positions were  interpreted:  Sonata  A 
minor  (Mozart),  Marjorie  E.  Young; 
Mazurka  (Saint-Saens),  Esther  Hjelte; 
Silver  Spring  (Mason),  Lorraine  Ewing; 
Polonaise  F  sharp  minor  (Chopin),  Stella 
Howell. 
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MJtE.  KRISTOFFY  TRIUMPHANT. 


(San  Jose  Mercury-Herald.  May  2.  1915) 

Notre  Dame  dosed  Ik  r  splendid  con- 
cert season  yesterday  with  a  recital 
which,  save  for  Mme.  Schumann- 
Heink's.  has  never  been  excelled  in  ar- 
tistry or  enthusiasm — and  the  pupils  ot 
Notre  Dame  are  notably  apreciative  ot 
the  wonderful  musical  treats  which  have 
come  to  the  college.  Mme.  .Tohanna 
KristofTv.  the  Viennese  soprano  prima 
donna,  assisted  by  the  talented  pianist, 
Mrs.  Margaret  Hughes,  whom  Notre 
Dame  had  the  pleasure  of  hearing  at  the 
ensemble  concert  given  in  April.  Wire 
the  artists,  and  the  program  ot  12  num- 
bers was.  through  the  gracious  generos- 
ity of  Mme.  Kristofty,  swelled  to  16. 
And  her  giving  was  so  cordial,  so  whole- 
hearted, that  one  was  instinctively  re- 
minded of  that  other  great  artist  who, 
on  the  same  stage,  poured  out  her  heart 
to  the  same  audience.  Indeed,  in  many 
wavs  Schumann-Heink  and  Mme.  Kns- 
toftv  are  alike.  There  is  the  same  mag- 
netic personality,  the  same  charm  of 
manner,  the  same  smiling  "inclusive- 
ness"  that  makes  the  whole  world  love 
Schumann-Heink.  the  woman,  even 
more  than  they  admire  Schumann- 
Heink.  the  artist. 

It  is  just  so  with  Mme.  Kristoffy.  One 
feels  her  charm,  her  fascination,  even 
before  her  wonderful  voice  enthralls 
vou  She  impresses  you  with  her  un- 
ktfected  sincerity,  her  sweetness,  and 
her  womanliness.  And  then,  when  she 
sings,  vou  forget  everything  except  the 
wonderful  voice  and  the  equally  won- 
derful actress  whose  graceful  motions 
and  facial  expression  so  naturally  and 
spontaneouslv  accompany  her  singing. 
In  the  Jewel  Song,  from  Faust,  wh\ch 
opened  the  program,  for  instance  her 
graceful  gestures  pantomimed  all  the 
emotions  portrayed  by  the  song.  The 
German  Group — three  songs  by  Scuu- 
mann.  Greig  and  Robtrt  Franz— gave 
Mme  Kristoffy  fine  opportunity  for 
showing  the  flexibility  and  beauty  ot 
her  splendid  dramatic  soprano  voice,  as 
well  as  its  richness  and  sympathy.  "Im 
Herbst."  especially,  was  sung  with  a 
wonderful  dramatic  power  and  shading. 
"Un  Bel  di  Vedremo"  (Mme.  Butterfly) 
was  a  masterpiece.  Here  again  the  un- 
conscious gestures  aided  the  glorious 
voice  in  the  realism  of  Puccini's  poor 
little  Butterfly  Lady. 

Leoncavallo  and  Mascagni  were  the 
composers  from  whom  Mme.  Kristoffy 
chose  her  Italian  songs,  which  received 
enthusiastic  approbation  from  her  auui- 
ence  as  did  "Vissi  d'Arte  Tosca"  (Puc- 
cini), which  should  have  closed  her  pro- 
gram Her  enthusiastic  admirers,  how 
ever  refused  to  consider  this  the  end. 
so  the  smiling  artist,  who  had  already 
sung  as  encores,  three  delightful  little 
songs— "The  Cookoo  Clock."  "Three  Lit- 
tle Chestnuts"  and  "Philosophy" — re- 
turned again  to  sing  "Daddys  Sweet- 
heart" aud  closed  with  Tosti's  beautiful 
"Goodbye."  And  even  then  so  loth  were 
the  girls  to  lose  the  beauty  of  it  all, 
that  thev  stood,  with  flushed  cheeks  and 
shining  eves,  until  the  nodding,  smiling 
artists  had  left  the  building.  Then,  with 
sighs  at  "coming  back  to  earth"  again, 
thev  slowly  dispersed. 

Quite  in  keeping  with  Mme.  Kristof- 
fys  beautiful  voice  was  the  artistic 
work  of  Mrs.  Margaret  Hughes,  who  ac- 
companied her.  An  accompanist  .said 
one  temperamental  artist  who  bulks  big 
in  the  musical  work,  is  born,  not  made. 
And  Mrs.  Hughes'  gift  is  evidently  God- 
given,  not  made.  Her  work  shows  a 
rare  sympathy  and  understanding,  both 
of  composer  and  singer,  unobtrusive, 
delicate  and  artistic  in  the  extreme. 
Mme.  Kristoffy.  who  was  prima  donna 
in  the  Bevani  Opera  Company  in  San 
Francisco  recently,  came  here  from  the 
East,  where  tor  the  past  five  years  she 
has  been  singing  in  grand  opera.  Mme. 
Kristoffy  was  soloist  in  "Stabat  Mater,  " 
which,  given  first  in  the  Greek  Theatre 
in  Berkeley,  was  twice  repeated  by  re- 
quest in  Festival  Hall  in  the  Exposition. 

Mme.  Kristoffy  is  a  graduate  of  the 
Roval  Conservatory  ot  Vienna  and  has 
studied  also  under  Mme.  Elletro  Viviani 
in  Italy.  Her  home  is  in  Vienna,  but 
since  war  prevents  her  return  to  Eu- 
rope she  has  decided  to  remain  in  Cali- 
fornia and,  making  San  Francisco  her 
home,  already  has  a  studio.  None  ever 
leave  Notre  Dame  without  partaking  of 
its  hospitality,  so  dainty  refreshments 
were  served  in  the  cozy  dining-room 
after  the  concert,  and  the  party  then  lis- 
tened to  several  ot  the  students  of  the 
conservatory.  Mary  Newton  and  Eileen 
Costello.  Miss  Newton,  in  Schubert's 
"Der  Wanderer"  and  the  "Elegie" 
(Massenet),  was  highly  commended  by 


the  prima  donna,  both  for  the  unusually 
finished  manner  with  which  she  sang 
these  numbers — particularly  the  former, 
with  pianissimo  close,  so  often  slurred 
by  careless  singers — and  for  the  clear, 
distinct  pronunciation  of  the  foreign 
tongues.  Virginia  Harrison,  at  the 
piano,  was  warmly  praised  tor  her  ac- 
companiment, as  was  Mary  Harrison. 
who  played  the  violin  obligato.  Eileen 
Costello.  who  sang  "I  Love  You."  has 
a  powerful  dramatic  soprano  which 
Mme.  Kristoffy  considers  very  promis- 
ing. 

"What  thoroughness!  What  splendid 
methods!"  exclaimed  Mme.  Kristoffy 
after  she  had  seen  the  conservatory  and 
had  listened  to  its  pupils.  "I  wonder 
not  that  your  girls  are  enthusiastic  mu- 
sicians and  appreciative  listeners.  They 
are  trained  to  know,  to  understand  the 
best  in  music.  It  is  a  delight  to  be  here 
and  to  sing  tor  you.  And  that  wonder- 
ful hall,  with  its  splendid  acousticsl  I 
could  sing  all  day  there  without  tir- 
ing!"    Following  is  the  program; 

Jewel  Song  (from  Faust  1 ;  German 
Group — (Schumann).  <al  Der  Nuss- 
baum.  (b)  Ich  liebe  dich  (Grieg),  (c) 
Im  Herbst  (Robert  Franz),  Encore — 
The  Cuckoo  Clock;  Un  Bel  di  Vedremo 
(Mme.  Butterfly)  (Puccini  I.  Encore — 
Three  Little  Chestnuts;  Italian  Group — 
(a)  Mattinata  (Leoncavallo),  (b)  He 
Loves  Me.  He  Loves  Me  Not  I  Mascagni  i. 


cesstui  teaching  are  sincerity  and  skill. 
Many  a  worthy  teacher  shrinks  from  the 
public  stage,  and  there  are  talented  pu- 
pils who  have  no  cravings  tor  the  white 
light  that  beats  around  a  recital. 

Faculty  concerts  and  pupil  recitals, 
however,  add  notes  ot  renown,  and  are 
necessary  in  the  scheme  of  popular  edu- 
cation. Faculty  concerts  in  the  larger 
cities  and  towns  of  a  state  should  create 
interest  in  and  add  revenue  to  such  wor- 
thy institutions  as  the  old-established 
conservatory  at  College  Park.  Dean  Al- 
len has  done  wonders  in  the  publicity 
department  ot  the  affairs  of  the  conser- 
vator}', and  the  musical  programs  sche- 
duled for  the  next  couple  of  months  show 
an  activity  far  ahead  of  any  semester's 
work  in  the  history  of  the  College  ot  the 
Pacific.  There  were  only  tour  numbers 
on  last  evening's  program,  but  they  in- 
cluded selections  tor  voice,  pianoforte, 
pipe  organ  and  strings.  The  opening 
number  was  a  Beethoven  selection  for 
pianoforte  and  strings,  "Quartet  in  E 
flat.  Op.  16."  The  beauty  ot  Beethoven 
was  admirably  brought  out  in  the  deli- 
cacy of  the  strings  played  by  Messrs. 
Landsberger.  Kalas  and  Halamicek.  and 
some  fine  florid  work  on  the  pianoforte 
by  Miss  Burton. 

A  distinct  novelty  was  the  symphonic 
poem.  "Tasso  Lamento  e  Trionfo." 
(Liszt),  arranged  tor  pianoforte  and  or- 
gan.   Mrs.  Brinker  at  the  pianoforte,  and 


FRKIJKRICK 


The     Ilrillii 


•0>    si:  ARCH 
can     Cello     Virtuoso    Who 
San   FraueiHCo 


(cl  Aria  Cavalleria  (Leoncavallo),  En- 
core— Philosophy;  Vissi  d'Arte  (Tosca) 
(Puccini  I,  Encore  —  Daddy's  Sweet- 
heart; Goodbye  (Tostil. 

** 


The  following  interesting  report  is 
taken  from  the  Jose  Mercury  Herald  of 
JIarch  9th,  and  written  by  Clarence 
Urmy;  Dean  Warren  D.  Allen,  Mrs. 
Esther  Houk  Allen.  N.  J.  Landsberger. 
Wilbur  McColl.  Jan  Kalas  and  Jos.  Hala- 
misek  of  the  Pacific  Conservatory  of 
Music,  and  Mrs.  D.  L.  Brinker,  Miss 
Miriam  Burton,  and  Miss  Clarissa  Ryan 
of  the  city  studios  in  connection  with 
the  College  Park  institution,  appeared  in 
a  faculty  concert  last  evening  before  a 
large  audience  in  the  conservatory  audi- 
torium. A  conservatory  is  known  by  the 
concerts  that  it  gives.  Whatever  may 
be  the  individual  views  on  lime-light, 
publicity,  recitalism.  advertising,  "show- 
ing what  you  can  do."  and  kindred  means 
of  proclamation  and  propagation,  it  cer- 
tainly furthers  the  aims  and  interests  ot 
any  school  of  music  if  there  are  on  the 
faculty  a  large  proportion  of  teachers 
who  are  fond  ot  appearing  in  public  and 
are  willing  to  give  the  time  and  attention 
necessary  to  the  getting  up  of  program 
music.     The  two  chief  requisites  in  suc- 


Dean  .\llen  at  the  large  pipe  organ  gave 
a  musical  dialogue  ot  great  charm;  the 
pathos  in  the  first  movement  was  of  the 
heart-felt  sort,  and  the  festal  and  pom- 
poso  finale  was  excellently  interpreted. 
Mrs.  .\llen  was  in  good  voice,  and  sang 
her  three  songs  with  her  accustomed 
skill.  They  were  "Mary  of  Allendale" 
(Hook),  a  tenderly  plaintive  ballad.  "A 
Birthday,"  Woodman's  lilting  setting  of 
Christina  Rossetti's  radiant  verses,  and 
"Rokoko  Liebeslied  (an  old  world  sere- 
nade)" by  Meyer-Helmund,  a  bewitching 
song,  with  a  particularly  haunting  refrain. 
In  the  third  song  Mr.  Laudsberger  played 
a  graceful  obligato.  For  a  recall  number 
Mrs.  Allen  gave  a  spirited  rendition  ot 
the  popular  "Year's  at  the  Spring." 
The   concluding  number  was   a   "Quin- 


tet in  A  Minor  Op.  14"  (Saint-Saensi. 
tor  pianoforte  and  strings.  To  many  in 
the  audience  this  was  the  gem  of  the 
evening.  The  famous  French  composer 
has  woven  a  wonderful  network  of  golden 
dreams  into  his  radiant  harmonies,  one 
that  calls  for  closed  eyes  and  a  wor- 
shipped bowing  of  the  knee  at  the  shrine 
of  beauty.  The  strings  were  deliciously 
played  by  Miss  Ryan  and  Messrs.  Lands- 
berger. Halamicek  and  Kalas.  and  Wilbur 
McColl  at  the  pianoforte  gave  us  a  most 
satisfying  display  of  his  expert  technique. 


-**- 


PAVLOWA  RUSSIAN  BALLET  SEASON 


.\nna  Pavlowa.  the  greatest  of  all  great 
dancers,  and  her  complete  Imperial  Rus- 
sian Ballet  Company  and  grand  orchestra 
will  open  a  limited  season  of  performan- 
ces at  the  Cort  Theater  on  Monday  night. 
May  24.  As  this  will  be  the  first  time 
Pavlowa  has  been  able  to  secure  a  down 
town  theater,  a  record  breaking  season 
may  be  expected.  Among  the  bright 
particular  stars  ot  the  company  are 
Alexander  Volinine.  who  was  here  as  co- 
star  with  .\deline  Genee.  Ivan  Clustine 
tor  many  years  the  chief  producer  with 
the  St.  Petersburg  and  Moscow  Opera 
House  Ballets  and  recently  stage  directfr 
of  the  Saisons  de  Ballet  Russe  at  tli'^ 
Paris  Grand  Opera.  Mile.  Plaskovietzk  i. 
the  blonde  beauty  who  created  such  u 
sensation  two  years  ago  as  the  leadin- 
figure  in  Schubert's  "Moment  Musical-, 
Mile.  Kuhn.  the  character  danseuse  and 
.Mile.  Svirokai.  a  special  feature  daii'  •  r 
who  is  making  her  first  tour  with  the 
ganization.  Theo.  Stier  will  as  usual.  ' 
duct  the  splendid  Pavlowa  orche^i 
this  being  his  eighth  season  with  ' 
queen  of  dancers. 

Among  the  dance-plays  to  be  given  ar- 
"Puppen-Fee"  (The  Fairy  Doll)  music  by 
Beyer  and  scenery  and  costumes  designed 
by  the  Russian  artist  Dobounsky,  Ray- 
monde,  a  two-act  ballet  with  music  b>" 
Glazounow,  the  complete  Walpurgis 
.Night  scene  from  Gounod's  Faust,  tli- 
ballet  dream  .\mmarylla.  with  music  liy 
Tachaikowsky  and  Drigo,  The  Sevfii 
Daughters  of  the  Ghost  King,  music  tj> 
Spendiarow  and  scenery  by  Doris  Anis- 
teld,  and  the  mythological  ballet  Flora  s 
Awakening,  music  by  Drigo  and  exquisite 
scenery  and  costumes  by  Rothenstein  ot* 
London.  Al  each  performance  there  will 
be  important  groups  of  "Divertissements  ' 
including  many  numbers  never  before 
seen  in  this  country  and  of  course  nit 
Pavlowa  season  would  be  complete  witli- 
out  some  performances  of  the  Bacchanale. 
Valse  Caprice.  The  Swan.  Moment  Musi- 
cale  and  other  exquisite  creations  identi- 
fled  with  the  name  tavlowa. 

Manager  Will.  Greenbaum.  special  re 
presentative  of  the  Pavlowa  Company, 
assures  us  that  the  offerings  will  l.e 
more  varied  and  beautiful  than  ever  be- 
fore. Full  announcements  regarding  the 
scale  of  prices,  etc.,  will  be  made  next 
week. 


Mme.  Emilia  Tojetti.  President  of  the 
Pacific  Musical  Society,  was  welcomed 
home  last  week  and  the  San  Francisco 
Chronicle  of  Thursday.  April  loth  had  this 
to  say  of  the  event:  The  return  ot  Mme. 
Emilia  Tojetti  from  Europe  was  the  occa- 
sion of  warm  greeting  from  the  Pacific 
Musical  Society  yesterday  morning,  when 
the  members  welcomed  their  president 
Mme.  Tojetti  left  tor  Germany  last 
July,  previous  to  hostilities,  and  her 
journey  has  been  marked  witli  much 
that  was  exciting  and  somewhat  alarm- 
ing. In  her  brief  speech  before  the 
society  she  touched  upon  her  experi- 
ences and  expressed  her  gladness  at 
being  home.  As  she  left  the  platform, 
Mme.  Tojetti  was  presented  with  a  great 
basket  of  California  flowers.  The  work 
of  the  president  has  been  carried  on  dur- 
ing the  past  eight  months  by  Miss  May 
Sinsheimer.  vice  president  ot  the  society. 
The  morning  programme  was  excellent, 
and  included  violin  and  piano  numbers 
by  Cedric  Wright  and  Mrs.  Robert  M. 
Hughes,  songs  by  Miss  Marie  Gassner 
and  .Mrs.  Foster  J.  Mello.  piano  solos  by 
Mrs.  Ludwig  Rosenstein.  and  Mrs.  ■»!!- 
iard  Batchelder  and  Walter  ^'enzel,  ac- 
companists." 
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URSULINE  COLLEGE  EXAMINATION. 

Joseph  Berin,?er,  pianist.  Madame  .lo- 
seph  Beringer,  liead  of  the  vocal  depart- 
ment of  the  well  known  Beringer  Con- 
servatory of  Music,  and  Harry  Samuels, 
violinist,  were  in  Santa  Rosa  last  Thurs- 
day, and  held  the  semi-annual  examina- 
tion of  the  piano,  vocal  and  violin  class- 
es at  the  Ursuline  College.  The  college 
'  is  accredited  to  the  Beringer  Conserva- 
tory of  Music  in  this  City,  and  has 
adopted  the  latter's  complete  method  of 
teaching.  Joseph  Beringer  opened  the 
examination  with  a  lecture,  taking  for 
his  subject  "The  Belgian  School's  Influ- 
ence in  Music."  The  Ursuline  College 
has  made  remarkable  progress  since  its 
affiliation  with  the  Beringer  Conserva- 
tory of  Music,  and  an  intense  interest 
in  this  branch  of  study  has  been  mani- 
fested by  the  pupils  as  well  as  the  Sis- 
ters. The  united  effort  to  make  music 
one  of  the  important  features  at  the  col- 
lege has  had  a  far  reaching  effect,  and 
the  numbers  of  pupils  at  the  college, 
enriched  at  the  present  time  by  many 
day  pupils  coming  from  all  parts  near 
Santa  Rosa,  has  grown  to  an  immense 
proportion. 

V* ■ 

TENTH  BACH  FESTIVAL, 

The  geographical  range  of  applicants 
for  the  1915  Bach  Festival  tickets  was 
reported  to  extend  from  Massachusetts 
to  Michigan,  to  Illinois,  to  Kentucky, 
and  to  North  Carolina.  At  earlier  fes- 
tivals as  many  as  twenty  States  and  two 
foreign  countries  were  represented. 
This  year  it  appears  that  all  records  in 
this  respect  and  in  total  of  attendance 
will  be  broken.  The  tenth  Bach  Festi- 
val, to  be  held  at  Lehigh  University  on 
May  29  and  30,  will  include  the  St. 
John  Passion,  to  be  given  in  two  parts 
on  the  first  day.  and  the  Mass  in  B  mi- 
nor, to  be  similarly  rendered  on  the  sec- 
ond day.  The  Philadelphia  Orchestra 
has  been  engaged  to  furnish  the 
paniment. 


On  Tuesday  afternoon,  .\pril  20th.  the 
Caedmon  Assembly  had  a  special  pro- 
gram at  the  Fairmont  Hotel  which  was 
so  largely  attended,  that  the  meeting  had 
to  adjourn  to  a  larger  hall  in  the  Fair- 
mont. Mildred  Stombs  a  talented  young 
artist-pupil  of  Thomas  Vincent  Cator 
opened  the  program  with  Schumann's 
Scenes  from  Childhood  and  in  response 
to  a  hearty  encore  played  the  Traumerei. 
Miss  Elizabeth  Fitzgibbon.  dramatic  so- 
prano, followed  with  the  waltz  song  from 
La  Boheme  and  Love  is  a  Bubble  as  an 
encore.  Then  Dr.  .Maurice  O'Connell  de- 
livered a  most  interesting  and  instruc- 
tive lecture  on  The  Music  of  the  Mass. 
Miss  Fitzgibbon  closed  the  program  with 
Puccini's  Vissi  d'arte  and  Tours'  Mother 
o'  Mine.  The  accompanist  of  the  after- 
noon was  Mrs.  Irene  Campbell  Cator. 


A  Good  Friday  Cantata.  Olivette  to 
Calvary  by  Mauncher.  was  given  at  St. 
John's  Episcopal  Church  in  Petaluma  un- 
der the  direction  of  E.  L.  Lippett  by  the 
Choir  of  the  church.  Preceding  the  Can- 
tata the  Sanctus  and  Benedictus  from 
Gounod's  Messse  Solonelle  was  sung. 
Mr.  Lippett  played  the  Good  Friday  mu- 
sic from  Parsifal  on  the  organ. 


-A.  most  impressive  performance  of  Han- 
del's oratorio,  The  Messiah  was  given  at 
the.  Memorial  Church  of  Stanford  Univer- 
sity on  Sunday.  May  2.  under  the  direc- 
tion of  Louis  H.  Eaton,  the  well  known 
organist  and  choral  leader.  The  soloists 
were  Mrs.  Sarah  Bibby  Brown,  soprano. 
Miss  Esther  Liversidge,  contralto,  Carl  E. 


.\nderson,  tenor,  and  Chas.  E.  Lloyd.  Jr.. 
bass.  Warren  D.  .\Ilen  presided  at  the  or- 
gan. The  chorus  consisted  of  the  church 
choir,  assisted  by  the  Schubert  Club  and 
musical  friends.  There  was  also  an  or- 
chestra of  which  Hother  Wismer  was  the 
concert  master.  The  performance  was 
excellent  in  every  respect  and  much  cre- 
dit is  due  to  -Mr.  Eaton  and  his  associates. 

Henry  L.  Perry,  Bass 
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PACIFIC  COAST  MUSICAL  REVIEW 


HERMAN  PERLET  ADDRESSES  EDUCATORS. 


Well  Known  Orchestral  Leader  Tells  Teachers  of  the 

United  States  About  Communitv  Orchestras  and 

the  Correct  Cultivation  of  the  Art. 


Herman  Perlet,  one  of  the  foremost  orchestral  direc- 
tors and  more  recently  directing  a  series  of  excellent 
symphony  concerts  with  the  People's  Philharmonic  Or- 
chestra, addressed  the  National  Educational  Society  of 
American  in  convention  assembled  upon  the  subject  of 
musical  communities,  and  made  a  few  suggestions 
which  are  worthy  of  reproduction  here.  We  give  his 
address  in  full: 

President  Wheeler,  of  the  University  of  California, 
once  said  in  response  to  an  inquiry:  "A  community 
in  which  good  music  is  loved  is  a  good  community  in 
which  to  build  one's  home."  And  someone  else  has 
said:  ""IMore  and  better  music  will  mean  fewer  police- 
men." Both  are  wonderfully  true,  and  seem  to  be  to 
be  guide-posts  along  the  Road  of  Desire,  leading  to  the 
harmonious  town  of  Understanding;  in  other  words, 
the  benefits  derived  from  community  music  will  save 
a  big  outlay  in  prisons  and  similar  institutions  by  an 
ever  increasing  knowledge  and  love  for  this,  the  most 
divine  of  all  arts,  the  one  language  universally  under- 
stood by  all  people  of  all  nations. 

The  growth  of  community  music  in  any  form  is  but 
a  natural  result  from  the  longing  in  the  hearts  and 
minds  of  the  many  who  hunger  for  it.  The  singing 
societies  grow  apace,  but  as  our  children  begin  to 
study  instruments  other  than  the  piano,  a  desire  comes 
to  them  for  experience  in  ensemble  playing,  and  the 
public  schools,  seeing  this  desire,  have  wisely  inaugu- 
rated it  into  the  regular  curriculum,  and  I  am  told  that 
in  the  orchestral  bodies  of  the  High  Schools  of  the  Bay 
Cities,  there  are  over  600  pupils  participating  in  the 
work,  and  this  surely  does  mean  in  the  near  future  a 
"better  community  in  which  to  build  one's  home,  and 
fewer  policemen  needed  to  protect  it."  The  High 
School,  then,  is  really  the  starting  point  of  the  Com- 
munity Orchestra,  the  institution  which  1  firmly  be- 
lieve to  be  the  incentive  to  nobler,  higher  thoughts  in 
men  and  women,  and  their  sincere  and  earnest  desire 
to  study  and  develop  an  understanding  of  the  legions 
of  master  works  which  would  otherwise  remain  un- 
known to  them  simply  for  lack  of  opportunity,  is  the 
thing  which  not  only  the  community  itself  should  en- 
courage by  their  moral  support,  but  I  think  the  city 
government  should  lend  every  aid  in  its  power  to  the 
project,,  such  as  furnishing  a  suitable  hall  in  which  to 
rehearse,  and  helping  in  a  financial  way  to  establish 
a  library. 

The  Community  Orchestra  has  several  important 
phases  to  offer — the  artistic,  the  study,  and  the  social. 
1  cannot  conceive  of  a  more  charming  evening  than 
the  coming  together  of  enthusiastic  music-loving  la- 
dies and  gentlemen,  bent  on  further  developing  their 
knowledge  of  music,  getting  to  a  higher  plane  of 
artistic  understanding,  earnestly  seeking  the  divinely 
beautiful,  thereby  feeding  on  uplifting  thought,  and 
filling  the  soul  with  a  feast  of  heaven-born  inspiration. 

The  establishment  or  formation  of  a  Community  Or- 
chestra must  be  undertaken  most  carefully.  First  of 
all,  a  known,  competent  conductor,  who  is  experienced 
and  well  routined,  full  of  enthusiasm  as  well  as  knowl- 
edge; who  is  a  "leader  of  men."  for  such  he  must  be 
in  order  to  inspire  confidence;  for  an  uncertain,  ner- 
vous conductor  is  just  as  bad  as  an  unskilled  one,  and 
in  any  case,  to  be  a  good  drill-master  is  his  most  valu- 
able asset.  He  should  be  well-informed  on  the  history 
and  tradition  of  not  only  the  works  to  be  studied,  but 
of  the  lives  of  the  composers  as  well.  This  1  have  found 
to  be  of  greatest  value  in  my  years  of  experience.  He 
should  first  tell  the  story  of  tradition  of  the  work.  If 
there  be  one  known,  and  as  he  progresses,  call  their 
attention  to  the  development  of  the  subject — the  in- 
spiration of  the  composer — then  appeal  to  the  imagi- 
nation of  each  individual  player  and  thus  get  him  to 
throw  into  his  work  all  the  poetry  of  his  soul.  For 
instance,  take  the  Pastoral  Symphony  No.  6  of  Beetho- 
ven. Many  think  he  wrote  it  to  depict  a  day's  hap- 
penings in  the  country,  while  the  truth  of  it  all  is  that 
he  was  very  fond  of  spending  part  of  his  summers  a 
short  distance  from  Vienna,  and,  while  there,  com- 
posed, among  other  things,  a  piano  piece  called  "By 
the  Brook."  Some  time  afterwards,  after  his  return 
to  Vienna,  he  ran  across  it,  and  in  the  memory  of  the 
pleasant  summer  spent  among  the  green  fields  and  the 
beauties  of  the  country,  he  conceived  the  idea  of  a  first 
movement,  basing  the  subject  of  it  on  the  tune  of  the 
shepherds'  pipes.  Then  his  little  piece,  "By  the 
Brook."  made  a  fine  second  movement.  Some  time 
after  this  he  conceived  the  idea  of  a  country  dance 
with  its  country  musicians,  and  one  of  them  which  he 
makes  us  remember — the  bassoon  player,  who  can  play 
only  two  tones  on  his  bassoon — C  and  F.  Then  comes 
the  idea  of  the  storm  with  its  rain  and  thunder^ — then 
the  hymn  of  thanks  of  the  frightened  peasants  when 
it  is  over,  and  the  beautiful  finish.  But  just  telling 
the  story  produces  a  wonderful  effect  on  the  players, 
for  they  get  an  understanding  of  what  they  are  trying 
to  play — the  story  they  are  trying  to  tell.  Talks  on 
the  composers  also  do  a  lot  of  good.  I  once  asked  a 
body  of  musicians  their  idea  as  to  what  sort  of  a  look- 
ing man  Beethoven  was.  as  to  his  size.  Every  one 
who  gave  an  opinion  guessed  him  to  be  a  large  man — 
undoubtedly  influenced  by  the  greatness  of  his  name. 
They  were  amazed  when  I  told  them  that  he  was  a 
man  five  feet,  two  inches,  with  an  abnormally  large 
head,  long  arms,  face  badly  pitted  from  smallpox;  and 
many  did  not  know  hat  he  had  lost  his  hearing.  And 
so  many  musicians  have  thanked  me  for  my  talks  on 
composers,  and  acknowledged  that  it  was  a  revelation 
to  them  even  though  they  had  been  playing  those 
works  for  years. 

One  thing  I  have  noticed  in  most  all  amateur  or- 
chestras,   is   the   working   on    programs   and    composi- 


tions far  beyond  the  power  of  the  members,  in  some 
instances  that  of  the  over-ambitious  conductor  who 
aspires  a  bit  too  high  for  his  short  experience  in  that 
line,  such  as  the  very  modern  symphonies — the  result 
being  that  in  reality  both  are  groping  in  the  dark.  So 
I  strongly  advise  in  the  close  adherence  to  the  more 
understandable  symphonic  works  of  lesser  technical 
difficulty,  such  as  Haydn  and  the  earlier  works  of 
Mozart,  although  we  well  know  that  while  they  do 
not  possess  so  much  in  the  way  of  technical  difficul- 
culties,  yet  they  are  difficult  on  account  of  the  great 
demands  made  for  absolute  pitch  and  tone  color.  And 
the  studying  of  the  works  of  the  earlier  composers 
anyway  has  a  twofold  advantage,  as  they  are  not  only 
easier  for  the  beginner,  but  they  lay  the  foundation 
for  a  better  understanding  of  the  more  modern  works. 

A  most  careful  study  of  the  notes  and  their  intona- 
tion cannot  be  too  strongly  advised.  1  frequently  find 
with  professional  orchestras,  even  my  own  Philhar- 
monic, that  the  playing,  very  slowly,  of  confusing  pas- 
sages for  a  number  of  times  is  an  excellent  thing  to 
do;  in  fact,  1  frequently  rehearse  "stand  by  stand." 
and  have  often  taken  each  man  separately,  but  the 
result  attained  more  than  pays  for  the  trouble,  and 
the  men  really  prefer  it. 

The  selection  of  the  concert-master  cannot  be  too 
carefully  made,  as  he  is  the  authority  on  all  bowing 
and  work  in  general  of  the  string  department,  and 
should  be,  if  possible,  the  first  one  engaged,  as  he  can 
be  of  invaluable  aid  to  the  conductor  whose  assistant 
he  is  supposed  to  be  in  all  matters.  Then  a  "tryout" 
or  examination  of  each  applicant  is,  of  course,  impera- 
tive. 

The  building  of  a  library  in  which  the  city  authori- 
ties should  help  is  a  most  important  thing  for  students, 
many  of  whom  cannot  afford  to  purchase  scores  of 
many  of  the  big  orchestral  works,  for  they  are  quite 
expensive,  and  to  own  them  means  a  great  deal  finan- 
cially to  some,  yet  they  are  of  as  much  importance  to 
the  student  of  music  as  other  works  are  to  students 
of  the  sciences  and  other  arts.  I  do  not  advocate  the 
purchasing  of  many  of  the  freak,  modern  compositions 
for  such  a  library,  but  the  standard  works  of  Haydn. 
Mozart.  Bach.  Beethoven,  and  others — works  which 
are  to  be  used  by  the  Community  Orchestra,  and  not 
a  lot  of  music  which,  being  away  out  of  the  scope  and 
possibilities  of  the  young  orchestra,  will  lie  on  the 
shelves  until  the  paper  turns  a  dull  yellow,  and  it  is 
equally  of  no  value  to  the  young  student,  as  it  is 
years  beyond  his  understanding,  hence  of  no  earthly 
use  for  his  study;  but  it  was  purchased  because  some 
dolt  said.  "It  is  all  the  rage  in  Europe."  Hence  1 
strongly  advise  the  officers  or  directors  of  the  Commu- 
nity Orchestra  to  get  in  touch  with  some  recognized 
authority  on  orchestral  works  as  to  what  to  get  for  a 
library.  Any  known  conductor  will  be  only  too  glad 
to  help  by  giving  the  best  advice  in  his  power,  based  on 
years  of  experience^ — and  it  is  only  the  practical,  or- 
chestral musician  who  is  able  to  advise. 

And  there  is  also  another  very  important  thing  to 
consider.  I  have  quite  a  number  of  pupils  who  are 
studying  for  an  operatic  career.  1  have  others  who, 
while  not  studying  for  a  stage  career,  are  studying 
roles  fitted  to  them  with  just  as  much  enthusiasm  as 
the  others;they  do  it  for  the  purpose  of  knowing  the 
works,  as  by  so  doing  they  can  appreciate  and  enjoy 
the  performances  so  much  more.  Just  the  same  ap- 
plies to  the  members  of  the  Community  Orchestra,  inas- 
much as  a  keener  appreciation  and  development  or 
greater  pleasure  is  theirs  when  they  hear  the  works 
performed  by  one  of  the  great  orchestras.  So  we  see 
that  there  are  so  many  good  things  to  come  from  the 
Community  Orchestra  that  too  much  stress  cannot  be 
put  on  the  advisability  of  maintaining  one  municipally 
in  each  town.  In  Germany,  in  any  little  fouth-class 
town,  you  can  always  hear  a  good,  though  maybe  not 
a  very  large  orchestra,  but  perfect  readings  of  the 
symphonies  can  be  most  always  relied  on.  So  in  Amer- 
ica, with  the  vast  sums  of  money  spent  yearly  in  the 
study  of  music,  I  see  no  reason  why  each  town  could 
not  have  its  own  Community  Orchestra. 

Before  closing,  I  want  to  make  an  appeal  to  you  for 
a  more  general  study  of  chamber  music.  It  is  such  a 
wonderful  help  not  only  in  ensemble  playing,  but  it  is 
a  great  incentive  for  bigger  work  for  the  orchestra. 


--V*- 


MARCEILA  CRAFT. 


Marcella  Craft  has  just  completed  arrangements 
with  Richard  Strauss's  American  publishers  to  import 
for  her  exclusive  use  next  season  the  orchestral  part 
of  the  closing  scene  of  his  "Salome,"  which  the  com- 
poser devised  for  her  special  use  in  concert.  This 
scene,  perhaps  the  most  valuable  musically  of  the 
whole  opera,  will  form  one  of  Miss  Craft's  principal 
concert  numbers  despite  the  heavy  royalties  demanded 
by  the  composer  and  his  publishers.  "Salome"  has 
been  acknowledged  one  of  the  soprano's  most  notable 
achievements,  and  her  impersonation  so  pleased  Mr. 
Strauss  that  he  readily  undertook  to  change  this  par- 
ticular episode  for  use  in  concert.  Only  recently  Mrs. 
Strauss  wrote  Miss  Craft  that  her  husband  had  com- 
pleted the  concert  orchestration. 


AMERICAN  GUILD  OF  ORGANISTS. 


The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  will  hold  a  public  service  on  Thurs- 
day evening,  May  13th,  in  the  First  Coiigregati'inal 
Church,  Oakland.  The  choir  of  that  church,  directed 
by  Eugene  Blanchard,  Miss  Virginie  de  Fremery  being 
the  organist,  will  sing  a  Mass  by  Widor,  composed  for 
St.  Sulspice,  Paris,  for  a  choir  of  two  hundred  men  and 
boys,  and  two  organs.  Messrs.  Otto  Fleissner  and  Wm. 
W.  Carruth  and  Mrs.  J.  C.  Aylwin,  all  members  of  the 
chapter,  will  take  part  in  the  service,  which  will  be  in 
charge  of  the  Rev.  van  Horn,  pastor  of  the  church. 


FINDS  A  FORTUNE  IN  A  BUNDLE 

Prominent  Idaho  Attorney  Recalls  Noteworthy  Incident 
of  Rugged  Honesty 

A  recent  issue  of  the  Spokane  Spokesman  Review  con- 
tained a  very  interesting  contribution,  wliich  will  be  of 
more  than  passing  interest  to  every  musician  and 
reader  of  this  paper.  The  article  appeared  as  below 
and  under  the  heading: 

REFRESHING    ACTS    OF    HONESTY. 


Straight    in     Daily    Life     Insists 
Barrett  Sinclair. 


To  the  Editor  ot  The  Spokesman   Review. 

In  view  of  the  tact  that  the  return  by  a  finder  of  a 
large  Check  which  was  made  payable  to  bearer,  is  suf- 
ficiently significant  to  claim  a  conspicuous  place,  with 
Scare  Lines,  on  the  front  page  of  the  Spokesman-Re- 
view, one  might  infer  that  such  refreshing  acts  of 
honesty  were  quite  unusual.  As  a  matter  ot  tact  there 
are  many  such  incidents  taking  place,  which  are  never 
made  public.  The  few  cases  which  are  called  to  public 
attention  are  not  exceptional  cases  at  all.  There  are, 
however,  by  reason  ot  the  great  amount  involved  and 
the  peculiar  circumstances  attending  the  discovery  ot 
lost  or  misplaced  treasure,  cases  of  the  deepest  human 
interest.  Ot  one  of  these  cases  I  was  a  witness  years 
ago  in  the  Surrogate's  Court  ot  New  York  City.  It 
was  in  the  winter,  I  think,  of  the  year  1886.  I  was  then 
a  student  of  law,  and  had  occasion  to  attend  that  Court 
in  a  contest  for  possession  of  property  of  James  Henry 
Paine,  known  as  the  "Musical  Miser."  Paine  had  died 
a  year  or  so  before,  in  a  miserable  attic  in  one  of  the 
poorest  quarters  of  New  York.  The  deceased  was  a 
nephew  of  Robt.  Treat  Paine,  a  signer  of  the  Declara- 
tion of  Independence,  and  although  for  years  he  had 
lived  on  charity  as  a  common  beggar  about  the  streets, 
it  was  generally  believed  that  he  had  died  possessed  of 
considerable  wealth,  it  was  known  he  had  earned  large 
sums  as  a  dramatic  and  musical  writer.  In  these  par- 
ticulars he  had  talent  of  exceptional  rank.  For  a  year 
or  more  neither  a  will  nor  any  trace  ot  property  be- 
longing to  the  miser  could  be  found,  although  proceed- 
ings to  establish  heirship  were  in  progress.  It  was 
during  these  proceedings  that  Charles  F.  Chickering 
of  piano  fame,  one  day  dropped  into  the  Court  Room, 
and  through  an  Attorney,  asked  permission  of  the  Sur- 
rogate to  introduce  testimony  which  he  thought  would 
be  ot  interest  to  the  Court  and  litigants.  Mr.  Chicker- 
ing was  duly  sworn,  and,  carrying  a  large  package  with 
him,  took  the  witness  chair.  He  placed  the  bundle  on 
the  table  near  the  chair,  and  proceeded  to  open  up  the 
green  handkerchief  containing  the  long  lost  wealth  of 
the  miser.  There  were  ?20,000  in  greenbacks  and  Deeds 
to  property  worth  several  hundred  thousand  dollars, 
located  in  different  parts  of  the  country.  He  testified 
that  Paine,  who  was  a  common  caller  at  the  office  of 
the  great  piano  maker,  one  day  about  twenty  years  pre- 
vious handed  him  the  bundle  for  safe-keeping,  Mr. 
Chickering  had  put  the  bundle  in  a  safe  and  thought  no 
more  about  it  until  he  had  occasion  to  clean  out  the 
contents  of  an  old  iron  safe,  and  having  his  recollection 
aroused  by  the  long  drawnout  news  items  in  the  Probate 
proceedings,  it  caused  him  to  immediately  bring  the 
bundle  into  court.  Not  another  living  person  knew 
about  this  fortune,  and  Mr.  Chickering,  had  he  been 
less  honest,  might  readily  have  appropriated  much  of 
the  wealth  to  himself.  I  recall  that  this  incident  gave 
Mr.  Chickering  the  distinction  at  the  time  of  being  a 
man  of  the  best  established  honesty  in  the  country. 
The  Surrogate  commended  his  honesty,  and  the  news- 
papers flooded  him  with  praise.  The  court  spectators 
were  amazed  and  viewed  in  awe.  the  counting  by  the 
clerk  of  the  bills  and  the  recital  of  the  deeds  and  stocks. 
To  add  to  the  dramatic  effect  of  the  moment,  Mr.  Chick- 
ering frankly  and  in  his  magnanimous  manner  professed 
to  see  nothing  extraordinary  in  the  disclosure.  Of 
course  the  affair  added  considerable  to  his  already- 
high  standing  through  the  world.  I  believe  he  had  been 
decorated  by  the  FYench  Government  with  the  Cross  of 
the  Legion  of  Honour  and  had  been  honored  signally 
by  many  other  foreign  nations.  It  is  not  to  be  taken 
for  granted  that  Mr.  Chickering  did  more  than  thou- 
sands of  others  would  have  done  had  they  occupied 
his  position.  Honesty  is  not  an  exceptional  virtue 
amongst  men.  The  average  man  is  "straight"  in  his 
daily  life  and  breaks  away  from  the  approved  course 
only  under  strong  pressure. 

(Signed I    BARTLETT   SINCLAIR, 
Rathdrum,  Idaho. 

This  is  one  of  the  Chickerings  whose  work  meant  so 
much  in  the  maintenance  of  Chickering  supremacy  and 
prestige  which  was  established  by  his  illustrious  father. 
James  Chickering,  of  whom  it  was  said,  that  he  was  like 
the  Piano  he  made,  "upright,  square  and  grand,"  and 
which  pianos  are  sold  by  the  Filers  Music  House,  !t7.5 
Market  street. 
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BERKELEY  ORATORIO  SOCIETY  UNDER  STEINDORFF  IN  BRAHMS'  REQUIEM 

With  Johanna  Kristoffy,  Soprano,  Lowell  M.  Redfield,  Baritone,  and  an  Orchestra  of  Forty  With  Herman  Martonne  as  Concert 

Master,  and  Mrs.  Mabel  Hill  Redfield  as  Accompanist,  Berkeley  Organization  of  One  Hundred 

and  Fifty  Voices,  Score  Another  Triumph 


The  Berkeley  Oratorio  Society  ot  one  hundred  and 
fifty  mixed  voices,  under  the  exceptionally  efficient  di- 
rection    of     Paul     Steindorff.     gave     the     magniflcent 
Brahms'   Requiem  at  the  Harmon  Gymnasium  of  the 
University   of   California   on   Thursday    evening.    May 
6th    in  the  presence  of  a  large  audience  that  did  not 
hesitate   to   repeatedly   show    its   enthusiasm    by    pro- 
longed outbursts  ot   hearty  applause.      Mr.  SteindorEt 
and  the  Berkeley  Oratorio  Society  are  entitled  to  the 
heartiest  commendation  for  the  energy,  patience  and 
artistic  qualifications  necessary  to  bring  such  a  splen- 
did work  before  the  public  in  a  manner  con- 
formant with  the  highest  artistic  ideals     In 
addition  to  the  large  chorus  there  was  an  or- 
chestra ot  forty  pieces  of  which  Herman  Mar- 
tonne  was  the  concert  master.     The  soloists 
were  Johanna  Kristoffy.  soprano,  and  Lowell 
M    Redfield.  baritone.     Mrs.  Mabel  Hill  Red- 
field  was  the  piano  accompanist  for  the  cho- 

However  difficult  it  may  be  to  understand 
the  works  of  Johannes  Brahms  written  at  a 
later  period  than  this  Requiem,  the  work  so 
ably  presented  on  this  occasion  is  studded 
with  musical  beauties  and  redolent  with  the 
grace  and  fluency  of  an  eloquent  musical 
phraseology.  Right  from  the  start  the  ma- 
jestic beauty  of  a  genuine  oratorio  is  noted. 
It  is  sacred  music  in  the  truest  sense  of  the 
word,  and  not.  like  most  of  the  oratorios  we 
hear,  tainted  with  the  operatic  brush.  It  is 
also  written  in  a  manner  most  difficult  for 
correct  vocal  execution,  particularly  as  the 
high  and  low  range  is  stretched  out  almost 
beyond  the  limit  ot  attainment.  Neverthe- 
less, chorus  and  soloists  overcame  these  diffi- 
culties with  astonishing  ease  and  artistic  un- 
derstanding. 

One  of  the  most  impressive  characteristics 
of  this  work  is  the  successful  manner  in 
which  Brahms  builds  up  his  climaxes  and  the 
ready  success  that  Mr.  Steindorff  displayed  in 
the  adequate  grasp  of  reaching  these  climaxes 
with  the  proper  gradation  and  the  final  ex- 
plosive effect.  This  was  particularly  true  dur- 
ing that  tremendous  climax  closing  the  sixth 
part  of  the  Oratorio,  beginning  with  the 
words:  For  death  shall  be  swallowed  in  vic- 
tory." The  chorus  both  as  to  diction  and 
tone  volume  was  thoroughly  competent  to 
interpret  this  work  according  to  the  ideas  of 
the  most  fastidious  lover  of  music.  The  into- 
nation also  was  accurate  and  clean.  It  cer- 
tainly proves  that  the  ladies  and  gentlemen 
constituting  the  Berkeley  Oratorio  Society  are 
willing  to  study  conscientiously  and  that  Paul 
Steindorff  is  a  director  ot  extraordinary  fa- 
cility and  genius. 

The  soloists,  too  ,  acquitted  themselves 
splendidly.  Mme.  Kristoffy  was  in  excellent 
voice,  and  she  sang  her  solo  with  that  enthu- 
siasm and  that  verve  which  forms  its  most 
effective  characteristic.  Even  in  the  highest 
notes  her  voice  sounded  clear  aud  ringing, 
and  judging  from  the  applause  accorded  her 
she  impressed   her  audience  thoroughly  with 

the    finished    style   of    her    exquisite    artistry.  

Lowell  Redfield  also  seemed  to  attain  the 
spirit  of  the  music.  His  voice  sounded  round  and  full, 
and  particularly  noticeable  was  his  splendid  breath 
control  necessary  for  the  adequate  sustaining  of  the 
vowels.  He  sang  with  proper  adherence  to  artistic 
coloring  and  was  thoroughly  competent  to  accentuate 
the  musico-dramatic  phases  of  his  solos.  He.  like 
Mme.  Kristoffy.  surely  merited  the  enthusiastic  ap- 
plause that  rewarded  his  efforts. 

We  can  not  repeat  too  often  that  Paul  Steindorff 
and  the  Berkeley  Oratorio  Society  are  entitled  to  the 
united  support  of  the  public  of  the  bay  cities.  Such 
excellent  work  is  only  too  rare  nowadays  to  be  passed 
over  lightly  aud  we  can  not  emphasize  too  much  the 
fact  that  the  musical  status  of  a  community  is  de- 
pendent upon  just  such  excellent  efforts  as  the  Berke- 
ley Oratorio  Society,  under  the  direction  of  Paul  Stein- 
dorff, sustain.     It  is  not  only  the  performance  itself. 


By  ALFRED  METZGER 

but  the  preparation  and  the  serious  study  required  to 
bring  it  to  a  point  where  a  satisfactory  public  per- 
formance is  possible.  And  we  for  one  give  Mr.  Stein- 
dorff and  the  Berkeley  Oratorio  Society  more  credit 
for  this  tedious  preparation  than  for  the  performance 
itself,  for  there  is  always  a  certain  amount  of  reward 
resultant  from  a  concert,  but  the  "grind"  necessary 
to  prepare  the  concert  is  hardly  ever  appreciated  by 
anyone.  Therefore  we  say  that  these  efforts  should 
be  met  with  the  hearty  endorsement  and  patronage  of 
our  public. 


RED  BLOOD  IN  THE  MUSIC  OF  SARI- 


Cort  Theatre  Presents  a  Genuine  Comic  Opera  With 

All  the  Verve  and  Spirit  of  an  Up-to- 

Date  Musical  Masterpiece. 


By  ALFRED  METZGER 

At  last,  after  waiting  for  quite  a  long  time,  we  have 
an  opportunity  to  again  listen  to  a  comic  opera  that  is 
musically  and  histrionically  fit  to  be  reviewed  in  a 
serious  manner.  The  two-act  comic  opera.  Sari,  by 
Julius  Wilhelm  and  Fritz  Griinbaum.  now  being  pre- 
sented at  the  Tort  Theatre,  belongs  to  the  very  best 
works  of  this  kind  that  have  been  introduced  to  the 
musical  public  of  America  in  many  years.  It  is  note- 
worthy for  many  reasons.  First  of  all,  there  is  real 
music  in  its  score.     The  composer  is  a  musician  of  rare 


genius,  who  not  only  understands  how  to  write  music 
that  is  alive  with  fervor  and  heart  throbs,  but  he 
understands  equally  well  how  to  arrange  it  for  the 
orchestra  in  a  manner  that  strengthens  its  vitality. 
Then  the  music  is  not  only  rich  in  melodic  charm, 
but  it  contains  that  rhythmic  force  and  accent  which 
causes  the  blood  to  flow  more  freely  through  your 
veins.  The  first  act  is  redolent  with  Magyar  efferves- 
cence, and  the  ever  thrilling  Czardas  is  not  only  heard 
in  the  dances,  but  in  the  vocal  numbers  as  well.  The 
second  act  contains  a  waltz  of  entrancing  lilt  and 
melody.      In   fact  the  music  of  this  opera  is 

second  to  that  of  no  other  comic  opera  heard 

in  years.  The  musical  director.  Chevalier 
Oscar  Spirescu,  certainly  contributes  a  large 
share  toward  the  musical  success  of  the  work. 
He  possesses  the  necessary  vim  and  spirit 
to  secure  the  finest  results  from  the  score. 

The  story  has  already  been  published  in 
this  paper,  and  above  all  it  may  be  said  that 
it  is  a  clean  action  that  has  as  its  central  mo- 
tive the  victory  of  youth  over  age  in  love  as 
well  as  art.  In  the  main  the  cast  is  an  excel- 
lent one.  It  is  headed  by  Mizzi  Hajos.  the 
dashing  prima  donna  soubrette.  who.  in  looks 
as  well  as  action,  represents  the  ideal  comic 
opera  singer.  She  possesses  an  accute  sense 
of  humor  and  that  rare  faculty  of  making  a 
great  deal  of  apparently  insignificent  situa- 
tions. She  looks  charming  and  dances  and 
acts  in  such  a  graceful  and  inimitable  fashion 
that  she  seems  to  dominate  the  performance 
as  long  as  she  is  upon  the  stage.  She  not 
only  sings  with  effect  and  acts  realistically. 
but  her  facial  expression  is  graphic  and  mir- 
rors the  sentiments  that  the  character  is  sup- 
posed to  represent.  J.  K.  Murray  as  the  gyp- 
sy leader  seemed  to  have  been  created  for  the 
part.  He  sings  with  taste  and  possesses  a 
baritone  voice  of  rare  beauty  He  uses  it  with 
exquisite  artistry  and  delivers  his  lines  with 
an  emphasis  and  unction  that  can  not  but 
impress  anyone  who  seeks  individuality  of 
style  aud  thoroughness  of  musicianship  in  one 
entrusted  with  a  responsible  role.  Another 
artist  is  Charles  Meakens.  who  in  the  role  of 
Count  has  ample  opportunity  to  reveal  his 
unquestionable  histrionic  temperament  and 
liis  good  voice  and  musical  schooling.  Gret- 
.  hen  Hood,  an  exceedingly  attractive  young 
singer,  displays  vocal  ability  of  a  superior 
order.  She  sings  with  force  and  conviction, 
and  this  artistic  accomplishment  of  hers 
makes  one  forget  any  shortcomings  in  tem- 
peramental declamatory  powers  or  dramatic 
deportment.  Bert  Gilbert  does  some  clever 
comedy  and  character  work  as  the  Shadow. 
H.  \V.  Marsh  also  possesses  an  exceptionally 
pleasing  lyric  tenor  voice,  but  also  lacks 
somewhat  in  histrionic  ability 

The  opera  is  mounted  with  that  care  to 
details  and  luxuriousness  of  scenic  and  cos- 
tume effects  for  which  H.  W.  Savage  is  so 
well  known  The  orchestra  is  a  large  and  ef- 
ficient one,  the  chorus  is  good  to  look  upon 
and  what  is  still  more  pleasing,  it  can  sing. 

Altogether.  Sari  is  one  of  the  very  best  comic 

operas  written  in  years.  It  surpasses  musi- 
cally The  Merry  Widow  and  it  is  the  equal  of  The  Cho- 
colate Soldier  and  it  is  more  modern  than  either  of 
them.  You  will  not  regret  following  our  advice  to 
see  Sari  before  it  ends  its  two  weeks'  engagement  at 
the  Cort  Theatre. 

** 


The  Pacific  Coast  Musical  Review  wishes  all  those 
of  its  readers  or  friends  wno  have  called  on  Henry  Rus- 
sell, the  manager  ot  the  ooston  Opera  Company  during 
his  presence  in  this  city,  to  inform  it  of  the  questions 
asked  and  of  the  promises  made.  We  are  under  the 
impression  that  there  is  something  strange  about  this 
visit  of  Mr.  Russell,  and  we  want  to  secure  absolute 
proof  of  our  suspicions  before  we  proceed  to  discuss 
the  same.  So  we  will  consider  it  a  favor  if  all  studfi. 
or  teachers  who  have  had  dealings  with  Mr.  Russell  w  ' 
tell  us  exactly  what  transpired. 
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STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
genius— huih  by  Masters  for  four  gener- 
ations. 
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HaH     opened    a     Studio    nt     Room     inn    Kohler    «V     (_'haHe 

ituildlnf;.   aud    will    aeeept    a    limited    number   of   advaneed 

\iolin  pupilM,  alMo  voeaiUtN  who  deHire  cnaehluK  in  opera. 


Mrs.  Eva  Koenig  Friedhofer 

FORMERLY   OF  DRESDEN 

Teoeher  of  Slaglng;  Marches!  3Iethod 

Studio:    130S    Cole    St.  Phone:    Park    49S6 

Mackenzie  Gordon,  tenor 

1  eacner  ot  singing  ,„  ,,„  h,ji,„,  s„;,(,  .„j  „„pi^„„„  „(  p„biic  ^„s,„b 

ORATORIO     OPERA     CONCERT 

nreath   Control  and  Reaonauce 

STUDIO:    2S32   JACKSO,\    ST.  PHONE:    WEST    457 

By  Appointment   Only 

GRACE  VAN  STUDDIFORD 


Y'olce    Rulldlng — Coaching — and    Repertoire 
Studio:   60.'^   Kohler   &    Chase   Bldg.  Tel.    Kearny    54M. 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 

Graduate    of     the     Vienna     Imperial     Conservatory 
MoNt    3Iodern    VIenese    Method    Used    For   Highest    Artistic 


WLADIMIR    SHAVITCH 
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schools  of  music.  2007  California  St.,  S.  F.  Tel.  West  7379 
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to  many  enthusiastic  pupils.  Stndio:  KoUer  &  Chase 
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Tei.  Garfield  8597.  Director  of  Music  Tamalpais  Union 
Higii  School.     Residence  Tel.  Corte  Madero  441. 

Louis        CrepaUX,    Member  Paris  Grand  Opera 

251   Post  Street.     Fifth  Floor  Mercedes  Building 
Reception  Hours:  11:45  to  12,  and  3  to  4,  except  Wednes- 
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Expert  Repairing. 
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FOURTEENTH    YEAR 


Ml'SIC   AT   THE   EXPOSITION. 

FESTIVAL    HALL.    WEEK    BEGINNING   MAY    11 
Friday,    May    I4tli. 


8:30  P.  M.— Boston   Symphony  Cone 

Saturday,  May  15tli. 

2:30  P.M. — Boston   Symphony  Orche 


Co 


30  P.  M.— Organ  Recital,  by  Fred  Goodrich,  of  Portland, 

Sunday.   May   1»th. 

12:30  Noon — Organ   Recital.    Fred   Goodrich,    Portland.  Ore. 
2:30  P.M. — Boston    Symphony   Orchestra  Concert.     . 
8:30  P.  M.— Farewell  Concert  by  the  French  Band. 

Monday,  May   17th. 
2:30  P.M. — Organ   Recital.    Fred  Goodrich.    Portland.    Ore. 
8:30  P.M. — Boston  Symphony  Orchestra  Concert. 

TneMday,  May  IHth. 
2:30  P.M. — Organ  Recital,   by  H.   B.  Jepson,   Yale  Univer- 
sity, New  Haven.  Conn. 
8:30  P.M. — Boston  Symphony  Orchestra  Concert. 

^Vednesdny,  May  l»th. 
4:00  P.M. — Organ  Recital.  H.  B.  Jepson,   Yale  University. 
8:30  P.M. — Boston    Symphony  Orchestra   Concert. 

Thursday,  May  :!Oth. 
2:30  P.M. — Organ  Recital.  H.  B.  Jepson.  Yale  University. 
8:30  P.M. — Boston   Symphony  Orchestra  Concert. 

Friday.   May  Slst. 
2:30  P.M.— Organ  Recital.  H.  B.  Jepson.   Yale  Uniyersity. 


Con 


2d. 


8:30  P.  M.— Sousa  and    His   Band. 

Sunday.  May  :!»d. 

12  Noon — Organ   Recital.  Jas.  T.  Quarles.  Cincinnati.  Ohio. 

2:30  P.M. — Boston   Symphony   Orchestra  Concert. 

8:30  P.M. — Sousa  and  His  Band. 

OLD   FAITHFUL   INN. 
1  to  3  P.  M. — Exposition  Orchestra  Concert,  Max  Bendlx. 


THE    BOCSTON    SYMPHONY    ORCHESTRA. 


The  Boston  Symphony  Orchestra,  the  best  organiza- 
tion of  the  kind  in  existence  and  which  San  Francisco 
has  been  waiting  to  hear  for  years,  is  at  last  with  us 
and  until  the  2[ith  of  the  month  will  be  heard  in  a 
succession  of  concerts  at  Festival  Hall  in  the  Exposi- 
tion grounds.  It  has  been  said  that  the  greatest  single 
factor  in  the  advancement  of  the  art  of  music  in  this 
country  has  been  the  Boston  Symphony  Orchestra.  It 
is  not  that  its  travels  have  been  so  extensive  that  it 
could  by  itself  spread  the  gospel  of  good  music,  but  its 
success  has  been  the  inspiration  of  other  cities  to  es- 
tablish similar  orchestras  with  the  result  that  where 
thirty-four  years  ago  when  it  gave  its  first  concert  there 
were  only  two  orchestras  in  this  country,  both  of  them 
in  New  York,  today  there  are  nearer  two  dozen  of 
symphonic  size.  Ten  years  after  the  Boston  Symphony 
Orchestra  was  formed  the  Chicago  Orchestra  was  es- 
tablished to  do  the  work  in  the  Middle  West,  which 
the  Boston  Orchestra  has  been  doing  in  the  East,  and 
ten  years  later  the  admirable  Philadelphia  Orchestra 
was  established. 

In  its  long  and  notable  career  the  coming  of  Dr.  Karl 
Muck  to  America  in  1906  was  in  many  respects  the 
most  notable  incident  in  the  history  of  the  Orchestra. 
Dr.  Muck,  who  secured  from  the  German  Emperor  a 
special  leave  of  absence  for  one  year,  immediately 
showed  himself  a  man  of  uncommonly  interesting  per- 
sonality and  a  conductor  of  veritable  genius.  He  in- 
spired the  Orchestra  as  no  other  man  had  done  and  its 
achievements  surpassed  anything  that  had  been  ac- 
complished before.  At  the  end  of  his  first  year  his 
leave  of  absence  was  extended  for  a  second  season : 
but  it  was  impossible  to  secure  him  at  that  time  as 
permanent  conductor,  for  the  reason  that  Berlin  refused 
to  give  him  up. 

He  left  in  the  spring  of  1908,  promising,  however,  to 
return  as  soon  as  he  was  free,  and  Max  Fiedler  of 
Hamburg,  another  brilliant  conductor,  filled  the  post 
for  four  years.  In  the  fall  of  1912.  Dr.  Muck  returned 
for  a  long  term  of  years  and  it  would  be  difficult  to 
exaggerate  the  effect  his  work  has  had  on  the  Orchestra 
and  on  the  public  which  patronizes  its  concerts.  He 
has  put  it  in  an  unassailable  position  as  the  finest  con- 
cert orchestra  in  the  world  and  its  audiences,  wherever 
it  plays,  are  literally  limited  by  the  size  of  the  halls. 
Matinee  concerts  will  be  given  this  and  next  Saturday 
and  Sunday,  with  performances  every  evening  except 
Saturdays  and  Sundays.  Tuesday  evening.  May  25.  will 
mark  the  last  concert  at  Festival  Hall.  Seats  are  on 
sale  at  343  Powell  street,  where  mail  orders  accom- 
panied by  check,  addressed  to  W.  H.  Leahy,  receive 
prompt  attention. 


PERMANENT  SYMPHONY  ORCHESTRA- 

By  ALFRED  METZGER 

Review  last  Saturday  regarding  the  formation  of  a 
permanent  symphony  orchestra  for  San  Francisco  has 
met  with  instantaneous  favor  on  the  part  of  many  mu- 
sical people.  We  have  received  letters  and  telephone 
messages  commenting  upon  our  stand  in  this  respect, 
and  several  influential  people  are  already  at  work 
endeavoring  to  enlist  the  sympathies  and  assistance 
of  friends.  This  paper  is  urged  to  continue  the  cam- 
paign untiringly  until  the  close  of  the  Exposition  and 
even  longer,  so  that  the  importance  of  a  permanent 
symphony  orchestra  for  this  city  is  thoroughly  born 
upon  the  minds  of  the  public.  As  soon  as  we  receive 
the  permission  of  those  who  have  addressed  us  on  the 
subject  to  publish  the  letters  on  hand  we  shall  do  so. 
In  the  meantime  we  want  to  ask  everyone  interested 
in  the  musical  welfare  of  San  Francisco  to  write  us 
his  or  her  opinion  regarding  the  continuation  of  the 
Official  Exposition  Orchestra  as  a  permanent  institu- 
tion after  the  close  of  the  Exposition.  San  Francisco 
will  never  again  have  such  a  brilliant  opportunity  to 
secure  a  complete  symphony  orchestra,  consisting  of 
eighty  men  who  have  played  together  for  ten  months 
and  have  only  played  the  very  best  music  without  any 
change  of  personnel  under  able  and  experienced  direc- 
tion. There  is  no  city  in  the  world  that  has  had  a 
chance  to  secure  a  permanent  symphony  orchestra 
under  such  favorable  circumstances.  We  believe  the 
circumstances  sufficiently  important  to  continue  ex- 
ploiting the  benefits  to  be  derived  from  such  an  orches- 
tra  until    we   have    interested    a   sufficient   number   of 
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prominent  music  patrons  and  music  managers  to  see  at 
least  a  beginning  made  on  this  noteworthy  enterprise. 


-*v- 


Miss  Enid  Brandt,  the  brilliant  young  piano  virtuoso, 
has  returned  from  the  East,  and  her  many  friends  and 
admirers  will  be  sorry  to  hear  that  she  has  been  and 
still  is  quite  sick,  and  therefore  unable  to  announce  any 
definite  plans  for  the  present.  She  devotes  most  of  her 
time  to  composition,  in  which  branch  of  the  art  she  has 
done  some  excellent  worK.  As  is  well  known  she  has 
scored  a  splendid  success  abroad,  and  on  the  strength 
of  this  success  she  has  lieen  asked  to  app'^ar  in  New 
York  next  season.  Wnether  she  will  immediately  enter 
the  concert  arena  depends  altogether  on  the  state  of  her 
health,  which  for  the  present  is  very  precarious.  In 
the  meantime  our  musical  public  is  glad  to  have  Miss 
Brandt  in  San  Francisco  again. 

%% 


BY  WAY  OF  APPRECIATION. 


We  want  to  thank  all  our  advertisers  for  the  good 
natured  manner  in  which  they  accepted  our  appeal  to 
them  in  the  last  issue  of  this  paper.  We  are  glad  to 
say  that  the  majority  of  the  delinquent  advertisers  have 
responded  nobly  to  the  appeal,  and  we  uave  but  one 
case  among  fifty  on  record  where  an  advertiser  seems 
to  have  been  offended  and  discontinued  the  advertise- 
ment. We  surely  are  proud  of  the  class  of  professional 
musical  people  who  patronize  this  paper.  We  want  to 
rpeat  that  we  have  full  confidence  in  the  honesty  of  pur- 
pose of  ail  the  people  who  support  this  paper.  We  have 
never  yet  appealed  to  them  in  vain.  The  few  who  still  are 
unable  to  respond  to  our  appeal  will  no  doubt  do  so  later, 
and  are  possibly  temporarily  financially  embarrassed. 
We  assure  them  that  their  assistance  will  come  handy 
at  any  time.  And  if  they  feel  that  their  obligation  is 
too  heavy  to  carry,  why  we  will  not  feel  offended  if  they 
think  they  should  temporarily  discontinue  their  card. 
For  a  time  almost  fifty  per  cent,  of  our  advertisers  were 
slow  in  their  remittances.  This  is  too  high  a  percentage 
to  carry  for  a  publication  like  the  Musical  Review. 


It  has  come  to  our  attention  that  a  Los  Angeles  music 
journal  has  offered  to  print  a  daily  edition  of  its  paper 
during  the  session  of  the  California  Music  Teachers  As- 
sociation in  Oakland  next  July.  The  publication  is  after 
our  teachers  and  artists  for  advertisements.  Surely  these 
advertising  solicitors  must  think  our  musical  people 
are  millionaires  the  way  they  ask  them  for  contributions. 
In  this  instance  we  understand  they  are  asked  to  con- 
tribute to  the  tune  of  ..-.0  a  page.  Now  the  Pacific 
Coast  Musical  Rview  has  inteni.onally  refrained  from 
annoying  the  ixjs  Angeles  musicians  for  subscriptions 
and  advertisements  because  we  wanted  to  leave  the 
field  entirely  to  Mr.  volby  and  is  associates.  Now 
they  evidently  think  t.iey  can  come  here  and  get  our 
musicians  to  spend  their  hard  earned  dollars.  Very 
well.  If  the  musicians  are  willing  to  be  constantly 
imposed  upon  in  this  way  they  can  do  so,  and  we  shall 
be  only  too  happy  to  let  the  Los  Angeles  paper  publish 
a  daily  edition  during  the  convention.  Personally  we 
believe  our  own  daily  newspapers  are  perfectly  cap- 
able to  attend  to  <..us. 
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MABEL  RIEGELMAN  BACK  FROM  THE  EAST. 


Mabel  Riegelman.  the  clever  and  charming  young  Cali- 
lent  impression  with  the  Chicago  Opera  Company  and 
whose  appearance  in  Hansel  and  Oretel  brought  her 
such  unqualified  praise  from  the  Eastern  press,  has  re- 
turned to  San  Francisco  and  will  remain  here  during  the 
summer.  While  here  she  will  prepare  her  repertoire 
for  the  coming  season,  and  during  her  stay  she  will  no 
doubt  be  available  for  concert,  opera  or  recital.  Anyone 
seeking  a  soloist  of  real  artistic  finesse  will  surely  make 
no  mistake  to  engage  the  services  of  Miss  Riegelman. 
This  skillful  young  prima  donna  is  recognized  as  among 
the  foremost  artists  who  have  their  home  in  this  State, 
and  really  may  be  counted  among  the  most  successful 
operatic  singers  of  the  day.  It  is  not  necessary  to  quote 
all  the  many  eulogies  written  about  Miss  Riegelman  in 
the  local  and  Eastern  papers.  It  is  decidedly  a  compli- 
ment to  her  that  our  readers  do  not  need  the  opinions 
of  others.  They  know  how  sjilendid  an  artist  she  is. 
We  are  not  surprised  to  hear  that  many  of  her  friends 
have  asked  her  whether  she  would  be  inclined  to  teach 
during  her  visit  here,  and  it  is  possible  that  she  will 
devote  some  of  her  time  at  least  to  instructing  a  few 
pupils  in  the  vocal  art  to  which  she  has  devoted  so  many 
years  and  which  she  has  studied  with  the  world's  fore- 
most teachers  and  artists.  Communications  will  reach 
Miss  Riegelman  in  care  of  this  paper,  or  at  905  Pacific 
Building,  San  Francisco. 

%%— 

MISS  LOUISE  E.  AHLBORN. 

Successful  San  Francisco  Vocalist  Who  After  Twelve 
Years'  Study  and  Professional  Activity  in  Eu- 
rope Returned  to  Her  Native  City. 


Among  the  most  successful  and  efficient  vocalists 
and  instructors  who  have  established  themselves  in 
this  city  recently  must  be  counted  Miss  Louise  E.  Ahl- 
born,  who.  after  twelve  years'  successful  professional 
activity  and  music  study  in  Europe,  has  returned  to 
her  native  city  and  has  opened  a  vocal  studio  at  1320 
California  Street.  San  Francisco.  Miss  Ahlborn  had 
the  good  fortune  to  study  with  some  of  the  leading 
vocal  masters  in  Germany,  among  them  being  Rosa 
Papier,  the  famous  Royal  Court  singer  of  Vienna,  and 
also  Richard  Lowe,  the  distingtiished  Court  Music  Di- 
rector, formerly  of  Munich  and  more  recently  of  Ber- 
lin. Mr.  Lowe  is  the  teacher  of  Emmy  Destinn  and 
a  pupil  of  the  elder  Lamperti.  Miss  Ahlborn  scored 
a  series  of  artistic  triumphs  in  Germany.  She  ap- 
peared with  brilliant  success  in  Berlin,  Vienna  and 
Dresden  during  the  last  five  years,  and  she  was  al- 
ready booked  for  some  time  ahead  when  the  war  broke 
out  and  interfered  not  only  with  her  concerts,  but 
what  is  still  more  deplorable  with  her  splendid  vocal 
classes  that  she  had  built  up  during  her  successful 
residence  in  the  German  capital.  Miss  Ahlborn  has 
reason  to  feel  gratified  with  the  success  that  has  met 
her  efforts  to  form  a  vocal  class  in  this  city.  She 
already  has  a  number  of  industrious  students  who  re- 
gard her  very  highly,  and  among  the  studies  she  is 
able  to  impart  to  these  vocal  students  may  be  men- 
tioned, a  complete  operatic  as  well  as  concert  reper- 
toire, including  German.  English  and  Italian  compo- 
sitions. Miss  Ahlborn  possesses  a  magnificent  dra- 
matic soprano  voice  which  she  understands  how  to 
use  in  the  finest  artistic  manner,  and  it  is  to  be  hoped 
that  the  musical  public  of  this  city  may  soon  ha%'e  an 
opportunity  to  hear  her. 

%% 

AN  AMERICAN  CHAMBER  MUSIC  PROGRAM- 

The  Brahms  Quintet,  that  excellent  Los  Angeles 
chamber  music  organization,  gave  what  is  called  a 
"Made  in  U.  S.  A.  Concert"  at  Blanchard  Hall,  Los  An- 
geles, on  Saturday  evening,  February  27.  The  Brahms 
Quintet  is  composed  of  the  following  excellent  musi- 
cians: Oskar  Soiling,  first  violin;  Louis  Rovinsky, 
second  violin:  Rudolph  Kopp.  viola;  Axel  Simonson, 
violoncello,  and  Homer  Grunn,  piano.  The  soloist  on 
this  occasion  was  Fred.  G.  Ellis,  baritone,  and  the 
accompanist  Blanche  Ebert.  The  program  was  as  fol- 
lows: Piano  Quintet,  Op.  67  (Mrs.  H.  H.  A.  Beach); 
(a)  Inter  Nos.  (Mac  Fadyen),  (b)  Serenade  {Gena 
Branscombe).  (c)  Ashes  of  Roses  (Huntington  Wood- 
man), (d)  Ballad  of  the  Bony  Fiddler  (William  Ham- 
mond) ;  Piano  Quintet,  Op.  20  (Edgar  Stillmann-Kel- 
ley). 


Exposition  Number,   August   7.   1915 

Now  in  Preparation 

Reserve  Your  Space  in  Advance 
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PAVLOWA  AT  THE  CORT. 

Anna  Pavlowa,  the  Russian  danc- 
er, for  whom  writers  of  the  present 
day  have  gone  far  back  into  previous 
generations  to  find  another  world- 
famed  figure  with  which  to  compare 
her,  will  bring  for  her  engagement 
beginning  at  the  Cort  Theatre,  Mon- 
day, May  24th,  the  entire  Russian 
Ballet  and  Symphony  Orchesra  and 
spectacular  scenic  effects  of  a  se- 
ries of  new  ballets  and  many  new 
divertissements,  a  few  of  the  most 
famous  of  the  latter  having  been  re- 
tained because  of  their  exceptional 
popularity.  Because  of  the  war 
times  across  the  seas,  Mile.  Pavlowa 
has  been  able  to  gather  for  the  pres- 
ent American  tour  what  is  consid- 
ered to  be  the  most  brilliant  organi- 
zation ever  brought  to  this  country. 
Among  her  supporting  principals  are 
Ivan  Clustine,  Directeur  de  Ballet  for 
the  Imperial  Russian  Ballet  and  also 
the  Consulting  Director  of  the  Paris 
Opera  House;  Alexandre  Violin, 
the  romantic  male  dancer  of  conti- 
nental Europe;  Mile.  Stephanie  Plas- 
kovietzka.  principal  classic  dancer; 
Mile.  Svirskais,  special  feature  dan- 
ceuse;  Mile.  Kuhn,  principal  charac- 
ter dancer,  and  Theodore  Stier,  Con- 
ductor of  the  London  Classical  Or- 
chestra, most  famous  organization  of 
England,  to  direct  the  big  Pavlowa 
orchestra. 

The  joyous  new  ballet,  "Puppen- 
Fee"  (The  Fairy  Doll),  and  the  hith- 
erto unheard  "Walpurgis  Night." 
with  the  Gounod  score  from  the 
opera  Faust,  will  be  presented  on 
Monday  night,  Wednesday  matinee 
and  Thursday  night,  with  a  brilliant 
program  of  divertissements.  O  n 
Tuesday  evening  and  Saturday  mati- 
nee,  "Flora's  Awenking"  and  "Dances  of  Today"  with 
divertissements  will  be  offered.  "Amarilla."  a  fervid 
gypsy  love  drama,  and  "Chopiniana"  will  be  given  on 
Wednesday  evening,  and  also  on  Friday  and  Saturday 
evenings.  Mail  orders  for  the  engagements  are  now 
being  received,  and  the  regular  theatre  seat  sale  will 
open  at  the  Cort  Theatre  on  Thursday.  May  20. 
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Gabriel  Pares,  the  famous  French  conductor  who 
has  been  delighting  lovers  of  music  at  the  Exposition 
for  the  past  ten  weeks,  is  now  in  his  farewell  ap- 
pearances in  America.  He  and  his  French  Band  of 
sixty-five  instrumentalists,  many  of  whom  are  first 
prize  artists,  fill  a  position  in  the  musical  world  pe- 
culiarly their  own  and  their  music  is  unlike  that  of 
any  other  band  ever  heard  here.  Sunday  night  will 
mark  their  farewell  concert  in  this  country  and  a  par- 
ticularly delightful  program  has  been  prepared  for 
Festival  Hall,  where  they  will  play  at  half  past  eight. 
Among  the  composers  represented  on  the  program  will 
be  Sousa,  Lalo.  de  Vilbac.  Paladilhe,  Boito,  Durand. 
Sellineck  and  Gabriel  Pares  himself. 

Patrick  Couway  and  his  Band  of  famous  soloists 
will  begin  an  engagement  of  nine  weeks  at  the  Ex- 
position next  Tuesday.  From  the  Atlantic  to  the 
Pacific,  the  talented  leader  has  an  appreciative  follow- 
ing and  since  the  time  that  he  left  Cornell  University 
he  has,  in  a  quiet,  persistent  and  energetic  manner, 
forged  the  front.  Afte  rhe  had  given  up  his  work 
as  an  instructor  in  band  music  at  Cornell  University, 
he  began  his  experience  as  a  director  with  the  Ithica 
Band,  of  Ithica,  N.  Y.  This  organization  soon  acquired 
more  than  local  fame  and  became  known  as  Partick 
Conway's  Band.  The  players  are  cleau-cut,  success- 
ful American  citizens,  many  of  whom  are  graduates 
from  the  best  colleges  and  universities  and  during  the 
winter  months  a  number  of  them  always  hold  per- 
manent positions  with  the  big  orchestras,  such  as  the 
New  York  Symphony  Orchestra,  Walter  Damrosch, 
conductor,  and  the  Theodore  Thomas  orchestra,  Fre- 
derick Stock,  conductor.  Patrick  Conway  is  recog- 
nized as  the  legitimate  successor  of  Patrick  Gilmore. 
more,  whose  methods  he  has  followed  with  marked 
success.  Some  of  the  most  celebrated  Gilmore  soloists 
joined  Conway's  Band  and  the  Gilmore  policy  is  known 
and  acted  on  by  Director  Conway. 

.John  Philip  Sousa  and  his  band  are  headed  in  this 
direction  and  will  begin  a  limited  engagement  at  the 
Exposition  in  about  ten  days.  It  is  safe  to  say  that 
no  man  in  the  world  of  music  has  had  so  extensively 
advertised  a  personality  as  this  famous  bandmaster. 
He  and  his  music  have  become  famous  in  every  part  of 
the  globe  and  he  has  long  since  become  an  American 
institution.  It  is  no  exaggeration  to  say  that  he  is 
known  as  the  greatest  band  man  in  history  and  his 
organization  is  recognized  as  the  leading  body  of 
brass  and  wood-wind  players  in  the  world.  Sousa  and 
his  Band  have  done  and  are  doing  much  to  promote 
musical  interest,  for  their  present  programs  contain 
compositions  which  would  never  be  heard  in  many 
localities  if  the  celebrated  leader  and  his  men  did  not 
make  it  possible.  Sousa  and  his  Band  were  a  feature 
of  the  Midwinter  Fair,  held  in  San  Francisco  in  1894. 
and  since  then  the  Beau  Brummel  of  bandmasters  has 
often  visited  this  city,  always  playing  to  crowded 
houses. 

The  San  Francisco  Musical  Club  will  repeat  its 
splendid  performance  of  Ludwig  ThulUe's  opera  Lobe- 


tanz  in  concert  form,  under  the  direction  of  Frederick 
G.  Schiller,  on  Tuesday  evening,  June  1st,  at  the  Cali- 
fornia Building  on  the  grounds  of  the  Panama-Pacific 
International  Exposition.  There  will  be  an  augment- 
ed chorus,  an  orchestra  of  fourteen  pieces  and  the 
same  soloists  that  interpreted  this  work  so  excellently 
on  its  first  presentation  at  the  St.  Francis  Hotel.  The 
soloists  are:  Mrs.  Ashley  Faull.  soprano,  Miss  Gol- 
cher,  soprano,  and  Miss  Zoe  Blodgett,  soprano.  Mrs. 
Emil  Poli  will  read  the  dialogue  and  Ernst  Wilhelmy 
will  sing  a  baritone  solo. 

Rehearsals  for  the  choral  concert,  the  feature  of 
which  will  be  choral  extracts  from  the  third  act  of 
Die  Meistersinger,  by  Richard  Wagner,  which  will  be 
given  by  the  Pacific  Coast  Sangerbund.  under  the  di- 
rection of  Frederick  G.  Schiller  at  the  Civic  Audito- 
rium on  Friday,  August  6th.  are  progressing  satisfac- 
torily. A  large  chorus  of  women's  voices  has  been 
added  to  the  Sangerbund  of  350  male  voices.  It  will 
be  a  most  interesting  event  as  these  Meistersinger 
choruses  are  rarely  heard  by  reason  of  their  vocal 
difficulties  and  also  because  of  the  large  chorus  and 
orchestra  required.  There  will  be  an  orchestra  of 
ninety  men.  The  performance  will  be  in  connection 
with  the  German  week  at  the  Panama-Pacific  Interna- 
tional Exposition  during  the  first  part  of  August, 
Ladies  who  can  sing  in  German  are  invited  to  join 
the  chorus  and  applications  may  be  forwarded  to  Fred- 
erick G.  Schiller,  2129  California  Street. 

M.  Navarro,  the  well  known  operatic  tenor,  who 
was  a  member  of  the  Western  Metropolitan  Opera 
Company  that  gave  such  excellent  performances  at  the 
Tivoli  Opera  House  a  few  months  ago,  is  now  with  the 
Italian  Grand  Opera  Company  in  Portland.  He  re- 
cently made  his  debut  as  Turridu  in  Cavalleria  Rusti- 
cana  at  the  Baker  Theatre  and  scored  such  a  success 
that  he  has  been  cast  for  several  other  important 
roles.  The  Italian  Grand  Opera  Co.  is  an  "offshoot"  of 
the  Lambardi  Company  and  has  given  an  exception- 
ally successful  season  in  Portland  during  the  last  few 
weeks. 

Invitations  have  been  distributed  for  the  graduating 
exercises  of  the  Douillet  Conservatory  of  Music  to  take 
place  on  Friday  evening.  May  14th.  The  graduating 
class  of  1915  includes:  Piano — Marion  Antionette 
Marmon,  Ida  Cassie  Newlove,  Ozello  Barbara  Roth; 
Violin — Alice  Davies;  Voice  Culture — Delia  May  Bry- 
an; Public  School  Music — Delia  May  Bryan,  C.  Helene 
Schulz;  Normal  Extension  Course — Blanche  F,  Potter. 
Ethel  Thornton:  Post  Graduate,  Vocal  Artists'  Course 
— Eunice  Mae  Oilman. 

The  final  program  of  the  season  will  be  given  by  the 
Pacific  Musical  Society  at  the  St.  Francis  Hotel  on 
Wednesday  evening.  May  2Gth.  The  program  will  be- 
gin promptly  at  8:30  and  will  be  rendered  by  Mrs.  Wil- 
liam Ritter,  piano:  Mrs.  B.  M.  Stich  and  Mr.  C.  Bulotti, 
vocal  duet:  Mrs.  Stich,  Miss  Pratt.  Mr.  C.  Bulotti  and 
Mr  Henry  Perry,  vocal  quartette:  Volkmann  Trio  with 
Mrs.  Toby  Schussler  at  the  piano. 

Frank  A.  Wickman.  the  well  known  and  successful 
pianist  and  teacher,  gave  a  delightful  At  Home  at  his 
studio.  3606  Piedmont  Avenue.  Berkeley,  in  honor  of 
Mrs.  Richard  Rees  and  Mrs.  Charles  Keefer,  better 
known  to  the  musical  public  as  Olga  Steeb.  An  ex- 
ceptionally fine  musical  program  was  rendered  and 
enjoyed  by  a  large  and  representative  musical  audi- 
ence. 


C^^   'n  np       Leading  TKeatre 
KJ    IV    X      Market  .ndElli.     Phone  Sutler  24i 


PAVLOWA 

and   Imperial  R.ussian  Ballet 

Complete   Symphony    Orchestra 
Commencing    Mon.    May   34 

1.     and     Thurs.     Nights     and     Wed.     Matinee. 
■F.MRY     DOLL.."      "WALPURGIS     NIGHT:"     Tu<» 
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Boston  Symphony  Orchestra 

DR.  CARL  MUCK,  Conductor 


Mall  Orders  from  all  points  received,  filed  and 
filled  in  order  of  receipt,  if  accompaned  by  check 
or  money  order  payable  to  W.  H.  Leahy.  34S  Powell 
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.SOPRANO 

(Clilcngo    Graud    Opern    Compauy) 

Avallnhle  for  Coueert.  Opera,  Rcfitnl 

VililreHN:    1>0r>    l'ncin<-    ItnililiiiK.    -^aii     FriuiclMco 

Alessandro  Bevani 

Voice    Proiliicliou — Opern    Itepertolrc 

STIDIO:   «»1    POST    ST..    (OK.    JONES,    SAIV    FRANCISCO 

Telephone    Pronpeet    2:*r>S 

Miss  Elizabeth  Westgate 


First  Presbyterian  Cliureh,  Alameda 

Pianist    of    Caiifurnla    Trio 

Home  Studio:  1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

Oakland    Studio:     (Tiiursdays),    Miss    Merriman's    School, 

620    Mariposa    Avenue.      Telephone    Piedmont    2770. 

L.  E.  BeHymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Los  Angeles,  Gal. 


BEN  FABIAN 

and     Teacher,     Late     of    the     Steinvray 
.ve  at  ISOO  Gough   St.,  California  Con- 
of    Music    Bids-   Tel.:    West    4035. 
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ALL  STAR  VAUDEVILLE 

Mrae.  MurlHkn  .Milricli.  Famous  Dramatic  Soprano. 
Present  Member  of  Metropolitan  Opera  Co;  "Hogon 
lu  "loimIou"  by  Bert  LeNlle,  supported  by  Elvia 
Bates  &  Co.;  Baiifcofr  &  GIrlle  in  Modern  Dances: 
l.oiilne  Galloway  assisted  by  John  A.  Butler  &  Co. 
the  comedy  '"  '*•'"  iwntvi&i.."  Mevf  T^epk  onlv 
Emma  Corun  assi 
Music.     Dance;     X 

Cronies;  Ideal.  Cha. ..,..«..  .«-..   -■■ ■-  -• 

nrvand    CheerbertV    MarveloiiB    Monchnrla 


I,a 


Week"Le'>v  Dock»«nder  as  ■Teddy"  in   "My  Policies 
Evoiif,  PHco-lOc.  25e.  SOc.  75c.     Boi  &.l.  $1.00 
M.linc.  Pric«.-lEj»p,l  Suodw.  .nd  Holid.y.l  lOc.  25c  .od  SOc. 
Telephone  Douglafi  70 


PACIFIC    COAST    MUSICAL    REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of 
the  most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and 
perfection  of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the  goal  sought  for  generations  by  all  builders  of  high-class  in- 
struments— and   with  but  one  exception  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of 
the  arch  or  crown  of  the  sounding-board. 

The    TENSION    RESONATOR    patented,  as  usual  exclusively  in  the 


mm 

Piano 


sustains  and  supports  the  crown  of  the  Mason  &  Hamlin  sounding-board  so  perfectly  that  it  not  only  insures 
the  permanent  perfection  of  the  piano,  but  also  it  adds  to  the  vibratory  quality  of  the  sounding-board  to  such 
a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity  as  is  found  in  no  other  piano 

in  the  world. 

Mason  &  Hamlin  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when 
once  tried  prove  every  claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places 
them  absolutely  on  the  pinnacle  of  perfection.  We  cordially  invite  you  to  inspect  them  most  thoroughly 
at  our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland     510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


HENRY  DREHER  APPOINTED  EXPOSITION  JUROR 


President  of  the  Famous  Cleveland  Piano  Firm  Be- 
comes a  Member  of  the  Jury  of  Awards  on 
Musical  Instruments  at  Exposition. 


pre   libera    (Traviata).    (Verdi  I,    Mrs.    Marie 
Brower:  Mrs.  Vere  Wendell  at  the  piano. 


During  the  service  of  the  First  Presbyterian  Church 
in  Oakland  on  Sunday,  May   9th,  Clarence  Eddy   in- 


Henry  Drcber.  President  and  Manager  of  the  B. 
Dreher's  Sons  Company  of  Cleveland,  Ohio,  arrived 
last  week  in  this  city  to  take  charge  of  his  post  as 
Secretary  of  the  .lury  of  Awards  on  Musical  Instru- 
ments of  the  Panama-Pacific  International  Exopstion. 
The  Jury  of  Awards  convened  on  Monday.  May  3d. 
and  has  been  kept  busy  every  day  since.  Associated 
with  Mr.  Dreher  on  the  .lury  are  the  following:  S. 
H.  van  Geuns  of  the  Netherlands,  chairman;  Geo.  W. 
Stewart  of  Boston,  vice-chairman;  Carl  Hein.  direc- 
tor of  the  New  York  College  of  Music;  Adolph  Rosen- 
becker,  concert  master  of  the  San  Francisco  Orchestra, 
and  Dr.  Hugo  Lieber,  representing  Germany.  Offi- 
cially chosen  tor  the  post  by  Charles  C.  Moore,  Presi- 
dent of  the  Exposition,  Mr.  Dreher  left  Cleveland 
over  a  week  ago  and  will  remain  in  this  city  about  a 
month.  He  is  accompanied  by  Mrs.  Dreher  and  both 
are  staying  at  the  St.  Francis  Hotel.  Mr.  Dreher  is 
a  former  President  of  the  National  Piano  Merchants' 
Association  of  America  and  is  a  member  of  the  advis- 
ory committee  of  that  organization.  He  is  widely 
known  among  musicians  and  piano  dealers  throughout 
the  United  States. 

V* 


Miss  Elizabeth  Simpson  and  Mrs.  Olive  Reed  Cush- 
man  will  give  a  recital  at  Hotel  Oakland,  in  Oakland, 
on  Friday  afternoon,  May  21st.  Miss  Simpson  will 
present  Miss  Mary  Elizabeth  Bradley,  pianist,  and  Miss 
Dorothy  Pierson.  pianist,  and  Mrs.  Cushman  will  pre- 
sent Mrs.  John  O.  Lofquist. 

Mrs.  Olive  Reed  Cushman  gave  a  pupils'  recital  at 
Eilers  Recital  Hall  in  the  Palace  of  Liberal  Arts  on 
the  grounds  of  the  Panama-Pacific  International  Ex- 
position on  Thursday  afternoon,  May  6th.  The  fol- 
lowing program  was  presented:  (a)  O  Luce  di  quest 
Anima  (Donizetti).  (Linda  di  ("'haraounixt ,  (b)  Sere- 
nade (R.Strauss),  (c)  Love  is  the  Wind  (MacFadyen). 
Mrs.  Cardinal  L.  Goodwin;  (a)  My  Heart  at  Thy  Sweet 
■Voice  (Saint-Saens),  (Samson  and  Delilah),  (bl  Slum- 
ber Song  (Gretchaninoff  I,  (cl  Longing  (La  Forge). 
Miss  Anita  Putzman;  (a)  Phyllis  (H.  Lane  Wilson), 
(b)  Swing  My  Cherub  (Clutsam),  (c)  Sylvia  (Oley 
Speaks).  Miss  Sadie  Crawford;  (a)  The  Dove  (Kurt 
Schindler).  (Tuscany  Folk  Song),  (b)  Chanson  Indone 
(Rimsky-Korsakovl,  (c)  Ah  Sleep,  Why  Dost  Thou 
Leave  Me?  (Semele)   (Handel),  Mrs.  John  O.  Lofquist; 

(a)  What  Shall  I  Sing  to  Thee?  ( Abbie  Gerrish-Jones), 

(b)  Swiss  Echo  Song  (Eckert),  (c)  A  Fors  e  lui,  Sem- 
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HEXRV    DREHER 
Deiiler    i»f    Cleveland, 


eluded  on  the  musical  program  the  following  excellent 
organ  solos:  Prelude,  Meditation  (Resetter  G.  Cole), 
Offertory,  Reverie  (James  H.  Rogers)  ;  Postlude  Solemn 
March  (Felix  Borowski ) .  Evening — Prelude  Vorspiel 
to  Lohengrin,  arranged  by  Mr.  Eddy  (Wagner),  Of- 
fertory, Echo  Bells  (John  Hyatt  Brewer),  Postlude, 
Gothic  Suite  in  four  movements  (Leon  Boellmann). 


Josiah  Zuro.  who  recently  opened  a  studio  in  this  city 
where  lie  coaches  young  singers  for  operatic  appear- 
ances, is  exceptionally  successful  and  has  the  satisfac- 
tion to  find  that  his  efforts  have  been  rewarded  with 
success.  The  reputation  he  has  made  in  this  city  since 
coming  here  is  indeed  gratifying  and  there  is  no  one 
who  knows  something  about  singing  or  operatic  work 
that  does  not  realize  the  immense  advantages  to  be 
gained  from  studying  with  such  an  experienced  musi- 
cian as  Mr.  Zuro  is.  It  will  be  some  time  before  our 
students  will  have  sue  an  excellent  opportunity  to  learn 
the  rudiments  of  operatic  work. 


At  a  recent  dinner  of  the  Musicians'  Club,  Samuel 
Savannah  gave  an  exceedingly  interesting  address  on 
.Astronomy — rather  an  unusual  subject  to  discuss  be- 
fore a  musical  organization  except  perhaps  in  its  rela- 
tion to  the  stars  on  the  musical  firmament.  But  Mr. 
Savannah  succeeded  in  retaining  the  attention  of 
everyone  present  by  reason  of  the  thorough  informa- 
tion he  seemed  to  possess  on  the  subject  and  the  clever 
manner  in  which  he  transmitted  his  knowledge.  In- 
deed, his  hearers  were  so  impressed  with  his  disserta- 
tion that  one  of  them  called  the  attention  of  A  pro- 
fessor of  the  University  of  California  to  his  excel- 
lent address,  and  that  gentleman  being  also  very  much 
interested  in  the  science  has  declared  himself  desirous 
of  meeting  Mr.  Savannah  and  exchanging  ideas  with 
him. 

The  program  given  at  the  Central  Musieale  which 
took  place  last  Tuesday  evening.  May  11th,  was  an- 
other artistic  success.  The  participants  were  Miss 
Marta  von  Sturmer,  contralto.  Miss  Olive  Hyde,  violin- 
ist, and  Frederick  G.  Schiller,  accompanist.  All  three 
artists  were  heartily  applauded  for  the  excellent  work 
they  did  on  this  occasion. 

The  music  department  of  the  San  Francisco  Univer- 
sity School,  which  is  under  the  able  direction  of  Fred- 
erick G.  Schiller,  will  give  a  recital  during  the  latter 
part  of  this  month.  The  program  will  be  presented 
by  Mr.  Schiller,  who  is  an  excellent  pianist.  Arthur 
Conradi,  the  well  known  and  efficient  violinist,  and 
Mr.  McMinn,  baritone. 

The  first  May  meeting  of  the  Pacific  Musical  Society 
took  place  at  the  St.  Francis  Hotel  Wednesday  morning. 
May  12.  The  program  was  presented  by  George 
Stewart  McManus,  piano;  Mrs.  Charles  W.  Camm, 
soprano;  Miss  Parmelee,  contralto;  Miss  Corinne 
Goldsmith,  Mrs.  Reginald  Hidden  and  Miss  Ada  Con- 
lin,  who  played  a  Gade  Trio.  It  was  a  most  interest- 
ing program  and  largely  attended. 


PACIFIC  COAST  MUSICAL  REVIEW 


Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  I  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.  1  shall  always  own  a  KNABE  Piano. 
Smcerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building-the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city- comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


BOOKS  AND  MUSIC  REVIEWED. 


By  ELIZABETH  WESTGATE 

A  Study  of  Modem  Harmony.  Rene 
Leuormaud.     Boston  Music  Company, 

This  is  a  translation  into  English  by 
Herbert  Antclifle.  who  modestly  declares 
it  to  be  no  more  than  a  translation.  In 
his  brief  preface  Mr.  Antcliffe  resists  all 
inclination,  if  such  there  were,  to  be 
didactic,  and  merely  gives  a  few  practi- 
cal details  as  an  aid  to  the  comprehen- 
sion and  appreciation  of  the  writer  of 
the  treatise,  M.  Lenormand  believes 
that  the  young  composer,  perforce  in- 
structed in  the  older  and  established 
laws  of  harmony,  and  finding  himself 
desirous  of  expressing  himself  in  a  new 
way.  is  led  into  exaggerations,  of  which 
he  does  not.  perhaps,  approve,  but  which 
come  as  a  natural  result  of  a  new 
method  of  thought  of  which  the  old 
laws  fail  to  permit  full  expression.  Hu- 
man sensibility,  as  we  all  agree,  is  con- 
stantly endeavoring  to  evolve  to  higher 
and  higher  transformations  of  art,  and 
we  all  admit  that  the  audacities  of  a  de- 
cade ago  have  already  become  the  recog- 
nized conventions  of  today.  The  reach- 
ing out  of  the  cubist  painters,  to  ex- 
press in  a  novel  way,  has  its  parallel  in 
the  intense  desire  of  the  composers  of 
today  to  declare  their  new  and  thrilling 
ideas  in  a  new  and  thrilling  way.  1 
think  that  M.  Lenormand  had  these 
things  in  mind  when  he  gave  to  the 
world  this  treatise,  which  some  will  call 
sane,  and  .some  iconoclastic,  according 
to  their  outlook.  It  will  give  the  keen- 
est joy — the  joy  of  purposeful  freedom 
— to  those  who  agree  with  the  writer! 
And  it  must,  at  the  least,  give  pause  to 
the  others.  .\  consideration  of  consecu- 
tive fifths,  with  a  great  number  of  illus- 
trations from  the  masters,  including 
Beethoven  and  Schumann,  and  not  alone 
Debussy,  Faure  and  Saint-Saens  is  first 
taken  up.  It  must  be  admitted,  how- 
ever, glad  as  one  may  be  in  Lenormand's 
daring,  that  the  Beethoven  illustration 
is  not  entirely  convincing,  Beethoven  so 
carefully  removing  the  impression  of 
one  fifth  before  allowing  the  next  to 
appear.  The  resolutions  of  chords  of 
the  seventh  form  a  chapter  of  excite- 
ment to  the  reader;  and  not  one  illus- 


tration fails  of  its  mark.  chords  of 
ninth:  preparation  of  discords;  passing 
notes  and  auxiliary  tones — all  these  are 
treated,  and  all  with  many  illustrations, 
drawn  chiefly  from  the  modern  French 
school,  Lenormand  declares  that  the 
authentic  and  plagal  cadences  at  the 
close  of  compositions  have  become  com- 
monplace— and  who  will  find  it  in  his 
heart  to  deny  this?  Who  that  has  writ- 
ten music  but  has  longed  for  some  other 
end  for  his  thought  than  the  two  poor 
little  cadences  with  which  composers 
have  juggled  for  hundreds  of  years? 
Schubert  and  Schumann  in  isolated  in- 
stances sometimes  permitted  themselves 
the  dramatic  effect  of  some  other  close; 
but  for  the  most  part  even  they  felt 
obliged  to  content  themselves  otherwise. 
The  logical  deductions  of  this  book  . 
commend  to  students  and  instructors 
alike.  The  most  conventional  will  find 
food  for  thought,  if  nothing  more,  while 
some  others,  properly  ballasted  with 
years  of  preparation,  may  be  happy  in 
setting  sail  on  this  newly  charted  sea. 


Musical  Ministries  in  the  Church. 

Waldo  Seldon  Pratt.     G.  Schirmer. 

A  series  of  lectures  before  the  faculty 
and  students  of  McCormick  Theological 
Seminary  in  Chicago  form  the  basis  of 
thoughtful  work.  The  history,  theory 
and  administration  of  church  music, 
prepared  for  theological  students  rather 
than  for  musicians,  but  with  a  strong 
appeal  to  organists  and  choir  directors 
nevertheless,  are  carefully  and  com- 
prehensively treated.  Without  elabora- 
tion the  author  sets  forth  his  convic- 
tions, in  clear  and  often  in  beautiful 
English,  and  converts  the  unconverted, 
by  the  pleasant  force  of  his  own  belief. 
One  could  wish  that  the  members — all 
the  members — of  choirs — all  choirs — 
might  come  to  an  understanding  of  the 
religious  as  well  as  the  musical  ideals 
of  their  leaders;  so  that  insistence  on 
the  beautiful  rendition  of  a  phrase,  or 
on  purity  of  tone  for  the  whole  body  of 
singers,  or  on  any  of  the  various  ex- 
cellences which  a  leader  tries  to  reach 
with  his  organization,  may  be  compre- 
hended as  being  desired  for  a  two-fold 
reason. 


A  list  of  the  chapter  headings  will 
assist  in  setting  forth  the  scope  of  the 
book:  "Religion  and  the  Art  of  Mu- 
sic." "Hymns  and  Hymn-singing." 
"The  Choir."  "The  Organ  and  the  Or- 
ganist." "The  Minister's  Responsibili- 
ty." "The  History  of  English  Hymn- 
ody."  There  is  a  list  of  books  appended, 
and  the  treaties  may  well  be  in  the 
library  of  everyone  interested  practi- 
cally in  the  music  of  the  church. 

The  San  Francisco  Quintet  Club  has 
been  engaged  by  the  Loring  Club  tor  its 
concert  at  Scottish  Rite  Hall  on  May  23 
next.  The  Quintet  Club  will  play  the 
Brandts-Buys  Quintet  for  flute  and 
strings,  which  compositions  they  intro- 
duced here  at  a  concert  of  the  Pacific 
Musical  Society  in  May.  1914.  and  the 
Ernest  von  Dohnanyi  Serenade  Op.  10 
for  violin,  viola  and  cello,  which  made 
such  a  deep  impression  at  the  Quintet's 
Concert  last  Xovember.  The  Loring 
Club  is  to  be  congratulated  on  having 
chosen  the  San  Francisco  Quintet  Club 
as  its  assistant  on  this  occasion.  The 
club  has  made  a  profound  impression 
by  reason  of  its  high  artistic  standard 
and  the  even  excellence  of  its  perfor- 
mances. 


KOHLER   &   CHASE    MUSIC    MATINEE. 


taste  and  judgment.  The  compositions 
selected  by  her  seemed  to  fit  her  tem- 
perament and  vocal  organ  excellently 
and  the  stormy  applause  that  rewarded 
her  at  the  end  of  the  program  numbers 
was  ample  evidence  for  tha  pleasure 
derived  from  her  work  by  her  apprecia- 
tive listeners. 

.\braham  Levin,  the  well-known  San 
Francisco  tenor,  will  be  the  soloist  at 
today's  Matinee  of  .Music,  Mr.  Levin 
posses  a  beautiful  lyric  tenor  voice  and 
has  made  an  excellent  impression  among 
the  local  fraternal  and  musical  societies. 
He  sings  with  splendid  emotional  fac- 
ulty and  never  fails  to  secure  the  poetic 
sentiment  from  a  composition.  He  has 
scored  a  brilliant  success  wherever  he 
has  sung  and  his  reputation  has  become 
so  enviable  that  his  presence  on  the 
Kohler  &  Chase  program  will  be  wel- 
comed by  the  musical  people,  who  al- 
ways are  present  at  these  events. 

G.  Vargas,  the  skillful  exponent  of  the 
Knabe  player  piano  will  play  the  ac- 
companiments to  Mr.  Levin's  solos  and 
also  a  number  of  instrumental  solos  on 
this  occasion.  His  work  has  made  such 
an  excellent  impression  on  the  audiences 
that  not  a  little  of  the  success  of  these 
events  is  due  to  his  musicianship  and 
refinement  of  artistic  execution. 


The  soloist  at  last  Saturday's  Matinee 
of  .Music,  given  under  the  auspices  of 
Kohler  &  chase,  was  Mme.  Winifred  June 
de  Grassi.  soprano.  Mme.  De  Grassi  con- 
vinced all  the  musical  people  attending 
this  event  that  she  is  as  capable  a  vo- 
calist as  she  is  a  violinist,  and  that  her 
artistry  seems  to  be  a  matter  of  natural 
adaptability.  Her  voice  is  smooth  and 
flexible   and    she    sings    with    excellent 
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On  Thursday  evening  of  last  week,  the 
Berkeley  Oratorio  Society,  Paul  Stein- 
dorff.  director,  presented  Brahms'  Re- 
quiem at  Harmon  Gymnasium.  There 
was  a  chorus  of  150,  an  orchestra  of 
40.  and  the  soloists  were  Miss  Johanna 
Kristoffy.  whose  beautiful  singing  in 
the  recent  presentations  of  the  Stabat 
Mater,  was  so  admired,  and  Mr.  Lowell 
Redfield.  the  favorite  baritone. 


Josiah  Zuro 

THOROUGH    PREPARATION    FOR    GRAND   OPERA    IN    ALL    LANGUAGES 
Vocal  and  Operatic  Studio,  691   Post  St.     Tel.  Prospect  2359 
Appointments   By   Mail   or  Telephone 
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RALPH  ERROLLE 

LYRIC     TENOR     CHICAGO     OPERA    CO 

■   He   has  an   artistic  competence   rare    amonc    Tenors'- Redfern 


I.  Voi«.  Tr«  B«l  C 

tiou.     4.  DecUmatioo 

Operu  to  be  prucoti 

Stidio  :    795  Geirr  Si. 


SPECIAL   INSTRLCTION   IN 
LDlo.     2.  Mbe  ea  Sceoe.     3.  Opera  Rtpertotre  wi 
Frucabe.    (Special  rales  iar  Voice  Papils.) 
d  ia  pablic       Clan  ao«  orfaaiiiai. 

Appoiataieot  br  Telepboai 


CLAYTON  F.  SUMMY   CO.   PUBLICATIONS 

HENRY    GR.OBE    "A    Dealer    in  Music  of  tHe  Better  Kina" 


ORPHEUM. 

The  Orpheum  programme  for  next 
week  is  composed  of  artists,  renowned 
in  grand  opera,  the  legitimate  stage  and 
vaudeville.  Madame  Mariska  Aldrich. 
the  famous  dramatic  soprano  of  the  New 
York  aMetropoIitan  Opera  House  will 
head  the  bill.  Her  appearance  will  be 
the  most  important  musical  event  in  the 
history  of  the  Orpheum,  for  it  will  be  the 
time  that  one  of  the  Metropolitan  Opera 
House  song  birds  has  ever  sung  in  vaude- 
ville while  still  under  contract  to  the 
Metropolitan  management.  Madame 
Aldrich  is  the  possessor  of  a  gorious 
soprano  voice  of  wonderful  volume  and 
great  sweetness  and  culture,  the  value 
of  which  is  delightfully  illustrated  in 
numbers  that  strongly  appeal  to  the  pub- 
lic. Bert  Leslie  (Himself)  supported  by 
Miss  Elvia  Bates  and  a  competent  com- 
pany will  appear  in  the  latest  of  the 
Hogan  series,  "Hogan  in  London."  which 
is  another  conclusive  demonstration  on 
Mr.  Leslie's  part  that  it  is  possible  to 
express  intelligently  in  slang.  In  "Hogan 
in  London"  he  has  taken  his  justly  fa- 
mous character,  where  "his  bull  in  the 
China  Shop  comedy"  strikes  terror  to 
the  conservative  British  society.  Han- 
koff  and  Girlie,  two  of  the  most  popular 
exponents  of  modern  dancing,  are  re- 
markable for  originality  as  well  as  skill 
and  grace.  They  introduce  numbers  of 
ideas  of  their  own  into  the  tango,  hesita- 
tion waltz  and  the  maxixe.  Bankoff  was 
formerly  understudy  for  Michael  Mord- 
kin.  Pavlowa's  dancing  partner  and 
danced  with  her  for  several  weeks  while 
Mordkin  was  ill- 
Louise  Galloway,  assisted  by  John  But- 
ler and  her  company  of  players,  will  ap- 
pear in  a  home-life  comedy  by  Edgar 
Allan  Woolf.  entitled  "Little  Mother," 
which  affords  Miss  Galloway  a  splendid 
opportunity,  which  she  thoroughly  ex- 
hausts to  distinguish  herself.  Emma  Ca- 
rus,  who  during  her  recent  short  engage- 
ment of  one  week  made  a.n  immense  hit 
with  her  songs  and  dances,  will  return 
for  next  week  only,  in  compliance  with  a 
numerously  expressed  wish.  A  very  in- 
teresting feature  of  the  bill  will  be  those 
two  old  cronies.  Norcross  and  Holds- 
worth.  Colonel  Samuel  Holdsworth  is 
eighty-four  years  old  and  the  oldest  liv- 
ing minstrel.  James  N.  Norcross  smil- 
ingly admits  to  having  passed  seventy- 
six  years  on  this  earth  and  has  the  dis- 
tinction of  being  the  oldest  living  singer. 
With  this  programme  Bryand  Cheerberfs 
Marvelous  Manchurians,  Ideal,  the  cham- 
pion lady  swimmer,  and  Lew  Dockstader 
in  his  irresistibly  humorous  impersona- 
tion of  "Teddy"  in  "My  Policies,"  will 
close  their  engagements. 


Henry  L.  Perry,  Bass 
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Voice  Culture 
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Paul  Steindorff 
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VIK.WESE     PRIMA     DO.WA     SOPRANO 
Thorouf^h     Vocal     and     Dramatic    TralniiiK 

Opern     nud     Concert     Repertoire 
IXU    Van    >>«•.    Aie.    Phone:    Franklin    s»;7i) 


KOLB  &   DILL   AT  ALCAZAR. 


The  fiftieth  performance  of  Kolb  & 
Dill,  and  their  big  company  of  singers, 
dancers  and  funsters,  in  Frank  M.  Stam- 
mer's brilliant  musical  review  success, 
"This  Way  Out,"  will  be  celebrated  at 
the  Alcazar  Theatre  tomorrow  night.  It 
will  be  made  a  gala  occasion  and,  inci- 
dentally it  establishes  a  big  record  for 
theatricals  in  O'Farrell  street.  Never  be- 
fore have  the  two  clever  German  come- 
dians had  such  a  whirlwind  success  as 
is  represented  in  "This  Way  Out."  From 
start  to  finish  there  is  not  a  single  dull 
moment  in  the  show.  Careful  pruning 
and  methods  of  elimination  have  worked 
wonders  and  now  the  big  review^  is  run- 
ning as  smoothly  as  a  whistle.  There 
is  not  a  line  in  the  show  that  does  not 
get  a  laugh  and  the  mere  entrance  of 
Kolb  &  Dill  in  the  various  scenes  is  the 
signal  for  shrieks  and  screams  of  delight. 
Their  roles  fit  them  like  the  proverbial 
glove  and  they  introduce  new  and  ex- 
cruciatingly funny  jokes  at  every  per- 
formance. The  new  song  numbers  intro- 
duced last  week  have  caught  on. 
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Correct  Interpretation  of  German  Lied 
Drama  and  Poetrr.  Studio;  Gaffney  Bldp.. 
376    Sntter   St.      Tel.    Fillmore  027. 

Geo.  Stewart  McManus  piamst 
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Miss  Mary  E.  Webster 
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BARITOXE 
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Mr.  &  Mrs.  Arthur  Fickenscher 
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VOIfE — I-NTKRPRETATIOV 
Conductor  People'N  rhillinrmoDlc  On-heMlra 
Studin:    eOS    Wllej-    H.    Allen    BIiIk-    Tel. 
Di>uela»    I'llir.. 
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Esther  M.  Plumb 

CO_XTH  \I.TO 

ConfertN,    RecitaU,    Oratorio 
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BARITONE 
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SIR    HENRY   HEYMAN 
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HARALD  PRACHT 
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Trinity    Church  Geary    ^-treet    Temple 
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HAR.R.Y  WOOD  BROWN 

BARITOXE 

A'oice  Culture,  Opera   Repertoire  and 

Tone  Placement  a  Specialty 

10O4     l.arkin     St.  Phone:     Franklin     5200 

GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  370   Sntter  St.     Phone  Kearny  2037 

By  Appointment   Only. 

MARY  ALVERTA  MORSE,  Soprano 


edmont    2017 


AUG.  NURNBERGER-SUSS 


MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SINGING 
Avallahle    for   Concerts   and    Recitals     2»4« 
Ru.ssell    St.    Berkeley.  Phone    Berk.   875 


ELIZABETH  H.  SIMPSON 


ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

232   H.4IGHT   STREET 

Studio  Phone,  Park  2372;  Residence  Phone 

Mission    207S.       By    Appointment    Only. 

HENRY  SPILLER 

Teacher   of    Pianoforte   and    Singing 
Studio;  902  Kohler  &  Chase  Btilldlng,  S,  P. 
Telephone,    Kearny    5454, 
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MISS    STELLA    HOWELL 

SOOO  Harper  St.,  Berk.      Phone  Berk.  339 


MISS   ESTHER   HJELTE 

057  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1132  Eddy  Street  Phone  West  712 


LOUIS  FELIX   RAYNAUD 

TS9  Buena  Vista  Ave.       Phone  Park  2193 


EDUARD  FABER  SCHNEIDER 

2.512  Octavia  St.  San  Francisco 


JENNIE    H.    DREW 
Kohler  &  Chase  BIdg.  San  Francisco 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore 


JOSEPH   GEORGE  JACOBSON 

16  Joice  St.,  S.  F.        Phone  Douglas  3696 


J.    LAWRENCE    ELMQUIST 

;  Kohler  &  Chase  BIdg.  Tel.  K'my  3434 


MRS,   M.  TROMBONI 
Kohler  &  Chase  BIdg.    Tel.  Kearny  3434. 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 

1005  Kohler  &  Chase  BIdg.  Tel.  K'my  5454 


E.    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


FANNIE  BAILEY-SCOTT        Mis.  HELEN  PETRE,  Soprano 


Certified    Marchesl    Popll.      Eight    Years 


TEACHER 
Conductor     Santa     R 
Director  St.  John's  Pr. 
330  21at  St.,  Oakland. 
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CLAKENCE  EDDY'S  RECENT  EASTERN  SUCCESSES 


DistinsTiished  American  Oraanist  Gave  Three  Orsan 

Recitals  During  His  Absence  in  the  East 

Three  Weeks  in  Anril- 


We  take  pleasure  in  Quoting  from  two  Eastern 
papers  reirarfling  the  suecesses  acliieved  by  Clarence 
Kddy  during  his  recent  trip  East; 

The  Madison  (Wis.)  Democrat,  Auril  10. — The  event 
in  musical  circles  last  evening  was  the  formal  opening 
of  the  new  pipe  organ  in  Christ  Presbyterian  Church 
by  Clarence  Eddy,  one  of  the  world's  greatest  organ- 
ists. It  was  indeed  a  memorable  occasion,  denoting  as 
it  did  the  possession  of  one  of  the  largest  and  best 
organs  in  the  State,  at  a  cost  of  $10,000,  the  comple- 
tion of  a  new  church  edifice  at  an  outlay  of  fully  |IJ0.- 
000.  and  the  presence  of  a  world  famous  organist  to 
introduce  the  king  of  instruments  to  an  appreciative 
and  delighted  audience. 

That  Mr.  Eddy  is  master  of  the  organ  must  be  ad- 
mitted and  under  his  manipulation  the  great  instru- 
ment showed  its  possibilities.  It  is  not  alone  his  tech- 
nic  which  is  prodigious,  but  his  knowledge  of  the  pos- 
sible combinations  of  the  stops  that  enables  him  to 
produce  the  most  delicate  expression  or  bring  out  when 
needed  the  full  power  of  the  great  organ.  His  program 
was  well  chosen  to  demonstrate  the  possibilities  of  the 
magnificent  instrument  in  the  hands  of  a  master  per- 
former, containing  as  it  did  some  selections  full  of 
charming  tonal  effects,  and  others  abounding  in  maj- 
esty and  power.  The  enthusiasm  of  the  audience  in- 
creased as  the  program  progressed  and  Mr.  Eddy  was 
compelled  to  respond  to  an  encore  after  the  closing 
number. 

St-  Auarustine  (Florida)  Evening  Record.  Feb-  12- — 
Those  who  had  the  good  fortune  to  hear  Clarence 
Eddy's  recital  at  Memorial  Presbyterian  Church  ou 
Thursday  night  must  have  come  away  with  the  feeling 
that  they  had  indeed  heard  a  prince  of  players  on  the 
king  of  instruments.  Indeed,  it  is  no  exaggeration  to 
say  that  this  wonderful  exponent  of  organ  music  left 
his  hearers  in  a  state  of  stupefaction  and  intoxication 
at  the  multitude  of  marvelously  contrasted  and  com- 
bined melodies  and  harmonies,  so  skillfully  controlled 
and  interpreted  as  those  with  which  Mr.  Eddy  both 
delighted  and  astonished  his  hearers.  To  these  reali- 
zations must  be  added  the  considerations  of  the  difBcul- 
ties  which  always  attend  the  recitalist.  Together  with 
the  varied  types  of  organs  nowadays  to  be  found  all 
over  the  country  are  the  equally  varied  methods  of 
operating  the  instruments — a  circumstance  to  be  reck- 
oned with — and  while  the  Flagler  organ  does  not  per- 
haps present  the  complexity  of  the  modern  electrically 
operated  instrument,  yet  the  prodigious  nature  of  this 
organ  and  the  individual  qualities  of  the  stops  call  for 
a  wealth  of  control,  insight  and  experience,  and  here 
again  did  Mr.  Eddy  manifest  his  absolute  mastery  of 
the  instrument,  and  add  more  than  wonderment  to  the 
listeners  who  know  the  organ  on  which  he  played. 
Glancing  over  his  program,  one  could  not  help  but 
realize  the  vast  field  of  expression  from  which  Mr.  Eddy 
compiled  his  program.  The  very  varied  nature  of  the 
pieces — both  technically  and  expressively — gave  to  his 
listeners  an  experience  that  will  be  appreciated  the 
more  as  they  realize  that  the  many  types  of  sentiment 
that  were  interpreted  for  them,  and  the  many  classes 
of  tone  pictures  so  skillfully  painted,  were  the  outcome 
of  years  of  patient  study  and  untiring  energy,  with  un- 
doubtedly a  natural  and  deep  power  of  introspection 
and  comprehension. 


DEDICATION  OF  OAKLAND  CIVIC  AUDITORIUM- 

A  Dedication  Program  was  given  at  the  Oakland 
Civic  Auditorium  by  the  combined  choirs  of  the 
churches  of  Alameda  County  on  Sunday  afternoon. 
May  2d,  under  the  supervision  of  the  music  commit- 
tee for  the  Auditorium  Dedication:  Alexander  Stew- 
art, chairman.  Paul  Steindorff  and  Glenn  H.  Woods. 
The  orchestral  accompaniments  were  played  by  a  pro- 
fessional orchestra  of  thirty-five  pieces  with  August 
Hinrichs  as  concert  master.  Miss  Bessie  Beatty  was 
the  accompanist  for  the  chorus.  The  entire  program 
was  a  brilliant  success.  The  Auditorium  was  crowded 
notwithstanding  the  rainy  weather.  There  was  an 
audience  of  between  seven  or  eight  thousand.  The 
chorus  consisted  H  300  voices.  The  program  was  as 
follows:  Part  One — Gloria  from  the  Twelfth  Mass 
(Mozart).  Chorus  and  Orchestra,  Conductor,  Adolph 
Gregory,  Director  of  the  Oakland  Conservatory  Choir, 
former  Choirmaster  St.  Mary's  Catholic  Church;  Hear 
Us,  O  Lord  (Hauptmanni,  Solo  Quartette  of  St.  John's 
Presbyterian  Church.  Berkeley.  Director,  Howard  E. 
Pratt,  Mrs.  Fannie  Bailey  Scott,  saprano.  Howard  E. 
Pratt,  tenor,  Mrs.  Emma  Mesow  Fitch,  contralto.  Solo- 
mon J.  Vogel.  bass,  Mrs.  Edwin  H.  Garthwaite,  accom- 
panist: Jerusalem,  O  Turn  Thee  to  the  Lord,  from 
"Gallia"  (Gounod),  Chorus  and  Orchestra,  Conduc- 
tor, Edwin  Dunbar  Crandall,  Choirmaster  of  the  First 
Methodist  Episcopal  Church,  Oakland:  Sanctus  (from 
the  St.  Cecilia  Mass)  (Gounod).  Tenor  Solo,  Chorus 
and  Orchestra,  Conductor,  Eugenie  Blanchard,  Choir- 
master First  Congregational  Church,  Oakland,  Tenor 
Soloist.  Hugh  J.  Williams,  Soloist  First  Congregation- 
alist  Church,  Oakland;  Hymn,  Nearer,  My  God,  to 
Thee  (Arranged  by  Lowell  Mason),  Chorus,  Audience 
and  Orchestra;  Coronation  March,  Orchestra  (Meyer- 
beer), Conductor,  Paul  Steindorff,  Director  of  the  Oak- 
land Municipal  Band;  The  Heavens  Are  Telling  (from 
"The  Creation")  (Haydn).  Trio,  Chorus  and  Orches- 
tra. Conductor,  Percy  A.  R.  Dow,  Choirmaster  of  First 
Presbyterian  Church,  Oakland;  Trio — Soprano,  Mrs. 
Zilpha  Ruggles  Jenkins,  soloist  First  Presbyterian 
Church.  Oakland,  tenor,  Hugh  J.  Williams,  soloist 
First  Congregational  Church,  Oakland,  baritone,  Fred. 
G.  Harrison,  soloist  First  Methodist  Church,  Oakland: 


PACIFIC  CO.AST  MUSICAL  REVIEW 

Kol  Nidre  (old  traditional  Hebrew  melody)  (Ar- 
ranged by  Levandowsky ),  Solo  Quartette  of  the  Tem- 
ple Sinai,  Oakland.  Mrs.  Margaret  Bradley  Elliott, 
Organist  and  Director,  Mrs.  Arthur  Fickenscher,  so- 
prano. Mrs.  Joseph  S.  Mills,  contralto,  Hugh  J.  Wil- 
liams, tenor,  Lowell  Redfleld,  baritone;  Hail,  Bright 
Abode  (Wagner),  Chorus  and  Orchestra,  Conductor, 
Glenn  H.  Woods.  Director  of  Music  in  Oakland  Public 
Schools:  America,  Chorus.  Audience  and  Orchestra. 


-*»- 


CHRISTINE  MILLER'S  NEW  YORK  SUCCESS- 


Brief  Excerpts  from  the  New  York  Press  Concemins 
Miss  Miller's  Joint  Recital  with  George  Ham- 
lin at  Aeolian  Hall.  Feb.  16.  1915. 


New  'V'ork   Press — "Her  sympathetic   and  finely   re- 
sonant tones  have  considerable  body  and  power. 
Miss  Miller  was  at  her  best  in  Hugo  Wolf's  'Bank  des 
Paria'  which  she  delivered  with  vocal  power  and  dra- 
matic emphasis." 

New  "i'ork  Times — "Her  richness  and  power  of  voice 
adorned  all  these  songs;  and  there  was  a  special  pleas- 
ure to  be  derived  from  her  artistic  phrasing  and  her 
exceptionally  clear  and  finished  diction." 

New  York  Tribune — "Miss  Miler's  voice,  especially 
in  her  middle  and  lower  registers,  was  vibrant,  and 
she  sang  with  feeling  and  with  remarkably  clear  dic- 
tion in  her  German  songs." 

New  York  Herald — "She  displa.ved  a  flue  under- 
standing of  German  lieder.  Good  diction  and  good 
expression  of  the  underlying  thought  of  the  songs  she 
presented  were  among  the  most  noticeable  features  of 
her  recital." 

New  York  Staats-Zeitung — "Her  beautiful  voice, 
which  is  sonorous  in  the  lower  register,  and  in  the 
higher  occasionally  soft  as  velvet,  is  capable  of  great 
shading,  and  her  art  of  singing  shows  much  finesse. 
Miss  Miller  produces  her  tones  in  an  exquisite  man- 
ner, with  beautiful  legato  and  fine  shades  of  nuance 
and  her  diction  is  excellent.  She  has  a  very  pro- 
nounced talent  for  the  humorous.  On  the  other  hand, 
her  sustained  and  dramatic  interpretations  produce  a 
splendid  effect.  The  large  audience  showed  its  keen 
pleasure  in  enthusiastic  applause.      [Translation] 


SHORT  ITEMS  OF  INTEREST- 


The  visit  of  Mrs.  H.  H.  A.  Beach,  the  distinguished 
American  composer,  was  the  signal  for  the  arrange- 
ment of  several  receptions  and  similar  social  func- 
tions on  the  part  of  our  musical  societies  and  leading 
professional  musicians.  So  far  there  have  been  ar- 
ranged receptions  by  the  Browning  Society.  Miss 
Marie  Withrow  and  Mrs.  Dorothy  Camm.  It  may  be 
known  to  most  of  our  readers  that  Mrs.  Beach  has 
written  the  ofBcial  hymn  tor  the  Panama-Pacific  In- 
ternational Exposition,  entitled.  Panama  Hymn.  It 
is  composed  as  a  four-part  chorus  for  mixed  voiees. 
with  orchestra,  piano  or  organ  accompaniment,  and 
was  sung  by  the  Exposition  Chorus  under  the  direc- 
tion of  Wallace  A.  Sabin  at  the  opening  exercises  of 
the  Exposition  on  February  20th.  It  is  a  dignified, 
majestic  composition  that  works  toward  an  impres- 
sive climax  and  contains  a  certain  melodious  value 
that  will  please  both  the  serious  musician  and  the 
layman.  It  is  excellently  written  for  voices  and  is  an 
ideal  four-part  chorus.     It  is  published  by  G.  Schirmer. 

One  of  the  recent  exchanges  that  has  reached  our 
table  is  The  Diapason,  a  monthly  publication  issued 
in  the  interests  of  the  organists,  and  published  in  Chi- 
cago by  S.  E.  Gruenberg.  It  is  the  most  interest- 
igg  paper  devoted  to  the  organ  interests  that  has 
come  to  our  attention  and  anyone  who  feels  that  he 
would  like  to  keep  thoroughly  informed  in  matters 
appertaining  to  the  organ  should  not  be  without  this 
excellent  paper. 

The  Pacific  Coast  Musical  Review  is  now  in  its  four- 
teenth year  of  continuous  publication.  During  five 
years  it  was  a  monthly  paper  and  during  the  last  nine 
years  it  has  been  a  weekly  publication.  It  is  the  first 
musical  journal  on  the  Pacific  Coast  to  continue  pub- 
lication during  such  a  long  period.  Since  we  have 
made  a  success  of  a  weekly  music  journal  on  the  Pa- 
cific Coast  there  have  been  two  other  musical  papers 
established,  both  monthly  publications.  One  of  these 
is  edited  in  Los  Angeles  by  our  good  friend  Mr.  Colby 
and  is  entitled  The  Pacific  Coast  Musician,  and  the 
other  has  recently  been  established  in  Seattle,  Wash., 
by  David  Scheetz  Craig  and  is  entitled  Music  and  Mu- 
sicians. The  former  is  now  in  its  fourth  year,  having 
been  established  in  November,  1911,  and  is  devoted  to 
the  interests  of  Los  Angeles  and  surrounding  terri- 
tory, and  also  publishes  correspondence  from  other 
cities  on  the  Pacific  Coast,  It  is  ably  edited  and  has 
done  some  excellent  work  in  behalf  of  Southern  Cali- 
fornia musicians.  The  other  was  founded  last  Febru- 
ary and  is  devoted  principally  to  the  interests  of  the 
Northwest.  Both  papers  are  neatly  printed  and  quite 
extensive.  They  are  newsy  and  discuss  timely  topics. 
The  Pacific  Coast  Musician  publishes  sheet  music  rep- 
senting  compositions  by  California  composers.  Music 
and  Musicians  is  devoted  strictly  to  news  matter. 
The  Pacific  Coast  Musical  Review  sincerely  hopes  that 
both  papers  are  doing  well,  for  it  felt  rather  lonely 
on  this  Coast  during  eleven  years  of  its  existence,  and 
now,  when  it  is  nearly  of  age,  it  feels  that  it  is  not 
good  for  a  musical  journal  to  be  alone. 

A  delightful  little  composition  that  has  recently 
come  to  our  attention  is  one  called  "Danse  des  Coque- 
licots"  (Dance  of  the  Poppies),  composed  by  Abbie 
Gerrish  Jones  and  dedicated  to  Mrs.  Fannie  Hinman. 
The  work  is  exceedingly  melodious  and  rhythmically 
well  delineated  and  it  is  rather  spirited  in  atmosphere. 
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it  is  one  of  the  neatest  works  of  its  kind  that  has  re- 
cently come  to  hand. 

The  ninth  program  of  the  Central  Musicales  was 
given  on  Tuesday  evening.  May  4th,  at  Central  Church 
Auditorium  by  Miss  Constance  Estcourt  and  Miss  Mil- 
dred Turner,  piano  ensemble,  and  Harald  Pracht,  bari- 
tone. The  program  was  as  follows:  Gavotte  for  Two 
Pianos.  Opus  34  (Pirinil,  Miss  Estcourt  and  Miss  Tur- 
ner; Aria,  Le  Roi  de  Lahore  (Massenet),  Mr.  Pracht; 
Romance  with  Variations  for  Two  Pianos,  Opus  51 
(Grieg),  Miss  Estcourt  and  Miss  Turner;  Songs — Morn- 
ing (Rachmaninoff),  The  Owl  (Wells),  Little  Grey 
Home  in  the  West  (Lohr),  Mr.  Pracht;  Danse  Macabre 
for  Two  Pianos,  Opus  4  0  (Saint-Saens),  Miss  Estcourt 
and  Miss  Turner. 

Miss  Marie  Sloss.  the  exceptionally  accomplished 
pianist,  gave  a  recital  at  Recital  Hall  of  the  Panama- 
Pacific  International  Exposition  on  Wednesday  after- 
noon. April  21st.  and  scored  quite  an  artistic  triumph. 
The  program  included  Schumann's  Carnival.  Op.  9, 
Chopin's  Twenty-four  Preludes,  Toccata  (Perpetuum 
Mobile)  by  Godowsky,  Caprice  by  Arthur  Foote,  Four 
Studies  by  MacDowell  and  Scherzo  in  E  flat  by  Samuel 
Bollinger. 

The  Browning  Club  gave  a  reception  in  honor  of 
Mrs.  H.  H.  A.  Beach  at  Century  Club  Hall  on  Friday 
evening.  May  7th.  The  feature  of  the  evening  was 
the  interpretation  of  the  distinguished  American  com- 
poser's Sonata  in  A  minor  for  piano  and  violin  by  Uda 
Waldrop  and  Signor  Antonio  de  Grassi.  This  was  the 
first  time  this  work  had  been  presented  in  San  Fran- 
cisco. 

Mrs.  Jessie  Dean  Moore  presented  her  pupils  at 
Eilers  Recital  Hall  in  the  Palace  of  Liberal  Arts  at 
the  Panama-Pacific  International  Exposition  on  Sat- 
urday afternoon.  May  8th.  The  following  program 
was  excellently  presented:  Part  Songs,  (a)  Venetian 
Song  (Tosti),  lb)  Hark,  Hark  the  Lark  (Schubert), 
Miss  Margaret  Darrah,  Miss  Fay  Smith.  Mrs.  J.  W. 
Porter,  Mrs.  M.  Dieguez.  Miss  Irene  Bass,  Miss  Leonie 
Taylor,  Miss  Lucile  Kister,  Mrs.  W.  H.  Wright,  Mrs. 
A.  G.  Champion,  Miss  Marion  Holmes,  Miss  Myrtle 
Palmer,  Mrs.  W.  F.  Krelle,  Miss  Flora  Wyman.  Miss 
Maude  Rhorer.  Mrs.  Sheldon  Davis;  What  Shall  I  Sing 
to  Thee  (Abbie  Gerrish-Jones) ,  Miss  Flora  Wyman; 
When  Y'ou  Are  Near  (Barnard).  Miss  Leonie  Taylor; 
Sing,  Sing.  Birds  on  the  Wing  (Nutting).  Mrs.  J.  W. 
Porter;  (a)  The  Greatest  Wish  in  the  World  (Del 
Riego).  (b)  Summer  Rain  (Willeby),  Miss  Myrtle 
Palmer;  The  Enchantress  (Arditi),  Miss  Lucille  Kis- 
ter; O  That  We  Two  Were  Maying  (Nevin).  Miss 
Flora  Wyman:  (a)  Spring  is  Here  (Dick),  (b)  Will 
o'  the  Wisp  (Spross),  Miss  Margaret  Darrah;  (al  My 
Love  Sweetheart  (Herbert).  ( b )  La  Chanson  des  Bai- 
sers  (Bemberg).  Miss  Maude  Rhorer:  Part  Songs,  (a) 
Who  Knows  (Ball),  (b)  Pretty  Little  Damsels  (Mof-  . 
fat).  (Old  English  Song);  Miss  Ruby  Moore  Accom- 
panist, Conducted  by  Mrs.  Jessie  Dean  Moore. 


Reserve  Your   Space  Now   In   Our  Great   Exposition   Number 


San  Francisco,  O 


PORTLAND,  Seattle 


ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      RUBLISHED      EVERY     WEEK    "^^^ 


VOL.  XXVIll.     No.  8 


SAN  FRANCISCO.  S.ATURDAY,  MAY  22,  1915. 


Pnce   10  Cents 


BOSTON  SYMPHONY  ORCHESTRA  REVEALS  ESSENCE  OF  SYMPHONIC  ART 

The  World's  Greatest  Body  of  Musicians  Under  the  Direction  of  Dr.  Karl  Muck,  One  of  the  Foremost  Interpreters  of  the  Classics, 

Has  Taken  Musical  San  Francisco  by  Storm  and  Gives  Exquisite  Programs  in  a  Manner  That  Will  be  Remembered 

During  a  Lifetime.     Festival  Hall  Crowded  at  Most  Concerts 


The  functions  of  a  critic  are  frequently  misunder- 
stood, even  by  the  writers  themselves.  And  the  most 
frequent  misunderstandings  of  these  functions  revolve 
around  the  supposition  as  to  how  much  a  critic  ought 
to  know  about  music  and  what  he  is  supposed  to  do 
with  the  knowledge  he  has  acquired.  There  are  some 
people  who  contend  that  a  critic  must  know  enough 
about  composition  and  harmony  to  be  able  to  dissect 
a  symphony  or  other  composition  and  show  exactly 
how"  it  is  constructed  and  what  the  idea  of  the  com- 
poser was  in  creating  the  work.  There  are  some  critics 
who  believe  that  they  are  sufficiently  well  informed  on 
musical  subjects  to  tell  great  artists  or  conductors  how 
to  interpret  their  programs  and  how  to  utilize  their  art 
to  the  best  advantage.  It  is  our  opinion  that  both 
contentions  are  erroneous.  It  is  a  physical  impos- 
sibility for  any  critic,  no  matter  how  great  he  may 
be.  to  know  more  about  the  art  than  a  great  per- 
former who  has  devoted  his  entire  life  to  that  phase 
of  music  which  he  or  she  has  chosen  as  a  lite  work. 
It  is.  therefore,  not  likely  that  a  critic  could  teach 
such  an  artist  anything  about  the  technical  side  of 
his  vocation.  Neither  is  it  necessary  for  a  critic  to 
■teach"  an  artist  how  to  sing  or  play,  for  it  is  not 
the  function  of  a  reviewer  to  instruct  the  artist.  His 
principal  duty  lies  in  telling  his  readers  what  im- 
pression an  artist  may  have  made  on  him  as  ONE 
person  in  the  audience,  and  consequently  as  a  certain 
intelligent  portion  of  the  audience.  It  is  therefore 
the  public  that  a  critic  has  to  do  with  principally, 
and  he  only  reaches  the  artist  indirectly:  that  is  to 
say,  he  is  supposed  to  tell  the  artist  what  impres- 
sion he  made  on  the  public — whether  favorable  or 
unfavorable.  If  the  former,  reasons  must  be  ad- 
vanced for  the  good  opinion  entertained  by  his  audi- 
ence; if  the  latter,  reasons  must  be  advanced  for 
any  dissatisfaction,  and  suggestions  offered  for  im- 
provements, as  far  as  the  writer's  personal  taste  is 
concerned.  In  this  way  the  artist  receives  an  idea 
as  to  the  attitude  of  the  public  of  which  the  critic 
is  only  a  small  part,  and  if  these  suggestions  seem 
sensible  to  the  artist,  he  will  gain:  if  they  seem  im- 
practicable, he  will  naturally  not  pay  any  attention 
to  them. 

Futility  of  Technical  Criticism. 
We  write  this  introduction  because  there  are  cer- 
tain musicians  and  musical  people  who  believe  that 
one  ought  to  be  able  to  write  or  dissect  a  symphony 
in  order  to  criticise  a  symphony  concert.     There  are 
people  who  claim  that  there  are  no  real  critics  since 
Schumann.   Wagner,   Hanslick  and   their  class   have 
died.     Possibly  there  are  not  such  critics.     But  sup- 
pose there  were,  how  many  people  would  read  their 
criticisms  in  this  territory,  and  how  many,  if  they 
did    read    them,    would    understand    them?      And    if 
they  could  not  be  understood  of  what  benefit  would 
they  be  to  the  public?     .\s  far  as  artists  are  con- 
cerned, we  believe  that  their  interpretations  are  de- 
cidedly indi\idualistic,   and  that,  while  our  or  your 
opinion  may  differ  with  that  of  the  artist,  neverthe- 
less the  artist's  ideas  may  he  very  valuable  from  a 
musical   point     of  view.     And   so  the  function  of  a 
critic,  such  as  those  we  have  referred  to,  would  be 
restricted   to  mere   technical   points,   and   don't  you 
think   that    a    great    artist    or    conductor   knows    as 
much  for  even  morel  about  technical  errors  than  the 
critic?     If  he  did  not,  he  would  not  be  a  great  artist. 
So  the  critic   in   pointing  out   any  technical   errors   in 
the  work  of  an  artist  would  only  tell  something  which 
the  latter  knew  already,  and  hence  his  work  would  be 
lacking  in  value.     On  the  other  hand,  a  critic  has  no 
right  to  expect  an  artist  to  sing  or  play  according  to 
his  individual  idea,  because  a  hundred  different  people 
may   have  a  hundred  different  opinions  about   musical 
interpretation,  and   a  critic   is  only  one  of  these  hun- 
dreds, and  he  has  no  right  to  expect  that  every  great 
artist  should  interpret  music  according  to  his  individual 
opinion.     So,  technically,  he  is  unable  to  tell  an  artist, 
that  is  a  great  artist,  anything  he  should  not  know  al- 
ready, and  emotionally  he  has  no  right  to  saddle  his  indi- 
vidual   opinon    upon    any    one    else:    consequently    the 
theoretical  or  scientific  critic  can  not   possibly  expect 
to  fill  a  useful  position  in  the  world  at  large. 

What  is  a  Critic? 
Indeed,    we   believe    that    the   functions    of    a    critic. 


By  ALFRED  METZGER 

such  as  used  to  be  recognized  by  the  people,  have  be- 
come obsolete.  There  is  no  more  use  for  a  critic  in  the 
world.  Each  individual  auditor  or  spectator  represents, 
in  a  way,  critical  opinion.  But  there  is  plenty  of  room 
for  a  commentator,  for  a  person  who  gives  information 
of  value  to  the  people  who  have  been  present  at  a 
musical  event,  and  to  those  who  have  not  been  present, 
but  who  wish  to  be  informed  first  of  the  quality  of  the 
performance  before  attending  a  concert.  And  this  is 
the  function  which  the  editor  of  this  paper  believes  he 
is  capable  of  fulfilling.  .\nd  when  we  write  our  review 
of  the  concerts  of  the  Boston  Symphony  Orchestra  we 
are  writing  it  from  the  standpoint  of  the  commentator, 
who  desires  to  explain  to  his  friends  how  and  why  he 
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liked  certain  events,  and  thus  give  an  opportunity  to 
the  readers  to  discover  for  themselves  why  either  a 
favorable  or  unfavorable  impression  has  been  made 
upon  them,  and  thus  gradually  become  more  experi- 
enced and  more  intelligent  listeners,  because  they  grad- 
ually will  see  the  why  and  wherefore  of  their  likes  and 
dislikes.  Thousands  of  people  are  able  to  say  that  they 
either  liked  or  disliked  a  musical  event,  but  very  few 
are  able  to  give  their  reasons,  and  the  function  of  a 
critic  is  to  tell  them  these  reasons  and  thus  contribute 
toward  making  them  enjoy  musical  performances  to  a 
greater  extent.  Critics  who  are  able  to  do  this,  cer- 
tainly become  of  use  to  the  public  as  well  as  the  artists, 
provided  they  do  not  overestimate  their  importance,  or 
their  individual  relation  to  artist  and  public. 

Boston  Symphony  Concerts  Educational. 

At  the  time  we  write  these  lines,  we  have  attended 
five  concerts  of  the  Boston  Symphony  Orchestra.    Each 


one  of  them  has  been  a  delightful  enjo.vment.  It  would 
have  been  impossible  to  really  understand  and  appreci- 
ate these  concerts  had  we  not  heard  great  symphony 
orchestras  under  efficient  leadership  before.  We  might 
have  enjoyed  the  concerts  even  better,  but  we  could  not 
have  revelled  in  the  beauties  of  classical  interpreta- 
tion. ."Knd  right  here  is  where  a  critic  must  pass  mus- 
ter, namely,  in  his  acquirement  of  fixed  artistic  stand- 
ards gained  by  practical  experience  in  having  heard  the 
best  in  the  art.  Unless  one  has  been  able  to  acquire 
the  knowledge  of  such  standards  he  can  not  comment 
intelligently  on  the  highest  form  of  music,  because  he 
does  not  know  what  the  highest  form  of  the  art  repre- 
sents. Nothing  better  in  the  world  could  have  been 
done  to  open  the  eyes  of  the  musical  public  of  San 
Francisco  to  the  genuine  value  of  symphony  concerts 
than  the  rendition  of  the  works  by  such  an  organi- 
zation as  the  Boston  Symphony  Orchestra.  The  po- 
sition of  the  Pacific  Coast  .Musical  Review  in  this 
community  will  surely  be  a  safer  and  more  influen- 
tial one  after  this  engagement,  for  our  readers  will 
be  able  to  understand  us  better  when  we  disagree 
with  interpretations  of  symphony  leaders  who  lack 
experience  and  adaptability.  Those  of  our  friends 
who  used  to  think  us  too  severe  with  the  San  Fran- 
cisco Orchestra  concerts,  are  now  in  a  position  to 
understand  our  attitude,  and  consequently  what  we 
were  unable  to  transmit  by  words,  will  now  be  an 
easier  matter  to  transmit  through  the  medium  of 
actual  experience.  From  an  educational  standpoint 
the  concerts  given  by  the  Boston  Symphony  Or- 
chestra are  invaluable  to  this  community.  They 
make  henceforth  inartistic  symphony  concerts  an  im- 
possibility, tor  which  we  all  ought  to  be  sincerely 
grateful. 

Boston  Symphony  a  Standard. 
.Now  let  us  see  why  these  Boston  Symphony  Or- 
chestra  concerts  are  such   eminent   musical   events. 
In  the   first  place,  the  organization   is   possibly   the 
greatest  of  its  kind  in  the  world.    That  is  to  say,  its 
personnel  is  comprised  of  first  class  artists,  who  do 
not  play  anything  else  but  the  highest  form  of  music, 
and  thev  play  this  highest  form  of  compositions  under 
the  world's  greatest  masters  of  the  baton.     The  per- 
sonnel  is   rarely  changed,  and    for  this   reason   the 
uniformity  of  playing  is  ideal.     Excellence  of  artis- 
try on  the  part  of  the  individual  members,  continuity 
of  personnel,  thus  assuring  a  perfect  ensemble,  and 
leadership  of  the  highest  standard,  combine  to  make 
this  organization  second  to  none  in  the  world.    While 
the  acoustic  properties  of  the  hall  are  not  yet  what 
they  ought  to  be.  they  are  suflBciently  improved  to 
impress    one   with    the    beauty    of    interpretation   of 
this  orchestra;    and  while  the  tone  volume  and  cli- 
macteric  possibilities   of    the   organization   may   not 
receive  their  full  appreciation,  there  is  ample  artis- 
try evident  to  convince  the  intelligent  music   lover 
of  the  wonderful  artistic  resources  of  this  splendid 
body    of  musicians.      The   program   could   not    have 
been  chosen  better  for  San  Francisco  audiences.     It 
is  true  that  we  have  heard  nearly  all  the  composi- 
tions   introduced    on    this    occasion    before,    but    we 
have  not  heard  them  to  their  best  advantage.     The 
only  wav  in  which  we  can  ever  receive  an  adequate 
idea  of  the  beauties  of  symphonies  and  their  class 
of  works,  is  by  way  of  comparison.  The  Boston  Sym- 
phony Orchestra  is  a  standard  by  itself.    Hence  in  hear- 
ing these  works  we  finally  are  able  to  judge  by  stand- 
ards     There   were   times    when   we   had   distinguished 
symphony  leaders,  but  an  orchestra  not  able  to  meet 
their  requirements.    There  were  times  when  we  had  an 
excellent   orchestra,    but   leaders   that   were   unable   to 
bring  out  their  best  artistic  faculties.     Since  the  writer 
has  been  living  in  San  Francisco  there  has  never  been 
an  instance  when  orchestra  and  leader  were  of  equal 
excellence,  until   Max  Bendix   began  to  direct  the  Ex- 
position Orchestra,  but   we   are  sorry  to  say  that  the 
public  at  large  has  not  yet  attended  the  splendid  con- 
certs of  the  Exposition  Orchestra. 

Ideal  Reading  of  Haydn  Symphony. 

Of  course  it  is  not  our  intention  to  compare   tl;e- 
two  orchestras.     We  merely  endeavor  to  show  th.^t 
(Continued  on  Page  3,  Col.  2) 
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.losiah  Zuro  continues  to  add 
to  his  class  of  vocal  students, 
who  take  advantage  of  his  pres- 
ence in  this  city  to  coach  in 
grand  opera  repertoire  and  dra- 
matic action.  Even  several 
well-known  teachers  have  ap- 
plied to  him  for  a  course,  so 
that  they  in  turn  may  instruct 
their  pupils.  Operatic  artists 
who  desire  to  refresh  their 
memory  and  add  new  works  to 
their  repertoire  are  also  seek- 
ing advice  from  Mr.  Zuro.  The 
opportunity  is  an  excellent  one 
and  no  doubt  many  people  rec- 
ognize its  value. 

Alice  Gentle,  the  exquisite 
prima  douna.  who  recently 
scored  so  many  artistic  tri- 
umphs in  this  city,  sang  re- 
cently for  the  Saturday  After- 
noon Club  in  Stockton  and 
scored  such  an  artistic  triumph 
that  we  gladly  reprint  the  press 
notices  in  the  next  issue  of  this 
paper.  We  could  do  so  at  this 
time,  but  space  does  not  permit. 
*     «     * 

The  recital  which  was  to 
have  been  given  by  pupils  of 
Mrs.  A.  F.  Bridge,  at  the  St. 
Francis  Hotel  on  Friday,  May 
28,  has  been  postponed  until 
an  early  date  in  September. 

The  Nash  Ensemble  will  give 
the  sixth  concert  of  its  second 
season  on  Friday  afternoon, 
May  28,  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel. 
The  program  will  include  the 
Dvorak  Sonata  for  piano  and 
violin.  Caprices  for  two  violins 
by  Fiorillo,  Mozas  and  Vieux- 
temps,  a  suite  for  two  violins 
by  Alard  and  the  trio  for  piano, 
violin  and  violoncello  by  Cad- 
man.  The  executants  will  be  ,  ^  ,  .  .  ^  .  .  ,  . 
Miss    Carolyn      Augusta    Nash,  '*^       '^""  "* 

piano  and  violin,  Vaclov  Iguac  KiiMMim 

Kec,  violin,  and  Rudolph  Kirs,       

violoncello. 

\% 

The  Sequoia  Club  of  Music  of  Eureka  gave  a  concert 
for  the  benefit  of  its  piano  fund,  under  the  direction  of 
Mrs.  L.  Sedgeley  Thomson,  at  Eagle's  Hall,  Eureka, 
on  Monday  evening,  April  IJith.  The  following  pro- 
gram was  very  artistically  interpreted:  Overture — 
The  Bridal  Rose  (C.  Lavalee),  Orchestra;  Song  of  the 
Season  (Brahms),  Chorus;  Serenata  (Tosti),  Miss  A. 
Davies,  Mr.  Eugene  Rutledge;  The  Spring  Has  Come 
(White),  Miss  Ola  Putnam;  De  Coppah  Moon  (Shelly), 
Peggy  (Neidlinger),  Ladies'  Quartet;  A  non  Credea 
(Bellini),  The  Wood  Pigeon  (Lehmann),  Miss  Agnes 
Smith;  Liebestraum  (Liszt),  March  Wind  (MacDow- 
ell),  Mr.  Holland  Frazee;  Idilio  (Th.  Lack),  Sylvia 
Scherzo  (Ch.  Le  Thiers),  Orchestra;  Song  of  the  Soul 
(Breil),  Mrs.  Robert  Airth,  Orchestral  Accompani- 
ment; Improvisateur  (Massenet),  A  Spray  of  Roses 
(Sanderson),  Mrs.  .J.  H.  Crothers;  Until  You  Came 
(Metcalf),  Mr.  Eugene  Rutledge;  Sweet  and  Low 
(Frazee),  A  Little  Tin  Soldier  (Frazee),  Mixed  Quar- 
tet; Invocation  (D'Hardelot  1,  A  Violet  (Stewart), 
Miss  Mabel  Curry,  Violin  Obligate,  Miss  Anna  May 
Kelly;  Snowflakes  (Cowen),  My  Flaxen-Haired  Lassie 
(  Koshat  I ,  Chorus. 

CLARENCE    EDDY  TRIUIVIPHS   IN    IVIODESTO, 


?^Ao/p  6u  C-smpbe/T  Gra^ 


nuvc,"  Who  Will   BeKin  n  Uricf  Seniiou  With    ( 
Ballet,   at   the   Cort   Theatre    Mouiluy,    May  'ZA 


the  large  number  of  listeners,  and  announcement  was 
made  by  Rev.  Mr.  Keith  that  the  appearance  of  Mr. 
Eddy  here  was  due  to  the  friendship  between  Mrs. 
Eddy  and  Mrs.  Dexter,  who  for  some  time  sang  to- 
gether in  the  First  Presbyterian  church  in  Oakland. 
Pastor  Keith  also  announced  the  coming  Chautauqua 
and  urged  those  pi-esent  to  attend  the  entertainments 
which  begin  May  17th.  The  following  singers  made 
up  the  choir:  Director,  Mrs.  Carrie  Brown  Dexter; 
Miss  Bessie  Donkin,  Miss  Lois  Keith,  Mrs.  J.  B.  Simms, 
Miss  Helen  Carter,  Mrs.  Horace  Steele,  Mrs.  E.  A. 
Bundy,  Miss  A.  Fritz,  Mrs.  D.  J.  Gerard,  Miss  Martha 
Smith,  Miss  Ardis  Carter,  Miss  Edna  Denkin,  Mrs. 
George  Simpson,  Mrs.  T.  D.  Waddell.  Mrs.  Herman 
Rice,  Mrs.  C.  A.  Higgins,  Mrs.  Ira  D.  Whitaker,  Miss 
Colvin  Offutt,  Mrs.  B.  Anderson,  Mi-s.  R.  W.  Brace, 
Mrs.  H.  J.  Dawson,  Mrs.  Rosalie  Goulding;  Messrs. 
Horace  Steele,  M.  E.  Griffith,  J.  B.  Simms,  A.  A.  Ander- 
son, E,  C.  Baird,  Leland  Simpson,  J.  M.  Turpin,  Roy 
Morris,  J.  Dennis  Yates,  R.  E.  Sumner,  C.  A.  Higgins, 
H.  J.  Dawson,  Ray  Bradbury,  Will  Higgins,  J.  G. 
Hazard. 


-%*- 


KOHLER    &    CHASE    MATINEE. 


Ameican  Organ  ' 
in  IVIodesto  and  F 
and  Critical  Comn 


Gives    Delight- 


endatit 


MODESTO  MORNING  HERALD,  MAY  7. — Before 
an  audience  of  more  than  two  hundred  appreciative 
hearers  Clarence  Eddy  last  evening  played  a  concert 
of  ten  numbers  and  from  many  composers.  Master  of 
keyboards,  he  proved  his  titled.  Particularly  pleasing 
was  the  chorus  number,  "The  Lost  Chord,"  by  the 
singers  of  the  First  M.  E.  church,  assisted  by  members 
of  other  city  choirs.  Training  showed  in  this  per- 
formance. The  phrasing  of  the  grand  old  song  was 
marked  with  clearness,  and  the  pause  at  the  conslu- 
sion,  with  its  final  crescendo  effect,  could  hardly  be 
considered  less  than  professional  in  its  rotundity  and 
evenness  of  expression.  Mrs.  Charles  F.  Fletter,  con- 
tra.to,  with  Mrs.  Carrie  Brown  Dexter,  soprano,  offered 
the  duet  by  Rossini,  "Quis  est  Homo?"  with  pleasing 
precision  and  excellent  voice.  Mrs.  Fletter  responded 
to  the  strong  applause  with  a  composition  by  Dr. 
H.  J.  Stewart  of  San  Francisco,  "Shadow  of  the  Road," 
very  charmingly  given.  Her  acknowledgments  were 
to  the  audience  and  to  the  choir  surrounding  her, 
wuose  approval  she  evidently  had  without  dissent. 
Mrs.  Fletter's  lower  tones  are  dramatic  and  expressive 
of  much  meaning  for  .-le  composition,  her  voice  being 
flexible  and  resonant,  with  good  carrying  quality  and 
under  fine  control.  The  voices  of  the  two  singers  were 
well  displayed  in  the  Rossini  number  at  the  unaccom- 
panied duo  part. 

Probably  the  most  remarkable  part  of  Mr.  Eddy's 
art  is  the  ease  wiin  which  he  accustoms  himself  to 
organs  of  whatever  construction.  He  seems  as  at 
lioine  before  the  console  of  the  instrument  last  night 
as  if  he  had  played  on  it  every  Sunday  for  years.  There 
was  every  indication  of  appreciation  on  the  part  of 


The  soloist  at  last  week's  Matinee  of  Music  given 
under  the  auspices  of  Kohler  &  Chase,  was  Abraham 
Levin,  tenor.  This  excellent  soloist  scored  a  decided 
artistic  triumph  with  his  audience  and  enthused  the 
same  to  the  highest  pitch  of  enthusiasm  with  his 
splendid  voice  and  fine  artistry.  This  afternoon  Miss 
Bertha  d'Auvigny.  a  distinguished  dramatic  soprano, 
who  has  appeared  in  concerts  abroad  and  in  the  East, 
will  be  the  feature  of  the  program.  She  will  sing 
concert  and  operatic  numbers.  The  soloist  for  next 
Saturday  afternoon.  May  29,  will  be  Miss  Catherine 
Golcher,  soprano,  an  artist  pupil  of  Miss  Marie  With- 
row.  G.  Vargas  will  as  usual  play  the  accompaniments 
and  instrumental  solos  with  artistic  finish. 

** 


CHRISTINE    MILLER'S   BOSTON    SUCCESS. 


vith 


Evening    Transcript:       "Miss    Miller 
quick   intelligence   and   a   just   feeling  that   heighten 
the  beauty  of  her  tones." 

Globe;  "Miss  Miller,  a  contralto  for  some  reason 
heard  too  little  in  this  city,  had  the  place  of  honor 
on  the  program.  The  voice  is  a  beautiful  one,  used 
with  true  skill  and  artistic  sense.  It  possesses  color 
admirably  suited  to  this  music.  The  singing  indicated 
interpretative  perception  of  a  high  order." 

Christian  Science  Monitor:  "The  chief  honors  go 
to  the  baritone  and  the  contralto,  who  sang  their 
arias  with  great  vocal  and  interpretative  command. 
Miss  Miller  gave  a  full-voiced  and  brilliantly  phrased 
study  of  the  'Joan  of  Arc'  aria.  Her  reading  of  the 
text  had  dramatic  attractiveness  and  her  performance 
of  the  melody  had  great  technical  interest." 

Daily  Advertiser:  "Miss  Miller,  who  has  a  contralto 
voice  of  extensive  emotional  range,  sang  the  famous 
aria  with  a  sweetness  and  strength  of  tone  seldom 
heard." 
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PACIFIC    COAST    MUSICAL    REVIEW 


Dr.  Karl  Muck 

Conductor  of  the  Boston  Symphony  Orchestra, 
Writes  as  follows  concerning  the 


ptatto 


Boston.  March  8.   1907. 


Me 


Mason  &  Hamlin  Co 


Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convmced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  describe, 
and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments,  worthy 
of  the  highest  place  m  my  esteem.  Very  truly  yours, 

(Signed)    DR.  KARL  MUCK. 

Mason  &  Hamlin  Pianos  in  all  designs  and  styles  are  shown  exclusively 
at  our  stores.     They  may  be  purchased  on  Easy  Payment  when  desired 


Your  Money's  Worth  or  Your  Money  Back 


Two  Entrances 
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MUSIC    ACROSS    THE    BAY. 


Old    Fashioned    Song    Progra 
and    Brahms'    Requien 


n    at    Oakland    Auditor 
I    at   the    University 
cesses. 


By    ELIZABETH    WESTGATE. 

OAKLAND.    May   9th.    1915. 

If  any  one  had  doubts  as  to  the  popular  appeal  of 
a  program  of  old-fashioned  music  exclusively.  I  think 
he  was  reassured  by  the  size  of  the  audience  which 
assembled  at  the  new  Civic  Auditorium  in  Oakland 
last  Tuesday  evening,  to  listen  to  a  concert  of  that 
sort  exactly.  And,  possibly,  still  more,  the  interest 
of  those  seven  thousand  auditors  must  have  satisfied 
him.  And  at  this  point  be  it  said,  lest  it  be  forgotten 
later:  the  refined  if  sometimes  insipid  tunes  which 
delighted  our  mothers  are  certainly  more  worthy  of 
the  approval  of  twentieth  century  musicians — to  say 
nothing  here  of  the  twentieth  century  general  public 
— than  are  the  vapid  and  meaningless  syncopations 
of  melodies  which  are  played  and  sung  in  too  many 
homes  today.  Nor  is  this  last  a  remark  of  one  who 
is  rabidly  against  "ragtime."  Nothing  could  con- 
ceivably be  worse,  to  be  sure,  than  the  ragtime  at 
present  popular;  yet  occasionally  it  has  a  sort  of  lilt 
not  to  be  despised.     I  am  not  denying  the  lilt. 

In  the  list  of  songs  at  Tuesday  evening's  concert 
were  those  which  have  outlived  the  changes  of  fash- 
ion, and,  conducted  by  Alexander  Stewart,  and  in- 
fused with  his  enthusiasm,  the  various  choruses  reach- 
ed the  hearts  even  of  those  who  had  come  expecting 
to  be  mildly  interested  and.  perhaps,  a  bit  amused. 
Some  even,  grudgingly  at  first,  were  obliged  to  admit 
that  some  music,  not  written  by  masters  and  not  in 
any  way  great  from  any  viewpoint,  had  yet  something 
very  like  immortality!  Useless  to  argue  or  to  ques- 
tion; "Silver  Threads  Among  the  Gold,"  as  sung  by 
Robert  M.  Battison,  still  has  a  power  to  reach  the 
sensibilities. 

The  old-fashioned  costumes  of  the  participants 
added  not  a  little  to  what  we  are  pleased  to  call  the 
atmosphere.  We  need  to  have  our  imagination  as- 
sisted, and  nothing  was  forgotten  to  that  end  on  this 
occasion. 

The  various  "tests"  were  full  of  interest,  and  novel 
in  an  event  of  this  particular  kind.  The  remarkable 
technique  of  Carl  Lanzer  on  the  violin  was  of  a  kind 
never  heard,  1  think,  by  many  in  the  audience.  Kreis- 
ler  has  paid  Lanzer  the  compliment  of  his  praise. 
Hearing  him,  we  find  credible  the  tales  concerning 
Ole  Bull. 

But,  above  all  praise,  beyond  the  tribute  of  words, 
was  the  exquisite  singing,  in  a  voice  like  that  of  a 
girl,    of    Mrs.    Blake    Alverson.       Seventy-nine    years 


young,  and  willingly  admitting  it,  this  singer  proved 
tne  perfection  of  her  method,  by  the  triumphant  re- 
sult of  it.  It  was  almost  impossible  to  believe  that 
those  fresh,  young  free,  liquid  notes  came  from  the 
throat  of  the  well-beloved  old  lady  who  stood  and 
sang  there.  May  she  live  to  impart  her  knowledge 
for  many  happy  years,  to  many  fortunate  and  admir- 
ing students. 

The  concert  netted  a  tidy  sum  for  the  hospitable 
purpose  for  which  it  was  given. 

The  presentation  of  Brahms'  great  "Requiem"  by 
the  Berkeley  Oratorio  Society,  under  the  direction  of 
Paul  Steindorff,  was  heard  by  an  audience  by  no 
means  so  large  as  it  should  have  been;  but  it  is  not 
thereby  proven  that  audiences  prefer  the  sweet  bril- 
liance of  an  Italian  "Stabat  Mater"  to  the  noble  out- 
pourings of  one  of  the  greatest  of  masters.  It  proves 
nothing  but  that  the  season  is  drawing  to  a  close, 
that  much  time  and  money  have  already  been  ex- 
pended for  music  and  that  our  music  lovers,  while 
numerous,  are  not  unlimited  in  number. 

The  work  had  been  in  rehearsal  only  three  short 
months,  and  with  that  in  mind  our  wonder  in  the 
performance  grows.  Much  of  the  chorus  work  was 
truly  splendid,  and  none  of  it  but  was  acceptably 
achieved.  Indeed,  it  is  hard  to  see  how  some  of  it 
could  have  been  more  moving.  If  the  "Requiem" 
could  be  retained  in  the  repertoire  of  the  society,  and 
a  portion  of  it  studied  at  each  rehearsal  for  a  year, 
even  the  great  fugal  chorus  would  be  within  the 
ability  of  this  fine  body  of  singers.  Mr.  Steindorff 
no  doubt  showed  wisdom  in  omitting  that  on  this 
first  occasion;  three  months  is  too  short  a  period  in 
which  to  sing  it  with  fervor  and  freedom  and  power. 

Miss  Kristoffy's  beautiful  and  brilliant  voice  was  not 
perfectly  fitted  to  the  deeply  comforting  sentiment  of 
her  solo  with  chorus,  but  she  sang  it  in  good  taste, 
and  with  scarcely  any  deviation  from  the  pitch — a  fault 
which  can  surely  be  overcome  in  a  singer  of  Miss  Kris- 
toffy's skill.  Mr.  Redfield  sang  "Lord.  Make  Me  to 
Know  My  Days"  with  true  religious  fervor,  and  per- 
haps more  convincingly  than  the  more  exigent  "Lo,  I 
LTnfoId  to  You  a  Mystery."  Both  are  of  sufficient  diffi- 
culty for  any  singer,  and  Mr.  Redfield  gave  them  with 
his  accustomed  sincerity  and  ardor.  The  chorus  as 
the  background  of  the  three  solos  was  tremendously 
effective,  and  seemed  then  more  than  at  any  other  time 
imbued  with  the  spirit  of  the  wonderful  compositions. 
In  the  almost  Mendelssohnian  "How  Lovely  Are  Thy 
Dwellings."  some  exquisite  work  was  done.  The  or- 
chestra of  forty  lent  valuable  aid  to  the  ensemble. 

Mme.  Antonio  de  Grassi  was  the  soloist  at  the  Mati- 
nee Musicale  given  by  Kohler  &  Chase  at  their  hall 
yesterday  afternoon.    Mme.  de  Grassi  sang  several  solos 


npaniment  of  the  Knabe  Player  Piano,  manipu- 
lated by  G.  Vargus,  an  expert  player  on  the  instrument. 

On  Thursday  night  of  this  week  the  American  Guild 
of  Organists  will  give  its  first  concert  of  the  third  se- 
ries at  the  Oakland  First  Congregational  Church.  Miss 
de  Fremery,  Mr.  Carruth.  and  Mrs.  Aylwin  will  each 
play,  and  Clarence  Eddy  will  give  the  brilliant  Finale 
from  the  fifth  organ  sonata  of  Guilmant.  The  choir  of 
the  church,  a  large  chorus,  under  the  direction  of  Eu- 
gene Blanchard,  will  sing  two  numbers.  Mr.  Blan- 
chard's  work  with  the  choir  is  everywhere  commended. 

Miss  Fern  Frost,  pianist,  and  Charles  Blank,  violinist, 
will  give  a  recital  on  next  Tuesday  evening  at  Mr. 
Blank's  studio  in  Alameda.  These  well-known  instruc- 
tors will  be  assisted  by  Miss  May  Gilmour,  soprano,  in 
a  notable  program  of  compositions  by  Dvorak.  Arensky, 
Schubert- Wilhelmj.  Schumann.  Debussy.  Ravel,  and 
Torjussen.  The  list  contains  much  of  interest,  and  a 
number  of  things  quite  out  of  the  ordinary.  The  ad- 
mittance is  by  cards  of  invitation. 


-**- 


SOLOISTS  FOR  TENTH    BACH    FESTIVAL. 


Dr.  J.  Fred.  Wolle.  conductor  of  the  Bach  Choir, 
has  announced  the  soloists  for  the  Bach  Festival  to 
be  given  at  Lehigh  University  on  Friday,  May  28.  and 
Saturday.  May  29.  They  are:  Sopranos,  Mrs.  Mary 
Hisson  be  Moss.  New  York  City;  Mrs.  Marie  Zimmer- 
man. Philadelphia.  Altos,  Mrs.  Gertrude  May  Stein 
Bailey.  Bronxbille.  New  York;  Mrs.  Florence  Mulford 
Hunt.  Newark.  N.  J.  Tenor,  Nicholas  Douty,  Phila- 
delphia. Basses,  Henry  Scott.  Philadelphia;  Louis 
Kreidler,  Chicago.  The  accompaniment  will  be  given 
by  forty  members  of  the  Philadelphia  Orchestra  and 
by  T.  Edgar  Shields,  organist.  As  in  former  years, 
the  opening  of  each  session  will  be  announced  by  the 
playing  of  chorales  by  the  Morovian  Trombone  Choir 
from  the  lofty  tower  of  Packer  Memorial  Church. 

Special  interest  is  attached  to  the  program  of  the 
first  day,  the  St.  John  Passion,  inasmuch  as  this  great 
work  had  its  first  rendition  in  America  at  Bethlehem. 
It  was  sung  by  the  old  Bethlehem  Choral  Union  in  the 
spring  of  1888,  under  the  direction  of  Dr.  KoUe,  a 
dozen  years  before  the  organization  of  the  present 
Bach  Choir.  It  was  presented  in  the  Bach  Cycle  in 
the  Moravian  Church  in  Bethlehem  in  April,  1905. 
The  Passion  sessions  will  begin  at  4  p.  m.  and  at 
8  p.  m.  As  has  been  customary  at  the  Festivals  in 
recent  years,  the  second  day  will  be  devoted  to  the 
great  Mass  in  B  minor.  The  hours  for  these  rendi- 
tions will  be  2  p.  m.  and  5  p.  m..  thus  permitting  at- 
tendants from  New  York,  Philadelphia  and  other 
cities  to  reach  home  Saturday  night. 


PACIFIC  COAST  MUSICAL  REVIEW 


Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs: — The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  1  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.  I  shall  always  own  a  KNABE  Piano. 
Sincerely  yours, 

MME.  ISABELLE  MARKS 


VBELLE    M  VRKS 


Kohler  &  Chase  Building 


26  OTarrel!  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  hearl 
of  the  city— comfortable,  airy,  with  all  modern  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  mterview  our  Mr.  Vargas  for  full  details. 


PAVLOWA    AT    THE    CORT. 


Tremendous  interest  attaches  to  the 
engagement  of  Anna  Pavlowa,  the 
world's  greatest  dancer,  which  begins 
Monday,  May  24,  at  the  Cort  Theatre. 
The  mail  order  sale  and  advance  sale 
were  the  largest  in  the  history  of  that 
playhouse  and  there  is  no  question  but 
that  the  wonderful  Russian  artists  will 
eclipse  all  previous  local  records.  Pav- 
lowa will  appear  with  the  most  impor- 
tant organization  she  has  been  able 
thus  far  to  bring  to  America,  which  has 
been  made  possible  through  the  war  in 
Europe.  The  principal  dancers  would 
be  considered  stars  themselves  in  any 
other  company  than  the  one  dominated 
by  Pavlowa.  These  noted  dancers  in- 
clude: Ivan  C'lustine,  known  as  the 
greatest  male  figure  in  the  ballet  world; 
Mile.  Plaskovietzka,  Mile.  Kuhn,  Mile. 
Svirskaia  and  many  others  whose  fame 
is  known  wherever  true  art  is  recog- 
nized. There  is  also  the  great  Russian 
Symphony  Orchestra,  under  the  direc- 
tion of  Theodore  Stier,  formerly  direc- 
tor of  the  London  Classical  Orchestra, 
the  leading  musical  organization  of 
England. 

Novelty  will  be  the  keynote  of  the 
Pavlowa  programs  to  be  disclosed  at  the 
Cort.  for  the  principal  ballets  and  many 
of  the  solo  and  group  dances  have  never 
been  seen  before  in  San  Francisco  and 
have  been  chosen  because  of  their  ex- 
ceptional beauty  and  romantic  and  spec- 
tacular qualities.  On  Monday  evening, 
Wednesday  matinee  and  Thursday  even- 
ing, "Puppen-Fee"  (The  Fairy  DolU, 
most  joyous  of  all  modern  ballets,  will 
be  seen  with  the  musicianly  "Walpur- 
gis  Night."  taken  from  the  Gounod  op- 
era "Faust."  together  with  many  di- 
vertissements. Tuesday  evening  and 
Saturday  matinee  will  be  given  over  to 
the  mythological  ballet,  "Flora's  Awak- 
ening"; the  ultra-modern  development 
of  ballroom  dances,  called  "The  Dances 
of  Today."  and  other  divertissements. 
On  Wednesday,  Friday  and  Saturday 
evenings  are  to  be  seen  the  dramatic 
gypsy  love  story,  "Amarilla,"  the  dainty 
"Thopiniana"  and  still  other  divertisse- 


hearts  during  the  past  fortnight  at  the 
Cort,  will  be  seen  for  the  last  time  on 
Sunday  night. 


GRAND  OPERA  SINGER  AT  ORPHEUM 


LORING    CLUB    CONCERT. 


II  ts. 
"Sari," 


thi 


delightful    operetta, 
Hajos    has    been    winni 


The  thirty-eighth  season  of  the  Lor- 
ing  Club  will  be  brought  to  a  conclu- 
sion with  the  concert  on  the  evening  of 
Saturday,  May  29th.  at  Scottish  Rite 
Auditorium.  The  compositions  by  Ho- 
ratio Parker  which  are  prominent  on 
this  program  will  be  of  unusual  inter- 
est at  this  time  in  view  of  the  fact  that 
the  composer  will  take  a  prominent 
place  in  the  music  work  of  the  Summer 
Session  of  the  University  of  California, 
beginning  next  month.  These  two  com- 
positions will  be  Dr.  Parker's  setting  of 
Arthur  Detmer's  noble  ode,  "Spirit  of 
Beauty."  for  chorus  of  men's  voices 
with  accompaniment  of  strings,  piano 
and  organ,  and  his  a  capella  chorus  for 
men's  voices.  "The  Lamp  in  the  West." 
Another  composition  of  great  interest 
will  be  Engleberg's  "In  Upper  Lang- 
bathsea,"  for  chorus  of  men's  voices 
with  accompaniment  of  piano,  which 
was  heard  at  a  concert  of  the  Loring 
Club  for  the  first  time  in  the  old  Odd 
Fellows'  Hall  thirty  years  ago.  and 
which  had  not  been  heard  in  San  Fran- 
cisco for  many  years.  "The  Silver  Lan- 
tern of  the  Night."  by  the  well  known 
San  Franciscan.  Joseph  Redding,  which 
proved  so  great  a  success  at  its  first 
production  by  the  Club  last  year,  will 
be  repeated  on  this  occasion  as  will  also 
Henry  Hadley's  "The  Musical  Trust." 
The  Loring  Club  will  have  the  assist- 
ance of  the  San  Francisco  Quintet  Club, 
composed  of  Messrs.  Louis  H.  Ford  and 
Emil  Rosette,  violins;  Clarence  B.  Ev- 
ans, viola;  Victor  de  Gomez,  violon- 
cello, and  Elias  M.  Hecht,  flute,  which 
will  play  a  quintet  in  D  major  by  .Ian 
Brandts'  Buys,  one  of  the  very  fore- 
most composers  of  Holland.  Messrs. 
Ford.  Evans  and  de  Gomez  will  also 
play  Ernst  von  Dohnany's  "Serenade," 
Opus  10,  playing  all  the  five  movements 
of  this  charming  work.  The  concert 
will  be  under  the  direction  of  Wallace 
A.  Sabin  and  the  piano  accompaniments 
will  be  played  by  Frederick  Maurer. 


The  nuisical  feature  at  the  Orpheum 
this  week  is  Mme.  Mariska  Aldrich,  a 
prima  donna  soprano  of  the  highest  vocal 
qualifications.  This  exceedingly  musi- 
cianly singer  comes  here  in  her  prime 
and  displays  an  artistry  that  is  rarely 
heard,  not  only  on  the  vaudeville  stage, 
but  in  the  musical  arena  of  the  world. 
She  possesses  a  big,  sonorous  and  flexible 
voice  of  exceeding  beauty  and  she  sings 
with  that  vigor  and  emphasis  that  re- 
veals the  artist  par  excellence.  It  is 
gratifying  to  note  that  she  makes  an 
excellent  impression  on  her  audiences 
and  that  her  splendid  art  is  grasped  by 
her  enthusiastic  hearers.  In  addition 
to  her  unquestionable  musical  style  and 
individuality  Mme.  Aldrich  possesses  a 
personal  cham  of  a  distinctly  impressive 
type.  She  sings  operatic  arias  and  songs 
in  a  manner  that  strike  to  the  hearts 
of  her  eager  listeners,  and  the  Orpheum 
management  has  every  reason  to  feel 
proud  of  this  engagement. 

The  Orpheum  announces  for  next  week 
a  superb  new  bill,  which  will  consist  of 
nine  acts.  Mr.  and  Mrs.  Carter  De  Haven 
who  have  been  styled  "The  King  and 
Queen  of  Youth,"  will  present  a  flirtation 
in  four  scenes,  entitled  "The  Masher," 
in  which  they  chat,  sing,  dance  and  dis- 
play a  variety  of  unusual  wearing  ap- 
parel. This  is  all  accomplished  in  an 
original  and  amusing  manner  which  is 
most  entertaining.  L.  M.  Baber  will  pre- 
sent the  most  wonderful  Chimpanzee, 
whose  brain  it  is  claimed  weighs  more 
than  any  human  beings.  He  is  the  only 
educated  monk  who  gives  his  perform- 
ance alone,  his  trainer  being  absent  from 
the  stage.  His  different  stunts  are  sim- 
ply marvelous.  The  Four  Amaranths  are 
attractive  girls,  who  are  the  embodiment 
of  agility,  grace  and  skill.  Although  they 
term  themselves  novelty  dancers,  they 
are  in  reality  acrobatic  dancers,  in   fact 


their  act  is  a  terpsichorean  anl  gymiuis- 
tic  combination. 

Walter  Shannon  and  Marie  Annis   ^^il! 
appear  in  the  novel  comedy-singing  ;ii  t, 
"A    Shine   Flirtation."      Miss    Annis,   one 
of   the   cleverest,    handsomest   and    most  ; 
successful  girls  in  musical  comedy,  is  a  ; 
recent  vaudeville  recruit  and  is  meeting  \ 
with  great  success.    Her  partner.  Walter  | 
Shannon,   is   also   deservedly   a    favorite.  ; 
Val  Harris  and  Jack  Manion  will  present  \ 
a  singing  absurdity,  entitled  "Uncle  Jerry 
at    the    Opera."      The    act    deals    with    a  ' 
rustic's   first  visit   to  the  opera   and   his  \ 
impressions.      It    is    replete    with    bright  ; 
comedy  and  song.    Gertrude  Long  will  re-  ; 
turn  for  next  wepk  only  and  will  present 
her    singing    surprise,    which    proved    so  ; 
successful.      With   this    programme    Bert 
Leslie,  "The  King  of  Slang,"  Louise  Gal- 
loway and  company  and  the  famous  Met- 
ropolitan  Opera   House   Company,   prima 
donna   Madame    Mariska     Aldrich,     con- 
clude their  engagements  here. 


-**- 


KOLB   AND    DILL    AT   ALCAZAR. 


Seven  weeks  has  been  insufficient  for 
Kolb  and  Dill's  engagement  at  the  Ah  u- 
zar  Theatre  and  on  next  Monday  night 
the  two  popular  comedians  will  enter 
upon  the  eighth  week  of  their  season  ; 
of  triumph  in  Frank  M.  Stammers'  big 
musical  comedy  success,  "This  Way 
Out."  Kolb  and  Dill  ana  their  local  sue 
cess  has  become  the  talk  of  the  town  and 
it  now  looks  as  though  the  two  favorites,  | 
and  their  big  company  of  singers,  danc- ! 
ers  and  comedians  will  remain  at  the 
popular  O'Farrell  Street  playhouse  all  ] 
summer.  Surely  their  success  has  never  j 
before  been  equalled  in  this  up-to-date  j 
musical  review,  filled  with  pretty  girls,  j 
bright  lines,  captivating  dances,  de- 1 
lightful  melodies,  fresh  costumes  and  i 
so  many  new  and  novel  surprises  thati 
one  wonders  how  many  minds  it  took  to  I 
work  them  all  out  in  detail.  ' 


Josiah  Zuro 

THOROUGH    PREPARATION    FOR    GRAND   OPERA    IN    ALL    LANGUAGES 
Vocal  and  Operatic  Studio.  691   Post  St.     Tel.  Prospect  2353 
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MiiKl>'   KiKlKT-i   Oil    Ihi>    I-iivilU'   <  oiiMt    nill    null   n    full    xliiik    iif   llir 

CLAYTON  F.  SUMMY  CO.   PUBLICATIONS 

HENRY    GR.OBE    "A  Oealer  in  Music  of  the  Better  Kind" 

i;tr..ir.;:   K.-um?    si.,    in   tin-   hIoi-c   of   tlic   MILKY    II.   .\LLKN    CO.      Seiiil    for   cadlloe 


SHORT    ITEMS   OF    INTEREST. 

The  Berkeley  Oratorio  Society,  under 
tlie  direction  of  Paul  Steindorff,  will  pre- 
sent Brahms  Requiem  at  Festival  Hall  of 
the  Panama-Pacitic  International  Exposi- 
tion on  Sunday  afternoon.  May  30th, 
which  is  Decoration  Day.  The  soloists 
will  be  Mme.  .Johanna  Kristofly,  soprano 
md  Lowell  Redfield.  baritone.  There 
will  be  a  mixed  chorus  of  150  voices  and 
the  Exposition  Orchestra  of  eighty  pieces. 
Popular  prices  of  75  and  50  cents  will  be 
charged.  The  work  was  given  with  bril- 
liant success  at  Harmon  Gymnasium  of 
the  University  ot  California  recently. 


Signor  de  Grassi,  violinist,  and  Joseph 
Mclntvre,  pianist,  gave  a  delightful  and 
well  attended  series  ot  three  sonata  re- 
citals in  Berkeley  this  month.  At  each 
concert  was  one  soloist,  namely,  Miss 
Una  Fairweather,  contralto,  Emile  Puy- 
ans.  flute,  and  Lawrence  Strauss,  tenor. 
At  the  last  recital  Signor  de  Grassi  re- 
sponded to  enthusiastic  demands  and 
played  several  solos,  including  Saint- 
Saens'  Rondo  Capriccioso,  in  a  most  glori- 
ous manner. 

Karl  Grienauer,  the  Vienna  cello  virtu- 
oso, and  director  of  the  Master  School 
of  Cello,  will  appear  in  a  concert  which 
will  be  given  by  Bohemian  Club  members 
to  their  ladies  in  the  California  Building 
of  the  Panama-Paciflc  International  Ex- 
position on  Thursday,  May  27th.  He  will 
render  the  following  compositions:  lai 
Moonlight.  IK.  Grienauer),  (bl  Humming 
Birds  IK.  Grienauer  I,  (ci  Hungarian 
Rhapsodie  (Popper),  Id)  Slavonic  Cap- 
rice (Delsart). 

Alfred  J.  Goodrich,  author  of  a  number 
of  important  books  on  music,  and  a  resi- 
st 'sJBaX  JO  aaqtunu  b  joj  siJEd  ,]0  luap 
visiting  California  and  making  his  head- 
quarters in  San  Francisco.  Mr.  Good- 
rich is  a  musician  and  writer  and  has 
made  an  enviable  reputation  for  himself 
in  the  musical  world.  He  is  an  old  Cali- 
fornian  resident,  being  the  son  of  a  pio- 
neer and  having  resided  in  this  city  many 
years  ago.  He  has  written  for  leading 
music  journals  and  is  a  teacher  of  note. 


There  will  be  many  musical  features 
during  Zone  Day,  which  will  take  place 
at  the  Panama-Pacific  International  Ex- 
position on  Thursday,  May  27th.  The 
event  will  be  one  of  the  bisgest  of  the 
year,  and  a  special  attraction  will  be  a 
massed  band  concert  of  the  combined 
bands  now  playing  at  the  Exposition. 
This  massed  band  concert  will  be  under 
the  direction  of  .John  Philip  Sousa.  There 
will  also  be  a  contest  for  boys'  bands,  and 
prizes  will  be  given  for  the  best  uniform- 
ed organizations  as  well  as  for  those  who 
play  the  best.  Mr.  Sousa  will  be  the  pre- 
siding judge.  Boys  bands  who  desire 
to  enter  the  competition  will  be  admitted 
free  to  the  grounds,  provided  they  ap- 
pear in  uniform.  Bandmasters  who  wish 
their  bands  qualified  for  entry  in  the 
contest  should  address  H.  F.  McGarvey, 
director  general  of  Zone  Day  Committee, 
Panama-Pacific  International  Exposition, 


.\n  event  of  interest  to  all  Scandinav- 
ians of  the  West  will  be  the  tenth  annual 
festival  of  the  Pacific  Coast  Norwegian 
Singing  Association,  which  will  be  held 
in  Dreamland  Rink  on  Saturday  night. 
May  29,  and  Tuesday,  June  1.  There  will 
be  a  chorus  of  500  voices  composed  of 
the  Norwegian  singing  societies  of  Se- 
attle, Tacoma,  Spokane,  Everett  and 
Stanwood,  Wash.,  Portland  and  Astoria, 
Ore.,  Los  .\ngeles.  Eureka,  Oakland,  San 
Francisco  and  Salt  Lake  City.  Carlo 
Spemati,  the  Norwegian  bandmaster  and 
choralist,  is  coming  here  to  direct  both 
concerts  and  Mme.  .\gatha  Berkhoel,  Nor- 
wegian contralto  of  Christiana  and  New 
York  will  be  the  soloist.  Miss  Laure 
Lindergaard  will  be  the  piano  accompan- 
ist. Songs  by  Grieg  and  Borg  will  have 
first  place  on  the  programs.  "Lief  Eriks- 
son" and  "LantXJending"  are  two  of  the 
most  important  numbers  to  be  presented. 

\t  a  recent  meeting  ot  Congregation 
Sherith  Israel  Cantor,  Benjamin  Lieder- 


man,  was  unanimously  re-elected  with  a 
substantial  increase  in  salary.  This  proves 
that  his  services  have  been  appreciated  by 
his  congregation,  and  he  is  now  entering 
the  tenth  year  of  loyal  service.  Mr.  Lie- 
derman  possesses  a  beautiful  lyric  tenor 
voice  and  sings  with  splendid  taste  and 
musicianship. 


Henry  L.  Perry,  Bass 

CO\Ci:UT — ORATORIO 

SulolHt.       First        Coneregationnl       Cburoli, 

Temple  Emanu-E:! 


Antonio  De  Grassi 

l.nle    ProfeKHor   of    viiillii,    I.oiiiinn    IliNtl- 
■llf  of  SIrliiK  I"ln.v.-r.».  iiiiiioiilM'eK  n   Irncb- 

r»    > r»e    of    Ii-khoii    In    Violin,    Knarmblr 

ml    Intvrprrtnii nt    «i|>rt'lai    Ternin    lie- 

lletoher   1.  ::ill»   UwIkIiI 
Kuhlrr   *    C'liaxr    IIIiIk., 


\Va>.    ncrkel 

Sun    Franriai 

\FXt   Sens 


Pho 


llooklnu 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kobler  &  Cbnse  Bide.       San  Francisco 

Phone:    Kearny    5454, 


Paul  Steindorff 

STiniOS:   -^42'^   STl' AIIT   STREI-Vr, 

ncrkcic.v,    Cuilfornln 

San    Frnnclaco    Studio,    Room    205,   German 

Monne,   Cor.  Turk  nnd    Polk    StrertN. 

Johanna, 
KRISTO  FFV 

VIE.XXESE     PUIMA     DOWA     SOPRANO 

Thoroneh     Vocal     nnd     Uniniatlc     TriiiuinK 

Opera    and    Couccrt    Ilrocrtoire 


Madame  de  Vilmar 

Prima  Donna 


Voice   Trial    Free.  Italian    Method, 

tudio  ISl   Belvedere  St.  Phone  Market  W): 


^he5palDiDm|iano  (|om|Jana 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,  1900 
The  Grand  Prize.  St.  Louis,    1904 
The  Grand  Prize,  London,  1914 
Au<l>  So.  Million  Dollar. 
Retail— Whole.ale— Export 

310  Sutter  Street,  San  Francisco 


MISS  HELEN  COLBURN  HEATH 


Work.     2505   Clay    St 


MISS  INGEBORG  PETERSON 

PIA.XO 
Aecnniiianint     and     Coach 
Studio:       Room     -tJ     OnlTncy     BldE..      STII 
•  utter    Strccl.    Telephone    Market    :iH21. 

Miss  Mary  E.  Webster 

Teacher  of  Slnglnf?  and  Voice  Bnlldlnpr 


Fo^er  Krake 

B-iRITONE 

Teacher  of    Slnelne 

1002  Kohler  &  Chaiie  Bldg.    Tel.  Kearny  5454 

Mr.  &  Mrs.  Arthur  Fickenscher 

RlSa    Grove    St..    Snn    FrnnclBCo:    Mondajn 
and    Thnrndays:         Phone     Park    7404. 
Berkeley;    Temporary, 
y   4«BI. 

HERMAN  MARTONNE 

\TOLINIST 

Stndlo:  22M  Folton  St.,  Berkeley.  Tel. 
Ilirk.  S.-r.r..  lhurM<la>s.  Itooin  lUt  liutYuvy 
Bldg.,    San    Frapclsco. 

Mrs.  Carroll  Nicholson 

CO\TR  AI.TO 

Teacher   of   Slneluc      Studio:   :«    Lorettn 

\venne,    PItrdmout.       Phooe    Piedmout    »»4. 


Mrs.  Marie  Partridge -Price 


ino::  Hohler  A:  Chn 


■  HUIk.    Tel.  Ke 


Herman  Perlet    f.  G.  Schiller 


VOICE — I.\TKRPRETATIO\ 

Conductor  People'H  Philharinonlc  OrcheNlru 

Studio:    COS    Wiley    B.    Alien    Bldp..    Tel 


Mme.  Isabelle  Marks 

COXTRAI,T<l 


Esther  M.  Plumb 

CONTRALTO 

ConcertN,    RecltaiN,   Oratorio 

Touring     Coant     Annually,     January-March 

AddrcHM:   4173   Lake   Ave..   Chicago.   III. 

JacK  Edward 

HILLMAN 

BARITONE 

Vocal    Studio:      Cana    Madrona    .VptH. 
116  Frederick  Street.  Phone  Pnrk  fiOS7 

SIR    HENRY   HEYMAN 


I'iono — The 


HARALD  PRACHT 

BARITONE  SOLOIST 

Itj     <  hurih  f;cnry    Street    Tcniiile 


HAR.R.Y  AVOOD  BRO>VN 

BARITONE 
Voice  Culture,  Opera  Repertoire  and 


GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  378  Sntter  St.     Phone  Kearny  2637 

By  Appointment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Res.  Studio:  San  Francisco,  2110  Scott  St. 
Phone  Fillmore  1S20.  Oakland.  047  Mari- 
posa  Ave.      Phone  Piedmont   2017. 

AUG.  NURNBERGER-SiJSS 

VIOLIN  BOW  MANUFACTURER 

Vtrr  Fbi.ll  M.ltri«l  .nJ  Workmioihip  Go.r.nleid.      Al  All 

Ltidiiw  Malic  SCorei  «r  Direct  Fjoid  ll;  M.nul.clortr. 

KOYATO,  MARIN  COUXTV,  C.4L. 

MISS  CLARA  FREULER,  Soprano 


III 


TEACHER    OF    SINGING 
allable   for  Concerts  and  Recitals 
ssell   St..   Berkcle 


2946 


Phone    Berk.   87 


VIOLIMST- 


DIRECTOR 


FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerts.  Recital»,  Oratorio 

2434  Woolaey  St.,  Berkeley.  Tel.  Berk.  21 


Mis.  HELEN   PETRE,  Soprano 

Certified  MarchesI  Pupil.  Eight  Years 
Study  In  Frnnce,  Germany  and  Italy.  Stu- 
dio: Kohler  &  Chase  BulidlnE.  Residence: 
2338  Franklin   Street.     Tel.  Franklin  5699. 

Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 
Conductor     Sni 
Director  St.  John  ^  .  .. 
330  21st  St.,  Oakland. 


ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studio:  GafFney  Bids.* 
378   Sutter  St.      Tel.    Fillmore  627. 

Geo.  Stewart  McManus  pianist 

41  G.AFFNEY  BUILDING,  376  Sutter  St., 
S.  F.  Phone  Garfield  7,'0.  Res.,  2.'.30  Col- 
lege  Ave.,  Berkeley.     Tel.  Berk.  8275. 

ALMA  SCHMIDT- KENNEDY 

PUNIST 

SIndios — Snn  FriiiK-i^co.  Hotel  Normandie. 
Sntter  and  Gongh  Streets.  Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

Robert  D.  McLure 


Thomas  Vincent  Cator,  Jr. 


Lllmore  2585 

ELIZABETH  H.  SIMPSON 

PIANO 

Mnple    Hnii,    Oakland 

2327  Cedar  Street,    Berkeley 

904   Kohler  d:   Chase   Bldg.,   San   Francisco 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  STUDIO 

233  HAIGHT   STREET 

Stndlo  Phone.  Park  2373;  Residence  Phoae 

Mission   207S.      By    Appointment    Only. 

HENRY  SPILLER 

Teacher  of   Pianoforte   and    SInglns: 

Studio:  902  Kohler  &  Chase  Balldlns,  S.  F. 

Telephone,    Kearny   5454. 


ARTISTS'   DIRECTORY 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 


MISS   ESTHER   HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street  Phone  West  712 


JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 


J.    LAWRENCE    ELMQUIST 
603  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 


MRS.    M.  TROMBONI 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


N.   PERSONNE 

1005  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 


MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 


E.  STANDARD  THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 


OTTO  RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

MOTHER    WISMER 
2945  Fillmore  Street  Phone  West  438 

T.   D.    HERZOG 

2100  Sutter  St.  San  Francisco 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny  2637 


PACIFIC    COAST    MUSICAL    REVIEW 


SANTA   ROSA  CHORAL   GIVES  "ROSE    MAIDEN." 


Under  the  Direction  of  Howard  E.  Pratt,  and  with   Mrs. 

Fanny    Bailey-Scott,   and    Lowell    Redfield    as 

Soloists,    Performance    is   Success. 


The  Santa  Rosa  Choral  Society,  under  the  able  direc- 
tion of  Howard  E.  Pratt,  gave  an  excellent  presenta- 
tion of  Cowen's  "The  Rose  Maiden,"  in  Santa  Rosa 
on  Friday  evening,  May  7th.  The  chorus  acquitted 
itself  nobly.  Every  feature  of  the  cantata  was  brought 
out  as  impressively  and  effectively  as  it  possibly  could 
be  done.  Mrs.  Fanny  Baily  Scott,  coprano,  Lowell 
Redfields,  baritone,  and  Howard  E.  Pratt,  tenor,  sus- 
tained their  professional  reputations  as  soloists  of  the 
first  rank  and  Annabelle  Jones  of  Berkeley,  thanks 
to  her  beautiful  voice  and  graceful  bearing,  is  rapidly 
gaining  more  and  more  recognition  for  her  artistry. 
It  is  possible  that  the  Santa  Rosa  Choral  Society  will 
appear  at  the  Panama-Pacific  International  Exposition 
on  Burbank  Day.  June  5th. 

The  daily  papers  in  Santa  Rosa  devoted  much  space 
to  the  performance.  The  Santa  Rosa  Press-Democrat, 
of  May  Sth,  had  this  to  say: 

From  the  opening  chorus,  "Green  Vale  and  Vine- 
Clad  Mountain,"  a  sort  of  prologue-giving,  as  it  were, 
the  setting  of  the  musical  allegory.  "The  Rose  Maid- 
en"; through  the  coprano  and  baritone  duet,  "The 
Roses  of  Love,"  in  which  the  Rose  prays  that  she  may 
be  as  other  mortals;  the  semi-chorus,  "A  Maid  More 
Beautiful  Than  May,"  describing  the  transformation 
of  the  rose  into  a  beautiful  maiden,  reaching  a  grip- 
ping climax  with  the  entrance  of  the  entire  chorus, 
describing  the  awakening  of  the  "Rose  Maid."  until 
the  grand  finale,  "Yea,  E'en  as  Die  the  Roses,"  the 
appearance  last  night  of  the  Santa  Rosa  Choral  So- 
ciety at  the  Pavilion  was  a  most  brilliant  example  of 
finished  choral  work.  The  members  of  the  chorus 
acquitted  themselves  in  a  manner  that  reflected  the 
greatest  credit  upon  their  director.  Howard  E.  Pratt. 
The  chorus  showed  wonderful  precision  in  obeying  the 
baton,  in  attacks  and  releases,  being  practically  per- 
fect, while  the  shading  was  beautifully  done  at  all 
times.  In  fact.  Director  Pratt  appeared  to  hold  every 
mind  under  his  personal  control  and  to  get  the  singers 
to  do  whatever  he  wished.  The  distinct  enunciation 
of  the  singers  was  a  pleasant  surprise  to  all. 

Mrs.  Fannie  Bailey-Scott,  the  soprano,  was  given  a 
most  hearty  reception.  Many  present  heard  her  upon 
her  previous  appearance  in  "The  Messiah,"  and  her 
voice  was  as  clear  and  sweet  last  night  as  ever.  Her 
personality  and  gracious  manner  added  to  the  charm 
of  her  delightful  singing  and  won  for  her  the  entire 
audience.  Miss  Annabelle  Jones,  the  dainty  little  con- 
tralto, who  was  heard  in  "The  Prodigal  Son"  with 
much  delight,  won  new  laurels  in  her  work  last  night. 
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She  was  in  better  voice,  if  that  were  possible,  and  her 
work  elicited  many  compliments  from  the  musicians. 
The  magnificent  baritone  of  Lowell  M.  Redfield  was 
never  heard  to  better  advantage  and  he  had  opportun- 
to  display  it  in  the  various  solos,  duets  and  trios.  It 
is  a  delight  to  hear  him  sing  and  he  seems  to  enjoy 
his  work. 

Director  Pratt  had  the  most  difficult  position  of  all 
tne  soloists,  for,  in  addition  to  his  work  of  directing 
he  had  several  tenor  solos,  duets  and  trios,  but  to 
say  that  he  carried  them  all  out  perfectly  would  hardly 
be  giving  him  the  praise  he  deserves.  He  was  given 
hearty  applause  when  he  first  appeared  in  a  solo  and 
his  work  was  a  credit  to  his  reputation.  The  lady 
soloists  were  remembered  by  most  magnificent  floral 
offerings  and  were  heartily  applauded  when  the  flow- 
ers were  presented. 

But  the  soloists  were  not  the  only  ones  remembered 
with  flowers.  Near  the  close  of  the  program  a  hand- 
some floral  basket  was  presented  to  Miss  Polita  Pierce, 
the  pianist  of  the  evening.  This  was  the  signal  for  a 
perfect  ovation  from  the  audience,  as  all  realized 
under  what  a  strain  the  lady  was  working  with  no 
other  instrument  to  assist  her.  The  suddennness  as 
well  as  unexpectedness  of  the  presentation  and  ap- 
plause fairly  overcame  Miss  Pierce  for  the  time  being. 
The  chorus  was  banked  in  tiers  of  seats  in  the  east 
end  of  the  pavilion  above  the  heaas  of  the  audience. 
The  ladies  were  gowned  in  white  and  wore  pink  roses, 
while  the  men  wore  black.  The  members  made  a  very 
pleasing  sight  as  they  entered  and  took  their  places. 

As  soon  as  they  were  seated.  Her  Royal  Highness 
Queen  Zelma,  with  her  maids  and  her  escorts,  marched 
in  from  the  rear  and  took  their  places  on  the  ihrone 
platform.  The  chorus  acknowledged  the  appearance 
of  Her  Majesty  with  hearty  applause,  which  was  taken 
up  quickly  by  the  audience.  While  the  presentation 
deserves  more  extended  and  far  uetter  notice,  time 
and  space  does  not  permit  furtuer  mention.  It  was  a 
musical  success  and  greatly  enjoyed  by  more  than 
1,500  persons. 
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MONSTER   CHORAL   CONCERT   AT  AUDITORIUM. 


A  monster  concert,  of  peculiar  interest  to  the  Nor- 
wegian colony,  will  be  given  in  the  Civic  Auditorium 
on  Friday  evening.  June  4,  when  the  building  will 
resound  with  the  melodies  of  the  old  country  as  well 
as  those  of  other  lands.  The  chorus  will  include  over 
eight  hundred  well-schooled  vocalists,  made  up  of 
members  of  eighteen  singing  societies  of  the  West. 
The  instrumental  portion  of  the  program  will  be  fur- 
nished by  the  Luther  College  Concert  Band  of  Deco- 
rah.  Iowa,  the  oldest  Norwegian  school  outside  of  the 
fatherland.  Last  year  this  organization  attended  Nor- 
way's centennial,  where  it  played  before  the  King, 
under  the  leadership  of  Professor  Carl  Sperati,  who 
is  also  in  charge  of  the  Forbund  choruses.  ,The  Cho- 
ral Union  and  the  Luther  College  Band  will  have  the 
assistance  of  a  brilliant  mezzo-soprano,  Mme.  Hen- 
rikke  Ohlson-Solem.  who  has  sung  with  very  great 
success  in  Europe  and  America.  The  singer  is  an 
American  of  Norwegian  parentage  and  in  every  par- 
ticular she  has  the  striking  characteristics  of  a  Nor- 
wegian artist,  in  addition  to  a  strong  love  for  the 
music  of  her  country.  Mme.  Ahlson-Solem  has  a 
voice  of  great  dramatic  power  and  breadth  of  style. 
Prices  for  the  concert  will  be  popular  and  seats  will 
be  on  sale  at  the  Exposition  Box  Office,  343  Powell 
Street. 
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IN    HONOR   OF   MRS.   H.    H.   A.   BEACH. 

Distinguished  American  Composer  and  Pianist  on  a 
to    San    Francisco    is    Entertained    and    Wel- 
comed by  the  Musical  Profession. 


Among  the  important  musical  events  of  the  week 
must  be  included  two  receptions  in  honor  of  Mrs. 
H.  H.  A.  Beach.  One  of  these  was  given  by  Miss 
Marie  Withrow  at  her  residence,  2016  Pine  Street, 
on  Thursday  evening.  May  15th.  The  spacious  rooms 
were  crowded  with  the  representative  members  of  the 
musical  profession  as  well  as  leading  musical  people 
and  an  excellent  program  was  presented.  Among 
those  who  contributed  to  the  evening's  delightful  en- 
tertainment were:  Miss  Ada  Clement,  pianist,  and 
Samuel  Savannah,  violinist,  who  played  extracts  from 
Mrs.  Beach's  splendid  Sonata  for  piano  and  violin; 
Miss  Albino  Paramino,  whose  exquisite  soprano  voice 
was  heard  in  a  number  of  fine  vocal  compositions; 
Nelson  McGee.  tenor,  who  also  sang  a  group  of  excel- 
lent vocal  compositions;  Miss  Catherine  Golcher.  so- 
prano, and  others  of  whom  we  shall  speak  next  week. 

The  other  reception  in  honor  of  Mrs.  Beach  took 
place  at  the  residence  of  Mrs.  Charles  William  Camm. 
2909  Piedmont  Ave..  Berkeley.  Here.  too.  the  hand- 
somely appointed  rooms  were  filled  with  leading  mu- 
sicians and  musical  people  from  both  sides  of  the 
Bay  and  an  excellent  program  was  interpreted,  some 
of  the  numbers  being,  of  course,  compositions  by  Mrs. 
Beach.  Lawrence  Strauss,  an  exceedingly  skillful 
tenor  soloist,  contributed  several  songs  in  a  very  ar- 
tistic manner.  Ernst  Wilhelmy,  the  splendid  expo- 
nent of  the  art  of  declamatory  song  and  recitalist, 
appeared  both  as  singer  and  dramatic  reader  and  in 
both  instances  created  an  excellent  impression  His 
artistry  is  indeed  most  finished.  Mrs.  Camm  sang 
several  songs  in  splendid  voice  and  with  careful  ad- 
herence to  the  expression  of  sentiment,  Signor  An- 
tonio de  Grassi  interpreted  several  violin  solos  with 
that  masterly  style  for  which  he  is  so  well  known 
here. 

Mrs.  Beach  herself  has  made  many  friends  since 
her  arrival  in  this  city.  She  is  an  exceptionally  ami- 
able lady  who  by  reason  of  her  modest  attitude  and 
quiet  demeanor  emphasizes  the  just  greatness  that  is 
ascribed  to  her.  That  she  is  one  of  America's  leading 
composers  will  not  b*'  denied  by  anyone  who  knows 
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the  musical  status  of  the  country  and  who,  with  an 
unprejudiced  eye,  is  willing  to  bestow  credit  where 
it  is  due.  She  has  accomplished  a  great  deal  since 
coming  to  the  attention  of  the  public,  and  both  in  the 
vocal  and  instrumental  field  she  has  made  a  name  for 
herself.  Mrs.  Beach's  Panama  Hymn  was  accepted  as 
the  official  hymn  of  the  Panama-Pacific  International 
Exposition  by  a  jury  of  competent  musicians  and  it 
was  sung  with  brilliant  success  at  the  opening  day. 
Mrs.  Beach  is  visiting  her  relatives.  Mr.  and  Mrs. 
Clement,  of  this  city,  and  will  remain  for  some  time. 
She  will  go  to  Los  Angeles  next  month  to  play  for  the 
Convention  of  the  Federation  of  Musical  Clubs  of 
America,  but  will  return  afterwards  to  stay  a  little 
longer  in  San  Francisco.  In  the  meantime,  she  is 
given  the  hospitality  for  which  San  Franciscans  have 
always  been  noted. 
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AMERICAN    FEDERATION    OF    MUSICIANS. 

The  twentieth  international  annual  convention  of 
the  American  Federation  of  IMusicians.  consisting  of 
two  hundred  delegates,  took  place  at  Knights  of  Co- 
lumbus Hall  last  week.  President  Albert  A.  Green- 
baum,  of  the  Musicians"  Mutual  Protective  Union.  No. 
6,  of  this  city,  made  the  address  of  welcome  and 
spoke  in  high  terms  of  the  problems  and  purposes  of 
the  organization  as  well  as  the  pleasure  of  having  the 
visitors  here.  Mayor  Rolph  welcomed  the  organiza- 
tion on  behalf  of  San  Francisco.  Congressman  Julius 
Kahn  also  spoke  and  was  enthusiastically  received. 
Frank  Carothers,  international  president  of  the  Fed- 
eration, replied  to  all  these  addresses  of  welcome  with 
much  feeling  and  appreciation. 

During  the  session  the  delegates  were  lavishly  en- 
tertained and  taken  on  observation  tours  throughout 
the  city  and  vicinity.  Among  the  resolutions  intro- 
duced was  one  prohibiting  members  of  the  American 
Federation  of  Musicians  from  appearing  in  public 
street  parades  with  amateur  bands,  church  bands, 
police  bands,  or  with  any  instrumental  musical  or- 
ganization that  is  not  affiliated  with  the  American 
Federation  of  Musicians.  It  would  also  prohibit  a 
union  musician  from  teaching  any  such  organization. 
The  officers  elected  for  the  ensuing  term  were:  Joseph 
M.  Weber.  President;  Geo.  W.  Bope,  Vice  President; 
Owen  Miller,  Secretary;  Otto  Ostendorff,  Treasurer; 
D.  A.  Carey.  Canadian  rperesentative.  A.  C.  Hayden 
and  C.  A.  Weaver  were  elected  to  fill  two  vacancies  on 
the  Executive  Committee.  Cincinnati  was  chosen  for 
the  next  meeting  place. 

Among  the  social  features  of  the  convention  was  a 
banquet  and  informal  dance  at  Old  Faithful  Inn  on 
the  Exposition  grounds,  on  Thursday  evening,  March 
13th. 
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On  Tuesday,  May  25,  Dr.  Maurice  W.  O'Connell 
will  play  the  following  program  in  Festival  Hall  at 
three  o'clock:  Offertoire  de  Ste.  Cecile  (E.  Batiste). 
IdvU  (R.  Kinder).  Meditation  de  Thais  (J.  Massenet). 
Pilgrims  Chorus  from  Tannhauser  (R.  Wagner).  At 
Twilight  (J.  F.  Frysinger),  Marche  Funebre  (F.  A. 
Mathews),  Queen  of  Sheba  March   (C.  Gounod). 
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{OSTON  SYMPHONY  ORCHESTRA  SEASON  CITY'S  GREATEST  MUSICAL  EVENT 


jecord  Breaking  Attendances  at  Every  One  of  the  Thirteen  Consecutive  Concerts  Form  one  of  the  Most  Unique  and  Wonderful 
:  Artistic  and  Financial  Successes  of  Classical  Musical  Events  Ever  Witnessed  in  the 

I  Musical  History  of  the  Entire  World 


With  the  thirteenth    concert  of    the  Boston    Sym- 
Jiony  Orchestra  at  Festival  Hall  last  Wednesday  even- 
ig,  May  26th,  there  was  closed  the  greatest  musical 
•jent  in  San  Francisco's  history.     It  is  true  we  have 
l.d  grand  operatic  seasons  that  may  have  brought  in 
pre  money  in  gross  receipts,  but  they  certainly  did 
t  attract  a   larger   number  of  people,   nor  did   they 
ing  a  larger  net  amount  to  those  directly  interested. 
.  grand  operatic  enterprises,  by  reason  of  the 
|ry  nature  of  their  brilliant  atmosphere  and  varied 
istic  resources  can  not  compare  in  musical  import- 
ce  to  the  character  of  symphony  concerts  which  are 
the  highest  form  of  musical  art  and  must  conquer 
|solutely  through  the  force  of  their  artistic  values, 
does  not  make  any  difference  why  the  public  of  San 
ancisco  attended  these  symphony  concerts,  the  mere 
frt  that  from  three  to  four  thousand  people  attended 
eery  one  of  these  thirteen   daily  events,   stamps  our 
ijblic  as  one  of  the  most  musical  in  the  world.     If.  as 
e  contend,  it  was  a  fad.  then  the  community  who 
[n  make  a  fad  of  symphony  concerts  is  decidedly  one 
ierving  the  highest  commendation  by  anyone  inter- 
[I  in  music.     While  we  thought  it  most  likely  that 
attendance  at  these  symphony  concerts  would  be 
tifyingly  large,   we  must  confess  that   the  actual 
cess  surpassed  our  fondest  expectations,   and   that 
do  not  believe  it  possible  to  give  thirteen  consecu- 
e  daily  symphony  concerts  in  any  other  city  in  the 
fvith   equal   success.      Our   contention   that  San 
ancisco  is  always  eager  to  support  the  very  best  in 
provided  it  is  announced  and  managed  properly 
:ain  been  vindicated.     The  question  is.  will  the 
sical  Association  of  San   Francisco  learn   a  lesson 
m  this  engagement  of  the   Boston  Symphony    Or- 
stra,  and  will  it  give  the  people  the  best  symphony 
certs  under  the  best  possible  leadership,  or  will  it 
tinue  to  foist  an  inexperienced  and  inefficient  con- 
tor   on    the    public    simply    because    a    few    society 
pie   like    him — society    people    who    do    not   care    a 
ng  for  the  public?     If  they  do.  the  musical  public 
jd  the  press  should  make  the  most  bitter  fight  against 
s  imposition.     We  understand  that,   while  certain 
pie  object  to  the  present  leadership  and  even  an- 
lunce  a  change,  the  friends  of  the  director  are  flght- 
for  him.  and  it  is  almost  settled  that  he  will  be  re- 
ned  against  all   the  opposition    in   the   Association 
dd  among  the  guarantors.     It  is  decided  to  ride  rough 
iid  over  everyone  so   that   the   inefficient   conductor 
tell  receive  his  $10,000  salary.     It  is  enough  to  wish 
tpt  the  symphony  concerts  of  the  Musical  Association 
t;  San  Francisco  would  be  discontinued  rather  than 
{'.■  the  public  to  suffer  such  arrogance  and  stubborn- 


Boston  Symphony  Orchestra   Permanent. 

[The  visit  of  the  Boston  Symphony  Orchestra  to  San 
I  ancisco  was  only  made  possible  because  of  the  fact 
tjt  that  splendid  organization  is  permanent.     Had  it 
tten  an  orchestra  that  gives  detached  concerts  like  the 
S|n  Francisco  Orchestra  such  a  trip  would  of  course 
live  been   impossible.     The   same   is   true  of  the   per- 
mnel  of  the  orchestra.     Such   finished   performances, 
aeh  excellent  musicianship,  such  spontaneous  response 
t|  the  baton  of  the  leader  is  only   possible   when  the 
<phestra  members  are  constantly  playing  together  and 
ae  not  permitted  to  play  at  cafes  or  restaurants   he- 
Seen  concerts.     For  the  same  reasons  we  believe  the 
Iposition  Orchestra  under  the  direction  of  Max  Ben- 
ift  to  be  superior  to  the  San  Francisco  Orchestra — .\0 
IVTTER    WHAT    ANYONE    ELSE    INTERESTED    IN 
"iE  LATTER  MAY  SAY  CONTRARY  TO  THIS  SELF- 
VIDENT   TRUTH.     We  are   not  saying  that  the   per- 
Snnel  of  the  one  orchestra  from   an   individual   stand- 
lint    is   superior,   but   we   certainly   maintain    that    the 
's*-iiil.lp  work  of  an  organization  whose  members  con- 
;'.i'i     nlay  together,  and  play  the  best  of  music  under 
111]  r  ipiit  leadership,  is  much  superior  to  the  orchestra 
ius(;  members  fill  jjositions  at  cafes  and  restaurants 
ad  can  not  give  their  undivided  attention  to  the  best 
i  music.     We  are  therefore   in   favor  of  making  the 
vposition    Orchestra    San    Francisco's    permanent    or- 
estra.      We    are    also    in    favor   of    filling   any    weak 
ills  I  here  may  be  in  the  personnel  of  the  Exposition 
<  h  .Htra  with  the  best   people  in   the   San   Francisco 


By  ALFRED  METZGER 

Orchestra  -And  if  it  could  be  made  possible  that  the 
San  Francisco  .Musical  .Association  could  be  induced  to 
combine  the  two  orchestras  into  one.  by  taking  the 
best  elements  from  both  orchestras,  the  problem  would 
be  solved  in  the  best  possible  manner,  PROVIDED  a 
symphony  leader  of  experience  and  standing  could  be 
secured  to  lead  that  permanent  orchestra.  Under  no 
other  conditions  will  this  paper  support  a  symphony 
orchestra  in  San  Francisco. 

Musicians    Who    Work    as    Laborers, 

There  has  come  to  our  attention  a  complaint  that  our 

efforts  to  secure  for  San   Francisco  a  permanent  s>Tn- 

phony  orchestra,  such  as  the  one  from   Boston,  would 

deprive    some    of    the    musicians    of    their    "jobs."      Of 


M>IK.    IIB.XKIKKIC    OI,*iOH\-SOI,E>l 

Wli..  Will   slnK  111   (he   \i>r>vi>t:lan   rliural   F'eHtlvai.  at   the 

I'ivie   .Vudilorium.   \e3tt   Friday   .Mght 

course  our  proposition  does  not  affect  the  first  class 
musician.  He  would  be  approached  from  the  start  by 
those  organizing  a  permanent  orchestra.  Our  move- 
ment naturally  affects  the  incompetent  musician  or  the 
one  who  wants  to  fill  two  or  three  engagements  and 
thus  keep  two  other  musicians  out  of  work.  And  why 
there  should  be  any  fight  made  for  such  a  musician  we 
can  not  understand.  Just  because  one  or  two  musi- 
cians want  to  earn  two  or  three  salaries  San  FYancisco 
should  be  without  a  permanent  orchestra!  .Just  be- 
cause he  can  not  continue  to  take  money  from  two  or 
three  employers  such  musician  tries  to  make  you  be- 
lieve that  a  symphony  orchestra  constituted  of  pla.vers 
who  fill  several  jobs  is  just  as  good  as  a  symphony 
orchestra  comprised  of  musicians  who  devote  their 
time  exclusively  to  the  rehearsing  and  playing  of  the 
best  of  music!  Just  because  incompetent  musicians 
and  those  who  like  to  work  like  laborers  want  to  con- 
tinue pocketing  their  fat  salaries  and  deprive  their 
fellow  musicians  of  employment  the  Boston  Symphony 
Orchestra  is  criticized  adversely  and  their  director  un- 
justly abused  by  them  and  their  friends.  It  is  enough  to 
justify  a  resort  to  a  good,  hardwood  club  and  swing  it 
promiscuously  in  the  direction  of  the  blockheads  that 
are  becoming  an  offense  and  nuisance  to  the  serious 
musical  element  of  this  community.     The  sooner  they 


Boston  Season  a  Wonderful  Experience. 
No  one  who  has  really  the  musical  interests  of  his  or 
her  community  at  heart  will  deny  that  these  thirteen 
concerts  by  the  Boston  Symphony  Orchestra  have  been 
the  most  remarkable  musical  experiences  we  have  had 
in  this  city.  The  programs  were  selected  with  ex- 
traordinary care  and  discrimination.  They  contained 
not  only  works  with  which  we  were  familiar  and 
which  therefore  we  wanted  to  hear  interpreted  ac- 
cording to  established  traditions  and  authorities,  but 
they  also  contained  more  modern  works  which  were 
new  to  us.  The  writer,  after  listening  carefully  and 
seriously  to  all  these  programs,  must  reiterate  his 
preference  for  the  older  masters  ending  with  Wagner, 
and  in  the  main,  while  admiring  the  modern  school 
for  its  wonderful  and  astounding  technical  possibilities 
and  its  intricacies  in  orchestral  arrangement,  we  can 
not  honestly  admit  that  we  liked  the  works.  Possibly 
it  requires  more  than  one  hearing,  but  we  are  afraid 
there  is  something  lacking  in  our  appreciation  of 
modern  musical  effects,  and  our  taste  may  be  too  old 
fashioned.  Whatever  it  jnay  be,  Wagner  is  the  most 
modern  composer  whose  works  we  can  thor- 
oughly understand  and  enjoy.  Of  Strauss'  com- 
positions, Don  Juan,  Death  and  Transfiguration 
were  our  favorites,  but  Thus  Spake  Zaratus- 
tra  is  beyond  our  sense  of  musical  beauty. 
The  same  may  be  said  of  Sibelius'  symphonic 
poem  Finlandia.  When  it  comes  to  Beethoven,  Haydn. 
Bach.  Liszt,  Mendelssohn,  Saint-Saens,  Tschaikowsky, 
Wagner  and  Weber,  we  take  off  our  hat  to  Dr.  Muck 
for  the  splendid  emotional  and  artistic  effects  he  at- 
tains from  these  works.  Anyone  who  can  not  enjoy 
these  compositions,  as  interpreted  by  the  Boston  Sym- 
phony On  hestra  under  the  direction  of  Dr.  Muck, 
is  really  to  be  pitied,  for  there  must  be  something 
lacking  either  in  his  understanding  of  truly  beautiful 
works  or  in  his  taste  as  to  their  best  interpretation. 
Of  course,  there  are  also  people  who  really  enjoy  a 
musical  performance,  but  who,  in  order  to  be  contrary 
to  general  public  opinion,  differ  for  the  sake  of  argument. 

An  Inspiration  to  Imitate  the  Example. 
These  concerts  should  also  be  an  inspiration  to  the 
San  Francisco  musicians  to  imitate  the  example  of 
the  members  of  the  Boston  Symphony  Orchestra  and 
look  upon  classical  music  more  as  an  art  than  a  com- 
mercial proposition.  It  is  true  we  all  must  earn  a  liv- 
ing, but  it  is  wrong  to  sacrifice  all  ideals  just  to  earn 
a  few  dollars.  We  know  musicians,  who  are  members 
of  tne  San  Francisco  Orchestra  and  who  tell  us  of  their 
dissatisfaction  with  their  leader's  interpretation,  and 
then  they  go  to  Frank  Healy.  the  manager  of  the 
orchestra,  and  people  whom  they  know  are  friendly  to 
the  conductor,  and  tell  them  just  the  reverse.  We 
have  known  of  instances  when  musicians  spoke  to  us 
in  the  highest  terms  of  Dr.  Muck  and  the  Boston 
Symphony  Orchestra  in  the  afternoon  and  when  meet- 
ing them  in  the  evening  in  company  with  friends  of 
the  directors  of  the  Musical  -Association  they  attempt- 
ed to  criticise  this  same  orcnestra  and  leader  adversed- 
ly.  Now.  while  we  can  not  blame  any  musician  who 
refuses  to  speak  against  the  leader  of  the  orchestra 
that  earns  him  a  salary,  we  do  blame  those  people 
who  change  their  views  according  to  the  people  they 
speak  to,  just  because  their  commercial  interests  may 
be  affected.  For  the  love  of  fair  play,  have  some  back- 
bone, some  consistency  and  don't  be  a  human  jelly- 
fish! A  musician  should  always  encourage  the  best 
in  art.  If  he  can  not  express  an  opinion  on  account  of 
business  relations,  he  ought  not  to  waver  in  his  or 
her  final  decision.  He  ought  to  be  proud  of  the  fact 
that  he  represents  the  highest  form  of  art  in  existence. 
And  so  we  are  proud  of  this  city  that  turned  out  tour 
thousand  strong  at  the  last  concert  by  the  Boston 
Symphony  Orchestra  under  the  direction  of  Dr.  Karl 
Muck  on  Wednesday  evening,  May  26th,  and  gave  both 
an  ovation  that  ought  to  be  remembered  for  some  time 
to  come.  We  congratulate  everyone  associated  with 
the  enterprise  for  the  splendid  manner  in  which  it 
was  conducted,  and  particularly  W.  H.  Leahy  and 
his  able  staff  of  assistants. 
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STEINWAY 

"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
g^enms— built  by  Masters  for  four  gener- 
ations. 


Shermanlflay  &  Co. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2690  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Mildred  and  Cedric  Wright 

\  lOLIMSTS 

JiiNl    Returned    After    Five    Venrn    ^V^th    Seveik    of    the 

ROVAI.    CONSERVATOUV — VIENNA 

Available    for    ConoertH    nnd    TenehluK 

1423    Son    Antcmlo    Ave,    Alameda.         I'lioue    Alameda    3851 

CHristine  Miller 

CONTRALTO 
Personal   Address,   1003   Heberton  St.,   Pittsburgh,   Pa. 
Management  Haensel  &  Jones,  Aeolian  Hall,  N.  Y.  City 

Douillet  Conservatory  of  Music 

1721   Jackson    St.,  San  Francisco.  Tel.  Prospect  853. 

PIERRE  DOUILLET,  Dean 
Piano,  Voice,  Violin.  Harmony  and  Theory.     Faculty 
of  Reputed  Musical  Educators.      Send  for  Cataloerue. 

T5he  ADOLPH   GREGORY 
'Western  States  Conservatories 

KMtnbllMlied    isii] 
Ml    lirniK'hex  of  niiinlr.      VornI   Illiil    Iiislninirntnl.      Doth 
prnctlcnl    nnil    tlipiiretlcnl — DIriTtor.    Adolf    (ireKory. 


Clarence   Eddy 

Concert  Organist 

AlldreNH:    510    Onk«vood     llnulpvnrd.    Chlcneo,     IlliDOin 

PACIFIC    COAST.   MAV    I»l    to    OCTODKR    1H« 

AddrrNN:    Core    Pnplfic    CoaNt    ^lUNlrnl    Rpvlen- 

2tl  O'Forrrll   Strppt.  Snii   I-'rnnf-lNpo,  Ciil. 

Notre  Dame  Conservatory  of  Music 

BOARDI?rG  SCHOOL  FOR   GIRLS 
SAN  JOSE,  CAL. 


Mme.  CARRINGTON-LEWYS 

Prima  Donna  with  Strakosh.  Mapleson,  etc. 
Complete    Vocal    Training 

Mr.  E.MLYN  LEWYS 


MAX  BENDIX 

rONDlCTOR  OF  OFFK  lAL  EXPOSITION  ORCHESTRA 
HnM  opened  a  Studio  nt  Room  OO::  Hohler  A:  ChaNe 
lluildlnK,  and  ^vlll  accept  a  limited  number  of  advanced 
violin  pupilH,  also  vocaliNtH  who  denlre  coachlnt;  In  opera, 
oratorio  and  Mone  repertoire.  Monday  and  Friday  niorn- 
inK**    from    )l    to    V2.   o'clock.      Telephone    Kearny    r.-i,%4. 

Mrs.  Eva  Koenig  Friedhofer 

FORMERLY    OF   DRESDEN 

Teacher  of  Singing;  Marchesl  Method 

Studio:    130S    Cole    St.  Phone:    Park    493G 

Mackenzie  Gordon,  tenor 

Teacher  of  Singing  L"  rhl'K.t.-t'l."."  j'^^fer  .1  SiLTZ ^ 

ORATORIO  OPERA  CONCERT 

Dreath    Control    and   Resonance 

STCDIO:    2S32   JACKSON    ST.  PHONE:    WEST    457 

By    Appointment    Only 

GRACE  VAN  STUDDIFORD 


Voice    Building — Coaching — and    Repertoire 
Studio:    605    Kohler   &.    Chase    Bldg.  Tel.    Kenrny    5454. 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 

Graduate    of    the     Vleona     Imperial     Conxervatory 

Most    Modern    A'lenese    Method    Used    For   Highest    Artistic 

Solo,   Chaniher   Mn^lc  nnd   OrcliCMtra   A\  ork 

Studio:   1(I4.'>   Hyde  street.        Phone:   Franklin   OOD-1 

WLADIMIR    SHAVITCH 


ROSCOE   'WARREN    LUCY,     Pianisl  .nd  Teacher 

-Scientific  development  of  piano  technic.  Coaching  and 
interpretation  ot  the  masters'  works  of  the  Ancient  and 
Modern  Classic,  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  "West  7373. 
612S  Hillegass  Ave.,  Oakland.     Tel.  Piedmont  6096. 


Louis        CrepaUX,    Member  Pari.  Grond 


Ope 


In  Maple  Hall,  Oakla 


Hugo  Mansfeldt 


23S  COLE  STREET 


PHONE  PACIFIC  3310 


AVallar-**  A  SaKin  O'eanl.t  Temple  Emana- 
TT  <»iI<**-'C  r^m  ^a.\Jl\\  El.  First  Chnrch  of  Cbiiat 
Scientist.  Director  Lorlnf?  Club.  S.  F..  Wed..  1617  Cali- 
fornia St.;  Tel.  FranliliD  2603.  Sat.  p.  m..  Christian  Selence 
Hall;  Tel.  West  664'..  Berlveley,  Mod.  and  Thara..  3142 
Lei^iston    .\ve.:    Tel.    Piedmont    3624. 

GEORG  KRUGER,  Concert  Pianist  and  Teacher 

Formerly  Artist  Teacher  In  the  Cincinnati  Conservatory 
of  Music.  Soloist  with  Cincinnati  Philharmonic.  Refers 
to  many  enthusiastic  pupils.  Sttidio:  Kohler  &  Chase 
IliilldiD?.      Phone    Kearny   M54. 

MMC  VON  MEYER.1NCK 

Studio  Gaffney  Building,  376  Sutter  street.  Mondays. 
Tel.  Garfield  8697.  Director  of  Music  Tamalpais  Union 
High  School.     Residence  Tel.  Corte  Madero  441. 

STANISLAS   BEM 


studio:  Room  907  Kohler  &  Chase  Bld^.  Tel.  Kearny  &4M 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head  of  Vocal  Department.  Mills  Coiieee) 

Teacher  of    Slnclne.      Concerts.    Lector^-Reeltals.      Stn- 

dio:  Kohler  &  Chase  BidB..  Room  005.     Tel.  Kearny  54^4. 

Residence.  845  Ashbnry  St.    Tel.  Parlt.  5606. 


Arrillaga  Musical  College 

2315  Jackson  St.,  San  Francisco,  Cal. 
Phone  Fillmore  951  Phone  Home  S39S0 

Herbert  Riley,  'Cellist 


670 


002    Kohle       „ 
Idlo:     iThursdnysP     2200     II 
rls     and     RecltnIs 
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BERINGER  CONSERVATORY 
OF  MUSIC 


McAllister.    Fillmore  S40       376  Sutter  Street 


J.  N.  ASCHOAV,  Violin  and  Bow  MaRer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4400.  2311    Grove   Street.   Oakland.   Cal. 

THE  VINCENT  STUDIOS 

VOICE 

Phone  Donglaa  2919 
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San    PrsDPliico    Office 
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FESTIVAL    HALL    AT    EXPOSITION. 


11  "HI  I.    I'ROGRA.ll — WEE 


TneNday.  May  Sn 

■  nn — Organ   Recital.  .las.  T.  Quai 
•P.M. — Boston    Symphony    Orche: 


<\ING    M  \\    i;^ 


of  Ithli 


WedneMday,  May  '2a. 

,,.on — Organ   Recital.  Jas.  T.  Quarles.  of  Ithlca.   X. 
>    P.  M. — Organ  Recital.  Palmer  Christian,  Chicago. 

Tharxday,  May  27. 

\..on — Organ  Recital.  Jas.  T.  Quarles.  of  Ithica.  N. 
"I   P.  M. — Organ  Recital.  Palmer  Christian.  Chicago. 

FHdny,  May  2S. 
<'um — Organ  Recital.  Palmer  Christian.  Chicago.   Ill 
10  P.M. — Concert    by   Faculty    of  Mills   College. 

Saturday.  May  20. 

\'non — Organ  Recital.  Uda  Waidrop,  San  Francisco. 
::0P.  M. — Sousa  and  His   Band. 

Sanday,  May  30. 

on — Organ   Recital.  Uda  Waldr 
"'       "      ■  "Requiem,"    Paul 

orio  Society. 

nd   His   Band. 


Yellowstone   Park.   Max    Bendix.   Conductor. 

to  8:30  P.M. — Exposition  Orchestra,   Old   Faithful 

Yellowstone   Park.   Max    Bendix.   Conductor. 


TONES    OF    A    VIOLIN. 


A    Sonnet    by    Miner 


L'Or 


^hou  unassuming  toy  of  modest  mold, 
Qn  patterned  hollow  lying  in  thy  case; 
Naught  in  thy  frame  inanimate  would  trace. 
Emotions  Art  may  bid  thee  to  unfold; 
gung  soft  to  sobbing  sorrows  all  untold: 
Qf  godlike  dreams  thy  pathos  borrows  grace, 
floating  the  cadence  that  entrances  spare 
^nd  rings  response  in  hearts  by  Art  controlled. 
Vibrations  of  thy  tones  bids  Rapture  born; 
Inspired  by  them  the  tragic  muse  gives  tears, 
Qft  floating  myths,  as  the  enchanted  swan 
I^amenting  Phaeton's  fall  since  countless  years 
Jn  thrilling  tones  thy  art  unfolds  its  spell: 
JJo  heart,  but  breathes  the  sigh  thy  sorrows  tell. 
Oakland.  Cal.,  1915. 


BRAHMS'    REQUIEM    AT   FESTIVAL    HALL. 


As  a  tribute  to  the  nation's  dead,  the  Berkeley 
Oratorio  Society  will  present  Brahms"  great  Requiem 
in  Festival  Hall,  on  the  Exposition  Grounds,  on  Sun- 
day afternoon.  May  30.  This  choral  composition — 
the  greatest  written  since  Beethoven  and  Bach,  will 
be  rendered  by  the  same  chorus  which  so  adequately 
presented  it  in  the  Harmon  Gymnasium,  on  the  even- 
ing of  May  6th.  Experts  in  music  agree  upon  but  few 
things,  but  on  the  subject  of  Brahms"  masterpiece, 
there  exists  unanimity  of  agreement  that  it  is  not 
only  the  greatest  choral  composition  since  Beetho- 
ven's B  minor  mass,  but  the  most  diflicult.  The  Berke- 
ley Oratorio  Society,  under  persistent  rehearsals  with 
Paul  Steindorff  as  sensitive  and  musicianly  director, 
has  surmounted  the  technical  dangers  of  the  compo- 
sition and  have  reached  securely  the  eminence  neces- 
sary to  bring  out  Brahms'  radiant  beauties. 

The  title  "Requiem"  is  somewhat  misleading  to 
those  music  lovers  who  have  never  been  able  to  hear 
Brahms"  choral  masterpiece.  It  is  in  no  sense  a  church 
service,  and  its  music  is  set  to  the  words  of  a  living 
language,  not  Latin.  Its  texts  are  taken  from  the  Old 
and  New  Testaments  and  from  the  Lutheran  biblical 
works.  Neither  is  it,  as  the  title  suggests,  a  musical 
interpretation  of  works  of  woe,  but  rather  the  expres- 
sion of  Christian  hope  and  faith  and  the  triumph  of 
immortality.  Not  depressing,  but  spiritually  exalting, 
Brahms'  Requiem  promises  to  be  a  great  thanksgiving 
festival  of  song  to  all  who  hear  it.  and  the  infrequency 
of  the  work's  presentation,  on  account  of  its  tremen- 
dous difficulties,  will  bring  to  the  Exposition  hundreds 
of  music  lovers  whose  acquaintance  with  Brahms'  Re- 
quiem has  heretofore  been  merely  in  accounts  fo  its 
beauties  and  in  the  interesting  history  of  its  composi- 
■  tion.     As  is  the  case  in  all  real  oratorio  compositions. 


the  principal  interest  attaches  to  the  choruses,  some 
of  which  are  epochal  in  their  bigness.  There  are  but 
three  solos  in  the  composition,  one  of  which  is  given 
to  the  soprano  voice  and  two  to  the  baritone.  Ma- 
dame Johanna  Kristoffy,  late  prima  donna  with  the 
Bevani  Grand  Opera  Company,  will  interpret  the  ten- 
der loveliness  of  "As  a  mother  comforteth  her  chil- 
dren, so  will  I  comfort  you,"  and  Lowell  Redfield  will 
give  artistic  interpretation  to  the  baritone  solos,  the 
more  notable  being  "Behold,  I  show  you  a  mystery." 
\% 


NORWEGIAN  CHORAL  UNION  CONCERT. 

One  of  the  greatest  musical  festivals  in  the  history 
of  the  Pacific  Coast  will  take. place  at  the  Civic  Audi- 
torium next  Friday  evening,  June  4,  when  a  concert 
will  be  given  by  the  Norwegian  Choral  Union  of  eight 
hundred  mixed  voices  and  the  Luther  <'ollege  Concert 
Band,  made  up  of  sixty-seven  excellent  instrument- 
alists from  Luther  College.  Decorah.  Iowa.  This  will 
be  the  fourth  "Saengerfest"  of  these  combined  organ- 
izations, the  first  having  taken  place  in  Minneapolis  in 
1905.  the  second  at  the  Auditorium  in  Chicago  in  1906 
and  the  third  in  St.  Paul,  in  1911.  Carlo  A.  Sperati.  the 
present  conductor  of  the  Luther  College  Concert  Band, 
being  the  musical  director  each  time,  and  large  and 
enthusiastic  audiences  always  being  in  attendance. 
Last  summer  the  band  had  the  distinction  of  appear- 
ing in  Norway  by  invitation  of  King  Haakon,  who 
asked  the  members  to  participate  in  the  festivities 
which  marked  the  hundredth  anniversary  of  Nor- 
wegian independence. 

A  feature  of  the  evening  will  be  the  first  appearance 
in  this  city  of  Mme.  Henrikke  Ohlson-Solom,  the  dis- 
tinguished Norwegian  mezzo-soprano  who  has  been 
the  reigning  success  of  Berlin  for  the  past  few  seasons. 
The  singer  is  an  American  of  Norwegian  parentage 
and  in  every  particular  she  has  the  striking  character- 
istics of  a  Norwegian  artist,  in  addition  to  a  strong 
love  for  the  music  of  the  country.  She  has  a  voice  of 
great  compass,  dramatic  power  and  breadth  of  style 
and  her  execution  is  said  to  be  full  of  fire  and  expres- 
sion. Society  has  given  its  endorsement  to  the  con- 
cert and  the  patronesses  include  Mrs.  William  H. 
Crocker,  Chairman,  and  the  Mesdames  William  B. 
Bourn.  Joseph  D.  Grant.  F.  Herman  Gade.  Horace 
Pillsburv.  Wickham  Havens,  George  Pope.  James 
Rolph.  Jr..  Henry  W.  Taylor.  Col.  Eben  Swift.  F.  G. 
Sanborn,  Gen.  Arthur  Murray.  John  F.  Merrill, 
Knight  and  Miss  Genevieve  King.  Seats  and 
may  be  obtained  at  the  Exposition  Box  Offic 
Powell  street  and  everything  points  to  a  ver 
attendance. 


boxes 
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SIGNOR    DE    GRASSI    OPENS    BERKELEY    STUDIO. 


Signer  de  Grassi  has  leased  a  house  at  2*3l9  Dwight 
Way.  Berkeley,  and  will  occupy  the  same  on  June  1st. 
During  the  summer  he  has  arranged  to  give  courses  of 
lessons  to  teachers  of  violin,  in  ensemble  playing  of  all 
kinds,  and  interpretati\e  lessons  as  well.  These 
courses  may  be  taken  in  any  way  desired,  daily,  three 
times  a  week,  or  twice  a  week,  according  to  the  time 
that  the  teacher  has  to  give  to  the  same.  Special 
summer  terms  may  be  had  between  June  first  and  Octo- 
ber first.  It  is  gratifying  to  know  that  Signor  de 
Grassi  realizes  the  importance  of  utilizing  the  summer 
months  for  special  courses  and  work.  We  have  no 
doubt  that  many  teachers  will  be  glad  to  take  advan- 
tage of  such  opportunities,  especially  those  who  come 
here  from  the  interior  cities. 


EDWIN    SCHNEIDER'S    EXCELLENT   COMPOSITIONS 

The  visit  of  Edwin  Schneider  as  the  accompanist  of 
John  McCormack  brings  to  mind  a  charming  group  of 
songs  of  which  Mr.  Schneider  is  the  composer,  and  the 
Clayton  of  Summy  Co.,  the  publishers.  "Unmindful  of 
the  Roses."  and  "Bird  Raptures"  are  very  choice  bits 
of  poetry  by  Christian  Rossetti.  One  always  feels  the 
music  in  such  verse  and  how  delightfully  has  Mr. 
Schneider  portrayed  it!  "Unmindful  of  the  Roses" — 
so  sad  and  so  short — one  wishes  for  another  stanza,  yet 
all  is  said.  "Bird  Raptures"  is  full  of  merry  tones. 
"Black  Eyed  Susan"  and  "Flower  Rain"  are  redolent 
with  happy  melody. 

%\ 


BERINGER   MUSICAL  CLUB. 


Members  of  the  Beringer  Musical  Club,  under  the 
direction  of  Prof,  and  Mme.  Joseph  Beringer,  gave  a 
concert  at  the  new  club  house  of  the  Woman's  Club  in 
Burlingame.  on  Saturday  evening.  May  15th.  The 
concert  was  given  for  the  benefit  of  the  library  fund 
and  was  attended  by  a  large  audience.  The  following 
program  was  rendered :  Piano — ( a  f  Tes  yeux  Noc- 
turne (Joseph  Beringer  1.  (  b  t  Scherzo  i  Mendelssohn  i . 
Miss  Loie  Munsil;  Vocal — (a)  From  the  Land  of  the 
Skye  Blue  Water  (Cadmani,  (b)ln  Meiner  Helmet 
(HildachI,  (ci  Waltz  Song  from  Romeo  and  Juliet 
(Gounod  I.  Miss  Maya  C.  Hummel:  Piano — The  Erl- 
king  (Schubert-Liszt),  Miss  Zdenka  Buben;  Vocal — 
Lullaby  (Heckell,  (bl  Vissi  d'arte  (Tosca),  (Puccini), 
(c)  Se  saran  rose  (Ardali).  ^liss  Myrtle  Dow;  Piano 
— Prelude  A  flat  (<"hopin).  (h\  Arabian  Dance.  Miss 
Loie  Munsil;  Vocal — (aiEsser  mesto  from  Martha 
(Flotowi,  (b)  At  Dawning  (Cadmani,  (c)  La  Folletta 
(Marchesi),  Miss  Genevieve  Holmberg;  Piano — 
Second  Hungarian  Rhapsodic  ( Liszt )  Miss  Zdenka 
Buben. 


its  concerts  during  June,  July  and  August  at  the  Cali- 
fornia Building  of  the  Panama-Pacific  International  Ex- 
position. These  three  summer  programs  will  take  place 
on  Tuesday  evening.  June  1st,  when  the  opera  Lobe- 
tanz  will  be  presented;  Thursday  afternoon,  July  1, 
when  a  miscellaneous  program  will  be  given;  and  Mon- 
day afternoon,  August  2d,  when  another  miscellaneous 
program  will  be  rendered. 


-w- 


SAN    FRANCISCO    MUSICAL   CLUB. 

One  of  the  best  signs  of  the  musical  activity  to  be 
maintained  during  this  summer  is  the  announcement 
of  the  San  Francisco  Musical  Club  that  it  will  continue 


PAVLOWA'S  ART  STILL  RESPLENDENT. 


Great  Russian  Dancer  Continues  to    Attract    Larce 

Crowds  to  Witness  Her  Remarkable  Exposition 

of  Classic  and  Worldly  Dances. 


By  ALTRED  METZGER. 

Anna  Pavlowa  again  demonstrates  the  truth  that 
real  genius  never  fails  to  concentrate  the  attention 
of  the  public  upon  herself  and  her  art  during  her  per- 
formances at  the  Cort  Theatre  this  week.  There  is 
no  dissension  of  opinion  regarding  an  artist  like  this 
distinguished  Russian  representative  of  terpsichorean 
grace.  Not  being  a  connoiseur  of  dancing,  the  writer 
is  not  able  to  point  out  the  many  technical  intricacies 
in  which  this  delightful  artist  predominates,  but  pos- 
sessing an  appreciation  of  the  musical  values  of  the 
dance  we  know  that  she  seems  to  picture  in  undulating 
motion  the  ideas  of  the  music  which  she  has  chosen  for 
her  programs.  Since  music  is  an  impressionistic  art. 
it  is  essential  that  every  person  should  have  a  different 
impression  from  a  composition.  The  writer  endeavors 
to  jot  down  this  impression  so  that  his  readers  may 
discover  whether  he  is  right  or  wrong.  The  singer 
and  player  endeavors  to  give  his  impressions  by  means 
of  sound,  and  it  is  the  evidence  of  true  impressionistic 
art  that  no  two  artists  interpret  one  composition  in 
the  same  manner.  The  dancer  gives  his  or  her  idea 
of  the  music  by  means  of  motion  and  mimicry,  and 
anyone  who  understands  this  principle  of  musical  in- 
terpretation can  not  but  admire  Pavlowa  for  the  bril- 
liant success  that  crowns  her  efforts  in  this  direction. 
Indeed  her  versatility  in  interpreting  emotions  by 
means  of  dancing  is  nothing  short  of  marvelous,  and 
not  the  least  of  her  great  accomplishments  is  the 
almost  ridiculous  ease  with  which  she  executes  some 
of  the  most  difficult  evolutions. 

Pavlowa  is  assisted  by  M.  Volinine,  who  made 
such  an  impression  upon  us  when  here  with  that  other 
delightful  dancer.  Ade\ine  Genee.  As  a  rule  the  male 
dancing  partners  of  the  great  terpsichorean  artists 
very  often  mar  their  performances  with  a  certain  ele- 
ment of  effeminacy  that  they  do  not  seem  to  be  able 
to  hide.  Mordkin  was  one  of  the  exceptions,  and  Vo- 
linine at  least  does  not  exhibit  this  trait  to  an  alarm- 
ing extent.  He  is  more  masculine  than  the  usual  dan- 
cer of  classic  art,  and  for  this  reason  he  is  liked  more 
by  the  average  observer.  He  is  graceful  without  being 
"charming"  and  he  is  expressive  without  being  senti- 
mental. In  Mile  Plaskovietzka  and  Mile.  Svirskaia. 
both  of  whom  we  have  seen  here  before.  Pavlowa 
has  not  only  two  artists  of  exceptional  talent  but  two 
unusually  attractive  dancers,  whose  appearance  as 
well  as  artistic  execution  are  worthy  of  admiration. 

As  usual  the  orchestra  under  the  able  direction  of 
Theodore  Stier  adds  not  a  little  to  the  enjoyment  of 
the  performances.  From  a  purely  critical  standpoint 
one  might  wish  a  little  more  volume  and  compactness 
in  the  orchestra,  possibly  due  to  numerical  weakness, 
but  otherwise  no  reason  for  criticism  could  be  ad- 
vanced. The  music  selected  is  of  the  very  best  and 
well  suited  to  the  various  dances  for  which  it  is 
played.  The  ballets  are  mounted  elegantly  and  the 
costumes  are  very  tasteful.  The  entire  organization 
is  exceptionally  competent  and  well  worthy  of  the 
heartiest  encouragement. 

There  is  little  doubt,  with  consideration  of  the  plans 
that  have  been  made  by  Anna  Pavlowa  for  a  number 
of  years  to  come,  that  when  the  final  curtain  falls 
upon  her  and  her  Russian  Ballet  and  S>*mphony  Or- 
chestra at  the  Cort  Theatre  next  Saturday  night  that 
it  will  shut  out  the  last  view  of  the  great  dancer 
and  her  artistry  for  a  long  time.  It  is  promised,  and 
the  announcement  of  programs  for  this  final  week 
bear  out  the  promise,  that  Mile.  Pavlowa  is  to  give 
her  wonderful  best  for  these  last  performances.  For 
tonight,  Saturday,  there  will  be  the  last  opportunity 
to  see  "Amarilla,"  the  stirring  gypsy  drama,  and 
"Chopiniana"  in  conjunction.  Sunday  night,  what  is 
thought  to  be  the  most  popular  program  in  point  of 
gay  humor,  will  be  given  in  "Puppen-Fee"  (The  Fairy 
Doll)  and  "Walpurgis  Night."  On  Monday  night. 
■Raymonda,"  a  two-act  ballet,  which  the  Imperial 
Russian  Opera  consider  its  greatest  choregraphic 
drama,  will  be  given  with  special  divertisements.  On 
Tuesday  night  will  come  "The  Magic  Flute"  and  the 
mythological  and  scenically  spectacular,  "Seven 
Daughters  of  the  Ghost  King";  for  Wednesday  mati- 
nee. "The  Magic  Flute"  and  "Invitation  to  the  Dance"; 
on  Wednesday  evening  "Coppelia,"  the  beautiful  bal- 
let, long  considered  as  a  standard  of  excellence,  and 
"Chopiniana"  are  to  be  given;  on  Thursday  evening, 
another  view  of  the  much-loved  "Puppen-Fee"  and 
weird  "Walpurgis  Night";  Friday,  a  second  view  of 
"Raymonda."  and  for  the  Saturday  matinee,  "Coppe- 
lia" and  "Invitation  to  the  Dance."  For  the  final 
performance  on  Saturday  night  a  special  program  has 
been  arranged  in  the  nature  of  a  farewell  entertain- 
ment. This  will  include  "The  Magic  Flute."  another 
novelty  in  the  world-known  "Les  Preludes."  and  a 
long  list  of  divertisements  chosen  from  the  most  fa- 
mous of  all  the  Pavlowa  repertory.  Many  of  these  will 
be  seen  on  the  various  nights  of  the  week  and  at  t' 
matinees.  Among  these  are  to  be  "The  Autua.  ■ 
Bacchanale,"  Saint-Saens'  "Swan,"  Rubenstein'^ 
Nuit,"  "The  Valse  Caprice,"  and  "Gavotte  Pavlo 


PACIFIC    COAST    MUSICAL    REVIEW 


ALICE    GENTLE    ENTHUSES    STOCKTON. 

Distinguished    Operatic    Star    Creates    Splendid    Impres- 
sion   During    a    Program    Given    Under   the    Au- 
spices of  the  Saturday  Afternoon  Club. 


DOUILLET   CONSERVATORY    GRADUATION 


Alice  Gentle,  the  delightful  operatic  mezzo  soprano, 
who  has  taken  San  Francisco  by  storm,  recently  ap- 
peared before  the  Saturday  Afternoon  Club  of  Stockton 
and  created  another  furore.  Josiah  Zuro,  the  splendid 
orchestral  director,  was  the  accompanist  and  shared  in 
the  honors.  We  take  pleasure  in  quoting  from  some  of 
the  Stockton  papers  the  following  well  merited  eu- 
logies; 

Stockton  Mail,  May  9,  1915 — -A  concert  of  intense  in- 
tense interest  to  local  musicians  and  laymen  alike  was 
given  Saturday  afternoon  at  the  Philomathean  club- 
house under  the  auspices  of  the  Saturday  Afternoon 
Club,  who  presented  Miss  Alice  Gentle,  mezzo  soprano, 
assisted  by  Signer  Giuseppe  Opezzo.  tenor,  and  .losiah 
Zuro.  accompanist.  -A  goodly  number  of  club  members 
and  their  friends  were  in  attendance  but  the  audience 
was  far  below  the  number  which  the  performance  mer- 
ited. Miss  Gentle  has  a  captivating  personality  which 
held  the  audience  enthralled  from  the  moment  she 
stepped  upon  the  stage  until  the  last  note  of  her  mar- 
velous rendition  of  the  dramatic  "Habanera."  from 
"Carmen,"  had  died  away.  She  gave  her  auditors  a 
new  conception  of  dramatic  singing  and  embraced  in 
her  program  tragedy  and  pathos,  tears  and  rippling 
laughter,  rendering  all  with  true  artistry. 

Miss  Gentle  interprets  her  songs  with  the  art  of  a 
master;  the  various  emotions  felt  in  the  music  being 
clearly  mirrored  in  her  face;  sadness,  expectancy,  co- 
quetry, joy  and  so  on  through  the  endless  changes  of 
emotional  expresssion.  Her  voice  at  times  shows  great 
volume,  this  being  especially  evidenced  in  her  duet 
with  Signor  Opezzo.  singing  one  of  the  most  dramatic 
selections  from  "Cavalleria  Rusticana,"  "Tu  qui  San- 
tuzza?"  Miss  Gentle  gave  a  magnificent  presentation  of 
an  aria  from  "La  Forza  del  Destino"  (Verdi)  and  "Pleu- 
rez.  mes  yeux"  (Massenet).  Miss  Gentle  was  equally 
admirable  in  the  rendition  of  those  songs  requiring 
delicacy  and  sweetness  of  expression — "A  Book  of 
Verses,"  "Lilacs"  and  "A  Love  Sonnet."  There  is  an 
absence  of  affectations  and  mannerisms  in  the  person- 
ality of  Miss  Gentle  which  is  exceedingly  refreshing. 

Stockton  Daily  Independent,  May  9— The  Saturday 
Afternoon  Club  has  brought  a  good  many  talented  art- 
ists to  Stockton  for  the  entertainment  of  its  members 
and  their  friends  and  has  had  much  to  do  with  encour- 
aging the  love  of  high  class  music  here.  Yesterday 
afternoon  the  club  gave  another  artistic  entertainment 
with  two  grand  opera  stars  as  the  singers  and  a  grand 
opera  conductor  of  wide  experience  as  the  accompanist. 
-Miss  .\lice  Gentle,  a  gifted  soprano  who  has  sung  with 
some  of  the  best  organizations  of  the  country,  and  Mr. 
Giuseppe  Opezzo,  a  dramatic  tenor  who  was  heard  here 
with  the  Bevani  Opera  Company  some  time  ago,  were 
the  singers  and  Mr.  .Josiah  Zuro  the  accompanist. 
Those  who  tailed  to  hear  Miss  Gentle  missed  a  rare  treat. 
She  proved  herself  to  be  an  artist  of  merit,  possessing 
a  remarkably  fine  voice  of  great  volume  and  showing 
sympathetic  resonant  and  dramatic  qualities.  Her  per- 
sonality is  magnetic  and  her  poise  admirable.  Her 
numbers,  covering  a  wide  scope  of  varied  coloring, 
called  for  difficult  and  dramatic  execution  and  the 
gifted  artist  charmed  her  hearers  in  all  of  her  efforts. 
Miss  Gentle  was  gracious  in  responding  to  earnest  ap- 
plause and  gave  three  encores  after  her  groups  of 
songs,  one  of  them  the  Habanera  from  "Carmen,"  being 
received  with  great  enthusiasm  Signor  Opezzo  is  a 
good  singer  and  his  numbers  were  artistically  sung. 
The  accompaniment  by  Mr.  Zuro  was  skillful  and  added 
to  the  charm  of  the  delightful  entertainment.  It  was 
another  triumph  tor  the  Saturday  Afternoon  Club  and 
gave  much  pleasure  to  their  members  and  friends. 

Stockton  Daily  Evening  Record,  May  10 — With  the 
deepest  enjoyment  the  members  of  the  Saturday  -After- 
noon Club  and  other  music  lovers  of  Stockton  heard  the 
splendid  program  given  on  Saturday  afternoon  by  .Miss 
-Alice  Gentle,  mezzo  soprano.  Signor  Giuseppe  Opezzo, 
tenor,  assisted  by  Josiah  Zuro  at  the  piano.  Miss 
Gentle  is  a  very  beautiful  young  woman  and  with  an 
unaffected  grace  of  manner  and  a  friendly  smile  that 
puts  her  audience  at  once  in  a  happily  expectant  mood 
and  which  charm  the  eye  while  the  sweet  notes  rising 
so  easily  from  her  throat  entrance  the  ear.  With  a 
volume  that  filled  the  hall  with  its  echoing  sweetness 
or  with  tiny  silvery  notes  that  seemed  gradually  to 
float  away  in  the  distance.  Miss  Gentle  was  equally  de- 
lightful. "The  Beetle"  and  "Hopak."  both  by  Mous- 
sorgsky,  were  unusual  numbers  which  called  for  con- 
siderable dramatic  ability,  and  both  completely  de- 
lighted the  audience.  The  arias  perhaps  showed  to  a 
greater  extent  the  wonder  of  her  voice,  but  the  two 
groups  of  English  songs  were  entirely  captivating. 


MISS   VIVIAN    GRANT    IN    WAGNERIAN    OPERAS. 


Miss  Vivian  Grant,  who  has  made  an  exhaustive 
study  of  the  Wagnerian  operas  gave  a  prelude  concert 
to  a  coterie  of  interested  people  who  expect  to  attend 
the  Wagnerian  concert  to  be  given  by  the  Bostoi, 
Svmphony  orchestra,  at  the  exposition,  recently  at  the 
quested  to  explain  the  program  to  them.  The  numbers 
Grant  Salon  de  Musique.  Miss  Grant  had  been  re- 
played by  Miss  Grant  were  the  overtures  to  the  "Fly- 
ing Dutchman,"  introduction  and  bacchanale  from 
"Tannhauser,"  funeral  music  from  "The  Dusk  of  the 
Gods,"  and  the  prelude  to  "Parsifal."  A  brief  lecture 
was  given  in  which  the  motives  were  explained.  Miss 
Grant  also  explained  about  the  different  instruments 
which  are  used  in  the  different  parts. 


Graduating  exercises  of  the  Class  '15  of  the  Douillet 
Conservatory  of  Music  took  place  on  Friday  evening 
May  14th  at  the  Conservatory  recital  rooms,  1721 
.Jackson  street.  A  large  audience  crowded  every  avail- 
able space  in  that  spacious  edifice  and  the  hearty 
applause  that  punctuated  every  conclusion  of  the 
numbers  demonstrated  in  no  small  degree  the  interest 
as  well  as  delight  manifested  by  the  audience.  The 
graduates      were;  Piano     and       harmony — Marion 

Antoinette  Harmon.  Ida  Cassie  -Vewlove  and  Ozello 
Barbara  Roth;  Violin  and  harmony — Alice  Davies; 
Voice  culture — Delia  May  Bryan;  Public  school  music 
and  harmony — Delia  May  Bryan  and  C.  Helene 
Schultz;  Normal  Extension  Course — Blanche  F.  Potter 
and  Ethel  H.  Thornton;  Post  graduate,  artists  vocal 
course — Eunice  Mae  (Oilman. 

The  opening  number  of  the  program  was  Mendels- 
sohn's Capriccio  Brillante,  interpreted  by  Miss  Marion 
Harmon,  with  orchestral  accompaniment  on  the  second 
piano  by  Pierre  Douillet.  Miss  Harmon  exhibited  a 
brilliant  and  fluent  technic  and  invested  her  splendid 
rendition  with  expressive  sentiment  and  with  a 
delightful  adherence  to  the  poetic  and  emotional  val- 
ues of  the  work.  Mr.  Douillet  rendered  the  second 
piano  part  with  that  thorough  musicianship  for  which 
he  has  become  so  well  known  in  this  community. 
Miss  Eunice  Mae  Gilman  made  somewhat  of  a  sensa- 
tional impression  with  her  magnificent  rendition  of 
the  mad  scene  from  Lucia.  Her  voice  exhibited  an 
exquisite  limpidity  of  quality  and  an  unusual  range 
which  retained  for  it  the  timbre  and  resonance  in  all 
positions.  Her  audience  was  so  enthusiastic  and  per- 
sistent that  she  responded  with  an  encore,  namely, 
Lullaby  from  .locelyn.  by  Godard. 

Miss  Alice  Davies,  violinist,  played  Saint-Saens'  Ron- 
do Capriccioso  with  a  dash  and  enthusiasm  that  en- 
thused her  audience.  She  also  obtained  the  many 
musical  values  of  the  work  in  a  manner  that  exhibited 
both  natural  intelligence  and  grasp  as  well  as 
thorough  training.  Her  tone  is  flexible  and  smooth 
and  her  intonation  and  technic  clean  and  accurate. 
She  responded  to  an  encore  by  playing  Nocturne  by 
Chopin  arranged  for  the  violin  by  Sarasate.  Miss 
Sylvia  Garrison  accompanied  her  skillfully  on  the 
piano.  Edward  J.  Dupuy,  head  of  the  French  depart- 
ment of  the  Girls'  High  School,  delivered  the  address 
to  the  graduates,  his  remarks  being  eloquent  as  well 
as  instnictive.  He  dwelt  on  the  wrong  application  of 
the  term,  "artistic  temperament",  and  told  a  few  anec- 
dotes about  Rubinstein,  Saint-Saens  and  Sarasate  in 
illustration  of  his  meaning.  Mr.  Dupuy  claims  that 
there  is  no  such  thing  as  artistic  temperament  as  it  is 
understood  generally,  and  that  eccentricities  of  artists 
are  due  principally  to  the  public's  attitude  toward 
them.  The  ceremonies  concluded  with  presentation  of 
diplomas  by  Dean  Pierre  Douillet.  Lavish  floral 
tributes  were  presented  to  the  participating  artists 
and  the  evening  closed  with  congratulations  on  the 
part  of  the  friends  of  the  graduates  to  the  fortunate 
young  artists.  Dean  and  Mrs.  Douillet  as  well  as  the 
members  of  the  faculty  have  every  reason  to  feel  proud 
of  the  results  attained  during  the  season's  educational 
work  at  the  Douillet  Conservatory  of  Music. 


RESIDENT    ARTISTS     WITH     BOSTON     SYMPHONY. 


It  is  gratifying  to  know  that  resident  artists  were  in 
demand  at  one  of  the  Boston  Symphony  Orchestra 
concerts  at  Festival  Hall  when  Saint-Saens'  splendid 
symphony  was  given  on  Sunday  afternoon.  May  23d. 
The  management  first  asked  Wallace  A.  Sabin.  the 
official  organist  of  the  Exposition,  to  interpret  the 
organ  part,  and  Gyula  Ormay  the  piano  part  of  the 
work.  Later  it  was  discovered  that  the  Musicians' 
Union,  to  which  organization  both  belong,  would  not 
permit  them  to  play  with  a  non-union  orchestra.  So 
the  management  asked  James  T.  Quarles  of  Cincinnati, 
who  was  one  of  the  visiting  organists  at  that  time, 
to  play  the  organ  part  and  John  C.  Manning,  who  al- 
ready had  played  with  the  Boston  Symphony  Orches- 
tra as  soloist  in  their  home  city,  to  interpret  the  piano 
part.  Both  artists  acquitted  themselves  creditably. 
We  can  not  understand  the  rule  of  the  union  that 
permits  a  member  to  play  accompaniments  for  a  visit- 
ing artist  who  is  not  a  member  of  the  organization, 
but  refuses  him  to  play  with  a  visiting  organization  of 
artists  who  are  not  members  of  the  union.  It  seems  to  us 
both  should  come  under  the  head  of  visiting  attractions. 


At  the  recent  reception  given  in  honor  of  Mrs.  H.  H. 
-A.  Beach  by  the  Browning  Society,  two  of  Mrs.  Beach's 
songs  were  interpreted  by  Miss  Helen  Colburn  Heath, 
soprano,  and  the  composer  complimented  Miss  Heath 
very  highly  upon  her  voice  and  her  rendition.  -Mrs. 
Willard  Batchelder  accompanied  Miss  Heath  very  skill- 
fully. William  Chamberlain  sang  three  Browning  Cava- 
lier songs  accompanied  by  Mrs.  Chamberlain  and  was 
rewarded  with  enthusiastic  applause.  Miss  Heath  sang 
at  the  Federation  of  Women's  Clubs  banquet  which 
took  place  at  the  Bellevue  'Hotel  on  Thursday  evening 
May  30th. 

Mrs.  Olga  Block  Barrett,  pianist,  gave  a  studio  re- 
cital, assisted  by  Herman  -Martonne.  violinist,  in  Oak- 
land on  Tuesday.  May  11th.  The  program  included 
Violin  Sonata,  Op.  IS  (Sjogren).  Humoreske.  Inter- 
mezzo. Intermezzo-Scherzo  (Schiitt).  Prelude.  Polonaise 
(Chopin).  Praeludium  and  Allegro  (Pugnani-Kreisler), 
Song  Without  Words  (Mendelssohn-Kreislerl,  Slavonic 
Dance  No.  3  (Dvorak-Kreisler).  Tambourine  Chinois 
(Kreislerl,  Freischiitz  studies  Nos.  2  and  3  (Stephen 
Heller). 

The  Pacific  Coast  Musical  Review  desires  to  acknowl- 
edge the  receipt  of  an  invitation  to  a  vocal  recital  by 
Marjorie  E.  Heffernan  at  the  School  of  .Music  of  the 
Dominican  College.  San  Rafael,  on  Saturday  evening. 
May  29th. 


EVENT   OF    UNUSUAL    INTEREST. 

An  event  of  unusual  interest  to  the  music-loving  pub 
lie  is  to  take  place  in  the  Recital  Hall  of  the  Panama 
Pacific  International  Exposition  on  the  evening  of  luni 
5th,  when  the  eminent  pianist,  Georg  Kriiger.  is  ti 
heard   in   a   recital,  which    will   be   supplemented 
performance  of  Rossini's  "Semiramide,"  as  arrani.- 
Czerny  for  32  hands,  on  S  pianos.     -Mr.  Kriiger  will   - 
three  groups  of  solos,  and  a  rare  treat  is  in  stnr 
those  who  are  able  to  be  present  to  hear  this  an 
brilliant  pianistrj-.     .Mr.  Kriiger  has  a   true  musi' 
attitude    toward    any    composition    he    interprets.    " 
having  acquired   much    concertizing   experience    in 
rope  he  is  able  to  select   a   program  of   interest    ■ 
discriminating   audience.     The   fact   that   the   com 
tion  for  32  hands  was  given  by  the  Kriiger  Club  mem 
bers  in  Scottish  Rite  Hall  to  a  capacity  house,  and  later, 
before  SOOO   people   in   the   Greek   Theatre,   testifies  to 
this  remarkably  unique  work  attracting  a  large  and  ap 
preciative  audience. 
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PACIFIC    COAST    MUSICAL    REVIEW 


Dr.  Karl  Muck 

Conductor  of  the  Boston  Symphony  Orchestra, 
Writes  as  follows  concerning  the 
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Boston,  March  8,   1907. 
Messrs.  Mason  &  Hamlin  Co. 

Dear  Sirs: — It  is  a  pleasure  lo  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  ha\e  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  describe, 
and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments,  worthy 
of  the  highest  place  in  my  esteem.  Very  truly  yours, 

(Signed)    DR.  KARL  MUCK. 

Mason  &  Hamlin  Pianos  in  all  designs  and  styles  are  shown  exclusively 
at  our  stores.     They  may  be  purchased  on  Easy  Payment  when  desired 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Your  Money's  Worth  or  Your  Money  Back 


Oakland     510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


SIGNOR    DE    GRASSI    IN    OROVILLE   CONCERT. 


listed  by  Mme.  de  Grass!  and  Mrs.  Robert  tvl.  Hughe 

the  Well    Known    Violin   Virtuoso    Enthuses 

the  People  in  the  Interior  City. 


The  following  is  culled  from  tlle  Oroville  Merturv 
fo  April  2;ith: 

-\  large  and  appreciative  audience  heard  a  delightful 
'(iinert  at  the  Congregational  churrh  last  night  when 
Sieiior  Antonio  de  Orassi  and  Madam  Winifred  June 
'li-  Orassi  appeared  in  a  program  of  musical  numbers 
liy  .some  of  the  world's  greatest  composers.  From  the 
fiifct  number  to  the  last  the  talented  artists  held  the 
rapt  attention  of  their  listeners,  and  repeated  encores. 
10  which  they  responded  with  evident  delight,  won 
the  hearts  of  those  present.  The  program  opened  with 
a  violin  solo,  "Rhapsody  Piemontese"  ISingaglil,  by 
Sie:iior  de  Grassi.  This  was  followed  by  the  "Ber- 
( .-use"  from  the  brilliant  opera  ".Joselyn."  which  Ma- 
dame de  Grassi  sang  splendidly,  with  violin  obligato. 
Three  entrancing  numl)ers  on  the  violin  by  Signor  de 
Grassi  followed.  "Mit  einer  Wasserlilie"  was  given 
by  Madam  de  Grassi  in  a  most  delightful  manner.  Her 
"Intimations,"  by  de  Grassi.  were  excellent,  and  the 
"Swing  Song."  from  Veronique  was  equally  well  given. 
As  an  encore  she  responded  with  "Years  at  the 
Spring."  by  Mrs.  Beach. 

The  next  group,  consisting  of  two  entrancing  num- 
on  instant  applause.  Signor  de 
number  of  this  group,  gave  a  de- 
composed by  himself.  Madame 
last  number,  air  from  "La  Boheme,"  by 
her  an  excellent  opportunity  to  display 


hers    by    Kr 
Grassi,  as  a  closing 
lightful   "Berce 
de   Grassi's 
Puccini,  gi 


her  wonderful  voice.  She  responded  to  an  encore  wittl 
"Mister  Bear."  by  Xora  Blaney.  The  closing  number 
was  the  brilliant  "Carmen  Fantasie,"  by  Bizet-Sara- 
sate.      Signor   de    Grassi    displayed    wonderful    tecbnii; 


demonstrated  his  ability 

It  parts  in   a  masterly  and 

.     Robert     Hughes,     who 

n  the  piano,  contributed 


in  giving  this  number.  H 
to  handle  the  most 
praiseworthy  manner.  M 
played  the  accompaniments 
much  to  the  success  of  the  concert.  Her  playing  was 
particularly  fascinating.  Every  number  on  the  pro- 
gram was  highly  praised.  It  is  seldom  that  Oroville 
music  lovers  have  enjoyed  such  a  decided  treat.  Keen 
interest  centered  in  the  appearance  of  Madame  de 
Grassi,  from  the  fact  that  Oroville  is  her  birthplace. 


SHORT    ITEMS  OF   INTEREST. 


The  readers  of  the  Pacific  Coast  .Musical  Review  will 
be  interested  to  learn  that  Mrs.  Carrie  Brown  Dexter, 
formerly  very  active  in  the  bay  cities,  is  now  director 
of  the  First  M.  E.  Church  choir  of   Merced,  and  also 


supervisor  of  music  in  the  public  and  high  schools  of 
that  city.  Mrs.  Dexter  left  San  Francisco  about  :ive 
months  ago,  taking  up  her  work  in  Merced  almost  upon 
her  arrival.  Later  she  was  aiipointed  as  supervisor  of 
music  in  the  Modesto  school  department,  both  graded 
and  high,  and  now  she  has  to  teach  thirty-eight  classes 
a  week,  besides  an  orchestra  in  the  High  School.  She 
is  therefore  exceptionally  busy,  and  is  now  t'lanning  a 
final  concert  with  the  High  School  Glee  Clubs  and  or- 
chestra. Dr.  H.  J.  Stewart  will  conduct  Mrs.  Dexter's 
church  service  on  Sunday  morning,  .luly  llth,  when  the 
program  will  consist  of  his  compositions  exclusively. 

.Mrs.  Ann  Sawyer,  who  has  been  teaching  a  large 
class  of  singers  in  San  Luis  Obispo  for  more  than  a 
year,  will  remove  to  San  Francisco  early  in  June,  She 
was  formerly  in  Chicago  and  was  educated  abroad. 

Mrs.  E.  O.  Lyons,  for  some  years  a  vocal  instructor 
in  San  Luis  Obispo,  has  removed  to  Chico.  where  her 
husband  is  the  editor  and  business  manager  of  the 
Morning  Tribune. 

Miss  Ida  Hjerleid-Shelley,  prominent  as  a  teacher  of 
piano  in  Stockton,  was  here  last  week  attending  some 
of  the  Boston  Symphony  Orchestra  concerts.  Miss 
Shelley  is  a  pupil  of  Barth  in  Berlin  and  has  a  studio 
in  the  Union  Block,  Stockton.  She  is  one  of  the  most 
successful  teachers  there. 

Prot.  George  Hastings,  one  of  the  leading  musicians 
and  teachers  in  Fresno,  was  in  San  Francisco  las  week 
attending  the  first  few  concerts  of  the  Boston  Sym- 
phonv  Orchestra  and  expressed  himself  delighted  with 
the  same.  Prof.  Hastings  has  a  very  large  class  in  the 
Raisin  City  and  is  exceptionally  successful  in  his  work. 

.Max  Hirsch,  who  is  well  known  to  our  musical  public 
on  account  of  his  association  with  the  Grau,  Conried 
and  Chicago  Opera  Companies,  is  now  associated  with 
the  Pavlowa  organization  which  is  giving  such  splendid 
performances  at  the  Cort  Theatre.  His  many  friends 
in  San  Francisco  will  be  glad  to  meet  him  again. 

.\mong  the  visitors  to  San  Francisco  last  week,  drawn 
here  by  the  Boston  Symphony  Orchestra  concerts,  was 
Frank  H.  Colby,  the  cliior  of  the  Pacific  Coast  Musi- 
cian, a  monthly  musical  publication  distributed  in  Los 
Angeles.  Mr.  Colby  explained  to  the  editor  of  this 
paper  that  he  was  in  error  in  connection  with  a  recent 
statement  that  the  Pacific  Coast  Musician  would  publish 
a  daily  edition  during  the  California  Music  Teachers' 
Convention  which  will  convene  in  Oakland  during  July. 
The  daily  edition  referred  to  viill  be  published  in  Los 
,\ngeles   during   the   Convention    of   the    Federation   of 


Musical  Clubs,  when  the  prize  opera  Fairyland  by  Ho- 
ratio Parker  will  be  presented.  We  herewith  correct 
the  mistake.  .Mr.  Colby  enjoyed  his  trip  hugely  and 
will  probably  visit  us  again  to  get  a  better  look  at  the 
Exposition. 

Mrs.  William  Cunningham,  Miss  Jessie  Clyde,  and 
Harry  Coles,  gave  a  splendid  vccal  program  before  the 
Federation  of  Women's  Clubs  in  the  Utah  Building,  on 
the  Panama-Pacific  International  Exposition  Grounds, 
on  Saturday,  May  22d.  The  singing  and  choice  of 
songs  was  greatly  admired  by  a  large  audience. 

An  Hour  of  Song  was  given  by  .Miss  Annie  Fubrmann, 
soprano,  and  Miss  Ruth  Lamb,  soprano,  pupils  of  Percy 
A.  R.  Dow.  assisted  by  Kenneth  .M.  Loomis,  accompanist, 
at  Mr.  Dow's  studio,  in  the  Henery  Apartments  in  Stock- 
ton. The  program  consisted  of  compositions  by  .VIoazrt, 
Dessauer.  Mulder.  Paradles,  Giordani,  Eckert,  .Metcalf, 
Beach.  Wekerlin,  Schubert,  Balfe,  Gounod,  Tosti,  Chad 
wick,  .Xevin,  .Mozart-Kucken,  Cowen,  Schumann,  and 
Mendelssohn. 

Mrs.  Lois  Patterson  Wessitsh,  a  former  vocal  stu 
dent  of  Madame  Joseph  Beringer,  and  a  member  of  the 
Beringer  Musical  Club,  writes  from  Florence.  Italy,  that 
she  sang  at  the  Pergola  .Musical  Club  in  a  concert,  in 
which  the  celebrated  tenor,  Bassi,  Birlandoni,  the  bari- 
tone, and  Cesar  Thompson,  the  famous  violinist,  partici 
pated.  The  .New  York  Musical  Courier  of  February 
17th  speaks  of  the  splendid  success  achieved.  Mrs, 
Wessitsch.  who  has  taken  the  stage  name  of  Loisa  Pat 
teison.  also  sang  at  the  Lyceum  Club  last  month  and 
created  a  furore.  She  was  obliged  to  sing  several  en 
cores.  The  following  operas  are  included  in  Mme.  Pat 
terson's  repertoire:  .Mignon,  Tannhauser,  Aida.  Gio- 
conda,  N'orma,  Faust.  Favorita,  Cavalleria  Rusiicana 
Don  Carlo,  .Meftstofele  and  .Mme.  Sans  Gene. 

Wei!  known  artists  of  international  fame  will  appear 
in  the  Belgian  Concert  to  be  given  on  Saturday,  June 
.5th,  in  Native  Sons'  Hall,  at  Mason  and  Geary  streets 
They  have  combined  for  the  purpose  of  helping  their 
stricken  countrymen,  and  a  large  part  of  the  receipts 
will  go  to  the  Belgian  War  Relief  Fund.  Tickets  are 
for  sale  at  Sherman,  Clay  &  Co.'s  and  at  a78  Phelan 
Building,  and  also  at  the  office  of  the  Belgian  War 
Relief  Fund. 

.\rthur  Bowes,  a  well  known  pianist  and  teacher  ol 
Denver,  Colo.,  was  in  this  city  recently  and  expects  tc 
locate  here.  He  is  also  a  very  successful  composer, 
having  written  piano  works  as  well  as  two  operas.  He 
has  a  large  class  of  pupils  in  Denver,  some  of  whnn- 
have  made  enviable  reputations  in  the  professun 
world. 
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Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  I  never  tire  from  teaching  as  the  action 
IS  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.     1  shall  always  own  a  KNABE  Piano. 

Sincerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city  — comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


KOHLER    &   CHASE    MUSIC    MATINEE. 


Another  exceptionally  artistic  program 
had  been  repared  for  the  regular  weekly 
Matinee  of  Music  which  took  place  at 
Kohler  &  Chase  Hall  last  Saturday  after- 
noon. May  22d.  The  soloist  engaged  for 
this  occasion  was  Miss  Bertha  D'Au- 
bigny.  a  dramatic  soprano  of  vast  artistic 
resources.  Miss  D'Aubigny  has  been 
singing  abroad  and  also  in  this  country 
and  has  made  quite  a  reputation  for  her- 
self as  a  concert  singer.  She  possesses 
a  big,  resonant  dramatic  soprano  voice 
and  she  sing  witli  spirit  and  emotional 
coloring.  Her  enunciation  is  also  excel- 
lent and  altogether  she  proved  to  be  one 
of  the  most  attractive  artistic  features 
of  this  already  very  successful  season. 

The  soloist  to  appear  at  this  after- 
noon's event  will  be  Miss  Catherine  Gol- 
cher.  soprano,  who  has  become  well 
known  in  musical  circles  during  the  last 
few  years.  Miss  Golcher  possesses  a 
big.  pliant  lyric  soprano  voice  and  she 
sings  with  an  artistic  understanding  and 
temperament  that  never  fails  to  gain  for 
her  the  endorsement  of  her  audiences. 
Her  numbers  will  include  both  operatic 
and  concert  compositions  and  she  will  be 
found  to  respond  to  the  most  particular 
demands  of  a  musical  audience. 

The  soloist  for  next  Saturday  after- 
noon's program  will  be  Mrs.  Irene  Kelley 
Williams,  soprano,  one  of  the  foremost  and 
most  efficient  church  and  concert  so- 
pranos in  the  Bay  cities.  G.  Vargas,  who 
always  is  a  prominent  feature  at  these 
events,  will  assist  Mrs.  Williams.  He  is 
an  expert  on  the  player  piano  and  im- 
presses his  audiences  with  the  artistry 
of  his  interpretations  and  the  musician- 
ship of  his  accompaniments. 


w 


ORPHEUM. 


That  the  Orpheum  bill  for  next  week  is 
almost  without  parallel  in  the  history  of 
vaudeville,  will  be  conceded  by  all  who 
read  the  names  of  the  artists  that  com- 
pose it.  It  will  have  as  joint  headliners 
Adelaide  and  Hughes.  America's  repre- 
sentative dancers,  and  that  glorious  come- 
dian and  monologist,  Nat  M.  Wills.  Pe- 
tite, dainty  and  fascinating  Adelaide  and 
her    graceful    and    clever    partner,    J.    J. 


Hughes,  are  international  theatrical  ce- 
lebrities who  have  danced  themselves 
into  world-wide  popularity.  Xat  M.  Wills. 
"The  Happy  Tramp,"  like  good  wine 
needs  no  bush."  His  tramp  portrait  is 
a  comic  classic  and  his  songs  and  say- 
ings are  always  witty,  clever  and  divert- 
ing. Elizabeth  Murray  will  be  a  special 
feature  of  this  remarkable  bill.  She  is  a 
dialect  comedienne  of  the  first  water  and 
her  songs  and  stories,  which  are  all  new, 
are  told  in  a  quaint  and  humorous  man- 
ner which  is  essentially  her  own. 

Hoe.v  and  Lee,  favorite  character  paro- 
dists, will  satirize  in  the  breeziest  pos- 
sible manner  timely  conditions  and  top- 
ics. The  Musical  Byrons,  five  musicians, 
play  with  great  skill  on  a  variety  of  in- 
struments and  are  also  fortunate  in  the 
possession  of  melodious  and  well-culti- 
vated voices.  They  also  introduce  an 
invention  of  their  own  called  "The  By- 
rondolin,"  which  is  a  combination  of 
mandolin  and  guitar  with  two  necks  and 
two  sets  of  frets  and  strings.  Madame 
Besson.  an  excellent  actress,  will  appear 
in  Channing  Pollock's  one-act  sketch,  "It 
Doesn't  Happen."  which  was  originally 
written  for  and  produced  at  the  Friar's 
Frolic,  .New  York.  She  will  be  supported 
by  her  own  company.  The  Four  Ro- 
manos,  a  quartette  of  handsome  girls,  are 
making  their  first  appearance  in  this 
country.  In  addition  to  the  classic 
dances  they  will  also  perform  a  variety 
of  whirlwind  movements. 

Mr.  and  Mrs.  Carter  De  Haven,  in  their 
flirtation  sketch.  "The  .Masher,"  will  be 
the  only  holdovers. 


SPECIAL  CORT  ANNOUNCEMENT. 


The  famous  war  correspondent,  ,James 
F.  J.  Archibald,  is  announced  for  a  spe- 
cial engagement  at  the  Cort  Theatre,  be- 
ginning Sunday  night.  June  B.  immedi- 
ately following  the  engagement  of  Pav- 
lowa.  .Mr.  .\rchibald  has  just  returned 
from  the  front  where  he  has  spent  the 
past  five  months  with  the  -Austrian  and 
German  armies  as  the  correspondent  for 
Scribner's  Magazine  and  a  syndicate  of 
daily  newspapers.  His  exceptional  cre- 
dentials have  enabled  him  to  make  ob- 
servations from  the  actual  fighting  front, 
where  he  has  been  in  the  trenches  both 


on  the  French  and  Russian  frontiers. 
Archibald's  talk  is  alive  with  the  dra- 
matic incidents  of  the  war,  and  with  his 
motion  pictures  it  is  sure  to  prove  very 
interesting. 


KOLB   &    DILL   AT   ALCAZAR. 


So 


ly  requests  for  a  revival  of 
the  greatest  of  all  the  Kolb  &  Dill 
successes,  "A  Peck  o'  Pickles,"  have 
been  received  that  the  popular  Ger- 
man comedians  have  consented  to  re- 
vive it  on  a  more  elaborate  scale  than 
ever  before,  at  the  Alcazar  Theatre,  be- 
ginning on  next  Jlonday  night.  This  is 
the  big  musical  show  that  was  written  es- 
pecially for  them  by  Frank  M.  Stammers, 
who  is  also  responsible  for  their  present 
great  triumph.  "This  Way  Out."  and  it  is 
also  the  show  in  which  the  Schuberts 
presented  Kolb  &  Dill  for  an  entire  sea- 
son in  Chicago  last  year.  It  is  bright, 
snappy  and  scintillating  in  every  degree 
and  is  far  better  than  the  average  two- 
dollar  musical  attraction  that  comes  from 
the  gay  White  Way  on  Broadway.  It 
affords  the  two  famous  comedians  no  end 
of  opportunity  for  their  amusing  antics 
and  clever  acting  and  the  big  cast  of 
principals  are  each  fitted  with  a  part  in 
which  they  are  able  to  shine  in  the  full- 
est magniture. 

** 


The  386th  students'  concert  of  the  Von 
Stein  Academy  of  -Music  in  Los  Angeles 
took  place  on  Wednesday  evening.  April 
21st,  and  the  following  program  was  pre- 
sented in  a  very  able  manner:  Piano  En- 
semble— Symphony  Pathetique  (Tschai- 
kowsky),  arranged  for  2  pianos,  S  hands. 
Misses  Loretta  Payson,  Reta  Mitchell. 
Hazel  Hamerton  and  Louise  Carroll 
(Class  of  Mr.  Heinrich  von  Stein  I :  Violin 
Cavatina  (Carl  Bohml.  Miss  Kathryn 
Steiger  (Class  of  .Mr  Harold  Websterl. 
Miss    Fay    Savage    at    the    piano:     Piano 


Solo — La   Fileuse    iJoachim    Raffi.    ^'i- 
Laura  Tallman  (Class  of  Mr.  Von  St' 
Violin     Solo — Serenade     (Pierne). 
Frances  Sprague  (Class  of  Mr.  Web-' 
Miss  Laura  Tallman  at  the  piano:    Pk  : 
Solo — (al  Scherzo.  B  flat  minor  (Chopin 
(bl    Soiree   de   ^'ienne    ( Schubert-Li>zt 
Dorsey    Whittington    (Class   of   Mr    \  ' 
Stein  I:    Adagio  from  Suite   (Riesi. 
Helen    Swain    (Class    of    Mr.    Webfi 
Miss  Felice  -Anchell  at  the  piano;    i 
Solo — (a)    Etincelles    (  Moszkowsky  i , 
Scherzo,    B   minor    (Chopin),    Miss    ; 
Mitchell    (Class  of  Mr.  Von   Stein i 
Etude,  F  minor  ( Chopin i,   (b)    Etud' 
flat   ( Liszt  ( .  Miss  Loretta  Payson  i  C . .:  - 
of  Mr.  Von  Stein  I. 

The  third  public  service  of  the  sea>   . 
191.3-16    was    given    under    the    ausi  i 
of  the   .\merican   Guild   of   Organis'- 
the    First    Congregational    Church.    ' 
land,   on   Thursday     evening.   May 
The   following   program   was   prese:. 
Prelude,  .-Allegro  from  Symphony  I    ' 
quairel,  .Mr.  Wm.  W.  Carruth,  A.  A.  i, 
anthem,  "Sing  Praises"  (Lisztl,  cht.; 
First  Congregational  Church;    hymn 
Mr.   Otto   Fleissner:      prayer,      resi 
"Hear  my  Prayer"  ( ^^'helpton l ;  offeri' 
Fantaisie  in  E   (Th.   DuboisI,   Mrs.  Jose 
phine  C.  Aylwin,  F.  A.  G.  O.;   hymn   ^t; 
Mr.  Fleissner;  address.  Rev.  Francis  V:-' 
Horn;   Mass  in  F  sharp  (Ch.  M.  Wi'i    ■ 
choir  of  First  Congregational  Churcl: 
der  the  direction  of  Mr.  Eugene  B1;m 
ard.     Organist,   .Miss   Virginie   de   Fi ' 
ery;   (jostlude.  Finale  from  the  Fifth  .-'; 
nata    (Alex.    Guilmanti,      Mr.      Clarenrt 
Eddy.    This  Sonata  was  dedicated  to  Mr 
Eddy,  and  the  Finale  is  constructed  upor 
the  letters.  C.  E.  A.  G. 
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Josiah  Zuro 

THOROUGH    PREPARATION    FOR    GRAND   OPERA    IN    ALL    LANGUAGES 
Vocal  and  Operatic  Studio.  691   Post  St.     Tel.  Prospect  2359 
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HENRY    GROBE    "A   Dealer  in  Music  . 
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f  the  Better 

■    (  O.      'ii.iiil    for 


SAN    FRANCISCO    MUSICAL   CLUB. 


[From  the  S.  F.  Chronicle  of  Sunda.v, 
May  23.) 
The  final  concert  by  the  San  Francisco 
klusical  Club  took  place  at  the  St.  Francis 
3otel  last  Thursday  morning,  the  pro- 
gramme being  preceded  by  reports  for 
^ear  from  the  officers  and  the  usual  ex- 
hange  of  amenities  between  the  retiring 
bresident,  Mrs.  .John  Hoyt.  and  the  in- 
coming president,  Mrs.  Wallace  Wheaton 
Briggs.  Far,  however,  from  being  stereo- 
typed, the  words  of  farewell  and  greeting 
were  spontaneously  and  cordially  spoken, 
Mrs.  Hoyt  especially  expressing  the  satis- 
faction which  she  had  experienced  during 
her  two  years'  incumbency  as  to  har- 
monious relations  between  herself  and 
her  board  of  directors  and  committees. 
Upon  presenting  Mrs.  Briggs,  the  latter 
referred  to  Mrs.  Hoyt's  assiduity  in  pro- 
moting the  welfare  and  progress  of  the 
club,  and  said  "she  has  set  a  stiff  record 
for  me  to  follow."  She  then  turned  to 
the  club  members  and  asked  them  to 
join  with  her  in  expressing  their  approval 
of  Mrs.  Hoyt's  administration,  whereupon 
the  retiring  president  was  showered  with 
applause.  The  financial  status  of  the  club 
was  announced  to  be  good,  there  being 
about  J4000  in  the  bank.  The  member- 
ship stands  at  about  450. 

The  numbers  for  the  morning,  arranged 
by  Miss  Adeline  Wellendorff,  chairman 
of  the  music  committee  for  the  season  of 
1914-15,  were  interesting  in  their  special 
and  comparative  values,  the  works  of 
Italian,  Slavonic  and  Scandinavian  com- 
posers being  offered.  A  group  of  songs 
by  Miss  Edith  Benjamin  was  delightfully 
rendered,  the  singer  having  a  clear,  sym- 
pathetic mezzo  soprano,  which  she  uses 
with  complete  intelligence  and  through 
the  channel  of  a  fine  enunciation.  .Miss 
Marion  de  Guerre  and  Miss  Elise  Young 
were  heard  in  good  pianistic  work  in  duo. 
Mme.  -Mathilde  Wismer  sang  four  songs 
witli  a  spirit  and  interpretation  wliich 
might  easily  be  envied  by  many  singers 
of  lesser  years.  .A  Grieg  "Sonata"  for 
piano  and  violin  proved  an  excellent  num- 
ber. Miss  Olive  Hyde  using  her  bow  with 
vigor  and  good  judgment,  and  Miss 
Emelie  Gnauck  having  a  firm  grasp  of 
the  piano  score,  at  times  betrayed  more 
enthusiasm  than  the  violinist  could  play 
against.  Mrs.  A.  E.  Phelan,  soprano, 
sang  appreciately  of  the  requirements  of 
three  songs.  The  club  offered  as  a  spe- 
cial feature  the  work  of  Vladimir  Sha- 
vitch.  the  young  Russian  pianist,  whose 
recent  coming  has  made  something  of  a 
stir  in  the  local  music  world.  Shavitch 
shows  every  gift  and  quality  of  the  artist 
and  a  training  which  allows  his  gifts  free 
play,  even  while  they  are  kept  within  the 
bounds  of  accepted  technique.  He  played 
only  from  Chopin,  but.  even  at  a  late 
hour,  his  audience  would  willingly  have 
kept  him  longer.  The  notes  sang  with 
feeling  through  every  type  of  phrasing, 
whether  in  delicate  nuance  or  bravura 
pronouncement,  and  his  style  is  such  as 
to  make  it  desirable  to  hear  more  of 
Shavitch. 

The  official  clubrooms  of  this  musical 
organization  in  the  Kohler  &  Chase  build- 
ing were  filled  in  the  afternoon  by  many 
guests  to  meet  Mrs.  H.  H.  A.  Beach,  the 
American  composer.  .Mrs.  Beach  will  be 
on  the  Coast  all  summer,  going  to  Los 
Angeles  to  take  part  in  the  music  festival 
of  the  .National  Federation  of  Music  Clubs 
in  June,  and  returning  to  this  city  tor 
several  additional  weeks.  The  affair  was 
productive  of  several  pleasing  numbers, 
among  which  were  songs  by  Miss  Edith 
Benjamin,  Mrs.  Arthur  Hill  and  Mrs  A 
E.  Phelan. 

The  club  will  resume  its  regular  morn- 
ing sessions  in  September,  meantime  a 
series  of  three  extra  affairs  will  be  given 
during  June,  July  and  August  at  the  e.v- 
position.  the  first  to  take  place  June  1st 
at  8  o'clock  in  the  ballroom  of  the  Cali- 
fornia building,  when  a  sketch  of  the 
opera  "Lobentanz"  will  be  presented. 
Mrs.  John  McGaw  will  succeed  Miss  Wel- 
lendorff as  chairman  of  the  music  com- 
mittee of  the  club  with  the  opening  of 
the  season  1!I13-16.  The  summer  pro- 
grammes will  be  under  the  supervision  of 
Mrs.  Charles  L.  Barrett. 


-v»- 


Dr.  Karl  Muck,  the  distinguished  con- 
ductor of  the  Boston  Symphony  Orches- 
tra, in  an  interview  with  Walter  Anthony 
of  the  San  Francisco  Chronicle,  mentions 
as  the  most  important  .\merican  compos- 


ers: MacDowell,  Chadwick  and  Dr 
Clapp.  The  latter  is  not  yet  thirty  years 
of  age  and  is  the  head'  of  the  music 
department  of  Dartmouth  College.  Dr. 
.Muck  predicts  a  brilliant  future  for  him 
We  did  not  notice  the  name  of  Hadley 
among  the  important  American  compos- 
ers enumerated  by  Dr.  .Muck,  and  yet 
Hadley  hails  from  Boston. 


Henry  L.  Perry,  Bass 

CO.MICKT — UK  ATOKIU 

Soloix.       Flr»t       ConsrCEallonal       Church, 

Temple  Eniniiii-Ii:! 

Vocal    Instiuclion    by    .\|)i,nlntnu-nt    ni,lv 
Tlilir».!„<«:    -    Knl.lrr   ,V    <  i,„»,.    mdj;. 

Antonio  De  Grassi 

I. mi*    I'rofi'MKor    of    \i»]lii.    Litii<l»ii    liiMfl- 

t-rt  ruiirMp  «f  IPNMnii  h,  Vi„|i„.  KuMt-mhle 
ninl  Inferiiretatlon,  ul  Sirprlnl  TfrniH  he- 
Mvei-ii  .Itine  I.  niitl  <»clnlier  I,  2«lft  Divlulit 
KohliT   &    Chase    llldK.. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 
!)02  Kohler  ■&  Chii«e  Bide,        San  Fraueisci 


Paul  Steindorff 

STtDIOS:   -I-:;   STI    \ilT   STHEI:|', 

llerki-li-.v,    Callforiiln 

Snil    Krnut'iiiea    Studio,    Room    20r>,    Germiiii 

lloiiHe,  Cor.   Turk  and    folk    Slreel-. 

Johan  na, 
KRISTOFFV 

VIE.V-VESE     Pit  nil     DO.VXA     SOI-RAMI 
Thoroueh     VoenI     nud     Uramatle     Tralnliiir 

Opera    and     (  oueerl     Ilrperlulri- 
I.!:i4    Von    \,.«,    Ave.    Phone:    ITonkil.,    s,:ro 


^he^alDu)m^iana(forapany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  PlayerPianos 

The  Grand  Prix.  Pans.  1900 
The  Grand  Prize,  St.  Louis,    1904 
The  Grand  Prize.  London,  1914 
AutU  Sa  Million  Dollan 
Retail— Wholesale— Ejport 

310  Sutter  Street,  San  Francisco 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 

Teacher  of  Singing  and  Voice  Building 
Contralto  Sololal,  Concert,  Oratorio,  Etc, 
ar,0  Seventh  .\venae         Son  Francisco,  Cal. 
Phone  PaclBc  155S. 

Foster  Krake 


1002  Kohler  <&  Chaae  BIdg.    Tel.  Ktarny  54M 

Mr.  &  Mrs.  Arthur  Fickenscher 

siSa  Grove  St.,  San  Frnnclsco:  Mondays 
and     Tharsdays:  Phone     Park     74D4. 

3(I3."5  \Vebster  St.,  Berkeley;  Temporary, 
Phone    Berkeley    •1001. 

HERMAN  MARTONNE 


llldg,,    San    Fr 


Madame  de  Vilmar    ^"- ^^.'i.^^l'uS^^^'^^" 


Prima  Donna 

Ilc.wil  (nrl  Uo«n  <l|>,.,„  („  I  „„d„, 
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MARY  ALVERTA  MORSE,  Soprano 

Ren,  Studio:  San  Frnnclaco,  2110  Scott  St, 
Phone  Fillmore  1820.  Oakland,  047  Mari- 
posa   Ave.      Phone    Piedmont    2017. 

AUG.  NURNBERGER-SiJSS 

VIOLI.V  BO^V  M.tXl'F.VCTURER 

V.rr  Final  M.l.ri.l  .nd  Worln.n.b.p  Gi..r..le,d.      Al  All 

Lttdins  Mmk  Slorr.  or  Dir„l  From  ih.  Mmglicliirtr. 
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MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SIXGIXG 
Available  for  Concert,  nnd   Recital.     2846 
Rnssell    St..    Berkeley.  Phone   Berk.  S75 

Miss  HELEN  PETRE,  Soprano 

Certified  Marchcsl  Pupil.  Eight  Year. 
Study  In  France,  Germany  and  Italy.  Stu- 
dio: Kohler  &  Chase  Building.  Residence: 
2338   Franklin    Street,      Tel.    Franklin   5699. 


FANNIE  BAILEY-SCOTT         Howard  E.  Pratt,  TENOR 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  Fir.t  ITnltarlan  Church, 
and  Temple  Emanu  El.  A'ocal  lastructlon. 
Concert    Work.      2505    Clay    St.      West    4890 
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370    Sutter   St.      Tel.    Fillmore  027. 

Geo.  Stewart  McManus  piaxist 

41  GAFF.XEY  BCII.DIXG,  370  Sutter  St., 
S,  F.  Phone  Garfield  7.-.O.  Res.,  2.'>30  Col- 
lege  Ave.,  Berkeley.     Tel.  Berk.  8275. 

ALMA  SCHMIDT- KENNEDY 

PIAXIST 


Robert  D.  McLure 

BARITOXE   SOLOIST 
2.-.0II   W  oolsey  St.,  Berkeley,  Tel.   Ilerk.  422s 

Thomas  Vincent  Cator,  Jr. 


„„„         PI.4XO-HARMOXY 
MRS.    T.    V,    CATOR,    Aecompi 


2335  Devlsadero  St. 


TEACHER 


2434  Woolser  St.,  Berkeley.  Tel.  Berk.  ; 


ELIZABETH  H.  SIMPSON 

PIAXO 
^laple    Hall,    Oakland 
nn.    ..-    ^"-^  Cedar  Street,    Berkeley 
904    Kohler  A.   Chase   Bide..   San   Francisco 

ACHILLE  L.  ARTIGUES" 

C;raduate    Scholn    (  nnt.,runi.    I-nrls.       Or- 
gan,     PInno,      Harmony,      Counter      Point. 
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ANIL  DEER  STUDIO 

232   HAIGHT   STREET 

Studio  Phone,  Park  2372;  Residence  Phone 

Mission    2078,      By    Appointment    Only. 

HENRY  SPILLER 

Teacher  of   Pianoforte  and    SInelne 

Studio:  902  Kohler  &  Chase  Bnlldlns,  S.  F. 

Telephone,    Kearny    5454. 

ARTISTS'  DIRECTORY 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS  ESTHER  HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street  Phone  West  712 

LOUIS   FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.        Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  898 

JOSEPH   GEORGE  JACOBSON 
16  Joice  St.,  S.  F.        Phone  Douglas  3696 

J,    LAWRENCE    ELMQUIST 
603  Kohler  &  Chase  Bldg.  Tel.   K'rny  5454 


MRS.    RICHARD    REES 

817  Grove  Street  Tel.  Park.  5175 

MRS,    M.  TROMBONI 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N,  PERSONNE 

1005  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 


E,    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


OTTO  RAUHUT 

59  First  Avenue         Phone  Pacific  3561 


ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


MME.    DE    GRASSI 
34  Thirty-seventh  St.  Oakland,  Cal. 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny  26; 


PACIFIC    COAST    MUSICAL    REVIEW 


OPPORTUNITY   TO    HEAR   GREATEST    ARTISTS. 


Caruso,    Elman,    Gluck,    Kreisler,    McCormack    and    Zim- 

balist    Among    Those    Whose    Renditions 

Will   Charm   Thousands. 

.Vltliough  Carviso  has  been  obliged  to  leave  America 
earlier  than  usual  this  season  because  of  a  long  de- 
ferred engagement  at  Monte  Carlo,  it  is  a  consolidation 
to  man.v  that  he  has  left  his  voice  behind  him  in  the 
shape  of  some  new  Victor  Records  and  that  two  of 
these  new  numbers  have  just  been  issued.  And  besides 
these  records  b.v  the  famous  tenor  there  are  in  the  Ma.v 
list  of  new  Victor  Records  numbers  by  other  noted  sing- 
ers and  instrumentalists,  giving  everybody  an  oppoortu- 
nity  to  hear  these  great  artists  whose  fame  extends  to 
every  part  of  the  world.  The  two  Caruso  records  are 
charming  French  songs,  beautifully  given  by  the  tenor. 
"Love's  Haunting"  is  a  solo,  and  a  new  Leoncavallo 
number.  "The  Two  Serenades."  is  effectively  rendered 
with  violin  obligate  played  by  Mischa  Elman  in  mas- 
terly style.  A  Gluck-Zimbalist  combination  puts  a  new 
touch  to  the  "Old  Folks  at  Home."  Mme.  Gluck  sings 
it  e.xquisitely,  while  the  clever  arrangement  made  by 
Zimbalist  skillfully  weaves  the  Dvorak  "Humoresque" 
into  the  violin  accompaniment.  Julia  Culp  delights  with 
her  lovely  singing  of  the  favorite  "At  Parting,"  and 
Sophia  Braslau  sings  the  "Swedish  Love  Song"  with  ex- 
quisite expression. 

Emmy  Destinn  sings  the  charming  Schubert  "Cradle 
Song"  with  great  beauty  of  tone,  and  Margaret  Ober 
presents  an  admirable  rendition  of  Beethoven's!  "I 
Love  Thee."  Two  Irish  ballads,  "Mavis"  and  "Avour- 
neen,"  are  brilliantly  given  by  .John  McCormack  and 
the  latter  number  is  of  particular  interest  because  it 
was  with  "Avourneen"  that  McCormack  began  his  pub- 
lic career  as  a  singer  at  the  contest  at  Athlone  in  in02. 
Giovanni  Martinelli  is  heard  to  advantage  in  a  popular 
Mascagini  "Serenade";  Emilio  de  Gogorza  presents  an 
excellent  rendition  of  a  rollicking  Neapolitan  song,  "As 
They  Sing  in  Naples,"  with  a  mandolin  accompaniment 
that  is  pleasing  and  lends  a  touch  of  novelty;  Evan 
Williams  sings  sympathetically  and  with  admirable 
phrasing  the  beautiful  Scotch  song,  ".My  Ain  Folk";  and 
a  sacred  number,  "All  in  the  April  Evening,"  is  sung  by 
Herbert  Witherspoon. 

The  lovely  "Melodie"  in  D  minor  from  Gluck's  Orfeo 
is  played  by  Fritz  Kreisler  with  that  simplicity  and 
luscious  beauty  of  tone  which  characterize  all  this  art- 
ist's violin  renditions  of  the  classic  gems  which  he  has 
reclaimed  and  arranged  so  effectively.  The  Tollefsen 
Trio  with  violin,  'cello  and  pianoforte  play  in  a  delight- 
ful fashion  the  Rubinstein  "Romance"  and  an  effective 
arrangement  of  the  most  beautiful  of  Wagner's  songs  of 
love,  "Siegmund's  Love  Song"  from  Die  Walkure.  Two 
other   instrumental   organizations,   the    Neapolitan   Trio 
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and  the  F'lorentine  Quartet,  contribute  two  very  poimlar 
and  graceful  ronipositUms,  the  former  playing  "At  the 
Mountain  Inn"  and  the  latter  the  appealing  "Melody  of 
Love."  There  are  also  two  more  of  those  quaint  and 
fascinating  Hawaiian  guitar  duets  ^y  Lua  and  Kaili  of 
the  Irene  West  Royal  Hawaiians.  and  their  exhibition 
of  ragtime  playing  would  excite  the  envy  of  any  darky 
who  ever  picked  the  banjo. 

The  list  of  new  dance  records  though  small  is  a 
choice  one,  and  consists  of  three  one-steps,  two  fox- 
trots, and  several  waltzes  which  can  be  used  for  vari- 
ous dances,  such  as  the  Hesitation,  Boston.  Lame  Duck, 
etc.  They  are  all  splendidly  played  by  the  Victor  Mili- 
tary Band  and  are  perfect  for  dance  accompaniments. 
Two  exquisite  renditions  of  highly  popular  standard 
compositions  are  given  by  the  Victor  Concert  Orchestra, 
the  selections  being  the  "Valse  Triste"  of  Jean  Sibelius 
and  "The  Angelus"  from  one  of  Massenet's  most  popu- 
lar suites.  Vessela's  Italian  Band  is  heard  in  two  Verdi 
preludes— from  Aida  and  Traviata — and  these  short, 
delicate  numbers  are  very  effectively  rendered. 

The  two  big  New  York  musical  successes.  Chin  Chin 
and  Maid  in  America,  are  chosen  by  the  Victor  Light 
Opera  Comany  for  their  medleys  of  gems,  and  as  they 
include  every  one  of  the  principal  hits  of  these  produc- 
tions, they  make  two  tuneful  and  unusually  attractive 
medleys.  Three  delightful  short  song  classics  by 
Brahms  and  Schumann  are  rendered  on  a  double-faced 
record  by  Christine  Miller  and  Paul  Heimers.  Miss 
Miller  sings  effectively  "The  Blacksmith"  and  "Spring 
Night,"  and  Mr.  Reimers  is  especially  happy  in  his  ex- 
pression of  the  wistful  sweetness  of  the  Schumann  set- 
ting of  Heine's  exquisite  poem,  "Thou'rt  Like  Unto  a 
Lovely  Flower."  Two  song  successes  are  admirably 
given  by  the  Lyric  Quartet — a  Winter  Garden  favorite. 
"I'm  Looking  for  Someone's  Heart,"  and  "I  Want  to  Go 
to  Tokio,"  with  its  tinkling  refrain  that  makes  an  in- 
stantaneous hit.  George  MacFarlane  sings  a  charming 
new  ballad,  "Dreamy  Eyes."  which  is  not  only  melodious 
and  full  of  sentiment,  but  also  contains  a  touch  of 
comedy.  The  list  of  popular  songs  is  one  of  the  best 
yet  issued  and  is  certain  to  please  those  who  like  songs 
of  the  popular  variety. 

Two  more  splendid  numbers  in  the  Ancient  Music 
Series  are  listed  among  the  new  educational  records, 
both  sung  by  Reinald  Werrenrath.  There  are  also  three 
most  remarkable  old  songs  of  the  Crusaders— 'two  by 
the  Victor  Male  Chorus  and  the  other  a  trio  by  Mac- 
Donough,  Dixon  and  Werrenrath.  These  same  singers 
present  a  pair  of  Shakespeare  songs,  and  two  otliers 
are  rendered  by  Werrenrath,  Dixon  and  Hooley,  and 
Shakespeare  students  will  be  delighted  with  these  addi- 
tions to  the  Victor  list  of  educational  records.  Here 
is  music  galore  in  variety  enough  to  suit  every  taste 
and  anyone  can  hear  it  at  any  Victor  dealer's.  He  will 
be  glad  of  the  opportunity  to  play  for  you  whichever 
records  you  wish  to  hear. 


PROGRAM    FOR    BENEFIT   OF   WAR    VICTIMS. 


(San  Jose  Mercury-Herald,  Wednesday,  May  19) 
An  immense  audience  filled  the  large  house.  Much 
enthusiasm  and  loud  applause  greeted  all  the  num- 
besrs.  Programs,  flowers  and  tiny  flags  were  sold  by 
pretty  young  girls,  and  the  evening  will  long  be  re- 
membered for  the  beautiful  music  on  the  stage  and 
the  fine  spirit  of  charity  and  helpfulness  which  per- 
vaded the  audience.  The  stage  was  most  attractively 
decorated  with  flags,  flowers  and  greenery  very  taste- 
fully arranged,  while  colored  lights  added  greatly  to 
the  effective  setting. 

The  opening  and  closing  numbers  were  beautifully 
played  quintets,  the  first  by  Deslandres,  the  final  by 
E.  Pessard,  for  flute,  oboe,  clarinet,  horn,  oboe  and 
bassoon,  played  by  Messieurs  Pellegrin  and  Couppas, 
and  "Musette"  (Pfeifferl.  for  oboe,  clarinet  and  bas- 
soon by  Messieurs  Pellegrin,  Bonade  and  Couppas  were 
delightful  bits  of  concerted  harmony.  'Suite  An- 
cienne"  (P.  Buquet).  for  two  flutes,  was  finely  ren- 
dered by  Messieurs  Demailly  and  Devannes.  For  in- 
strumental solos  there  were  'Largo"  (Handel),  by  M. 
Pellagrin;  "Fantasie  de  Chasse"  (Chaussier),  by  M. 
Penable;  "Air  Varie"  { Demereseman),  by  Mr.  Demail- 
ly, all  of  them  giving  great  pleasure,  the  flute  solo 
being  particularly  well  delivered. 

Mme.  Andre  Ferrier-Gustin  made  a  fine  impres- 
sion in  three  songs.  "Serenade*'  (Schubert),  "Le  Nil" 
(X.  Leroux )  and  "Si  Mes  Vers  Avaient  Des  Ailes" 
(Hahn),  and  later  in  the  program  appeared  in  a 
charming  Louis  the  Fifteenth  costume,  and  sang  some 
folk-songs  of  the  period  in  an  extremely  delightful 
style.  Miss  Remillard  of  San  Jose  and  Oakland  gave 
"Night"  (Ronald)  and  "Ariette"  (Vidal)  in  pleasant 
fashion,  and  near  the  end  of  the  program  gave  quite 
the  gem  of  the  evening  in  her  fine  rendition  of  the 
difficult  aria,  "Charmant  Oiseau"  from  "La  Perle  du 
Bresil"  ( F.  David),  the  high  notes  being  extra  well 
sung  to  the  accompaniment  of  flute  and  piano.  There 
were  many  beautiful  bouquets  presented  to  the  sing- 
ers, and  the  clever  work  of  M.  Davenne  at  the  piano 
rounded  out  an  evening  of  decided  pleasure  and  un- 
usual enjoyment. 


-**— 


CHRISTINE    MILLER'S    BUFFALO   TRIUMPH. 


Inquirer:  "Miss  Christine  Miller,  contralto,  with 
the  Buffalo  Orchestral  Society,  scored  a  musical  tri- 
umph at  the  Elrawood  Music  Hall  last  night.  Miss 
Miller  has  been  heard  favorably  here  before  and  her 
singing  last  night  was  quite  up  to  the  standard  which 
Buft"alo  music  lovers  expect  when  she  is  to  appear. 
Delightful  was  the  singing  of  Miss  Miller,  with  or- 
chestra, in  the  Tschaikowsky  aria,  'Adieu,  Forets,'  and 
as  encore,  'My  Heart  at  Thy  Sweet  Voice,"  from  'Sam- 
son and  Delilah.'  Brahms'  'Staendchen'  and  'Der 
Schmied'  and  'Zueignung'  by  Strauss  were  sung  with 
great  coloring  and  expression.  Miss  Miller  gave  Car- 
penter's  Dorsetshire  dialect  song,  'Don't  Care."     The 
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audience  insisted  upon  another  encore  and  received 
'My  Star,'  by  Spross." 

Evening  Times:  "Miss  Miller  sang  here  several  sea- 
sons ago  and  created  a  favorable  impression  as  she 
also  did  last  evening.  Her  voice  is  of  good  range, 
rich  in  quality  and  voluminous  in  tone.  These  assets, 
in  conjunction  with  her  dramatic  temperament,  enable 
her  to  attain  fine  emotional  effect.  Her  number  with 
orchestral  accompaniment  was  'Adieu,  Forets,'  from 
Tschaikowsky 's  'Jeanne  d'Arc,'  after  which  she  re- 
ceived a  large  bouquet  of  roses.  The  last  group  of 
songs  included  'Standchen'  and  'Der  Schmied'  by 
Brahms,  and  "Zueignung'  by  Strauss.  The  second  of 
these  was  repeated.  Miss  Miller  added  as  encores  Car- 
penter's Dorsetshire  song,  'Don't  Care,'  and  'My  Star," 
by  Spross." 

Evening  News:  "Christine  Miller,  contralto,  more 
than  justified  her  reputation  by  her  songs,  opening 
with  the  aria,  'Adieu,  Forets,'  and,  in  response  to 
most  enthusiastic  encore,  giving  'My  Heart  at  Thy 
Sweet  Voice,'  from  'Samson  and  Delilah.'  with  orches- 
tral accompaniment  in  both  cases.  For  her  second 
appearance  Miss  Miller  gave  a  group  of  songs  by 
Brahms  and  Strauss.  She  also  gave  a  Saint-Saens 
song.  'Der  Schmied'  by  Brahms  had  to  be  repeated 
before  the  audience  would  allow  her  to  go  on,  and  for 
an  additional  encore  she  sang  Carpenter's  dialect  song, 
'Don't  Care,'  and  for  further  encore  she  sang  'My  Star' 
by  Spross.  The  mere  recital  of  this  list  of  songs  shows 
the  profound  impression  made  by  the  artist  and  the 
glory  of  her  magnificent  voice  and  rendition  of  her 
numbers.  She  has  every  quality  of  the  great  singer 
and  that  means  in  addition  to  her  technical  perfec- 
tions an  almost  overwhelming  eloquence  in  feeling." 

Commercial;  "Miss  Christine  Miller,  one  of  the 
most  successful  of  the  young  American  singers,  was 
the  soloist  and  she  won  the  audience  immediately. 
She  possesses  a  contralto  voice  of  a  warm,  sympathetic 
character  and  she  sings  with  much  ease.  Her  voice  is 
of  uniform  quality  throughout  its  entire  compass  and 
her  charming  personality  matches  her  voice.  It  is 
easy  to  understand  her  rise  to  supremacy.  Miss  Miller 
is  a  sincere  artist  and  her  singing  besides  being  beau- 
tiful is  intellectual.  'Adieu,  Forets,"  from  Jeanne 
d'Arc,  by  Tschaikowsky,  was  the  singer's  first  selec- 
tion. This  was  given  with  such  lovely  tonal  volume 
and  dramatic  power  that  it  established  her  at  once 
in  the  hearts  of  the  audience.  Miss  Miller  gave  as  an 
extra  number  'My  Heart  at  Thy  Sweet  Voice.'  "  Stand- 
chen' and  'Der  Schmied'  by  Brahms,  and  'Zueignung' 
by  Strauss,  were  admirably  sung  by  Miss  Miller.  She 
was  recalled  after  this  group  of  songs  and  she  gra- 
ciously responded  with  two  extra  numbers." 


-**— 


The  381st  recital  of  the  Saturday  Club  of  Sacramento 
was  given  at  the  Clunie  Theatre,  Sacramento,  on  Thurs- 
day evening.  April  29th.  The  concert  was  given  by  the 
Barrere  Ensemble,  and  the  program  included;  Octetto 
in  E  fiat,  Op.  103  (Beethoven),  (a)  Pastorale  (Pierne), 
(b)  Scherzo  (Deslandres);  Divertimento  (Mozart),  Flute 
Solo,  George  Barrere;  (a)  Andante  con  variazoni  (Kuh- 
lau),  (b)  Ronde  des  Lutine  (Kriens),  Petite  Symphonie 
(Gounod). 
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SAN  FRANCISCO  MUSIC  HOUSES  PREPARING  FOR  NATIONAL  CONVENTION 


Entertainment    Committee    Consisting    of  Geo.    Q.    Chase,  Geo.    Hughes,    and    Fred  R,  Sherman,    In    Charge    of  Preliminary 
Arrangements,  and  Successful  in  Securing   the  Co-operation  of  the  Music  Houses  of  San  Francisco 

and  the  Entire  Pacific  Coast 


Among  all  the  important  musical  events  that  are 
scheduled  to  take  place  during  the  Exposition  year  there 
is  none  that  appeals  more  to  those  interested  in  musi- 
cal activities  than  the  convention  of  the  music  mer- 
chants of  the  United  States,  which  will  take  place  at 
the  St.  Francis  Hotel  on  July  26.  27  and  28.  This  con- 
I  vention  is  representative  of  the  piano  trade  of  the 
country,  and  when  it  is  known  that  the  music  dealers 
are  among  those  who  contribute  most  toward  the  suc- 
cess of  musical  activities,  it  will  easily  be  seen  that 
tliH  public's  interest  can  not  be  withheld  from  this 
ini]iortant  event.  Prior  to  the  convention  in  San  Fran- 
cis'-n  the  Piano  Trade  Golf  Association  will  meet  at 
Del  Monte  and  will  hold  a  tournament  on  July  20.  23 
and  1^4.  This  association  consists  of  sixty  members  of 
the  piano  trade  and  any  member  of  the  trade 
not  belonging  to  this  association  is  also  cordi- 
ally invited  to  attend  this  tournament.  This 
organization  will  leave  Del  Monte  in  time  to 
be  present  at  the  convention.  An  entertain- 
ment committee  has  been  appointed  by  the 
loial  music  dealers  and  no  better  choice  could 
have  been  made.  The  personnel  of  this  com- 
mittee is:  Geo.  Q.  Chase  of  Kohler  &  Chase, 
Geo,  R.  Hughes  of  Wiley  B.  Allen  Co..  and 
Fred  R.  Sherman  of  Sherman.  Clay  &  Co.  The 
committee  later  added  two  more  members, 
namely.  Walter  Gannon  and  Frank  L.  Grannis. 

One  of  the  most  important  innovations  so 
far  announced  by  this  committee  is  the  re- 
striction of  the  business  meeting  to  one  day. 
That  is  to  say,  all  the  business  of  the  conven- 
tion will  be  transacted  on  Tuesday,  July  27th, 
tht-  other  two  days  being  devoted  to  hospitality 
on  the  part  of  the  local  dealers,  and  those  who 
know  the  talent  our  music  houses  possess  in 
tliH  matter  of  entertainment  can  easily  imagine 
what  splendid  times  will  be  had  by  the  dis- 
tinguished visitors.  The  great  banquet  of  the 
'  onvention  will  take  place  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Wednesday 
fVi-ning,  July  28th,  and  it  promises  to  be  one 
lit  thM  most  elaborate  and  imposing  events  ever 
U''\<\  at  that  famous  hostelry.  The  committee 
i.s  iiineting  with  excellent  response  on  the  part 
ot  the  dealers,  but  it  can  not  be  too  greatly 
enii'liasized  that  the  reputation  for  hospitality 
and  liberality  of  the  piano  trade  of  San  Fran- 
f  isio.  and,  indeed,  of  California  in  general  is 
at  stake.  It  is  to  be  hoped  that  music  dealers 
from  all  parts  of  the  State  will  be  here  at  that 
tinie  and  give  the  Eastern  visitors  a  taste  of 
genuine  California  hospitality.  During  the  Ex- 
position period  there  are  scheduled  in  San 
Francisco  and  Oakland  in  the  neighborhood  of 
four  hundred  conventions,  and  it  seems  to  us 
that  the  National  Convention  of  the  Piano  Mer- 
chants' Association  should  be  one  of  the  most 
successful  and  most  enterprising. 

Of  course,  everyone  knows  that,  in  order  to 
play  the  host  adequately,  funds  are  necessary, 
and  we  are  pleased  to  hear  that  the  entertain- 
ment committee  is  meeting  with  gratifying  suc- 
cess; but  what  is  just  as  important  as  funds 
is  a  hearty  co-operation  of  all  music  dealers  of 
San  Francisco  and  vicinity  as  well  as  those  in 
other  parts  of  the  State,  especially  of  Los  An- 
geles, and  we  understand  that  the  committee 
is  doing  all  in  its  power  to  bring  as  large  a 

number   of    Pacific    Coast   dealers   together   as  

possible.  The  Pacific  Coast  Musical  Review  is 
really  interested  in  the  eventual  response  to  the  invita- 
tions of  the  committee.  We  would  like  to  know  how 
many  members  of  the  music  trade  there  are  in  Cali- 
fornia and  other  Pacific  Coast  States  who  are  willing 
to  join  hands  and  work  shoulder  to  shoulder  when  their 
reputation  for  hospitality  and  good  fellowship  is  ap- 
pealed to.  It  required  more  than  ordinary  energy  and 
activity  to  secure  the  convention  for  the  Pacific  Coast, 
and  it  is  now  due  to  those  good  gentlemen  who  made 
the  fight  and  brought  it  to  a  successful  conclusion,  and 
who  made  promises  in  the  name  of  the  dealers  of  the 
Pacific  Coast,  to  see  that  they  are  backed  up  by  the 
rank  and  file  of  the  trade.  We  have  sufficient  confi- 
dence in  the  pride  of  our  music  dealers  to  predict  one 
of  the  most  brilliant  successes  ever  achieved  in  the 
annals  of  the  piano  trade  in  the  United  States,  and  a 
national  convention  that  will  stand  second  to  none  of 
the  four  hundred  scheduled  for  the  Exposition. 


ARCHITECTURE    VERSUS   ACOUSTICS. 


a  Waldrop   Runs   Hii 

Stone    Wall    at   the 

and   Relinquishe 


lead   Against  an   Architectural 
rst   Congregational    Church 
Well   Paying  Position. 


By    ALRED    METZGER 

Architects  are  not  very  much  in  favor  with  the  musi- 
cal public  of  San  Francisco  at  present.  And  while  they 
may  exhibit  an  indifferent  attitude  and  a  superior  state 
of  mind,  they  will  soon  come  to  realize  that  their  stub- 
bornness in  turning  a  deaf  ear  to  people  who  prefer  to 
hear  good  music  in  an  edifice  adequate  to  its  perform- 
ance to  the  new-fangled  and  impracticable  ideas  of 
peoDle  whose  heads  seem  to  have  acquired  the  dense- 


WLADIMIR    SHAVITCH 


The    DlHtlneniHlied    Plnno   VIr 


San    FrancUco 


ness  of  resistance  of  the  material  with  which  they  work. 
First,  we  have  an  auditorium  that  costs  nearly  two  mil- 
lion dollars  and  refuses  to  carry  sound  adequately. 
Then  we  get  a  Festival  Hall  that  costs  a  lot  of  money 
and  does  not  give  satisfaction  in  the  very  thing  for 
which  it  was  constructed.  Finally,  there  is  a  church 
which  wants  to  pride  itself  on  its  music  and  beautiful 
$15,000  organ,  and  the  architect  incloses  the  organ  be- 
hind a  stone  wall  so  that  it  can  not  be  heard.  It  is 
about  time  that  something  be  done  to  stop  this  waste 
of  money  and  lack  of  consideration  on  the  part  of  our 
architects.  Wlien  anyone  objects  to  their  proceedings, 
they  simply  tell  you  in  a  haughty  manner  that  THEY 
are  doing  the  work.  That  is  exactly  the  trouble.  They 
have  no  business  to  build  edifices  required  for  musical 
purposes.  They  do  not  know  the  first  law  of  acoustics 
and  consequently  will  ruin  anything  intended  for  tlie 
carrying  of  sound. 


Uda  Waldrop,  like  the  excellent  musician  he  is,  re- 
signed his  lucrative  position — one  of  the  best  paying 
and  most  coveted  in  this  State — rather  than  play  upon 
an  organ  which  has  been  so  placed  as  to  be  impossible 
to  be  heard.  Just  for  the  sake  of  suiting  a  fancy  of 
an  architect  who  places  a  new-fangled  architectural 
idea  above  the  necessity  of  acoustics,  the  organist  is 
supposed  to  submit  meekly  to  the  autocracy  of  some- 
one who  knows  more  about  tombstones  than  about 
music.  We  congratulate  Mr.  Waldrop  on  his  courage- 
ous stand.  It  will  be  necessary  to  watch  James  Reid 
after  this  whene\er  he  has  anything  to  do  with  a  build- 
ing destined  to  house  an  organ  or  to  serve  musical  pur- 
poses in  general.  We  trust  Mr.  Waldrop's  action  has 
aroused  some  of  the  more  prominent  people  in  this  city 
to  the  necessity  of  accepting  acoustic  princi- 
ples in  the  erection  of  their  buildings  devoted 
to  purposes  requiring  good  acoustics,  even  if 
some  architectural  beauties  would  have  to  be 
sacrificed  on  that  account. 

When  you  protest  to  the  architects  about  the 
lack  of  acoustic  properties,  you  are  told  that 
the  world's  greatest  experts  in  acoustics  had 
been  employed.  Such  a  case  came  to  the  writ- 
er's attention  only  a  few  weeks  ago.  He  was 
at  the  Press  Club,  and  Thomas  F.  Boyle,  the 
City  Auditor,  called  a  young  architect  to  the 
table  while  a  discussion  of  the  acoustics  of 
the  Civic  Auditorium  was  in  progress.  We 
contended  that  the  fact  of  putting  felt  on  the 
ceiling  of  the  auditorium  would  not  materially 
improve  the  acoustics.  The  young  architect 
looked  at  us  as  if  he  considered  us  a  crank, 
and  said  with  finality  that  the  world's  greatest 
expert  on  acoustics  had  passed  on  the  matter. 
Xow.  it  cost  from  $12,000  to  $15,000  to  put  that 
felt  on  the  ceiling,  and,  as  we  predicted,  there 
is  no  noticeable  difference.  Dr.  Muck  refused 
to  have  the  Boston  Symphony  Orchestra  play 
there.  And  he  was  perfectly  right.  We  do  not 
advise  any  musical  attraction  to  appear  in  the 
City  Auditorium  until  the  acoustic  defects  have 
been  remedied. 

Xow,  we  are  told  the  "expert"  advises  an- 
other layer  of  felt.  Great  Scott!  We  didn't 
know  there  was  so  much  mental  density  in  a 
few  people.  It  does  not  require  an  expert  in 
acoustics  to  remedy  the  trouble  in  the  Civic 
.\uditorium.  There  are  plenty  of  examples  in 
the  world  that  can  be  followed.  There  is  Al- 
bert Hall  of  London,  for  instance,  that  had  the 
same  trouble  as  the  Civic  Auditorium.  Why 
not  inquire  from  the  authorities  what  they  did 
to  get  the  satisfactory  results  that  obtain  there 
now?  We  understand  that  they  put  in  a  false 
ceiling  suffiiciently  low  to  prevent  too  great  a 
height.  A  building  of  the  circumferance  of 
the  Municipal  Auditorium  should  not  be  so 
high.  The  space  is  too  huge  to  be  filled  with 
sound  and  secure  a  satisfactory  result.  It  is 
not  enough  that  tones  are  heard,  phrasing  must 
be  distinguished  and  climaxes  must  be  at- 
tained. Tone  volume  must  be  noticeable.  But 
some  people  are  so  stubborn  and  so  lacking  in 
consideration  for  their  fellow  men  that  they 
actually  make  themselves  believe  that  acous- 
tics is  a  matter  of  the  imagination.  The  ceil- 
ing to  be  installed  in  the  Civic  Auditorium  will 
at  least  have  to  be  as  low  as  the  highest  row 

in  the  balcony  and  must  go  STRAIGHT  across 

the  entire  building.  A  little  arch  may  not  be 
injurious,  but  a  STRAIGHT  ceiling  would  be  best.  In 
addition  to  this  ceiling  there  should  be  a  shell  backing 
the  entire  platform.  Until  this  is  done  the  acoustics 
will  be  faulty,  and  all  the  money  devoted  to  other  pur- 
poses will  be  thrown  away. 

Festival  Hall  is  also  not  yet  satisfactory.  We  noticed 
an  occasional  echo  during  the  Boston  Symphony  Or- 
chestra concerts  and  the  actual  tone  volume  and  tone 
quality  of  the  organization  could  not  be  appreciated. 
One  of  the  causes  of  some  of  the  echoes  we  discovered 
while  sitting  in  one  of  the  circle  boxes.  The  echo  came 
from  the  oval  windows  in  the  dome.  Glass  is  pari;icu- 
larly  sensitive  to  sound  and  vibrates  easily.  No  doubt 
these  oval  windows  are  injurious  to  good  acoustics, 
just  as  the  great,  big  window  opposite  the  stage  used  to 
be.  Since  that  has  been  eliminated  the  acoustics  have 
been  improved  wonderfully.  Of  course  felt  and  drapery 
(Continued  on  Page  3) 
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"EXCELLENCE" 

"Excellence"  in  a  piano  is  more  than 
case,  action,  strings  and  pedals. 

"Excellence"  in  a  piano  is  that  some- 
thing, over  and  above  all  these,  which  the 
genius  of  the  builder  puts  into  it.  The 
STEINWAY  Pianos  are  the  creation  of 
g^enius— built  by  Masters  for  four  gener- 
ations. 
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Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mme.  CARRINGTON-LEWYS 

Prima  Donna  with  Strakosh,  Mnpleson,  etc. 
Complete    Vocal    Training: 

Mr.  EMLYN  LEWY* 

Formerly  Principal  Virgil  Piano  School,  London,  Kngland 

1901    Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Piuisl  ind  Teacbc 
Coaching  and 


Mildred  and  Cedric  Wright       Miss  Elizabeth  Westgate 


of  the 

Modern  Classic,  Romantic  Modern  Russian  and  F 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  West 
6128  Hlllegass  Ave.,  Oakland.     Tel.  Piedmont  5095. 

Hugo  Mansfeldt 
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IMSTS 
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KOVAL    CO.NSERVATOHV — VIENNA 

Avollablc    for    ConcertM    and    Teaching 
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1423    Sag    Antnulo    Ate..    Alameiln.         I'hone    Alameda    aS51 

L.  E.  BeHymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


Douillet  Conservatory  of  Music 

1721  Jac-kHon   St..  San  Fraocl.ico.  Tel.  Prospect  853. 

PIERRE  DOril.LET,  Dean 
Piano.  Voice,  Violin.  Harmony  and  Theory.     Faculty 
of  Reputed  Musical  Educators.      Send  for  Catalogue. 

T5hQ  ADOLPH   GREGORY 
Western  States  Conservatories 

EKtnltllNhed     IMH 
\1t    hranclicN   of   niiiMl< 
prn<'lU-nl    and    tbeorellci 
Snn   FranrlMro:   H."..'.   S; 
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Clarence   Eddy 

Concert  Org|anist 
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P.\CIFIC    CO.VST.   .MM     l.f    fo    OCTOBER    lat 
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Notre  Dame  Conservatory  of  Music 


erian  Chnrcli.  .Alameda 
Pianist    of   California   Trio 
Home  Studio:  1117  Paro  St.,  Alameda.     Tel.  .Alameda 


Mrs.  Eva  Koenig  Friedhofer 

FORMERLY   OF  DRESDEN 

Teacher  of  Sieging;  MarchesI  Method 

Stndlo:    130S    Cole    St.  Phone:    Park    4956 

Mackenzie  Gordon,  tenor 
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ORATORIO  OPERA  CONCERT 

Breath   Control   and  Resonance 

STVDIO:    2.S32   JACKSON    ST.  PHONE:    WEST    457 

By    Appointment    Only 

GRACE  VAN  STUDDIFORD 


Voice    Baildlng — Coaching — and    Repertoire 
Stndlo:  COS  Kohler  &   Chase  Bldg.  Tel.   Kearny   &4W. 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 

Graduate    of    the     Vienna     Imperial     Conservatory 

Most    Modern    Vlenese   Method    Used    For   Highest    Artistic 

Solo,  thiiniber   Music  and   Or*he«tra   \V«rk 

Stndlo:   104.'.   Hyde   street.        Phone:   Franklin  9094 

WLADIMIR    SHAVITCH 

C'oneen    Planint   and  Teaeher 
Formerlv    In.trurlor    at    the    In.tKule    of    MuKlcal     An. 
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BERINGER  CONSERVATORY 
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AA/allnr-O     A       SaKin     O'eaniat     Temple     Emano- 

w  aiiace  i\,  oaDin  ei,  pi,,,  church  of  chri.t 

SeientlBt.  Director  Lorlag:  Clah.  S.  F.,  Wed..  1617  Cali- 
fornia St.;  Tel.  FrankllD  2603.  Sat.  p.  m,.  Christian  Science 
Hall:  TeL  neat  6643.  Berkeley,  Mod.  and  Thnrs..  3142 
Lewlston    Ave.:    Tel.    Piedmont    3624. 

Louis         CrepaUX,    Member  Pari.  Grand  Opera 

251  Post  Street.     Fifth  Floor  Mercedes  Bnlldlne 
Reception  Honra:  ll:4r>  to  IS,  and  3  to  4,  except  n'ednea- 
day,     n'ednesday  in  Maple  Hall,  Oakland. 

GEORG  KROGER,  Concert  Pianist  and  Teacher 

Formerly  Artist  Teacher  in  the  Cincinnati  Conservatory 
of  Music.  Soloist  with  Cincinnati  Philharmonic.  Refers 
to  many  enthusiastic  pupils.  Stndlo:  KolUer  &  Chase 
Building.      Phone   Kearny  5454. 

MME.  VON  MEYERINCK 

Studio  Gaffney  Building,  376  Sutter  street.  Mondays. 
Tel.  Garfield  8597.  Director  of  Music  Tamalpals  Unisn 
High  School.     Residence  Tel.  Corte  Madero  441. 

STANISLAS   BEM 

Instructor   of    Violoncello    and    Chamber   Mnalc 

CONCERTS   .\>"D  RECIT.iLS 

Stndlo:  Room  907  Kohler  &  Chase  Bide,  Tel.  Kearay  54M 

Mrs.  M.  E.  Blanchard  mezzo-contbalto 

<Head  of  Vocal  Department,  Mills  College! 
Teacher  of   Singing.      Concerts,    Lecture-Recitals,      Stu- 
dio: Kohler  *  Chase  Bldg.,  Room  905.     Tel.  Kearny  S454. 
Residence,  S45  Aahbury  St.    Tel.  Park.  5606. 

Arrillaga  Musical  College 


Herbert  Riley,  'Cellist 


•I«     anil     RecllaU.        Artdre«»     all     coni- 
niuni.ntion«    li.     Di.lienilnn     Huh.    San    Franel»co. 

J.  N.  ASCHOW,  Violin  and  Bo'w  MaRer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4409. 2311   Grove   Street,   Oakland,   Cal. 

THE  VINCENT  STUDIOS 


McAllister.    Fillmore  S40        376  Sutter  Street 


Phone  Douglas  2919 
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FOURTEENTH    YEAR 


^11  SUM,   PROGR  VM. 

Week   BeslDnlnc  Jane   I.   l»ir.. 

FESTIVAX  HALI,. 

THCfidey,  June  iMt.  Admission 

X2Noon — Organ  Recital,  A.  D.  Jordan,  of  London 10c 

8:30  P.M. — Loie  Fuller. 

Wednesday,  June  2d. 

12  Noon — Organ  Recital.  A.  D.  Jordan,  of  London 10c 

2:30  P.  M. — Sousa's  Band  Concert.  John  Philip  Sousa. 

Conductor  25c  and  50c 

Tharsday.  June  Sd. 

12  N"oon — Organ  Recital.  A.  D.  Jordan,  of  London 10c 

2  to  5  P.  M. — Norway  Day. 

8:30  P.  M. — Sousa"s  Band  Concert.  John  Philip  Sousa. 

Conductor  25c  and  50c 

Friday.  June  41h. 

12  Noon — Organ  Recital.  A.  D.  Jordan,  of  London 10c 

2:30  P.M. — Sousa's  Band  Concert.  John  Philip  Sousa. 

Conductor  25c  and  50c 

8:30  P.  M, — Sousa's  Band  Concert.  John  Philip  Sousa. 

Conductor  25c  and  50c 

Saturday,  June  Stb. 
2:30  P.M. — Sousa's  Band  Concert.  John  Philip  Sousa, 

Conductor  25c  and  50c 

8:30  P.M. — Sousa's  Band  Concert.  John  PhlHp  Sousa. 

Conductor  25c  and  50c 

Sunday,  June  6th. 

12:30  P.M. — Organ  Recital.  Uda  Waldrop 10c 

2:30  P.  M. — Sousa's  Band  Concert.  John  Philip  Sousa. 

Conductor  _ 25c  and  50c 

8:30P.M. — Sousas  Band  Concert.  John  Philip  Sousa. 

Conductor  25c  and  50c 

Exposition   Orchestra. 

1  to  3  P.M. — Exposition   Orchestra.   Old  Faithful   Inn. 

Max  Bendix.  Conductor. 
6:30  to  8:30  P.  M. — Exposition  Orchestra.  Old   Faithful   Inn. 

Max  Bendix.  Conductor. 
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ARCHITECTURE    VERSUS   ACCOUSTICS. 

(Continued  from  Page  1) 
absorb  sound  and  therefore  prevent  "sound  exaggera- 
tion," but  it  also  deadens  sound,  so  that  too  much  of  a 
background  of  drapen.'  and  lining  of  felt  prevents  big 
tone  volume  and  attainment  of  climaxes.  Something 
more  substantial  than  cloth  and  less  rigid  than  cement 
should  form  the  background  of  the  stage.  There  are 
also  too  many  bare  walls  for  the  attainment  of  good 
acoustics.  But  since  the  remodelling  of  the  ball  the 
acoustics  have  been  wonderfully  improved.  A  little 
more  of  such  imiirovement  would  do  no  harm.  And 
when  these  acoustic  qualities  have  been  thoroughly  over- 
hauled we  would  like  to  again  hear  the  Exposition  Or- 
chestra in  a  series  of  symphony  concerts  under  the  di- 
rection of  Max  Bendix.  and  well  advertised,  and  we 
guarantee  that  the  public  will  respond  immediately. 

To  return  to  Uda  Waldrop's  resignation  as  organist 
of  the  5^rst  Congregational  Church,  we  are  glad  to  an- 
nounce that  be  resumed  his  former  position  at  St.  Luke's 
Church  on  June  1st 


NOT  QUITE  ACCURATE,  BROTHER  GATES. 


W.  FVancis  Gates,  the  able  critic  of  the  Los  Angeles 
Graphic,  has  this  to  say  in  last  Saturday's  issue  of  that 
paper: 

Los  Angeles  is  arriving  at  a  position  of  dignity 


usical  cities.     It  will  be  remeembered  the 
first  performance  of  La  Boheme  in  the  United  Staiei 
Los   Ang'eles.   and   later   the   first   performance   of   th; 
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opera  by  the  Metropolit; 

Hazard    Pavilion.      This 

Beethoven,   one  of   the   greati 

presented  for  the  first  time  west  of  th 

Ifi  Los  Angeles;  and  next  month   the  first  produ 

JIO.OOO  prize  opera.   Fairyland,    is  to  rome  off  her 

a  convention  of  the  largest  musical   body  in  the 


Svmphony    of 
written,   was 


Federation  of  Music  Clubs. 

There  is  no  one  more  deeply  interested  in  the  progress 
of  Los  Angeles  than  the  writer,  and  with  him  the  musi- 
cal people  of  San  Francisco.  We  are  proud  of  any 
community  in  America  that  is  trying  to  do  serious 
things  in  music.  And  so  we  are  glad  to  hear  that  Los 
Angeles  is  doing  things  first  in  the  operatic  line.  But 
when  Mr.  Gates  says  that  Beethoven's  Ninth  Symphony 
was  given  first  THIS  YEAR  west  of  the  Mississippi,  he 
is  doing  an  injustice  to  the  entire  West,  for  the  work 
has  been  given  in  the  West  prior  to  the  Los  Angeles 
performance.  One  of  these  instances  was  at  the  Metro- 
politan Temple  in  San  Francisco,  under  the  direction  of 
no  less  a  leader  than  Fritz  Scheel,  over  fifteen  years 
ago.  We  are  under  the  impression  that  it  has  been 
given  more  than  once.  but.  not  having  our  data  handy 
at  this  time,  we  shall  let  this  one  date  suffice.  It  cer- 
tainly would  not  speak  well  for  the  West  if  it  had 
waited  so  long  before  presenting  the  Ninth  Symphony 
by  Beethoven.  We  should  not  be  surprised  if  it  had 
been  given  in  Denver  also. 


Musical    Editor  of  the  San    Francisco   Examiner  Speaks 

Directly    From    the    Heart    and    Realizes    the 

Musical    Needs    of    the    City. 

The  Pacific  Coast  Musical  Review  -'takes  delight 
in  quoting  from  last  Sunday's  Examiner  a  few  com- 
ments by  Redfem  Mason,  which  should  be  scanned 
and  appreciated  by  everyone  who  has  the  best  in- 
terests of  music  at  heart.  We  could  not  have  ex- 
pressed the  situation  in  terser  and  more  compact 
terms  ourselves.     Says  Mr.  Mason  very  correctly: 

The  Boston  Symphony  is  come  and  gone.  The  re- 
sult is  that  our  ideal  of  what  orchestral  music  ought 
to  be  has  been  greatly  raised.  Never  again  will  the 
work  which  passed  muster  last  season  satisfy.  A 
deep  discontent  has  been  sown  in  our  hearts.  Esther 
the  membership  of  the  San  FYancisco  Musical  Asso- 
ciation will  have  to  be  increased  or  the  present  mem- 
bers will  have  to  give  more.  Given  the  necessary 
funds,  we  can  multiply  rehearsals  and  engage  better 
men.  if  better  men  are  needed.  But  first  and  fore- 
most the  question  of  a  leader  will  have  to  be  con- 
sidered. A  man  may  be  a  composer  of  rare  creative 
gifts  and  yet  lack  the  magnetism  and  authority  which 
are  necessary  to  weld  instrumentalists  into  a  satis- 
factory orchestral  organism.  That,  it  seems  to  me, 
is  the  difficulty  under  which  we  have  been  laboring. 
True,  nobody  can  make  an  ideal  orchestra  out  of  men 
who  have  to  eke  out  their  subsistence  by  playing  in 
cafes.  But  we  also  want  a  man  who  does  not  believe 
that  Beethoven  is  old-fashioned.  When  Dr.  Muck  di- 
rects the  "Eroica"  it  sounds  modern;  his  Mozart  G 
Minor  is  not  only  of  yesterday,  but  of  today  also.  We 
do  not  want  apedant;  but  we  want  a  director  of  broad 
sympathies,  not  so  modernistic  as  to  despise  "Papa" 
Haydn,  not  so  rootedly  old-fashioned  as  to  be  out  of 
touch  with  the  movements  championed  by  Strauss. 
Debussy,  Schonberg  and  the  rest.  And  such  men  are 
to  be  found,  men  like  Pohlig  of  Philadelphia.  Kroeger 
of  Cincinnati.  Hertz  of  New  York.  Oberhoffer  of  Min- 
neapolis. The  wisest  economy  is  to  engage  the  best 
man  we  can  get. 

(Editorial  Note — Notwithstanding  the  skeptical  atti- 
tude of  certain  people,  we  do  not  hesitate  for  a  moment 
to  suggest  as  our  candidate.  Max  Bendtx.  the  virile 
leader  of  the  Official  Exposition  Orchestra.  We  have  yet 
to  hear  one  reasonable  objection  to  his  candidacy,  i 


-*v- 


LORING  CLUB  CONCERT  AGAIN  A  SUCCESS. 


Fourth  Concert  of  the  Thirtv-Eisrhth  Season  Under  the 

Direction  of  Wallace  A.  Sabin  Proves  An 

Additional  Artistic  Triumph. 

By  ALFRED  METZGER. 

The  Loring  Club  gav^  the  fourth  concert  of  the 
thirty-eighth  season  at  Scottish  Rite  Auditorium,  on 
Saturday  evening.  May  2Sth,  before  a  crowded  house 
and  amid  lively  demonstrations  of  enthusiasm  under 
the  direction  of  Wallace  A.  Sabin.  The  vocal  num- 
bers were  as  follows:  Periti  Autem  (  Mendelssohn  t. 
The  Lamp  in  the  West  (Horatio  Parker).  Spirit  of 
Beauty  (Horatio  Parker  I,  I  Fear  Thy  Kisses  Gentle 
Maiden  (A.  Herbert  Brewer).  On  Upper  Langbalhsea 
(E.  S.  Engelsberg).  The  Silver  Lanterns  of  the  Night 
(Joseph  Redding  I.  The  Musical  Trust  (Henry  Had- 
lev».  Invictus  (Bruno  Huhn).  Of  course  in  view  of 
the  fact  that  Horatio  Parker  will  play  quite  a  role 
in  the  musical  summer  life  of  California,  both  in 
Los  Angeles  with  his  opera  Fairyland  and  in  Berkeley 
at  the  State  University,  his  two  songs,  or  rather 
choruses  for  male  voices,  created  particular  interest. 
Both  exhibited  a  delightful  virility  and  rhythmic  force 
which  were  brought  out  convincingly  by  the  Loring 
Club  through  Mr.  Sabin.  Both  as  to  melody,  arrange- 
ment and  development  the  works  proved  splendid 
vocal  compositions  and  were  received  with  well 
merited  enthusiasm  and  delight.  We  are  glad  to  note 
that  the  club  has  abondoned  the  frequent  encore  habit. 
While  we  always  like  to  listen  to  a  club  like  the 
Loring  organization,  we  belie\-e  that  the  program 
is  enhanced  by  a  straightforward  and  uninterrupted 
continuance  of  the  concert,  unless  a  noisy  demonstra- 
tion on  the  part  of  the  audience  absolutely  compels 
a  repetition. 

The  Loring  Club  was  assisted  by  the  San  Francisco 
Quintet  Club,  consisting  of  Louis  H.  Ford  and  Emile 
Rossett.  violins,  Clarence  B.  Evans,  viola.  Victor  de 
Gomez,  violoncello,  and  Elias  M.  Hecht,  flute.  This 
exceedingly  capable  organization  played  Serenade  by 
Ernst  von  Dohnanyi,  and  Quintet  in  D  major  by  Jan 
Brandts-Buys.  We  have  already  spoken  of  the  effi- 
ciency of  this  quintet  and  can  add  at  this  time  that 
the  members  appeared  at  their  very  best  on  this  occa- 
sion and  fully  justified  the  hearty  reception  accorded 
them.  Their  ensemble  is  excellent,  their  tone  quality 
is  smooth  and  accurate  as  to  intonation  and  their 
attacks  are  spontaneous  and  positive.  Whenever  a 
solo  is  required  it  is  rendered  with  the  utmost  musi- 
cianship and  adherance  as  to  artistic  interpretation 
and  every  member  of  the  Quintet  gives  evidence  of  a 
thorough  comprehension  of  his  respective  musical 
task.  It  is  not  necessary  at  this  time  to  go  into 
details  regarding  the  compositions  rendered.  Suffice 
it  to  say  that  they  were  repfresentative  of  the  highest 
form  of  music  and  were  interpreted  with  that  finesse 
which  only  conscientious  musicians  are  able  to  secure. 


The  San  Francisco  Musical  Club  entertained  a  huge 
audience  at  the  California  Building  of  the  Panama 
Pacific  International  Exposition  on  Tuesday  evening. 
June  1st.  with  a  most  excellent  presentation  of  Ludwig 
Thuille's  three  act  opera  "Lobetanz"  in  concert  form 
under  the  direction  of  Frederick  G.  Schiller.  Particu- 
lar praise  is  due  the  director  who  not  only  had  lo 
prepare  this  diSicult  and  complicated  work  with  five 
rehearsals,  but  who  also  had  the  tedious  task  of  ar- 
ranging the  work  for  this  occasion.  He  had  to  trans- 
pose tenor  parts  for  soprano,  a  big  orchestra  score  for 
five  violins,  two  violas,  two  cellos,  flute,  piano  and 
organ,  (which  by  the  way  seemed  to  attain  the  finest 
pianissimo  we  ever  heard),  and  he  had  to  keep  his 
eyes  and  ears  open  for  probable  lapses  owing  to  ner- 
vousness. It  was  a  task  the  enormity  of  which  can 
only  be  appreciated  by  one  who  knows  the  inside  of 
directing  a  performance  essentially  presented  by 
amateur  or  rather  unprofessional  talent. 

We  are  glad  to  be  able  to  congratulate  Mr.  Schiller 
for  his  splendid  success.  The  orchestra  played  with 
vim  and  rhythmic  accentuation.  There  was  life  through- 
out the  production  and  this  means  a  great  deal  in  a 
perfomance  of  this  kind.  The  young  ladies  of  the  or- 
chestra and  chorus  deserve  much  credit  for  the  energj' 
and  patience  as  well  as  talent  which  they  bestowed 
upon  this  work.  The  soloists,  too,  were  worthy  of 
praise.  Mrs.  Ashley  Faull.  possesses  a  pleasing,  pliant 
soprano  voice  of  natural  beauty  and  she  sings  with 
fine  temperament  and  splendid  diction  as  well  as  mu- 
sicianly  skill.  Miss  Catherine  Golcher  also  revealed 
an  excellent  voice  of  rather  a  brilliant  quality.  She 
pleased  her  numerous  listeners  greatly.  Miss  Zoe  Blod- 
gett  sang  the  song  of  the  "First  Maiden"  with  flne 
artistry  and  good  musical  judgment.  Ernst  Wilhelmy 
sang  the  Drinking  Song,  with  a  verve  and  dramatic 
intensity  worthy  of  the  heartiest  commendation.  Al- 
though he  sang  in  the  German  togue  he  made  the 
meaning  of  the  lines  so  clear  that  the  huge  audience 
followed  him  with  the  closest  attention  and  applauded 
him  to  the  echo  after  the  conclusion  of  his  lines. 

Of  course,  it  was  not  possible  to  secure  an  absolute- 
ly flawless  idea  of  the  work  in  its  restricted  form. 
Nevertheless.  Mr.  Schiller  and  the  San  Francisco  Musi- 
cal Club  are  entitled  to  hearty  gratitude  for  the  presen- 
tation of  the  work.  It  is  quite  Wagnerian  in  character 
and  at  times  even  considerably  reminiscent  of  Wag- 
ner's Parsifal  and  Meistersinger.  This  is  not  only  true 
of  the  music  but  of  the  text  as  well.  Lobetanz  in  the 
beginning  of  the  opera,  appears  as  a  sort  of  Parsifal 
among  the  flower  maidens  who  try  to  tempt  him.  and, 
like  Parsifal,  he  resists.  In  the  same  act  Lobetanz 
sings  a  song  before  the  King  and  the  minstrels  criticize 
and  sneer  at  him  because  the  song  lacks  "style"  and 
"regularity"  which  idea  is  identical  with  that  of  Die 
Meistersinger.  This  same  Meistersinger  idea  returns  in 
the  second  act  when  Lobetanz  is  in  chains,  to  be  drag- 
ged to  prison  and  the  minstrels  mock  him  with  the 
theme  of  his  song,  not  unlike  Beckmesser's  sarcastic 
comments  on  Walter's  Prize  song.  But  the  work  has 
its  beautiful  spots.  There  is  ample  flowing  melody  and 
quite  an  original  waltz  at  the  end  of  the  third  act. 
Mrs.  Emil  Poll  very  ably  and  graphically  read  the  lines 
of  the  recitatives  and  gave  an  excellent  idea  of  the 
symbolical  story  and  action.  According  to  Mrs.  Poll's 
description  the  scenery  must  be  magnificent  and  the 
opera  quite  picturesque  as  well  as  musically  impressive. 
The  large  audience  was  delighted  with  the  performance. 

Following  is  the  cast  of  the  opera  as  presented  on 
this  occasion: 

Lobetanz.  Mrs.  Ashley  Faull.  Princess.  Miss  Cather- 
ine Golcher.  First  Maiden.  Miss  Zoe  Blodgett,  "Drink- 
Song."  Ernst  Wilhelmy  (from  Prison  Scene,  Act  III); 
Flower  Maidens — Miss  Zoe  Blodgett,  Mrs.  A.  J.  Hill, 
Mrs.  John  Mackay.  Mrs.  Edward  Leech,  Mrs.  H.  F. 
Stoll.  Miss  Marion  Cumming.  Miss  Edith  Benjamin. 
Mrs.  Fred  Ashley.  Mrs.  George  Kierulff,  Miss  Sara 
Collier;  Orchestra  Violins — Mrs.  A.  G.  Poyner.  Miss 
Olive  Hyde,  Miss  Nel  Willison,  Mrs.  B.  A.  Goldsmith. 
Miss  Georgia  Dougherty:  Violas — Miss  Valesca 
Schorcht,  Miss  Valesca  Escbenroeder;  Cellos — Miss 
Dorothy  Pasmore,  Miss  Mary  Sherwood;  Flute — Mr. 
F.  King  Verleger;  Piano — Miss  Wellendorf;  Organ — 
Mrs.  John  Ruggles. 


%% 


The  Pacific  Coast  Musical  Review  desires  to  ack- 
nowledge receipt  of  an  invitation  from  the  Faculty  and 
students  of  St.  Rose  Academy  to  attend  the  commence- 
ment exercises  on  Monday  afternoon.  June  7th.  The 
music  department  of  this  Academy  is  an  excellent  one 
and  the  program  will  no  doubt  be  of  the  very  best 
character. 
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THE   GREAT  SAINT-SAENS   CONCERTS. 


The  most  important  announcement  coming  from  the 
Department  of  Music  at  the  Exposition  is  that  of  the 
three  concerts  to  be  given  at  Festival  Hall  by  Camille 
Saint-Saens,  the  distinguished  French  composer  and  sa- 
vant, the  dates  being  June  19.  24  and  27.  Concerts  of 
such  magnitude,  musical  worth  and  novelty  have  nevei 
before  been  given  in  San  Francisco  and.  it  might  be 
said,  in  America,  and  society  and  musical  circles  are 
eagerly  awaiting  the  dates.  Saint-Saens.  the  greatest 
living  figure  in  the  world  of  music,  will  be  assisted  by 
Miss  Katherine  Ruth  Heyman.  the  eminent  pianist;  Miss 
Ada  Sassoli.  harp  virtuoso;  Horace  Britt,  'cellist,  and 
Wallace  A.  Sabin.  the  Exposition  official  organist,  and 
the  other  instrumental  music  will  be  furnished  by  the 
Exposition  Orchestra  of  eighty  musicians  and  Sousa 
and  his  band  of  sLxty  instrumentalists.  The  Exposition 
Chorus  of  three  hundred  picked  voices  will  be  heard  in 
several  of  the  vocal  works  of  Saint-Saens,  whose  compo- 
sitions alone  will  be  represented  on  the  programs.  "Hail 
California,"  a  symphonic  episode,  written  for  and  dedi- 
cated to  the  Panama-Pacific  International  Exposition, 
will  be  presented  by  the  composer  for  the  first  time 
anywhere,  and  the  programs  in  their  entirety  will  be  of 
the  highest  possible  interest.  The  sale  of  reserved 
seats  will  begin  Monday  morning  next  at  the  Exposition 
Box  Office,  343  Powell  Street,  where  mail  orders,  enclos- 
ing checks  payable  to  the  P.  P.  I.  E.  (^mpany,  will  re- 
ceive prompt  attention. 


WLADMIR    SHAVITCH     MAKES    FINE    IMPRESSION. 

At    Brilliant    Reception    Given    in    Honor   of   the    Distin- 
guished   Russian    Pianist    He    Revealed    Himeself 
as  a    Virtuoso   of   the    First    Rank. 


Inasmuch  as  it  was  impossible  for  the  Pacific  Coast 
Musical  Review  to  be  represented  at  the  reception 
given  in  honor  of  Wladimir  Shavitch  by  Mrs.  Sidney 
Liebes,  on  Saturday  evening,  May  15,  we  take  pleasure 
in  quoting  from  the  San  Francisco  Chronicle  of  May  23, 
the   following   report: 

Possibly  no  more  brilliant  affair  to  welcome  a  musi- 
cian has  ever  been  given  than  the  reception  tendered 
by  Mrs.  Sidney  Liebes  in  honor  of  Wladimir  Shavitch, 
the  Russian  pianist.  The  event,  which  took  place  in 
Mrs.  Liebes'  apartments  at  Van  Ness  avenue  and 
Geary  street,  saw  the  gathering  of  all  San  Francisco's 
most  prominent  musical  people  and  many  from  the 
realm  of  society,  numbering  altogether  175.  The  large 
ballroom,  decorated  in  American  beauty  roses,  served 
as  reception  hall  and  for  the  performance  of  the  pro- 
gramme, which  was  provided  by  Shavitch  and  Miss 
Fernanda  Pratt,  with  llda  Waldrop  accompanying. 
Shavitch.  though  Russian,  has  spent  much  time  in 
Berlin  perfecting  his  art  and  his  work  demonstrated 
finished  and  well-proportioned  abilities.  His  listeners 
were  thoroughly  charmed,  Shavitch's  technique  having 
the  qualities  of  cleanness  and  vigor  together  with  bril- 
liance and  delicacy.  The  interpretations  were  inter- 
esting, any  difference  of  opinion  which  might  arise 
would  be  a  matter  largely  of  personal  taste.  He  was 
heard  in  a  Chopin  group  inclusive  of  the  "Etude"  in 
C  minor,  "Nocturne"  in  P  major.  "Mazurka"  in  B 
minor  and  "Polonaise"  in  A  flat.  Other  numbers  w-ere 
Rameau's  "Tambourin."  Debussy's  "Minstrel,"  the 
"Campanella"  of  Paganini-Liszt  and  excerpts  from  Men- 
delssohn's "Songs  Without  Words."  Miss  Pratt's  voice 
showed  at  its  best  and  she  gave  great  pleasure  to  the 
guests  by  her  rendition  of  Debussy's  "Beau  Soir,"  "Ara- 
bia" (Bizet),  "Liebesteier"  (Weingartnerl,  "Wiegen- 
lied"  (Schubert),  "Friilingsnacht"  (Schumann).  Wal- 
drop's  accompaniments  were  given  in  his  usual  vein  of 
complete  sympathy  with  the  soloist. 

w 


JACK    EDWARD   HILLMAN   OPENS   STUDIO 


The  announcement  that  .lack  Edward  Hillman  has 
opened  a  studio  was  received  by  his  numerous  friends 
with  a  great  deal  of  interest  and  pleasure,  for  he  is 
recognized  as  one  of  our  most  efficient  local  singers. 
That  he  has  a  very  large  following  was  proven  at  his 
recent  recital  at  the  St.  Francis  hotel,  when  many  were 
forced  to  remain  standing  throughout  the  entire  pro- 
gram. For  many  years.  Mr.  Hillman  has  been  desirous 
of  devoting  his  entire  time  to  his  music,  and  now  that 
the  opportunity  affords,  he  is  sure  of  local  support  both 
from  the  musicians  and  the  public  at  large.  Endowed 
with  a  voice  of  excellent  quality,  he  uses  it  with  fin- 
ished art,  obtaining  dainty  poetic  effects,  and  dramatic 
climaxes.  He  surpasses  in  the  use  of  pianissimos,  a 
factor  very  rare  among  present  day  singers.  His  enun- 
ciation is  faultless  and  one  of  his  particular  charms. 
Mr.  Hillman  has  spent  several  years  in  study  in  the 
East  and  with  some  of  our  best  local  teachers, 
and  is  able  to  impart  his  knowledge  clearly  and  con- 
cisely. Particular  attention  will  be  given  the  proper 
production  of  tone,  control  of  breath,  enunciation, 
phrasing  and  repertoire.  His  studio  is  located  in  the 
attractive  Casa  Madrona  .\partments  at  116  Frederick 
street,  where  he  will  be  glad  to  demonstrate  his  work, 
and  try  the  voices  of  those  desirous  of  perfecting  the 
art  of  singing.  Appointments  may  be  made  by  tele- 
phone. Park  69S7. 

** 

RECITAL    AT    MANNING    SCHOOL    OF    MUSIC. 

A  delightful  recital  was  given  at  the  Manning 
School  of  Music  on  Friday  evening,  May  28.  The 
soloists  were  Miss  Marie  E.  Milliette.  soprano,  and 
.)ohn  C.  Manning,  pianisL  Miss  Milliette  sang  a 
number  of  songs  in  a  most  excellent  manner.  She 
not  only  possesses  a  most  pleasing  and  flexible  so- 
prano voice,  which  is  used  with  the  utmost  finesse, 
hut  she  sings  with  exquisite  taste,  putting  her  entire 
being  into  her  emotional  reading  of  the  musical 
phrases.  Miss  Milliette  is  beyond  a  doubt  one  of  the 
most  intelligent  vocalists  we  have  heard  among  the 
resident  artists.  Her  enunciation  in  all  languages 
is  perfect  and  from  the  manner  in  which  she  em- 
phasizes the  poetic  significance  of  them  all  seems 
to  prove  that  she  understands  thoroughly  what  she 
is  singing.  We  are  pleased  to  state  that  Miss  Milliette 
is  a  pupil  of  Mrs.  Anna  Miller  Wood  Harvey,  and 
has  done  considerable  professional  work  during  the 
last  year  or  two.  We  were  particularly  delighted 
with  Miss  Milliette  interpretation  of  the  German  and 
French  songs. 

.lohn  C.  Manning  accompanied  the  vocalist  and 
played  several  solos  with  that  careful  adherance  to 
the  musical  significance  of  the  compositions  for  which 
he  has  become  so  much  noted.  Mr.  Manning  is  one 
of  our  most  earnest  and  conscientious  musicians  and 
is  deserving  of  the  heartiest  credit  for  the  splendid 
share  he  is  taking  in  San  Francisco's  educational 
sphere.     The  complete  program  was  as  follows: 

Schumann  (a)  Der  Nussbaum.  (b)  Die  Lotus 
Blume.  (c)  Auftrage;  Brahms — (a)  Standchen,  (b) 
Der  Schmied,  Miss  Milliette;  Beethoven — Rondo,  O 
Major,  Chopin — Ballade,  G  Minor,  Mr.  Manning;  (a) 
Ferrari — Le  Miroir,  (b)  Widor — Enfant  de  Cantane, 
(c)  Massenet — Crepuscule,  (d)  Debussy — Aria — L'enfant 
prodique;  (a)  Rosalie  Hausmann — Tout  passe,  (b) 
Horatio  Parker — Love  in  May,  (c)  E.  A.  MacDowell — 
A  Maid  Sings  Light,  (d)  Arthur  Foote — In  Picardie, 
Constancy,  Miss  Milliette. 


PACIFIC  COAST  MUSICAL  REVIEW 

We  were  particularly  pleased  with  Miss  Rosalie 
Hausmann's  composition  Tout  passe,  which  revealed 
considerable  ingenuity  of  conception,  a  decided  lean- 
ing toward  the  dramatic  in  vocal  art  and  a  ready 
grasp  of  the  significance  of  the  modern  school  which 
intends  to  unite  the  sentiment  of  the  text  with  the 
emotional  phase  of  musical  expression. 


HERBERT    RILEY   CLOSES    SUCCESSFUL    SEASON 


Herbert  Riley,  the  well  known  violoncellist,  can  look 
back  upon  a  most  successful  season  both  as  to  his 
studio  work  and  concert  engagements  as  soloist  and 
in  chamber  music  organizations.  On  September  Sth 
he  participated  in  opening  the  new  San  Francisco 
musical  season  of  1914-15  in  a  chamber  music  concert 
together  with  Alexander  Saslavsky.  the  distinguished 
violinist,  of  New  York  and  Alfred  De  Voto,  the  bril- 
liant pianist,  of  Boston.  On  October  22nd  and  Novem- 
ber 10th  Mr.  Riley  filled  engagements  in  Chico  and 
Santa  Rosa,  respectively.  On  October  27th  and  Decem- 
ber Sth  he  participated  in  two  Trio  concerts  with  Hoth- 
er  Wismer.  violinist,  and  Mrs.  Robert  M.  Hughes, 
pianist,  at  Sorosis  Club  Hall,  San  Francisco.  Owing 
to  some  misunderstanding,  Mr.  Riley  severed  his  con- 
nection with  this  trio  organization,  and  announces  that 
he  will  resume  Trio  concerts  under  new  associations, 
Herman  Martonne,  the  well  known  violinist,  being  his 
co-worker  in  this  enterprise.  Both  being  excellent 
chamber  music  players  and  experts  on  their  instru- 
ments, the  new  afliliation  ought  to  bring  successful  re- 
sults. 

On  January  5th,  1915,  Mr.  Riley  played  in  San  Jose 
at  the  home  of  Mrs.  W.  L.  Leet  at  a  private  concert 
before  a  distinguished  musical  audience.  Kajetan  Attl, 
the  harp  virtuoso,  and  Miss  Helen  Petre,  the  success- 
ful soprano,  sharing  honors  with  him.  On  February 
S)th,  Mr.  Riley  wa  ssoloist  at  a  concert  given  by  Miss 
Constance  Escourt,  the  skillful  and  musicianly  young 
pianist.  Among  the  program  numbers  was  a  Sonata 
for  cello  and  piano  and  several  solo  numbers.  On 
March  28th,  and  April  25th,   Mr.  Riley  participated   in 
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two  musicales  given  at  the  studio  and  home  of  Mrs. 
Alma  Schmidt-Kennedy  on  Euclid  Avenue,  Berkeley. 
At  the  first  of  these  two  events.  Mr.  Martonne.  the 
violinist.  Miss  Jane  Ralph  Bessette,  the  pianist,  and  Mr. 
Riley,  played  the  big  Tschaikowsky  Trio.  At  the  second 
event  Beethoven's  C  minor  Trio  was  played  with  Miss 
Helen   Saylor  at  the  piano. 

On  April  27th.  Mr.  Riley  was  the  soloist  of  the  con- 
cert given  by  the  Wednesday  Morning  Club  in  Oakland 
at  Ebell  Hall.  Miss  Jane  Ralphs  Bessette  assisting  .Mr. 
Riley  at  the  piano.  On  April  13th,  Mr.  Riley,  with  Miss 
Jane  Ralphs  Bessette  and  Mr.  Martonne  filled  a 
return  engagement,  during  the  same  esason,  in  Chico. 
In  aid  of  the  good  cause  to  raise  funds  for  war  sufferers 
Mr.  Riley  participated  in  several  occasions  with  his  art. 


BRAHMS   REftUIEM  AT   FESTIVAL  HALL. 


The  Berkeley  Oratorio  Society  repeated  the  Brahms 
Requiem,  recently  given  at  Harmon  Gymnasium  of 
the  University  of  California,  under  the  direction  of 
Paul  Steindorff  at  Festival  Hall  of  the  Panama-Pacific 
International  Exposition,  on  Sunday  afternoon,  .May 
30th.  The  soloists  were  again  Miss  Johanna  Kristoffy 
and  Lowell  Redfield.  There  was  the  Exposition  Or- 
chestra of  eighty  pieces  instead  of  the  orchestra  of 
forty,  appearing  at  the  Berkeley  event.  We  can  not 
add  anything  to  that  which  we  already  published  two 
weeks  ago.  The  performance  justified  a  larger  at- 
tendance.     Mr.  Steindorff  and  the   Berkeley  Oratorio 


Society  are  entitled  to  hearty  encouragement  for  the 
fine  work  they  are  doing  in  behalf  of  musical  progress. 
There  are  already  so  many  people  who  sneer  and  turn 
up  their  noses  at  the  splendid  efforts  of  our  resident 
artists,  that  we  can  not  urge  too  many  people  to 
stand  by  their  home  talent  and  hold  up  its  hands. 
w 


Organizations  like  the  Berkeley  Oratorio  Society  ought 
to  be  encouraged  constantly,  for  without  them  we 
would  have  no  oratorio,  and  there  are  many  among 
us  who  have  no  opportunity  to  go  to  Europe,  or  to 
the  East,  where  these  works  are  always  heard.  And 
those  among  us  not  so  fortunate  are  glad  to  occasion- 
ally have  the  opportunity  to  hear  these  works  per- 
formed with  the  energy  and  patience  noticeable  in 
the  Berkeley  Oratorio  Society  under  Paul  Steindorff's 
splendid  leadership. 


-*v- 


Edward  Kreiser  of  Kansas  City,  the  leading  organ- 
ist of  that  community,  was  visiting  San  Srancisco  last 
week  and  was,  together  with  Mrs.  Kreiser,  the  guest 
of  Mr.  and  Mrs.  Clarence  Eddy.  Mr.  Kreiser  is  the 
organist  of  Independent  Boulevard  Christian  Church 
of  Kansas  City,  and  he  has  the  good  fortune  to  play 
on  a  four  manual  Austin  organ.  He  is  also  organist 
at  some  of  the  leading  society  homes,  where  the  organ 
forms  an  important  factor  in  entertaining.  While 
on  the  Coast  Mr.  Kreiser  appeared  in  concerts  in 
Seattle  and  Spokane.  He  hoped  to  play  at  Festival 
Hall,  but  the  Loie  Fuller  dancing  performances  ob- 
structed any  possible  chances  for  Mr.  Kreiser's  local 
appearance. 

Mrs.  Clarence  Eddy  arrived  on  Friday,  May  2S, 
from  Chicago,  and  will  remain  here  during  the  sum- 
mer.  Mrs.  Eddy  is  well  known  in  local  musical  cir- 
cles as  Mrs,  Grace  Morey  Dickman.  She  was  one  of 
the  leading  contralto  soloists  of  the  Bay  cities  and 
sang  at  First  Presbyterian  Church,  in  Oakland,  where 
Mr.  Eddy  is  now  playing  the  organ.  She  was  one 
of  the  most  successful  teachers  and  had  large  vocal 
classes  in  San  Francisco  and  Oakland.  In  recent 
years  she  has  been  active  in  Eastern  cities.  No  doubt 
her  presence  here  will  result  in  her  being  asked  to 
sing  frequently  and  she  may  also  be  induced  to  resume 
her  teaching  during  her  presence  here. 

L.  E.  Behymer,  the  widely  known  and  constantly  ac- 
tive California  impresario,  was  in  San  Francisco  for 
over  a  week  and  returned  to  Southern  California  last 
Tuesday  evening.  Mr.  Behymer  was  accompanied  by 
Mrs.  Behymer,  his  daughter  and  his  daughter-in-law. 
These  three  enthusiastic  Los  Angeles  residents  came 
here  to  take  in  the  Exposition  and  during  their  stay 
were  at  the  Inside  Inn.  They  expressed  themselves 
unusually  delighted  with  the  Exposition  and  could  not 
say  too  much  in  favor  of  the  architecture  and  color 
effects  as  well  as  the  exhibits  at  the  great  Fair. 
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PACIFIC    COAST    MUSICAL    REVIEW 


Dr.  Karl  Muck 

Conductor  of  the  Boston  Symphony  Orchestra, 
Writes  as  follows  concerning  the 

Boston.  March  8,   1907. 
Messrs.  Mason  &  Hamlin  Co. 

Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  slay  in  America  has  been  the  intimate  acquaintance  I  have  made 
\%ilh  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you.  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  1  heir  beautiful  tone,  which  no  adjective  can  adequately  describe, 
and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments,  worthy 
of  the  highest  place  in  my  esteem.  Very  truly  yours, 

(Signed)    DR.  KARL  MUCK. 

Mason  &  Hamlin   Pianos  in  all  designs  and  styles  are  shown  exclusively 
at  our  stores.     They  may  be  purchased  on  Easy  Payment  when  desired 


Two  Entrances 
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SHORT    ITEMS   OF    INTEREST. 


The  Beethoven  Piano  Club,  under  the  direction  ot 
Roscoe  Warren  Lucy,  gave  a  very  delightful  concert  in 
the  Eilers  Auditorium  and  Collective  Exhibit  at  the 
Palace  of  Liberal  .i^rts  ot  the  Exposition  on  Sunday 
afternoon.  May  30.  before  a  large  and  enthusiastic  audi- 
ence. The  selections  ranged  from  the  old  to  the  mod- 
em masters,  as  follows:  Invitation  to  the  Dance  IC.  von 
Weber),  Miss  Marguerite  Griffin:  (ai  Warum,  Op.  12. 
(b)  Grillen  (Schumannl.  .Miss  Grace  Jurges;  Voices  of 
Spring  iSindingi,  Miss  Mary  Park:  Impromptu,  Op 
142,  No.  1  (Schubert),  .Miss  Hilda  Mitchell:  Valse  Chro- 
matic (Godard),  Miss  Myrtle  Fielding:  Fantasie  in  C 
minor  (J.  S.  Bachi,  Miss  Margaret  Douglas;  Polonaise, 
Op.  26,  No.  1  (Chopin),  Mrs.  Geo.  S.  Pittock;  Sonata. 
Op.  31,  No.  3  (Beethoven),  Miss  Olive  S.  Peters;  Second 
Hungarian  Rhapsodie  (Liszt),  Miss  Beatrice  Sherwood; 
Scherzo,  Op.  31  (Chopin).  Miss  Mabel  E.  Button;  So- 
nata, Op.  7  (Grieg).  Miss  Ethel  Bartlett;  The  Wind 
(Alkan),  .Miss  Aileen  .Murphy;  Vocal — Let  .\11  Obev 
(Stephen)  (Leach).  "Less  Than  the  Dust,"  from  "The 
Garden  of  Kama"  (Amy  Woodford-Finden).  "Why  Do 
the  Nations."  from  "The  Messiah"  (Handel).  Sol.  J. 
Vogel. 

Pupils  of  Mary,  Suzanne  and  Dorothy  Pasmore  will 
give  a  recital  at  Eilers  Auditorium  and  Collective  Ex- 
hibit at  the  Palace  of  Liberal  Arts  of  the  Panama- 
Pacific  International  Exposition  this  (Saturday)  after- 
noon, June  5th.  The  program  will  be  as  follows:  Even- 
ing Song  (Moffatt).  Lily  .Matson,  .\nna  Matson.  Rosa 
Schmidt.  Frances  Broherg.  Bettie  Libbey,  Joseph  .Mora. 
Jr.,  James  Wyckoff.  Reimers  Koepke:  Bouree  in  G 
(Bach),  Grace  Read;  Melodie  Tartare  (Kosloffi,  AUe- 
manda  (G.  St.  George),  .\rnold  Kretz;  Trio  (Gebauer). 
Robert,  Henry  and  .Nettie  Bradford;  Adagio  and  Alle- 
gro (Handel),  from  Sonata  No.  3  In  F,  Otto  Larsen; 
Silhouette.  Hungarian  Dance  (Reinhold),  Geraldine 
Bowman:  Nina  (Pergolesi),  Menuett  (Mozart),  Doro- 
thy Butterfleld;  Concerto  in  A  minor  (Bach),  Allegro 
non  tanto — .\ndante,  Elsie  Larsen;  Perpetuum  Mobile 
(Bohm),  Arioso  (Handel).  Elsie  Larsen,  Dorothy  But- 
terfleld, Edith  Pasmore,  Elizabeth  Parkinson,  Chrvstal 
Lake,  Otto  Larsen,  Wilbur  Fleckner,  James  Wyckoff, 
Arnold  Kretz,  Kenneth  Graham,  Robert  Bradford.  Henry 
Bradford,  William  Barrett,  Theodore  Barrett,  Gerald 
Drew,  Russell  Shean,  Robert  Jensen;  Accompanist,  Eli- 
nor Durbrow, 

Alfred  Hertz,  the  famous  chief  conductor  of  German 
opera  at  the  New  York  Metropolitan  Opera  House,  who 
is  now  in  Los  Angeles  conducting  the  rehearsals  of  the 
J10,000  prize  opera  Fairyland  by  Horatio  Parker,  which 
will  be  presented  in  the  Southern  music  center  in 
July,  motored  to  Riverside,  Cal..  recently  to  pay  a  visit 
to  and  spend   the  day  with  .Miss   Marcella  Craft,   who 


will  create  the  leading  role  of  Rosamund  in  that  opera. 
-Mr.  Hertz  was  accompanied  on  his  trip  by  Mrs.  Hertz 
and  Miss  Craft's  New  York  manager,  M.  H.  Hanson. 


The  Mansteldt  Club  gave  the  following  program  at 
the  studio  of  Hugo  Mansfeldt,  on  Cole  Street,  on 
Wednesday  morning,  -May  12th;  Rhapsodie  No.  8 
(Liszt),  Ruth  Viola  Davis  Vlase  Etude,  E  fiat  (Saint- 
Saens),  .\lyce  Dupas;  Scherzo  in  E  major  (Chopin), 
Bernice  Levy;  Valse  Concert  (Moszkowski),  Elsie  Ed- 
wards. 

Pupils  of  Domenico  Breschia  gave  a  vocal  recital  at 
the  Manning  School  of  .Music,  2550  Jackson  Street,  on 
Tuesday  evening,  May  11th.  The  participants  acquit- 
ted themselves  very  creditably  of  their  responsible 
tasks  and  reflected  great  credit  upon  their  able  teacher. 
The  complete  program  was  as  follows;  Part  First — 
Song  of  the  Shepherd  Lehl,  Chorus  from  the  opera 
"Snegourotchka"  (Nicoiai  Rimsky-Korsakov).  (a)  Dites- 
.Moi.  Op.  20,  No.  8  (Ethelbert  Nevini.  lb)  Serenade  (F. 
P.  Tosti),  Miss  Mary  Freer;  (a)  Caro  Mio  Ben,  Arietta 
(G.  Giordani).  (b)  Les  Roses  d'Ispahan,  Op.  39,  No.  4 
(Gabriel  Faure),  (c)  Spring's  Return  ( B.  Godard),  Miss 
Esther  Foote;;  (a)  Lullaby  (W.  A.  Mozart),  (b)  Reci- 
tative and  Aria  from  the  opera  Rinaldo,  Lacia  Chi'o 
Pianga  (G.  F.  Handel).  Mrs.  Howell  Home  Ware;  Sec- 
ond Part — (a)  Come  Raggio  di  Sol.  Aria  (A.  Caldara), 
(b)  The  Lotus  Flower,  Op.  25,  No.  7  ( R.  Schumann), 
Miss  Lucile  Drachman;  la)  Sunshine  Song  (E.  Grieg), 
lb)  II  Pescatore  Canta  (Old  Italian  Song)  ( F.  P.  Tosti), 
ic)  O  Dieu  Brahma,  .\ria  from  the  opera  "Les  Pecheurs 
de  Pedes"  (G.  Bizet),  Mrs.  Richard  A.  Fanto;  (a)  Vol 
che  Sapete.  Aria  from  the  opera  "Le  Nozze  di  Figaro 
(W.  .\.  Mozart)  (b)  O  Del  Mio  Dolce  .^rdor.  from  the 
opera  "Paride  ed  Helen"  (C.  W.  Glucki,  .Mrs.  Jos.  L. 
Doot)e;  -\ubade  Cliorus  (Sanders),  Chorus,  Mesdames 
Daube,  Fanto,  Arndt,  Gruggel,  Ware,  Llssner;  Misses 
Lillian,  .Mdridge,  Wurkheim,  Fonte,  Freer,  Drachman, 
Hobbler,  Keohan. 

.Marjorie  E.  Hetfernan  gave  a  vocal  recital  at  the 
School  of  Music  of  the  Dominican  College  in  San  Ra- 
fael on  Saturday  evening.  May  29th.  An  excellent 
program  was  interpreted  and  the  young  artist  was 
heartily  applauded  by  a  well  pleased  and  large  audi- 
ence. 

The  fourteenth  annual  commencement  concert  of  the 
Guilman  Organ  School  took  place  at  the  Old  First  Pres- 
byterian Church  of  New  York  on  Thursday  evening. 
May  27th.  The  program  was  an  extensive  and  varied 
one  and  among  those  participating  we  note  Philip  Ber- 
olzheimer.  who  opened  the  program  with  Theodore  Du- 
bois' Marche  Heroique  de  Jeanne  D'Arc.  .Mr.  Borolz- 
heimer  is  a   particularly   efficient   pupil    of   William    C. 


Carl,  the  well  known  organist,  and  expects  to  visit  San 
Francisco  during  the  Exposition. 

The  editor  of  the  Pacific  Coast  Musical  Review  de- 
sires to  acknowledge  receipt  of  an  invitation  from  the 
New  York  Commission  to  the  Panama-Pacific  Interna- 
tional Exposition  to  attend  the  Governor's  Day  ceremo- 
nies at  the  New  York  State  Building  on  Friday  after- 
noon. June  4th. 

The  Pacific  Quartet,  composed  of  four  ladies  well 
known  in  musical  circles  in  the  bay  region.  Rose  Nus- 
baum  Leman.  Eva  Henriette  Gruninger,  Rowena  Robb 
.Mills  and  Emma  .Mesow  Pitch,  accompanied  by  Mabel 
Hill  Redfleld,  gave  a  musicale,  followed  by  dancing,  at 
Ebell  Hall  in  Oakland  on  Thursday  evening.  May  27th. 
The  program  was  as  follows;  Bridal  Song,  Rose  -Maid- 
en (Cowen).  Pacific  Quartet;  Maiden  Song  (Helmund), 
Trio,  .Mrs.  Leman,  .Miss  Gruninger,  .Mrs.  .Mills;  (a) 
Open  thou  my  love,  thy  blue  eyes  (Massenet),  (b) 
Dawn  on  the  Desert  (Ross),  .Mrs.  Fitch;  Fairy  Lullaby, 
Flower  Songs  (Beach),  Pacific  Quartet;  "One  fine  day," 
from  .Mme.  Butterfly  (  Puccini),  Mrs.  Leman;  I  would  that 
my  love  I  Mendelssohn  i.  Hark,  hark  the  Lark  (Schu- 
bert). Pacific  Quartet:  The  Wind.  The  Star,  .A.t  Parting 
(Rogers).  Mrs.  Mills;  The  Dusk  Witch  (.Ambrose), 
Rocking  in  the  Wind  (Neidlinger),  Pacific  Quartet;  (a) 
in  the  Land  of  Sunshine  (Waldrop),  (b)  Danza  (Chad- 
wick);  Love's  Dream  After  the  Ball  (Zibulka),  Pacific 
Quartet. 

Jaime  Overton,  an  exceedingly  talented  young 
violinist  and  a  native  of  Los  Angeles,  has  returned 
after  several  years'  studies  and  artistic  triumphs 
abroad  and  gave  a  violin  recital  at  Trinity  Audito- 
rium, Los  Angeles,  on  Wednesday  evening,  April  14th. 
The  event  was  an  artistic  success  and  the  program  was 
splendidly  interpreted.  Will  Garroway  was  the  ac- 
companist. The  compositions  interpreted  on  this  oc- 
casion included;  E  Major  Concerto  No.  2  (Bach); 
(a)  Variations  (liber  ein  Theme  von  Corelli)  (Tar- 
tini).  (b)  Romance  (Kreisler),  (c)  Praeludium  and 
Allegro  (Pugnani);  (a)  Ave  Maria  ( Schubert- Wil- 
helmjl.  (b)  Waltz  (Chopin),  (c)  Andantino  (Cho- 
pin), (d)  Moto  Perpetuo  (Novacek);  (a)  Tambourin 
Chinois  Kreisler),  (bl  Sarabande  (Bach),  (c)  Zapa- 
teado  (Sarasate);  Andante  and  Rondo  Capriccioso 
(Saint-Saens). 

Uda  Waldrop  will  give  an  organ  recital  at  Festival 
Hall  in  the  Exposition  grounds  tomorrow  (Sunday)  at 
12:30.  His  previous  recitals  have  proved  so  successful 
that  he  is  given  additional  opportunities  to  display  his 
unquestionable  talent. 

Subscribe  for   Pacific  Coast   Musical    Review. 
$2.00    per   year    in    advance. 
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Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  1  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.  1  shall  always  own  a  KNABE  Piano. 
Sincerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Chase  Building 


26  O'Farrel!  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building— the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city— comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  mterview  our  Mr.  Vargas  for  full  details. 


KOHLER  &  CHASE  MUSIC  MATINEE. 


The  soloist  who  appeared  at  last  Sat- 
urday's Matinee  of  Music  at  Kohler  & 
Chase  Hall  was  Miss  Catherine  Golcher, 
soprano.  Miss  Golcher  is  one  of  the 
younger  set  of  artists  who  have  recently 
forged  ahead  in  the  concert  field  of 
this  part  of  the  State  and  her  clear, 
brilliant  and  well-trained  soprano  voice 
barked  by  genuine  musical  intelligence 
and  a  natural  adaptability  for  the  work 
have  earned  for  her  a  leading  position 
among  the  vocalists  of  California.  Miss 
Golcher  has  become  a  great  favorite 
in  club  and  social  circles  and  more  re- 
cently she  has  been  added  to  our  better 
known  concert  artists.  She  possesses 
a  fine  voice  as  well  as  a  knack  of  pleas- 
ing her  hearers. 

Another  excellent  program  will  be 
presented  at  the  regular  weekly  Mati- 
nee of  Music,  which  will  take  place  at 
Kohler  &  Chase  Hall  this  Saturday  af- 
ternoon. June  5th.  The  soloist  will  be 
Mrs.  Irene  Kelley  Williams,  soprano. 
Mrs.  Williams  is  surely  one  of  the  most 
admired  and  most  active  soprano  solo- 
ists in  the  Bay  cities  and  she  has  be- 
come very  prominent  in  church  and  con- 
cert circles.  In  addition  to  her  enviable 
reputation  as  one  of  our  best  artists 
Mrs.  Williams  recently  entered  the  light 
opera  stage  and  as  leading  prima  donna 
for  one  of  the  first  comic  opera  organi- 
zations she  scored  a  series  of  decided 
artistic  triumphs.  She  posseses  a  beau- 
tiful, flexible  soprano  voice  and  sings 
with  a  judgment  and  taste  that  pro- 
claim her  the  artist  par  excellence.  She 
is  an  exceptionally  versatile  singer,  be- 
ing equally  at  home  in  operatic  and 
concert  as  well  as  church  repertoire 
and  understanding  how  to  extract  every 
poetic  sentiment  from  a  composition. 
In  addition  to  her  many  artistic  qualifi- 
rations  she  possesses  an  unusually 
charming  personality. 

The  instrumental  portion  of  the  pro- 
gram will  as  usual  be  in  the  capable 
hands  of  G.  Vargas,  who  will  play  the 
accompaniments  to  Mrs.  Williams'  songs 
and  a  series  of  instrumental  solos  on 
the  Knabe  Player  Piano.  Mr.  Vargas 
is  an  expert  in  his  profession  and  his 
success  is  mainly  due  to  the  fact  that  he 


understands  how  to  secure  the  fine 
musical  effects  from  an  apparently  pur 
ly   mechanical   instrument. 


EDDY    AT    THOMAS    WEDDING. 


RECEPTION  TO  MRS.  H.  H.  A.  BEACH. 


Although  we  have  already  referred 
to  the  reception  of  Mrs.  H.  H.  A.  Beach, 
given  by  Miss  Marie  Withrow.  we  would 
like  to  add  at  this  time  a  few  names 
of  those  who  attended  on  that  occasion, 
and  quote  here  a  list  of  those  present 
gathered  from  the  hostess: 

Among  the  writers,  were  Redfern  Ma- 
son. Thomas  Nunan,  A.  Metzger,  Among 
the  artists  were:  Herman  Herkomer. 
Theo.  Wores.  Mateo  Sandona,  Zahr 
Pritchard.  Musicians:  Geo.  W.  Stew- 
art, Mr.  and  Mrs.  Joseph  Melntyre,  Mr. 
and  Mrs.  Charles  Keefer  (Olga  Steeb). 
Mr.  and  Mrs.  Harvey  (Anna  Miller 
Wood),  E.  Wilhelmy,  Mr.  and  Mrs.  Noah 
Brandt,  Preston  Search.  Mr.  and  Mrs. 
John  C.  Manning,  Ashley  Pettis,  Mr. 
and  Mrs.  Samuel  Savannah.  Miss  Ada 
Clement,  Miss  Fernanda  Pratt.  Miss 
Beatrice  Clifford,  Uda  Waldrop,  Sir 
Henry  Heyman,  Judge  and  Mrs.  Lawlor. 
Dr.  and  Mrs.  Fleissner,  Judge  and  Mrs. 
Cabaniss,  Dr.  and  Miss  O'Connell,  Mr. 
and  Mrs.  David  Hirschler,  Judge  and 
Mrs.  Garrett  McErneny.  Dr.  LeApsley. 
Dr.  Milicent  Cosgrave,  Mr.  and  Mrs.  St. 
Goar.  Dwight  Clarke,  Mr.  and  Mrs.  Rob- 
ertson. Mr.  and  Mrs.  John  Howell, 
Misses  Pfingst,  Judson.  Dolliver,  Somers. 
Kellogg,  Sinsheiraer.  Taft,  Mears,  Mc- 
Candless.  Phelps  and  others.  Mr.  Sav- 
annah and  Miss  Ada  Clement  gave  Mrs. 
Beach's  Sonata  for  violin  and  piano. 
Miss  Catherine  Golcher  sang  one  of 
Mrs.  Beach's  latest  songs  (Deine  Blu- 
men).  which  has  a  magnificent  climax 
for  the  voice;  Miss  Paramino  sang  "Ec- 
stasy." with  violin  obligato.  Nelson  Mc- 
Gee  sang  the  fine  "Ah!  Love,  But  a 
Day,"  and  Miss  Mahlum  closed  the  pro- 
gram with  a  fine  rendering  of  "The 
Year's  at  the  Spring." 

In  the  receiving  line  were  Miss  Marie 
Withrow.  Mrs.  H.  H.  A.  Beach.  Mrs. 
Clement.  Mrs.  Louise  Marriner  Camp- 
beU,  Mrs.  A.  F.  Bridge  and  Mrs.  Jessie 
W.  Taylor. 


In  the  Chicago  Evening  Post  of  April 
29th,  in  the  department  headed  "Twen- 
ty-five Years  Ago,"  we  find  the  follow- 
ing interesting  item: 

The  marriage  of  Miss  Rose  Fay  and 
Theodore  Thomas,  the  famous  orchestra 
leader,  took  the  undivided  attention  of 
society  on  May  7,  and  is  chronicled  in 
The  Post  as  follows:  "Miss  Rose  Fay. 
sister  of  Norman  Fay  of  43  Bellevue 
place,  was  married  today  to  Mr.  Theo- 
dore Thomas,  the  famous  orchestra  lead- 
er, in  the  chapel  of  the  Church  of  the 
Ascension.  Elm  street  and  La  Salle 
avenue.  Rev.  Edward  A.  Larrabee  per- 
formed the  ceremony.  Clarence  Eddy 
was  at  the  organ."  The  music,  which 
was  selected  by  Mr.  Thomas,  included 
airs  from  the  "Walkiire,"  "Meistersing- 
er."  Beethoven's  Fifth  Symphony.  Bach's 
"Toccata"  and  an  excerpt  from  Weber's 
"Concertstxick." 

In  commemoration  of  this  important 
event  Mr.  Eddy  today  wears  a  beautiful 
gold  seal  ring,  presented  to  him  by  Mr. 
Thomas  as  a  token  of  friendship  and 
admiration. 

%\ 


STONE-SUMMERS  PUPILS   RECITAL. 

pupils  of  Mrs.  Cecil  Hollis  Stone 
Clara    M.    Summers,    gave    a 


and    M 


Id  Mrs.  (^  lara  M.  summers,  gave  a 
.^cital  at  Hotel  El  Capitan,  Merced,  on 
Saturday  afternoon.  May  15th.  We 
quote  the  following  from  a  Merced  pa- 
per: 

A  large  invited  audience  was  delight- 
fully entertained  Saturday  afternoon 
and  evening  by  the  recital  in  Hotel  El 
Capitan.  given  jointly  by  the  piano  and 
vocal  expression  pupils  of  Mrs.  Cecil 
HoIIis  Stone  and  Mrs.  Clara  M.  Sum- 
mers, respectively.  The  atfernoon  pro- 
gramme,   which    was      musical    strictly. 


was  rendered  by  the  juvenile  piano  pt:T- 
formers  of  Mrs.  Stone's  class.  The  •  ■-- 
ening  affair  was  an  offering  of  musli.ii 
and  elocution  numbers  by  the  more  ail- 
vanced  students  and  was  followed  ^y 
dancing.  At  both  the  afternoon  and 
evening  parts  of  the  recital  the  pro- 
gramme was  one  of  intelligent  and  va- 
ried selection,  and  the  high  merit  of 
the  entire  performance  was  attested  hy 
the  hearty  ovation  accorded  each  num- 
ber. 

The  poise  and  assurance  of  the  ju- 
venile musicians  were  quite  noteworthy 
apart  from  their  excellent  playing.  In 
the  case  of  the  advanced  students,  the 
mastery  of  technique,  the  capable  ap- 
preciation and  the  intelligent  interpre- 
tation manifested  were  contributory  to 
the  finish  of  the  renditions.  The  first 
movement  of  Beethoven's  "Moonlight 
Sonata,"  played  by  Miss  Josephine  On<- 
to,  and  the  lengthy  first  movement  of 
Rubinstein's  difficult  concerto,  played  by 
Miss  Carol  Wood  with  Miss  Naomi  Har- 
ris at  the  second  piano,  were  revelations 
of  natural  skill,  developed  under  the 
guidance  of  exceptional  instruction. 
Melody  was  a  dominant  note  throughout 
the  entire  programme  of  musical  num- 
bers, with  brilliant  flourishes  of  techni- 
que, often  in  long  sustained  passages, 
serving  as  embellishments. 

Clever  pantomime  work  was  done  in 
the  sketch  acted  by  Mrs.  Jack  Mahon 
and  Mr.  Lynn  Hoover,  and  the  staging 
of  "The  Twelve-pound  Look."  by  the 
Misses  Genevieve  Baker.  Margarita  Win- 
ton,  Lucille  Gambrill  and  Mr.  Herbert 
Bronk.  was  worthy  of  semi-profession- 
als. 
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JOINT  VOCAL  AND  PIANO  RECITAL 

Miss  Marv  Elizabeth  Bradlev.  Pianist. 

Miss  Dorothy  Pierson,  Pianist,  and 

Mrs.  John  0.  Lofauist.  SoDrano. 

Delight  Larae  Audience. 

Miss  Mary  Elizabeth  Bradley  and  Miss 
Dorothy  Pierson.  pianists,  pupils  of  Miss 
Elizabeth  Simpson,  and  Mrs.  John  O. 
Lofquist.  soprano,  pupil  of  Mrs.  Olive 
Re./il  Cushman,  gave  a  recital  at  Hotel 
Oakland,  on  Friday  afternoon.  May  21st. 
in  the  presence  of  a  large  audience  that 
I  gave  vent  to  its  enthusiasm  and  ap- 
preciation at  frequent  intervals.  The 
young  pianists  proved  to  be  exception- 
ally gifted.  Miss  Pierson  is  a  young 
musician  of  Berkeley  who  has  recently 
returned  from  study  with  Mr.  Swayne 
of  Paris.  The  fact  that  Mr.  Swayne 
sent  the  young  artist  to  Miss  Simpson 
for  continuation  of  her  work  should 
prove  a  source  of  much  gratification  to 
the  well-known  Berkeley  pianist  and 
teacher,  especially  as  ilr.  Swayne  is 
known  for  his  extremely  high  ideals 
of  teaching.  Miss  Pierson  has  been 
under  Miss  Simpson's  instruction  for 
nearly  a  year. 

Miss  Bradley  is  one  of  the  most  gifted 
young  pianists  ever  brought  out  in  this 
vicinity.  She  gave  a  very  successful 
concert  at  the  Berkeley  Piano  Club  last 
Spring,  and  she  has  recently  played 
with  great  success  before  the  Hillside 
Club  of  Berkeley  and  the  Oakland  and 
Laurel  Hall  Olubs  of  Oakland.  Her 
greatest  success,  however,  was  at  the 
concert  of  the  Alameda  County  Teachers' 
Association  and  the  Rotary  Club  in  the 
new  Civic  Auditorium  in  Oakland,  on 
May  7th,  when  she  was  the  only  piano 
soloist.  She  completely  captured  the 
audience  of  7000  people,  and  her  work 
was  most  enthusiastically   received. 

Mrs.  John  O.  Lofquist  also  created  an 
excellent  impression.  She  exhibited  an 
exceptionally  fine  soprano  voice,  which 
is  being  used  with  excellent  care,  and 
her  enunciation,  interpretation  and  mu- 
sical taste  combined  to  reflect  great 
credit  upon  herself  and  her  teacher. 
Mrs.  Cushman  and  Miss  Simpson  are  to 
be  congratulated  upon  the  good  work 
done  by  their  pupils. 

The  complete  program  rendered  on 
this  occasion  was  as  follows:  (a)  Pas- 
torale, E  minor  (Scarlatti),  (b)  Gav- 
otte from  "Rosine"  (Gossec).  (c)  Pas- 
toral Variee  ( Mozart i.  (dl  Rondo,  op. 
129  ( Beethoven  1.  .Miss  Bradley:  laj 
Si  j'etais  jardinier  iChaminade),  (bi 
Si  mes  vers  avaient  ailes  (Rinaldo 
Hahni,  Mrs.  Lofquist:  (ai  Polonaise, 
op.  40  Xo.  1  (Chopin  I,  (bl  Aut  Flii- 
geln  des  Gesanges  (  Mendelssohn-Liszt  l, 
(c)  Bourree  from  Violoncello  Suite  in 
B  minor  (  Bach-Saint-Saens  I ,  Miss  Pier- 
son; lal  'Twas  April  (N'evinI,  (b)  The 
Robin  Sings,  (cl  Deserted  (MacDowelll, 
Mrs.  Lofquist:  (a)  Carnaval  Mignon. 
op.  48  (SchiittI,  (b)  Danse  Negre 
(Cyril  Scott),  Miss  Bradley:  (al  La 
Colomba  (Tuscany  Folk  Song)  (Kurt 
Schindlerl,  (b)  Chanson  Hindoue  (Le- 
gend of  Sadko  )  (  Rimsky-Korsakow  ) ,  (  c  i 
Ah  Sleep,  why  dost  thou  leave  me  ( Se- 
mele)  (Hiindel),  .Mrs.  Lofquist;  (ai 
Crescendo.  (Per  Lasson),  (b)  Le  Ros- 
signol  (Liszt),  (c)  Rhapsodie  Hongro- 
ise,  No.  VI.  (Liszt),  Miss  Pierson;  (al 
Elegie  (Massenet),  (violin  obligato  by 
Mr.  Duesbury),  (b)  Ouvre  tes  yeux  bleus 
(Massenet),   Mrs.  Lofquist. 
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Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Pr.i,  Pans.  1900 
The  Grand  Prize.  St.  Louis.   1904 
The  Grand  Prize.  London,  1914 
Au«ts  Sb  MlUion  DolUn 
Retail— Wholeiale— Expert 

310  Sutter  Street,  San  Francisco 


er»  fnDrNe  ..f  ipNMna  In  Vlulln,  KnNemhle 
anil  Interpretntinn.  at  Special  TerniM  be- 
tween jDDe  1.  aufi  October  1,  2II1I1  DniEht 
\\ay,    Berkeley,   or    Kohler   &    ChaNe    Hldfc., 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohler  4  Chase  Bide.       San  Franclaco 

Phone:    Kearny    MM. 

Paul  Steindorff 

STIDIOS:   2J1':;   STl  ART   STRF.KT, 

Berkclej.    (allfornla 

San    Frnnciaco    Studio,    Room    20.-.    German 

Houne,    Cor.    Turk    and    Polk    Streets. 

Johanna 
KRISTOFFV 

VIE.WESE     PRIMA     DON.NA     SOPRAXO 
ThoroUEh     Aocal     and     Dramatic     Training 

Opera    and     Concert     Repertoire 
l.^•i4    Van    -Vc«»    Ave.   Phone:    Franklin    MiTO 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 


Fo^er  Krake 


1002  Kohler  &  Chaae  Bldg.    Tel.  Kearny  5454 

Mr.  &  Mrs.  Arthur  Fickenscher 

SlSa    Grove    St..    San    Franclaco:    Mondays 
and    Thoradaya:         Phone     Park    7484. 
2035    debater     St..     Berkeley;    Temporary, 


Pho 


Berkeley  4601. 


HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

(O.NTR  \I,TO 
Teacher    of    Sloi^lne.    li^    l.oretta     Vveaue 
>Ie(Imoiii.  Tel.   I'ieilniont  .1(H.    M«in..   Kohle 
iL    <  linxe    HIHc.    ■*.    K.     Tel.    Kenrny    .Vir.^. 


mil    J  J       \7M  Mrs.  Marie  Partridge -Price 

Madame  de  Vdmar    „^x.^- ,-„-r.rT.^.--.^  °v--5. 


Prima  Donna 

Royal     Carl     Ro»n     Opera     Co..     London: 
Grand    Opera.    I.yoat*,    and    Pari<4    Concert.*. 

Voice    Trial    Free.  Italian    Method. 

Studio  isi   Belvedere  St.  Phone  Market  SSC.li 


lOi)::  Kohler  ..'k  Cha 


F.  G.  Schiller 


212.'1    Call  for 


Herman  Perlet      harald  pracht 


VOICF: INTERPRETATION 

Conductor  People's  FhllharmoDio  OreheNtra 
Studio:    60S    Wiley    B.    Allen    BIdg..    Tel. 
DouRlait   ^Ol.**. 


Mme.  Isabelle  Marks 

CONTRALTO 


Esther  M.  Plumb 

CO.NTRALTO 

Concerts.    Recltala,    Oratorio 

Touring    Coast     Annually,    January-March 

.tddrcas:  4173   Lake  .\vc..  Chicago.  111. 

JacR  Edward 

HILLMAN 

BARITONE 

Vocal    Studio:      Casa    Mndrona    Apti.. 
1I«  Frederick  Street.  Phone  Park  «!t>r 


BARITONE  SOLOIST 

Trinity    Church  Geary    Street    Temp 

Kohler   S:    Chase    Bldg.        Tel.    Kearny   54: 

HARRY  >WOOD  BROWN 

BARITONE 
Voice  Culture.   Opera   Repertoire  and 


GIUSEPPE  JOLLAIN 


Bt  Appolntme 

MARY  ALVERTA  MORSE,  Soprano 

Res.  Stadlo:  San  Franclaco,  2119  Scott  St. 
Phone  Fillmore  1S20.  Oakland.  647  Mari- 
posa  Ave-      Phone   Piedmont  201". 

AUG.  NiJRNBERGER-SUSS 

VIOLIN-  BOW  M.IM'FACTURER 


MISS  CLARA  FREULER.  Soprano 

TE-iCHER    OF    SINGING 
.\TallabIe  for  Concerla  and   Recltala     294« 
Rnasell    St.,   Berkeley.  Phone    Berk.  S75 

Mis.  HELEN  PETRE.  Soprano 

Certified  Marches!  Paptl.  Klght  Years 
Stndj-  In  France,  Germany  and  Italy.  Stu- 
dio: Kohler  &  Chase  Bnlldlng.  Residence: 
23aS  Franklin   Street.     Tel.  Franklin  5699. 


FANNIE  JBAILEY-SCOTT        fo^!^  vi^l^i^t?,Ti  si^.f  I.^-J^o'lJ      Howard  E.  Pratt,  TENOR 


SOPRANO 
Concerta,  Recitals.  Oratorio 
S434  Woolaey  St.,  Berkeley.  Tel.  Berk. 


SOLO     ATOLINIST — MUSICAL     DIRECTOR 
Instruction    on    the  A'lolin,  Viola   and    In 
Ensemble    Playing. 
283        434   Spruce   Street.        Phone:  FUlmore  1131 


TEACHER    OF    SINGING 


MISS  HELEN  COLBURN  HEATH 


Soprano    Soloist   First    I'nl 
nd  Temple  Ema 
oncert    Work- 


Ian    Church, 

I.     Vocal  Instruction, 
Clay    St.     West    4S90 


ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
o-"?"?"  *"''  ^""rr.  Studio:  Gaffney  Bide, 
■i.S   Sntter   St.      Tel.   Fillmore  627. 

Geo.  Stewart  McManus  pianist 

41  GAFFNEV  BUILDING,  376  Sutter  St, 
s.  F.  Phone  GarBeld  750.  Re«..  S530  Col- 
lege  .^ve..  Berkeley.     Tel.  Berk.  S275. 

ALMA  SCHMIDT- KENNEDY 

PI.4NIST 

Sntter  and   Goagh   Streets.     Berkeley,  1535 
Eoclld  .\ve.     Phone  Berkeley  8555. 

Robert  D.  McLure 

BARITONE  SOLOIST 

3MO  Woolscy  St..  Berkele.v.  Tel.  Perk.  422S 

Thomas  Vincent  Cator,  Jr. 

PI.A> 

MRS.    T.    V. 

2335  DerUadero 


Tel.  FUlmore  2585 


ELIZABETH  H.  SIMPSON 


ACHILLE  L.  ARTIGUES 

Grndonte  Soholn  (aniorun,.  Paris.  Or- 
ff°i,  '^'■°°'  Harmony.  Counter  Point. 
fiSs?K  l^'U^sa  Mn.Ieal  College.  Rea.s 
13S-Sth  .tTc  S.  F.    Phone:  Pac.  5740. 

ANIL  DEER  5TUDIO 

232  H.tlGHT   STREET 

Studio  Phone.  Park  2372;  Residence  Phone 

Mission    2678.      By    Appointment    Only. 

HENRY  SPILLER 

Teacher   of   Pianoforte   and    Singing 
studio:    liMin    Kohler   A.    chase    Bldg*     s\    F. 
Telephone,    Kearny    M54. 

ARTISTS'  DIRECTORY 


PI.ANISTS 


MISS   STELLA    HOWELL 

3000  Harper  St,  Berk.      Phone  Berk.  339 

MISS  ESTHER  HJELTE 
o97  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street  Phone  West  712 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2ol2  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  cS;  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

JOSEPH   GEORGE  JACOBSON 
16  Joice  SL,  S.  F.        Phone  Douglas  3696 

J.    LAWRENCE    ELMQUIST 
6U.5  Kohler  &  Chase  Bldg.  Tel.  Krny  5454 


MRS.    RICHARD    REES 

817  Grove  Street  Tel.  Park.  5175 

MRS.    M.   TROMBONI 
601    Kohler  &  Chase    Bldg.      Tel.    Ky  5454 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 

1005  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 

MRS.  JESSIE    DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


HOTHER    WISMER 
2945  Fillmore  Street  Phone  West  438 

T.   D.   HERZOG 
2100  Sutter  St.  San  Francisco 


ARTHUR  CONRAD! 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


AUGUST   WIEBALK 
763  Haight  St  Tel.  Market  8163 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny  263" 


PACIFIC    COAST    MUSICAL    REVIEW 

KRUGER    PIANO   CLUB   AT    EXPOSITION. 

The  faculty  of  the  music  department  of  Hills  Collpffe  ,,      ,  ,  

assisted    by    Miss   Elsie    Sherman,   violinist    under   the  -^'embers  of  the  Kruger  Piano  Club  were  greeted  by 

direction  of  Eduard   Faber  Schneider    gave  a  concert      ??  appreciative  audience  at  theii'  recital  on  Saturday 
atjhe  Festival  ^all  of  the  Panama-Pacific  International      n^UfJ''  '^.'."t.h'.''^"'  "^""'^  P="a^e  on  the  Exposit:  " 

The  event 


MILLS   COLLEGE    FACULTY   CONCERT, 

uusic  department  of  Hills  College, 
•"  Sherman,  violinist,  under  the 
concert 
Exposition  on  Friday  afternoon,  M 
was  an  invitational  one  and  a  large  audience  ..<<»  m 
attendance  The  program  included  several  composi- 
tions by  .Mr.  Schneider,  who  is  one  of  our  foremost 
composers  and  the  various  numbers  were  as  follows- 
Chorus.  --The  Dark"  (David  Stanley  Smithl.  Mills  Col- 
lege students— Solo,  Jirs.  M,  E.  Blanchard,  Miss  Peay 
accompanist,  Alexander  Stewart,  director:  Nocturne' 
?>  u  ^^^°'''  Impromptu,  F  shari)  major  (Chopin), 
.March  Militaire  (Schubert-Tausig),  Frederick  Bigger- 
staff:  Songs.  Hohe  Liebe.  Thautropfen.  To  the  Moon. 
The  IDeep  bea  Pearl.  The  Eagle  (Eduard  F.  Schneider! 
-Mrs.  -ME.  Blanchard:  Midwinter  Idyl.  A  Romantic  Fan- 
tasy (Violin  and  Piano  (Eduard  F.  Schneider)  .Miss 
Elsie  Sherman.  Edward  F.  Schneider:  Si  les '  fleurs 
avaient  des  yeux  (Massenet).  Habanera  ( Carmen (  (Bi- 
zet), .Mrs.  M.  E.  Blanchard:  Organ  Solo,  Tocatta  (Fifth 
Sj-mphonie)    (Widor),  Cda  Waldrop 

The  S.  F.  Chronicle  of  Saturday,  Mav  29th.  had  this 
to  say  of  the  event: 

-Mills  College  girls,  to  the  number  of  300,  accompanied 
by  members  of  the  faculty  and  alumnae,  celebrated  Mills 
College  Day  at  the  Exposition  yesterday.  The  formal 
ceremonies  and  the  naming  of  the  special  day  consti- 
tuted the  first  official  recognition  of  a  girls'  school  The 
•Mills  students  made  more  of  a  day  of  it  than  the  official 
program  had  allowed  them.  They  came  into  the  grounds 
at  9  o'clock  in  the  morning,  and,  dividing  into  twentv 
equal  groups,  toured  the  courts  and  the  palaces  At 
2  o  clock  they  assembled  in  the  recital  room  of  Festival 
Hall  for  the  exercises  arranged  by  the  Exposition  and 
for  the  concert  which  followed.  The  ceremonies  were 
very  brief.  Miss  Janet  Haight  presided  as  chairman 
Alvin  E.  Pope,  chief  of  the  department  of  education  and 
social  economy,  addressed  the  students  and  facultv.  clos- 
ing by  presenting  the  college  with  a  commemorative 
medal  of  bronze.  Jliss  Hattie  B.  Ege  accepted  the 
medal  and  responded.  The  concert,  opened  with  a  cho- 
rus by  the  student  body,  was  given  by  the  facultv  of 
the  musical  department  under  the  direction  of  Dean 
Edward  F.  Schneider,  assisted  by  .Miss  Elsie  Sherman. 
The  remainder  of  the  afternoon  was  spent  on  the 
grounds,  and  at  6  o'clock  an  informal  dinner  was  served 
to  the  visitors  in  the  tea  room  of  the  California  building 


The  Berkeley  Piano  Club  recently  elected  new  offi- 
cers for  the  ensuing  season.  The  names  of  these 
officers  are:  President.  Miss  Elizabeth  Simpson;  Vice 
President.  Miss  Harriet  Thompson:  Secretary  and 
Treasurer.  Mrs.  R.   \V.  Jennings. 


Kohler  &  Chase 

Recital  Hall 

Management,    G.  VARGAS 


Especially  Adapted  for   Concerts 

Pupils    Recitals,    Rehearsals    and 

Musical  Etients  of  aU  Kinds 
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For   Reservation    Call  or  Address 
G.  VARGAS,  with 

Kohler  &  Chase 

26  OTarrell  Street,  Just  off  Market 


Grounds.  'The  works  presented  were  of  a  high  order 
ana  showed  the  standard  of  musicianship  to  be  far 
above  the  average.  Miss  Julia  Obernessor  plays  with 
svmpathetic  feeling  and  tonal  warmth:  Lincoln  Batchel- 
der  rendered  his  selections  with  ability  to  master  the 
technical  difHculties  presented.  In  Miss  Gillette  was 
to  be  found  brilliancy  and  true  insight  into  the  compo- 
sitions selected.  Miss  Saylor  showed  daintiness  and 
technique,  especially  in  Schubert's  Sonata  Miss  Flor- 
ence Jamison  rendered  in  a  captivating  manner  selec- 
Uons  by  Grieg  and  F.  Louis  King  and  the  E  major 
Concerto  by  Rubinstein:  Georg  Krtiger  assisted  at  the 
second  piano.  The  program  follows:  Dance  Macabre 
Poeme  Symphonique  (for  two  pianos)  (Saint-Saens) 
Miss  Julia  Obernessor.  Georg  Kruger  at  the  second 
piano:  Hark,  Hark  the  Lark  1  Schubert-Liszt i  Polo- 
naise. A  major  (Chopin),  Lincoln  Batchelder-  The 
Lake  at  Sunset  (Tone-picture)  (F.  Louis  King),'  March 
of  the  Dwarfs  (Grieg),  Miss  Florence  Jamison'  Valse 
C  sharp  minor  (Chopin I,  Scherzo,  B  flat  minor.  Miss 
Ementa  W.  Gillette:  .Arabesque  No.  1.  E  major  and 
No.  2.  G  major  (Debussy),  Sonata.  A  minor  Op  4'^ 
(Schubert).  .Miss  Florence  Savior:  Concerto '  Op  ''.s" 
E  major  (Rubinstein),  Andante  con  moto,  xiiss  Flor- 
ence Jamison,  orchestral  part  on  second  piano  bv  Georg 
Kruger.  ■  * 


PtauDs 

They  Need  No  Advertising 

It    is    enough    to    state    that    they    are    sold    in 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  have 
made  the  Nation's  best  pianos. 

Highest   in    honors,   and   oldest   in   experience,    the 
Chickering  is  known  as  the    "Oldest  in  America  and 
in  the  world." 


best 
Th. 


new  1915  models,  Grand  and  Uprights,  now 
display  at  Eilers  Music  Company,  Eilers  Building, 
I    Market  street. 


Establishments 


Qportant   Western   citi' 


Quite  a  musical  program  was  rendered  at  the  First 
Presbyterian  Church  of  Oakland,  on  Sundav  May  30th 
Clarence  Eddy  played  the  following  organ  numbers' 
Morning  service— Prelud-.  The  Star  Spangled  Ban- 
ner (Dudley  Buck),  Offertory,  Onward  Christian  Sol- 
diers (Sullivan-Whitney):  Postlude.  Finale  on  Hail 
Columbia  (Dudley  Buck).  No  doubt  the  patriotic  char- 
acter of  the  program  was  due  to  the  .Memorial  Dav  cele- 
"*  The  program  for  the  evening  service  was  as 

Prelude-— Rhapsodic  in  B  minor   (dedicated 
Alfred    J.   Silver);    Choir — Send   Out 
Choir,    O    nest    in    The    Lord 
ntralto  solo;   Choir,  O  Lovely  from 


NOTICE 


bration 
follows 
to   Mr.    Edd 
Thy    Light    ( Gou 
(Mendelssohn),   c 

The  Redemption   (Gounod  i,  soprano  solo  and  chorus- 
Offertory.  The  Angelus  (William  W.  Starmeri;  Choir' 
(Harriet  Ware  I.  Bass  solo;  Choir,  My  Hope 


The  Cross 
Is    in    The 
Choir,   The 
H.    H.    Woodworth 
Prelude  and  F'ugue  in 
organ    numbers:      The 
ence  Eddyi    (John  Can 
Kings  (Theodore  Dubo 
dore  Dubo 


Everlasting    (John    Staineri.    tenor    solo^ 
Radiant    .Morn   Hath    Passed   Away    (Rev', 
quartet    and    chorus:    Postlude. 
a  A  minor   (J.  S.  Bach);   Special 
Sandman    (arranged    by   Clar- 
er  Alden  1 ;   March  of  the  Magi 
i»,  Toccato  in  G  major  (Theo- 
personnel  of  the  choir  is  as  fol- 
lows:     Mrs.   Zilpha   R.   Jenkins,   soprano-    Mrs    Ruth 
Anderson,  contralto;  D.  M.  Lawrence,  tenor;  John 


To  the  Established  Teacher  of  Music 

( Instrumental  or  Vocal  ( 

Eilers  Music  Houses  make  two  special  propositions 

First:   Supplying  a  piano  or  other  musical   instru- 
ment for  his  or  her  professional  use. 

Second:  Supplying  a  piano  or  other  musical  instru- 
ment  for   the   particular   requirements  of   a   student. 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 

SAX   FRANCISCO,   CAL. 


MARKET   STREET 


F.  Jon 


ff..^°i'".I*'""'  '''■  •^''■-  *°'i  ^'''s-  Warren  D.  Allen 
of  the  Pacific  Conservatory  of  Music  was  given  for  the 
Philharmonic  Society  of  Fresno  on  Saturday  evenin' 
May  1st.  The  program  was  as  follows:  (ai  Choral-!^ 
Prelude— I  Call  to  Thee.  Lord  (Bach-Busoni )  (bl 
Minuet,  from  the  Sonata  in  D  major  (Beethoven!  (c) 
Gavotte  (Gluck-Brahnisi,  (d)  Scherzo,  from  the  So- 
nata, Op.  5  ( Brahms ) ;  Aria,  My  Heart  at  Thv  Sweet 
\oice.  from  Samson  and  Delilah  (Saint-Saens)-  Scenes 
from  Childhood  (Schumann):  Songs— (ai  The  Black- 
smith (Der  Schmiedi,  (b)  The  Little  Sandman 
(Brahmsi.  (c)  The  Daiiza  (Chadwicki,  (d)  Ecstasy 
(Rummell;  Perpetual  .Motion  I  Weber),  Nocturne  ill 
G,  Op.  37,  No.  2  (Chopin),  Liebestod.  from  Tristan 
and  Isolde  (Wagner-Liszt). 


of  their  great  success,  "A  Peck  O'  Pickles.  It  swing 
into  favor  from  the  very  first  opening  chorus  and  froi 
then  on  it  becomes  a  succession  of  fun,  laughter,  mil 
sic  and  song  and  big  chorus  dancing  numbers.  It  t 
in  every  sense  of  the  word  an  "Exposition  Show"  am 
the  visitors  to  the  Fair,  as  well  as  local- theatregoer! 
are  packing  the  popular  -\lcazar  Theatre  nightly.  KoH 
&  Dill  have  had  many  a  congenial  role  during  theii 
long  seasons  of  success  but  it  was  Frank  M.  Stammers 
who  supplied  them  with  their  best  parts  in  the  current 
show.  .\s  the  village  shoemaker  and  the  keeper  of 
the  delicatessen  store  they  are  irresistible.  Supporting 
them  is  a  clever  company  of  principals  and  a  big  and 
fascinating  chorus. 


-**- 


WAR    PICTURES  AT   CORT. 


ORPHEUM. 


The  Orpheum  announces  another  splendid  program 
for  next  week  in  which  .Marie  Nordstrom  and  Mr  Hv- 
mack  the  Chameleon  comedian  will  divide  the  iiead- 
line  honors.  Marie  .Nordstrom,  who  in  private  life  is 
.^Irs.  Henry  E.  Dixey,  is  an  exceedingly  attractive  and 
clever  actress  whose  most  recent  hit  was  scored  as 
Fanny  m  "Bought  and  Paid  For."  For  her  vaudeville 
engagement  she  has  selected  a  divertissement  arranged 
by  her  sister  FYances  called  "Bits  of  Acting,"  which 
gives  her  a  splendid  opportunity  tor  exhibiting  her  re- 
markable versatility  as  the  "bits"  range  from  farce  to 
tragedy.  There  have  been  many  quick  change  artists 
of  different  kinds.  All.  however,  contrived  to  get  off  the 
stage  for  a  few  minutes  in  order  to  effect  their  neces- 
sary transformations.  HjTnack  manages  to  make  his 
changes  in  full  view  of  the  audience.  He  really  must 
be  seen  to  be  credited,  and  even  when  seen  one  finds 
it  difficult  to  realize  how  this  droll  artist  can  contrive 
to  shed  so  many  pairs  of  different-colored  gloves  neck- 
ties, cuffs  and  collars.  His  fresh  articles  of  attire  seem 
to  grow  on  him  as  it  were. 

Richard  Havemann  has  taken  lions,  tigers  and  half- 
breeds  into  captivity  and  trained  them  into  one  of  the 
finest  acts  of  their  kind  in  the  country.  These  ten  wild 
and  ferocious  beasts  have  become  as  docile  as  kittens 
and  do  their  master's  bidding  implicitly,  performing  for 
him  feats  that  command  the  highest  admiration  Tbev 
are  fine  specimens  of  their  kind,  particularly  the  lions 
and  tigers.  The  Jordan  Girls,  a  comedv  trio  •nill  per- 
form many  difficult  feats  on  the  wire,  all  of  which  are 
accomplished  with  perfect  ease  and  delightful  grace 
Elizabeth  .Murray  and  Hoey  and  Lee  will  close  their 
engagem-ents  with  this  bill.  It  will  also  be  the  'ast 
week  of  Adelaide  and  Hughes.  .America's  representa- 
tive dancers,  and  that  delightful  monologist  Nat  .M 
Wills. 


KOLB   &   DILL   AT  ALCAZAR. 


Kolb  &  Dill  will  enter  upon  their  tenth  big  week  at 
the  Alcazar  Theatre  on  next  Monday  night,  and  it  will 
be  the  occasion  to  usher  in  the  second  successful  week 


.-Arrangements  have  just  been  perfected  whereby 
James  F.  J.  .\rchibald.  the  war  correspondent,  will  give 
a  series  of  his  excellent  war  talks  at  the  Cort  Theatre 
for  the  week  commencing  Sunday  evening.  June  6th. 
Many  correspondents  have  returned  from  the  scene  of 
the  European  conflict,  but  "Jimmie"  .\rchibald.  of  Scrib- 
ner's  .Magazine,  was  the  first  one  to  return  who  fol- 
lowed exclusively  the  German  and  .\ustrian  forces 
since  the  first  month  of  war.  To  some  persons  it  might 
seem  to  be  a  detriment  to  have  been  only  on  one  side, 
but  no  one  but  a  veteran  w-ar  correspondent  or  a  mili- 
tarj-  man  can  realize  the  great  benefit  that  a  person 
derives  from  confining  himself  exclusively  to  one  side. 
Mr.  .Archibald  is  absolutely  open  in  his  mind  and  con- 
victions concerning  the  rights  or  w-rongs  of  either  side. 
He  joined  the  German  and  -Austrian  forces,  not  because 
he  had  any  preference  for  their  cause,  but  because 
Scribner's  Magazine  sent  Richard  Harding  Davis  to 
represent  Scribner's  and  the  same  newspapers  repre- 
sented by  Mr.  .Archibald,  to  join  the  Allies. 

Mr.  .Archibald's  graphic  descriptions  of  the  enormous 
fighting  machine  now  in  action  is  doubly  interesting 
because  it  is  supplemented  by  really  wonderful  photo- 
graphs taken  entirely  by  himself.  There  is  probably 
no  man  living  who  has  used  a  war  camera  more  than 
has  Mr.  -Archibald,  with  the  possible  exception  of  the 
famous  Jimmie  Hare  of  Leslie's  and  Collier's  Weekly. 
Mr.  -Archibald  made  his  residence  in  Washington  some 
years  ago  to  be  in  personal  touch  w-ith  all  foreign  ac- 
quaintance with  the  -Austro-Hungarian  Minister,  Dr. 
Dumba.  and  having  a  personal  acquaintance  with  Count 
Bernsdorff,  his  application  was  facilitated  and  his  ac- 
ceptance returned  by  telegraph.  He  therefore  arrived 
at  the  scene  of  action  early  in  the  campaign  w-ith  his 
papers  in  perfect  order.  With  the  German  army  no 
definite  pass  has  yet  been  issued  to  any  correspondent, 
but  passes  to  the  front  w-ere  issued  for  a  w-eek  or  ten 
days  at  a  time,  and  the  greatest  possible  facility  given 
Mr.  -Archibald  for  following  the  operations,  and  during 
the  four  months  in  the  field  he  visited  every  operation 
of  the  German  line  except  the  extreme  end  of  the  wes- 
em  front  around  Ostend.  His  pictures  are  a  revelation, 
and  they  are  absolutely  authentic  and  his  own,  so  that 
the  personal  element  enters  into  their  description.  He 
discloses  over  150  colored  photo  slides  and  nearly  4000 
feet  of  moving  picture  films. 
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CAMILLE  SAINT-SAENS  TO  CONDUCT  THREE  CONCERTS  AT  FESTIVAL  HALL 

One  of  the  Greatest  Composers  of  the  Day  Will  Conduct  and  Interpret  Programs  of  His  Own  Compositions,  Assisted  By  the 

Exposition  Chorus  of  Three  Hundred,  Sousa's  Band  of  Sixty-Five,  the  Exposition  Orchestra  of  Eighty,  Katherine 

Ruth  Heyman,  Pianist,  Ada  Sassoli,  Harpist,  Horace  Britt,  'Cellist,  and  Wallace  A.  Sabin,  Organist 


The  Pacific  Coast  Musical  Review  lias  received  nu- 
merous letters,  press  clippings  and  verbal  information 
regarding  the  attitude  of  Camille  Saint-Saens  against 
the  German  people  and  artists.  We  have  been  urged 
to  resent  this  attitude  expressed  in  the  French  and  Eng- 
lish press,  and  we  would  not  have  even  mentioned  this 
fact  in  these  columns  were  we  not  aw^are  that  similar 
efforts  are  being  made  in  other  quarters  to  discredit 
the  great  composer's  sen'ice  to  music.  Xow  we  want 
to  state  once  and  for  all  that  we  are  first  an  admirer  of 
musical  genius  in  matters  of  art,  and  first  an  American 
in  matters  of  politics,  and  we  trust  that  all  musicians 
and  music  lovers  of  German  birth  or  descent  who  read 
this  paper  have  made  up  their  mind  to 
the  same  fixed  principle.  Occasionally 
our  sympathies  may  naturally  go  out  to 
those  who  are  nearest  and  dearest  to  us. 
but  there  can  not  be  any  discussion  or 
argument  on  our  part  regarding  the  best 
in  music  and  the  best  among  the  govern- 
ments of  the  world.  We  do  not  know 
Saint-Saens,  the  Frenchman.  We  only 
know  Saint-Saens.  the  composer  and  exe- 
cutant. -AJid  there  is  no  one  we  know 
of  who  can  deny  the  fact  that  Saint- 
Saens  represents  the  best  element  in 
music  today.  He  is,  in  every  sense  of 
the  word,  illustrious.  He  is  one  of  our 
favorite  composers — we  might  even  go 
so  far  as  to  say  that  personally  he  is  our 
most  favorite  composer.  We  are  there- 
fore always  willing  to  do  him  honor. 
There  are  altogether  too  few  musicians 
of  the  standing  of  Saint-Saens  in  the 
world  that  we  can  afford  to  ignore  his 
greatness  and  to  refrain  from  adding  our 
share  to  the  well  earned  tributes  that  are 
bestowed  upon  him. 

And  so  w-e  sincerely  hope  that  our  fel- 
low citizens  of  German  birth  or  descent 
will  not  be  influenced  by  any  reports  that 
may  come  to  their  attention,  and  that 
they  will  join  with  everyone  interested 
in  the  art  of  music  and  lend  a  helping 
hand  to  making  these  Saint-Saens  con- 
certs really  memorable  events.  A  com- 
munity that  could  be  so  magnanimous 
and  so  appreciative  of  the  efforts  of  the 
Boston  S>Tnphony  Orchestra — an  .Ameri- 
can organization,  should  be  equally  zeal- 
ous to  reveal  its  homage  to  one  of  the 
few  of  the  world's  really  great  musical 
inventive  geniuses.  Let  us  all  make  the 
Saint-Saens  concerts  events  of  which  the 
illustrious  composer  as  well  as  the  musi- 
cal public  of  San  Francisco  may  always 
be  proud. 

Camille  Saint-Saens,  the  illustrious 
composer  and  one  of  the  most  remark- 
able figures  in  modem  music,  will  con- 
duct three  concerts,  devoted  entirely  to 
his  own  compositions,  at  Festival  Hall  at 
the  Exposition  on  the  evenings  of  June 
19  and  24,  and  Sunday  afternoon,  .lune 
27.  This  genius  has  long  since  passed 
the  time  when  the  founts  of  inspiration 
are  supposed  to  he  dry,  yet  now,  in  his 
eighties,  he  works  with  the  vigor  and 
the  facility  of  a  man  in  the  prime  of  One  of  ihe 
life,  and  today  his  latest  compositions 
show  a  youthtulness  of  spirit  that  is  sim- 
ply astounding.  Saint-Saens  might  well 
paraphrase  the  well-known  line,  "Xothing  musical  is 
alien  to  me.  He  has  ornamented  every  branch  of  the 
art  ot  music,  as  pianist,  organist,  conductor  and  com 
poser  of  operas,  chamber  and  choral  music,  si-mpho- 
"wf-f  n  ,?,°°^--  .y^"^^  ^''°  '>='^^  seen  the  score  of  his 
s^v  thS^  f°™'^  ,  T""™  especially  tor  the  Exposition, 
say  that  it  would  be  an  extraordinary  work  for  a  man 
l/Jti.n  f '''"^  thirties,  and  simply  an  'astounding  compo- 
sition for  a  man  in  his  eighties.  It  shows  a  freshness 
and  a  vitality  which,  frankly,  are  lacking  in  the  last 
works  of  that  other  remarkable  octogenarian,  the  Ital- 
ian, Verdi,  who  completed  his  opera.  "Falstafl "  when 
he  was  84.  San  Francisco  may  well  deem  itself  honored 
in  the  presence  of  this  remarkable  man  who  in  these 
troublous  times,  has  traveled  nearly  7000  miles  to  he 


By  ALFRED  METZGER 

present  at  its  Exposition.  At  the  Festival  Hall  con- 
certs M.  Saint-Saens  will  be  assisted  bv  the  Exposition 
Chorus  of  300,  Sousa's  Band  of  6.5.  the  Exposition  Or- 
chestra of  80,  Katherine  Ruth  Heyman,  pianist,  Ada 
Sassoli,  harpist.  Horace  Britt,  'cellist,  and  Wallace  A. 
Sabin,  who  will  play  the  Exposition  organ.  There  is  a 
large  demand  for  seats  at  the  Exposition  Box  Office,  343 
Powell  Street. 


--V*- 


MUSICAL    IMPORTANCE  OF    MRS.   H.   H.  A.   BEACH. 


We  are  glad  to  perceive  the  eagerness  with  which  our 
ns  are  taking  advantage  of  .Mrs.  H.  H.  A.  Beach's 


MRS.    H.    H.    .1.    nE.lCH 
WorIil*»    Leading   CompoHers   and   PlaniHtM   AVho    Mill   Spe 
in    San    PranciHco 


presence  in  this  city  and  bestow  upon  her  those  atten- 
tions which  reflect  the  esteem  in  which  that  distin- 
guished American  is  held  by  our  people.  Yet  we  hardly 
imagine  that  the  majority  of  those  who  honor  .Mrs. 
Beach  realize  the  great  position  she  occupies  in  the 
world  of  music,  and  in  order  to  show  them  that  thev 
are  honoring  one  who  is  worthy  of  the  highest  homage 
we  will  jot  down  a  few  of  the  facts  that  justify  our 
contention  that  Airs.  Beach  is  not  only  one  of  the  first 
-\merican  musicians,  but  one  of  the  foremost  composers 
in  the  entire  world  of  music  of  today.  It  is  not  neces- 
sary to  make  this  a  biographical  sketch.  Every  musi- 
cal reference  book  of  importance,  and  indeed,  everyone 
thoroughly  conversant  with  musical  events  knows  Mrs. 
Beach's  career.    PYom  her  early  youth  she  became  defi- 


nitely identified  with  the  art  and  from  the  beginning 
she  made  an  indelible  impression  upon  the  American 
musical  public.  Even  at  the  age  of  seven  years  she 
made  successful  public  appearances  as  a  painist  in  clas- 
sical programs,  and  as  early  as  that  she  composed.  At 
the  age  of  eighteen  years  she  played  Chopin's  F  minor 
concerto  with  the  Boston  Symphony  Orchestra  under 
Gericke  and  the  Mendelssohn  D  unuor  concerto  with 
the  Theodore  Thomas  Orchestra  under  its  founder. 
Later  .Mrs.  Beach  became  more  and  more  prominent  as 
interpreter  and  composer. 

.Among  her  compositions  may  be  mentioned  a  Mass  in 
E  fiat  major  for  quartet.,  chorus,  orchestra  and  organ, 
first  presented  in  1892  with  the  Handel 
and  Haydn  Society  of  Boston  and  the 
Boston  Symphony  Orchestra.  This  was 
the  first  time  that  that  venerable  society 
presented  a  composition  by  a  woman. 
Then  there  is  a  Festival  Jubilate  for  cho- 
rus and  orchestra,  brought  out  under 
Theodore  Thomas  at  the  dedication  of 
the  Woman's  Building  at  the  Columbian 
Exposition  in  Chicago.  In  October,  1896, 
the  Boston  Symphony  Orchestra,  under 
tne  direction  of  Emil  Paur,  presented 
-Mrs.  Beach's  Gaelic  symphony  in  E  mi- 
nor.  Op.  32.  Mrs.  Beach  has  written 
about  two  hundred  compositions  which 
include  cantatas,  anthems,  songs  and  part 
songs,  compositions  for  piano,  a  Romance 
for  piano  and  violin,  sonata  for  the  same 
instruments.  Mass  in  E  flat:  The  Rose 
of  Avontown,  a  cantata  for  female  voices; 
Gaelic  Symphony:  Festival  Jubilate  for 
mixed  voices;  The  .\rinstrel  and  the 
King,  Ballad  for  male  voices;  Sylvania, 
w-edding  cantata  for  mixed  voices;  Help 
I's,  O  God,  motet  for  mixed  voices;  Con- 
certo for  piano  and  orchestra:  .Aria,  Jep- 
tha's  Daughter;  Cantatas;  The  Sea  Fai- 
ries and  The  Chambered  Xautilus:  Quin- 
tet for  Piano  and  Strings;  and  Service 
in  A.  Among  the  more  recent  works  is 
the  official  hymn  for  the  Panama-Pacific 
International  Exposition  entitled  "Pana- 
ma H\-mn,"  for  mixed  voices. 

From  this  it  will  be  seen  that  Mrs. 
Beach  is  a  prolific  and  industrious  writer 
and  that  she  may  well  be  regarded  as 
among  the  foremost  composers.  We  shall 
devote  another  space  to  Mrs.  Beach  in 
the  form  of  an  interview,  and  at  this 
time  we  shall  restrict  ourselves  to  her 
work  as  composer  and  pianist.  It  would 
be  difficult  to  speak  in  more  emphatic 
terms  of  Mrs.  Beach's  merit  than  was 
done  by  Ferd.  Pfohl,  one  of  Germany's 
foremost  music  critics,  and  a  recognized 
authority  on  musical  matters,  in  the 
Hamburger  Xachrichten  following  a  sym- 
phony concert  in  Hamburg  conducted  by 
Theodore  Spiering,  upon  which  occasion 
two  works — Symphony  in  E  minor  and 
Piano  Concerto — by  Mrs.  Beach  were  per- 
formed; 

"Should    women    compose?"    asks    Dr. 
Pfohl.     ".Are  their  creative  efforts  justi- 
fied  by   adequate  creative   gifts?"     This 
le  Summer         question,  nearly  always  presented  in  the 
questionable   general   form,   may   readily 

be    answered    in    the    affirmative.      It   is 

true  that  many  women-composers  seem 
to  offer  an  argument  for  the  negative,  as,  for  example, 
the  late  Ingeborg  von  Bronsart,  who  with  her  operas 
w-ould  embarrass  the  most  chivalrous  advocate  of  her 
sex.  But  the  case  of  von  Bronsart  proves  nothing. 
What  can  one  woman-composer's  lack  of  talent  prove? 
Without  doubt  there  are  many  strong,  productive  na- 
tures among  the  by  no  means  inconsiderable  number  of 
highly  musical  women  who,  for  one  reason  or  another, 
are  simply  handicapped  in  the  due  unfolding  of  their 
creative  activity.  Just  as  there  are  many  musicians  of 
the  stronger  sex  whose  creative  powers  remain  cit- 
wardly  in  abeyance:  men  through  whose  souls  surges 
a  stream  of  living  music,  yet  who  are  somehow  t:t>- 
vented  from  conducting  this  stream  to  the  surfat  , 
(Continued  on  Page  3  Col.  1) 
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International  in  Reputation 
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ROSCOE   'WARRE.N    LUCY,     Pianist  and  Teacher 

Scientific  development  of  piano  technic.  Coaching  and 
interpretation  of  the  masters"  works  of  the  Ancient  and 
Modern  Classic.  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  West  7379. 
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hr.  E.  BeHymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 
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Douillet  Conservatory  of  Music      Teacher  of  Singing  |^t'i.-.t±lT„^':c':fi:r:!  3^^^ 


1721  Jackson   St.,  San  Francisco.  Tel.   Prospect  8S3. 

PIERRE  DOVILLET,  Dean 
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MAX  BENDIX  NOMINATED. 


A   Se 


nd  to  the  Motion. 


Editor  Pacific  Coast  Musical  Review: 

In  discussing  the  needs  of  the  San  Francisco  Music 
Society  you  wisely  and  happily  suggested  the  name  of 
Max  Bendix  as  permanent  conductor.  Though  at  pres- 
ent a  mere  visitor  to  your  city,  I  was  a  student  in  San 
Francisco  fifty  years  ago.  and  I  still  cherish  a  lively 
interest  in  Its  musical  welfare.  Therefore  I  cheerfully 
and  earnestly  second  your  motion  in  favor  of  Max  Ben- 
dix. He  possesses  all  the  essential  qualities  of  a  first 
rate  leader.  His  early  career  as  solo  violinist:  his  long 
experience  as  chef  d'attaque  of  Mr.  Thomas'  large  and 
thoroughly  drilled  symphony  orchestra:  his  success  in 
conducting  that  organization  during  Mr.  Thomas'  ab- 
sence; and  Mr.  Bendix's  more  recent  experience  as  di- 
rector of  opera  at  the  Metropolitan  in  New  York  City, 
all  accrue  to  the  benefit  and  betterment  of  Mr.  Bendix 
as  a  director  of  orchestra. 

.\s  editor  of  the  Musical  World  in  Chicago.  I  noted 
a  remarkable  incident  that  occurred  while  Madame  Ma- 
terna  was  singing  an  aria  at  a  Wagner  concert.  The 
good  lady  was  not  accustomed  to  our  high  Philharmonic 
pitch  and  in  singing  the  aria  she  began  to  depress 
the  key  noticeably.  Mr.  Bendix  was  le;iding  the  violins, 
who  were  busy  with  extraneous  figurations  against  the 
voice  part.  But  scarcely  had  the  famous  singer  begun 
to  sing  flat  than  Bendix,  leaving  the  violin  fioriture  to 
others,  made  a  bold  attack  upon  the  vocal  cantilene 
and  by  means  of  strong  accent  and  anticipation  soon 
had  the  singer  in  unison  with  the  orchestra,  and  all 
ended  happily.  And  this  was  done  so  skillfully  and 
unobtrusively  that  very  few  were  aware  of  the  incident. 
This  illustrates  two  qualities  very  essential  to  a  con- 
ductor of  orchestra:  an  acute  sense  of  hearing  and  the 
ability  to  think  quickly  and  cleverly. 

1  am  acquainted  with  no  conductor  (excepting,  per- 
haps. Arthur  NikischI  who  is  better  qualified  to  lead 
a  symphony  orchestra  than  Max  Bendix,  the  present 
director  of  the  official  orchestra  at  the  Panama-Pacific 
International  Exposition.  He  is  a  sound  musician,  theo- 
retically and  practically,  a  greatly  talented  and  a  most 
estimable  gentleman. 

yours  sincerely, 

ALFRED  J.   GOODRICH 

1030  Post  St..  San  Francisco. 


We  read  in  the  music  departments  of  both  the  Chron- 
icle and  Examiner  last  Sunday  that  "Ned  Bal"  or  "Ned 
Ball"  the  "French"  conductor  will  take  the  place  of 
Auguste  Bosc  who  left  for  Paris,  without  hardly  becom- 
ing known  to  our  musical  public.  This  is  a  very  bad 
musical  error.  The  man's  name  is  Oskar  Nedbal,  the 
viola  player  of  the  famous  Bohemian  Quartet.  He  is 
a  pupil  of  Dvorak  and  a  Bohemian  by  birth.  He  is  an 
exceptionally  well  known  and  successful  composer. 
He  is  also  a  well  known  conductor  of  an  orchestra  con- 
sisting exclusively  of  Czech  musicians  and  has  scored 
his  most  brilliant  successes  in  Vienna  and  London.  He 
Is  a  conductor  on  the  order  of  the  famous  Johann 
Strauss  possessing  that  vim  and  virility  that  makes 
such  an  excellent  impression  upon  the  public.  He  was 
to  have  appeared  with  the  Exposition  Orchestra,  but  it 
seems  the  inexorable  fate  of  war,  prevented  his  de- 
parture from  Austria  of  which  country  he  is  a  citizen. 
It  is  too  bad  that  the  music  department  of  the  Ex- 
position should  give  out  such  erroneous  statements 
ibout  a  really  famous  musician.  His  name  can  be 
found  in  any  reliable  musical  reference  book. 


MUSICAL    IIVIPORTANCE   OF   MRS.   H.    H.   A.    BEACH. 

(Continued  from  Page  II 
the  outer  world.  They  have  not  the  power  to  objectify 
their  musical  ideas.  But  they  do  not  for  this  reason 
cease  to  create  inwardly.  One  need  onlv  mention  the 
names  of  Amelie  Nikisch  and  Amy  Beach  in  order  to 
refute  the  foolish  prejudices  concerning  women-compos- 
Amy  Beach  came  to  Hamburg  with  a  Symphony  and 
a  Piano  Concerto;  that  is  to  say.  she  came  before  us  as 
a  composer  of  the  largest  art-forms  of  instrumental  mu- 
sic. Many  highly  gifted  composers— composers  of  gen- 
ius ,  even— carefully  avoid  these  large  and  dangerous 
forms,  which  simply  devour  even  a  master  of  the  small- 
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er  style  of  composition.  Chopin  wrote  no  symphony; 
neither  did  Hugo  Wolf.  They  were  not  able  to  do  so. 
Yet  unquestionabl.v  both  were  geniuses.  On  the  other 
hand,  many  have  written  symphonies  who  were  never 
so  much  as  suspected  of  being  geniuses.  They  were 
either  over-venturesome,  or  they  did  it  out  of  defiance, 
or  from  jealousy  of  those  greater  than  they.  Or  pos- 
sibly they  were  driven  by  the  desire  to  imitate,  or  again 
they  may  have  been  of  the  species  of  dry  formalists, 
art  mechanics,  who  copy  a  certain  model,  and  hang  a 
scaffolding  with  gay-colored  rags.  Many  a  scarecrow- 
symphony  has  been  brought  into  existence  as  a  result 
of  pseudo-artistic  impulse  of  this  kind.  The  works  of 
Amy  Beach  performed  here  yesterday  demonstrated,  on 
the  other  hand,  that  in  her  case  we  have  before  us  un- 
deniably a  possessor  of  musical  gifts  of  the  highest 
kind,  a  musical  nature  touched  with  genius.  Strong 
creative  power,  glowing  fancy,  instinct  for  form  and 
color  are  united  in  her  work  with  facile  and  effortless 
mastery  of  the  entire  technical  apparatus.  To  this  is 
added  charm  of  poetic  mood,  delicacy  and  grace  of 
melody,  and  a  gift  for  rich,  soulful  harmonization.  Her 
Symphony  can  successfully  assert  itself  with  a  dozen  of 
the  academic  symphonies,  and  with  several  dozen  of 
those  masculine  symphonic  productions  which  in  the 
fruitful  years  gone  by  sprang  from  the  old  European 
musical  fancy. 


-*v- 


SAINT-SAENS  GUEST  OF   SIR   HENRY    HEYMAN. 


Sir  Henry  Heyman  enjoyed  the  honor  of  entertain- 
ing Camille  Saint-Saens.  the  eminent  French  composer, 
and  by  many  regarded  as  the  greatest  living  composer, 
at  an  elaborate  luncheon  given  at  "The  Family"  Club 
on  Monday,  .June  7th.  Those  other  than  the  guest  of 
honor  invited  by  Sir  Henry  were:  Mr.  A.  Tirraan, 
FVench  Commissioner  General  to  the  Panama-Pacific 
International  Exposition  and  his  co-assistant  Mr.  L.  G. 
Lambert;  .Major  Charles  Stanton,  U.  S.  -\.,  President 
of  "The  Family;"  Dr.  Benjamin  Ide  Wheeler.  Presi- 
dent of  the  l^niversity  of  California:  Mr.  William 
Sproule;  Mr.  Vanderlynn  Stow;  Mr.  H.  van  Torchiana; 
Hon.   F.   Herman   Gade;    Judge   W.   W.   -Morrow;    Judge 
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M.  C.  Sloss;   Mr.  A.  Legallet;   Capt.  A.  C.  Baker,  U.  S. 
.\.;    Mr.  Boqueraz;    .Mr.  B.  E.  Puyans. 

Sir  Henry,  whose  interesting  biography  we  published 
several  weeks  ago,  has  added  another  wreath  to  his 
already  extensive  triumphs  of  hospitality  among  the 
great  luminaries  of  the  musical  world.  He  may  justly 
look  with  pride  upon  the  latest  distinction,  for  our 
readers  may  not  know  that  Camille  Saint-Saens  is  ex- 
ceedingly reluctant  to  accept  the  hospitality  which  so 
many  are  only  too  eager  to  extend  to  him.  He  is  of  a 
quiet,  rather  retiring  nature,  and  enjoys  only  then  the 
company  of  admirers  when  they  appeal  to  him  person- 
ally and  artistically.  A  master  of  Saint-Saens'  high 
standing  in  the  musical  world  naturally  is  admired  so- 
cially as  well  as  musically  and  Sir  Henry  Heyman's 
tact  and  expertness  in  social  matters  could  not  have 
been  emphasized  in  a  happier  way  than  by  the  perfect 
judgment  he  displayed  in  the  choice  of  his  invited 
guests.  We  are  certain  that  host  as  well  as  guests 
will  look  back  upon  this  event  as  long  as  they  live 
with   pleasurable  recollections. 


BEVANI  ARTISTS  TRIUMPH  IN  HONOLULU- 

The  Pacific  Coast  Musical  Review  is  in  receipt  of 
news  from  Honolulu  stating  that  the  company  organ- 
ized from  the  Bevani  forces  under  the  direction  of  the 
original  business  management  is  scoring  quite  a  suc- 
cess and  is  not  complaining  of  financial  reverses.  The 
papers  are  all  enthusiastic  about  the  engagement,  and 
the  Pacific  Coast  Commercial  Advertiser  of  April  16th 
says  in  part;  "To  a  packed  house,  which  grew  enthu- 
siastic as  the  opera  progressed,  the  Bevani  Grand 
Opera  Company  began  a  four  weeks'  engagement  at 


the  Bijou  last  night,  the  vehicle  through  which  the 
management  introduced  their  talented  singers  being 
that  mbst  difficult  of  operas,  Lucia  di  Lammermoor." 
The  cast  included  Mmo.  Sanborn,  Mme.  Wainwright, 
Sacchetti,  Giovacchinl,  Bonsiglia  and  Angelo  Masini. 
The  director  was  Lulgi  de  Roccio.  We  quote  a  little 
more  of  the  interesting  newspaper  account:  "When 
Madame  Sanborn  made  her  first  entry  the  rain  com- 
menced and  for  several  seconds  beat  an  energetic  tat- 
too upon  the  roof.  The  singer  exhibited  real  fright 
and  faltered,  resulting  in  a  moment  of  awkward  pause. 
A  later  explanation  of  this  showed  that  the  artist 
took  for  granted  that  the  heavy  rumbling  was  the  fore- 
runner of  an  earthquake.  She  had  not  been  out  of 
San  Francisco  long  enough  and  in  Honolulu  long 
enough  not  to  be  alarmed.  There  are  no  earthquakes 
in  Honolulu. 

"The  second  bit  of  misfortune  came  when,  in  re- 
sponse to  an  enthusiastic  encore  for  the  'echo  por- 
tion' of  the  mad  scene,  a  muddy  scrap  of  a  terrier 
trotted  on  the  stage  from  the  wings  and  surveyed 
the  audience.  Just  enough  foolish  ones  tittered  to 
hurt  the  song. 

"These  misfortunes  will  not  happen  again,  and  thev 
failed  utterly  in  spoiling  the  almost  instant  regard 
into  which  Madame  Sanborn  sprang  in  the  estimation 
of  the  large  audience.  With  her  the  company  cannot 
fail." 


PREPARATIONS  FOR  BEETHOVEN  FESTIVAL. 


Dr.  Max  Magnus,  President,  R.  M.  Tobin,  Vice  President. 

and    Frank    W.    Mealy,    Business    Manager,    Make 

Important  and    Interesting   Announcements. 

Notwithstanding  the  uuquesilonablc  musical  atmos- 
phere that  has  prevailed  in  San  Francisco  almost  since 
its  mining  camp  days,  no  effort  has  ever  been  made, 
or  has  ever  been  successfully  consummated,  to  bring 
all  musical  elements  together  to  honor  one  of  the  great 
masters  of  music.  The  public  has  occasionally  attended 
Beethoven  concerts  or  Wagner  concerts,  but  the  only 
big  attempt  to  honor  the  memory  of  a  gr-^.Tl  composer, 
namely,  the  Schumann  memorial  concert,  given  under 
the  direction  of  Paul  Steindorff,  did  not  meet  with  the 
response  which  it  merited.  Now,  at  last,  for  the  first 
time  since  the  writer's  residence  in  San  Francisco,  an 
effort  is  being  made  to  honor  the  memory  of  the  great- 
est master  in  music — Beethoven.  We  sincerely  trust 
that  everyone  interested  in  musical  affairs  will  co- 
operate to  make  this  event  the  most  brilliant  and  great- 
est the  city  has  ever  witnessed,  and  to  meet  these  con- 
ditions great  effort  and  great  team  work  will  be  neces- 
sary. The  festival  will  be  in  conjunction  with  the  un- 
veiling of  the  Beethoven  monument  to  be  placed  in 
(Jolden  Gate  Park,  and  it  will  be  under  the  direction 
of  the  Beethoven  Festival  Committee,  of  which  Dr. 
.Max  Magnus  is  the  President.  R.  M.  Tobin  the  'Vice 
President,  and  Frank  W.  Healy  the  business  manager. 
If  there  is  any  genius  in  the  history  of  music  that  is 
worthy  of  homage  it  surely  is  Ludwig  van  Beethoven, 
the  giant  of  orchestral  and,  indeed,  every  possible  phase 
of  composition. 

There  have  been  numerous  events  in  commemoration 
of  this  wonderful  leader  of  musical  thought  at  home 
and  abroad.  In  every  instance  the  leading  artists  of 
the  world,  and  particularly  those  of  the  communities 
where  the  events  have  taken  place,  co-operated  in  mak- 
ing these  occasions  unforgettable.  The  management  of 
the  Beethoven  Festival,  which  will  take  place  in  San 
Francisco  on  August  6.  7  and  8,  entertain  an  idea  that 
is  worthy  of  the  heartiest  encouragement.  They  want 
to  organize  an  artists'  chorus,  that  is  to  say,  a  chorus 
of  one  hundred  voices  comprising  all  our  leading  resi- 
dent artists  of  the  first  rank.  Under  ordinary  circum- 
stances it  might  be  undignified  for  soloists  to  appear 
in  a  chorus,  but  on  an  occasion  of  this  kind,  when  the 
Ninth  Symphony  by  Beethoven  is  to  be  sung  as  part  of 
the  ceremonies  attendant  upon  the  unveiling  of  the 
master's  monument,  the  question  of  dignity  can  only 
come  into  consideration  as  the  necessary  result  of  any 
participation  in  such  an  event,  no  matter  in  what  ca- 
pacity. We  also  sincerely  hope  that  the  element  of 
commercialism  will  be  lacking,  and  that  everyone  will 
do  his  or  her  utmost  to  regard  this  Festival  as  a  volun- 
tary tribute  by  all  our  artists  to  one  to  whom  musi- 
cians and  music  lovers  owe  an  eternal  debt  of  gratitude. 

The  three  gentlemen  at  the  head  of  this  praiseworthy 
enterprise  are  well  known  to  our  readers.  Dr.  Max 
Magnus  has  for  years  been  at  the  head  of  all  that  is 
worthy  in  music.  He  has  stood  for  the  highest  form 
of  musical  entertainment  and  has  always  had  the  cour- 
age of  his  convictions,  never  countenancing  mediocrity. 
He  is  one  of  the  most  respected  and  most  esteemed 
citizens  of  San  Francisco.  R.  -M.  Tobin  has  been  as- 
sociated with  the  Musical  Association  of  San  Francisco 
ever  since  its  inception  and  he  has  done  considerable 
to  maintain  the  financial  integrity  of  that  organization. 
Frank  W.  Healy  has  been  known  here  as  manager  of 
choral  societies,  assistant  manager  of  the  Tivoli  and 
Tetrazzini.  Manager  of  the  San  Francisco  Opera  Com- 
pany, and  more  recently  manager  of  the  San  Francisco 
Symphony  Orchestra.  He  has  also  supervised  the  ap- 
pearance of  famous  artists  during  the  last  few  years. 

There  are  now  negotiations  pending  to  secure  the 
assistance  of  the  following  famous  artists:  Alfred 
Hertz,  as  conductor  of  an  orchestra  of  one  hundred 
picked  musicians  from  this  city;  Mme.  Ernestine  Schu- 
mann-Heink,  the  famous  prima  donna  contralto;  Mar- 
cella  Craft,  the  delightful  and  internationally  famous 
American  soprano;  Sembach,  the  heroic  tenor,  who  re- 
cently made  such  an  impression  at  the  Metropolitan 
Opera  House,  New  York,  and  last,  but  by  no  means 
least  the  famous  baritone.  Otto  Goritz.  than  whom  there 
is  no  greater  artist  before  the  musical  public  today. 
Goritz  will  be  remembered  as  a  member  of  the  Metro- 
politan Opera  Company  when  it  came  here  under  the 
direction  of  Conried.  Between  now  and  the  actual  or- 
currence  of  this  memorable  occasion  we  shall  keep  oi  • 
readers  informed  concerning  the  particulars. 
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NORWEGGIAN    CHORAL    UNION     DO    GOOD    WORK. 

Eight   Hundred    Singers    From    All    Parts   of  the    United 

States   Combine   to    Present    Impressive    Program 

and   are   Assisted    by    Band    and    Soloists. 


The  Xons'egian  Choral  Union,  consisting  of  eight  hun- 
dred voices,  gave  a  concert  at  the  Municipal  Auditorium 
on  Friday  evening,  June  5th,  and  knowing  the  interest 
our  readers  entertain  for  choral  concerts  we  take  pleas- 
ure in  quoting  from  the  San  Francisco  Chronicle  of 
June  5th  as  follows: 

The  platform  of  the  Civic  Auditorium  was  so  filled 
with  singers  last  night  that  their  number  would  have 
made  a  good-sized  audience  had  they  taken  the  floor. 
In  addition,  however,  there  was  a  good-sized  audience 
to  listen  to  these  singers.  800  strong,  from  various  parts 
of  the  United  Stales.  Their  discipline  was  perfect  and 
their  vocal  work  excellent,  the  master  of  the  baton. 
Carlo  Sperati,  having  the  chorus  well  in  hand  and  ex- 
ercising a  control  that  kept  the  concerted  work  ex- 
tremely smooth  and  good  to  hear.  The  programme  was 
practically  one  of  oratorio,  and  the  assistance  of  the 
band  of  sLxty-five  members  resulted  in  an  impressive 
delivery.  While  the  natural  unity  of  band  and  singers 
gave  evidence  of  smoothness  and  harmony,  the  instru- 
ments suffered  somewhat  from  the  acoustic  properties, 
offering  at  times  tones  which  were  out  of  true  propor- 
tion. 

The  soloists  consisted  of  a  dramatic  soprano.  Mme. 
Ohlson-Solem,  new  to  San  Francisco,  and  L.  A.  Larsen, 
whose  singing  has  been  acceptable  to  concert-goers  for 
many  years.  Mme.  Solem  displayed  an  organ  of  dra- 
matic value  and  endowed  with  sweetness.  Her  first 
number.  "Dich  theure  Halle,"  from  "Tannhauser."  was 
given  with  fine  interpretation,  and  showed  a  carrj-lng 
power  that  outweighed  the  defects  of  the  hall.  Mme 
Solem  was  enthusiastically  applauded,  and  after  a  song 
by  Carrie  Jacobs-Bond,  she  sang  "Annie  Laurie"  in  a 
way  which  met  with  entire  approval.  "Elsa's  Dream," 
from  "Lohengrin,"  and  songs  by  Mrs.  Beach  were  also 
given  by  Mme.  Solem.  Larsen  was  heard  in  an  aria 
from  'Elijah"  and  "The  Palms."  The  chorus  and  band, 
which  respectively  are  the  choral  union  of  the  Xor- 
wegian  Synod  and  the  Luther  College  Concert  Band, 
gave  excerpts  from  Gounod's  '"Redemption,"  Elgar's 
"With  Pomp  and  Circumstance."  Grieg's  "Peer  Gynt" 
SuitCj  Haydn's  "Creation"  and  the  "Hallelujah  Corus." 
An  excellent  standard  of  oratorio  accomplishment  has 
been  reached  by  these  musicians  and  another  concert 
is  contemplated  during  their  stay  in  the  city. 
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MABEL    RIEGELMAN'S    ACTIVITY 

Miss  Mabel  Riegelman.  prima  donna 
soprano  of  the  Chicago  Grand  Opera 
Company,  will  be  heard  as  soloist  at 
the  Flag  Day  exercises  to  be  held  Sun- 
day afternoon  at  2:30  o'clock,  June 
13,  1915,  at  the  Hearst  Greek  Theatre 
in  Berkeley.  The  engagement  of  Miss 
Riegelman  to  sing  at  the  coming  ex- 
ercises follows  her  brilliant  success  at 
last  year's  ceremonies.  She  will  be 
heard  on  Sunday  in  American  songs, 
and  by  special  request  will  sing 
"Dixie"  and  "Home,  Sweet  Home."  As 
a  grand  finale  to  the  program  Miss 
Riegelman  will  lead  the  singing  of  the 
"Star  Spangled  Banner,  in  which  she 
will  be  joined  by  the  Berkeley  Oratorio  Societ 


SONG   RECITAL  AT  MILLS  COLLEGE. 


Miss  Elizabeth  C.  Wilcox,  soprano,  of  the  vocal  de- 
partment of  Mills  College,  gave  a  delightful  vocal  re- 
cital at  Lisser  Hall,  on  Thursday  evening,  June  3d.  She 
was  assisted  by  Mrs.  M.  E.  Blanchard,  who  played  the 
accompaniments.  Miss  Olive  Reed,  violinist,  and  Louis 
Newbauer,  flutist.  We  heard  >!iss  Wilcox  some  time 
ago.  and  even  at  that  time  her  excellent  voice  and  her 
pronounced  musicianly  skill  impressed  us  most  favor- 
ably. At  this  time  she  no  doubt  had  improved  wonder- 
fully, and  although  we  were  unable  to  attend  this  splen- 
did recital,  we  are  willing  to  accept  the  judgment  of 
our  friends,  and  announce  the  complete  success  of  the 
event.  The  program  was  as  follows:  My  Mother  bids 
me  bind  my  hair  (Haydn).  O  sleep,  why  dost  thou  leave 
me?  (Handel),  Heidenrbslein  (Schubert),  Ungeduld 
(Schubert);  Violin — Czardas  (Monti).  Souvenir  (Ga- 
rea):  Lilacs  (Rachmaninoff).  Als  die  alte  Mutter  (Dvo- 
rak). Song  of  the  Shepherd  Lehl  (Rimsky-Korsakov) ; 
Ave  Maria  (Gounod),  with  violin  obligate;  Spanish 
Serenade  (Burgmuller),  With  You  (Nutting),  The  Sky- 
lark (Moffat),  A  Little  Dutch  Garden  (Loomis),  Spring 
(Henschel),  Charmant  oiseau  (Aria  from  'The  Pearl  of 
Brazil")    (David),  with  flute  ohligato. 
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ALAMEDA  ADELPHIAN  CLUB  CONCERT. 


At  a  recent  concert  given  by  the  Adelphian  Club  in 
Alameda,  August  Wiebalk.  violinist,  made  an  excellent 
Inpression  by  playing  Aria  in  F  minor  (Tenaglia). 
Adagio  in  E  flat  (Spohr),  Canzonetta,  Op.  6  (d'Ambro- 
siC'),  Nocturne,  Op.  27.  No.  2,  (Chopin- Wilhelmj )  and 
Tarantella  (Lauterbach).  The  Alameda  Star  of  May 
27th  had  this  to  say  of  Mr.  Wiebalk's  work:  "August 
Wiebalk  is  a  young  violinist  of  much  ability  and  refined 
and  well  developed  technic,  and  is  poetic  in  his  stvle. 
He  gave  several  difficult  compositions,"  Among  "the 
vocalists  was  Miss  Gertrude  FrcU  of  whom  the  same 
paper  had  this  to  say:  "Miss  Proli  was  received  with 
an  ovation,  and  sang  with  great  artistry,  Mozart  aria, 
Batti.  Batti.  o  bel  masetto  and  Cadman's  The  Land  of 
the  Sky  Blue  Waters,  with  a  little  French  song  as  an 
encore,  which  showed  the  beauty  of  the  middle  voice 
as  well  ae  the  lyric  quality  brought  out  in  the  aria." 


New  Victor  Records  demonstrated  at  all  deal< 


KOHLER  &  CHASE  MUSIC   MATINEE. 

The  feature  of  the  program  of  the  regular  weekly 
Matinee  of  Music  which  will  be  given  at  Kohler  & 
Chase  Hall  this  Saturday  afternoon,  June  12th.  will  be 
of  exceptional  interest.  The  soloists  will  be  Mr.  and 
Mrs.  Arthur  Fickenscher,  both  well  known  to  San  Fran- 
cisco concert  goers.  Mrs.  Fickenscher  is  a  soprano  of 
the  finest  reputation  and  of  an  artistic  standing  second 
to  none  in  this  community.  She  possesses  a  voice  of 
fine  timbre  and  range  and  she  sings  with  that  inborn 
sense  of  musical  proportions  which  so  few  of  our  sing- 
ers have  fathomed.  She  is  an  exceedingly  well  equipped 
concert  artist  and  her  repertoire  as  well  as  the  manner 
in  which  she  presents  it  are  worthy  of  the  most  serious 
attention.  Mr.  Fickenscher  is  not  only  a  pianist  and 
accompanist  of  the  highest  rank,  but  he  is  equally  pro- 
ficient as  a  composer,  in  which  capacity  he  has  gained 
many  laurels.  Both  Mr.  and  Mis.  Fickenscher  recently 
returned  from  Berlin  where  they  met  with  brilliant  suc- 
cess as  artists  and  teachers,  and  their  host  of  friends 
and  admirers  were  glad  to  welcome  them  home,  when 
conditions  abroad  demanded  their  return. 

In  addition  to  the  vocal  solos  of  Mrs.  Fickenscher  and 
the  piano  solos  and  accompaniments  of  Mr.  Ficken- 
scher, there  will  be  a  number  of  instrumental  solos  to 
be  interpreted  on  the  Knabe  Player  Piano  by  G.  Vargas, 
whose  artistic  reading  of  the  compositions  has  gained 
for  him  the  respect  and  esteem  of  the  many  music  lov- 
ers who  are  always  present  at  these  events.  It  is  safe 
to  assume  that  this  week's  program  will  be  one  of  the 
best  liked  of  the  series. 


GEORG  KRUGER'S  CONCERT  POSTPONED. 


The  concert  by  Georg  Kriiger,  including  the  eisht 
piano  arrangement  of  Rossini's  "Semiramide."  whi'.h 
was  to  be  given  in  the  Recital  Hall  of  the  P.  P.  I.  E.. 
June  5th,  has  been  postponed  until  September,  to  be 
given  in  the  Festival  Hall  of  the  P.  P.  I.  E.  The  de- 
mand for  tickets  was  so  large  and  the  general  interest 
of  the  public  in  this  affair  so  great  that  Mr.  Kriiger 
found  that  the  Recital  Hall,  which  seats  only  about 
350  people  at  its  utmost  capacity,  -would  he  too  small 
a  hall  to  accommodate  the  audience,  besides  the  sound- 
ing of  eight  grand  pianos  in  such  a  small  hall  would 
not  have  the  proper  accoustics.  The  exact  date  will 
be  announced   later. 
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Madame  Laure  de  Vilmar,  the  distinguished  dramatic 
soprano  who  recently  located  here,  has  just  issued  a 
very  attractive  circular  that  sets  forth  her  professional 
experience  in  concert  and  opera  and  quotes  a  number 
of  endorsements  both  from  prominent  musicians  and 
leading  newspapers  of  Europe.  Mme.  De  Vilmar  has 
appeared  on  several  occasions  in  public  here  and  has 
in  every  instance  made  an  excellent  impression. 

Miss  Felice  Unchell  of  ihe  Von  Stein  Academy  of 
Music  of  Los  Angeles  was  in  San  Francisco  last  week 
and  was  a  visitor  at  the  Panama  Pacific  International 
Exposition. 


Among  the  many  innumerable  songs  that  have  re- 
cently been  thrust  upon  a  long  suffering  public  there  is 
occasionally  an  exception  to  the  general  rule — that  is 
one  that  is  not  cheap  at  least  in  musical  merit  and 
poetic  sentiment.  One  of  these  publications  is  "Some- 
where a  Voice  is  Calling"  by  Arthur  F.  Hale.  The 
words  are  unlike  the  trash  that  we  have  become  used 
to  and  the  sentiment  is  clean  and  totally  devoid  of  any 
riske  or  similiar  undesirable  character.  It  is  a  decidedly 
melodious  gem  and  words  and  music  fit  splendidly.  We 
are  informed  that  Tetrazzini  has  added  this  song  to  her 
repertoire.  ] 

*     *     * 

Miss  Anita  Hallego,  soprano,  pupil  of  Mme.  Laure 
de  Vilmar,  was  the  soloist  at  the  Girls'  High  School 
commencement  exercises  recently,  and  scored  a  gratify- 
ing success.  She  sang  Amaryllis  by  Caccini  and  as  en- 
core. In  My  Garden  by  Liddle.  Mme.  de  Vilmar  played 
the  accompaniments. 

Mme.  Sebum ann-Heink  will  appear  at  the  Municipal 
Auditorium  in  Oakland  on  Thursday  evening.  June  17th, 
under  the  management  of  Mr.  Wilmont.  Antonio  de 
Grassi.  the  distinguished  violin  virtuoso  has  been  asked 
to  be  one  of  the  assisting  artists  on  the  program.  He 
will  play  two  solos  and  one  obligato  on  this  occasion. 

Antonio  de  Grassi  has  been  asked  to  play  on  several 
occasions  during  the  ensuing  summer  session  of  the 
University  ot  California. 


PACIFIC    COAST    MUSICAL    REVIEW 


Dr.  Karl  Muck 

Conductor  of  the  Boston  Symphony  Orchestra, 
Writes  as  follows  concerning  the 


ptann 


Boston,  March  8,   1907. 
Messrs.  Mason  &  Hamlin  Co. 

Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  describe, 
and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments,  worthy 
of  the  highest  place  in  mv  esteem.  Very  truly  yours, 

(Signed)    DR.  KARL  MUCK. 

Mason  &  Hamlin  Pianos  in  all  designs  and  styles  are  shown  exclusively 
at  our  stores.     They  may  be  purchased  on  Easy  Payment  when  desired 


Two  Entrances 

135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


Your  Money's  Worth  or  Your  Money  Back 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


SHORT    ITEtVIS    OF    INTEREST. 


he  Marin  Choral  Society  of  one  hundred  mixed 
>,  under  the  direction  of  Giulio  Minetti  will  give 

rd  concert  of  the  second  season  at  the  California 
i;i2   of   the    Panama   Pacific    International    Exposi- 

:i  Thursday  evening  June  17th.  The  soloists  will 
;.-s  Helen  Lorenz.  of  Boston,  violinist,  pupil  of 
•  .Minetti,  and  .Miss  Christine  Howells,  flutist.  The 
society  will  be  assisted  as  usual  by  the  Minetti 
-stra.  The  program  will  be  as  follows:  Overture, 
Flute  (Mozart).  Orchestra;  The  Dance  Waltz, 
zkowskyi,  Chorus;  Romanze  (Svendsen).  Miss 
iz;  Harvest  Song  (Tschaikowsky),  Rose  of  My 
t    (Lohr).  Chorus;    Scene  and   Prayer  from   Caval- 

Kusticana  (Mascagnij,  Chorus  and  Orchestra; 
.sodie  Hongroise  (Doppler).  Miss  Howells:  Egyp- 
Suite  (Luiglni),  Orchestra;  Bridal  Chorus  (Cowen), 
as.     The  musical  program   will   be  followed  by   a 


The  pupils  of  Miss  Helen  Colbum  Heath  will  give  an 
Evening  of  JIusic  in  the  Gray  Room  of  the  Hotel  Fair- 
mont on  Monday  evening,  June  14th.     The  participants 
will  be:  Miss  Estelle  Carty,  Miss  Grace  Cole,  Mrs.  Ella 
T.  I'unningham,  Miss  Amy  Enewold,  Miss  Imelda  Kins- 
Mrs.  Otto  Mohr,  ^liss  Jessie  Murray.  Miss  Florence 
II.  Mrs.  C.  B.  Smith,  and  Miss  Margaret  Thomson. 
-  vocalists  will  be  assisted  by  Miss  Dorothy  Mans- 
idano,  Mrs.  Lester  Xewell,  violin.  Miss  Margaret 
::il,  cello,  and  Benjamin  Moore,  accompanist.    The 
'.  ing  composers   will   be   represented    on    the   pro- 
..     Schubert,  Schumann,  Brahms,  Meyerbeer.  Pucci- 
ni,   Bellini,    Verdi,    Massenet,    Haj'dn.    Cadman,      and 
Wei  kerlin. 


-Arthur  Fickenscher  announces  that  he  has  arranged 
short  courses  at  special  prices  for  teachers  or  out  of 
town  pupils  during  the  summer.  These  courses  include 
not  only  the  regular  vocal  training,  but  sight  reading 
and  ensemble  work  as  well.  Lessons  may  be  taken 
onip,  twice  or  three  times  a  week.  Inasmuch  as  Mr. 
Fi'  kenscher  is  exceedingly  experienced  in  this  kind  of 
work,  it  would  be  difficult  to  suggest  a  more  advanta- 
geous opportunity  for  those  always  seeking  new  ideas 
and  information.  Having  until  recently  had  a  studio  in 
Berlin  Mr.  Fickenscher  is  thoroughly  informed  as  to  the 
musical  education  in  vogue  in  Europe,  and  he  is  thus 
able  to  take  the  best  from  his  .American  as  well  as 
European  experience  and  include  it  in  his  courses. 

Mrs.  Arthur  Fickenscher,  the  exceedingly  efficient  so- 
prano soloist,  sang  for  the  McNeill  Club  of  Sacramento 
recently  and  she  had  the  satisfaction  to  be  infonned 
by  the  Club  that  no  artist  appearing  with  them  was  re- 
<^t.S\b(\  more  enthusiastically.  The  bouse  was  packed, 
'  irhstanding  strong  counter  attractions. 


A  special  service  of  music  was  given  at  the  First 
Presbyterian  Church  of  .Alameda,  under  the  direction  of 
Miss  Elizabeth  Westgate  on  Sunday  evening,  June  6th. 
The  music  was  selected  from  the  year's  list,  and  songs 
which  have  found  special  favor  with  the  congregation 
during  the  year  were  given.  Miss  Westgate  conducted 
at  the  organ,  and  the  choir  justified  its  reputation  tor 
precision  of  attack,  artistic  phrasing  and  interpretation, 
somewhat  unusual  in  chorus  singing.  The  choir  has 
disbanded  for  the  summer  months.  .Miss  Lucy  Hannibal 
substitutes  during  Miss  Westgate's  absence,  and  a  solo- 
ist will  be  in  attendance  each  Sunday.  The  program 
was  as  follows:  Meditation  (D'Evryl.  The  Organ; 
Festival  Te  Deum  (Dudley  Buck),  The  Choir;  The  Lord 
Is  My  Light  (Gounod I,  Soprano  and  Tenor  Duet,  Miss 
Anderson,  Mr.  Thomas;  Jesus,  Word  of  God  Incarnate 
(GounodI,  The  Choir:  O,  Lord  I  Come  (Braga),  Soprano 
Solo  and  Quartet,  with  Violin  Obbligato,  Miss  Anderson, 
Mr.  Underbill;  Awake  Up.  My  Glory  (Mary  Turner  Sal- 
ten,  Contralto  Solo,  Miss  Putzman;  There  Is  a  Green 
Hill  (J.  Christopher  .Marks),  The  Choir:  I  Will  Sing 
of  Thv  .Mercy  (Novellol.  Trio  for  Women's  Voices,  Miss 
Anderson.  Miss  Young,  Miss  Putzman:  Magnificat 
(Shacklev),  The  Choir.  The  members  of  the  choir  are: 
Sopranos— Miss  Mary  Anderson,  Miss  Marguerite  Law- 
rence, Miss  Ruth  Young,  Miss  Winifred  Greene,  Miss 
Ruth  Henev;  Contraltos— Miss  Anita  Putzman,  Mrs. 
Bruce  Knott,  Miss  Lillian  Evans,  Miss  Mabel  Rocking- 
ham: Tenors — Mr.  J.  I.  Thomas,  Mr.  Meredith  Parker, 
Mr.  Perrault  Underbill,  Mr.  Eugene  Greene;  Basses — 
Mr.  Fred  Rockingham.  Mr.  Foster  Miles,  Mr.  Kenneth 
Smith,  Mr.  Bruce  Knott. 

Ben  Fabian  plaved  several  solos  at  a  musicale  given 
by  the  "Willing  Workers"  at  Bush  street  Temple  recent- 
ly. He  made  an  excellent  impression  and  was  enthu- 
siastically applauded. 


.Miss  Ethelynde  Smith,  a  successful  concert  soprano 
from  Portland.  Maine,  is  visiting  in  San  Francisco,  and 
is  endeavouring  to  add  the  Pacific  Coast  field  to  her  al- 
ready extensive  concert  territory.  While  in  Southern 
California,  Miss  Smith  sang  at  the  San  Diego  Exposition 
with  Dr.  H.  J.  Stewart  at  the  organ,  and  among  other 
numbers,  she  sang  the  Dawn  in  the  Desert  by  Gertrude 
Ross,  the  well  known  California  composer.  Miss  Smith 
enjoys  an  enviable  reputation  as  a  concert  singer  and 
she  is  specially  a  favorite  with  the  Eastern  musical 
clubs  and  similar  organizations. 
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I  (  hicaKo    Ciraud    Opera    tompany) 

Available   for   <oDccrt.   Opera,   Recital 

AcldrexN:    lH)."j    I'aelfic    Bulldin;;.    San     FraociHt-o 

Alessandro  Bevani 

Volee    ProducOon — Opera    Repertoire 

Stage     Deportment — Dramatic     Bxprenslon 

STIDIO:    «9I    POST    ST.,    COR.    JOXES,    SAX    FBAXCISCO 

Telephone    Pronpect    23r.K 

BEN  FABIAN 

Coneerf  Pianist  nod  Teacher,  Late  of  the  Stelnway 
Studios,  Berlin.  Now  at  1509  Goagh  St.,  California  Con- 
servator;   of    Mnsic    BIdE,   Tel,:    West    4835. 
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PEERLESS  VAUDEVILLE 

The  New  Vork  Fashion  Show,  Direct  from  Pa- 
lace Theatre.  N.  Y.  What  Miladi  Wears  from  Aris- 
ing to  Retiring  by  America's  Smartest  Modistes 
showing  the  Twentv  Handsomest  Women  in  the 
World  led  by  Pe^gy  Hopkins,  Washington  Society 
Favorite;  Fisher  &  Green,  in  "The  Partners:"  Per- 
er  Brouson  &  Winnie  Baldwin,  Pickings  from  Song 
and  Dance  Land:  Frits  Brueh  and  Sister.  Cello  and 
Violin  Virtuosi:  The  Jordan  Girls;  Richard  Have- 
mann-s  Hines  of  the  Forest  and  Desert;  Last  Week 
■Marie  Nordstrom  I.Mrs  Henry  E.  Dixey)  and  .Mr. 
Hymaek,    The    Chameleon    Comedian. 

E«ii»»Pnca-IO<:.  25c,  50c.  75c.     BorSe.u»l,00 

Midlicc  Prjco— lEicen  •^auAn,  ind  H-Jkl.n.)  10c.  25c  ud  50c. 

Telephone  Donglaa  70 


PACIFIC  COAST  MUSICAL  REVIEW 


Madame  Marks  Enthusiastic  over  the  Fine  Qualities  of  the 

KNABE  PIANO 


Messrs.  Kohler  &  Chase 


San  Francisco,  April  8,  1915 


Dear  Sirs:— The  beautiful  singing  tone  in  my  KNABE  GRAND 
Piano  makes  teaching  a  delight.  My  Grand  Piano  is  one  of  my  best  friends, 
it  responds  to  my  innermost  feelings.  1  never  tire  from  teaching  as  the  action 
is  so  elastic  and  well  balanced  that  it  requires  no  effort  to  seek  the  different 
graduations  of  tone.     I  shall  always  own  a  KNABE  Piano. 

Sincerely  yours, 

MME.  ISABELLE  MARKS 


Kohler  &  Qiate  Building 


26  O'Farrell  Street 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city— comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


That  excellent  artist.  Miss  Alice  Gen- 
tle, assisted  by  Pietro  di  Biasi  and  Josiah 
Zuro.  will  give  a  recital  on  Frldav  even- 
ing at  the  Outdoor  Art  Club  at  Mill  Val- 
ley. We  are  indebted  to  Miss  Gentle 
for  aesthetic  pleasure  which  will  not  be 
forgotten.  Her  Carmen  and  her  Nedda 
are  impersonations  which  musically  rank 
with  those  of  artists  whom  the  public  has 
placed  in  the  first  rank.  To  say  this  is 
to  make  a  confession  of  faith,  and  1  make 
it  with  a  good  heart.  Here  is  .Miss  Gen- 
tle's program.  Lovers  of  Russian  music 
will  note  with  pleasure  the  names  of  the 
two  .Moussorgsky  songs:  Aria,  La  Forza 
del  Destine  1  Verdi],  Miss  Alice  Gentle; 
Aria,  di  Salvator  Rosa  ( Gomez  i,  Pietro 
di  Biasi:  (at  A  Book  of  Verses  (Rogers), 
(b)  For  Some  We  Love  i Rogers i,  (ci 
Lilacs  (Rachmaninoff),  (d)  A  Lover's 
Call  (Riickauf).  Miss  Gentle;  Duet,  Cav- 
alleria  Rusticana  (Mascagni).  .Miss  Gen- 
tle and  Sig.  di  Biasi;  (a)  \  Love  Sonnet 
(Thomas),  (b)  There  Cried  a  Bird  (Sin- 
ding),  (c)  Morning  Hymn  (Henschel), 
Miss  Gentle;  Aria,  (Don  Carlos)  (Verdi), 
Sig.  di  Biasi;  Pleurez,  mes  yeux,  from 
Le  Cid  (.Massenet),  Miss  Gentle;  (a)  The 
Beetle  (Moussorgsky).  (b)  Hapak  (Mous- 
sorgsky), .Miss  Gentle;  At  the  piano,  Jo- 
siah Zuro. — Redfem  Mason  in  S.  F.  Ex- 
aminer. June  6. 


Richard  Hageman,  a  musical  conductor 
of  distinction,  arrived  from  .New  York 
Tuesday  morning  and  will  assume  the 
baton  over  the  Exposition  Orchestra 
which  .Max  Bendix  relinquishes  for  ten 
weeks,  commencing  next  .Monday.  Hage- 
man comes  by  his  musical  ability  most 
naturally,  his  father  having  been  the 
director  of  the  .Amsterdam  Conservatory 
of  Music  and  his  mother  a  court  singer 
of  Holland.  At  the  age  of  six  he  gave 
his  first  piano  recital  and  when  he  was 
eight  Queen  Wilhelmina  became  his  pa- 
tron and  had  him  enter  the  Brussels  Con- 
servatory, where  he  studied  from  the 
time  he  was  eleven  until  he  was  six- 
teen. He  returned  to  .\msterdam,  be- 
coming accompanist   for  the  ballet,  and 


not  long  after  he  look  the  conductor's 
chair  at  the  Royal  Opera  House,  where 
he  directed  for  live  years.  He  was  as- 
sociated for  two  years  with  Mme.  Ma- 
tilda Marchesi,  the  great  vocal  teacher, 
and  first  came  to  .\merica  with  Yvette 
Guilbert.  For  the  past  eight  years  Hage- 
man has  been  one  of  the  conductors  of 
the  Metropolitan  Opera  Company  in  New 
Y'ork  and  he  comes  to  the  Exposition 
with  a  record  of  splendid  musical 
achievement. 


ORPHEUM. 

Fashion  has  penetrated  to  the  stage 
and  the  Orpheum  will  introduce  next 
week  a  novelty  of  a  sartorial  pantomime. 
Beyond  several  exxplanatory  songs  intro- 
ducing morning,  afternoon  and  evening 
gowns,  no  word  will  be  spoken.  Pretty 
and  fashionably  garbed  women  will  be 
seen  appearing  through  a  garden  door- 
way one  by  one,  showing  what  the  Ameri- 
can woman  of  wealth  wears  from  rising 
hour  till  bed.  The  cost  of  the  female 
finery  exhibited  in  this  Fashion  Show 
amounts  to  fifty  thousand  dollars.  Every- 
thing designed  hy  those  supreme  creators 
of  women's  finery,  Lucille  (Lady  Duff 
Gordon).  Redfem,  O'SulIivan,  Patuerak. 
Bonwit-Teller,  Joseph  Hickson,  .Aber- 
crombie  &  Fitch,  George  Bernard,  Mai- 
son  .Maurice,  Estelle  Merchon,  Harry  Col- 
lins, De  Pinna,  Xardi,  Maison  Bernard. 
J.  M.  Gidding  cS:  Co.,  Monte  Sano  &  Vergo 
and  Jean  are  displayed  in  a  magnificent 
setting  of  superb  splendor  by  Peggy  Hop- 
kins and  twenty  beautiful  models.  Miss 
Hopkins  is  a  Washington  society  favor- 
ite who  is  trying,  for  her  the  novel  ex- 
periment, of  earning  her  living.  In  the 
Washington  social  register  she  is  set 
down  as  Mrs.  Sherburne  Hopkins,  Jr.,  and 
her  father-in-law  is  the  well  known 
Washington  lawyer  who  represents  more 
moneyed  interests  in  Mexico  than  any 
other  man  ever  represented  anywhere. 
In  fact.  Papa  Hopkins  has  millions  and 
great  social  prestige.  Four  months  ago 
"Peggy"  Hopkins  was  riding  about  Wash- 
ington with  her  own  liveried  chauffeur 
and  her  own  pedigreed  Pomeranian  in 
her  lap.  .Now  she  is  the  stellar  feature 
of  the  Fashion  Show  which  is  produced 
by  .May  Tully. 

Fisher  and  Green  will  appear  in  their 


comedy  skit,  "The  Partners,"  in  which 
they  recently  scored  a  tremendous  hit  at 
the  Empire  Theatre,  London,  where  tiaey 
had  a  successful  run  as  the  headline  at- 
traction. The  two  partners  are  Hebrew 
dealers  in  cloaks  of  the  Potash  and  Perl- 
mutter  types.  Percy  Bronson  and  Win- 
nie Baldwin,  who  have  been  winning  gold- 
en opinions  in  the  leading  vaudeville 
theatres  of  the  East,  will  present  a  de- 
lightful offering  of  song,  dance  and  pat- 
ter, the  effect  of  which  is  enhanced  by 
frequent  changes  of  costume.  Fritz 
Bruch,  who  in  spite  of  his  youth  is  rec- 
ognized as  one  of  the  best  cellists  on  the 
concert  stage,  will  be  a  delightful  feature 
of  the  coming  bill.  Young  Bmch  does 
not,  however,  monopolize  the  musical 
genius  of  his  family,  for  his  sister,  Lucy, 
who  appears  with  him,  is  an  exceedingly 
fine  violinist.  These  two  young  artists 
have  arranged  a  program  of  solos  and 
duets  which  will  make  a  strong  appeal 
to  the  general  public.  The  other  contrib- 
utors to  this  splendid  vaudeville  enter- 
tainment will  be  the  Jordan  Girls.  Rich- 
ard Havemann's  Kings  of  the  Forest  and 
Desert  and  Mr.  Hymack  and  Marie  Nord- 
strom. 


DANCING  AROUND  WITH  AL  JOLSON. 

"Dancing  Around,"  with  .Al  Joison,  the 
"mastodon  of  musical  extravaganza"  from 
the  Winter  Garden,  New  Y'ork,  will  be 
the  attraction  at  the  Cort  Theatre,  be- 
ginning Monday,  June  21st.  A  Winter 
Garden  show,  like  a  certain  dance,  "has 
a  meaning  all  its  own."  This  famous 
New  York  playhouse  has  evolved  a  new 
form  of  entertainment,  a  combination  of 
farce,  musical  comedy  and  extravaganze: 
shows  which  might  well  be  described  as 
a  combination  of  "daring,  daintiness  and 
deviltry."  They  employ  an  enormous 
number  of  clever  people  and  a  chorus 
which  is  celebrated  the  world  over  for 
its  ability  to  sing  and  dance.     It  is  all  a 


matter  of  careful  training  and  selection. 
The  star  of  Dancing  Around  is  beyond 
doubt  the  greatest  singing,  dancing  and 
"joshing"  comedian  in  the  world.  There 
is  no  other  comedian  like  -Al  Joison,  The 
.American  stage  has  not  known  his  eriual 
as  a  singer  of  comic  and  sentimental  dit- 
ties. He  has  made  popular  more  soncs 
than  any  other  singer,  and  as  a  general, 
all-around  ad  lib  jokester,  there  has  never 
been  anything  like  him.  As  a  popular 
favorite,  -Al  Joison  is  a  crescendo  of  stars. 
He  has  been  variously  referred  to  as  A 
Mangier  of  .Melancholy,"  as  "A  Bouncer 
of  the  Blues."  and  as  "The  Greatest  Kn- 
tertainer  in  the  World."  In  Dancing 
-Around  there  are  two  acts  and  t\\trl\e 
scenes  over  one  hundred  people,  niany 
famous  players  and  a  chorus  of  "dai;uv, 
dimpled  divinities."  The  production  has 
been  described  as  a  shimmering  sheen  of 
scenic  splendors,  with  several  startling 
spectacular  effects. 


KOLB   4   DILL   AT  ALCAZAR. 

The  week  beginning  Monday  night. 
June  14th,  will  be  the  farewell  of  the 
present  season  of  the  two  princes  of  fun- 
makers,  Kolb  &  Dill,  at  the  .Alcazar  The- 
atre. By  special  request,  and  owing  to 
an  overwhelming  demand,  they  will  be 
seen  for  six  days  only  in  their  late  and 
greatest  success,  "This  Way  Out."  This 
new  production,  which  was  launched  in 
the  beginning  of  their  Alcazar  season 
and  scored  a  record  run,  is  even  more 
tuneful,  jolly  and  funny  than  anv  of  the 
previous  vehicles  In  which  the  long  and 
short  German  pair  have  stared.  First  of 
all,  there  are  Kolb  &  Dill  themselves, 
with  brand  new  jokes,  put  over  in  their 
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(imitable  style.  All  of  the  principals, 
ho  will  be  seen  in  their  original  role, 
^e  all  favorites. 

Perhaps  the  funniest  skit  in  which 
lolb  &  Dill  ever  appeared  is  the  boxing 
diibition  they  stage  in  a  regulation  ring 
inounc  ed  by  the  veteran,  Billy  Jordan. 
here  is  enough  plot  to  serve  as  a  back- 
■oiniii  lor  the  seventeen  song  numbers, 
irh  lit  which  is  a  bona  fide  bull's  eye 
t.     .\ll  in  all,  "This  Way  Out."  written 

Frank  M.  Stammers,  is  easily  the  big- 
st  iiii'I  best  thing  that  Kolb  &  Dill  ever 
uii-hi  to  San  Francisco.  The  last  per- 
rniiiiii  e  of  the  musical  comedy  will  be 
\  en  on  Saturday  night,  June  19th.  The 
llov,  inK  week  "The  Clansman."  or  "The 
nil     ot    a    Nation."    D.     W.    Griffith's 

r  .  -  masterpiece  motion  picture,  will 
1  irn    fur  a  limited  engagement  at  the 


CLARENCE   EDDY'S  ACTIVITIES. 


dence  of  the  complete  satisfac- 

I  h  his  recitals  gave  to  the  au- 
of  the  Panama  Pacific  Intema- 

cposition  in  general  and  to  Geo. 
art  in  particular  we  may  cite 
that  the  distinguished  American 

has  just  been  engaged  to  give 
ecial  organ  recitals  at  Festival 
Tuesday.  June  15,  Friday,  June 
m  Saturday,  June  19,  all  taking 
noon.  Specially  attractive  pro- 
ill  be  presented  on  these  occa- 
>n  Thursday  evenin,  June  17th. 
Mrs.  Eddy  will  give  a  joint  organ 
d  recital  at  the  First  M.  E. 
n  San  Jose.  On  Tuesday  eve- 
le  22d.  .Mr.  and  Mrs.  Eddy  will 
lint  organ  and  vocal  recital  at 
.  Presbyterian  Church  in  Oak- 
-gotiations  are  now  under  way 
:ddy  to  give  an  organ  recital  in 
eles  on  Monday.  June  24th,  as 
he  program  of  the  National  Fe- 

of  Musical  Clubs  which  con- 
that  city  from  June  24th  to  July 
-ence  Eddy  also  participated  in 

II  given  at  Festival  Hall  of  the 
Pacific    Internation    Exposition 

le   International   Bible   Students 

■n    Day    on    .Monday    afternoon, 

He  played  three  organ   solos, 

Drgan  Prelude,  Largo  I  Handel  I. 

terlude.  The  Lost  Chord  ( Sulli- 
anged    by    Clarence   Eddy,   and 

istlude.  March  and  Chorus  from 

iser  (Wagnerl. 


Henry  L.  Perry,  Bass 
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SoIoUt,      Plrat       ConKreEallonal       Ctaarcb, 

Temple  Emana-Ei 

Vocal   Instruction    by  Appointment  Only 
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Antonio  De  Grassi 
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San  FranelHcn.  Phone  Piedmont  2:r4. 
\ext    Seanon    Conceitii    Now    BooklnK 
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Baldwin     Hamilton 
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The  Grand  Prize,  London,   1914 
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Paul    Steindorff    Fickenscher  Studios 
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Berkeley.    California 

San    Pranclaeo    Studio,    Room    205.    German 

MouHe,   Cor.   Turk  and    Folk    Streetn. 

Johanna, 
KRISTOFFV 

VIENNESE     PRIMA     DOXNA     SOPRANO 
Thorooeb     Vocal    and     Dramatic    Training 

Opera    and    Concert    Repertoire 
1334    Van    Nemi    Ave.    Phonet    Frankllo    ,H«70 

Madame  de  Vilmar 

Prima  Donna 

Rojal     Carl     Roia     Opera     Co..     London; 
brand    Opera,    Lyona.    and    Paria    Coneerta. 

Volee   Trial    Free.  Italian    Method. 

Studio  ISl   Belvedere  St,  Phone  Market  S»,-,« 
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Esther  M.  Plumb 
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Coneerta.    Recltaja.   Oratorio 
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.\ddreaai   4173   Lake   .tve..   Cbleago.  Ill, 

Jack  Edward 

HILLMAN 
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b.\ritom: 
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BARITONE 


Voeal    Studio; 
lie  Frederick  Str 


Caaa    Madrona    .\ptM. 
ef.  Phone  Park  09S7 


GIUSEPPE  JOLLAIN 


B7  Appointment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Re>.  Stadloi  San  FrancUeo,  2119  Scott  St. 
Phone  Fillmore  1820.  Oakland,  647  Mari- 
poaa   Ave.      Phoae   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 


MISS  CLARA  FREULER.  Soprano 

TE.ACHER    OF    SINGING 
Avallahle   for  Coneerta   and   Reeltala     2846 
RuaaeU    St,   Berkeley,  Phone   Berk.   87S 

Mi*«  HELEN  PETRE,  Soprano 


Bnlldlne.      Reilde 


FANNIE  BAILEY-SCGTT        SIR   HENRY  HEYMAN      Howard  E  Pratt  TENOR 


lu  -a,  <^«;»'««-»".  Reeltala,  Oratoria 

IM  Woolaer  St.,  Berkaley.  TeL  Berk.  SSS 


434  Spruce  Street.       Phone;  Fillmore  1131 


TE.ACHER    OF    SINGING 

Conductor    Santa     Ro«a    Choral     Soclet-f 

Churlater    St.    John'a    Prea.    Church,    Berk 

330  2Iat  St,.  Oakland.  Tel.  Lakealde  71 


Soprano  Solola 
nd  Temple  Ema 
oncert    Work.     ; 


EI.     Vocal  Ii 


n  Church, 
atructlon, 
Veat   4890 


ERNST  WILHELMY 


Tel.  Fillmore  627. 


Geo.  Stewart  McManus  pianist 

41  G.AFFNEY  BriLDING,  376  Sutter  St, 
S,  F.  Phone  Garfleld  T.-O.  Rea..  2530  Col- 
lege  Ave..  Berkeley,     Tel.  Berk.  8275, 

ALMA  SCHMIDT.  KENNEDY 


Berkeley,  1535 


Robert  D.  McLure 


Thomas  Vincent  Cator,  Jr. 


PIANO-HARMONV 
MRS.   T.    V.   CATOR,    Accompanlat 
'  ■^— '---  -■  Tel.  Fillmore  2585 


2335  Devlaadero  St. 


ELIZABETH  H.  SIMPSON 

PIANO 

Maple    Hall.    Oakland 

2327   Cedar   Street.    Berkeley 

904    Kohler   &   Chaae_mdg..   San   Franclaco 

ACHILLE  L.  ARTIGUET" 

Grailonte  Schola  Cantoruni.  PorU.  Or- 
Ean.  Piano.  Harmony.  Counter  Point. 
Studio:  .Arlllasa  Mnalcal  CoIIcbc.  Rea.: 
13S-Slh   Ave..   S.  F.    phone:   Pae.  6740. 

ANIL  DEER  STUDIO 

232  HAIGHT  STREET 

Studio  Phone,  Park  2372;  Rcaldence  Phone 

Mlaalon   2078.      By    Appointment    Only. 

HENRY  SPILLER 

Teacher  of  Pianoforte  and  Singing 
studio;    KIMK    Kohler    .V    Chane    HIdK..    S.    F. 
Telephone,    Kearny    5454. 

ARTISTS'  DIRECTORY 


PIANISTS 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 


MISS  ESTHER  HJELTE 

597  Fainnont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street  Phone  West  712 


JENNie    H.  DREW 
Kohler  &  Chase  Bldg.  San  Francisco 


MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  898 

JOSEPH  GEORGE  JACOBSON 
16  Joice  St..  S.  F.        Phone  Douglas  3696 


MRS.   M.  TROMBONI 
601    Kohler  &  Chase   Bldg.     Tel.   Ky  5454 


CAROLUS  LUNDINE 

2428  Bancroft  Way.  Berk.    Tel.  Berk.  3034 


E.   STANDARD   THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 


Miss  Stella  Howell  presented  a  number  of  her  pupils 
at  a  piano  recital,  which  took  place  at  3000  Harper 
street.  Berkeley,  on  Saturday  evening.  May  22d.  The 
following  varied  program  was  splendidly  interpreted: 
Part  I.— Primula  {Grienwaldl.  Maisie  Chilton;  Curly 
Locks  (Orth).  Phyllis  Gray;  Robin's  Lullaby  (Krog- 
mann),  Thomas  Disher;  Ziska  (Brown I .  Monta  Carpen- 
ter; La  Fontaine  (Reynaldl.  Dorothy  Brothers;  Anita 
(Brown),  Rose  Frey;  Minuet  (Beethoven),  Wayne 
Thornton;  Evening  Party  (Wachs),  Gwendolyn  Steven- 
son; Dreamland  (Devaux),  Adalene  i>ewis;  Tarantelle 
(BurgmuUerl.  Beresford  .\tthowe;  Italian  Dance  (Bar- 
bour). Olga  Groom;  Polonaise  Brillante  (Dietrich).  Ber- 
nice  Douglass.  Dorothy  Douglass.  Ivy  Chilton.  Part  II 
— Song  Without  Words  (Holzel).  Florence  King;  Cre- 
puscule  (Heins).  Bernice  Douglass;  Spanish  Danse 
(Gurlittl.  Ivy  Chilton;  Valse  (Neuland).  Dorothy  Mat- 
tison:  Valse  Paraphrase  (Chopin-Schutt).  Pauline  Bor- 
radaile;  Song  of  the  Brook  (Warren).  Bernice  Cha- 
quette;  Austrian  Folk  Song  (Packer).  Dorothy  Douglass; 
Duett  II  Trovatore  (Billemal.  Isabel  and  Helen  Allison; 
Lucia  (Lett  Hand  Only)  (Leschetizkyl.  Helen  Allison; 
Hexentanz  (MacDowell),  Isabel  Allison;  (a)  The  Lark 
(Balakirev).  (b)  Waltz  from  Faust  (JaelD.  Annie  Bruce; 
Rhapsodie  Hongroise  No.  6  (Liszt).  Pauline  Borradaile. 

The  Mansteldt  Club  gave  its  twenty-eight  piano  re- 
cital at  the  residence  of  .Miss  Stella  Howell.  3000  Har- 
per street.  Berkeley,  on  Thursday  evening,  May  2()th. 
About  l-oO  guests  were  in  attendance  and  the  following 
program  was  most  artistically  rendered:  (a)  Liebes- 
walzer  (Moszkowski),  (b)  Mazurka,  G  minor  (Saint- 
Saens).  Miss  Berkeley  Howell;  Scherzo.  E  major  (Cho- 
pin). Miss  Bernice  Levy;  Silver  Spring  (Mason).  Miss 
Lorraine  Ewing;  Valse  de  Concert  (Moszkowski).  Mrs. 
Elsie  Edwards;  (ai  Cortege  (Debussy),  lb)  Rhapsodie 
hongroise  No.  7  (Liszt).  Miss  Alyce  Dupas;  (a)  Au 
bord  d'une  source  ( Liszt  i.  (b)  Fantasia  on  Swedish  Airs. 
Miss  Esther  Hjelte;  (a)  "Schoen  Rosmarin"  (Old  Vien- 
nese Dance),  (Transcribed  by  Fritz  Kreisler),  (b)  Valse 
de  Ballet  (Poldini),  (Concert  Paraphrase  by  Stella 
Howell).  Miss  Stella  Howell. 

Miss  Elizabeth  Westgate.  the  Musical  Review's  Ala- 
meda Countv  representative,  left  for  Brookdale.  her 
beautiful  country  home  in  the  Santa  Cruz  Mountains, 
last  tuesdav.  She  will  remain  until  September.  The 
last  -\lameda  county  letter  will  appear  in  the  next  issue 
of  the  paper  and  the  correspondence  will  be  resumed 
on  Miss  Westgate's  return. 

THE   NASH  CONCERTS. 


PACIFIC    COAST    MUSICAL    REVIEW 

on  this  occasion  exceeded  in  numbers  all  expectations. 
Enthusiastic  applause  greeted  every  selection.  The 
complete  program  was  as  follows:  Caprices  for  two 
violins  (.\lard).  Miss  Carolyn  Augusta  Xash.  Mr.  Vaclav 
Ignac  Kec;  Sonata  in  F.  Op.  ol.  for  piano  and  violin 
(Dvorak).  Miss  Carolyn  .Augusta  Nash,  Mr.  Vaclav  Ignac 
Kec;  Suite  for  violin  and  contrabasso  (Bach).  Miss 
Carolyn  .\ugusta  Xash.  Mr.  Victor  Oscar  Geoffrion: 
Sonata  in  E  flat,  for  clarinet  and  piano  (Brahms).  Mr. 
Victor  Oscar  Geoffrion.  Miss  Carolyn  Augusta  Nash; 
Trio  in  E  flat,  for  two  violins  and  contrabasso  (First 
time  in  San  Francisco)  (Antonio  Veracini).  Miss  Caro- 
lyn -Augusta  Nash.  Mr.  Vaclav  Ignac  Kec.  Mr.  Victor 
Oscar  Geoffrion.  The  artists  of  the  Nash  Ensemble 
are;  Miss  Carolyn  Augusta  Nash,  piano  and  violin;  Mr. 
George  Chatterley.  viola  and  violin ;  Mr.  Victor  Oscar 
Geoffrion.  clarinet  and  contrabasso;  Mr.  Brooks  Parker, 
flute;  Mr.  .Astorre  Lorabardi.  oboe;  Mr.  Vaclav  Ignac 
Kec.  violin;  Mr.  Rudolph  Kirs,  violoncello;  Mr.  Louis 
.1.  Previati.  contrabasso;  Mr.  Otto  Schuchholz,  bassoon; 
Mr.  Franz  Emil  Huske,  horn;  Mr.  Sigismondo  Martinez, 
piano  and  organ.  They  are  much  gratifled  by  the  con- 
gratulations received  from  prominent  musicians  and 
music  lovers  upon  the  choice  of  program  numbers  and 
the  quality  of  their  interpretation.  The  works  per- 
formed during  the  series  include:  Septet..  Op.  74.  for 
piano,  wind  instruments  and  strings  (Hummel).  Quin- 
tet. Op.  16.  for  piano  and  wind  instruments  (Beetho- 
ven). Quintet  in  E  flat,  for  piano  and  wind  instruments 
(Mozart I.  Trio  in  E  flat,  for  piano,  violin  and  horn 
(Brahms).  Concert  for  violin  in  D  (Paganini).  Sonata 
in  A.  for  piano  and  violin  (Dvorak),  Sonata  in  F.  Op. 
17.  for  piano  and  horn  (Beethoven),  Sonata  in  E  flat, 
for  clarinet  and  piano  (Brahms).  Sonata  for  violin.  "II 
Trillo  del  Diavolo"  (Tartini);  The  following  works 
were  given  for  the  first  time  in  San  Francisco:  Septet. 
Op.  25.  for  piano,  clarinet,  two  horns  and  strings  (Ries). 
Quintet.  Op.  41.  for  piano  and  strings  (Dussek).  Trio. 
Op.  188.  for  piano,  oboe  and  horn  (Reinecke).  Trio.  Op. 
56,  for  piano,  violin  and  violoncello  (Cadman),  "Poemes 
Hongrois"  for  two  violins  (Korbay),  Caprices  for  two 
violins  (.Alard),  Suite  for  -siolin  and  contrabasso  (Bach), 
Sonata  for  violin  and  contrabasso  (Barbella),  Duo  for 
violin  and  contrabasso  (Mozart),  Trio  for  two  violins 
and  contrabasso  (Veracini). 


On  Friday  afternoon.  May  28.  the  Nash  Ensemble 
gave  the  si-x'th  and  closing  concert  of  its  second  season 
at  the  St.  Francis  Hotel  Colonial  Ballroom.  The  at- 
tendance was  large  at  each  concert  of  the  series  and 
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Miss  Nettiemae  Felder  will  present  her  pupils  in  a 
pianoforte  recital  at  the  resitlence  of  Mrs.  Rudolph 
Spreckels.  corner  of  Gough  Street  and  Pacific  Avenue, 
this  Saturday  afternoon.  -May  29th.  The  following  pro- 
gram will  be  presented:  Part  1 — Song.  "The  Tom  Tit 
Gay"  (Reinecke).  The  Class,  accompanied  by  Margaret 
Deahl;  Duet.  Folk  Song.  Sumner  Medau;  Duet,  Folk 
Song,  Sumner  Medau,  Felder  Webster;  Violet  Song. 
Beautiful  Roses.  Felder  'ttebster;  Whose  Dog  An  Thou? 
(Folk  Song).  Melody.  Cheerfulness  (Gurlitt),  Barbara 
Webster:  Duet.  Evening  Bells  (Folk  Song),  Barbara 
Webster,  Elizabeth  Sherwood;  A  Child's  Good  Night 
(Spaulding).  Here  We  Go  (Kohler).  Dance  Lightly 
(Gaynor).  Elizabeth  Sherwood;  Waltz  (Gurlitt).  The 
Rooster  (Maxim).  McCloud  Batten;  Duet.  The  Merry 
Go  Round  (Gaynor).  Elizabeth  and  Grace  Finn;  Minuet 
(Bach),  Phyllis  Potter:  The  Skylark  (E.  Emerson),  The 
Grandfather's  Clock  (Maxim).  Claudine  Spreckels;  Trio 
— May  Pole  Dance  (Gurlitt).  Ruth  Kom.  Margaret 
Deahl.  Frances  Barry;  Toe  Dance  on  the  Lawn  (Kul- 
lak),  Ruth  Cook;  Song.  Hans  and  Lisel  (Folk  Song). 
Eleanor  Spreckels;  In  the  Mill  (Parlowi,  Elizabeth 
Rolph;  Telling  Fairy  Stories  (Parlow).  Happy  Hours 
(Gurlitt).  Louise  Zeh;  Selection.  Two  Pianos — four 
hands  (Gurlitt).  Barbara  Holt,  Elizabeth  Rolph;  Part 
II — Class  work  in  musical  biography  and  the  instru- 
ments of  the  orchestra:  Sunshine  (Gurlitt).  Barbara 
Holt:  A  Child's  Song  (Guilmant).  Charlotte  Turner: 
The  Merry  Farmer.  Soldier's  March.  Hunting  Song 
(Schumann),  William  Sherwood,  Jr.;  Selection.  Two 
Pianos — four  hands  (Gurlitt).  Eleanor  Spreckels.  Eliza- 
beth McCoy:  Barcarolle  (Burgmiiller).  Eleanor  Spreck- 
els: Prelude  in  C  minor  (Chopin),  Prelude  in  A  major 
(Chopin),  Dorothy  Wolf:  The  Elfln  Dance  (Jensen), 
Elizabeth  McCoy:  -\ndante  from  the  Surprise  Sv-mphony 
(Haydn).  Emma  and  Georgia  McConnell.  Guinevere  Rob- 
inson and  Elizabeth  Lang. 


Ptanns 

They  Need  No  Advertising 

It  is  enough  to  state  that  they  are  sold  in 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  have 
made  the  Nation's  best  pianos. 

Highest  in  honors,  aud  oldest  in  experience,  the 
Chickering  is  known  as  the  "Oldest  in  America  and 
best  in  the  world." 

The  new  1915  models,  Grand  and  Uprights,  now 
on  display  at  Eilers  Music  Company.  Eilers  Building, 
975    Market   street. 

Establishments   in   all    important   Western   cities. 

NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 

First:  Supplying  a  piano  or  other  musical  instru- 
ment for  his  or  her  professional  use. 

Second:  Supplying  a  piano  or  other  musical  instru- 
ment  for   the   particular   requirements  of   a   student. 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 

9  75   MARKET  STREET  SAN  FRANCISCO,   CAL. 


THE  LOS  ANGELES  MUSIC  FESTIVAL- 


Beginning  the  last  week  in  June  there  will  be  a 
festival  of  American  music  in  Los  Angeles  in  connec- 
tion with  the  ninth  biennial  convention  of  the  Na- 
tional Federation  of  Musical  Clubs.  A  prize  of  $10.- 
0  0  0  was  offered  more  than  a  year  ago.  and  recently  it 
was  awarded  to  Horatio  Parker,  dean  of  the  music 
department  of  Yale  University,  and  remembered  as 
the  composer  of  "Mona,"  another  $10,000  opera,  pro- 
duced at  the  Metropolitan  Opera  House.  His  new- 
opera,  which  is  called  "Fairyland,"  and,  as  the  title 
indicates,  deals  with  supernatural  beings  as  well  as 
men  and  women,  will  be  produced  at  the  close  of  the 
festival,  the  date  for  rhe  first  performance  having 
been  set  for  July  1.  It  will  be  repeated  on  two  suc- 
ceeding days.  The  production  will  be  elaborate.  From 
the  local  singing  societies  and  orchestras  the  chorus 
and  orchestra  will  be  selected,  and  the  soloists  will 
be  noted  operatic  stars. 

During  the  festival  there  will  be  several  orchestra 
concerts,  at  which  works  of  many  American  compos- 
ers will  be  presented.  Works  of  George  W.  Chadwick. 
Carl  Busch,  David  Stanley  Smith.  Arthur  Farwell. 
Henry  Gilbert.  Arne  Oldberg,  Charles  W.  Cadman  and 
Arthur  Foote  will  be  heard.  Another  interesting  fea- 
ture will  be  a  contest  for  American  trained  singers, 
violinists  and  pianists,  who  must  be  under  the  age  of 
thirty.  One  of  each  \v  ill  be  selected  by  competition 
from'  each  State  to  compete  for  the  national  prizes. 
The  committee  in  charge  of  the  contest  consists  of 
Mmes.  Ernestine  Schumann-Heink.  Maude  Powell  and 
Fanny  Bloomfield-Zeisler.  Ernest  Kroeger.  Herman 
Perlet  and  William  J.  Henderson. — N.  T.  Herald. 
March  14. 


COLLEGE  OF  THE  PACIFIC  RECITALS. 


The  Annual  Undergraduate  Recital  of  the  Pacific 
Conservatory  of  Music  of  San  Jose  was  given  on  Thurs- 
day evening.  May  6th,  and  the  following  program  was 
presented:  Organ  Solo.  Fantasia  on  O  Sanctissima, 
The  Sicilian  Mariner's  Hymn  ( F.  Lux).  Miss  Agnes 
Boulware;  Violin  Soli — (a)  Fugue  in  A  major  ( Tar- 
tini-Kreisler).  (b)  Meditation  from  Thais  (Massenet), 
Miss  Lorna  Donaldson;  Cantata.  The  Lady  of  Shalott 
(Wilfred  Bendall),  Girls'  Glee  Club,  1st  Soprano— 
Effie  Medlin,  Dorothy  Carper,  Verna  Metcalt,  Louise 
McDaniel,  Evelyn  Provis.  June  Chase.  Florence  Mar- 
shall. 2d  Soprano — Alda  Anderson.  Iva  Rodgers.  Irent 
Wilkins.  Margaret  Merriam.  Vaudine  Putman.  Flossita 
Badger.  Altos — Mrs.  C.  O.  Jewell.  Avyette  Richardson, 
Myrtle  Shafer.  Mamie  Jensen.  Elvira  Lindblom.  Alva 
Greenwalt.  Director — Mrs.  Warren  D.  Allen.  .Accom- 
panist— Miss  Lenora  Moodey  (Miss  Alva  Greenwalt 
will  read  the  poem  by  Lord  Tennyson  before  the  ren- 
dition of  the  cantata):  Organ  Solo.  Scherzo  from  th« 
Fifth  Sonata  (Guilmant).  Miss  Emma  Miller;  Quartet 
from  Rigoletto  (Verdi).  Miss  Verna  Metcalf.  soprano 
Mrs.  C.  O.  Jewell,  contralto.  Reginald  Ellis,  tenor 
Ralph  Simmons,  baritone:  Piano  Concerto  in  A  minoi 
(Grieg).  Mrs.  Bradley  Clayton  (orchestral  accompani- 
ment played  at  second  piano  by  Warren  D.  Allen). 

The  Senior  Commencement  and  Graduation  Exer- 
cises of  the  Conservatories  of  Music  and  Art  took  plaa 
on  April  22d.  April  29th  and  May  14th  They  were  ai 
follows: 

First  Commencement  Recital.  Thursday  evening 
April  22d — Miss  Myrtle  Lucile  Shafer,  organist.  Mia 
Louise  L.  McDaniel.  soprano,  assisted  by  Miss  Irem 
Stratton.  harpist.  Miss  Miriam  Helene  Burton,  accom 
panist:  Sonata  in  D  flat  (Josef  Rheinberger) ;  ReciU 
five  and  Aria  from  La  Favorita.  O  Mio  Fernando  ( Don 
izetti);  (a)  Largo  from  the  New-  World  Symphon: 
(Dvorak),  (b)  Intermezzo  in  B  flat  minor  (Calaerts) 
(c)  Toccata  in  D  minor  (in  the  Dorian  Mode)  (J.  E 
Bach)-  Ave  Maria  (Bach-Gounod),  with  harp  am 
organ  accompaniment;  (a)  Should  He  Upbraid  ( Bish 
op),  (b)  Cradle  Song  (Ries);  (a)  Cantabile  from  th 
Sixth  Organ  Svmphonv  (C.  M.  Widor),  (b)  Cradl 
Song  (Alex.  Guilmant),  (c)  Grand  Chorus  in  D  majo 
(Alex.  Guilmant). 

Second  Commencement  Recital.  Thursday  eveni^ 
April  29th — Miss  Corona  Seidell,  pianist.  Miss  Effl 
May  Medlin.  soprano.  Wilbur  McColl.  accompanist 
Aria  from  Linda  di  Chamounix.  O  Luce  di  quest'  anim 
(Donizetti);  Sonata  pathetique.  Op.  13  (Beethoven) 
I  will  extol  Thee.  O  Lord,  from  the  oratorio  Eli  )  C  os 
ta)'  (a)  Cello  Etude,  in  C  sharp  minor.  Op.  2d  (I 
Chopin),  (b)  Etude  in  F  sharp  major  (Arensky).  (c 
Fantasie.  Impromptu  in  C  sharp  minor  (Chopin) 
Stolen  Wings  (Willeby).  One  Fine  Day.  from  Madam 
Butterfly  (Puccini);  (a)  Romance  in  F  sharp  (Gruc 
feld)  (i))  Romanze  and  Scherzino  from  Vienna  Carn; 
val  Scenes  (Schumann),  (c)  Hungarian  Rhapsody,  Nfj 
8  (F.  Liszt). 
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BACH    FESTIVAL    A    TRIUMPH    IN    BETHLEHEM. 


Under   the    Direction    of    Dr.   J.    Fred.    Wolle,    the    Choir. 

Orchestra  and  Soloists  Reached  Sublime   Heights 

and    Thrilled    a   Vast   Audience. 

The  tenth  annual  Bach  Festival  by  the  Bach  Choir 
of  Bethlehem.  Pa.,  under  the  virile  direction  of  Dr.  J. 
Fred.  Wolle.  one  of  the  foremost  choral  leaders  in  the 
world,  again  proved  an  unqualified  artistic  and  popular 
triumph.  The  audience  that  crowded  the  historic  and 
picturesque  Moravian  Church  came  from  various  parts 
of  the  United  States,  and  the  Eastern  press  again  de- 
voted to  the  event  columns  of  well  merited  valuable 
space.  We  note  in  the  excellent  review  that  appeared 
in  the  Public  Ledger  of  Philadelphia  that  Charles  M. 
Schwab,  the  principal  sponsor  of  these  Festivals,  was 
able  to  be  present  in  person  and  serve  as  one  of  the 
receiving  hosts.  He  also  sent  his  private  car  to  New 
York  to  bring  some  of  the  leading  critics  and  celebri- 
ties to  Bethlehem  as  his  guests.  Dr.  Wolle  received 
full  recognition  as  the  foremost  exponent  of  Bach  lit- 
erature in  this  country  and  his  position  at  the  head  of 
choral  leaders  is  unassailable.  We  still  maintain  that 
it  was  one  of  tlie  few  blunders  of  California  music  pa- 
trons to  permit  Dr.  Wolle  to  leave  us — no  matter  what 
the  personal  relations  of  some  with  that  distinguished 
musician  may  have  been.  We  also  regret  that  some 
way  could  not  have  been  found  to  bring  Dr.  Wolle 
here  during  the  Exposition,  either  in  his  capacity  as 
organist  or  choral  director. 

In  order  to  show  the  impression  made  by  Dr.  Wolle 
and   his   Choir  at   this   most    recent    Bach    Festival    we 


the  violin;  but  the  impossibilities  of  the  trills  and  runs 
were  traversed  with  flexible  equipoise  and  serenity. 
Oboe  and  English  bom  distinguished  themselves  in 
their  degree,  and  Mr.  Schwar's  thunders  at  the  t>-mpani 
reverberated,  even  as  a  storm  on  high  OljTnpus.  in  the 
grand  closes  of  the  Gloria. 

Of  noble  and  ennobling  pathos  was  Gertrude  May 
Stein  Bailey's  singing  of  the  "Agnus  Dei"  in  the  Mass. 
It  was.  on  the  whole,  a  grateful  relief  to  find  the  solos 
restored  to  individual  soloists,  by  a  return  from  the  in- 
teresting departure  of  last  year  that  allotted  the  arias 
to  an  entire  division  of  the  choir  conjointly.  The  voices 
of  Marie  Zimmerman  and  Florence  Mulford  Hunt  blend- 
ed delectably  in  their  duets,  and  Mary  Hissem-De  Moss 
and  Mrs.  Bailey  were  in  similar  exquisite  accord  in 
their  vocal  alliance  of  the  Kyrie  and  the  Credo.  Ex- 
tended comment  has  already  been  offered  upon  the 
admirable  performance  of  Lewis  Kreidler.  Nicholas 
Douty  and  Henri  Scott.  Douty  invested  the  narrative 
of  the  Evangelist  with  its  full  values  in  dramatic  in- 
tensity; and  Scott's  dialogue  with  the  oboe  was  remark- 
able in  many  ways,  and  especially  for  the  surpassing 
skill  that  took  such  "mountain  ranges"  as  the  prolonged 
"adoratur"  and  "Catholicam"  in  a  breath. 

All  the  best  qualities  of  the  choir's  work  and  Doctor 
Wolle's  inspiration  came  to  the  fore  in  such  eminent 
passages  as  the  "Patrem  omnipotentem"  or  the  "Con- 
fiteor,"  in  the  Credo;  in  the  "Sanctus."  with  its  sharp 
contrast  of  dynamics  between  the  plangent  basses  and 
the  delicious  softness  of  the  soprano-alto  rejoinder;  in 
the  solemn  pathos  of  the  final  intercession  for  peace 
that  was  a  prayer.  A  tremendous  fortissimo  was  that 
of  the  trumpets  and  the  tyrapani  and  the  organ's  dia- 


SANTA    ROSA    CHORAL    SOCIETY. 


Under  Direction  of  Howard  E.  Pratt  Splendid  Organiza- 
tion of  Rose  City  Gives  Cowen's  "The  Rose 
Maiden"    Effectively. 


The  Santa  Rosa  Republican  of  May  8th  precedes 
its  report  with  the  following  words  of  appreciation 
by  Alexander  Stewart: 

"1  know  Cowen.  the  composer  of  "The  Rose  Maid- 
en," personally,  and  heard  him  direct  a  chorus  of 
2.500  voices  at  the  Crystal  Palace  in  a  rendition  of 
the  composition,  but  I  know  that  he  never  dreamed 
that  his  work  would  be  given  in  connection  with  any 
such  celebration  as  this  of  yours.  And  I  know  that 
had  he  heard  your  choral  society  last  night  he  would 
have  had  no  criticism  to  offer  and  would  have  been 
perfectly  satisfied  with  the  beauty  of  the  singing  and 
the  artistic  worth  of  the  production.  You  should  be 
proud  of  your  choral  society.  We  have  many  about 
the  bay.  but  I  venture  to  say  that  not  one  could  have 
rendered  this  work  to  better  advantage  than  it  was 
given  last  night.  The  fact  that  it  was  done  with 
but  five  rehearsals  makes  the  performance  little  short 
of  marvelous." 

Fifteen  hundred  people  crowded  into  the  Pavilion 
Rink  Friday  night  and  were  charmed  with  the  ren- 
dition of  "The  Rose  Maiden"  by  the  Santa  Rosa  Choral 
Society.  Howard  E.  Pratt,  the  director,  won  laurels 
as  a  leader  by  his  wonderful  directing  of  the  monster 
chorus,  while  the  four  soloists,  all  well  known  here, 
were  showered  with  flowers  and  applause  as  the  result 
of  their  efforts.     A  thousand  chairs  had  been  placed 
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quote  from  the  two-column  review  which  appeared  in 
the  Public  Ledger  of  Philadelphia  of  Monday,  May  31st: 

It  might  as  well  be  said  right  here  that  as  the  choral 
work  is  well-nigh  unexceptionable,  the  further  develop- 
ment and  reinforcement  of  the  Bach  Festivals  ought 
to  lie  along  the  line  of  procuring  the  best  possible 
achievement  of  the  players  who  bear  the  deservedly 
honored  name  of  the  Philadelphia  Orchestra.  It  is 
quite  out  of  the  question  to  expect  the  best  results 
when  one  rehearsal,  with  the  singers  destitute  of  their 
own  concert-meister,  on  the  very  morning  of  the  per- 
formances, is  the  sum  and  substance,  aside  from  a  few- 
rehearsals  with  the  players  alone  in  Piiiladelphia. 

It  is  not  to  be  supposed  that  the  work  of  the  orches- 
tra was  poor.  That  assumption  would  be  very  far  from 
the  truth.  But  it  can  be  bettered.  The  material  is 
there.  It  awaits  acclimation  to  the  peculiar  temper 
and  atmosphere  of  the  Moravian  community.  That 
spiritual  translation  requires  the  utter  abandonment  of 
the  usual  concept  of  a  difference  between  the  profes- 
sional and  the  amateur  player.  The  violins  performed 
many  an  obligate  with  a  soul-satisfying  fulness  and 
richness  of  sound,  from  the  lower  register  in  particu- 
lar. The  'cellos  were  an  inestimable  improvement  upon 
the  'cello  contingent  of  the  year  before,  and  a  solo 
obligate  for  Mrs.  Hunt's  singing  of  "It  is  Finished"  was 
one  of  the  features  of  the  festival.  The  performance 
of  the  trumpets  was  spirited  in  its  challenge,  if  not 
always  metronomically  precise,  and  the  French  horn 
followed  Henri  Scott's  ''Quoniam  tu"  like  Francis 
Thompson's  "hound  of  Heaven."  Here  Bach  asks  the 
horn  to  pretend  it  is  quite  as  spry  and  mettlesome  as 


pason;  it  might  indeed  have  been  annunciatory  of  the 
"Dies  Irae."  Did  ever  the  same  number  of  bass  sing- 
ers— and  one  might  as  well  say  tenors,  or  altos,  or 
sopranos,  for  that  matter — lift  such  a  volume  of  sound 
with  all  their  souls  and  voices  as  these  singers  of  Beth- 
lehem at  their  leader's  behest?  Not  less  astonishing 
and  thrilling  was  the  pianissimo  at  the  other  end  of 
the  pneumatic  and  dynamic  gamut;  the  singing  with 
lips  closed  was  as  the  sound  of  a  vast  Aeolian  harp  "as 
the  breezes  blow  through  a  tree."  and  it  was  hard  to 
believe  the  sound  was  choral  and  not  instrumental. 

The  festival,  of  course,  is  built  around  the  name  of 
one  who  loves  Each  with  all  his  might  and  gives  rapt 
days  and  nights  to  his  devotion.  Doctor  Wolle  in  ac- 
tion is  a  study  in  himself,  and  columns  of  panegyric 
and  exegesis  would  leave  him  with  his  secret  still 
undisclosed,  and  his  disposition  to  attribute  everything 
away  from  himself,  to  his  singers  and  to  Bach,  uncom- 
promised.  The  spell  that  makes  these  singers  from 
every  walk  of  life — and  every  flight  of  imagination — 
sing  better  than  they  know  is  quasi-hypnotic.  "Billy" 
Sunday,  or  let  us  say  Alfred  Hertz,  lately  of  the  Metro- 
politan, is  by  comparison  as  quiet  as  a  crusader's  effigy 
in  the  Middle  Temple.  Yet  these  ecstasies  and  frantic 
implorations,  with  batonless  hands,  with  the  live,  mer- 
curial fingers,  with  the  brandished  arms  and  indeed 
with  the  whole  fiery,  impetuous  frame  of  the  man  do 
not  end  in  a  mere  calisthenic  fury.  They  seem  to  lead 
as  with  a  triumphant  apostolic  fervor  to  the  place 
where  all  music  goes;  where  Johann  Sebastian  Bach 
himself  is  forever  with  those  who  "praise  our  God  for 
that  they  served  His  earth."  F.  L.  W'. 


on  a  main  floor  of  the  rink  and  every  available  seat 
was  taken,  while  the  reserved  seats  and  boxes  were 
all  filled.  Time  and  again  the  audience  demanded 
an  encore,  but  Director  Pratt,  realizing  the  length 
of  the  production,  was  adamant  in  his  refusal  to  com- 
ply with  the  requests.  The  climax  of  the  chorus  work 
came  with  the  number  "  'Tis  My  Wedding  Morn,"  and 
in  this  the  splendid  shading  achieved  through  months 
of  arduous  practice  was  wonderfully  evident.  It  would 
be  impossible  to  adequately  describe  the  various  good 
numbers.  Mrs.  Fannie  Bailey-Scott,  the  soprano;  Miss 
Annabelle  .Tones,  the  contralto;  Lowell  Redfield,  the 
bass,  and  Howard  E.  Pratt,  the  tenor,  all  sang  as  never 
before,  and  added  the  last  touch,  of  perfection  to 
the  produltion. 

The  members  of  the  chorus  were  as  follows: 

Musical  director,  Howard  E.  Pratt. 

Accompanists,  Miss  Lolita  Pierce  and  Mrs.  Sheridan 
W.  Baker. 

Sopranos — Mrs,  H.  E.  Allen,  Miss  Edna  Baum,  Miss 
Madeline  Baum,  Mrs.  R.  M.  Barrett,  Mrs.  0.  E.  Brem- 
mer,  Mrs.  L.  W.  Burris,  Miss  Agnes  Carpenter,  Miss 
Anita  Chapman,  Mrs.  S.  W.  Claypool,  Miss  Viola  di- 
ver, Miss  Vivienne  CoUister,  Miss  Annie  Connolly, 
Miss  Ethel  Dana,  Miss  Emma  Davaz,  Miss  Leto  Dubois, 
Miss  Frances  Grace  Elmire,  Mrs.  E.  L.  Finley,  Miss 
Hazel  Fry,  Miss  Gertrude  Gates,  Miss  Geraldine  Gnesa, 
Miss  Viola  Graham.  Miss  Virginia  Gregory,  Miss  Paul- 
ine M.  Hahmann.  Mrs.  M.  G.  Hall,  Miss  Wilma  Hocker. 
Miss  Feme  Huckabay,  Mrs.  Robert  Irwin,  Miss  Olive 
(Continued  on  Page  4  Col.  1) 


PACIFIC    COAST    MUSICAL    REMEW 


STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  mternational  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PIANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


Sherman,piav&  Go. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mme.  CARRINGTON-LEWYS 


Mr.  EMLYN  LEWYS 


Mildred  and  Cedric  Wright       Miss  Elizabeth  Westgate 

VIOI.IVISTS  ^ 


ROSCOE  ■WARREN  LUCY,    PlMiii  ud  TtaclHf 

Scientific  development  of  piano  technlc.  Coaching  and 
interpretation  of  the  masters'  works  of  the  Ancient  and 
Modern  Classic.  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  West  7279. 
612S  Hillegass  Ave.,   Oakland.     Tel.  Piedmont  6095. 

Hugo  Mansfeldt 


2aS  COLE  STREET 


PHOXE  PACIFIC  3310 


lOLIXISTS 

I,otel>    Retarne«l    Ifl^r  Five  Years  With   Sevrlk  of  the 
ROYAL    CONSERVATORY — VIEWA 
Available  for  CoDC«-rtM  nncl  Coaohiac  In  CraM-ical  Repertoire 
Home  Studio:  asi.su^  Etna  St„  Berkeley.  Phone   Herk.  :J77s 
1102    Myrtle   Street.    Oakland.    Wed.        I'hone    Oakland    41K>ti 
1421    San    Antonio    Ave.,    Alameda.    Toe>*.    Tel.    Alameda    210 

L.  E.  BeHymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorlunn   Building. 

Los  Angeles,  Gal. 

Douillet  Conservatory  of  Music 

1721   Jackson    St..   San   Francisco.  TeL   Prospect  853. 

PIERRE  DOUILLET.   Dean 
Piano,   Voice,   VIoUo,   Harmony   and   Theory.     Facnlty 
of  Repnted  Mosicml   Edocators.     Send   for  Cataloene. 

T5he  ADOLPH   GREGORY 
'Western  States  Conservatories 


of     Manic, 


Clarence   Eddy 

Concert  Organist 

Addrean:    510    OakTrood    Bonlevard,    CblcaKO,    IlUnoU 

PACIFIC    COAST.    MAY    l«t    to    OCTOBER    lut 

.\ddresN:    Care   Pacific    Coant    ^lu.lcal    Re^levr 

211  O-Farrcll   Slrccl,  San   Froncli.co,  Cat. 

Notre  Dame  Conservatory  of  Music 
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PIASO — ORG.\.V— THEORY 

Organist    and    Choir   Director    of 

First  PrcHbvterlan  Church,  .Vlameda 

Pianist   of    California    Trio 

Home   Studio:   1117   Para   St.,   .Alameda.     Tel.  .Alameda   155 

Oakland    Stadio:     IThursdaTs),     Miss    Merrlmaa's     School, 

620    >larlpoaa    -Avenge.      Telephone    Piedmont    2770. 

Mrs.  Eva  Koenig  Friedhofer 

FOR3IERLY    OF   DRESDEN 

Teacher  of  Slngine;  HareheBl  3Ietbod 

Studio:    130S    Cole    St.  Phone:    Park    -495G 

Mackenzie  Gordon,  tenor 

Teacher  of  Smging !;  3:'£.''^=^J:'S,j':  ™ti=  ^1 'X-T^ 

ORATORIO  OPERA  CONCERT 

Breath   Control    and   Resonance 

STIDIO:   2S32   JACKSOX    ST.  PHOXE:    WEST   457 

Dy    Appointment   Only 

GRACE  VAN  STUDDIFORD 


Voice    Bnlldlne — Coaching — and    Repertoire 
Sttidlo:   605   Kohler  &.   Chase   Bide*  Tel.   Kearny   5454. 

GRIENAUER 

MASTER  SCHOOL  OF  CELLO 

Gradnate    of    the    Vienna     Imperial     Conservatory 
Most    Modern    Vlenese    Method    Used    For    Highest    Artistic 


WallarP  A  SaKin  organist  Temple  Emann- 
CLlIdl^C  ?-V.  OdUUl  EI,  First  Chorch  of  ChrUt 
Scientist.  Director  Loring  Clab.  S.  F.,  AVed^  1617  Cali- 
fornia St.;  Tel.  Franklin  2f>03.  Sat.  p.  m..  Christian  Science 
Hall;  TeL  West  6645.  Berkeley,  Mon.  and  Thors..  3142 
Lewlston    Ave.:    Tel.    Piedmont   36S4.  

Louis        CrepaUX,    Member  Paris  Grand  Opera 

251   Post  Street.     Fifth  Floor  Mercedes   Bnlldln^ 
Reception  Hours:    11:45  to   12,  and   3  to  4,  except   Wednev- 
day.     AVedoesday  In  Maple  Hall,  Oakland. 

GEORG  KRUGER,  Concert  Pianist  and  Teacher 


Balldlng.      Pho 

MME.  VON  MEYERINCK  • 

Studio  Gaffney  Buildina,  376  Sutter  street.  Monday*. 
Tel.  Garfield  8597.  Director  of  Music  Tamalpais  Union 
High  School.     Residence  Tel,  Corte  Madero  441. 

STANISLAS   BEM 

Instractor    of    Violoncello    and    Chamber    SXaalc 

CO.XCERTS  .AXD  RECITALS 

Stadio:  Room  007  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

Mrs.  M.  E.  Blanchard  mezzo-contbalto 


(Head  of  Vocal   Departme 


Mllla  College) 


Teacher  of  Slnelng.  Concerta,  Lectnre-Recltala.  Stu- 
dio: Kohler  &  Chaae  Bide.,  Room  805.  Tel.  Kearnr  5454. 
Realdence,  S45  Aahbory   St.    Tel.  Parte.  5606. 

Arrillaga  Musical  College 

2315  Jackaon   St.,   Sa 
Phone  Fillmore  951 

Herbert  Riley.  'Cellist 


WLADIMIR    SHAVITCH 

Concert    PlanlMt    and   Teacher 

Formcrlr    loatraclor    at    the    InilKutc    of    llua 
>.    V.    and    Slern->    Con.erxatory.    Berlin. 
Stndio:    Kohler   &    Chaie    nnlldlnE.        Phone    Kca 
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BERINGER  CONSERVATORY 
OF  MUSIC 


920  Pierce  P».  nr.  Mc.\lllater.    Fillmore  »40        376   Softer  Street 


J.  N.  ASCHO'W,  Violin  and  Bow  MaRer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland   4409. 2311   GroTe    Street.   Oakland,   CaL 

THE  VINCENT  STUDIOS 

VOICE 


Donclaa  2910 


PACIFIC    COAST    MUSICAL    REVIEW 


FIRST   SAINT-SAENS   CONCERT   TONIGHT. 


Great  Master's   Latest  Orchestral   Wo 

California."  to  Be   Part  of  This  Ev 

Extensive  and   Varied   Prograi 


ALFRED    METZGER 


San    Francisco   Office 

'Rooms  1009.  1010,   Kohler  &  Chase  Building.   26  OParrell 
I         Street.     Telephones:   Kearny   5454:   Home   C   4753. 
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Ml  SK' Al.   PROGRAM — FKSTIV  ' 
\^'eek   llei^innins  June  1-4, 


I  Mo 


Adn 


)n — rirgan   Recital,  Wallace  A.  Sabln 10c 

Taendny,  Jane  l.-ilh. 

S:30P.  M. — Organ   Recital.  Clarence  Eddy 10c 

Wrdnradoy,  June  IKth. 

8:30  P.M.— I,a   Loie   Fuller  

Thnraday,  Jane  IT<h. 

8:30  P.M. — Organ   Recital,   Uda   Waldrop ,  ..  10c 

Frlilny,  Jane  INth. 

2.00  P.  M. — United  Swedish  Singers  of  the  Pacific  Coast 

8:30  P.M. — Organ   Recital.  Clarence   Eddy 10c 

Satnrday,  Jnne  Illth. 

12  Noon — Organ  Recital.  Clarence  Eddy 10c 

8:30  P.M. — Concert  by  Camllle  Saint-Saens 10c 

Sondny,  Jone  ::Oth, 

8:30  P.M. — Organ    Recital.   Uda   Waldrop 10c 

BxpoHlfion  OrcbcHtra. 
1:00  to  3:00  P.M. — Exposition  Orchestra,  Old  Faithful   Inn. 

Mr.  George  Georges.  Conductor. 
8:30  to  8:30  P.M. — Exposition  Orchestra.  Old  Faithful  Inn. 
Mr.  Richard  Hageman,  Conductor. 
** 


NATIONAL  FEDERATION  OF  MUSICAL  CLUBS. 


None  of  the  great  gatherings   scheduled   for  1915  is 
attracting   more   nation-wide   attention   than    the    Bien- 
nial   Festival    of    the    National    Federation    of    Musical 
Clubs  which  will  culminate  with  the  production  of  the 
$10,000  Prize  American  Opera.  "Fairyland."  by  Horatio 
W.    Parker.    Dean   of   Music   at    Yale   University.     The 
'  Biennial  will  be  held  in  Los  Angeles.  June  24th  to  July 
I  3d.  and  it  is  estimated  that  100.000  musicians  will  make 
!  a  pilgrimage  to  that  city  for  the  Festival  which  is  con- 
ceded to  be  the  most  pretentious  ever  attempted  west 
of  New  York.     While  the  premiere  of  "Fairyland"  will 
'  be  the  climax  of  the  Music  Festival,  the  events  preced- 
i  ing  it  will  be  of  superlative  worth.     The  splendid  pro- 
1  grams,  showing  the  work  of  many  of  our  most  famous 
musicians,  will  feature  American  music  only.     In  con- 
nection with  the  Biennial  there  will  be  a  Congress  for 
j  the    Encuragement    of    American    Music,    with    Charles 
I  Wakefield  Cadman.  who  is  widely  known  as  a  composer, 
I  the  Chairman.     Associated  with  Mr.  Cadman  are  many 
representative    musicians:       Carl    Busch.    George    W. 
I  Chadwick.   Arthur   Farwell,   Arthur   Foole,   Mrs.    Eliza- 
beth   Casterton.   Henry   K.   Hadley.   Charles   H.    Fams- 
I  worth.    Leonard    Liebling.    Tali    Esen    Morgan.    Oscar 
j  Sonneck  and   Roland   Paul.     We   are   indebted   to   this 
I  committee — which  is  one  of  the  most  important  in  the 
Federation,   for  many  brilliant   programs,   and   for  the 
;  opportunity  of  hearing  artists  new  to  the  Pacific  Coast. 
Among  the  distinguished  composers  whose  works  will 
I  be  heard  during  the  Festival  are  David  Stanley  Smith. 
I  Arthur  Farwell.  Adolph  M.  Forester.  Mabel  W.  Daniels. 
Arthur  Foote.  Ernest  R.  Kroeger.  Ame  Gldberg   (who 
I  will  conduct  his  prize-winning  Symphony  Xo.  2.  C  mi- 
nor). George  W.  Chadwick.  Carl  Busch  and  Edgar  Still- 
^  man   Kelley.     Numbers  of  special   interest   to  pianists 
are:     Concerto  for  Piano  and  Orchestra  (Mrs.  H.  H.  A. 
Beach  I.    Mrs.    Beach,   soloist;    Concerto   for    Piano   and 
Orchestra.  No.  1  C  minor  lEdward  MacDowelll,  soloist. 
Pasquale  Tallarico:  Sonata  in  A  major  (Charles  Wake- 
field Cadman).  soloist.  Claude  Gotthelf.  and  a  recital  by 
Walter  Spry  of  Chicago.    Chamber  music  by  the  Brahms 
Quintet,    recitals    by    Cecil    Fanning,    Marie    Stapleton 
Murray,  Carrie  Jacob-Bond.    Addresses  and  conferences 
are   interesting  features   of   the   program.      It    is   pecu- 
liarly  appropriate   that    Marcella   Craft,   a   daughter  of 
California,  who  is  world-famous  as  a  singer,  has  been 
chosen  to  create  the  role  of  "Rosemund."     Albert  Rclss. 
William   Wade   Hinshaw,   Kathleen   Howard   and   Ralph 
Errole  will  sing  the  other  leading  parts.     Alfred  Hertz, 
from  the  Metropolitan  Opera  Company  and  one  of  the 
foremost  living  conductors,  will  direct  the  opera,  which 
will  be  given  with  a  chorus  of  100  and  orchestra  of  70, 


The  pupils  of  Miss  Mary  Alverta  Morse  will  give  a 
recital  at  Sorosis  Club  Hall  on  Tuesday  evening,  June 
22d.  .\n  excellent  and  varied  program  has  been  pre- 
pared for  the  occasion  and  those  participating  have  been 
selected  for  their  excellent  voices  as  well  as  their  natu- 
ral artistic  instinct. 

Miss  .Mary  E.  Webster,  the  efHcient  and  successful 
contralto  soloist  and  vocal  teacher,  who  resided  in  this 
pity  temporarily,  has  changed  her  residence  to  San  Jose 
where  her  principal  activities  are  concentrated.  She  has 
a  vocal  studio  in  the  Douglas  Apartments  and  occupies 
two  of  the  leading  church  positions,  all  of  which  natural- 
ly keeps  her  very  busy. 


The  first  of  three  concerts  to  be  given  by  thr 
illustrious  composer,  Camille  Saint-Saens,  will 
take  place  at  Festival  Hall  this  Saturday  e -en- 
ing  at  half  past  eight,  and  it  is  safe  to  say  that 
no  musical  happening  of  recent  years  has  oc- 
casioned greater  interest  than  this  appearance 
of  the  most  imposing  figure  in  music  living 
today.  It  is  not  too  much  to  say  that  no  great 
composer  now  living  is  so  widely  and  intimate- 
ly known  and  beloved  through  his  works.  His 
superb  orchestral  compositions  are  in  the  rep- 
ertoire of  every  orchestra,  and  there  is  no 
violinist,  however  humble,  who  does  not  aspire 
to  play  his  Rondo  Capriccio,  no  pianist  who  is 
not  familiar  with  his  Concerto  in  G  minor  and 
smaller  pieces,  and  no  singer  to  whom  Deli- 
lah's airs  are  unknown.  He  was  in  the  United 
States  eight  years  ago,  when  he  was  honored 
by  musicians  and  the  public.  That  he  now 
comes  to  he  Exposition  to  take  part  in  the 
great  event  is  eminently  a  characteristic  of  a 
man  whose  vitality  and  youthfulness  smile  at 
the  passing  and  envious  years.  The  first  pro- 
gram will  include  the  first  presentation  any- 
where of  the  symphonic  episode.  "Hail  Cali- 
fornia," written  especially  for  and  dedicated  to 
the  Exposition,  which  will  be  played  by  the 
Exposition  Orchestra  of  eighty  and  Sousa's 
Band  of  sixty-five,  with  Wallace  A.  Sabin  at 
the  organ.  Then  will  follow  "Omphale's  Spin- 
ning Wlieel"  and  the  Concerto  in  A  minor  for 
violoncello  and  orchestra.  Op.  33.  Horace  Britt. 
soloist.  M.  Saint-Saens  will  conduct  his  Sym- 
phonic Tableau,  "La  Foi,"  after  which  .4da 
Sassoli  will  play  his  Fantasie  for  the  harp. 
The  program  will  conclude  with  the  Ballet  Di- 
vertissement from  "Henry  VIll."  The  pro- 
grams for  Thursday  evening.  June  24,  and  Sun- 
day afternoon.  June  27.  will  be  entirely  differ- 
ent, with  the  exception  of  "Hail  California," 
which  will  be  repeated.  Seats  for  all  the  con- 
certs may  be  obtained  at  the  Exposition  Box 
Office.  343  Powell  Street. 


MUSIC  TEACHERS'  CONVENTION, 


«  ho   Will    Play 


The  Alameda  County  branch  of  the  Califor- 

nia  Music  Teachers'  Association  is  arranging 
most  interesting  programs  for  the  convention 
of  the  State  Association  which  will  be  held  in 
Oakland.  July  1217.  Horatio  Parker  and  Ernest  R. 
Kroeger  are  two  of  the  prominent  musicians  whose 
names  appear  on  the  program.  Redfern  Mason  and 
Thomas  Nunan.  leading  musical  critics,  will  address 
the  convention.  A  new  feature  of  the  meetings  will 
be  daily  round  table  talks  of  pertinent  interest  to  mu- 
sicians. Saturday.  July  17th.  will  be  Exposition  Day, 
with  the  program  provided  by  the  San  Francisco  con- 
tingent. The  reception  on  Monday  evening  and  the 
daily  meetings  will  be  held  at  the  Hotel  Oakland. 
Thursday  will  be  spent  at  Berkeley  on  the  grounds  of 
the  University  of  California.  Some  novel  outdoor  pro- 
grams are  being  planned  for  that  day  including  an  al 
fresco  luncheon  under  the  Berkeley  oaks.  Ample  time 
will  be  given  between  the  convention  sessions  for  the 
delegates  to  attend  the  Panama-Pacific  Exposition  aside 
from  the  special  day  on  Saturday.  A  complete  program 
of  the  sessions  will  be  issued  within  a  few  days. 


KATHKRINK    HI  TH    HKJllAV 

the    Concerto    In    <;    Minor    >o,    2 
»ncert    at    Feittival    Hall,    Tucuday 
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CONRADILIPPITT    RECITAL    IN     PETALUMA. 


Two  Well    Known   Artists   Ph 
Interior    City    Which    Is    R 


ase   a    Large   Audience    In 
apidly    Gaining    Musical 
California. 


Scores  of  extra  chairs  were  carried  into  the  auditor- 
ium of  the  Women's  Club  house  on  Wednesday  evening 
but  even  then  the  seating  capacity  was  insufficient, 
while  the  crowd  of  music  lovers  who  had  assembled 
to  attend  the  recital  given  by  Mr.  Arthur  Conradi, 
violinist,  and  Mr.  Edward  L.  Lippitt,  pianist,  over- 
fiowed  into  the  lobby  of  the  building.  The  reception 
tendered  the  two  artists  was  really  an  ovation  and 
must  have  been  very  gratifying  to  both.  There  was 
an  air  of  informality  about  the  event  which  added  to 
its  charm,  and  the  lovers  of  real  music  were  in  their 
glory. 

The  opening  number,  a  sonata  by  Cesar  Franck.  a 
wonderfully  arranged  duet  for  violin  and  piano,  must 
have  been  written  and  arranged  while  the  author  was 
in  a  perfectly  "neutral"  mood.  There  was  positively 
no  opportunity  for  either  instrument  to  stand  out  and 
the  solos  were  so  evenly  divided,  measure  for  measure, 
that  it  is  a  wonderful  characteristic  of  a  really  unusual 
selection,  and  especially  true  was  this  of  the  finale. 
It  afforded  an  opportunity  for  blending  and  unison 
work  and  tone  shading,  of  which  the  two  virtuosos 
made  the  most,  and  it  was  a  splendid  precursor  of 
the  treat  to  follow. 

After  that  number  there  was  a  feast  for  the  music 
lovers,  and  the  program  was  most  happily  arranged, 
with  compositions  including  those  of  the  old  masters 
and  the  great  composers  of  today.  Of  the  work  of 
Professor  Lippitt,  what  can  I  say  to  add  to  the  many 
things  I  have  tried  to  say  in  the  past?  Words  do  not 
seem  to  suffice  and  I  can  only  add,  that  he  was  in 
happy  mood  and  was  heard  at  his  best.  Aside  from 
his  brilliant  solo  work  and  duet  numbers,  he  gave  a 
demonstration  of  accompaniment  on  this  occasion  which 
was  a  revelation  and  to  his  great  skill  must  be  attri- 
buted much  of  the  brilliant  success  achieved  on  this 
occasion  by  Mr.  Conradi. 

Mr.  Lippitt's  two  solo  numbers,  a  ballad  in  A  fiat 
(Op.  47 1   by  Chopin:    Chopin's  Nocturne   (Op.  2"),  and 


"Caprice"  by  Kettin,  were  all  rendered  with  the  bril- 
liance technic  and  finish  for  which  the  eminent 
local  virtuoso  is  famous.  The  piano-forte  part  of  the 
opening  number  was  one  of  unusual  intricacy,  with 
much  work  on  the  black  keys  and  great  range  of  key- 
board and  extended  chords  and  it  alone  demonstrated 
the  ability  of  the  artist.  It  was  dedicated  to  the  great 
Ysaye.  by  Franck,  who  is  undoubtedly  one  of  the 
greatest  modern  composers.  This  was  my  first  oppor- 
ttmity  to  hear  Mr.  Conradi.  and  I  expected  much  and 
was  not  disappointed.  In  fact  I  had  not  heard  suffi- 
cient praise  for  the  artist,  who  had  a  ver>-  strong 
individuality  and  whose  work  is  marked  by  those 
characteristics  which  typify  the  real  virtuoso.  He 
plays  directly  into  the  hearts  of  his  hearers.  There 
is  an  air  of  real  Democracy  or  informality  or  what- 
ever one  desires  to  call  it,  about  him  that  appeals 
strongly.  His  bowing  is  one  of  his  greatest  points  of 
perfection.  He  has  a  peculiar  manner  of  attacking 
the  forte  strains,  different  than  any  other  violinist  I 
have  ever  heard,  and  one  can  at  times  foretell  the 
tone  that  the  bow,  poised  for  a  brief  fraction  of  a 
second,  is  to  evoke.  His  tones  are  rich  and  beautiful; 
his  technique,  wonderful.  He  attained  almost  the  im- 
possible at  times. 

His  rendition  of  Mozart's  famous  concerto  in  E 
flat  was  wonderful  and  he  handled  the  difficult  number 
beautifully,  the  audience  drinking  in  ever>"  tone, 
while  the  applause  which  followed  its  completion,  was 
evidence  of  the  real  appreciation  of  the  hearers.  The 
liberties  which  he  took,  enhanced  the  beauty  of  the 
great  work  and  the  number  alone,  to  say  nothing  of  the 
lengthy  three-part  opening  duet,  was  a  recital  in  itself. 

The  following  numbers  showed  the  ability  of  the 
artist  to  interpret  the  different  themes  and  types  and 
in  the  "Indian  Lament"  (Dvorak-Kreisleri  he  evoked 
the  most  beautiful  tones  imaginable,  the  harmonies 
standing  out  true  and  clear  and  rich.  Sarasate's 
"Spanish  Dance"  was  another  achievement,  but  for  my- 
self, I  enjoyed  the  final  number  the  most.  It  was  Wiein- 
iawski's  fantasie  on  the  themes  from  the  immortal 
"Faust."  Beginning  with  an  andante,  in  the  mute,  it 
ranged  into  the  heroic  at  will  and  back  to  the  soft  and 
plaintive,  recalling  many  of  the  popular  strains  of  the 
old  opera.  It  was  all  wonderful,  all  too  short.  Be- 
tween two  numbers.  Mrs.  Madison,  president  of  the 
club,  graciously  thanked  the  artists  who  gave  the  night 
to  the  club,  and  also  thanked  those  present,  for  their 
attendance. 


-*%- 


The  Bevani  Opera  Company,  which,  under  the  direc- 
tion of  A.  Bassi  and  E.  F.  Seamans,  concluded  a  success- 
ful engagement  in  Hawaii,  returned  last  week  to  San 
Francisco.  The  company  appeared  during  four  weeks 
in  Honolulu  and  two  weeks  on  the  islands.  It  met  with 
fine  artistic  and  financial  success  and  presented  twelve 
Italian  operas.  Prior  to  the  departure  for  Hawaii, 
Messrs.  Bassi  and  Seamans  took  the  company  to  San 
Jose.  Fresno,  Hanford,  Stockton  and  Merced.  The  prin- 
cipal artists  of  the  company  were:  Emilia  Vergeri.  so- 
prano; Hazel  Sanborne,  soprano;  Bemice  Holmes,  con- 
tralto: Alida  Wainwright,  soprano:  Umberto  Sacchetti. 
tenor;  Gluseppi  Cavadorl,  tenor;  Michele  Giovacchini. 
baritone;  Manuel  Porcini.  baritone:  Pietro  Bonzlglia. 
basso,  Luigi  Roccia.  conductor. 


PACIFIC  COAST  MUSICAL  REVIEW 


SANTA   ROSA  CHORAL   SOCIETY. 


(Continued  from  Page  1) 
Jones,  Miss  Violet  King,  Mrs.  A.  C.  Kistler.  Miss  Editli 
Kyle,  Miss  Mildred  Kyle,  Miss  Hilda  Lawrence,  Miss 
Anna  Lee,  Miss  Gertrude  Lee,  Miss  Martha  Lester, 
Miss  Alice  Letold,  Mrs.  F.  C.  Maddoc.ks,  Miss  Florence 
Maddocks,  Mrs.  Robert  S.  Maile,  Miss  Mildred  Mat- 
thews, Miss  Mattie  Menow,  Mrs.  Grace  B.  Mills,  Mrs. 
Fred  Miller,  Miss  Alama  McDanlel,  Miss  Olive  Mc- 
Daniel,  Miss  Naomi  McGrew,  Mrs.  B.  C.  McKesson, 
Miss  May  McMeans,  Mrs.  G.  J.  Reading,  Miss  Kather- 
ine  Price,  Mrs.  V.  R.  Ronk,  Miss  Marie  Rosenberg, 
Mrs.  .1.  R.  Sayers,  Miss  Tillie  Schultz,  Miss  Lillian 
Seymour,  Miss  Grace  Shriver,  Mrs.  Mary  Silva,  Mrs. 
I.  D.  Steele.  Mrs.  Jackson  Temple,  Miss  Vera  Tboro- 
good.  Mrs.  John  Votypka,  Mrs.  Benjamin  Wait.  Miss 
Ruth  Wright. 

Contraltos — Miss  Frances  Adams.  Mrs.  O.  H.  Bailey, 
Miss  Claire  Coltrin,  Mrs.  G.  F.  Comstock,  Miss  Marion 
Copelanrt.  Miss  Lois  Elmore,  Miss  Margaret  Engle, 
Miss  Eleanor  French,  Miss  Clara  T.  Hahmann,  Miss 
Edna  Jacobs,  Miss  Cara  Keech,  Miss  Melva  Kindig, 
Miss  Alma  Koepke,  Miss  Minnette  Mackay,  Miss  Elaine 
Mallory,  Miss  Hettie  Bell  Matthew,  Miss  Bertha  Metz- 
ger.  Miss  Etta  Metzger,  Miss  Erna  Meyer.  Miss  Ann 
McCandish,  Miss  Ella  McLeod,  Mrs.  W.  H.  Nagle, 
Miss  Selma  Nordling,  Mrs.  Norris,  Miss  Dorothy  Percy. 
Miss  Clara  Robertson,  Miss  Sophie  Seymour,  Mrs. Wade 
Shifflett,  Miss  Margaret  Smith,  Miss  Grace  Titus,  Miss 
Bessie  Trowbridge,  Mrs.  M.  E.  Walk. 

Tenors — W.  S.  Adams,  Fred  Adams,  Dr.  D.  P.  An- 
derson, O.  H.  Bailey.  O.  E.  Bremner,  Earl  Baum,  Gor- 
don Break,  Paul  D.  Clark,  Howard  Fry,  Earl  Fulwider, 
Charles  S.  Hunt,  W.  F.  Ketterliu,  A.  B.  Mader,  John 
Matthew,  B.  W.  Maxfield,  Leo  J.  McDonald,  O.  G. 
Pedigo,  Frank  O'Connor,  Felix  G.  Owen,  Ernest  Rich- 
ards, Dr.  Joseph  H.  Shaw,  Leroy  Wittaker  and  A.  E. 
Wunderlich. 

Bassos — R.  M.  Barrett,  Harold  Bellus,  George  L. 
Brown,  Guy  Chapman,  Wesley  Colgan,  Louis  Cowles, 
Elmer  Crist,  Thomas  J.  Duncan,  L.  E.  Fulwider,  D.  R. 
Gale,  W.  C.  Grant,  E.  J.  James,  Melvin  Johnson,  An- 
drew Logan,  Charles  Lawrence,  James  S.  Logan,  H.  K. 
Loughery,  Robert  S.  Maile,  Theodore  Matthew,  James 
G.  Menow,  M.  McCarthy,  Carl  Patterson,  C.  A.  Pool. 
J.  H.  Sewell,  Francis  E.  Quigley,  W.  W.  Stratton,  R. 
W.   Weston. 

The  semi-chorus: 

Sopranos — First  sopranos,  Mrs.  V.  R.  Ronk.  Mrs. 
Jackson  Temple,  Miss  Mildred  Matthews;  second  so- 
pranos. Mrs.  A.  C.  Kistler,  Mrs.  E.  L.  Finley,  Mrs. 
Fred  Miller. 

Contraltos — First  contraltos,  Mrs.  Wade  Shifflett, 
Miss  Erna  Meyer,  Miss  Clara  T.  Hahmann;  second 
contraltos.  Mrs.  D.  R.  Gale,  Mrs.  Walter  H.  Nagle, 
Miss  Marion  Copeland. 

Tenors — First  tenors,  0.  M.  Pedigo.  O.  H.  Bailey, 
Leo  J.  McDonald;  second  tenors.  Dr.  Joseph  H.  Shaw, 
Earl  Fulwider.  A.  B.  Mader. 

Bassos — First  bassos,  James  S.  Logan,  W.  C.  Grant, 
H.  K.  Loughery;  second  bassos,  Robert  S.  Maile.  B.  M. 
Barrett,  E.  J.  James. 


MUSIC    ACROSS    THE    BAY. 


Several     Interesting     Events    Are    Given     Prior    to    the 
Closing  of  the  Winter  Season. 

BY  ELIZABETH  WESTGATE. 
Mrs.  Olive  Reed  Cushman  presented  lier  pupil.  Mrs. 
John  O.  Lofquist.  and  Miss  Elizabeth  Simpson  pre- 
sented Miss  Dorotliy  Pierson  and  Miss  Mary  Elizabeth 
Bradley,  at  a  recital  at  Hotel  Oakland  on  Friday  even- 
ing. May  21.  These  accomplished  students  were  as- 
sisted by  Mrs.  Vere  Wendell  Hunter,  accompanist,  and 
Mr.  H.  Stanley  Duesbury,  violinist,  in  the  following 
program:  (a)  Pastorale,  E  minor  (Scarlatti),  (b)  Ga- 
votte from  "Rosine"  (Gossec),  (c)  Pastoral  Variee  (Mo- 
zart), (d)  Rondo,  Op.  129  (Beethoven),  Miss  Bradley; 
(a)  Si  j'etais  jardinier  (Charminade),  (b)  Si  mes  vers 
avaient  ailes  (Rinaldo  Halm),  Mrs.  Lofquist:  (a)  Polo- 
naise, Op.  40,  No.  1  (Chopin),  (b)  Auf  Fliigeln  des  Ge- 
sanges  (Mendelssohn-Liszt),  (c)  Bourree  from  Violon- 
cello Suite  in  B  minor  (Bach-Saint-Saens),  Miss  Pier- 
son;  (a)  'Twas  April  (Nevin),  (b)  The  Robin  Songs, 
(c)  Deserted  (MacDowell),  Mrs.  Lofquist:  (a)  Carnival 
Mignon,  Op.  47  (Schuett)  (b)  Danse  Negre  (Cyril  Scott), 
Miss  Bradley;  (a)  La  Colomha  (Tuscany  Folk  Song) 
(Kurt  Schindler),  (b)  Chanson  Hindoue  (Legend  of  Sad- 
ko)  (Rimsky-Korsakov)  (c)  All.  Sleep,  why  dost  tliou 
leave  me  (Semele)  (Hiindel),  Mrs.  Lofquist;  (a)  Cre- 
scendo! (Per  Lasson),  (b)  Le  Rossignol  (Liszt),  (c) 
Rhapsodic  Hoiigroise.  No.  VI  (Liszt).  Miss  Pierson; 
(a)  Elegie  (Massenet),  (violin  obligate  by  Mr.  Dues- 
bury),  Ouvre  tes  yeux  bleus  (Massenet),  Mrs.  Lofquist. 
Mrs.  Lofquist  is  a  singer  of  much  charm  and  artistry, 
and  her  lovely  voice  gave  keen  pleasure  in  the  beauti- 
ful and  unusual  program — a  taxing  list  of  songs  for 
any  but  a  singer  of  parts.  Mrs.  Lofquist  surpassed  ex- 
pectations, and  at  once  took  rank  with  the  artists  who 
delight  our  audiences.  Miss  Pierson,  who  studied  with 
Wager  Swayue,  an  American  teacher  established  in 
Paris,  returned  to  resume  her  lessons  with  Miss  Simp- 
son. She  possesses  a  line  touch  and  much  intelligence. 
Miss  Bradley  has  already  been  heard  on  several  public 
occasions,  and  has  proved  herself  possessed  of  the 
"divine  spark."  She  was  at  home  with  the  old  classics 
as  well  as  with  the  always  entertaining  Carnival  Mig- 
nonne  of  Schuett.  Mrs.  Hunter  played  sympathetic 
and  helpful  accompaniments,  and  Mr.  Duesbury's  ob- 
bligato  to  the  Massenet  song  was  exquisitely  done. 

In  April  Mrs.  Carroll  Nicholson  presented  four  of 
her  pupils  in  song  recital  at  Hotel  Oakland.  The 
young  vocalists  were:  Miss  Barbara  Miller,  Miss  Edith 
Woodward.  Miss  Gladys  MacDonald  and  Miss  Ruth 
Bates.  My  inability  to  be  at  two  concerts  at  tlie  same 
time  prevented  my  Iiearing  the   program,   to  my  real 


regret.  I  have  heard  only  high  praise  from  discrimi- 
nating auditors  for  the  evening's  program;  and  know- 
ing intimately  Mrs.  Nicholson's  work,  I  am  sure  my- 
self, of  it.  Miss  Bates  I  know  as  a  singer  of  great 
promise,  having  heard  her  about  a  year  ago  at  her 
teacher's  studio.  A  year's  instruction  since  tlien  should 
have  advanced  her  greatly. 

Mrs.  Cushman  gave  a  students'  recital  at  one  of  the 
halls  in  the  Liberal  Arts  building  at  the  Exposition  on 
May  6th.  before  a  goodly  audience.  The  pupils  assist- 
ing were:  Mrs.  C.  L.  Goodwin,  Miss  Anita  Putzman — 
a  young  contralto  with  a  rich  and  vibrant  voice, — Miss 
Sadie  Crawford,  Mrs.  Lofquist  and  Mrs.  Marion  Brower. 
The  program  was  a  varied  and  interesting  one. 

The  Music  Study  ('lub.  comprising  pupils  of  Mrs. 
Mayme  Jackson-Catching,  gave  a  concert  at  Y.  W.  C.  A. 
Auditorium  in  Oakland  on  May  27.  There  were  solos 
by  Miss  Martha  Wight.  Miss  Marguerite  Lawrence, 
Miss  Eva  Steele,  Mrs.  Mary  Hearst.  Mrs.  L.  H.  Herling 
and  Miss  Mary  Jackson ;  and  the  beautiful  cantata. 
"Alice  Brand,"  by  Horatio  Parker,  concluded  the  well- 
arranged  program.  All  the  pupils  showed  the  careful 
training  and  the  personality  of  the  instructor,  who 
played  the  acompaniments  also  with  fine  skill.  The 
club  is  planning  other  important  events  for  next  year. 

Miss  Fern  Frost,  pianist,  and  Charles  Blank,  violin- 
ist, gave  the  following  program  at  Mr.  Blank's  home 
studio  on  April  28.  These  well-known  instructors  were 
assisted  by  Miss  May  C.  Gilmour,  an  artistic  singer 
with  high  ideals  and  great  sincerity  of  musical  expres- 
sion. The  musicale  was  very  successful,  as  may  be 
understood  by  the  standing  of  all  the  participants.  The 
program  follows:  Sonata,  Op.  100  (Dvorak),  (violin 
and  piano).  Allegro  risoluto,  Larghetto  (Indian  Can- 
zonetta).  Scherzo,  Finale  (Allegro),:  The  Bondmaid 
(Eduard  Lalo),  Were  My  Song  with  Wings  Provided 
(Hahn).  But  Late  in  the  Dance  (Arensky),  Love  is  the 
Wind  (MacFadyen);  Un  Souvenir.  Op.  44  (John  M.  Met- 
calf).  The  Gossips,  MSS.  (Charles  H.  Blank),  Liebeslied 
(Kreisly),  Am  Beer  (By  the  Sea)  (Schubert-Wilhelmj) ; 
Nachstiick  (Schumann),  The  Girl  with  the  Flaxen  Hair 
(Debussy),  Pavane  (Ravel),  Delication.  Legende.  Peas- 
ant's Dance  (From  Norwegian  Suite).  (Torjussen);  Ave 
Maria  (Schubert),  (with  violin  obbligato) ;  Fantasie 
(Scene  de  Ballet).  (De  Beriot). 


KOHLER   &   CHASE    MUSIC    MATINEE. 


The  principal  feature  of  the  regular  weekly  Matinee 
of  Music,  which  is  to  be  given  under  the  auspices  of 
Kohler  &  Chase  this  Saturday  afternoon,  June  19th.  will 
be  Mme.  Eva  Baron,  soprano,  who  has  been  engaged  for 
soloist  on  this  occasion.  Mme.  Baron  is  a  Russian  art- 
ist, and  like  most  of  her  compatriots  she  possesses  not 
only  a  voice  of  splendid  quality  and  ringing  timbre, 
but  her  intellectual  power  is  developed  to  such  an  ex- 
tent that  her  interpretation  contains  all  the  attractive 
features  of  a  poetic  and  dramatic  sentiment.  She  is 
an  excellent  linguist  who  is  able  to  sing  in  various 
tongues  with  the  utmost  familiarity,  and,  what  is  still 
more  important,  she  is  able  to  infuse  in  the  various 
national  schools  their  most  famous  characteristics.  She 
also  possesses  a  distinct  trait  of  artistic  individualism, 
(hereby  creating  a  lasting  impression  upon  all  those 
who  hear  her. 

In  addition  to  these  splendid  vocal  solos  by  Mme. 
Baron,  there  will  be  accompaniments  and  solos  on  the 
Knabe  Player  Piano  by  G.  Vargas.  Mr.  Vargas  has 
fathomed  the  intricacies  of  this  instrument  to  a  degree 
where  its  many  artistic  possibilities  are  brought  out 
with  telling  efiect.  His  work  will  be  found  exceedingly 
interesting  both  as  to  the  refined  nature  of  the  accom- 
paniments and  the  convincing  style  of  the  solos. 


RUSSELL-LEWYS    RECITAL    IN    MARYSVILLE 


Grace     Russell,     Dramatic     Sopr 

Lewys,  Pianist,  Arouse  Enthusias 

gram  of  Exceptional  Artistic 


Me 


The  Marysville  Evening  Democrat  of  May  22d  speaks 
in  the  following  terms  of  a  recent  recital  given  in  that 
city  by  Mrs.  Grace  Russell,  dramatic  soprano,  and 
Eralyu  Lewys,  pianist: 

The  unusual  and  wonderful  music  given  Friday  even- 
ing at  the  Packard  library  will  long  linger  in  the  mem- 
ory of  Marysville  music  lovers.  Words  beforeliand 
were  inadequate  towards  a  realization  of  tlie  beauty 
and  varieties  of  tone,  as  given  by  the  pianist.  Mr. 
Emlyn  Lewys,  and  the  superb  singing  of  Mrs.  Grace 
Russell  on  Friday  night.  Mr.  Lewys  is  an  artist,  and 
every  note  played  results  in  the  most  beautiful  tonal 
effects.  His  playing  at  once  reveals  a  musicianship 
and  quality  of  introspection  that  is  rare,  and  he  pro- 
vokes the  greatest  enthusiasm  in  his  audience. 

His  masterly  rendition  of  the  Chopin  Polonaise  in  A 
Hat,  and  the  C  sharp  minor  Scherzo  gave  a  vivid  idea 
of  the  possibilities  of  tlie  piano,  and  we  must  not  for- 
get the  stupendous  Liszt  Polonaise,  that  none  but  mas- 
ters can  play,  and  in  which  Mr.  Lewys  is  particularly 
at  home.  Another  side  of  this  pianist's  art  was  shown 
in  Liszt's  Liebestraum.  and  in  otlier  compositions  where 
great  singing  tone  and  peculiar  dynamic  eifects  are  de- 
manded.    In  this  emotional  work  Mr.  Lewys  excels. 

There  is  a  rare  combination  of  emotion  and  intellect 
that  interprets  these  masters,  revealing  the  most  subtle 
thought  of  the  composer.  On  the  intellectual  side,  he 
makes  the  architectural  forms  of  the  composition  clear, 
and  in  the  delivery  of  the  same  he  clothes  tliese  forms 
with  a  poetic  life,  and  often  with  an  etliereal  and  fan- 
tastic beauty  which  transfers  itself  into  the  mind  and 
heart  of  the  listener. 

Mrs.  Grace  Russell  fairly  divided  the  honors  of  the 
program  with  Mr.  Lewys.  and  her  exquisitely  modulated 
voice  was  a  benediction  to  all  within  its  glad  sound. 
Her  voice  is  a  pure  dramatic  soprano  in  its  first  youth- 
ful   beauty.      With    perfect    intonation,    clear    bell-like 


tones,  and  variety  of  emotional  tone  color,  in  lier  try- 
ing program,  we  realized  her  fine  control  of  a  wonder-  I 
ful  vocal  organ,  and  a  convincing  artistry.  The  rendi- 
tion of  the  operatic  numbers  could  easily  stand  com- 
parison with  such  artists  as  Gadski,  Tiejens,  and  Sing- 
er. The  Cadnian  Indian  songs  were  sung  with  an  ideal 
appreciation  of  the  strange  tempi  of  the  Indian  rythm, 
weird  pathos  of  a  conquered  people,  and  the  tragic  cli- 
maxes of  a  dying  race.  These  songs  are  distinctly 
original  and  appealing  in  their  psychological  signifl- 
cance.  Mrs.  Russell  has  a  charming  and  magnetic  per- 
sonality, which  the  Italians  call  "simpatica,"  and  con- 
sidered by  them  an  essential  quality  of  the  tempera- 
mental artist. 

The  recital  hall  was  packed — even  standing  room  was 
at  a  premium,  and  the  artists  received  an  ovation. 
Little  Barbara  Barr  and  Marhnel  Coats  deluged  the 
beautiful  young  singer  with  great  bunches  of  flowers, 
and  this  beautiful  concert  will  never  be  forgotten  by 
grateful  Marysville. 


CANTOR    LIEDERMAN'S   SUCCESS. 


In  the  history  of  music  the  Jewish  melodies  occupy 
a  most  prominent  place  for  tlieir  antiquity  and  soulful 
nature.  Some  of  the  world's  greatest  singers  devoted 
their  lives  to  elaborate  and  interpret  the  sacred  com- 
positions of  the  ancient  Levites  and  psalmists  of  Judaea. 
The  cantor  in  the  Jewish  Iiouse  of  worship  is  not  only 
the  choir  director  but  to  his  individual  efforts  the  con- 
gregation looks  for  that  inspiration  which  music  af- 
fords in  prayer  and  devotion.  In  the  United  States 
we  find  men  today  standing  foremost  in  liturgical  mu- 
sic. Fortunately  San  Francisco  can  boast  of  a  star 
cantor  in  Benjamin  Liederman.  whose  merits  Temple 
Israel,  California  and  Webster  streets,  has  fully  real- 
ized and  lately  voted  him  a  considerable  increase  in 
salary.  Mr.  Liederman  is  also  greatly  in  demand  as  a 
tenor  soloist  in  the  bay  regions  as  well  as  in  our  own 
city.  Anyone  meeting  this  modest  gentleman  is  im- 
pressed with  his  amiable  disposition,  and  we  are  l€d 
to  the  conclusion  that  ability  and  genius  do  not  neces- 
sarily spell  eccentricity.  Naturally,  the  beautiful  traits 
of  cliaracter  have  endeared  him  to  his  entire  congregar 
lion  who  are  fortunate  indeed  in  having  such  au  effi- 
cient musician. 
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PACIFIC    COAST    MUSICAL    REVIEW 


Dr.  Karl  Muck 

Conductor  of  the  Boston  Symphony  Orchestra, 
Writes  as  follows  concerning  the 


fiann 


Boston,  March  8,   1907. 


Me 


Ma 


&  Ha 


Co. 


Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  describe, 
and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments,  worthy 
of  the  highest  place  in  my  esteem.  Very  truly  yours, 

(Signed)    DR.  KARL  MUCK. 

Mason  &  Hamlin   Pianos  in  all  designs  and  styles  are  shown  exclusively 
at  our  stores.     They  may  be  purchased  on  Easy  Payment  when  desired 


Two  Entrances 

135-153  Kearny  and  217-225  Softer  Sfs. 
Victor  Talking  Machines 


Your  Money's  Worth  or  Your  Money  Back 


Oakland     510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


CLARENCE     EDDY     AT     THE     EXPOSITION. 

As  already  announced  in  tlie  columns  of  the  Pacific 
Coast  Musical  Review.  Clarence  Eddy,  the  famous 
American  organ  virtuoso  has  been  engaged  for  three 
special  organ  recitals  at  Festival  Hall.  These  are 
being  given  during  the  current  week.  The  first  took 
place  on  Tuesday  noon  June  1.5th  and  the  program  on 
that  occasion  was  as  follows:  Chromatic  Fantasie 
(Louis  Thielel:  Reverie  (new)  (.John  Hyatt  Brewer): 
Concerto  in  G  minor  (Matthew  Camidge):  Berceuse 
(Harry  Rowe  Shelle.vi;  Sonata  in  E  minor  (James  H. 
Rogers):  Elegy  (Jules  .Massenet),  arranged  by  Clarence 
Eddy.  In  Springtime  (.\lfred  Hollins);  March  and  Chor- 
us from  Tannhauser   (Wagner). 

The  second  of  these  three  recitals  took  place  at 
noon  yesterday  (Friday)  June  IS,  and  the  program  was 
as  follows:  Fantasie  and  Fugue  in  G  minor  I  J.  S. 
Bachi:  Evening  Song  (new)  (Harry  Alexander  Mat- 
thews): Concert  Etude  in  B  flat.  Op.  .51  (George  E. 
Whiting):  Angelus  (Albert  Renaud):  Allegro  con  fuoco 
(.Aug.  de  Boeckl :  Russian  Boatman's  Song  on  the  River 
Volga  lAnon),  arranged  by  Clarence  Eddy:  Vorspiel  to 
Lohengrin  (Richard  Wagner),  arranged  by  Clarence 
Eddy;  Theme.  Variations  and  Finale  (Louis  Thiele). 

The  third  of  these  special  organ  recitals  by  Mr.  Eddy 
at  Festival  Hall  of  the  Exposition  will  take  place  this 
(Saturday)  noon,  when  the  program  will  be  as  fol- 
lows: Concert  Prelude  on  a  German  Chorale  (William 
Faulkes):  Liebestod  (Love  Death)  from  Tristan  and 
Isolde  (Richard  Wagner)  Am  Meer  (Franz  Schubert), 
arranged  by  Clarence  Eddy:  Prelude  and  Fugue  in  A 
minor  (J.  S.  Bach):  Fantasia  in  D  flat  Op.  101  (Camille 
Saint-Saens) ;  Lamentation  Op.  45  (Alexander  Guil- 
mantl:  (a)  In  Paradisum  (b)  Fiat  Lux  (Theodore 
Dubois).  By  reason  of  the  tact  that  on  the  evening 
of  the  same  day  Camille  Saint-Saens  will  direct  a  con- 
cert of  his  own  compositione  it  will  be  interesting  to 
read  the  annotation  written  by  .Mr.  Eddy  in  explan- 
ation of  the  organ  fantasie  by  that  great  composer. 
Says  .Mr.  Eddy:  "The  world-wide  fame  of  Camille 
Saint-Saens  as  the  foremost  of  French  musicians  and 
one  of  the  greatest  living  composers,  renders  his  res- 
ence  today  at  the  Panama  Pacific  International  Exposi- 
tion a  notable  event  of  the  highest  musical  significance. 
The  first  01  a  series  of  concerts  devoted  exclusively  to 
the  works  of  this  eminent  composer  will  take  place 
this  evening  under  his  personal  supervision  in  Festival 
Hall.  The  above  Fantasia  is  his  most  important  com- 
position for  the  organ,  and  was  written  when  he  was 
organist  of  the  Church  of  the  Madeleine  in  Paris.  It 
begins  very  quietly  in  a  meditative  and  poetic  mood, 
and  leads  to  a  short  tranquil  fugue.  This  is  followed  by 
a  bolder  theme,  treated  also  in  fugue-form,  and  culmin- 
ates in  an  exceedingly  brilliant  free  Fantasia,  with  remi- 
niscences of  tne  opening  section.  The  composition  ends 
in  an  entirely  original  and  characteristic  manner,  with 
double-flute  passages  in  arpeggio  form." 


GEORGE   rVlcMANUS  ARTISTIC   ACTIVITY. 

George  McManus  is  bringing  to  a  close  his  third  and 
most  successful  season  in  San  Francisco,  since  his 
return  from  Europe,  where  he  appeared  often  in  con- 
cert in  the  leading  cities  and  was  an  assistant  teacher 
of  Josef  Lhevinne,  the  famous  Russian  pianist.  Among 
the  most  talented  pupils  introduced  by  .Mr.  .McManus 
during  the  past  season,  was  Muriel  Oakeshott,  the 
fifteen-year-old  daughter  of  George  Oakeshott  of  Syd- 
ney, Aiistralia,  architect  of  the  Australian  Building  at 
the  Panama  Pacific  International  Exposition.  Miss 
Oakeshott  appeared  before  an  invited  assembly  and 
won  high  praise  for  her  native  talent  and  the  remark- 
able progress  made  during  the  year  she  studied  with 
Mr.  .McManus.  She  revealed  an  extraordinary  musical 
insight  for  one  so  young  and  at  the  same  time  disclosed 
an  unusual  degree  of  technical  proficiency.  Among 
the  compositions  'which  she  plays  from  memory  are: 
Rondo  Brillante  by  Weber:  Sonata  C  major  by  Weber: 
Concerto  G  minor  by  Mendelssohn;  Fantasie  C  minor 
by  Mozart:  and  numerous  compositions  by  Bach,  Chopin 
and  other  masters.  Mr.  McManus  will  rest  from  his 
teaching  during  the  entire  month  of  July  and  will 
resume  work  on  .\ugust  2d  at  his  studio  in  the 
Gaftney  Building. 

\% 

BEHRINGER   CLUB'S   THIRTY-THIRD   CONCERT. 

The  Beringer  .Musical  Club,  under  the  direction  of 
Prof,  and  Mme.  Joseph  Beringer,  will  give  Its  thirty- 
third  concert  at  Century  Club  Hall  on  Thursday  evening, 
June  24th.  The  following  program  will  be  presented: 
The  First  Messengers  of  Spring  (Joseph  Beringer), 
(Valse  de  Concert  tor  two  Pianofortes).  Miss  Zdenka 
Buben  and  Joseph  Beringer:  Piano— (a)  Prelude  in  C 
sharp  minor  (Rachmaninoff),  (b)  Liebestraum  No.  i 
(Liszt),  Helen  McKinlay:  Vocal— (a)  From  the  Land 
of  the  Sky-Blue  Water  (CadmanI,  (b)  Le  Printemps  est 
la  (Deir.Acqua).  (c)  Waltz  Song  from  Romeo  and  Juliet 
(Gounod),  Miss  Maya  C.  Hummel;  Piano — (a)  At  Even- 
ing (F.  von  Bose),  (b)  Guirlandes  (Godard),  Miss  Elea- 
nor .\lberti:  Vocal — (a)  Mignonette  (Wekerlin).  (b) 
Early  Morning  (Peel),  (c)  Aria,  Una  voce  poco  fa  (II 
Barbiere  di  Siviglia)  (Rossini),  Miss  Myrtle  Dow;  Piano 
—  (a)  Sonata,  Op.  90  (Second  Movement)  (Beethoven), 
(b)  Arabian  Dance  (Hrabanek).  Miss  Loie  Munsil;  Vo- 
cal—  (a)  When  the  Heather  Blooms  (Joseph  Beringer), 
(b)  Esser  mesto  (.Martha)  (Flotowi.  (c)  The  Lost  Chord 
(Sullivan),  Miss  Genevieve  Holmberg:  Piano — (a)  Noc- 
turne, F  sharp  major  (Chopin),  (b)  Tarantelle,  Op.  27, 
N'O.  2  (Moszkowski).  Miss  Louise  Cameron;  Vocal — (a) 
Se  tu  m' amassi  (Denza).  (b)  The  Nightingale's  Song 
(Nevin).  (c)  Grand  Valse  (Venzano).  Mias  Irene  De 
Martini;  Pia  no — Rhapsodie  Hongroise  No,  12  (Liszt), 
Miss  Zdenka  Buben. 


SHORT    ITEMS   OF    INTEREST. 

.\  few  of  the  younger  pupils  of  Mrs.  Oscar  Mans- 
feldt's  class  gave  the  following  program  last  Monday 
afternoon.  June  14th:  Polka  de  la  Raine  (Rafll,  for 
two  pianos.  Miss  Helene  Horst  and  Mrs.  Oscar  Mans- 
feldt:  Liebestraume  (Liszt).  Miss  Katherine  Buckley; 
Sonata  (Beethoven),  Miss  Edith  Young;  Ballade  (Rach- 
maninoff), Miss  Dorothy  Mansfeldt;  Romance  (Moszkow- 
ski).Etude  (Haberbierl.  Miss  Helen  Horst;  Grand  Duo 
from  Norma  (Bellini-Thalberg),  for  two  pianos.  Miss 
Dorothy  .Mansfeldt  and  Mrs.  Oscar  Mansfeldt;  Hark, 
Hark,  The  Lark  (Schubert-Liszt),  Gaiment  (Staub). 
Etude  (Chopin),  Miss  Hazel  Horst. 

Hother  Wismer,  the  well  known  and  accomplished 
violinist,  was  invited  by  Captain  C.  R.  Howland,  U.  S.  A., 
to  arrange  an  evening  of  music  at  Alcatraz  Island  for 
the  men  detained  in  the  disciplinary  barracks.  The 
event  took  place  on  Friday  evening,  June  11th.  With 
the  assistance  of  Mrs.  Robert  M.  Hughes,  the  excellent 
pianist,  and  Thorvald  .\ndersen,  the  violinist,  the  fol- 
lowing splendid  program  was  given  to  an  audience  of 
over  five  hundred,  who  applauded  the  artists  most  hear- 
tily, and  united  in  singing  several  songs  between  num- 
bers: Violin  Romance  (Chopin),  La  Chasse  (Cartier- 
Kreisler).  Hother  Wismer;  Duets  for  two  violins  and 
liiano  (Godard),  Mr.  Wismer,  Mr.  .\nderson  and  Mrs. 
Hughes:  Violin — Zigeunerweisen  (Sarasate),  Traumerei 
(Schumann),  Thorvald  Andersen:  Violin  —  Hungarian 
Dance  (Brahms-Joachim),  Caprice  Viennois  (Fritz  Kreis- 
ler),  Hother  Wismer;  Duet  for  two  violins  (Mendels- 
sohn), Mr.  Wismer  and  Mr.  Andersen. 

Miss  Elizabeth  Katzenbaeh,  an  exceptionally  able  and 
successful  pianist,  who  for  some  time  studied  in  Europe 
and  was  the  Munich  correspondent  for  the  Pacific  Coast 
Musical  Review,  was  married  to  Augustus  Herman 
Kress  in  Oakland  on  Wednesday,  June  9th.  Miss  Katz- 
enbaeh, or  rather  Mrs.  Kress,  is  not  only  a  musician  of 
refinement  and  artistry,  but  personally  she  has  gained 
the  friendship  of  many  people  who  will  be  glad  to  wish 
her  happiness:  among  these  the  Pacific  Coast  Musical 
Review  is  pleased  to  count  itself.  Mrs.  Kress'  father 
was  one  of  the  leading  piano  teachers  of  San  Francisco 
for  a  number  of  years. 

.Mrs.  Celeste  Nellis  Ryus.  an  unusually  gifted  pianist, 
residing  in  Los  .\ngeles  and  very  prominent  in  social  as 
well  as  musical  circles  of  the  Southern  California  me- 
tropolis, is  among  the  visitors  to  the  Exposition.  Mrs. 
Ryus  is  a  former  pupil  of  Wm.  H.  Sherwood  of  Chicago 
and  the  famous  Moritz  Moskowski  of  Paris.  During 
the  great  world's  fair  in  Paris  .Mrs.  Ryus,  ■who  was  then 
Celeste  Nellis,  played  in  the  -American  Building,  and  on 
one  occasion  appeared  in  a  concert  with  Clarence  Eddy, 
the  distinguished  -American  organist. 


PACIFIC  COAST  MUSICAL  REVIEW 


CAMILLE  SAINT-SAENS,  the  Eminent  Master,  Composer  of  Samson  and  Delilah,  wrote  of 

THE  KNABE  PIANO 

in  a  letter  dated  Nov.  16,  1906  : 

You  wish  to  know  what  I  think  of  your  pianos?  I  simply  have  the  highest  opinion  possible  of  them.  The  ease  and  the  evenness  of  the 
action,  the  limpidity  and  charm  of  the  tone,  above  all,  that  rare  quality  possessed  to  sustain  tone  and  sing  like  a  human  voice,  as  well  as  the 
varieties  of  the  tone  color  met  with,  all  combine  in  making  the  most  magnificent  and  delightful  instrument  which  it  is  my  gocd  fortune  to 
play  upon.  Very  devotedly  yours, 

C.  SAINT-SAENS 

Mr.  Siint-Saens  has  just  returned  to  America  and  will  b^  heard  in  three  concerts  of  his  own  compositions  in  FESTIVAL  HALL 
at  the  Exposition  June  19,  24,  27.     He  has  again  shown  his  appreciation  of  the  Knabe  by  writing: 

Gentlemen: — Will  you  please  send  my  Knabe  to  the  Hotel  at  once?     With  best  greetings, 

C.  SAINT-SAENS 


26  OTarrell  Street 


Kohler  &  Chase  Building 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city— comfortable,  air\',  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


THE    FAMILY    MUSIC    BOOK. 


Two  hundred  and  fifty-two  pieces  of 
music  for  one  dollar  hardly  seems  pos- 
sible, hut  The  Family  Music  Book,  of 
which  we  have  a  copy  before  us,  certain- 
ly bears  out  this  boast.  It  is  handsomely 
bound  in  flexible  cloth,  printed  from 
beautifully  engraved  plates,  in  the  best 
manner,  on  excellent  paper  and  present- 
ing an  appearance  of  unsurpassed  ele- 
gance. It  contains  music  for  piano  solos, 
piano  four-hands,  piano  six-bands,  vocal 
solos  and  duets.  The  name  of  the  book 
— The  Family  Music  Book — implies  he 
purpose  which  the  collection  is  to  serve. 
All  the  material  has  been  very  carefully 
selected,  both  as  to  the  classification 
and  the  individual  pieces.  The  piano  mu- 
sic is  uniformly  of  moderate  difficulty — 
within  the  ability  of  the  average  player; 
and  the  vocal  numbers,  in  addition  t& 
being  of  the  same  grade  of  difficulty, 
possess  the  special  advantage  of  having 
easy  accompaniments — also  with  the 
means  of  the  average  pianist. 

The  vocal  numbers  throughout  are  for 
medium  voice,  thus  being  available  for 
all  singers.  Among  the  pieces,  both 
piano  and  vocal,  will  be  found  many  old 
favorites,  universally  known  and  loved, 
and  many  new^  compositions,  interesting, 
charming  and  beautiful.  The  following 
composers  are  represented  in  the  Family 
Music  Book:  Beaumont.  Beethoven. 
Behr.  Bizet.  Bohm.  Chaminade.  Chopin, 
Dvorak,  Durand.  Donizetti.  Elgar,  Gillet, 
Godard.  Gounod.  Grieg.  Handel.  Haydn, 
Jensen,  Lack.  Lange.  Massenet.  Mas- 
cagni.  Meyerbeer.  Mendelssohn.  Mozart. 
Pieme,  Rubinstein.  Schubert.  Schumann. 
Strauss,  Thome.  Tschaikowsky,  Verdi. 
Wagner.  Waldteufel.  and  many  others. 
The  Family  Music  Book  would  seem  to 
belong  in  every  household.  It  appeals 
alike  to  those  who  cultivate  music  seri- 
ously, and  to  those  who  love  it  merely 
for  its  own  sake.  This  exceptionally  use- 
ful work  can  be  had  at  Henry  Grobe's. 
135-153  Geamy  Street,  from  whom  par- 
ticulars and  table  of  contents  can  be  se- 
cured. 


Subscribe    for     Pacific    Coast     Musical 
tcview.     $2.00  per  year  in  advance. 


ALIDA    WAINWRIGHT. 

Among  the  members  of  the  Bevani  Op- 
era Company  who  appeared  in  Hawaii 
and  made  an  excellent  impression  was 
Miss  Alida  Wainwright,  soprano,  of 
whom  the  Pacific  Commercial  Advertis- 
er. Honolulu.  May  7th,  spoke  as  follows: 
■"Mile.  Wainwright  as  the  priestess  (Aida) 
carried  off  the  honors.     She  not  only  has 


THEATRE     TREASURERS'     BENEFIT. 


ORPHEUM. 


a  beautiful,  rich  and  w^ell  trained  voice, 
but  is  a  finished  emotional  actress.  She 
is  both  actress  and  artist."  In  addition 
to  her  operatic  appearances  Miss  Wain- 
wright also  sang  in  several  concerts  with 
other  members  of  the  company  and  on  the 
boat  going  to  and  coming  from  Honolulu. 


At  the  Columbia  Theatre.  Friday.  June 
25th,  the  Theatrical  Treasurers'  Club  of 
San  Francisco  will  give  a  matinee  in  aid 
of  its  sick  and  charity  fund.  The  The- 
atrical Treasurers'  Club  is  an  organiza- 
tion of  the  men  in  the  box-offices  of  the 
San  Francisco  and  Oakland  theatres,  and 
was  founded  in  1910.  along  the  lines  of 
the  Theatrical  Treasurers'  Club  of  New 
York  City. 

As  a  means  of  raising  an  amount  of 
money  to  enable  the  club  to  maintain 
sick  benefits  for  its  members,  and  to 
carry  on  its  charity  work,  a  matinee  is 
given  every  year  at  one  of  the  leading 
theaters.  The  Theatrical  Treasurers' 
Club  has  co-operated  with  the  Theatrical 
Managers  on  several  occasions  in  aiding 
stranded  actors,  and  although  in  a  splen- 
did financial  condition,  to  remain  so.  de- 
pends upon  the  success  of  the  benefit 
matinees.  The  forthcoming  performance 
will  be  the  fourth  given  by  the  Treasur- 
ers, with  every  indication  already  point- 
ing to  a  huge  success.  President  Allen. 
of  the  Oakland  Orpheum,  has  appointed 
Selby  C.  Oppenheimer,  of  the  Will  Green- 
baum  office,  chairman  of  the  benefit  com- 
mittee and  other  members  are:  Louis 
Lissner.  secretary;  Charles  David  of  the 
Columbia;  Charles  Xewman  of  the  Cort; 
Victor  Mohl  of  the  Orpli^um;  Herbert 
Rosener  of  the  Columbia;  Julius  Sonnen- 
berg  of  the  Oakland  Orpheum;  Lionel 
Samuels  and  Frank  M.  Leavy  of  the  Or- 
pheum. There  has  always  been  a  bit  of 
friendly  rivalr>*  among  the  members  of 
the  club,  for  the  distinction  of  being  the 
most  popular  treasurer  in  town.  It  was 
decided  the  best  way  to  find  out  was  to 
wait  to  see  who  sells  the  greatest  num- 
ber of  benefit  tickets.  Charles  Newman, 
of  the  Cort  Theater,  is  out  for  the  hon- 
ors.— S.  F.  Chronicle. 


The  headline  attraction  next  week  at 
the  Orpheum  will  be  Mercedes,  the  psy- 
chic eighth  wonder  of  the  world,  accom- 
panied by  the  marvelous  mystic  occult. 
Mile.  Stantone.  who  will  present  their 
unparalleled  occult  revelation.  "The  Mu- 
sical Enigma."  No  less  an  authority 
than  Professor  J.  H.  Hyslop.  former  head 
of  the  department  of  psychology  at  the 
Columbia  Cniversity  and  now  the  lead- 
ing spirit  of  the  school  of  psychic  re- 
search, sponsors  Mercedes'  exhibition  of 
thought  transmission  as  extraordinary. 
There  no  longer  exists  any  doubt  of  men- 
tal telepathy.  The  ver>'  final  degree  of 
thouglit  transmission  is  responsible  for 
the  sometimes  uncanny,  always  inexpli- 
cable and  continually  marvelous  perform- 
ance given  by  Mercedes  and  his  femi- 
nine assistant.  Youth,  vivacity,  ability 
and  good  looks  are  the  factors  which 
combine  to  make  Newhoff  and  Phelps  an 
exceedingly  popular  team  in  their  com- 
edy skit.  "In  Care  of  General  Delivery." 
The  material  they  have  collected  is 
bright  and  sparkling  and  is  delivered 
with  snap  and  vim,  affording  entertain- 
ment every  second  they  occupy  the  stage. 

Tudor  Cameron  and  Bonnie  Baylord, 
two  of  the  most  popular  artists  in  vaude- 
ville, have  joined  forces  and  are  playing 
with  great  success  a  skit  called  "Hired 
and  Fired."  Cameron  is  a  capital  come- 
dian and  Miss  Gaylord  possesses  tnat 
extremely  rare  quality,  the  art  of  being 
really  funny.  Kramka  Brothers,  who 
rank  among  the  best  eccentric  and  com- 
edy acrobats  in  vaudeville,  will  furnish 
a  clever,  diverting  and  thoroughly  origi- 
nal act.  The  Pantzer  Duo  will  contribute 
a  graceful  contortion  novelty.  Mr.  Pant- 
zer in  addition  to  his  ability  as  a  con- 
tortionist is  a  first  class  pantomimic 
comedian,  while  Grace  Pantzer.  who  as- 
sists him.  displays  remarkable  grace  and 
flexibility. 


Josiah  Zuro 

THOROUGH    PREPARATION    FOR    GRAND   OPERA    IN    ALL    LANGUAGES 
691    Post  Street.     Tel.    Prospect  2359 
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MME.    MARKS'    PUPILS'    RECITAL. 

The  pupils  ot  Mme.  Isabelle  Marks 
will  give  two  recitals  at  Koliler  &  Chase 
Hall,  on  Tuesday  evening.  June  22d.  and 
on  Friday  evening.  June  25th.  Twenty 
young  vocalists  will  appear  on  these  oc- 
casions, some  ot  whom  will  make  their 
first  bow  before  an  audience,  and  others 
mav  he  counted  as  professionals.  The 
tw()  separate  programs  are  made  neces- 
sary on  account  of  the  large  number  ot 
pupils  participating.  The  participants 
and  the  works  they  will  interpret  are  as 
follows:  Piano  Solo — Nocturne  (Sind- 
ingl.  Rustle  ot  Spring.  Miss  Hazel  Co- 
han- Samson  and  Delilah  (Saint-Saens). 
I  Love  Thee  (Grieg).  Mrs.  Olive  Cohe- 
Ian-  The  Lord  is  Mindful  of  His  Own 
(Mendelssohn).  Rose  of  My  Heart  ( Fors- 
terl  Miss  Ruth  Frierson;  O  Dry  Those 
Tears  (Del  Riegoi.  Your  Picture  (Del 
Riego)  Miss  Freda  Swanson;  Friihlings- 
glaube  (Schubert),  In  the  Time  of  Roses 
(Reichardt),  Miss  Tessie  Epting:  Dost 
Thou  Know  that  Sweet  Land?  (Mignoni 
(Thomas).  Florian  Song  (Godard).  Miss 
Marian  Williams;  I  Hear  You  Calling  Me 
(Marshall).  Ave  Maria  (Gounod),  Miss 
Violet  Boyle;  Thora  (Adams).  Roses 
(Adams).  Miss  Maud  Thompson;  Wait- 
ing (Milliard).  U  est  doux  il  est  bon  (Her- 
odiade)  (Massenet).  Miss  Myrtle  Wom- 
erslev;  Madam  Butterfly  (Puccini).  Un- 
mindful of  the  Roses  (Schneider).  Mrs. 
Mae  Des  Marias;  Angelo  Serenade  (Bra- 
ga).  Happy  Days  (Streleski).  Mrs.  Ralph 
Strehl;  Piano.  Miss  Louisa  A.  Gilbert. 
Mrs.  Mabel  Brookover:  Violin.  Mr.  Ralph 
Strehl. 

Friday  evening.  June  2d:— Home  to 
Our  Mountains  (II  Trovatore)  (Verdi). 
Miss  Belle  Jacobs.  Victor  Doyle;  Titania 
(Mignon)  (Thomas).  Summer  (Chami- 
nadel.  Mrs.  Leota  Rhoads  Wear;  Erl- 
konig  (Schubert).  The  Lord  is  My  Light 
(Allitsen).  Miss  Eda  Halbritter;  Vissi 
D'Arte.  Vissi  D'Amour  (Puccini).  The 
Swallows  (Cowen).  Miss  Helen  CuUi- 
nane;  He  is  Best  ot  AH  (Schumann),  Du 
bist  wie  eine  Blunie  (Schumann),  Miss 
Belle  Jacobs;  Piano  Solo,  Fantasie  (Cho- 
pin), Polonaise  (MacDowell).  Miss  Loui- 
sa A.  Gilbert;  Vesta  di  Giuhba  (Pagliac- 
ci).  (Leoncavallo).  Aria  (La  Toscai  (Puc- 
cini). Victor  Doyle;  Thou  Brilliant  Bird 
(David).  Chanson  Indone  (Rimsky-Kor- 
sakov).  Miss  Ada  Howell;  II  est  doux  11 
est  bon  (Herodiade)  (Massenet).  The 
Nut  Tree  (Schumann).  Miss  Etta  Ja- 
cobs; Cavalina  (Robert  La  Diablei  (Mey- 
erbeer), Valse  Arietta  (Romeo  et  Juliet- 
te) Gounod),  Miss  Virginia  Neidlin- 
ger:  Cry  of  Rachel  (Salter).  His  Lullaby 
(Bond).  Mrs.  Mabel  Brookover;  Duet. 
Prison  Scene  (11  Trovatore)  (Verdi). 
Miss  Leota  Rhoads  Wear.  Victor  Doyle: 
Piano,  Miss  Louisa  A.  Gilbert.  Mrs.  Ma- 
bel Brookover. 


AL  JOLSON   AT   THE   CORT. 

"Dancing  Around."  with  All  Jolson. 
will  be  the  attraction  at  the  Cort  The- 
atre, beginning  next  Monday  evening. 
June  21st.  While  the  renowned  "Vesu- 
vius of  Vocal  Velocity."  otherwise  Al 
Jolson.  follows  the  title,  he  is.  of  course, 
the  mainstay  of  this  huge  Winter  Gar- 
den aggregation.  Al  Jolson.  in  short,  is 
a  star  who  prefers  to  be  featured.  There 
is  hut  one  Al  Jolson.  and  he  is  inimi- 
table. He  is  generally  referred  to  as 
being  "the  greatest  entertainer  of  the 
American  stage."  When  "Dancing 
Around"  was  lately  presented  in  Chi- 
cago. Charles  Collins  said  in  the  Post: 
"Al  Joison  can  be  more  continuously 
amusing  than  any  other  performer  on  the 
stage."  Amy  Leslie  said  in  the  News: 
"There  was  so  much  joy  over  Jolson  that 
he  could  not  get  away  long  enough  to 
let  the  play  go  on.  Great  is  Jolson." 
There  are  twenty-two  numbers  on  the 
musical  program.  Of  these.  All  Jolson 
is  scheduled  tor  four  numbers;  but  in 
the  way  ot  songs,  he  is  unlimited.  With 
encore  numbers,  it  is  no  unusual  thing 
for  Jolson  to  sing  as  many  as  a  dozen 
songs  a  night.  There  is  no  performer 
on  the  stage  of  our  time  who  has  made 
famous  so  many  song  hits. 


ALCAZAR. 


Beginning  with  the  matinee.  Monday. 
June  21st.  D.  W.  Griffith's  stupendous 
$500,000  motion  picture  production  ot 
"The  Clansman,"  or  "The  Birth  of  a  Na- 
tion." will  return  to  the  Alcazar  Theatre 
for  a  special  limited  engagement.     This 


return  engagement  is  being  made  in  re- 
sponse to  thousands  of  requests  that 
have  poured  into  the  box  office  ot  the 
Alcazar   Theater. 


Henry  L.  Perry,  Bass 

lOXCEKT — OR.XTORIO 

Solaltl.       Firm       Conereeatiooal       Ihnrch. 

Temple  Emanu-E:i 

Vocal    Instruction    by    .\ppointment   Or.:;.- 
ThDmilarx:  1002  Kohler  &   Chase   Blilc. 

Antonio  De  Grassi 


Ne^t    Sfa»oa    (oiicen«    >u»v    Hooking 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 
902  Kohler  &  Chase  Bids.       San  FrancUc. 


Paul  Steindorff 

ORATORIO (■t>\l  ERT — OfHK  \ 

In    All    LanKaaeeM 

24:;::    Stuart     -Street.     Ilerkeley 

San   PninelxFO  Studio,  German   Huu>e 

n.<    Ap|>.>inlniFnt    llnlv 

Johanna 
KRISTOFFV 


i;iS4    Van    .\e»»    A>e.   I'hone:    Krnnklln    Si;7(l 

Madame  de  Vilmar 

Prima  Donna 

Rojal     Carl     Ro»a     Opera     Co..     London: 
Grand    Opera,    Lyonw,    and    Parii*    Concerta. 

Aolee   Trial    Free.  Italian    Method. 

Studio  ISI    llelvedere  St.  Phone  Market  Sll.%1! 

Herman  Perlet 

VOICE — INTERPBKTATIO.N 
CODdactor  People')*  PhllharmoDic  OrelieMfra 
Sfndio:    COS    Wiley    B.    Allen    Bl.l;;..    Tel. 
Douglai*   20ir,. 

Mme.  Isabelle  Marks 

COXTB  \I.TO 


Esther  M.  Plumb 

CO.NTRALTO 

Concerts,    Recitals,    Oratorio 

Tonrlo^     Coast     Anaaall?-,     Janaary-Mareh 

Address:   41T3   Lake   Ave..   ChlcaKO.    III. 

JacK   Eldw^ara 

HILLMAN 

BARITONE 


Vocal    Studio:      Ca 
110  Frederick  Street, 


Phone  Park  69X7 


Mme.  Betty  Drews 

Mezzo     Soprano 
PI  PII.     OF     MME.     ETEI-KA     GERSTER 
Available  For  ConeertH 
Will      Devote      Some      of      Her     Time      to 
Teachiug. — ::(ll   Orauj^e  St.,  Oakland.    Tele- 
phone   Oakland    .Si:t7. 


(Jihf  5^alDtDin|Ji3no  (IJ^orapany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Pni.  Paris.   1900 
The  Grand  Prize.  St.  Louis,    1904 
The  Grand  Prize.  London,  1914 
AikU  S'k  MilDo.  Dolkn 
Retail— Wholesale— Eiport 

310  Sutter  Street,  San  Francisco 


MISS  HELEN  COLBURN  HEATH 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 


Fo^er  Krake 

B.4RITOXE 

Teaeher   of    SlDginE: 

1002  Kohler  &  Chaae  Bldg.    Tel.  Kearnr  MM 

Fickenscher  Studios 

SlSa    Grove    St.,    San    Franolaco:    Mondays 


HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

CO\TR  \I.TO 


Mrs.  Marie  Partridge-Price 


O::  Kohler  A:  Chn 


■BIdc.    Tel.  Ke 


F.  G.  Schiller 


J.  Lawrence  Elmquist 


GIUSEPP  JOLLA  i  ^ 


VIOLIXIST 

StodJo:  376   Sntter  St.     Pho: 

By   Appointment 


'  Kearny  2637 


MARY  ALVERTA  MORSE,  Soprano 

Res.  Stndio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore  1S20.  Oakland.  C47  Slarl- 
poBa  Ave.      Phone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 

TIOLIX  BOW  MA.\rF.iCTl  RER 

Virr  Final  MalcrUJ  lod  Wortmiuhii  Gunilrai.      At  All 

Uadmt  Mask  Stores  or  Direct  From  the  Maaulactarer. 

XOVATO,    31ARIX    COUNTY.    C-\I.. 

MISS  CLARA  FREULER,  Soprano 

TE.ACHER    OF    SINGING 


FANNIE  BAILEY-SCOTT        Mis.  HELEN  PETRE,  Soprano 


SOPRANO 

Concerts,  Redtala,  Oratorio 
2434  W'oolaey  St„  Berkeley.  Tel.  Berk.  283 


apll.      Eight    Year 


SIR    HENRY    HEYMAN      Howard  E.  Pratt,  TENOR 


t  Firnt  Vnltarlan  Cbnrch. 
nn  El.  Vocal  Instraetlon, 
2505    Clay    St.      ttest    4S90 


ERNST  WILHELMY 


St.      Tel.    Fllln 

Geo.  Stewart  McManus  pianist 

^   .:-.   (i  vrF\I-.»     III  II, DIM..  :■-,;   smur   -1.. 
lege  Ave..  Berkele?^ TeL  Berk.'  S375. 

ALMA  SCHMIDTT KENNEDY 

PIANIST 

Mii.Ilo, San    Fran.  1»..,..    Hotel    Nomiaiidle, 

Salter  and  Gongh  Streeta.     Berkeley.  1333 
Emelld  Are.     Phone  Berkeley  Sa55. 

Robert  D.  McLure 


Thomas  Vincent  Cator,  Jr. 


2333  Devlaadero  St. 


Tel.  Fillmore  25SS 


Beatrice  Clifford 

ri  WIST    Al  (  IIMPAMST 
Sisht      SlnKlHE      and      I  horal.      Saturday 
EveninK...    ail.Ki     Mpanolia     St..     Ilerkeley. 

ACHILLE  L.  ARTIGUES 

Ban,  Piano.  Harmony."  Coanter '"'polnV. 
Stndio:  .Irlllaga  Hnaleal  Collese.  Re>.: 
13S-Sth  Are..  S.  F.    Phone:  Fac.  5740. 

ANIL  DEER  STUDIO 

232  H.UGHT   STREET 

Studio  Phone,  Park  2372;  Reildenee  Phone 

Sllsalon    2678,      By    Appointment    Only. 

HENRY  SPILLER 

Teacber  of  Pianoforte   and   SloglnK 
studio:    lOOH    Kohler   A.    Chn.e    lllde„    S.    F. 
Telephone,    Kearny    3434. 

ARTISTS'   DIRECTORY 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS  ESTHER   HJELTE 
3ST  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1152  Eddy  Street  Phone  West  712 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

JOSEPH   GEORGE  JACOBSON 
16  Joice  St.,  S.  F.        Phone  Douglas  3696 


MRS.    M.   TROMBONI 
601    Kohler  &   Chase    Bldg.     Tel.    Ky   5454 


CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 
IQOo  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 

MRS.  JESSIE   DEAN    MOORE 

2161  Shattuck  Ave..  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


TEACHER 

OF 

SINGING 

Condt 

Santa 

Ho 

a    Choral     Society. 

<.  hori«t4 

.    John- 

1    Pre-.    Chareh. 

330  21at 

St.. 

Oakland. 

Tel.  Lakeald 

e  7IS 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 


JOHN    DEMETRIO 
376  Sutter  St.  Phone  Kearny  2637 
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CARUSO    AND    ELMAN    GIVE    CHARMING    BALLAD. 


Great  Tenor  Sings  Beautiful   Denza   Number  With   Obli- 
gato  by  Noted  Violinist  in  a  Delightful  Manner. 

With  the  possible  exception  ot  Tosti.  no  Italian  song 
writer  is  more  popular  than  Luigi  Denza.  His  charm- 
ing ballads  are  known  in  every  land,  and  it  is  a  real 
pleasure  to  hear  one  ot  his  numbers  sung  by  Caruso 
with  v-iolin  obligato  by  Mischa  Elman— and  it  is  a  pleas- 
ure that  can  be  enjoyed  by  every  one  for  this  number 
is  among  the  June  list  of  new  Victor  Records.  "Had 
You  But  Known"  is  one  of  Denza's  most  effective  bal- 
lads, written  in  the  graceful  style  that  has  made  his 
songs  so  popular,  and  it  is  beautifully  rendered  by 
Caruso  and  Elman.  This  famous  violinist  also  fur- 
nishes a  lovely  obligato  for  a  dainty  chanson  sung  by 
Frances  -Alda.  The  number  is  the  beautiful  "Love 
Song"  of  Hollman's  and  it  is  rendered  by  Alda  with 
great  beauty  of  style,  the  butterfly  lightness  ot  the 
opening  and  the  somewhat  dramatic  contrast  in  the 
middle  section  being  given  with  consummate  art.  A 
charming  Tschaikowsky  duet  is  delightfully  given  by 
Emmy  Destinn  and  Maria  Duchene,  and  .A.lma  Gluck 
and  Louise  Homer  are  also  heard  in  a  beautiful  duet, 
the  number  being  that  favorite  hvmn,  "One  Sweetlv 
Solen-n  Thn.ipht."  Lucrezia  Br.ri  i  oiiirib  ites  a  surerb 
rendition  of  "One  Day  at  the  Temple."  one  of  the  most 
effective  arias  in  Mascagni's  oper.i  of  Iris.  "Faithfu' 
Johnie,"  a  number  from  Beethoven's  collection  ot  Scotch 
son.gs,  is  sung  by  Julia  Culp  with  delightful  simplicity — 
her  English  is  excellent,  with  just  a  touch  of  quaint 
and  fascinating  accent.  John  llcCormack  sings  in 
splendid  style  a  rousing  old  English  military  song, 
"The  Trumpeter."  and  the  accompaniment  gives  a  really 
thrilling  effect.  Giovanni  Martinelli  gives  a  powerful 
and  striking  rendition  of  the  wonderfully  expressive 
"On  With  the  Play"  from  Pagliacci. 

Fritz  Kreisler  has  recently  enriched  his  concert  rep- 
ertoire with  several  free  transcriptions  of  compositions 
by  Anton  Dvorak,  and  among  the  most  effective  is  the 
fascinating  "Slavonic  Dance,  No.  1"  in  G  minor,  which 
the  great  violinist  plays  with  wonderful  brilliancy.  A 
promising  young  New  York  violinist.  Samuel  Gardner, 
makes  his  first  appearance  as  a  Victor  artist  by  play- 
ing two  old-time  favorites,  "Annie  Laurie"  and  "My 
Old  Kentucky  Home."  He  plays  them  quite  express- 
ively, his  tone  being  a  most  heautiful  one.  and  his  ren- 
ditions are  free  from  any  of  the  "variations"  which 
tend  to  spoil  most  violin  solos  of  these  ballads.  Charles 
Kellogg,  the  famous  "nature  singer,"  presents  t.vo  in- 
teresting double-fa^:ed  records.  Ke  gives  a  chat  about 
various  birds,  illustrating  their  songs  and  showing  how 
they  talk  to  each  other,  and  he  actually  sinijs  these 
songs  from  the  throat— it  is  not  mere  lip  whistling. 
He  also  adapts  his  bird  singing  to  two  classic  compo- 
sitions, the  "Humoresque"  and  "Amoureuse  Valse," 
with  wonderful  effect.     That  genial  entertainer,  Charles 
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Ross  Taggart,  gives  two  characteristic  numbers— the 
"Old  Soldier's  Vision,"  the  soliloquy  ot  a  veteran  whose 
thoughts  are  back  in  the  past,  and  a  humorous  mono- 
logue— both  with  a  little  ot  Taggart's  fiddling." 

Among  the  dance  records  there  are  two  new  waltzes 
by  the  composer  of  those  sensational  hits.  "Cecile"  and 
"Millicent."  The  new  numbers  are  "My  Claribelle 
Waltz"  and  "Minor  and  Major  Waltz."  plaved  by  Mc- 
Kee's  Orchestra.  There  are  also  a  half-dozen  selec- 
tions by  the  Victor  Military  Band — two  corking  one- 
step  medleys,  two  brand  new  fox  trots,  and  two  fine 
walues.  The  Van  Eps  Trio  with  banjo,  piano  and 
drums  also  contribute  a  rollicking  and  very  loud  dance 
number.  On  the  reverse  ot  this  record  is  a  lively  rag 
number  by  the  famous  Six  Brown  Brothers  Saxophone 
Sextet,  which  has  been  one  of  the  features  of  Chin 
Chin.  Victor  Herbert's  Orchestra  gives  admirable  ren 
ditions  of  two  famous  bridal  marches— the  Lohengrin 
■Bridal  .March"  and  the  "Wedding  March"  from  Mid- 
suinmer  Night's  Dream.  The  Irene  West  Royal  Ha- 
waiin  Troupe  plays  a  fascinating  Hawaiian  march,  and 
Lua  and  Kaili  ot  this  troupe  contribute  a  guitar  duet  ot 
a  dreamy  waltz  number. 

What  is  probably  one  ot  the  most  interesting  and 
beautiful  presentations  by  the  Victor  Opera  Company 
is  listed  this  month— the  Gems  from  "In  a  Persian  Gar- 
den," Uza  Lchmann's  beautiful  setting  ot  a  portion  ot 
the  Rubaiyat  of  Omar  Khayyam.  Two  brilliant  opera 
numbers  are  given  by  Olive  Kline,  the  florid  music  of 
the  ".Mad  Scene  '  from  Lucia  being  sung  with  brilliancy 
and  fluency,  and  in  somewhat  quieter  vein  she  delivers 
the  graceful  and  melodious  "Shadow  Song"  from  Dino- 
rah.  .Miss  Kline  with  Harry  Macdonough  and  the  Vic- 
tor Chorus  give  a  fine  rendition  of  the  "Miserere"  from 
Trovatore.  and  Marguerite  Dunlap  and  Mr.  Macdonough 
are  heard  in  an  admirable  rendition  of  another  Trova- 
tore number— the  famous  "Home  to  Our  Mountains." 
Two  Billy  Sunday  favorites,  "Brighten  the  Corner 
■WTiere  You  .\re"  and  "I  Walk  With  the  King."  are 
sung  by  Homer  Rodeheaver.  Nat  Wills  is  on  hand 
with  two  most  amusing  monologues — a  collection  of 
darky  stories,  and  an  extremely  tunnv  description  of 
his  troubles  with  the  family  dogs.  The  June  list  ot 
popular  songs  consists  of  ten  tuneful  numbers  with 
something  to  please  every  taste. 

Four  most  interesting  numbers  in  series  ot  records  ot 
.\ncient  and  Medieval  Music  are  issued  in  the  list  of 
new  educational  records.  There  are  also  four  more  of 
the  simple  little  singing  games  ot  the  little  folks  of 
other  lands.  They  are  rendered  by  the  Victor  Military 
Band  and  this  organization  also  plavs  the  "Venus 
Reigen  Waltz"  and  the  "Emperor  March"  which  will 
be  found  excellent  for  calisthenic  drills.  There  is  onlv 
one  thing  more  to  be  said  about  this  new  list  of  June 
Victor  Records  and  that  is  "Go  and  hear  them."  Even 
If  there  isn't  a  Victor  or  Victrola  in  your  home,  you 
can  hear  these  records,  for  any  Victor  dealer  will  gladlv 
play  any  of  these  numbers  for  anyone. 


VIVIAN    GRANT'S    DESCRIPTIVE    MUSIC. 

An  Oakland  paper  published  the  following  ot  Vivian 
Grant's  well  known  descriptive  recitals  which  took 
place  prior  to  the  visit  ot  the  Boston  S.vmphony  Or- 
chestra: 

Miss  Vivian  Grant  pictured  on  the  screen  and  with 
piano  and  violin,  numbers  from  the  Boston  Symphony 
Orchestra,  a  program  given  last  evening  in  Fes- 
tival Hall,  at  the  Exposition.  Miss  Grant  is  a  young 
Berkeley  musician  well  known  through  her  Wagnerian 
musical  paintings  and  Wagnerian  operas  in  miniature. 
Among  the  numbers  explained  and  pictured  tor  the 
benefit  ot  those  expecting  to  attend  the  symphony  con- 
cert were  the  Good  Friday  spell  from  Parsifal,  plaved 
on  the  violin  by  Miss  Grant,  while  the  corresponding 
scenes  were  thrown  on  the  screen.  Among  the  pic- 
tures shown  were  Good  Friday  morn.  Kundry's  appear- 
ance as  a  penitent.  Parsifal  arrives  on  his  search  for 
the  holy  grail.  Kundry  bathing  Parsifal's  feet,  and  many 
others.  Siegfried,  Dusk  of  the  Gods,  Die  Meistersinger 
and  Tannhauser  were  portrayed  on  the  screen  as  Miss 
Grant  explained  the  parts  played.  All  ot  these  operas 
have  been  presented  by  Miss  Grant  heretofore,  in  mu- 
sic and  pictures. 


CONSERVATORY    RECITAL. 


Miss  Gladys  Murray,  a  lyric  soprano  and  a  pupil  of 
Mrs.  Millman-Smith,  made  her  first  public  appearance 
in  recital  at  the  King  Conservatory  ot  Music.  San  Jose, 
Tuesday  evening.  June  Sth.  before  a  large  and  apprecia- 
tive audience.  Miss  Murray  has  a  delightfully  flexible 
voice,  possessing  fine  timbre  and  of  more  than  ordinary 
purity,  while  her  temperamental  nature,  combined  with 
personal  charm,  added  pleasingly  to  her  artistic  rendi- 
tion of  the  selections  on  the  program.  Miss  Murray 
found  a  dependable  accompanist  in  Miss  Florence  Jami- 
son and  was  also  fortunate  in  being  assisted  by  Georg 
Kriiger.  the  Dean  of  the  Conservatory,  who  rendered 
tour  difficult  numbers,  proving  himself  the  remarkably 
brilliant  pianist  that  he  is.  The  audience  was  so  per- 
sistent in  applause  that  Mr.  Kriiger  had  to  give  several 
encores.  Mr.  Walhridge  displayed  fine  musicianship  in 
his  violin  obligato  to  Goddard's  "Lullaby."  The  com- 
plete program  follows:  Gounod  (FaustI — (in  costume). 
Scene  and  Aria,  The  King  of  Thule,  Jewel  Song;  Groen- 
dahl— Etude  de  Concert.  Op.  11;  Wagner-Brassin— 
Magic  Fire  Scene;  Liza  Lehman — Bird  Songs:  The 
Wood  Pigeon.  The  Starling,  The  Yellowhammer,  The 
Wren.  The  Owl;  Godard— Lullaby  from  Joselvn  (bv 
request),  violin  obligato  by  Mr.  Walbridge;  Dalhousie 
Young — L'Enfant  qui  reve  fait  des  reves  d'or;  Verdi — 
Aria,  Caro  Nome  from  Rigoletto;  Salter — The  Chrysan- 
themum: Spross— Will  o'  the  Wisp;  Marshall— I  Hear 
You  Calling  Me;  Ware — Sunlight. 


The  pupils  ot  Miss  Lillian  Wood  gave  a  delightful 
piano  recital  at  Sequoia  Hall  on  Saturday  afternoon. 
June  12th.  A  large  and  enthusiastic  audience  assem- 
bled to  listen  to  the  young  pianists  and  by  frequent  out- 
bursts of  applause  demonstrated  its  appreciation  ot  the 
efforts  of  the  young  musicians  and  their  teacher. 
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PHILLIPINE  CONSTABULARY   BAND. 


Last  Sunday  afternoon  we  attended  one  ot  the  regular 
daily  concerts  ot  the  Philippine  Constabulary  Band  at 
the  Philippine  Building  of  the  Panama-Pacific  Interna- 
tional Exposition  and  found  an  excellent  program  in 
progress.  The  concert  included  such  representative 
works  as  Overture  to  Orpheus  I  Offenbach  I;  Sixth  Hun- 
garian Rhapsodic  ( Liszt  i.  Grand  Finale  from  Tristan 
and  Isolde  (Wagner),  Humoresque  (Dvorak);  Fantasia 
from  Cavalleria  Rusticana  (Mascagni)  and  Sousa's  Stars 
and  Stripes  Forever  .March.  The  soloist  was  .Miss  Paul- 
ine E.  Turner,  who  sang  an  aria  from  The  Bohemian 
Girl  in  a  most  artistic  style.  She  possesses  a  warm, 
luscious  soprano  voice  ot  an  exceptionally  flexible  qual- 
ity and  her  decidedly  musical  shading  contributed  not 
a  little  to  the  general  excellence  of  her  performance. 
She  was  enthusiastically  applauded  and  was  compelled 
to  respond  to  an  encore.  The  band,  during  the  absence 
ot  Captain  Loving,  is  under  the  direction  of  Pedro  B. 
Navarro,  who  seems  to  secure  excellent  effects. 


"MARIMBA"   BAND  AT  CAFE    REX. 


-Music  lovers  will  be  highly  pleased  to  he  informed 
of  the  tact  that  the  Royal  "Marimba"  Band,  which  has 
been  playing  at  the  Guatemala  Building  at  the  Panama- 
Pacific  International  Exposition,  has  been  engaged,  for 
a  limited  period  only,  at  the  Cafe  Rex  on  O'Farrell 
Street,  opposite  the  Orpheum  Theatre.  These  eight 
young  artists  from  Guatemala  are  credited  with  being 
the  cleverest  ot  their  kind,  having  performed  in  the 
principal  theatres  ot  most  of  the  European  capitals 
and  largest  cities.  They  have  been  commanded  bv  His 
Excellency,  Manuel  Estrada  C.  President  ot  the  Re- 
public of  Guatemala,  to  the  Panama-Pacific  Interna- 
tional Exposition,  and  by  special  dispensation  privi- 
leged to  play  at  the  Cafe  Rex.  Their  repertoire  con- 
sists ot  approximately  250  selections,  varying  from  the 
old  classics  to  operas  and  to  dance  music,  especially 
rag-time  such  as  we  have  never  heard  before.  Their 
engagement  at  the  Rex  commenced  on  last  Monday 
evening,  taking  the  house  by  storm,  and  since  that 
time  seats  at  the  Rex  have  been  at  a  premium.  The 
"Marimba"  Band  plays  every  evening  from  10:45  to 
12:45  o'clock,  with  the  exception  ot  Sundays,  when 
they  play  between  the  hours  of  6:30  and  8:30  p.  m. 
We  congratulate  the  management  ot  the  Rex  on  their 
good  judgment  in  having  secured  such  an  artistic  at- 
traction. Herman  Heller  and  his  select  orchestra  still 
continue  with  their  delightful  music,  in  addition  lo  the 
"Marimba"  Band. 


Miss  Beatrice  Clifford,  the  well  known  and  exceed- 
ingly successful  pianist,  opened  her  new  studio  at  2933  ; 
Magnolia  Street.  Berkeley,  last  (Friday)  evening.  Aj 
large  number  of  prominent  musical  and  social  people  i 
from  both  sides  of  the  bay  were  in  attendance  and  an 
exceedingly  enjoyable  musical  program  was  rendered. 
Particulars  will  appear  in  the  next  issue  of  this  paper. 
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CAMILLE  SAINT-SAENS  GIVEN  ENTHUTIASTIC  RECEPTION  IN  SAN  FRANCISCO 

Festival  Hall  Presents  Brilliant  Scene  During  First  Concert  When  the  Distinguished  Guest  Conducts  His  Latest  Work  "Hail  Cal- 
ifornia," For  the  First  Time.     The  Venerable  Composer-Conductor  Was  Given  an  Ovation 
of  Which  He  May  Justly  Be  Proud 


Festival  Hall  or'  the  Panama-Pacific  Inteniational  Ex- 
josition  was  practically  crowded  last  Saturday  evening 
when  Camille  Saint-Saens,  the  famous  and  venerable 
.'omposer-conductor,  made  his  initial  bow  before  a  San 
Francisco  audience  of  nearly  four  thousand  people.  The 
entrance  of  the  greatest  modem  Frencli  composer  was 
:he  signal  for  enthusiastic  applause  and  waving  of 
landkerchiefs  which  gradually  rose  to  a  genuine  ova- 
tion. It  was  easy  to  note  that  the  audience  had  assem- 
bled rrincipaily  to  do  honor  to  one  of  the  greatest  music 
blasters  of  the  world.  The  program  opened  with  Saint-. 
Saens'  latest  composition,  entitled  "Hail  California,"  and 
written  for  orchestra,  brass  band  and  organ.  It  would 
be  unjust  to  give  a  decisive  opinion  of  this  work  after 
^his  first  hearing.  In  the  first  place,  there  seemed  to  be 
evident  a  lack  of  adequate  rehearsing,  and  band  and 
orchestra  did  not  appear  to  be  in  full  accord.  This 
^ndoubtedly  will  be  remedied  in  subsequent  concerts. 
Then  the  writer  was  too  late  to  hear  the  major  portion 
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of  the  work,  thus  really  disqualifying  him  from  express- 
ing a  final  opinion.  We  heard  only  the  last  part  of  the 
composition,  in  which  the  French  and  American  national 
hymns  are  skillfully  introduced.  While  several  compos- 
ers have  made  use  of  one  national  hymn  in  a  composi- 
tion, this  is  the  first  time  the  writer  has  heard  two 
national  hymns  used.  On  several  occasions  Saint-Saens 
intertwines  these  two  national  hymns,  with  the  inten- 
tion, no  doubt,  of  symbolizing  the  friendship  between 
France  and  America.  While  on  previous  occasions  this 
idea  of  national  hymns  has  been  used  only  in  a  frag- 
mentary fashion — that  is  to  say,  at  brief  intervals — 
Saint-Saens  uses  both  hymns  in  their  complete  form. 
Particularly  impressive  is  the  finale  when  the  work 
reaches  a  tremendous  climax.  Xo  doubt  the  faulty 
acoustics  of  Festival  Hall  are  responsible  for  the  lack 
of  adequate  tone  volume  when  this  finale  was  reached. 
We  shall  be  greatly  interested  in  hearing  this  work 
again. 

Considering  the  advanced  years  of  the  great  musi- 
cian, he  conducted  the  various  compositions  with  re- 
markable virility  and  conciseness.  He  really  did  not 
show  his  age.  and  his  shining  countenance  and  elastic 
step  belied  the  reports  of  his  eighty  years.  He  conducts 
in  the  precise  European  fashion — never  missing  a  stroke. 
In  addition  to  Hail  California,  Saint-Saens  also  con- 
ducted La  Foi  (Faith),  a  symphonic  tableau,  and  a 
ballet  divertissement  from  Henry  VIII.     Both  of  these 
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works  revealed  the  most  delightful  characteristics  of 
this  great  master's  creative  force,  namely,  pure  melodic 
conception  and  exceedingly  skillful  orchestral  treat- 
ment. We  can  not  but  repeat  what  we  have  stated  so 
frequently,  that  among  all  the  composers  living  today, 
Saint-Saens  appeals  to  us  more  than  any  other. 

Two  of  the  numbers  on  the  program  were  directed 
by  Richard  Hageman,  one  of  the  assistant  conductors 
of  the  Metropolitan  Opera  House.  Xew  York,  who  di- 
rects the  Exposition  Orchestra  during  the  absence  of 
Max  Bendix.  While  the  apparently  young  musician  did 
not  exhibit  that  vigor  and  magnetism  prevalent  in  Mr. 
Bendix*  work,  nevertheless  the  orchestra  presented  it- 
self creditably  under  his  leadership.  At  no  time  was 
there  any  cause  to  admire  this  splendid  body  of  musi- 
cians more  than  on  this  occasion.  Those  of  us  who 
would  like  to  see  this  Exposition  Orchestra  made  per- 
manent, became  even  still  more  enthusiastic  over  the 
prospect  of  seeing  our  wishes  realized.  And  those  of 
our  wealthy  music  patrons  who  have  become  interested 
in  the  project  are  more  than  ever  witling  to  lend  a  help- 
ing hand.  The  movement  started  by  this  paper  to  or- 
ganize a  permanent  symphony  orchestra  for  San  Fran- 
cisco is  receiving  greater  impetus  every  day  and  these 
Saint-Saens  concerts  are  aiding  considerably  in  the 
perpetuation  of  this  enterprise. 

.\ny  community  could  be  proud  of  an  orchestra  tliat 
played  with  such  precision,  such  purity  of  intonation, 
such  pliancy  of  tone  and  such  spontaneity  as  the  Ex- 
position Orchestra  of  eighty  men  under  the  batons  of 
Saint-Saens  and  Hageman.  It  would  indeed  be  a  pity 
to  see  this  splendid  organization  disbanded  after  ten 
months'  of  continuous  work.  While  it  is  true  that  some 
of  the  musicians  could  not  be  retained  at  the  conclu- 
sion of  the  engagement,  we  are  in  a  position  to  state 
positively  that  the  majority  could  easily  be  engaged 
and  any  vacancies  could  be  filled  with  some  of  San 
Francisco's  best  musicians.  Anyhow,  the  Pacific  Coast 
Musical  Review  will  continue  its  campaign  in  this  re- 
spect, to  interest  influential  and  wealthy  music  lovers  as 
well  as  members  of  the  press  to  lend  their  support,  and 
if  everything  fails  we  can  at  least  say  that  we  have 
done  our  full  duty  by  the  musical  public  of  San  Fran- 
cisco, which  will  never  have  a  like  opportunity  to  se- 
cure a  permanent  orcliestra  in  the  real  sense  of  the 
word. 

Mr.  Hageman  directed  the  symphonic  poem,  "Ora- 
phale's  Spinning  Wheel."  and  the  concerto  in  A  minor 
for  violoncello  and  orchestra.  Op.  33.  The  former  com- 
position is  so  well  known  that  it  does  not  require  any 
detailed  review.  Suffice  it  to  say  that  the  strings  did 
excellent  work  and  brought  out  the  various  descriptive 
episodes  of  the  spinning  wheel  with  splendid  fidelity, 
while  the  reeds  and  brass  brought  out  the  themes  with 
impressive  plasticity.  Horace  Britt  played  the  concerto 
for  'cello  and  did  it  in  such  a  masterly  fashion  that  the 
audience  recalled  him  again  and  again  in  a  most  per- 
emptory manner.  He  proved  to  be  a  cello  virtuoso  in 
the  real  sense  of  the  word.  His  tone,  while  not  ton 
big.  is  nevertheless  smooth  and  flexible  and  his  phras- 
ing was  simply  superb.  His  technic  is  exceptionally 
brilliant  and  clean  and  his  entire  bearing  that  of  a 
musician  who  understands  his  craft  from  A  to  Z.  It 
is  not  too  difficult  a  concerto,  but  one  containing  such 
exquisite  poetry  and  sentiment  that  all  the  emotional 
resources  of  a  soloist  are  called  into  play,  and  the  fact 
that  Mr.  Britt  proved  himself  thoroughly  competent  to 
cope  with  all  the  various  demands  made  upon  his  artis- 
tic ingenuity  is  sufficient  evidence  of  his  skill  and  pro- 
ficiency. 

Another  feature  of  the  program  was  a  harp  Fantasie 
interpreted  by  Ada  Sassoli.  We  have  had  scant  oppor- 
tunities on  this  Coast  to  admire  the  various  harp  vir- 
tuosi of  the  world.  Nevertheless,  we  have  heard  enough 
to  be  able  to  express  an  opinion  as  to  the  excellence  of 
Miss  Sassoli's  work.  Among  all  the  various  exponents 
of  this  instrument  we  t  msider  Miss  Sassoli  the  most 
skillful.  And  if  we  may  present  our  reasons  for  this 
belief,  we  can  state  that  in  the  first  place,  she  extracts 
a  tone  of  truly  wonderful  power  and  singing  character. 
Her  technic,  too,  is  so  facile  and  so  splendidly  dex- 
terous that  it  baffles  description.  Nothing  seems  to  be 
too  difficult.  She  obtains  a  trill  that  is  truly  astounding, 
and  the  expression  she  is  able  to  introduce  in  her  play- 
ing is  something  that  must  be  heard  to  be  valued  at  its 


true  merit.  The  entire  program  was  thoroughly  en- 
joyed by  the  huge  audience  and  everyone  will  no  doubt 
admire  Saint-Saens  even  more,  if  this  is  possible,  as  a 
composer  than  he  has  done  hitherto.  We  sincerly  trust 
that  the  remaining  two  concerts  will  be  as  well  attended 
as  the  first,  for  the  standing  in  the  musical  world  of 
this  wonderful  man  justifies  the  homage  which  the 
combined  musical  profession  and  public  will  be  able 
to  extend  to  him  during  his  brief  visit  among  us. 


Mrs.  Grace  Davis  Northrup,  the  former  California 
soprano,  who  has  been  in  New  York  for  several  years 
doing  successful  professional  work,  will  return  to  Cali- 
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foruia  the  first  of  July  especially  to  sing  the  soprano 
role  in  Mendelssohn's  "Elijah,"  which  is  to  be  given  in 
the  Oakland  Auditorium.  July  7tb,  by  the  Alameda 
County  Chorus,  under  the  direction  of  Alexander  Stew- 
art. Mrs.  Northrup  has  jusl  been  engaged  for  the 
November  concert  of  the  New  York  Oratorio  Society, 
the  leading  choral  organization  of  that  city.  This  is 
one  of  the  goals  of  ambitious  Eastern  astists  and  puts 
Mrs.  Northrup  in  the  front  rank  among  the  New  York 
singers. 

The  performance  of  Mendelssohn's  great  masterpiece 
in  Oakland  on  July  7th  will  be  on  a  festival  scale  and 
with  a  chorus  consisting  of  three  hundred  and  fifty 
voices  and  a  symphony  orchestra  of  fifty  and  other 
eminent  soloists  in  addition  to  Mrs.  Northrup  to  sing 
the  other  roles.  The  Oakland  Rotary  Club  and  the 
Baptist  Young  People's  Convention,  which  is  to  be  held 
in  Oakland  the  first  week  in  July,  are  promoting  this 
concert,  which  in  itself  insures  a  great  audience.  The 
concert  will  be  the  opening  program  ot  the  interna- 
tional convention  of  Baptists  Young  People's  Societies, 
which  is  expected  to  attract  at  least  three  thousan-i 
delegatesUo  Oakland  in  July. 
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STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
m  every  city,  town  and  hamlet  of  the  globe. 
This  international  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others, 
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day.     Wednesday  In  Maple  Hall,  Oakland, 

GEORG  KRUGER.  Concert  Pianist  and  TeacUr 

Formerly  Artist  Teacher  In  the  Cincinnati  Conservatory 
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MlI.>iICAI,    PROtiRAM    AT    FKSTIVAI.    ll\l.l,. 

Week    UrKiiiiiiiiK    Muniliiy.  .Iiiiit-  ::iil. 

Holiday.  Juiu-  21,  nil.';.  .^dnil.i.sion 

:30P,  M, — Organ  Recital,  by  Utla  Waldrop lOp 

IVviliiendny,  June  ::::. 

;30  P.  M, — Organ  Recital,  by  Arch,  T.   Havison,  of 

Harvard  University  10c 

rilurMilny,  June  23. 
12\onn — Organ  Recital,  bv  .-Vrch  T.  riavison  lOc 

S:30  P.M.— Concert  by  Camille  Saint-s^a-ns 
P'riday,  June  25. 

12N"oon — Organ   Recital,   hy  .\rch  T,   l!avi,«iin  lii, 

Saturday,  June  2>i. 

12  .\ocn— Organ   Recital,  hy  .\rch  T.  lavls.jn  M, 

Sunday,  Jnne  27. 

2:31  P.  M,— Concert  by  Camille  Salnt-Saens 
8:30  P.  M— Organ  Recital,  bv  Hamlin  Hunt,  of  Min- 
neapolis     10c 

l^xpo!*iti<»n  fIreiifHtra. 

1:00  to  3:00  P,M._Exposition  Orchestra,  Old  Faithrul   Inn 

Richard  Hageman,  Conductor 
j;30  to  S:.?0  P.  M— Exposition  Orchestra,  Old  Failhfull  Inn 

Georges  George.  Conductor, 


FOURTEENTH    YEAR 


THIRD   SAINT-SAENS   CONCERT. 

The  third  and  last  of  the  remarkable  concerts  given 
by  Camille  Saint-Saens,  the  illustrious  composer,  when 
all  of  the  compositions  are  from  his  pen,  will  take  place 
at  Festival  Hall  this  Sunday  afternoon,  at  halt  past  two. 
This  wonderful  man,  who  has  passed  over  four  score 
years,  is  the  greatest  of  living  composers,  and  the  artis- 
tic treat  that  he  has  been  affording  San  Francisco  is 
something  that  will  long  be  remembered  in  musical 
history.  Each  of  his  programs  has  been  notable,  but 
t'e  one  of  Sunday  will  be  of  peculiar  interest,  for  the 
composer  will  conduct,  tor  the  first  time  here,  his  Ora- 
torio, "The  Promised  Land,"  which  will  be  sung  by  the 
E.xposition  Chorus  ot  three  hundred  voices,  organized 
by  Robert  Husband  and  trained  by  Wallace  A  Sabin, 
The  soloists  for  the  Oratorio  will  be  Mrs,  Marie  Part- 
rdge  Price,  soprano;  iVliss  Fernanda  Pratt,  contralto; 
Charles  F,  Bulotti,  tenor,  and  John  Francis  Jones,  bari- 
tone. "Hail  California."  the  symphonic  episode  which 
has  created  such  intense  enthusiasm,  will  again  be 
given  bv  the  Exposition  Orchestra  ot  eighty,  Sousa's 
nd  of  sixty-five,  and  Wallace  A.  Sabin.  who  presides 
at  the  organ.  The  remaining  numbers  ot  the  program 
nil  be  the  "Marche  Heroique."  the  symphonic  poem. 
The  Youth  of  Hercules,"  the  barcarolle.  "A  Night  in 
Lisbon,"  and  two  movements  from  the  delightful  "Suite 
Algerienne,"  consisting  of  "A  Night  in  Blidah"  and  the 
"March  Militaire,"  From  present  indications  the  spa- 
cious Festival  Hall  will  be  packed  to  the  doors,  but  a 
tew  seats  are  still  to  be  obtained  at  the  Exposition  Box 
Office,  343  Powell  Street. 


PUPIL   OF    HERIVIAN    PERLET    HONORED. 


Mrs,  Julia  Harris  Jack  of  Fresno,  a  v;jcal  pupil  of 
Herman  Perlet's,  proved  to  be  the  winning  candidate  at 
the  contest  of  singers  trained  in  America,  held  by  the 
committee  ot  the  Federation  ot  Musical  Clubs  of  Amer- 
ica in  Los  Angeles,  One  singer  was  selected  as  candi- 
date from  each  State  to  compete  for  the  national  prize, 
and  the  winner  will  be  heard  in  many  recitals  before 
the  Federation  throughout  the  country.  The  committee 
that  rewarded  the  prize  includes  Mnie.  Schumann- 
Heink.  head  of  the  vocal  department;  Fanny  Bloom- 
field  Zeisler,  head  ot  the  piano  department;  Maud 
Powell,  head  ot  the  violin  department;  Mr.  Kroegen, 
head  ot  the  theory  department;  W.  H,  Henderson,  de- 
partment of  criticism,  and  Herman  Perlet,  head  ot  the 
orchestral  department.  In  justice  to  Mr,  Perlet  it  may 
be  added  that  as  head  of  the  orchestral  department  he 
had  no  voice  in  awarding  any  prize  for  the  vocal  con- 
testants. 

As  evidence  that  pupils  are  sometimes  grateful,  we 
quote  the  following  letter  from  Mrs,  Jack  to  Mr,  Perlet: 

June  15,  1915, 
My  Dear  Mr,  Perlet:  — 

The  final  contest  tor  which  I  studied  with  you  was 
held  here  today  and  I  was  the  successful  candidate. 
You  don't  know  how  pleased  1  am,  and  how  confidently 
I  feel  that  you  made  me  win  it.  I  can't  tell  you  how  I 
enjoyed  ray  work  with  you  and  how  much  more  confi- 
dence I  had  today  in  comparison  with  the  State  contest. 
Most  sincerely. 

JULIA  HARRIS  JACK, 
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MRS.    BETTY    DREWS,    ARTIST    PAR    EXCELLENCE. 

Among  the  most  distinguished  of  the  artists  who  have 
recently  located  in  San  Francisco  on  account  ot  the 
unsettled  conditions  now  prevailing  in  Europe  must  be 
iiKluded  Mrs,  Betty  Drews,  a  dramatic  concert  soprano 
of  the  very  highest  rank.  Both  as  to  actual  vocal  art, 
and  particularly  the  dramatic  or  declamatory  force,  .Mrs, 
Drews  may  easily  be  placed  in  a  class  with  artists  like 
Julia  Culp.  She  not  only  possesses  the  necessary  artis- 
tic faculties,  but  her  personal  magnetism,  too,  contrib- 
utes not  a  little  toward  her  success  with  the  public. 
The  writer  at  a  private  hearing  had  an  opportunity  to 
admire  Mrs,  Drew's'  unquestionable  artistry.  Her  splen- 
did dramatic  soprano  voice  is  used  with  absolute  ad 
herence  to  vocal  indeals  and  her  phrasing  is  surcharged 
with  an  intensity  of  sentiment  and  an  intellectuality  of 
coloring  that  only  the  greatest  artists  are  able  to  ex- 
hibit. We  had  the  pleasure  to  hear  Mrs,  Drews  sing 
"Freudvoll"  by  Beethoven,  "Schmerzen"  by  Wagner. 
'Gretchens  Bitte"  by  Schubert,  "Er  ist's"  by  Hugo 
Wolf  and  "The  Year's  at  the  Spring"  by  Mrs.  H,  H,  A. 
Beach,  This  is  surely  an  array  ot  compositions  that 
requires  remarkable  versatility  and  thoroughness  ot 
artistic  execution  to  meet  the  demands  ot  those  ac- 
quainted with  the  highest  form  of  musical  interpreta- 
tion. We  are  glad  to  admit  that  Mrs,  Drews  is  thor- 
oughly competent  to  meet  even  the  most  fastidious  de- 
mands in  this  respect. 

Since  the  European  war  began,  the  editor  of  this 
paper,  and  we  are  sure  many  other  people  interested 
in  musical  affairs,  have  been  approached  by  numerous 
artists  who  have  come  here  with  the  explanation  tliat 
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they  were  compelled  to  come  to  this  city  by  reason  of 
the  unsettled  musical  conditions  reigning  abroad.  No 
doubt  many  ot  these  artists  are  basing  their  state- 
ments upon  tacts,  while  others  use  this  present  state 
ot  aflairs  only  as  a  pretext  to  explain  their  presence 
among  us,  Mrs.  Drews  we  are  certain  belongs  to  those 
who  actually  had  their  sphere  ot  activity  restricted  by 
reason  of  the  conflict.  She  and  her  husband,  who,  by 
the  way,  is  a  distinguished  scientist  and  explorer,  were 
in  New  York  at  the  outbreak  of  hostilities  and  were 
unable  to  leave  for  their  home.  Inasmuch  as  condi- 
tions in  New  Y'ork  were  then,  and  presumably  are  now, 
exceedingly  unsatisfactory,  friends  ot  Mrs,  Drews  ad- 
vised her  to  come  to  the  Coast.  Inasmuch  as  Mrs. 
Drews  will  be  one  of  the  soloists  at  the  Convention  of 
the  Music  Teachers  of  California  we  will  have  an  op- 
portunity to  hear  her  and  admire  her  art.  We  are 
certain  that  she  will  make  as  excellent  an  impression 
on  this  occasion  as  .Alexander  Heinemann  did  at  the 
time  ot  the  first  Teachers'  Convention  several  years 
ago, 

Mrs.  Drews'  thorough  training  is  due  to  the  splendid 
foundation  she  received  from  her  teacher,  Mme.  Etelka 
Gerster,  and  in  order  to  prove  her  contention  we  are 
pleased  to  say  that  we  saw  the  autograph  letter  in 
which  that  famous  singer  and  in.structor  endorses  her 
talented  pupil.  We  take  pleasure  in  herewith  repro- 
ducing that  letter; 

This  is  to  certify  that  Mrs.  Betty  Drews  is  one  of  my 
pupils,  and  that  she  possesses  an  exceptionally  beauti- 
ful soprano  voice,  remarkable  musical  talent,  pro- 
nounced artistic  temperament  and  unusual  power  of  ex- 
pression. Her  artistic  attainments  qualify  her  tor  an 
artist  of  the  first  rank,  who  will  undoubtedly  achieve 
a  brilliant  success. 

I  Signed)     ETELKA  GERSTER  GARDINI, 
Royal  Prussian  Court  Singer, 


During  her  residence  in  this  vicinity  Mrs,  Drews  has 
opened  a  studio  at  201  Orange  Street,  Oakland,  and  her 
services  as  soloist  are  at  the  disposal  of  those  who 
desire  to  listen  to  a  genuinely  distinguished  artist.  She 
has  already  earned  tor  herself  many  laurels  on  the 
concert  platform  in  Germany  for  which  triumphs  she 
has  the  authority  of  leading  critics  and  the  satisfac- 
tion of  more  material  rewards. 

ALFRED  METZGER, 


MRS.   HUGO    IVIANSFELDT'S   PUPIL   RECITAL. 

Pupils'  recitals  are  usually  promises  and  not  fulfill- 
ments; the  young  students  showing  on  what  road  they 
are  traveling,  whether  it  be  the  highway  of  art  or  the 
by-paths  of  mere  virtuosity.  The  pupils'  recital  given 
Thursday  evening.  June  17.  at  the  home  ■■>!  Mrs  Hugo 
Mansteldt  was  an  exception  to  the  general  class  of 
students'  recitals  in  that  it  yielded  not  only  sugges- 
tions ot  future  musicianship  on  the  part  of  the  pupils 
but  also  present  attainments  of  tangible  artistr.v.  And 
it  sbowetl  that  not  only  are  the  fingers  being  trained 
but  that  the  minds  are  being  ted  and  the  imaginations 
stimulated  by  contact  with  an  art  that  is  a  direct  heri- 
tage from  Franz  Liszt,  Indeed,  one  of  the  most  inter- 
ested and  attentive  of  auditors  was  Hugo  Mansteldt 
himself,  whose  wife's  pupils  were  giving  the  concert — 
they  by  virtue  ot  Mrs.  Mansteldt's  tutelage  with  Hugo 
Mansteldt  being  heirs  to  the  greatest  period  ot  piano 
playing,  the  days  of  Liszt,  whose  favored  pupil  and  as- 
sociate Hugo  Mansteldt  was. 

In  Miss  Lois  Freyer.  who  played  Burgmueller's  "Bal- 
lade" and  "'La  Styrienne,"  and  an  excerpt  from 
Gounod's  ballet  from  "Faust."  was  noticeable  the  en- 
ergy of  confidence,  security  and  force  which  is  being 
tempered  nicely  in  the  hands  ot  her  teacher.  In  Miss 
Ruth  -\ntliony  were  found  an  unexpected  polish  of  per- 
formance, a  poise  ot  genuine  musicianship  and  "speed," 
cuite  surprising  and  most  promising  for  her  future  in 
music,  Bennetta  Hunt  disclosed  musical  imagination 
and  a  capacity  for  the  expression  of  emotion  in  Chami- 
nade's  "La  Lisonjera"  and  Lack's  Idilio,  Op,  134,  Miss 
El  ma  Olsen  in  a  Minuet  by  Asper  and  Gobbaerfs 
"L'Hirondelle";  Cecilia  Donovan  in  selections  by  Bee- 
thoven, Nevin  and  Paderewski;  Miss  Marie  Flaherty 
in  Offenbach's  melodious  "Barcarolle"  and  Durand's 
brilliant  Waltz,  Op,  86 ;  Miss  Marjorie  Levitt  in  Dvo- 
rak's "Humoresque"  and  Grieg's  ".\lbum  Leaf,"  were 
others  of  the  class  who  added  credit  to  the  efiective- 
ness  ot  their  teacher's  sclKJoling,  while  Miss  Mildred 
Kreys,  who  played  Grieg's  "Morgenstimmung"  and  Neu- 
land's  "Waltz  Caprice,"  showed  the  development  in 
advanced  students  ot  Mrs.  Hugo  Mansteldt's  intelli- 
gent, discriminating  and  musical  instruction  in  the  most 
difficult  art  of  piano  playing. 

Not  all  pupils  disclose  equal  gifts  ot  imagination, 
poetry  and  intellect  in  a  piano  recital,  but  all  of  Mrs. 
Mansteldt's  students  showed  to  an  equal  degree  the 
care  that  is  being  exercised  in  their  training  in  the 
noble  art  of  music. 


IVIARIN    CHORAL    SOCIETY    AT    EXPOSITION. 


The  Marin  Choral  Society,  under  the  able  direction 
of  Giulio  Minetti,  gave  its  fourth  concert  at  the  Ball- 
room of  the  California  Building  on  the  grounds  of  the 
Panama-Pacific  International  Exposition  on  Thursday 
evening,  June  17th.  A  very  large  audience  was  in  at- 
tendance and  the  frequent  spontaneous  outbursts  of 
enthusiastic  applause  was  ample  evidence  ot  the  fact 
that  this  well  trained  and  efficient  body  of  vocalists 
made  an  excellent  impression.  The  event  was  given 
under  the  auspices  of  the  Marin  County  Exposition 
Committee  and  formed  part  of  the  day's  exercises  de- 
voted to  Sir  Francis  Drake's  memory.  The  choral  so- 
ciety has  improved  remarkably  since  we  heard  it  last. 
It  revealed  more  tone  volume  and  greater  purity  ot 
intonation.  The  attacks  also  were  excellent  and  phras- 
ing as  well  as  enunciation  were  worthy  of  praise.  Both 
Mr.  Minetti  and  the  society  are  entitled  to  hearty  con- 
gratulations tor  the  success  achieved  on  this  occasion. 
This  triumph  no  doubt  will  form  a  great  stimulus  tor 
the  continued  encouragement  ot  this  society  by  the 
residents  of  Marin  County. 

The  Marin  Choral  Society  was  assisted  by  the  Mi- 
netti Orchestra  which  again  acquitted  itself  most  ched- 
itably.  This  splendid  organization  forms  one  ot  San 
Francisco's  most  successful  amateur  orchestras,  and 
by  its  splendid  efforts  shows  that  the  young  musicians 
constituting  this  body  are  not  only  under  excellent 
leadership  but  also  are  willing  to  prove  by  their  indus- 
try and  adaptability  that  they  are  worthy  to  represent 
some  of  the  foremost  musical  elements  in  this  commu- 
nity. There  were  two  soloists  on  this  occasion.  Miss 
Helen  Lorenz.  violinist,  pupil  ot  Giulio  Minetti,  played 
Romanze  by  Svendsen  with  an  exceptionally  mellow 
and  pliant  tone  and  with  a  musical  understanding  ot 
the  most  delightful  kind.  She  exhibited  that  tempera- 
mental grasp  which  infuses  poetic  sentiment  in  a  com- 
position, and  the  audience  by  its  spontaneous  recogni- 
tion immediately  grasped  Miss  Lorenz'  artistic  effi- 
ciency Miss  Christine  Howells.  flutist,  played  a  com- 
position by  Ciardi  with  a  limpidity  of  tone  and  an  ease 
ot  emotional  execution  that  revealed  the  accomplished 
musician.  She  was  enthusiastically  applauded.  The 
complete  program  rendered  on  this  occasion  was  as 
follows'  Magic  Flute  Overture  (Mozart),  Orchestra; 
The  Dance  Waltz  (Richards-Moszkowski).  Choral  So- 
ciety Violin  Solo.  Romanze  (Svendsen).  Miss  Helen 
Loreiiz-  (ai  Harvest  Song  (Tschaikowslcy-Mildenberg), 
(b)  Rose  ot  My  Heart  (Herman  Lohr).  Choral  So- 
ciety Address,  by  Thos,  Pollard,  Jr,;  Ballet  Egyptienne 
(Liiigini  Suite).  Orchestra;  Prayer  from  Cavalleria 
Kustfcana  (Mascagni).  Mrs.  H.  N.  McMullin.  Soloist. 
Choral  Society;  Flute  Solo,  Russian  Flutiste  (Ciardi i. 
Miss  Christine  Howells;  Bridal  Chorus  (F.  H.  Cower 
Choral  Society. 


PACIFIC  COAST  MUSICAL  REVIEW 


RUDOLPH    SCHIRMER    A    VISITOR    IN    THIS    CITY. 


PUPILS   OF   MISS    HEATH   GIVE    FINE    RECITAL. 


Member  of  Great   New   York   Publishing    House   Attend- 
ing the    Exposition   and   Giving    Interesting    In- 
formation  Regarding  His  Firm. 

.Among  the  distinguished  visitors  to  the  Exposition  is 
Rudolph  Schirmer.  President  of  the  firm  of  G.  Schirmer. 
one  of  the  world's  greatest  publishing  houses,  and  by 
some  even  considered  the  formest  publishing  house  in 
the  world — that  is  to  say.  a  publishing  house  devoted  to 
music.  Like  all  Eastern  visitors  Mr.  Schirmer  expresses 
his  admiration  for  the  tremendous  progress  made  in 
this  city  since  the  tire  and  also  for  the  beautiful  Ex- 
position. But  what  well  be  of  greater  interest  to  our 
readers  is  the  fact  that  Mr.  Schirmer  reports  wonder- 
ful improvements  and  expansion  in  his  firm  which  is 
just  now  completing  what  may  be  regarded  as  the 
largest  and  most  complete  publishing  plant  in  the  world. 
We  are  herewith  printing  a  small  reproduction  of  this 
plant,  which  will  be  ready  in  about  two  or  tliree  months. 

Few  of  our  readers  may  be  aware  of  the  fact  that  the 
firm  of  G.  Schirmer  has  in  its  possession  the  largest 
and  most  unique  color  printing  press  in  existence.  Sev- 
eral daily  papers  are  trying  to  have  the  Schirmers  pub- 
lish their  Sunday  supplements.  Indeed,  the  Schirmer 
riant  could  easily  publish  a  daily  paper,  but  evidently 
t':e  firm  considers  music  publishing  at  present  a  more 
profitable  undertaking.  Whatever  there  exists  in  the 
way  of  the  most  modem  equipment  as  to  presses,  meth- 
ods of  engraving  and  so  forth,  may  be  found  in  the 
Schirmer  plant.  Those  of  our  readers  who  know  some- 
thing about  European  editions  will  remember  that  the 
new  Schirmer  editions  of  the  classics  hdve  to  some 
extent  replaced  these  European  editions  in  a  superior 
and  more  comprehensive  fashion.  Indeed,  the  Schirmer 
editions  have  now  become  famous  throughout  the  musi- 
cal \sorld.  They  are  more  familiar  under  the  title  of 
the  "Schirmer  Library." 

During  his  visit  here  Mr.  Schirmer  was  enjoying  tbc 
hospitality  of  numerous  friends  and  business  houses. 
Sherman.  Clay  &  Co.  being  particularly  eager  to  extend 
him  a  hearty  welcome.  Mr.  Schirmer  is  an  exception- 
ally affable  and  likeable  gentleman  who  can  not  fail  to 


make  a  host  ii  friends.  He  has  done  a  great  deal  for 
the  American  composer,  and  even  to  this  day  G.  Schir- 
mer of  Xew  Ycrk  are  publishing  thousands  of  new  com- 
positions by  American  composers.  .Mr.  Schirmer  is 
greatly  interested  in  Fairyland,  the  new  opera  to  be 
presented  in  Los  Angeles  on  July  1st.  and  which  work 
received  a  $10,000  prize  from  the  Federation  of  Musical 
Clubs  of  America.  Horatio  Parker  being  the  fortunate 
winner  Mr.  Schirmer  also  informed  the  editor  of  the 
Pacific  Coast  Musical  Review  that  his  firm  has  just 
published  Saint-Saens'  latest  work.  "Hail  California." 
which  was  presented  for  the  first  time  at  Festival  Hall 
of  the  Panama-Pacific  International  Exposition  last  Sat- 
urday evening.  June  19th. 


COLLEGE    OF    PACIFIC    ACTIVITY. 

Third  f*ommencement  Recital  and  Graduation  Exer- 
cises. Friday  evening.  May  14th — Organ  Sonata  in  D 
minor.  Op.  4  2  (GuilmantP.  Miss  Myrtle  Shafer;  The 
Fairy  Tales'  Epilogue  I  written  at  the  age  of  twelve  I, 
(Erich  W.  Korngoldl,  The  Eagle  (Edward  McDowelll 
Souette  del  Petrarca,  in  A  flat  (Franz  Liszt  i.  Miss 
Gladys  Feight  Bouterious;  My  Heart  at  Thy  Sweet 
Voice,  from  Samson  et  Delila  (C.  Saint-Saens  I,  Miss 
Effle  May  Medlin;  Homauza  and  Scherzino.  from  Op. 
26  (Schumann).  Legend,  St.  Francis  walking  on  the 
water  (Franz  Liszt).  Miss  Corona  Seidell:  Aria,  With 
Verdure  Clad,  from  The  Creation  (Havdnl,  Miss 
Louise  McDaniel.  Miss  Myrtle  Shafer  at  the  organ: 
Concerto  in  D  minor.  Op.  40  (Felix  Mendelssohn). 
Miss  Gladys  Feight  Bouterious.  Orchestral  accompani- 
ment played  by  Miss  Myrtle  Shafer  at  the  organ 
and  Warren  D.  Allen  at  the  second  piano:  Commence- 
ment Address.  Music  and  Human  Life.  Rev.  W.  W. 
Willard:  Presentation  of  Diplomas  to  graduates  in 
Music  and  Art. 

Other  events  at  the  Pacific  Conservatorv  of  Music 
were:  Recital  by  Julia  Culp.  April  20th.  and  the 
Barrere  Ensemble.  April  24  th.  and  the  Pacific  Choral 
Society  will  give  a  concert  on  Mav  Igth. 


The  many  friends  and  admirers  of  Stanislas  Bern,  the 
exceptionally  gifted  young  cello  virtuoso,  who  recently 
located  in  San  Francisco  and  has  made  such  an  excel 
lent  impression,  will  be  sorry  to  hear  of  the  death  of  his 
father  which  occurred  in  Warsaw  last  week.  Mr.  Hems 
father  was  Leon  Bern,  a  famous  physician,  who  died  at 
the  age  of  sixty-four  years  after  a  protracted  illness. 
The  s>Tnpathies  of  this  journal  are  extended  to  the 
young  musician. 

Miss  Marie  W'ithrow  gave  a  reception  in  honor  of 
Bilhe  Burke  on  Thursday  afternoon.  June  17th.  There 
were  about  fifteen  invited  guests  who  enjoved  the  event 
thoroughly. 


al  of  Miss  Heath's  Pupils  Give  Excellent  Pr 

in  a   Manner  That  Delights  Large  Audience 

at  the   Fairmont  Hotel. 


A  most  enjoyable  evening  of  music  was  given  bv  tiie 
lurils  of  Miss  Helen  Colbum  Heath  in  the  Gray  Room 
of  the  Fairmont  Hotel  on  Monday  evening.  June  14th. 
in  the  presence  of  an  audience  that  occupied  every 
seat  in  that  handsome  auditorium.  The  pupils  wffrc 
assisted  by  Benjamin  Moore,  who  played  the  piano  ac 
companiment  with  his  well  known  artistic  skill  and 
musicianship:  an  instrumental  trio  consisting  of  Miss 
Dorothy  Mansfeldt.  piano.  .Mrs.  Lester  Xewell.  violin. 
Miss  Marguerite  Boland.  cello,  which  splendid  organi- 
zation played  a  Haydn  Trio  for  piano,  violin  and  cello 
with  excellent  taste  and  refined  style;  and  Miss  Hazel 
Linkcgel.  violinist,  who  played  a  violin  obligato  most 
eflectively.  Miss  Edna  Murray  accompanied  Mrs.  Otto 
.Mohr  very  ably.  The  program  began  with  two  duets 
for  two  sopranos,  namely.  Maybells  by  Mendelssohn 
and  A  Flight  of  Clouds  by  Caracciolo.  which  were  sung 
in  good  voice,  intanation  and  expression  by  Mrs.  Otto 
Mohr  and  Miss  Edna  Murray. 

Miss  Ella  T.  Cunningham  sang  Council  to  Nina  by 
Weckerlin  and  Good  Bye  by  Tosti  with  judicious  phras- 
ing and  with  a  good  voice.  Miss  Margaret  Thomson 
exhibited  an  exceedingly  mellow  and  sj-mpathetic  so 
prano  voice  which  was  particularly  well  used  in  the 
pianissimo  and  head  tone  passages,  and  sang  with  splen 
did  expression  and  excellent  diction.  Her  numbers  were 
Elegie  by  Massenet  and  Slumber  Song  by  Mattel.  As 
already  stated.  Miss  Linkogel  played  a  violin  obligato 
tor  Miss  Thomson.  Mrs.  Otto  Mohr  revealed  a  splendid 
lyric  soprano  voice  of  excellent  range,  and  an  evenly 
developed  timbre.  Her  enunciation  is  concise  and  her 
phrasing  clear  and  correct.  Particularly  enjoyable  is 
the  mezzo  quality  of  her  low  tones.  She  sang  Tender 
Ties  by  Delbruck  and  The  Bird  of  the  Wilderness  by 
Edward  Harsman. 

Miss  Estelle  Carty  proved  to  be  one  of  the  most  ac- 
c:)mplished  young  vocalists  on  the  program.  She  pos- 
sesses a  warm,  flexible  alto  voice,  sings  with  unusual 
ease  and  reveals  a  repose  that  is  rarely  found  among 
the  younger  singers.  Her  breath  control  is  also  most 
gratifying  and  her  pronunciation  leaves  nothing  to  be 
desired.  Ste  sang  with  splendid  effect  Sapphic  Ode  by 
Brahms,  and  Serenade  by  Schubert.  Miss  Amy  Ene- 
wald  sang  Grieg's  A  Swan  and  Meyerbeer's  Liete  Signor 
from  The  Huguenots.  She  has  a  lyric  S'jprano  voice 
and  sings  with  excellent  expression  and  diction.  Her 
sustained  tones  are  particularly  noticeable  and  are  due 
to  a  well  employed  breathing.  Se  also  has  a  fine  sense 
of  rhythm.  Miss  Grace  Cole  exhibited  a  pliant,  clear 
soprano  voice  which  is  used  with  telling  emotional 
coloring.  Particularly  delightful  is  the  mezza  voce  and 
the  even  quality  of  the  voice  in  its  wide  range  both 
high  and  low.  She  sang  From  the  Land  of  the  Sky 
Blue  Water  by  Cadman  and  Ah!  non  credea  from  Bel- 
lini's La  Sonambula.  During  the  rendition  of  the  latter 
composition  she  exhibited  particularly  graceful  colora- 
ture  work. 

Miss  Edna  Murray  possesses  a  ringing  mezzo  soprano 
voice  that  at  times  attains  the  character  of  an  alto  in 
its  warmth  and  richness.  She  is  an  exceptionally  edapl 
legato  singer  and  her  sustained  tones  are  among  her 
most  skillful  vocal  accomplishments.  Her  enunciation 
of  the  German  language  is  particularly  worthy  of  com- 
mendation, and  the  way  in  which  she  sang  the  two 
delightful  Schumann  songs:  Die  Lotusblume  and  Wid 
mung.  was  well  worthy  of  the  hearty  applause  of  the 
audience.  Miss  Florence  Onyon  sang  The  Dew  is 
Sparkling  by  Rubinstein  and  L'n  bel  di  from  Puccini's 
Madame  Butterfly.  Her  voice  is  a  lyric  soprano  which 
is  used  with  gratifying  artistic  temperament.  She  sings 
with  repose  and  deliberation  and  enunciates  with  ac- 
curacy and  correctness.  She  also  exhibits  a  most  natu- 
ral facial  expression,  something  decidedly  rare  at  recit- 
als of  this  nature.  Mrs.  Clive  Beverly  Smith  had  the 
responsible  task  of  interpreting  four  songs  from  Schu- 
mann's exquisitive  cycle  Frauenliebe  und  Leben.  Her 
dramatic  soprano  voice,  intensity  of  declamatory  style 
of  interpretation  and  her  unusually  good  enunciation 
of  the  German  language  combined  to  prove  that  the 
songs  were  not  beyond  her  artistic  capacity.  The  songs 
she  interpreted  so  effectively  were:  Seit  ich  ihn  ge- 
sehen:  Ich  kann's  nicht  fassen:  Der  Ring:  Er.  der  Herr- 
lichste  von  alien. 

Miss  imelda  Kinslow  proved  to  be  the  most  profes- 
sional of  the  singers  participating  on  the  program.  She 
sang  Ah!  fors  e  lui  from  Traviata  by  Verdi  and  exhib- 
ited an  assurance  and  professional  bearing  that  made  a 
most  pleasing  impression  upon  her  audience.  Her  voice 
is  truly  a  beautiful  colorature  soprano  of  a  pliant  and 
flexible  character  and  she  uses  it  with  much  taste  and 
finesse.  We  understand  that  Miss  Kinslow  has  recently 
been  engaged  as  soprano  soloist  of  St.  Ignacius  Church. 
Miss  Heath  has  every  rason  to  be  exceptionally  proud 
of  the  work  of  her  pupils.  During  the  evening  she  made 
several  explanatory  remarks,  saying,  among  other 
things,  that  some  critics  might  think  the  works  repre- 
sented on  the  program  as  being  too  ambitious,  but  it 
is  her  belief  that  really  fine  music  is  never  too  good  to 
be  sung,  and  that  she  would  rather  make  her  pupils 
acquainted  with  the  best  from  the  start  than  get  them 
accustomed  to  unworthy  works.  At  the  conclusion  of 
the  program  Miss  Heath  was  asked  by  her  pupils  to 
favor  them  with  a  vocal  solo,  and  she  responded  by 
singing  the  well  known  soprano  aria  from  Herodiade. 
She  aroused  her  audience  to  enthusiasm  with  her  beau- 
tiful voice  that  has  assumed  even  more  warmth  and 
richness  of  late  than  it  used  to  possess,  and  her  decided 
temperament  that  brought  vim  and  virility  to  the  in- 
terpretation of  this  effective  composition.  The  entire 
program  proved  to  be  a  decided  artistic  success. 


.Mrs.  Alice  Kellar  Fox.  Director  of  the  Conservatory 
Banjo.  Mandolin  and  Guitar  Orchestra,  gave  a  recital 
at  ir.ii9  Gough  Street,  on  F'riday  evening.  May  21st 
The  following  program  was  skillfuUv  presented'  Cres- 
cendo March  (Odell).  Angels'  Lullabv  ( De  Lanoi  The 
Swan  I  Saint-Saens ),  The  Orchestra:  .Mandolin  Solo 
(Duo  and  Quartette  Form))  Believe  .Me  If  All  Those 
Endearing  Young  Charms  (Moorei.  .Miss  .Margaret  Eck- 
hoff:  Banjo  Solo.  Melody  in  F  ( Rubinstein i.  .Mrs.  .Myr- 
tle Parker:  .Mandolin  Trio.  Celebre  Sigiliana  (Bel- 
lenghi).  Helen  Crooks.  Halcyone  Payne,  Wm.  Temles; 
Vocal  Solo,  accompanied  by  the  Orchestra.  .My  Flower 
of  Hawaii  iLiliuokalani),  Mrs.  .\lice  Kellar-Fox:  .Man- 
dolin Solo.  Mazurka.  Concerto.  Op.  224  (Munier).  Miss 
Helen  Crooks;  Banjo  Solo,  la)  Polonaise  Xo.  2  (Eno) 
lb)  Rhapsodie  Hongroise  .\"o.  2  (Liszt).  Paul  Whitson-' 
(a)  Cradle  Song  iHauser),  (b)  Barcarolle  (Tales  of 
Hoffman)  (Offenbach),  (c)  Humoreske.  Op.  101.  Xo  7 
(Dvorak).  The  Orchestra;  -Mandolin  Solo.  "Repose" 
(Freye).  Harry  Anthony,  obligato.  Mr.  Temles;  Ukulele 
Solo.  "El  Sueno"  (De  Lano).  Miss  Frances  Thompsoa; 
Guitar  Solo.  Valse  de  Concert  (Safrides).  .Mr  S.  Sa- 
frides:  Vocal  Solo,  with  banjo  obligato — (a)  Berceuse 
(Jocelyn)  (Godard).  (b)  Obstination  (De  Fontaines), 
.Mrs.  -Alice  Kellar-Fcx:  .Mandolin  Solo.  Le  Carnival  de 
Venice  iFantasie)  (Paganini),  Wm.  Temles;  .Aloha  Oe 
(Liliuokalani).  The  Orchestra. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Dr.  Karl  Muck 

Conductor  of  the  Boston  Symphony  Orchestra, 
Writes  as  follows  concerning  the 


PtauD 


Boston.  March  8.   1907. 
Messrs.  Mason  &  Hamlin  Co. 

Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  ha\e  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  ray  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  describe, 
and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments,  worthy 
of  the  highest  place  in  my  esteem.  Very  truly  yours, 

(Signed)    DR.  KARL  MUCK. 

Mason  &  Hamlin   Pianos  in  all  designs  and  styles  are  shown  exclusively 
at  ojr  store;.     They  may  be  purchased  on  Easy  Payment  when  desiied 


135-153  Kearny  and  217-225  Suiter  Sts. 
Victor  Talking  Machines 


Your  Money's  Worth  or  Your  Money  Back 
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PLANS  FOR  TEACHERS'  CONVENTION. 

Seventy-five  members  and  guests  of  the  .\lameda 
County  Music  Teachers'  Association  sat  down  to  an  al 
fresco  supper  at  tlie  Claremont  Country  Hotel  in  Berke- 
ley last  week.  The  tables  were  set  on  the  broad  ver- 
anda of  the  hotel  overlooking  a  beautiful  view  of 
Berkeley  and  the  Golden  Gate.  The  affair  was  planned 
as  a  pre-convention  rally  in  preparation  tor  the  State 
convention  of  the  Music  Teachers'  Association  which 
is  to  be  held  here  on  July  12-17.  Horatio  Parker,  the 
distinguished  American  composer,  who  is  to  be  lecturer 
in  music  at  the  summer  session  at  the  University  of 
California,  was  present  and  made  some  very  happy  re- 
marks. Mr.  Parker  had  but  just  arrived  that  morning 
from  the  East  by  way  of  Los  Angeles  where  he  has 
been  assisting  in  superintending  the  production  of  his 
ten  thousand  dollar  prize  opera,  "Fairyland."  which  is 
to  be  given  in  that  city  on  July  first.  Chairmen  of  the 
various  convention  committees  made  brief  reports  re- 
garding the  convention  plans  for  which  a  most  interest- 
ing and  valuable  program  is  being  prepared.  .Alexan- 
der Stewart,  president  of  the  Alameda  County  Music 
Teachers'  Association,  presided,  and  among  the  mem- 
bers and  guests  present  were  the  following: 

Mr.  and  Mrs.  Lawrence  F.  Moore.  Robert  Tolmie,  Mr. 
and  Mrs.  E.  J.  Jolly.  Mr.  and  Mrs.  Jessie  Wilson  Taylor. 
Miss  Beatrice  Clifford,  Miss  Harriet  Thompson.  Miss 
Edna  Cornell  Ford,  Mrs.  Rose  Leman.  Mrs.  Joseph 
.Mills.  Dr  Kov  F.  Morehouse.  Miss  Alice  Trask.  Miss 
Estella  Trask.  Mr  and  Mrs.  William  Jenkins,  Mr  and 
Mrs.  Carl  .Anderson.  Mr.  and  Mrs.  Walter  E.  Nichol- 
son. Julius  Rehn  Weber.  John  C.  Manning.  Samuel 
Savannah.  William  Edwin  Chamberlain.  Mr.  and  Mrs. 
Henry  Bretherick.  Mr.  and  Mrs.  Alexander  Stewart, 
Signor  and  Madam  .\ntonio  de  Grassi,  :\Irs.  Isabel  Mor- 
gan. Mr.  and  Mrs.  J.  RoUin  Fitch,  Miss  Gussie  Mast, 
Miss  Josephine  Gil,  Mrs.  Charles  Poulter.  Miss  Caro- 
line Little.  Miss  Gertrude  Livingston.  Roscoe  Warren 
Lucy,  Professor  and  Madam  Eugene  Xeustadt.  Mr.  and 
Mrs.  J.  M.  Pierce.  Mr.  and  Mrs.  .Arthur  Fickenscher. 
Miss  Mabel  Button.  Miss  Bessie  Beatty.  Mrs.  Mary 
Bushby,  Miss  Alice  Clark.  Miss  Clara  Freuler,  Mr.  and 
Mrs.  E.  H.  Garthwaite.  Mrs.  D.  Fowler  Jones.  Mrs. 
Mabel  F.  Price.  Miss  Irene  Rutherford.  Mrs.  F.  G.  San- 
derson. Miss  Lina  C.  Whipple. 

%\ 


art.  Indeed  she  makes  tliese  dainty  works  a  surt  of 
special  feature  of  her  program.  It  is  two  years  since 
San  Francisco  lias  had  an  opportunity  of  hearing  the 
voice  of  this  interesting  girl,  who,  since  her  departure 
for  tl'.e  East,  has  been  devoting  her  time  to  study.     She 


LEONARD    LIEBLING    VISITING    THE    COAST. 


.Among  the  distinguished  guests  to  visit  San  Fran- 
cisco during  the  Exposition  will  be  Leonard  Liebling, 
the  exceptionally  brilliant  editor-in-chief  of  the  Musical 
Courier  of  New  York.  Mr.  Liebling  was  here  last 
Monday  and  Tuesday  and  left  for  Los  Angeles  Tues- 
day evening,  to  attend  the  Convention  of  the  Federation 
3f  Musical  Clubs,  and  the  first  presentation  in  this 
country  of  Horatio  Parker's  $10,000  prize  opera  Fairy- 
land. He  will  return  to  San  Francisco  on  July  3d,  and 
will  stay  at  the  St.  Francis  Hotel  for  some  time.  We 
trust  that  our  prominent  musicians  and  organizations 
will  extend  to  Mr.  Liebling  those  courtesies  which  they 
understand  so  well  how  to  make  pleasant.  Mr.  Liebling 
is  one  of  the  world's  foremost  critics  and  musical 
journalists,  and  we  shall  take  advantage  of  another  op- 
portunity during  his  presence  here,  to  tell  our  readers 
of  his  work.  In  the  meantime  we  trust  that  Mr.  Lieb- 
ling will  enjoy  his  sojourn  in  California.  Mr.  Liebling 
is  accompanied  on  this  trip  by  Millard  H.  Ellison,  as- 
sistant District  Attorney  of  Xew  York  City. 


AN  EXCELLENT  CHOIR  OF  SOCIETY  PEOPLE 


MISS  LATHAM'S  CONCERT  AT  ST.  FRANCIS  HOTEL 

The  program  to  be  presented  at  the  St.  Francis  Hotel 
next  Tuesday  evening  by  Miss  Dottibee  Latham,  the 
skilled  and  successful  young  California  soprano  who 
just  returned  from  New  York  where  she  made  an  ex- 
cellent impression  in  leading  musical  and  society  cir- 
cles will  be  an  unusually  interesting  one.  Part  of  the 
second  portion  of  the  program  will  consist  of  a  group 
of  old  English  songs  of  the  16th  Century  which  Miss 
Latham  has  particularly  selected   as  representing  her 


plans  to  return  to  New  York  at  the  end  of  the  summer 
for  another  year  of  work. 

Recently,  in  New  York.  Miss  Latham  has  given  re- 
citals in  the  homes  of  :i  number  of  the  social  leaders, 
among  them  Mrs.  Cornelius  'Vanderbilt.  Mrs.  Charles 
B.  Alexander  and  the  late  Mrs.  Stuyvesant  Fish, 
and  won  high  praise  for  her  charming  voice — an  un- 
usually clear,  high  soprano.  At  these  concerts  she  has 
made  a  special  feature  of  old  ballad  music,  including 
some  of  the  most  delightful  of  the  old  English  and 
French  songs,  but  has  also  given  in  her  programmes 
somp  of  the  more  difficult  selections,  such  as  the  aria 
from  Handel's  "Atlanta."  Mozart's  "II  Re  Pastore"  and 
other  similar  numbers. 


During  the  last  five  months,  Burlingame  has  had  one 
of  the  most  unique  musical  organizations  in  this  coun- 
try in  the  Choir  of  St.  Catherine's  Church,  which  is 
under  the  efficient  direction  of  F.  W.  Seager.  formerly 
of  Los  .Angeles  where  he  was  a  well  known  and  suc- 
cessful baritone  and  one  of  the  prominent  members  of 
the  famous  Ellis  Club.  The  choir  of  this  church  in 
Burlingame  contains  not  less  than  twenty  singers, 
nearly  all  of  whom  are  sufficiently  advanced  and  ac- 
complished to  sing  solos.  It  is  therefore  a  choir  of 
soloists.  Among  the  more  prominent  of  these  vocalists 
are:  Mrs.  C.  Frederick  Kohl.  Mrs.  Wm.  Bemadasci. 
Miss  Pauline  Sparrow,  Miss  Alice  Trigg,  Miss  Mary 
Ambrose,  and  Miss  Mary  Sheehan,  sopranos:  Mrs.  S. 
I.  Blake.  Miss  Genevieve  Holmberg,  Miss  Florence  Ro- 
berts, Miss  Ruble  Whitmore  and  Miss  Mary  O'Donnell, 
contraltos;  F.  W.  Seager  (director),  Edward  Gillespie, 
Edward  Falvy,  J.  O'Brien  and  Ben  Bogue.  tenors;  Ed- 
ward Fay,  John  Dogherty.  Joe  Halter.  Francis  Watts 
and  Jas.  O'Donnell,  basses;  Mrs.  Phil  McMahon.  organ- 
ist and  Mrs.  Geo.  T.  Cameron,  harp.  Mrs.  C.  Templeton 
Crocker  presented  the  church  with  a  splendid  organ 
about  five  month  ago  and  since  that  time  much  interest 
has  been  displayed  in  the  musical  services. 


The  pupils  of  Miss  Anil  Deer  will  give  a  private  studio 
recital  at  their  teacher's  residence,  232  Haight  Street. 
on  Wednesday  evening.  June  30th.  An  excellent  pro- 
gram has  been  prepared  and  the  young  pianists  have 
been  selected  with  an  eye  to  their  efficiency  and  time 
of  study.  The  many  friends  of  the  students  and  Miss 
Deer  await  with  interest  this  first  program. 


PACIFIC    COAST    MUSICAL    REVIEW 


CAMILLE  SAINT -SAENS,  the  Eminent  Master,  Composer  of  Samson  and  Delilah,  wrote  of 

THE  KNABE  PIANO 

in  a  letter  dated  Nov.  16,  1906  : 

You  wish  to  know  what  I  think  of  your  pianos?  I  simply  have  the  highest  opinion  possible  of  them.  The  ease 
and  the  evenness  of  the  action,  the  limpidity  and  charm  of  the  tone,  above  all,  that  rare  quality  possessed  to  sustain 
tone  and  sing  like  a  hunnin  voice,  as  well  as  the  varieties  of  the  tone  color  met  with,  all  combine  in  making  the 
most  magnificent  and  delightful  instrument  which  it  is  my  good  fortune  to  play  upon. 

Very  devotedly  yours, 

C.  SAINT-SAENS 

Mr.  Saint-Saens  has  just  returned  to  America  and  will  he  heard  in  three  concjrts  of  his  own  compositions  in  FESTIVAL  HALL 
\t  the  Exposition  June  19,  24,  27.     He  has  again  shown  his  appreciation  of  the  Knabe  by  wrilirg  : 

Gentlemen  : — Will  you  please  send  my  Knabe  to  the  Hotel  at  once>     With  best  greetings, 

C  SAINT-SAENS 


26  O  Farrell  Street 


Kohler  &  Chase  Building 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building— the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city —  comfortable,  airy,  with  all  modern  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


MR.    AND    MRS.    EDDY    IN    SAN    JOSE. 

Distinguished      American      Organist     and 
Leading    Contralto    Give    Joint    Re- 
cital   With    Splendid    Artistic 
and   Financial  Success. 


We  quote  the  following  from  the  San 
Jose  Mercury-Herald  of  June  IS.  1915: 

Clarence  Eddy,  best  known  of  Ameri- 
can  concert  organists,  played  a  program 
of  nine  numbers  last  evening  at  the  First 
Methodist  Episcopal  Church.  Mr.  Eddy 
was  assisted  by  Mrs.  Eddy,  who  sang 
eleven  selections  including  two  recali 
numbers.  There  was  an  immense  crowd 
(tliere  was  no  admission  charged)  and 
many  people  stood  throughout  the  entire 
performance.  The  main  floor,  gallery, 
chair  stalls  and  overflow-room  were 
crowded  with  eager  listeners.  Counter 
attractions  in  the  city  kept  the  audience 
somewhat  on  the  move,  but.  for  the  most 
part,  people  were  considerate  and 
"irhanged  cars"  only  between  numbers. 
The  large  number  of  small  children  who 
occupied  seats,  while  middle-aged  and 
elderly  people  were  obliged  to  stand,  was 
a  significant  note  in  the  symphony  now 
being  composed  entitled,  "Young  Amer- 
ica, or  the  Signs  of  the  Times."  The 
recital  began  promptly  and  was  over  at 
10:30. 

Mrs.  Eddy,  in  a  modish  and  extremely 
becoming  gown,  sang  her  selections  with 
great  smoothness  and  artistic  interpreta- 
tion. Her  voice  is  contralto,  and  the 
singer  makes  much  of  the  pianissimo 
passages,  with  little  or  no  attempt  to 
amaze  the  audience  with  illustrations  of 
extraordinary  strength  or  depth.  The 
numbers  were:  A  declamatory  aria  from 
"Joan  of  Arc  (Tschaikowsky),  "Allersee- 
len"  (Strauss I.  "Das  Kraut  Vergessen- 
heil"  (Von  Fielitz),  "Dearest"  (Homer), 
"Song  From  Omar  Khayyam"  (Harris). 
"Der  Schmied"  (Brahms),  first  sung  in 
San  Jose  by  Madame  Julia  Culp.  "O 
weine  nicht"  ( Anon ) .  "Cradle  Song" 
(Kale  Vannah),  and  "I  Love  My  Jean" 
(Hammond!.  Of  these  "The  Smith."  "O 
Weep  Not"  and  the  old  favorite  by  Van- 
naii.  probably  gave  the  most  pleasure, 
at  least  they  received  the  heartiest  ap- 
plause. For  a  recall  after  her  first  song 
the  singer  gave  very  sweetly  "Roses  Are 


the  Rhymes  I  Wreathe"  (Ormonde),  and 
for  a  final  number  Chaminade's  "The  Lit- 
tle Silver  Ring." 

Clarence  Eddy  opened  the  program 
with  the  brilliant  "Concert  Overture  in 
E  flat"  (Faulkes).  following  it  with  "In 
Springtime"  (Holline).  the  "Great  Fugue 
in  G  minor"  I  Bach)  and  the  "Sonata  in 
E  minor"  i  Rogers  i.  all  three  pieces  hav- 
ing been  played  by  Mr.  Eddy  on  his  pro- 
gram given  at  the  College  of  the  Pacific 
in  February  of  1911.  The  middle  of  the 
program  w  a  s  devoted  to  Wagner's 
Liebestod  from  "Tristan  and  Isolde." 
"Russian  Boatman's  Song  of  the  Volga" 
( Anon ) ,  "Romance  in  C  major"  ( Max- 
son)  and  "The  Storm  Fantasie"  (Lem- 
mensK  Of  these  the  delicate  "Romance." 
a  delightful  bit  of  melody  dedicated  to 
Mr.  Eddy,  gave  exquisite  pleasure  and 
of  course  the  spectacular  tempest,  with 
its  pedal  thunder  and  chromatic  wind 
gusts  was  greatly  appreciated.  For  the 
concluding  selection  a  'Theme  Variation 
and  Finale"  (Thiele)  was  given  with 
eminent  brilliancy,  the  entire  registra- 
tion of  the  organ  being  utilized  in  a 
slowly  and  pompous  performance  of  a 
dramatic  number  which  alone  would  fur- 
nish noteworthy  musical  remembrances 
for  many  a  moon,  Mr.  Eddy  has  lost 
none  of  his  wizard  power  at  the  organ. 
His  pedal  work  is  as  marvelous  as  ever, 
and  his  interpretation  of  both  heavy  and 
light  selections  gives  the  keenest  pleas 
ure  imaginable. 


-**- 


MABEL    RIEGELMAN'S    ACTIVITY. 

Miss  Mabel  Riegelman.  the  operatic 
star,  who  returned  to  her  home  in  this 
city  recently  after  a  successful  season 
in  the  East,  already  has  been  engaged 
for  a  number  of  concert  appearances. 
Within  the  next  few  months  slie  will  be 
heard  at  the  Exposition  and  in  a  number 
of  cities  in  California.  Miss  Riegelman 
probably  will  spend  the  summer  in  this 
State  preparing  for  the  coming  season. 
Durins:  her  engagement  of  four  seasons 
with  the  Chicago  Grand  Opera  Company. 
Miss  Riegelman  scored  many  triumphs 
in  San  Francisco,  appearing  here  as 
Gretel  in  the  fairy  opera,  "Hansel  and 
Gretel."  as  well  as  in  many  other  stellar 
roles.     Of  her  work  as  Gretel.  the  "Chi- 


cago Inter-Ocean"  in  a  recent  criticism 
said:  "Miss  Riegelman  really  deserves 
special  mention  for  her  Gretel.  Her 
voice  is  well  suited  to  the  music  and 
I:er  comedy  is  the  daintiest,  most  syra- 
pathetic,  most  illuminating,  and  truest 
type  in  its  human  elements  seen  from 
a  grand  opera  star  in  many  a  day.  Light 
as  a  bit  of  thistledown  on  her  feet,  she 
completes  the  illusion  of  an  interesting, 
adventurous  child.  The  music  she  sings 
beautifully.  Technical  facility  she  has 
and  the  tone  wherewith  to  make  glad 
the  tired  ears  of  the  involuntary  regu- 
lar." 


A    DELIGHTFUL    PROGRAM. 


The  musical  program  heard  Tuesday. 
June  15th.  at  the  Forum  Club,  arranged 
by  the  Pacific  Coast  Women's  Press  As- 
sociation, was  of  such  a  high  standard 
as  to  deserve  special  notice.  Mrs.  Flor- 
ence Le  Roy  Chase  sang  splendidly  and 
her  beautiful  soprano  voice  was  heard 
to  full  advantage  in  Rossini's  aria.  "Una 
voce  poco  fa."  which  showed  off  well 
her  clear  and  flexible  coloratura  style 
and  exquisite  interpretation.  Much 
praise  is  due  to  the  talented  violinist. 
Mrs.  Mildred  Wright,  for  her  excellent 
rendition  of  the  D  minor  Bruch  Concerto, 
of  which  she  played  the  first  two  move- 
ments. Her  great  technic  was  well  dis- 
played in  the  Scherzo-Tarantelle  by 
Wieniawski.  Both  pieces  tax  a  violinist 
to  the  utmost  and  the  lady  gave  much 
satisfaction.  The  other  vocalist  of  the 
evening  was  Foster  Krake.  His  sing- 
ing commanded  great  attention.  He 
seemed  to  be  in  exceptionally  good  form 
and  his  numbers  were  of  artistic  merit. 
Joseph  George  Jacobson  was  the  ac- 
companist of  the  evening.  His  musician- 
ship as  such  is  too  well  known  as  to 
need  any  further  comment.  His  new- 
composition.  "Passing   Out   of  the   Shad- 


ow," which  Mr.s.  Chase  sang  in  the  first 
group  of  her  songs,  made  a  fine  impres- 
sion and  drew  forth  quite  a  burst  of  ap- 
plause. It  is  original  and  very  effective, 
%% — 


NAZIMOVA   AT   THE   ORPHEUM. 


The  announcement  that  the  great  emo- 
tional actress,  Xazimova,  will  begin  a 
two  weeks'  engagement  next  Sunday 
matinee,  is  the  most  important  tliat  the 
Orpheum  management  has  made  since 
tliat  of  Bernhardt.  This  will  be  the  first 
appearance  here  of  Xazimova  in  vaude- 
ville and  it  is  safe  to  predict  that  it  will 
prove  one  of  the  greatest  of  theatrical 
sensations.  Xazimova  is  simply  peerless 
as  an  exponent  of  emotional  roles,  and 
in  Marion  Craig  Wentworth's  one-act 
drama,  "War  Brides."  she  has  achieved 
probably  the  greatest  triumph  of  her  ca- 
reer and  created  a  tremendous  furore 
where  she  has  presented  it.  She  dis- 
tinctly wishes  it  understood  that  "War 
Brides"  is  neutral,  its  locale  being  any 
country  at  war.  It  is  a  universal  drama, 
not  a  partisan  plea,  and  its  story  is  true 
to  war  the  world  over.  In  the  role  of 
Joan  she  aims  to  be  a  Joan  of  Arc  of 
Peace  and  contributes  to  the  American 
stage  one  of  the  most  vivid  characteri- 
zations in  the  history  of  its  drama. 

Little  Xap.  the  wonderful  Chimpanzee 
who  recently  made  such  a  great  hit.  will  re- 
turn for  a  brief  engagement  in  order  that 
the  school  children  of  this  city  who  are 
now  enjoying  a  vacation  may  have  an 
opportunity  of  seeing  him.  He  is  the 
only  educated  monk  who  gives  his  per- 
formance alone,  his  trainer  being  absent 
from  the  stage.  His  different  stunts 
are  simply  marvelous.  Joe  Cook,  a 
master  of  travesty,  who  by  himself 
gives  a  humorous  interpretation  of 
an  intire  vaudeville  show,  will  be  a 
comedy  feature.  He  burlesques  all  the 
familiar     acts     from     overture     to     exit 
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THOROUGH    PREPARATION    FOR    GRAND    OPERA    IN    ALL    LANGUAGES 
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comedy,  including  trapeze,  magician,  etc. 
and  greatly  to  the  enjoyment  of  his  audi- 
ences. The  Terada  Brothers,  two  won- 
derful Japs,  will  present  a  really  as- 
tounding perch  act.  At  the  top  of  a 
pole  which  is  balanced  by  one  ot  them 
there  is  a  small  platform  and  upon  this 
the  other  performs  a  series  of  hazard- 
ous and  sensational  feats.  Percy  Bron- 
son  and  Winnie  Baldwin,  whose  recent 
successful  comedy  engagement  was  lim- 
ited to  one  week,  will  return  for  another 
week  only.  Newhoff  and  Phelps,  in  their 
successful  comedy  skit.  "In  Care  of  Gen- 
eral Delivery."  and  the  Pantzer  Duo  will 
close  their  engagements  with  this  pro- 
gram. It  will  be  the  last  week  also  of 
the  psychic  wonder.  Mercedes,  and  the 
marvelous  hystic.  Mile.  Stanton,  in  their 
occult  revelation.  "The  Musical  Enig- 
ma." which  is  causing  much  wonder  and 
discussion. 


Henry  L.  Perry,  Bass 
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Temple   Enianu-HI 

Vocal    Instruction    by  Appointment   Only 
ThurHiInyH:  1002  Kohler  &  Chase  Rldu. 

Antonio  De  Grassi 


AL   JOLSON    AT   THE   CORT. 


Al  Jolson  begins  the  second  week  of 
his  engagement  at  the  Cort  Theatre  in 
"Dancing  Around."  Sunday,  June  27th. 
In  this  new  Winter  Garden  extravagan- 
za, with  its  "droves  of  dainty,  dimpled 
divinities."  a  company  numbering  over  a 
hundred,  AI  Jolson  has  achieved  his  old- 
time  success — a  success  which  consists 
in  convulsing  audiences  with  his  droll- 
eries and  delighting  them  with  comic 
and  sentimental  ditties.  As  a  provoker 
of  merriment  this  "Vesuvius  of  Vocal 
Velocity"  has  no  equal.  It  has  been 
thought  that  when  an  auditor  held 
both  his  sides  with  laughter,  the 
limit  had  been  reached :  but  it  is 
different  with  Jolson.  for  it  is  no 
unusual  thing  at  the  Cort  that  audi- 
tors are  hysterical  with  laughter,  so  that 
the  comedian  is  compelled  to  appeal  to 
those  so  affected  to  be  quiet  so  that  the 
piece  may  proceed.  No  two  perform- 
ances of  "Dancing  Around"  are  alike, 
and  this  for  the  reason  that  Jolson  is 
given  to  halting  the  piece  at  unexpected 
moments,  for  the  purpose  of  introducing 
confidential  talks,  or  to  burst  into  song. 

As  an  ad  lib  comedian  there  is  nobody 
exactly  like  Al  Jolson.  ^VTiile  he  is  in- 
imitable in  the  singing  of  comic  and 
sentimental  ditties,  he  is  the  most  irre- 
sistible joke-smith  that  the  stage  has 
known.  Some  of  the  songs  which  have 
been  introduced  to  the  public  by  him. 
and  which  he  is  singing  in  "Dancing 
Around."  are:  "Sister  Susie  Sewing 
Shirts  for  Soldiers."  "When  Grown-Up 
Ladies  Act  Like  Babies."  "I'm  Seeking 
for  Siegfried."  "I'm  Glad  My  Wife's  in 
Europe,"  and  "The  Shuffling  Shiveree." 
Anybody  can  sing  these  songs,  but  no- 
body can  sing  them  like  Jolson.  He  is 
surrounded  by  a  particularly  clever  lot 
of  people,  notable  among  these  being 
Frank  Carter.  Kitty  Doner.  Mary  Rob- 
son,  Harry  Clarke.  Fred  Leslie.  Eileen 
Molyneux.  Rae  Bowdin.  Mae  Dealy  and 
Ted  Doner.  The  costuming  of  "Dancing 
Around"  is  very  magnificent  and  several 
of  the  spectacular  effects  in  the  two  acts 
and  twelve  scenes  are  of  a  sort  which 
we  have  come  to  expect  in  Winter  Gar- 
den Extravaganzes.  And.  like  all  Winter 
Garden  shows,  "Dancing  Around"  has  its 
"tantalizing  tambourine,  toe-tapping  terp- 
sichoreans"  on  the  rose-tinted  elevated 
runway. 


ALCAZAR. 


"The  Birth  of  a  Nation."  or  "The 
Clansman."  as  it  is  more  generally  known, 
will  start  on  its  second  big  week  at  the 
Alcazar  Theatre,  beginning  Monday.  De- 
spite the  fact  that  this  wonderful  spec- 
tacle produced  by  D.  W.  Griffith  has  been 
shown  ten  weeks  in  San  Francisco,  the 
popular  demand  for  Its  extension  of  time 
has  been  so  great  that  the  theatre  man- 
agement has  arranged  for  the  eleventh 
week  of  the  exhibition.  It  is  estimated 
that  more  than  150,000  persons  have 
seen  "The  Birth  of  a  Nation,"  or  "The 
Clansman."  during  its  phenomenal  run 
in  San  Francisco.  It  is  very  seldom  that 
an  audience  applauds  a  film  drama,  but 
so  saturated  with  comedy,  drama,  his- 
tory and  suspense  is  "The  Birth  of  a 
Nation,"  that  time  after  time  the  audi- 
ence breaks  forth  with  handclapping  and 
cheering  as  the  story,  founded  on  Thos. 
Dixon's  well  known  novel,  is  unfolded  on 
the  screen. 
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Miss  HELEN  PETRE,  Soprano 

Certiaed  Mareheal  Pupil.  Eight  Years 
Study  In  France.  Germany  and  Italy.  Stu- 
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2338   Franklin    Street.      Tel.   Franklin    5609. 
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JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  FUImore  898 


MRS.    M.   TROMBONI 
601    Kohler   &   Chase    Bldg.     Tel.    Ky   5454 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.    STANDARD    THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


AUGUST   WIEBALK 
763  Haight  St.  Tel.  Market  8163 


COAST    TOUR    FOR    CHRISTINE    MILLER. 

The  Apollo  Club  of  Chicago  has  engaged  Miss  Chris- 
tine Miller  as  soloist  for  its  tour  to  the  Coast  next 
month.  The  Club  will  leave  Chicago  on  July  10th.  giv- 
ing concerts  at  Denver  and  Salt  Lake  City  en  route, 
after  which  four  concerts  are  to  be  given  in  the  Festival 
Hali  at  the  San  Francisco  Exposition,  two  at  Los  An- 
geles, and  two  at  the  San  Diego  Exposition. 

Last  month  Miss  Miller  appeared  for  the  seventh  con- 
secutive time  with  the  Maennerchor  of  Indianapolis. — 
scoring  her  usual  big  success.  The  "News"  of  this  city 
spoke  as  follows:  "So  well  liked  was  Miss  Christine 
Miller  last  night  at  the  Maennerchor  concert,  that  ova- 
tions and  applause  were  hers  and  encore  songs  were 
the  reward  of  the  audience.  Miss  Miller  has  beeu  in 
Indianapolis  six  or  seven  times,  and  the  pleasure  en- 
joyed by  her  songs  is  such  that  it  is  quite  likely  she 
will  come  again.  Added  to  the  beauty  and  cham;  of 
her  singing  is  the  delight  of  her  personality,  her  little 
ways  and  gracious  greetings,  and  acknowledgements. 
Miss  Miller  was  in  excellent  voice  and  sang  with  suc'i 
happy  style  that  everyone  liked  her.  She  received 
many  flowers." 

The  "Star"  spoke  as  follows:  "Xot  in  many  years 
has  a  soloist  at  the  Indianapolis  Maennerchor  received 
the  ovation  that  was  accorded  Arthur  Middleton  and 
Miss  Christine  Miller  last  night  ai  the  last  concert  of 
the  season  at  the  Maennerchor  Hall.  Roth  are  great 
favorites  with  the  local  society,  it  being  Miss  Millnr's 
seventh  and  Mr.  Middleton's  second  appearance.  It  is 
doubtful  if  the  Maennerchor  e\tr  had  a  more  winriing 
combination  of  soloists  for  one  concert.  Miss  Miller 
possesses  a  voice  of  remarkable  sweetness,  and.  in  ad- 
dition to  perfect  technic.  she  has  a  charm  of  manner 
that  captivates  her  audience  before  she  utters  a  .lote. 
Her  program  numbers  consisted  of  two  song  groups. 
the  first  composed  of  'Standchen"  (Brahms).  'Marien- 
wuermchen"  (Schumann)  and  'Mein'  (Schubert).  The 
second  group  comprised  'Damit  es  Fruehling  werde' 
(Von  Koss).  the  beautiful  "Mit  deinen  blauen  Augen' 
(Strauss)  and  the  familiar  'Heimweh'  (Wolfl.  In  re- 
sponse to  the  insistent  applause  that  followed  each 
number  she  sang  'Feinde  ringsum'  (Max  Fiedler)  and 
'Flower  Rain'   (Schneider)." 


The  pupils  of  Mrs.  A.  F.  Bridge  gave  a  delightful  stu- 
dio recital  on  Friday,  June  4th.  The  participants  were: 
Mrs.  William  Dudley,  Mrs.  \Vm.  Cunningham.  Mrs.  Rob- 
erts, Mrs.  Oscar  Jasper.  Mrs.  Harry  Krose.  Miss  Figel. 
Jessie  Clyde.  Camille  Peters,  Leah  Beckett.  Chrissie 
Stelling,  Ruth  Sullivan.  Marguerite  Sullivan,  Bessie 
Huych.  Edna  Robinson.  Maude  Goodwin  and  LiUie 
Dougherty.  Mrs.  Bridge  announces  a  public  recital  for 
the  early  part  of  September 
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KOHLER    &   CHASE    MUSIC    MATINEE. 


There  will  be  an  unusually  attractive  feature  at  this 
week's  Matinee  of  Music  which  will  be  given  under  the 
auspices  of  Kohler  &  Chase  this  Saturday  afternoon. 
June  26th.  There  will  be  two  soloists  entirely  new  to 
the  musical  public  of  San  Francisco.  They  are  Miss 
Luz  Marin,  lyric  soprano,  and  Miss  Amalia  Marin,  pian- 
ist, who  recently  arrived  here  from  Mexico.  The  for- 
mer possesses  a  voice  of  fine  flexibility  and  range, 
suited  to  the  interpretation  of  lighter  vocal  composi- 
tions, inasmuch  as  she  sings  with  refinement  of  style 
and  daintiness  of  execution.  Miss  Amalia  Marin  is  a 
pianist  of  splendid  artistic  resources,  being  an  exceed- 
ingly clever  interpreter  as  well  as  an  accomplished  tech- 
nician. She  will  undoubtedly  make  an  excellent  im- 
pression on  her  audience.  The  father  of  these  two 
capable  young  artists.  Roberto  T.  Marin,  recently  died 
in  Mexico  City  where  he  was  known  as  a  leading  bari- 
tone soloist  and  head  of  the  vocal  department  of  the 
Conservatory  of  Music  of  the  City  of  Mexico.  He  was 
one  of  the  most  distinguished  musicians  of  his  country. 

In  addition  to  the  vocal  solos  of  Miss  Luz  and  the 
piano  solos  of  Miss  Amalia  Marin,  G.  Vargas  will  add  to 
the  pleasure  of  the  afternoon  by  playing  some  of  the 
accompaniments  to  Miss  Luz  Marin's  vocal  solos  and 
also  a  series  of  instrumental  compositions  on  the  Knabe 
Player  Piano.  His  reputation  as  soloist  on  this  instru- 
ment is  already  so  well  established  that  no  further  com- 
ment is  necessary  regarding  the  artistic  character  of 
his  work.  The  complete  program  will  be  as  follows: 
Introduction  and  Valse  Lente  (Sieveking).  Whipoorwill 
(Van  Alstynel.  Knabe  Player  Piano:  Toi  (Romance! 
(Roberto  f.  Martini,  Fior  di  Siepe  (Roberto  T.  Martini, 
Miss  Luz  Marin.  Miss  Amalia  Marin  at  the  piano;  Au- 
tumn (Chaminadei.  Miss  Amalia  Marin;  Dearest  (Ger- 
trude E.  Max).  You  Dear  and  I  (Clarke).  Miss  Luz  Ma- 
rin, Knabe  Player  Piano  accompaniment;  Scherzo  ( ear- 
lier). Miss  Amalia  Marin;  Vissi  d'arte,  vissi  d'amore. 
Miss  Luz  Marin,  Knabe  Player  Piano  accompaniment. 


SATURDAY  CLUB  ACTIVITY. 


The  three  recent  recitals  given  at  the  Saturday  Club 
of  Sacramento  took  place  on  March  18th.  March  27lh 
and  April  10th.  The  first  of  these  was  the  377th  re- 
cital and  the  program  was  i."^terpreted  by  the  Zoellner 
String  Quartet,  consisting  of  Antoinette  Zoellner, 
violin;  Amandus  Zoellner,  violin:  Joseph  Zoellner.  Sr., 
viola,  and  Joseph  Zoellner,  Jr.,  violoncello.  The  pro- 
gram was  as  follows:  Beethoven — Quartet,  Op.  18. 
No.  2:  Ippolitov-Ivanov — Quartet,  Op.  13;  Tschaikow- 
sky  —  Violin  Solo  —  Canzonetta  (Concerto.  Op.  3.5). 
Amandus  Zoellner;  Tschaikowsky — Andante  Caniabile 
(Quartet.  Op.  11  ).  Glinka — Minuet;  Thern — Genius 
L)ci.  Glazounow — Suite.  Op.  35. 

The  second  event  was  the  378th  recital  and  was 
given  by  Olga  Steeb.  pianist,  the  program  being  as 
follows:  Bach-Liszt — Fantasie  and  Fugue  in  G  mi- 
nor; Rameau— Gavotte  with  variations.  Daquin — Cou- 
cou.  Raff — Marchen.  Rigaudon;  Beethoven — Sonata. 
Op.  53;  Debussy — Prelude.  A  minor.  Keefer — Meeres- 
leuchten,  Rhene-Baton— Spinners  of  Carantec,  Liszt — 
Sposlazio.  Mendelssohn-Liszt  —  Midsummer  Night's 
Dream  Fantasie. 

The  third  recital  was  the  379th  event,  the  program 
of  which  was  as  follows:  Landon  Ronald — Roses  Red 
in  the  Garden,  Drift  Down,  Drift  Down.  Sunbeams. 
Mrs.  Egbert  A.  Brown;  Schumann— Grillen  (Whims). 
Xovelletten.  Miss  Frances  E.  Pritchard;  Moderati — 
Rosa  senza  odor  (I  Live  Forlorn),  Mrs.  J.  N.  Wilson, 
Violin,  Mrs.  Edward  Wahl.  Harp,  Miss  E.  Belle  John- 
son. Piano.  Mrs.  Robert  H.  Hawley;  Chopin — Prelude, 
Op.  2S.  Xos.  4,  6.  12,  Nocturne.  Op.  11.  No.  1,  Mr.  Wil- 
liam Veach:  Ronald — Down  in  the  Forest.  Clarke — I 
Be  Hopin'  You  Remember.  Reinhold  Becker — Spring- 
tide. Mrs.  W.  H  Porterfield;  Hambourgh — Volkslied 
(Folk  Song).  Davidov — At  the  Fountain,  Miss  Hazel 
Ward:  Ronald — Four  Songs  of  the  Hill,  Mr.  Robert 
Lloyd:  Moszkowsky— Spanish  Dances.  Nos.  2  and  4, 
Miss  Lucille  Wright;  Mabel  W.  Daniels — The  Voice 
of  Mv  Beloved  (Song  of  Solomon).  Mrs.  J.  N.  Wilson, 
Miss  Florine  Wenzel,  Miss  Mizpah  Jackson.  Mrs.  E.  H. 
Norman.  Mrs.  J.  W.  James,  Mrs.  R.  H.  Hawley,  Mrs. 
Robert  Lloyd,  Miss  Wessie  .Johnston.  First  Violin,  Mrs. 
Edward  Wahl,  Second  Violin,  Miss  Frances  Poser.  Mrs. 
George  A.  Cummingrs  at  the  piano. 

%% 


THE  STONE-BULOTTI  CONCERT  IN  MERCED. 


Through  some  oversight  the  second  artists'  recital 
under  the  direction  of  Mrs.  Cecil  Hollis  Stone  in  Mer- 
ced was  not  reported  in  these  columns.  We  take  pleas- 
ure in  quoting  even  at  this  late  day  from  a  Merced 
paper  the  following  account  of  the  event  which  took 
place  on  February  6th: 

The  second  of  the  season's  artist  recitals,  given 
under  the  direction  of  Mrs.  Cecil  Hollis  Stone,  took 
place  last  evening  in  Odd  Fellows'  hall,  and  scored  the 
complete  success  that  was  freely  predicted  for  it. 
Charles  Bulotti's  performance  was  most  satisfying,  and 
he  won  the  high  and  lasting  regard  of  all  our  music 
lovers.  Of  Mrs.  Stones  work,  both  as  soloist  and  ac- 
companist, hardly  anything  more  need  be  said  than 
that  she  performed  in  the  same  splendid  style  that 
everyone  has  grown  to  expect  of  her.  The  program 
opened  with  a  pianoforte  solo,  a  Sonata  by  Kroeger, 
a  composition  of  unusual  merit,  and  rendered  in  true 
concert  terhnic.  Then  followed  Mr.  Bulotti's  first 
number,  (a)  "Obstination."  by  de  Fontenailles,  sung 
in  French:  (b)  "Songs  My  Mother  Taught  Me."  by 
Dvorak,  (c)  "Macushla."  by  McMurrough,  which  gave 
the  singer  full  play  for  the  ringing  quality  of  his 
voice;  (d)  "Mother  Machree,"  full  of  sweet,  mellow 
tones,  and  also  displaying  to  advantage  the  soloist's 
splendid  volume;  (e)  "O  Sole  Mio."  by  di  Capua,  sung 
in  Italian.  The  number  provoked  generous  applause, 
and  placed  the  audience  in  a  very  responsive  frame  of 
mind  for  those  which  followed. 
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The   third   number   was  three   solos   by   Mrs.   Stoi.- 
the  first  two,  "Prelade,"  by  Chopin,  and  "Berceu?- 
by  Iljinsky,  while  a  little  short,  were  extremely  pl-^a 
ing.  but  the  third,  "Scottish  Tone  Picture,"  by  Ma 
Dowell,  gave  the  pianiste  her  best  opportunity  to  di 
play    her   delightful    mastery   of   tone    painting.      T, 
fourth  and  concluding  number  was  by  Mr.  Buljtti.  'a 
"ni  Sing  Thee  Sonzs  of  Araby."   by  Clay,   light  ai. 
very  pleasing;    (b)   "Mother  o'  Mine,"  by  Tours,  rt-n- 
dered    with    very   striking   effect;     (o    "Drink    to    Me 
Only  With  Thine  Eyes."  an  eld  English  melody,  well 
known  to  and  beloved  by  us  all;  the  fourth  selection 
(d)    "Vesti    la    giubba."    from    "I'Pagliacci."    was 
course  the  "piece  de  resistance."  and  was  rendered 
Italian    in    a    most    satisfying    and    masterful    st\ ! 
showing  to  advantage  the  singer's  graceful   familiu 
itv  with  this  difficult  class  of  dramatic  music;    (ei 
Hear  You  Calling  Me."  by  Marshall,  which  has  lie- 
popularized  by  John  McCormack,  was  the  final  sel- 
tion    and    particularly    well    received.      The    hall    w, 
filled  to  capacity,  and  both  in  numbers  and  spirit 
appreciation  gave  most  gratifying  encouragement  i 
the  continuation  of  these   high   class  recitals.      Th- 
popularity  is  plainly  on  the  crescendo,  and  their  m^-i 
unquestionably  an  established  fact. 


Miss  Annie  Fuhrman,  soprano,  and  Miss  Ruth  Lain 
soprano,  both  pupils  of  Percy  A.  R.  Dow,  gave  an  Hui. 
of  Song  at  Mr.  Dow's  studio  in  the  music  room  of  t:  ■ 
Hennery  Apartments  in  Stockton  on  Tuesday  aftern  ^  : 
May    18th.     The   program    was   as    follows:      n, 
aria  (Figaro)    (.Mozart):  Awake,  Dear  Maid   iM 
The    Violet    (Mozart),    Staccato    Polka    ).MuM. 
Lamb:  Quel  ruscelletto  (Paradies).  Caro  mio  1  l:. 
dani).    Swiss    Echo    Song    (Eckert).    Miss    Fuhrman:. 
Among  the   Heather   (Melcalf),   Fairj-   Lullaby    (Beat.:. 
Counsel  to  Nina  (Wekerlin).  Miss  Lamb;  Duo — Serena  i 
(Schubert):    Then  You'll  Remember  Me   (Balfei,   Sin^ 
Smile,  Slumber  (Gounod),  Good  Bye  (Tosti),  Miss  Fui. 
mann;    Sweet    Wind    That    Blows    (Chadwicki.    Mig';' 
Like   a    Rose    ( E.    Nevin),   O    dolce    ccncento    i  Moz^i: 
Kucken).  Miss  Lamb;   Swallows   (Cowen).  Du  bist  'v 
eine  Blume   (Schumann).  Tic  a  toe    (Folk  Songi.   Mi-^ 
Fuhrmann;  May  Bells  and  Flowers  (Mendelssohn).  Mi^ 
Lamb  and  Miss  Fuhrmann. 

Among  the  talented  young  pianist  students  who  pa: 
ticipated   in    the    recital    of   Mrs.    Hugo    Mansfeldt    la- 
week  was  Miss  Bennetta  Hunt,  who  made  an  excell-;^: 
impression  by  reason  of  her  natural  talent  which  maij 
fests  itself  in  delightful  emotional  coloring,  her  faril 
digital   fluency,   her   splendid   memory   and   jncidentall; 
her   personal   charm.      Miss   Hunt    comes   frjm    a   very 
musical   family,  one  of  her  sisters  being  an   excellent 
violinist    and    another    a    most    accomplished    pianist 
Miss    Jettie    Hunt,    another    sister,    who    unfortunaieh 
died  a  short  time  ago,  was  Hugo  Mansfeldfs  most  a 
complished   and   most   promising  pupil,  and   a   memtn  : 
of  the  Mansfeldt  Club.     The  young  ladies  are  not  on. 
musical,  but  may  justly  lay  claim  to  being  considertu 
extraordinarily  attractive. 
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•:he  three  saint-saens  concerts  attended  by  large  audiences 


^jain  Does  San  Francisco  Show  Itself  Appreciative  of  Truly  Fine  Music  and  Makes  Festival  Hall  the  Scene  of  Unforgettable 
Demonstrations  in  Honor  of  the  Leading  Music  Masters  cf  the  World 


ii  ific  Coast  Musical  Review  is  simply  delighted 
1^-  to  state  tliat  the  three  Saint-Saens  concerts 
t  .  -tended  by  monster  audiences.  The  seating 
tacity  of  the  big  hall  was  well  taxed  on  the  first  two 
tnts  and  on  the  last  concert  on  Sunday  afternoon. 
le  27th,  the  house  was  packed  and  made  the  same 
learance  as  it  did  on  the  memorable  Wagner  con- 
is  of  the  Boston  Symphony  Orchestra.  This  goes  to 
that  our  faith  in  the  musical  appreciation  of  San 
.ncisco  was  not  misplaced,  and  that  every  time  a 
ly  musical  event  of  adequate  proportions  is 
bng  prepared  for  _our  public  tiie  same  will  not  be 
nd  to  hesitate  in  its  response.  It  was  a  fine  compli- 
ul  to  the  distinguished  French  composer  and  he  was 
every  way  deserving  of  the  touching  homage  bestow- 
apon  him.  We  shall  endeavor  to  review  the  two  last 
icerts.  -V 

^st    of    all,    we    will  return    to  the    new    composi- 
1,  "Hail,  California!"  and.  since  we  have  heard  this 
'k  now  three  times,  we  are  ready  to  give  a  persona] 
nion   based   upon   a   thorough   understanding  of   the 
Dposition.    Before  we  go  into  further  details,  we  want 
say  that  the  work  is  misnamed.     For,  while  the  ex- 
iition  takes  place  in  California,  it  is  not  a  local  at- 
*,  but  a  national   enterprise.     Furthermore,   it    is  a 
Dmemoration  of  the  opening  of  the  Panama  canal,  an 
emational  affair.    Now.  it  seems  to  us.  a  composition 
daily  written  for  this  occasion  should  not  exhibit  any 
al  flavor,  either  in  its  title  or  its  concept.     The  title 
luld   have   embraced    the    international   character  of 
event.    For  the  same  reason,  we  do  not  see  the  re- 
aney  of  using  the  French  and  American  national  airs, 
it  is  not  a  French-American  Exposition,  but  a  World 
position.     The  fact  that  the  composer  is  French  and 
t  the  exposition  takes  place  in  America,  is  not  suffi- 
nt  to  make  the  leading  motives  of  such  a  work  a  local 
tier  between  France  and  America.     This  effect  does 
only  work  harm  to  the  musical  importance  of  the 
»isode,"  as  the  composer  correctly  names  it,  but  it 
thennore  prevents  the  composition  ever  being  suc- 
isful  afterwards,  when  it  ought  to  be  played  by  every 
nphony  orchestra  in  the  world.     A  new  composition 
Saint-Saens  ought  to  be  a  work  hailed  with  delight 
'oughout  the  civilized  world,  and  not  a  sort  of  episod- 
I  work  that  is  written  for  a  special  occasion  and  for 
thing  else.    It  is  a  pity  that  the  great  master  of  com- 
iition     did     not     write     a    work    tliat    could     have 
.de   the   Panama-Pacific   International    Exposition   fa- 
lus  throughout  the  world's  history  of  music. 
ind  this  last  fact  is  the  pity  of  the  whole  matter. 
ere  really  is  not  much  musical  value  to  the  work, 
rring  the  carefully  worked-out  theoretical  treatment 
the  composition,  it  does  not  exhibit  anything  of  par- 
ular  musical  strength.     There  is  a  martial  strain  in 
form  of  a  march,  a  little  Spanish  color  to  identifv 
lifornia.  and  everything  else  is  the  French  and  Am- 
can  national  hymns,  the  former  predominating.    .Vow, 
len  we  hear  that  Saint-Saens  is  composing  a  new  work 
commemoration    of    the    wonderful    exposition,    we 
turally  have  a  right  to  expect  something  great — some- 
ing  that  reminds  us  of  Saint-Saens  at  his  best.     But 
fetead,  we  get  principally  two  compositions  with  which 
te    are  already    familiar,    and  one    of    which    is    very 
feedy, "  considered   from    a  serious  -musical  point    of 
Bw.    The  French  national  hymn  is  so  superior  to  the 
tneriean  hymn,  from  a  musical  standpoint  of  course, 
at  the  two  do  not  even  fit  together,  and  so  we  have  a 
ork  that,  barring  its  technical  value,  can  not  be  con- 
aered  as  anything  worth  while.     We  hope  that  Saint- 
kens  was  so  inspired  with  the  reception  he  received 
pile  in  San  Francisco  that  he  may  compose  another 
brk  which  will  be  more  likely  to  add  to  his  alreadv 
^eat  fame. 

The  finest  of  the  three  programs  was  that  of  Thurs- 
ly  evening,  June  24th,  which  included  the  delightful 
ano  concerto.  The  soloist  on  this  occasion  was  Miss 
Jthenne  Ruth  Heyman,  a  former  Sacramento  girl  who 
irmg  the  last  few  years  made  an  excellent  reputation 
r  herself  in  Europe,  particularly  in  Germany.  This 
mcerto  m  G  minor  No.  3  Op.  22  is  perhaps  one  of  the 
lest  compositions  that  has  come  from  the  pen  of  this 
•ohflc  master.  It  abounds  with  technical  difficulties 
It  IS  withal  so  dainty  and  so  interwoven  with  delicate 
acework"  that  only  a  truly  gifted  pianist  is  able  to  do 
full  justice.    If  one  can  take  the  judgment  of  the  huge 


By  ALFRED  METZGER 

audience  tliat  assembled  in  Festival  Hall  on  this  occa- 
sion as  a  criterion.  Miss  Heyman  surely  made  a  most  ex- 
cellent Impression  and  did  justice  to  the  work.  Her 
digital  facility  is  surely  astounding,  and  the  mental 
grasp  with  which  she  interpreted  the  work  was  indica- 
tive of  extraordinary  talent.  She  gave  a  brilliant  ac- 
count of  herself  and  was  worthy  of  the  homage  accorded 
her  by  her  delighted  audience.  Without  intending  to 
lessen  the  impression  made  upon  us  by  Miss  Heyman. 
we  would  not  be  true  to  the  trust  our  readers  repose  in 
us  if  we  omitted  to  slate  that  Miss  Heyman  was  occa- 
sionally somewhat  nervous  and  at  one  time  was  pretty 
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close  to  "losing  herself" — the  fact  that  she  had  the 
presence  of  mind  to  hide  this  confusion  from  her  hear- 
ers, that  is.  from  those  noi  familiar  with  piano  works, 
was  in  itself  an  exhibition  of  skill  very  rarely  found 
among  the  artists  of  the  day.  The  orchestra  under  the 
direction  of  Rirhard  Hagenian  gave  an  excellent  ac- 
count of  itself.  The  other  numbers  on  this  second  pro- 
gram were  the  charming  symphony  in  C  minor  Xo.  .1  Op. 
78,  the  ever-pleasing  Dance  Macabre  and  the  symphonic 
poem.  Phaeton  Op.  39.  All  of  which  presented  that 
dainty  characteristic  of  the  French  school  that  mani- 
fests itself  in  finesse  and  polish,  of  which  Saint-Saens 
is  truly  a  past-master. 

The  instrumental  part  of  the  program  of  the  third 
concert  which  took  place  on  Sunday  afternoon.  June 
27th.  was  perhaps  the  least  interesting  of  the  three. 
although  it  contained  compositions  of  rare  musical 
value.  The  works  represented,  in  addition  to  the  "Hail. 
California!"  Franco-American  episode,  were:  "March 
Heroique."  Symphonic  Poem— -The  Youth  of  Hercul- 
es." two  movements  from  "Suite  Algerienne."  and 
"Barcarolle,  a  Night  in  Lisbon."  All  of  these  works 
were  surely  excellent  in  character,  revealing  that  mel- 
odic wealth  and  carefully  worked  out  harmonic  arrange- 
ment which  is  so  characteristic  of  this  famous  composer. 
They  were  conducted  by  Saint-Saens  and  Richard  Hage- 
mann  with  that  precision  which  is  so  well-known  by 
this  time.  The  feature  of  the  program  was  the  "Ora- 
torio, the  Promised  Land."  which  on  this  occasion  was 
presented  for  the  first  time  in  America,  and  which  for 
various  reasons— one  of  them  an  unavoidable  nervous- 


ness on  the  part  of  the  chorus  and  some  of  the  soloists — 
was  not  presented  with  that  conviction  that  would  en- 
able a  sincere  writer  to  give  his  final  views  on  the  mat- 
ter. Nevertheless,  it  was  possible  to  admire  the  magni- 
tude of  the  work  and  the  many  possibilities  that  are 
there  to  give  it  an  impressive  reading.  We  would  like 
to  hear  this  work  again  by  the  same  organization  after 
a  lew  additional  rehearsals,  and  under  circumstances 
that  make  it  possible  to  see  the  conductor  from  all  parts 
of  the  chorus. 

The  material,  as  far  as  its  vocal  complement  was  con- 
cerned, was  thoroughly  satisfactory;  and  no  doubt,  with 
more  assurance,  the  volume  of  tone  from  three  hundred 
voices  will  be  more  indicative  of  its  actual  strength. 
The  intonation  was  mostly  quite  satisfactory  and  the 
attacks  were  in  the  main  precise.  Only  in  the  more 
complicated  places  was  there  an  evidence  of  insecurity. 
But  it  is  much  to  the  credit  of  the  singers,  and  Wallace 
A.  Sabin  who  has  trained  them,  that  they  finished  the 
work  without  any  grave  vocal  disaster.  The  soloists 
were  well  selected  as  to  their  voices  and  their  artistic 
accomplishments.  Mrs.  Marie  Partridge  Price,  soprano, 
exhibited  a  clear,  pure  lyric  voice  of  excellent  quality 
and  ringing  character.  It  was  heard  in  all  parts  of  the 
house  and  created  a  most  favorable  impression.  She 
sang  also  with  fine  taste.  Miss  Fernanda  Pratt  also  dis- 
tinguished herself  with  a  rich,  warm  contralto  voice 
which  has  gained  in  mellowness  especially  in  the  higher 
notes,  and  which  she  used  with  an  artistic  vitality  that 
was  simply  delightful.  Charles  F.  Bulotti  never  sang 
better  in  our  hearing.  His  mellow,  flexible  tenor  voice 
was  splendidly  adapted  to  bring  out  the  fine  musical 
qualities  of  his  solos,  and  he  sang  them  with  an  unction 
and  intelligence  that  is  decidedly  creditable  to  him. 
The  orchestra,  too.  acquitted  itself  nobly  of  its  task. 
-At  the  end  of  the  oratorio.  Saint-Saens  received  an  ova- 
tion, and  was  induced  to  make  a  few  remarks  in  appreci- 
ation of  the  fine  welcome  he  received  from  the  people 
of  San  Francisco.  Again  is  the  Pacific  Coast  Musical 
Review  in  a  position  to  express  its  pride  in  the  discrim- 
inative sense  of  the  musical  public  of  this  city.  When 
we  wrote  so  glowingly  about  the  splendid  attendance 
during  the  Boston  Symphony  Orchestra  concerts 
(52,000  people  attending  the  thirteen  concerts),  we  were 
reminded  by  s^ime  of  our  friends  that  most  of  this  at- 
tendance was  made  up  of  out-of-town  people.  Now, 
the  three  Saint-Saens  concerts  were  attended  by  more 
than  10.000  people,  and  this  time  our  good  friends  can 
not  say  that  they  were  mostly  out-of-town  people.  And 
we  are  ready  to  assert  that  the  proportion  of  out-of- 
town  people  and  resident  music  lovers  were  just  about 
four  to  one  at  the  Boston  events — and  by  "resident"  we 
mean  the  metropolitan  area  of  San  Francisco,  including 
Oakland.  Berkeley.  Alameda,  etc. 


NEWSPAPER  MEN  TO  HAVE  DAY  AT  FAIR. 


One  of  the  biggest  July  celebrations  at  the  Panama- 
Pacific  Exposition  will  be  "Newspapermen's  Day," 
Saturday,  July  24.  On  this  date,  the  active  newspaper 
men  of  San  Francisco  will  join  forces  with  their  brother 
workers  throughout  California  and  offer  a  program  of 
events  that  for  novelty  and  sensational  features  promis- 
es to  stand  out  as  one  of  the  most  ambitious  undertak- 
ings since  the  opening  of  the  Fair.  Not  only  will  the 
California  newspaper  men  take  an  active  part  in  the 
day's  proceedings,  but  special  writers  representing  pub- 
lications in  all  parts  of  the  world  will  be  prominent  on 
the  various  committees. 

The  events  to  take  place  on  "Newspapermen's  Day" 
will  include,  in  addition  to  a  down-town  street  parade 
at  10  a.  m.,  athletic  sports,  Olympian  games,  aquatic 
races,  music,  pageantry,  baseball,  a  vaudeville  program 
to  be  given  by  the  "Pals."  San  Francisco's  social  and 
theatrical  club;  a  gigantic  sham  battle  between  United 
States  sailors  and  marines  and  troops  on  shore,  and  a 
Joy  Zone  Carnival  at  night,  in  which  many  prominent 
national  characters  will  be  burlesqued  and  satirized  for 
the  amusement  of  the  tired  business  men. 

"Hearty  revelrj'  and  wholesome  fun,"  is  to  be  the 
slogan  on  "Newspapermen's  Day."  and  all  who  visit  the 
exposition  on  July  24.  may  be  sure  of  sufficient  entertain 
ment  to  make  the  trip  worth  while. 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  mternational  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PIANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


ShermanlMay  &  Co. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mme.  CARRINGTON-LEWYS 


Mr.  EMLYN  LEM^YS 


Mildred  and  Cedric  Wright       Miss  Elizabeth  Westgate 


Modern    Classic.    Romantic    Modern    Russian    and 
schools  of  music.     2007  California  St.,  S.  F.  Tel.  Wej 
6128  Hillegass  Ave..   Oakland.     Tel.  PJedmont  6095 

Hugo  Mansfeldt 


23S  COLE  STREET 


PHOXE  PACIFIC  3310 


IIOLIMSTS 


llnvr   lui-alpd    in    lli-rke 


FranriKio.' i:i:i4   Van   >>»k    \ve. 
-.eiifoii   «-uui-iTtM   now   iHKikiDK. 


L.  E.  BeHymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium    Building. 

Los  Angeles,  Cal. 

Douillet  Conservatory  of  Music 

1721   Jackson    St.,  San   Francisco.  Tel.   ProHpecl  853. 

PIERRE  DOIILI.ET,  Dean 
Piano,  Voice,   Violin.  Harmony   and   Theory.     Facalty 
of  Reputed  Musical  Edncators.      Send  for  Cataloen^- 

75hQ  ADOLPH   GREGORY 
'Western  States  Conservatories 

Edlablishcd     l.SOl 
VII    hrnnrlio   nl  mualr.      Vocal   and    Instrunirntal.      Bolli 
nrn.II<nl    and    Ibenrclionl — Dlrrclor.    Adolf    GretorT. 

Snn  Franrlitro;  \i"t  Sncranieuto  Street,  Phone  Franklin 
314::.  Ilnkiand:  The  Oakland  Conservatory  of  Mnsic. 
It40-I4th    Street.   Phone   Oakland   4022. 

Clarence   Eddy 

Concert  Organist 

Address:     510     Oaknood     Bnulevard.    (hicngo.     Illinois 

PACIFIC    COAST.   MAY    l».t    to    OCTODER    1st 

Address:    Care    PaciQc    Coase    Munlcul    Revleiv 

2tJ  <)  rnrrcll   Mreet.  Snn   FrnnclH.o.  Cal. 

Notre  Dame  Conservatory  of  Music 


PIANO — ORGAX — THEORY 

OrsnnlHt    and    l.'hoir    Director    of 

First  Presbyterian   Ciinrch,  Alameda 

Pianist    of    California    Trio 

Home   Stndlo:   1117   Parn    %\..   Alameda.      Tel.   Alameda    ITi^ 

Oakland     Studio:     (Tharsdav.m.     Miss     Merriman's     School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770. 

Mrs.  Eva  Koenig  Friedhofer 

FORMERLY   OF   DRESDEN 

Teacher  of  Singing;   SlarchesI   3Iethod 
Studio:    1308    Cole    St.  Phone:    Park    -19oG 

Mackenzie  Gordon,  tenor 

I  eacoe.  or  omguig  ,„  ^  ,„gh«.  fimu»  wd  z<^^^x^<^  of  p^bUc  ^^z 

ORATORIO     OPERA     CONCERT 

Rrenth    Control    and   Resonance 

STCDIO:    2832   JACKSON    ST.  PHONE;    \VEST    -157 

By    Appointment    Only 

GRACE  VAN  STUDDIFORD 


Voice    Bnilding — Cnachins — and    Repertoire 
Stndlo:   605  Kohier  &   Chnie   Bldg.  Tel.   KearnT  54M. 

BEN  FABIAN 

Concert  Pinni>t  and  Teacher.  I.nte  of  the  Stelana; 
StudioN.  Ilcrlio.  Non-  at  I'UO  Goneb  St.,  California  Con- 
»ervator.v    of    Munlc    DIdB.    Tel.:    Weat    4935. 

WLADIMIR    SHAVITCH 


AA^allarP     A       Sallin     "reanlot     Temple     Emaau. 
TT  dilate    t^.    .JdUUl    El,   p|„,    Church    of   Chrlat 


Tel.    Piedmo 


Louis        CrepaUX,        Member  Pari.   Grand  Oper. 

251  Post  Street.     Fifth  Floor  Mercedes  Bnilding 
Reception  Honrs;  11:45  to  12.  and  3  to  4,  except  IVednes- 
day,     Wednesday  In  Maple  Hail,  Oakland. 

GEORG  KRUGER,  Concert  Pianist  and  Teacher 

e  Cincinnati  Conservatoi^ 

atl   Philharmonic.     Refers 

Studio:  Koliler  &  Chase 


Formerly  Artist  Teache 
of  Music.     Soloist  with  Cincin: 
to     many     enthusiastic     pupils 
Building.      Phone   Kenrnv  M54 


MME.  VON  MEYERINCK 

Studio  Gaffney  Building,  376  Sutter  street  Mondays. 
Tel.  Gar^eld  8597.  Director  of  Music  Tamalpais  Union 
High  School.     Residence  Tel.  Cor^e  Madero  441. 

STANISLAS   BEM 

Instrnctor    of    Violoncello    and    Chamber    3Iasic 

CONCERTS  .*>D  RECITALS 

Stndlo:  Room  DOT  Kohier  &  Chase  Bldg-  Tel.  Kearny  &t54 

Mrs.  M.  E.  Blanchard  mezzo-cotralto 

(Hend  of  Vocal  Department,  Mills  College) 
Teacher  of   Singing.      Concerts,    Lectore-Recitals.      Stn- 
dlo: Kohier  *  Chase  Bidg.,  Room  »03.     Tel.  Kearny  5454. 
Residence,   S45  Asbbnry   St.     Tel.   Park.   5606. 

Arrillaga  Musical  College 

2315  Jackson  St.,  San  Francisco,  Cal. 
Phone  Fillmore  951  Phone  Home  S39S4 

Herbert  Riley,  'Cellist 


Iterk. 


902    Kohle 


Itiilif 


Re 


nil 


BERINGER  CONSERVATORY 
OF  MUSIC 


McAllUler.    Fillmore  840 


J.  N.  ASCHOW,  Violin  and  Bow  MaKcr 

Fine  Instruments  Made  to  Order  My  Specialty. 
Expert  Repairing. 

Tel.    Oakland    4400. 2311    Grove    Street.    Oakland.    Cal. 

THE  VINCE-NT  STUDIOS 

VOICE 


Donclas  »I« 
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lALFRED    METZGER 


I  San    Frnnctiico   Ofliee 

Rooms  1009.   1010,   Kohler  &  Chase  Building.  26   O'Farrell 
I         Street.     Telephones:   Kearny   5454:   Home   C   4753. 
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Week    lie 


s.    I!) 


Adn 


Monday.  Jnne  :£N. 

2:.'{0  P.  M. — Chicago  Sunday  Evening  Club  Choir 
Concert   25c  and  50c 

S:30P.  M — Organ  Recital  by  Hamlin  Hunt.  Minne- 
apolis      10c 

Tuettilay.  Jnuc  2». 

S:30l'.  M. — Organ  Recital  by  Hamlin  Hunt 10c 

WedneMdny,  June  30. 

2:30    to    4:30P.M. — Concert.    "California    School    for 

the    Blind"    - 

S:30.1.  M. — Organ    Recital    by   Geo.   W.   Andrews,   of 

Obcrlin.    Ohio    10c 

Thnradny.  July  1. 

S:30  P.  M. — Organ  Recital  by  Geo.  \V.  .Xndrew.s  10c 

Friday.  July  ::. 

S:30P.  M. — Organ  Recital  by  Geo.  W.  Andrews 10c 

Saturday.  July  :t. 

12  00  Noon — Organ   Recital.  Geo.  W.   Andrews lOc 

S:30  P.  M.— Le  Loie  Fuller  »1.00.  75c,  50c 

Sunday.  .Inly  4. 

l''-OONoon — Organ   Recital   by  Samuel  Baldwin,  Col. 

lege  of  City  of  New  York 10c 

S:30P.  M. — Organ  Recital  by  Geo.  W.  Andrews 10c 

ExpoHltlon  OrchcHlra. 

1    to    3    P.    M. — Exposition    Orchestra.    Old    Faithful    Inn. 

Georges  George,  Conductor.  „   .  ,  ,   . 

6-30    to    S30    P.    M. — E.vposition    Orchestra.    Old    Faithful 

Inn.   Uichard   Hagcman,   Condiictor. 
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PROGRESS  MADE  BY  PIANO  DEALERS  COMMITTEE. 

Preparations   for   National     Convention     of    Piano     Mer- 
chants of  America  Gradually  Assuming  Definite 
Shape  and  Co-operation  Certain. 

The  committee  in  charge  of  the  plans  tor  the  impend- 
ing national  convention  of  the  piano  merchants  of  Amer- 
ica is  reporting  much  success  and  gratifying  co-opera- 
tion of  all  the  music  dealers  on  the  Pacific  coast.  We 
are  glad  to  perceive  that  everybody  is  so  enthusiastic 
atout  this  prospective  event,  which  may  well  be  consid- 
ered one  of  the  most  important  occasions  in  the  musical 
annals  of  this  part  of  the  country,  and  surely  the  great- 
est event  that  has  come  within  the  jurisdiction  of  our 
music  trade.  Many  distinguished  members  of  the  East- 
ern music  trade  have  already  signified  their  intention  of 
being  the  guests  of  the  San  Francisco  music  houses  and 
of  attending  the  forthcoming  convention.  Inasmuch  as 
the  Exposition  is  also  attracting  many  members  of  the 
trade,  it  is  believed  that  tlie  representation  will  be  very 
satisfactory.  One  of  the  three  or  four  days  of  the  con- 
vention will  be  devoted  to  business  transactions  and  one 
evening  to  a  big  banquet,  .'^t  this  banquet  a  number  of 
surprises  will  be  sprung  that  will  surely  delight  our 
Eastern  guests.  They  are  known  to  be  of  an  original 
trend  of  mind,  but  when  they  will  discover  the  ingenious 
and  decidedly  novel  program  prepared  for  them  by  that 
resourceful  committee  of  entertainment,  they  will  not 
hesitate  to  give  them  the  palm  tor  unalloyed  fun  coupled 
with  educational  qualifications.  We  would  like  to  just 
hint  at  some  of  the  mysteries  that  are  to  be  unravelled 
on  this  auspicious  occasion,  but  we  have  given  our  word 
of  honor  to  remain  silent  until  after  the  initiation  cere- 
monies, and  so  with  much  reluctance  we  must  refrain 
from  taking  our  readers  into  our  confidence.  Of  one 
thing  we  are  certain,  that  banquet  will  be  remembered 
by  every  one  present  until  his  last  moments  on  ibis  de- 
lightful little  planet. 


HEINRICH  VON  STEIN'S  RECTOR  SYSTEM. 


Extensive,     Exhaustive     and     Comprehensive     Mode     of 
Piaristic  Tuition  Applicable  to  Every  Conceiv- 
able Youthful   Mind. 


One  of  the  gravest  errors  made  by  most  teachers  ol 
music  is  the  adoption  of  a  certain  "method"  and  endea 
oring  to  apply  this  one  method  to  every  individual  with 
out  regard  to  the  attitude  of  mind  and  the  various  men 
tal  characteristics  of  a  young  man  or  woman.  Altogeth 
er  too  few  teachers  realize  tliat  various  individual; 
quire  various  "methods"  of  instruction  in  order  to  make 
them  grasp  the  principles  propounded  by  the  teacher. 
There  lias  come  to  our  attention  a  new  work  from  the 
pen  of  Heinrich  von  Stein,  of  Los  Angeles,  entitled. 
"The    Rector    System,"    for    practical    and    theoretical 


study  of  music.  The  very  first  glance  at  this  exhaustive 
and  exceptionally  well  compiled  work  convinces  you  of 
its  ideal  practicability,  because  it  presents  its  principles 
in  such  a  manner  that  it  is  easily  grasped  and  under- 
stood by  anyone,  Mr.  von  Stein  has  solved  the  problem 
of  successful  tuition  by  making  his  "Rector  System"  so 
comprehensive  that  any  person  of  average  intelligence 
can  grasp  the  meaning  behind  the  phrases  he  has 
penned  with  such  effective  precision  and  brevity. 

Mr.  von  Stein  realizes  the  value  of  illustration,  and 
also  the  value  of  gaining  knowledge  by  practical  experi- 
ence. The  system  is  redolent  with  the  most  minute 
descriptive  illustrations,  and  the  utilization  of  simple 
language  that  must  be  grasped  by  anyone  who  has  had 
a  school  education.  We  can  not  believe  that  there  is  any 
one  who  undertakes  to  study  or  teach  music  who  can  not 
learn  quickly  and  thoroughly  by  means  of  this  "Rector 
System,"  for  it  surely  includes  in  its  scope  every  con- 
ceivable character  or  state  of  mind.  We  do  not  care 
what  attitude  toward  music  anyone  may  occupy,  he  will 
assuredly  understand  Mr.  von  Stein's  lessons,  for  they 
make  the  impression  of  having  been  tried  with  success 
by  practical  application,  and  have  proved  valuable.. 
After  carefully  examining  and  studying  this  Rector  Sys- 
tem during  a  period  of  two  months  we  realize  more  than 
ever  the  cause  for  the  excellent  results  achieved  at  the 
Von  Stein  Academy  of  .Music  in  Los  Angeles.  Any 
pupil  trained  by  these  means  can  not  help  but  become 
efficient  and  thorough  in  his  work. 

We  have  not  the  space  at  our  disposal  to  describe  this 
work  in  detail.  We  can  only  say  that  it  consists  of  a 
course  of  twenty  lessons  which  will  be  understood  by 
any  one  who  reads  them  with  Intelligence.  We  have 
read  innumerable  works  on  the  subject  of  musical  edu- 
cation, but  we  have  not  come  across  one  that  we  grasped 
so  readily  as  the  Rector  System,  and  we  have  not  read 
one  that  can  be  applied  to  so  many  different  natures. 
Evidently  Mr.  von  Stein  has  not  forgotten  anything,  and 
those  who  have  not  taken  advantage  to  study  this  sys- 
tem have  surely  missed  one  of  the  surest  ways  to  ob- 
tain information  and  knowledge  thoroughly  in  the  brief- 
est space  of  time.  The  work  does  not  only  give  thor- 
oughly accurate  information  in  the  various  phases  of 
music  study,  but  it  also  assists  in  the  adequate  control 
of  sight  reading  and  memory  training.  A  student  edu- 
cated under  the  principles  of  the  Rector  System  can  not 
help  becoming  a  musician,  teacher  or  artist  of  the  most 
efficient  class,  for  his  foundation  has  been  created  from 
the  rudimentary  principles  of  a  thorough  and  all-em- 
bracing musical  education.  — ALFRED  METZGER. 


THE  MUSIC  TEACHERS'  CONVENTION. 


At  the  violin  round  table.  Friday,  July  16th,  of  the 
State  Music  Teachers'  convention  week,  the  Alameda 
County  Association  is  proud  to  announce  that  Herman 
Muller,  the  master  violin  maker,  of  Berkeley,  has  con- 
sented to  give  some  of  his  vast  store  of  violin  knowl- 
edge lor  the  benefit  of  those  who  will  be  so  fortunate  as 
to  attend  the  meeting.  Mr.  Muller,  will  illustrate  the 
violin,  its  construction,  its  development,  by  reproduction 
of  rare  old  instruments.  He  is  now  working  on  a  rebec, 
one  of  the  ancient  instruments  from  which  the  violin 
evolved,  which  he  hopes  to  have  finished  tor  the  con- 
vention. Samuel  Savannah  of  San  Francisco  will  play 
on  tnese  old  instruments  while  -Arthur  Fickenscher 
of  Berkeley  uses  an  old  harpsichord  kindly  loaned  by 
the  Eilers  Music  Company  of  San  Francisco  for  the  ac- 
companiments. This  program  will  be  of  interest  not 
only  to  music  teachers  but  to  all  students  of  music 
history  in  general. 


GREAT  ELIJAH   PERFORMANCE   IN  OAKLAND. 


Under  the  Able  Direction  of  Alexander  Stewart.  Mendel- 
ssohn's Famous  Oratorio  Will  Be  Presented  at 
Oakland  Auditorium. 

There  is  no  bass  solo  part  in  opera  which  requires 
more  of  the  singer  than  does  the  title  part  in  Mendels- 
sohn's oratorio,  "Elijah."  The  part  not  only  requires  a 
singer  with  a  finely  trained  voice,  but  also  one  of  dram- 
atic instincts.  In  the  massive  production  of  Mendels- 
sohn's oratorio,  which  is  to  be  given  at  the  Oakland 
auditorium.  Wednesday  evening,  July  7th,  under  the 
direction  of  Alexander  Stewart,  an  artist  of  the  first 
rank  has  been  engaged  iu  the  person  of  Francis  Jones,  a 
Welsh  singer  wlio  has  recently  come  here  from  the 
east. 

Tile  Welsh  people  have  long  been  noted  for  their 
patronage  of  oratorio  music,  the  great  Welsh  choruses 
having  made  Wales  famous.  The  great  dramatic  arias 
of  "Elijah"  will  be  safe  in  the  hands  of  Mr.  Jones  who 
is  a  singer  of  wide  experience  in  oratorio  work.  Other 
solo  parts  in  the  great  oratorio  will  be  sung  by  Mrs. 
Grace  Xorthrup.  a  California  singer  who  has  made  a 
great  success  in  Xew  York  during  the  past  three  years; 
Mrs.  Carroll  Nicholson,  the  well  known  local  church 
and  oratorio  singer  whose  success  in  the  production  of 
the  Stabat  Mater  at  the  Exposition  recently  was  notable; 
and  Hugh  J.  Williams,  a  Welsh  tenor  who  has  been 
coming  rapidly  to  the  front  of  late.  The  choruses  of 
three  hundred  fift.v  voices  and  the  symphony  orchestra 
of  fifty  pieces  will  complete  a  program  such  as  had 
been  seldom  heard  in  Oakland. 

The  concert  is  under  the  auspices  of  the  Oakland 
Rotary  Club  and  the  Baptist  Young  People's  Union 
whose  convention  it  will  open. 

** 


ASHLEY    PETTIS'   BRILLIANT   ACTIVITY. 


The  Pacific  Coast  -Musical  Review  is  pleased  to  hear 
of  the  extensive  plans  announced  by  Ashley  Pettis  for 
the  summer  months.  We  are  always  delighted  to  hear 
of  the  constant  recognition  and  success  of  those  of  our 
prominent  musicians  who  by  reason  of  their  natural 
efficiency  and  unquestionable  industry  and  conscien- 
tiousness are  always  doing  their  share  toward  the  mu- 
sical development  of  the  communities  wherein  they  are 


active.  And  so  we  rejoice  in  the  success  of  Mr.  Pettis, 
for  bis  triumph  means  of  course  the  improvement  of 
those  dependent  upon  his  work  as  educator  and  artist. 
Mr.  Pettis  has  arranged  a  series  of  twelve  lecture  re- 
citals to  be  given  at  the  summer  session  of  the  Cali- 
fornia School  of  Arts  and  Crafts  in  Berkeley  and  which 
are  to  deal  with  the  evolution  of  piano  music.  The  first 
recital  took  place  on  .Monday,  June  28th,  and  the  others 
will  be  given  during  the  succeeding  six  weeks.  The 
itinerary  of  these  recitals  re-affirm  what  we  have  so 
often  slated,  namely,  that  .Mr.  Pettis  belongs  to  the 
ambitious  and  seriously  thinking  of  our  members  of 
the  musical  cult.  He  will  play  not  less  than  one  hun- 
dred compositions  by  famous  masters,  comprising  the 
i;eriod  from  Bach  and  polyphonic  music  to  the  ultra 
modern  school.  All  of  these  works  he  will  play  from 
memory  and  he  will  intersperse  the  instrumental  part 
of  the  recitals  with  pithy  and  instructive  explanatory 
remarks.  It  requires,  of  course,  a  large  repertoire  to 
present  such  a  series  of  lecture  recitals  convincingly, 
and  but  few  musicians  can  cope  with  a  task  of  such 
magnitude.  The  lecture  recitals  have  been  carefully 
arranged  and  they  will  include  the  more  important 
works  of  the  famous  masters  rather  than  the  passing 
fancies  of  so-called  faddists.  In  other  words,  these  lec- 
ture recitals  will  be  of  a  historic-educational  value  and 
for  this  reason  they  ought  to  appeal  to  serious  students- 


MANSFELDT   CLUB    IN    SAINT-SAENS   PROGRAM. 


By   DAVID    H.   WALKER 

A  graceful  compliment  was  paid  to  Camille  Saint- 
Saens  by  the  Mansfeldt  Club  during  the  visit  of  the 
great  composer  to  San  Francisco.  .\  program  was  made 
up  entirely  of  the  compositions  of  Saint-Saens,  and  a 
performance  of  these  works  was  given  by  the  Club  in 
the  Sequoia  Club  Hall,  Thursday  evening,  June  22d. 
The  performers  were  the  Misses  Stella  Howell.  Esther 
Hjelte,  Alyce  Dupas,  Mrs.  Hazel  Hess  Mansfeldt  and 
.Mrs.  Edith  Sellers  French. 

The  program  was  headed  by  the  name  of  the  com- 
poser, and  the  date  of  his  birth.  The  selections,  which 
were  chosen  wisely  by  Hugo  Mansfeldt,  were  illustra- 
tive of  many  moods  and  were  calculated  to  enlist  the 
sustained  interest  of  an  audience  which  was  made  up 
of  students  of  piano  music,  of  varying  ages,  -Mtogether 
the  event  was  unique,  both  because  of  the  motive  which 
led  to  raying  the  highest  possible  compliment  to  the 
genius  of  Saint-Saens,  namely,  the  devoting  of  an  entire 
evening  to  his  works:  and  because  the  talent  of  the 
Club  members  was  made  obvious  very  clearly.  Some- 
what for  historical  interest,  as  a  part  of  the  musical 
annals  of  San  Francisco,  the  entire  program  is  repro- 
duced here,  as  follows:  Duo.  Op.  o5.  Variations  sur  un 
theme  de  Beethoven,  -Mile.  Stella  Howell.  Mile.  Esther 
Hjelte;  Etude  en  forme  de  Valse,  Op.  52,  Mile,  .\lyce 
Dupas:  Mazurka,  si  mineur.  Mile.  Esther  Hjelte:  Duo, 
Op.  40.  Danse  Macabre,  .Mile,  .\lyce  Dupas,  Mile  Stella 
Howell:  Afazurka,  sol  mineur,  Mme.  Hazel  Hess  Mans- 
feldt: (a)  Le  Cygne.  (hi  .Mazurka,  sol  mineur.  Mile. 
Stella  Hor.vel;  Duo,  Op,  76.  Caprice-Valse,  "Wedding 
Cake."  Mme.  Edith  Sellers  French,  Mme.  Hazel  Hess 
Mansfeldt. 

.Ml  the  performers  of  the  evening  have  appeared  so 
often  in  concerts  and  recitals  that  they  have  become 
widely  known  as  artistic  and  technically  skilled,  during 
several  seasons  past.  In  fact  they  are  numbered  among 
the  most  widely  famed  concert  players  of  California. 

The  opening  number,  performed  by  the  Misses  How- 
ell and  Hjelte.  the  variations  on  a  theme  from  a  Bee- 
thoven Sonata,  was  given  in  a  finished  manner,  with 
polish,  melodiously,  with  good  reading  of  the  Beetho- 
ven theme,  with  clarity,  precision  and  a  fine  balance  of 
tone  between  the  two  pianos  employed,  which  argued 
much  for  conscientious  rehearsing  and  sympathetic 
agreement;  also,  with  technical  accuracy.  A  fugue  ar- 
rangement was  made  convincing. 

.\  Mazurka  in  a  minor  key  by  Miss  Esther  Hjelte  was 
marked  by  flowing  melody,  by  freedom  of  interpreta- 
tion, by  combined  firmness  and  delicacy,  by  fluency  of 
runs  and  by  an  ideal  mood. 

.Miss  .\lyce  Dupas  played  the  Etude,  in  waltz  form, 
brilliantly:  indeed,  it  was  a  very  striking  number, 
strong  in  appreciation,  equally  strong  in  performance, 
responsive  to  moods,  clean-cut  and  musicianly  through- 
out.   The  pedaling  was  remarkably  satisfactory. 

rhe  Mazurka  by  Mrs.  Hazel  Hess  Mansfeldt  was  a 
marked  example  of  convincing  and  solid  playing.  The 
cantabile  portion  was  persuasive  and  full  of  grace.  The 
entire  number  was  treated  with  characteristic  attention 
to  minute  details,  and  the  general  effect  showed  reading 
of  high  class,  a  full  and  sympatheic  comprehension  of 
the  beauties  of  the  work. 

The  Danse  Macabre  was  treated  by  the  .Misses  Dupas 
and  Howell  effectively  with  the  mixture  of  diablerie 
and  melancholy  that  make  it  at  once  one  of  the  singu- 
larly attractive  and  grewsome  of  compositions. 

Miss  Stella  Howell,  in  addition  to  her  playing  in  two 
duets,  also  performed  two  numbers  as  solos,  Le  Cygne 
and  a'  .Mazurka,  and  both  were  beautifully  treated. 

The  final  number,  the  duo,  "Wedding  Cake, "  played 
by  -Mrs.  French  and  Mrs.  Mansfeldt,  was  an  excellent 
aiid  effective  termination  of  a  very  pleasin?  concert. 
%% 

MISS    RIEGELMAN'S    RECENT   SUCCESS. 

Miss  Mabel  Riegelman,  prima  donna  soprano  of  the 
Chicago  Grand  Opera  Company,  was  the  soloist  at  the 
benefit  performance  of  the  Theatrical  Treasurers'  Club 
which  took  place  last  Friday  afternoon  at  the  Columbia 
Theatre  .Miss  Riegelman  was  accorded  a  great  ovation 
as  she  appeared  upon  the  stage  and  her  rendition  of 
an  aria  from  Puccini's  "Madame  Butterfly"  and  other 
operatic  selections  met  with  much  enthusiastic  applause. 
During  her  stay  in  California  over  the  summer  months, 
in  preparation  for  the  coming  season.  Miss  Riegelman 
will  be  heard  in  concert  at  the  Exposition  and  m  vari- 
ous cities  along  the  Pacific  Coast. 


MR.   AND    MRS.    EDDY'S   OAKLAND    RECITAL. 


Distinguished    American    Organist    and    Delightful    Con- 
tralto  Soloist  Give  Joint   Recital    With   Un- 
qualified   Artistic    Success. 


Mr.  and  Mrs.  Clarence  Eddy  gave  a  recital  at  the 
First  Presbyterian  Church.  Oakland,  on  Tuesday  even- 
ing. -Tune  22d.  The  auditorium  was  crowded  lo  the  doors 
and  the  two  distinguished  artists  aroused  their  delighted 
hearers  to  frequent  outbursts  of  genuine  enthusiasm. 
The  rrogram  presented  was  the  same  which  was  given 
by  these  rrominent  musicians  at  the  First  Methodist 
Fpiscoral  Church  in  San  Jose  on  Thursday  evening. 
June  17th.  and  which  was  recorded  in  these  columns 
last  week.  The  more  recent  event  was  even  more  suc- 
cessful from  every  standpoint  than  the  preceding  one. 
Mr.  Eddy  was  in  excellent  form  and  revealed  his  bril- 
Man:  technical  and  emotional  characteristics  to  a  degree 
that  delighted  everybody  and  that  added  not  a  little  to 
that  gre^i  virtuoso's  already  enviable  reputation.  Mr. 
Eddy's  exquisite  pedalling  and  discrimination  in  the  use 
of  stops  is  simply  beyond  expression  and  on  this  oc- 
casion he  surpassed  himself.  The  long  and  enthusiastic 
applause  was  sufficient  evidence  of  the  fine  impression 
he  made. 

The  rich,  warm  contralto  voice  of  Mrs.  Eddy  was  also 
heard  to  splendid  advantage.  In  addition  to  her  flexible 
and  well  trained  vocal  organ  .Mrs.  Eddy  exhibited  a 
skill  as  an  emotionalist  that  was  indeed  etijoyable.  Her 
selections  were  well  chosen  to  enable  her  to  introduce 
those  reEned  and  impressive  modes  of  tone  coloring 
which  form  such  a  splendid  trait  of  her  musical  ac- 
complishments. In  addition  to  her  numerous  artistic 
qualif.cations  Mrs.  Eddy  exhibited  a  personal  charm 
that  helped  not  a  little  to  gain  for  her  the  undivided 
affection  of  her  hearers.  The  complete  program  ren- 
dered on  this  occasion  was  as  follows: 

Concert  Overture  in  E  flat  I  William  Faulkesi.  In 
Springtime  (Alfred  Hollins).  The  Great  Fugue  in  G 
minor  (J.  S.  Bach),  Clarence  Eddy:  Aria  from  Joan  of 
Arc  (Tschaikowskyi.  Mrs.  Clarence  Eddy:  Sonata  in 
E  minor  (James  H.  Rogersi.  Clarence  Eddy;  lai  Aller- 
seelen  (All  Souls"  Day»  (Richard  Strauss ».  (b»  Das 
Kraut  Vergessenheit  ( The  herb  forgetfuiness  ►  ( Von 
Fieritzt.   (ci    Der  Schmied   (The  Forget    ( Brahms t.   (dt 

0  weine   nicht    i  O   weep   not  i      i  Anon  i .   Mrs.    Clarence 
Ekldy :    Liebstod    <  Love-death  ►    from   Tristan  and   Isolde 

1  Richard  Wagner),  (Arranged  by  Arthur  Gibsoni.  Rus- 
sian Boatman's  Song  of  the  Volga  (Anoni.  (Arranged 
by  Clarence  Eddyi.  Romance  in  C  major  (Frederick 
Maxson  t .  ( Dedicated  to  Clarence  Eddy  > .  The  Storm 
Fantasie  (Lemmenst.  Clarence  Eddy:  (ai  Song  from 
Omar  Khayyam  i  Victor  Harris).  (b(  Dearest  (Sidney 
Homer).  ic)  Cradle  Song  tKate  Vannah),  (d)  I  Love 
.My  Jean  (William  G.  Hammond).  Mrs.  Clarence  Eddy:  . 
Theme.  Variation  and  Finale  (Louis  Thielet,  Clarence 
Eddy. 


-*\- 


MME.  ISABELLE  MARKS"  PUPILS'  RECITAL 

The  pupils  of  Mme.  Isabelle  Marks  gave  two  extensive 
programs  at  Kohler  &  Chase  Hall  on  Tuesday  and  Fri- 
day  evenings.    June    22nd    and    25lh.      The    reason    for 


PACIFIC  COAST  MUSICAL  RENTEW 


giving  two  separate  programs  was  on  account  of  the 
large  number  of  pupils  who  participated.  Owing  to  the 
numerous  events  on  Tuesday  evening,  the  Pacific  Coast 
Musical  Review  was  unable  to  be  represented  at  the 
hrst  of  these  events,  and  consequently  we  can  not  pub- 
lish a  review  in  this  issue.  We  will,  however,  mention 
the  program  which  was  as  follows:  Piano  Solo — Noc- 
turne (Sinding).  Rustle  of  Spring.  Miss  Hazel  Cohan: 
Samson  and  Delilah  (Saint-Saens).  I  Love  Thee  (Griegi. 
Mrs.  Olive  Cohelan;  The  Lord  Is  Mindful  of  His  Own 
(Mendelssohn),  Rose  of  My  Heart  (Forster).  Miss  Ruth 
Frierson:  O  Dry  Those  Tears  (Del  Riego).  Your  Picture 
( Del  Riego),  Miss  Freda  Swanson:  Friihlingsglaube 
(Schubert).  In  the  Time  of  Roses  (Reichardt).  Miss 
Tessie  Epting;  Dost  Thou  Know  That  Sweet  Land? 
(Mignoni  (Thomas).  Florian  Song  (Godard).  Miss  Mar- 
ian Williams;  I  Hear  Vou  Calling  Me  (Marshall).  Ave 
Maria  (Gounod).  Miss  Violet  Boyle;  Thora  (Adams). 
Roses  (Adams),  Miss  Maud  Thompson;  Wailing  (Mil- 
liard). II  est  doux  il  est  bon  (Herodiadet  (Massenet). 
Miss  Myrtle  Womersley;  Madam  Butterfly  (Puccini). 
Cnmindful  of  the  Roses  (Schneideri.  Mrs.  Mae  Des 
Marias;  Angelo  Serenade  (Braga).  Happy  Days 
(Streleski).  Mrs.  Ralph  Strehl;  Piano.  Miss  Louisa  A. 
Gilbert.  Mrs.  Mabel  Brookover;  Violin.  Mr.  Ralph  Strehl. 
The  Friday  evening  event,  like  that  of  the  preceding 
Tuesday,  was  attended  by  a  large  and  enthusiastic 
aud  ience.  Every  seat  in  the  spacious  and  handsome 
auditorium  was  crowded  and  the  applause  that  inter- 
rupted the  performance  occasionally  was  spontaneous 
and  sincere.  The  opening  number  on  the  program  was 
a  duet  from  II  Trovatore  by  Verdi,  entitled  "Home  to 
Our  Mountains"  and  interpreted  by  Miss  Belle  Jacobs 
and  Victor  Doyle  in  a  manner  that  brought  out  the  mel- 
odic as  well  as  musical  beauties  of  the  composition. 
Miss  Leota  Rhoads  Wear  sang  Titania  from  Mignon 
(Thomasi  and  Summer  iChaminade)  with  a  clear, 
flexible  colorature  soprano  voice  of  excellent  range 
and  volume.  She  sang  with  delightful  expression  and 
accurate  and  concise  diction.  She  also  displayed  not 
a  little  artistic  temperament.  Miss  Eda  Halbritter 
acquitted  herself  of  the  difiicult  task  of  singing  Schu- 
bert's Erlking  and  The  Lord  is  My  Light  with  a  cer- 
tain dramatic  vigor  that  spoke  well  for  her  intelligence 
of  interpretation  and  natural  musical  instinct-  She  pos- 
sesses a  voice  of  fine  resonance  and  timbre. 

Miss  Helen  Cullinane  distinguished  herself  with  sing- 
ing Vissi  d'arte.  Wssi  d'amore  by  Puccini  and  The 
Swallows  by  Cowen  with  a  finely  trained  lyric  soprano 
and  in  a  manner  that  emphasized  the  fine  rhyth- 
mic character  of  the  compositions  allotted  to  her. 
Among  the  most  successful  singers  on  the  program 
was  Miss  Belle  Jacobs  who  sang  two  Schumann  songs — 
He  is  Best  of  AH  and  Thou  art  Like  a  Flower — with  an 
intelligence  of  phrasing  and  warmth  of  expression  that 
is  rarely  heard  at  events  of  this  nature.  She  possesses 
a  warm,  rich  alto  voice  of  an  exceptionally  smooth  char- 
acter. One  of  the  finest  and  most  pliant  tenor  voices 
that  ever  came  to  our  attention  was  that  of  Victor 
Doyle  who  sang  Vesta  la  giuba  from  Leoncavallo's 
Pagliacci  and  an  aria  from  La  Tosca.  The  voice  is 
thoroughly  even  in  the  low  register  and  in  the  high. 
It  has  a  remarkable  natural  range  and  will  eventuallv 
develop  into  a  pure  dramatic  tenor  of  the  rarest 
quality.    With  more  experience  Mr.  Doyle  will  no  doubt 


A  GREAT  DRAMA  IN  MUSIC 
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ELIJAH" 


By  Mendelssohn 


Festival  Performance  under  Direction  ALEXANDER  STEWART  by  the 

Alameda  County  1915  Chorus-350  Voices 

Symphony  Orchestra  of  Fifty 


Soloists.    MRS.    GR.\CE    D.WIS    NORTHRLP.  Soprano.  «ho  has  been  especially  engaged  for  this 

production.     .MRS.  C.\RROLL  NICHOLSON.  Contralto.  HUGH  J.  WILLIAMS.  Tenor 

J.  FR.\NCIS  JONES.  Baritone. 


Performance  under  auspice,  of  Oakland  Rotary  Club  and  National  Convention  of  Baptist   Young  People 

Oakland  Auditorium,  Wednesday  Evening,  July  7th,  at  8:15 
Any  Seat  on  Floor  or  in  Balcony.  50  Cents ;  Children,  25  Cents 


acquire  more  temperament  and  in  that  event  he  will 
surely  be  heard  from.  g 

Miss  Ada  Howell,  the  possessor  of  a  fine,  ringing 
colorature  soprano  sang  with  facility  Thou  BriUiaat 
Bird  by  David  and  Chanson  Indone  by  Rimsy-Korsakor. 
receiving  hearty  recognition  by  her  well  pleased  aud- 
ience. Miss  Etta  Jacobs  created  an  excellent  impres. 
sion  with  her  charming  rendition  of  11  est  doux  il  est 
bon  from  Herodiade  (Massenet I  and  The  Nut  Tree 
(Schumann I.  Her  voice  is  an  excellent  soprano  of  a 
dramatic  timbre.  Her  attack  is  sure  and  easy.  Hef 
diction  is  clear  and  accurate  and  she  sings  with  a  de- 
liberation and  phrasing  that  reveals  a  natural  artistic 
instinct  and  discrimination.  Mrs.  Virginia  Neidlinger 
sang  with  much  spirit  and  fluency  Cavatina  from  Mey- 
erbeer's Robert  le  diable  and  the  Valse  arietta  from 
Gounod's  Romeo  et  Juliet.  She  exhibited  not  only  a 
voice  of  much  charm  and  limpidity,  but  sang  in  ex- 
cellent taste  and  with  a  technic  that  was  as  facile 
as  it  was  accurate.  Her  ease  of  bearing  was  ample 
evidence  for  her  adaptability  for  a  vocal  career.  Mr*. 
Mabel  Brookover.  one  of  our  most  successful  and  tal- 
ented vocalists  and  the  possessor  of  one  of  the  moat 
beautiful  and  resonant  contralto  voices  we  have  ever 
had  the  pleasure  to  hear,  sang  the  Cry  of  Rachel  by 
Salter  and  His  Lullaby  by  Bond  in  a  manner  that 
would  have  done  credit  to  any  artist.  She  does  not 
only  possess  a  natural  temperament,  but  sings  with  a 
virility  that  is  decidedly  effective  and  her  interpreta- 
tion is  characterized  by  an  unusual  amount  of  intel- 
lectuality. She  was  entitled  to  the  genuine  ovation  ac- 
corded her-  The  program  closed  with  a  duet  from  the 
rrison  scene  of  II  Trovatore  rendered  by  Miss  Lt 
Rhoads  Wear  and  Victor  Doyle  in  a  manner 
aroused  the  audience  to  enthusiastic  demonstration- 
appro%al. 

The  accompaniments  were  played  by  Miss  Ixjuis- 
Gilbert  and  Mrs.  Mabel  Brookover  in  a  very  musicii 
and    tasteful    manner      Miss   Gilbert    also    played 
piano  solos,  namely.  Fantasie  by  Chopin  and  Polonaise 
by  MacDowell.    Both  works  were  interpreted  with  bril- 
liant  and   limpid   technic.  a  delightful   poetic   coloring 
and  a  most  praiseworthy  display  of  adequate  rhythmic 
accentuation.    The  recital  was  one  of  the  most  sue  - 
ful   we   have  attended   this   season.      In   conclusion 
desire  to  add  something  that  has  nothing  to  do  wit:. 
musical  part  of  the  program,  but  which  is  neverthc 
worthy  of  addition.     We  refer  to  the  remarkable 
sonal   attractiveness   of   the   students  and   the   art 
taste  displayed  in  their  attire.     Practically  ever> 
of  the  participants  was  a  distinct  type  of  beautv. 
we  trust  that  our  readers   will  not  accuse  us  of   ; 
mitting    our    critical    judgment    to    be    swaved    bv 
personal  charm  of  the  participants. 


idolUl 


The  pupils  of  Alice  Kellar  Fox  gave  a  recital  at 
ers'  Auditorium  at  the  Palace  of  Liberal  Arts  of 
P    P.  I-  E.  on   Sunday  afternoon.  June  2Tth.     The 
lowing    program     was    presented:       Crescendo 
lOdelli.   .Angels'   Lullaby    ( De   Lanoi.   Banjo.   Mandolii 
and    Guitar    Orchestra:    Piano    Solo — Caprice.    Op.      -' 
(Drumhelleri.   Miss   Lucille  Cramer:    Banjo   Solo—" 
Rosary  (.Nevim.  Mrs.  Myrtle  Parker:    Mandolin  Tr 
"Celebre    Sigiliana"    (Mellenghii.    Helen    Crooks.    H 
cyone  Pa>-ne.  Wm.  Temles:   .My  Flower  of  Hawaii  .  L: 
liuokalanii.  Bacarolle  (Tales  of  HoCfmani    (Offenba  :. 
Orchestra:    .Mandolin   Solo — -Mazurka-Concerto.   Op    ..i 
i.Munieri.  .Miss  Helen  Crooks:    Mandolin   Solo — Mo  1- 
lie  (Reveriei.  Op.  44   (Odelli.  Harry  Anthony:    Ma: 
iin  Obligato.  William  Temles:   Piano  Solo — The  Rol 
Return  (Fischen.  Miss  Ruth  Knudsen:  Humoresqe.  ■• 
101.  Xo.  7   (Dvorak I.  Cradle  Song   ( Wiegenliedi.   iHau 
seri.  Orchestra:    Mandolin  and  Guitar  Duet — Le  Carni- 
val de  Venice   i  Fantasie  i    (Paganinii.  Wm.  Temles.  S. 
Safrides:  Ikulele  Solo  (De  Lanoi.  -Mrs.  Myrtle  Parker; 
Banjo  Solo — Rhapsodie  Hongroise.  Xo.  2   ( Liszt  i.  Paul 
Whitson:    Guitar    Solo — Valse    de    Concert    (SafridesI, 
-Mr.  S.  Safrides:   The  Swan   (Le  C.vgnei    ( Saint-Saens i. 
-\Iota    Oe     (Lilluokalanii.     Orchestra — Banjos — Myrtle 
Parker.  Leila  Seely.  Maud  Gorgas,  .Marion  Coffey.  Etta 
Starr.  Frances  Cronley.  Paul  Whitson.  Dick  Blum,  John 
Thomas.  Henry  Page:   Mandolins — Effa  Fitch.  Margaret 
Eckhoff,  Estelle  Gorgis.  Helen  Crtwbs.  halcyone  Payne. 
Edna  Coghlan.  Lois  Lyon.  Chester  Carpenter.  Leo  Wole- 
nik.    X.    -Vichlassen,    Chas.    McWilliams.    Wm.    Temles, 
Harry    -Anthony,    Lester    Brooks:    Guitars — Ella    Gore,  5 
-\lice  Page,  Gertrude  Block,  Carl  Seely,  S.  Safrides. 
Wilson.  Master  Lynch:    Piano  .\ccompanist.  .\lice  Kel- 
Ur-Fox. 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Mmm$c%lnmi\n 

ptatto 

sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON   &   HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


.^        Oakland     510  12th  and  1105  Washington 
^^9  San  Jose — 117  South  First 

Sheet  Music 


I        MARY  ALVERTA  MORSE'S  PUPILS'  RECITAL. 

Several  pupils  of  Mary  Alverta  Marse  gave  a  song  re- 
cital at  Sorosis  Club  Hall  on  Tuesday  evening.  June  22n(l. 
In  the  presence  of  an  audience  that  occupied  every  seat, 
^nd  demonstrated  by  means  of  frequent  outbursts  of  ap- 
plause that  the  participants  met  witli  their  approval. 
^he  program  was  opened  with  a  duet  entitled.  "Cana- 
idian  Boat  Song."  by  Mrs.  H.  H.  A.  Beach,  and  sung  by 
IMrs.  J.  H.  Merrill  and  Charles  Langford  in  fine  voice 
land  with  good  ensemble  efiect.  Martha  Townsend  fol- 
'lowed  with  two  compositions,  namely.  "Summer."  by 
Chaminade  and  "Serenade,"  by  La  Forge.  Her  voice 
iproved  to  be  a  pure  colorature  soprano  of  excellent 
Itimbre  and  she  exhibited  considerable  artistic  virility. 
Particularly  pleasing  among  her  technical  accomplish- 
ments was  a  well  rendered  trill.  Bradford  Melvin 
showed  considerable  improvement  by  singing  three 
works:  "The  Gentle  Maid  1  Love"  (Somervillel.  "Her 
Eyes"  (Mildenberg).  and  "In  An  Old  Fashion  Town" 
(Squire).  His  smooth,  pliant  baritone  voice  sliowed 
splendidly  in  all  its  registers,  his  diction  is  dear  and 
concise  and  his  fine  employment  of  adequate  sentiment 
makes  him  an  exceptionally  appealing  ballad  interpreter. 
Miss  Hilda  Bailey  revealed  a  light  lyric  soprano  voice  in 
a  manner  that  pleased  her  many  hearers.  She  sang 
"Chanson  Provencale"  (Dell'Acqual.  "Spinning  Song" 
(German  Folk  Song  I.  and  "Slumber  Song"  (Gretchanin- 
ow).  Gene  Ormonde  again  aroused  her  audience  to 
loud  demonstrations  of  enthusiasm  by  reason  of  her 
truly  remarkable  vocal  accomplishments.  Her  tine.  big. 
flexible  soprano  voice  was  heard  to  excellent  advantage 
in  the  "Jewel  Song"  from  Faust  and  in  a- group  of  three 
songs,  entitled:  "Counne  Va"  ITosti),  "Die  Forelle" 
(Schubert),  and  "The  Lark  .\ow  Leaves  His  Wafry 
Nest"  (Parker).  She  sings  with  an  emotional  abandon 
that  is  decidedly  impressive  and  her  ease  of  bearing 
and  accuracy  of  rythmic  accentuation  add  not  a  little  to 
the  general  excellence  of  her  performance. 

Charles  Langford  also  acquitted  himself  creditably  on 
this  occasion.  His  warm,  rich  baritone  voice  was  "util- 
ized with  excellent  intelligence  and  his  versatility  had 
an  opportunity  to  display  itself  in  four  fine  composi- 
tions, namely:  Aria  from  "Elijah"  ( Mendelssohn  1. 
"Drink  To  Me  Only  with  Thine  Eyes"  (Old  English). 
Farewell  to  the  Coat  from  "La  Boheme"  (Puccini),  and 
"Banjo  Song"  (Homer I.  Hilda  Bailey  and  Alvina  Barth 
sang  a  duet.  "Snowdrops"  by  Lehmann.  in  a  very  de- 
lightful manner.  Miss  Lillian  Friedman  showed  steady 
progress  in  her  exquisite  rendition  of  three  songs, 
entitled:  "Un  doux  lien"  (Derbuecki.  "From  the  Land 
of  the  Skye  Blue  Water"  ICadman).  "The  Little  Grey 
Home  in  the  West"  (Lohr).  This  exceptionally  clever 
young  vocalist  possesses  a  voice  of  singular  mellowness 
and  pliancy.  It  also  is  endowed  with  a  rich  and  warm 
timbre.  Furthermore  Miss  Friedman  is  exceedingly 
therefore  able  to  invest  all  her  interpreta- 


tions with  a  deliglitful  poetic  sentiment  that  adds  great- 
ly to  her  declamatory  powers.  Altogether,  Miss  Fried- 
man is  a  young  singer  who  can  not  but  please  anyone 
tond  of  artistic  vocal  delivery.  At  tliis  stage  of  the 
program  we  were  reluctantly  compelled  to  leave  and  at- 
tend another  of  the  four  musical  events  that  took  place 
on  this  evening.  On  previous  occasions  we  were  able  to 
express  pleasure  with  the  singing  of  Miss  iMivina  Barth. 
and  Mrs.  J.  H.  Merrill  and  we  are  certain  that  at  this 
time.  too.  they  displayed  much  progress  and  artistry. 
The  only  one  of  the  vocalists  appearing  at  this  time 
whom  we  had  not  heard  before  is  Charlie  Rieliy,  and  we 
regret  not  to  have  been  able  to  remain  to  hear  him. 
The  balance  of  the  program  was  as  follows:  "Er  isl's" 
(Hugo  Wolf).  "Charmant  Fapillon"  (Campra).  "My  Lov- 
er. He  Conies  on  the  Skee"  (Clough-Leighton).  .\lvina 
Barth;  "Even  Bravest  Hearts,"  from  Faust  (Gounod). 
"I'll  Sing  Thee  Songs  of  Araby  (Clay).  "Mother  o'  Mine" 
(Toursi.  "My  Love.  Xell"  (Old  Jrish  arranged  by  M. 
Fox).  Charlie  Rieliy;  "V'issi  d'Arte"  from  Tosca  (Pucci- 
ni). "Penso"  (Tostii.  "Goodbye"  (Tosti).  Mrs.  J.  H. 
Merrill;  Sull'  Aria  from  Marriage  of  Figaro  (Mozart). 
".^ndaIusian"  (Pugetl.  Gene  Ormond  and  Alivina  Barth. 


BERINGER   MUSICAL  CLUB'S  CONCERT. 


musical  and  i 


The  Beringer  Musical  Club,  under  the  direction  of 
Professor  and  Madame  loseph  Beringer.  gave  its  thirt.v- 
third  concert  at  Century  Club  Hall  on  Thursday  even- 
ing. June  24th,  in  the  presence  of  a  large  and  enthusi- 
astic audience.  It  is  such  a  common  occurence  that 
large  and  w-ell  pleased  audiences  attend  these  events 
that  one  could  easily  keep  these  opening  lines  standing 
for  every  event  given  by  this  delightful  organizatioa. 
The  members  constituting  this  club  have  appeared  so 
frequently  in  public  and  have  been  reviewed  by  us  so 
faithfully  and  persistently  that  it  is  almost  impossible 
at  this  time  to  find  anything  new  to  say  about  them. 
We  only  know  that  they  again  acquitted  themselves 
nobly  of  the  difficult  tasks  allotted  to  them  and  that 
both  the  vocal  and  piano  students  revealed  marked  im- 
rovement  in  the  intellectual  part  of  their  endeavors — 
the  technical  side  was  already  so  well  developed  that 
l)ut  little  impro\"ement  was  possible.  .Miss  Maya  C. 
Hummel.  .Miss  Eleanor  .\lberti,  .Miss  .Myrtle  Dow,  Miss 
Loie  .Munsil.  Miss  Genevieve  Holmberg.  .Miss  Irene  de 
.Martini.  .Miss  Louise  Cameron  and  Miss  Zdenka  Buben 
are  all  so  familiar  to  our  readers  that  we  can  only  add 
that  they  again  proved  a  great  credit  to  their  teachers. 
.\niong  those  who  did  not  appear  recently  was  Helen 
McKinlay.  one  of  the  charter  members  of  the  club,  and 
a  young  pianist  who  revealed  brilliant  technic  and  tine 
musicianship. 

.\mong  the  features  of  the  program  were  two  com- 
lositions  by  Prof.  Joseph  Beringer  entitled  The  First 
.Messengers  of  Spring,  a  concert  waltz  for  two  pianos, 
and   When  the  Heather  Blooms,  a  song.     Both  proved 


decidedly  skillful  and  imi-ressive  works  and  were  in- 
terpreted in  a  mo.^t  effec-tive  manner.  Both  Professor 
and  Madame  Beringer  as  well  as  the  members  of  the 
club  are  entitled  to  congratulations  for  the  excellent, 
artistic  manner  in  which  the  program  was  interpreted. 
The  complete  program  rendered  on  this  occasion  was 
as  follows:  The  First  Messengers  of  Spring  (Joseph 
Beringer).  (Valse  de  Concert  for  two  Pianofortes),  Miss 
Zdenka  Buben  and  Joseph  Beringer;  Piano — -tal  Pre- 
lude in  C  sharp  minor  (Rachmaninoff),  (bl  Liebestraum 
No.  3  ILiszt),  Helen  .McKinlay;  Vocal — (al  From  the 
Land  of  the  Sky-Blue  Water  ICadmani.  (b)  Le  Prin- 
temES  est  la  (DeH'Acqual.  Ic)  Waltz  Song  from  Romeo 
and  Juliet  (Gounod I,  .Miss  Maya  C.  Hummel;  Piano — 
(al  At  Evening  i  F.  von  Bosel,  ibi  Guirlandes  (God- 
ard).  Miss  Eleanor  .-Mberti:  Vocal — (a)  Mignonette 
(Wekerlinl.  (bl  Early  Murning  (Peell.  Id  Aria,  Tna 
voce  poco  fa  (II  Barbiere  di  Sivigliai  (Rossini).  Miss 
.Myrtle  Dow;  Piano — (al  Sonata,  Op.  90  I  Second  .Move- 
mentl  I  Beethoven),  (bl  .Arabian  Dance  (Hrabanek), 
Miss  Loie  Munsil;  Vocal — (a)  When  the  Heather 
Blooms  (Joseph  Beringen.  (bl  Esser  mesto  (Martha) 
(Flotowi,  (c)  The  Lost  Chord  (Sullivan),  Miss  Gene- 
vieve Holmberg:  Piano — (a I  Nocturne.  F  sharp  major 
(Chopin I,  (b)  TaranteUe,  Op:  27.  No.  2  (Moszkowski). 
Miss  Louise  Cameron:  Vocal — (a)  Se  tu  m' amassi 
(Denza).  (cl  The  Nightingale's  Song  (NevinI,  (c) 
Grand  Valse  (Venzanol,  Miss  Irene  de  Martini;  Piano— 
Rhapsodie  Hongroise  No.  12  ILisztl, 
Buben. 


Zdenka 


KOHLER    &    CHASE    MUSIC    MATINEE. 


\nother  excellent  soloist  has  been  engaged  tor  the 
next  Matinee  of  Music  which  will  be  given  under  the 
auspices  of  Kohler  &  Chase  on  Saturday  afternoon, 
July  3rd.  The  artist  chosen  for  this  occasion  is  Miss 
Kate  Loewinsky,  violinist,  and  pupil  of  Giulio  Minetti. 
Miss  Loewinsky  is  an  exceptionally  talented  and  intel- 
ligent artist.  She  has  appeared  frequently  at  concerts 
of  a  public  and  private  nature  and  has  always  aroused 
her  audiences  to  enthusiastic  demonstrations  of  approv- 
al bv  reason  of  her  facile  technic.  her  fine  flexible  tone 
and  her  pronounced  musical  phrasing.  She  is  one  of 
those  violinists  who  are  successful  by  reason  of  their 
sense  of  rhythm  and  display  of  temperament  and  she 
is  exceedingly  conscientious  as  well  as  talented.  She 
has  selected  a  series  of  works  particularly  suited  to 
her  style  of  artistry  and  will  undoubtedly  become  a 
great  favorite  with  her  audiences. 

The  accompaniments  on  the  Knabe  Player  Piano  as 
well  as  several  instrumental  solos  will  be  played  by 
G.  Vargas  who  has  long  since  become  one  of  the  leading 
attractions  at  these  delightful  events.  Mr.  Vargas  has 
taken  pains  in  selecting  particularly  melodious  and 
graceful  compositions  on  this  occasion  which  are  in- 
tended to  bring  out  the  most  artistic  qualities  of  the 
instrument  he  so  ably  demonstrates. 


PACIFIC    COAST    MUSICAL    REVIEW 


Ruth  Viola  Davis,  Pianiste,  Writes  of 

THE  KNABE  PIANO 

San  Francisco,  June  28,  1915. 
Messrs.  Kohler  &  Chase, 
Dear  Sirs: 

I  am  certainly  very  much  pleased  with  my  new  Knabe  Grand  piano.  The  ease 
and  evenness  of  action,  the  mellow,  singing  tone,  and  the  rich  well-balanced  bass 
combined,  make  the  Knabe  piano  an  ideal  instrument  for  both  concert  and  studio.  As 
a  pianiste  and  teacher,   I  shall  always  have  my  studio  equipped  with  a  Knabe  Grand. 

Sincerely,       Ruth  Viola  Davis. 
515  Buena  Vista  Avenue,  San  Francisco. 


RUTH    VIOLA    DAVIS 
Pianiste    Protege   of   Hugo   Mansfeldt 


26  OTarrell  Street 


Kohler  &  Chase  Building 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city  — comfortable,  airy,  with  all  modern  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


CARUSO,  KREISLER  AND  McCOR- 

MACK  STAR   IN   MUSICAL 

PROGRAM. 


riree  Great  Artists  Gain   New   Laun 
Through  Their  Superb  Rendition 


To  hear  Caruso  or  Kreisler  or  McCor 
mack — any  one  of  the  three — is  in  itself  a 
musical  treat.  To  hear  all  three  must  be 
considered  an  event  of  the  greatest  mu- 
sical importance.  And  that  opportunity 
is  provided  by  this  month's  offering  of 
new  Victor  Records,  and  in  addition  this 
July  list  enables  you  to  hear  Bori,  Gulp. 
Destinn,  Martinelli,  Ruffo,  and  other 
noted  singers  and  musicians. 

The  Caruso  number  is  an  air  from  a 
comparatively  unknown  work  by  Doni- 
zetti and  it  is  beautifully  sung  by  this 
greatest  of  all  tenors.  The  Kreisler  num- 
ber is  the  noted  violinist's  fascinating 
"Tambourin  Chinois."  and  although  it  is 
tremendously  diflRcult.  Kreisler  makes 
light  of  all  obstacles  and  gives  a  really 
wonderful  performance  of  this  piquant 
gem.  which  a  critic  has  described  as  "a 
dizzy  and  barbaric  number  which  held 
the  very  soul  of  the  East."  The  McCor- 
mack  number  is  the  favorite  old  English 
love  ballad,  "Come  Into  the  Garden, 
Maud."  and  the  great  Irish  tenor  gives  an 
impassioned  and  beautifully  sung  rendi- 
tion. 

Julia  Culp  sings  Schubert's  "Serenade" 
and  the  simplicity  of  her  rendition  and 
the  perfect  purity  of  her  tones  are  a  rare 
delight.  Emmy  Destinn  contributes  an 
air  from  Dvorak's  beautiful  Rusalka,  and 
Emilio  de  Gogorza  gives  an  Elgar  song, 
"The  Pipes  of  Pan."  in  most  admirable 
style.  Giovanni  Martinelli  presents  a  fa- 
vorite Trovatore  number.  "The  Vows  We 
Plighted;"  Titta  Ruffo  gives  a  vigorous 
rendition  of  tlie  "Two  Grenadiers;"  and 
the  beautiful  Tales  of  Hoffman  aria.  "The 
Dove  Has  Flown:"  with  its  strain  of  sad- 
ness, is  effectively  sung  by  Lucrezia  Bori. 
Mrae.  Bori  and  Andrea  de  Segurola  pre- 
sent a  charming  Spanish  duet,  and 
another  beautiful  duet  is  rendered  by 
Margarete  Ober  and  Paul  Althouse— the 
number  being  the  Love  Duet  from  Boris 
Godounow.  and  it  is  admirably  given  by 
these  singers.  Mme.  Ober's  dramatic  but 
richly  sympathetic  contralto  blending  ex- 
quisitely with  Althouse's  pure  tenor. 


Two  movements  from  Mendelssohn's 
lovely  "Italian  Symphony"  are  beautifully 
played  by  the  Victor  Concert  Orchestra. 
Julius  L.  Schendel,  a  promising  young 
pianist,  chose  two  highly  popular  short 
concert  numbers,  "Rustle  of  Spring"  and 
"Butterfly."  and  the  wonderful  "Magic 
Fire  Spell"  for  his  first  Victor  Records. 
They  are  most  artistically  played  and  in 
his  rendition  of  the  "Butterfly"  the  pois- 
ing of  the  butterfly  above  a  flower  and  it.s 
flight  from  blossom  to  blossom,  is  admir- 
ably depicted.  The  Neapolitan  Trio  plays 
two  beautiful  Italian  folk-songs.  "My  Sun- 
shine" and  "Farewell  to  Naples,"  the 
appealing  melodies  lending  themselves 
quite  happily  to  violin-flute-harp  rendi- 
tion. 

The  Victor  Military  Band  plays  three 
medley  one-steps  and  a  medley  fox-trot, 
and  they  are  all  really  magniflcent,  with 
their  broad,  full-tone,  great  volume  and 
snappy  rhythms.  McKee's  Orchestra 
also  presents  two  dance  numbers — the 
"Sphinx  Waltz"  which  is  much  in  vogue, 
and  the  "Tally-Ho  Fox-Trot."  an  extreme- 
ly lively  fox-trot  with  some  unusual 
effects.  Hearing  these  splendid  dance 
numbers  you  can  readily  understand  why 
Victor  Records  are  used  and  recommend- 
ed by  the  foremost  dance  authorities. 

"Whispering  Hope."  that  sweet  and 
simple  song  of  optimism  well  known  to 
the  older  generation,  is  superbly  sung  by 
Olive  Kline  and  Elsie  Baker,  and  these 
two  artists  also  contribute  a  duet  of  the 
beautiful  "Abide  With  Me."  Miss  Baker 
has  a  solo,  too — the  "Eye  Hath  Not  Seen" 
air  from  Gaul's  "Holy  City,"  and  Reed 
Miller  is  heard  in  another  number,  "My 
Soul  Is  Athirst  for  God."  from  this  same 
work.  That  favorite  singing  evangelistic 
leader,  Homer  Rodeheaver.  presents  two 
more  revival  hymns.  "Sweeter  As  the 
Years  Go  By"  and  "Since  Jesus  Came 
Into  My  Heart." 

Two  French  songs.  "The  Heart  of  My 
Love"  and  a  quaint  and  beautiful  old  song 
of  Brittainy.  "Sunday  at  Dawn."  are  ex- 
cellently rendered  by  Paul  Reimers  with 
great  beauty  of  phrasing  and  much  charm. 
Two  favorite  Irish  ballads  which  Chaun- 
cey  Olcott  introduced.  "Mother  Machree" 
and  "A  Little  Bit  of  Heaven."  are  pre- 
sented on  a  double-faced  record  by 
Charles  Harrison;  and  the  Victor  Light 
Opera  Company  contributes  a  double  of 


"gems"  from  those  two  fascinating  and 
melodious  operettas,  "The  Merry  Widow 
and  the  Chocolate  Soldier,"  which  seem 
to  be  honored  with  a  lasting  affection. 
The  list  of  popular  songs  comprises  a  doz- 
en of  the  big  hits  of  the  day  and  is  a 
veritable  wealth  of  melody  and  mirth. 

Children  will  be  fascinated  by  the  two 
fairy  tales.  "Cinderella"  and  "Little  Red 
Riding  Hood."  by  Pauline  Potter  for  they 
are  delightfully  spoken  in  an  exquisitely 
modulated  voice.  Two  new  educational 
records  by  Charles  Gorst.  the  naturalist 
and  bird  lover,  give  the  songs  and  calls  of 
our  native  birds  and  will  prove  unusually 
interesting  since  bird  study  has  become  a 
feature  of  the  nature  work  in  schools. 
There  are  also  two  new  folk  dances  play- 
ed by  the  Victor  Band. 

Every  one  who  loves  music  should 
make  it  a  point  to  hear  some  of  these 
splendid  Victor  Records.  Go  to  any  Vic- 
tor dealer's  and  he  will  gladly  play  any 
selection  you  want  to  hear.  You'll  have 
a  delightful  time  and  come  away  with  a 
greater  love  for  music. 


ORPHEUM. 


One  of  the  greatest  sensations  in  the 
history  of  the  American  stage  is  being 
achieved  by  the  famous  emotional  ac- 
tress, Naziraova.  in  the  role  of  Joan 
in  Marion  Craig  Wentworth's  one-act 
drama.  "War  Brides."  at  the  Orpheum. 
Next  week  will  positively  be  the  last  of 
this  great  tragic  genius.  A  splendid  new 
bill  will  also  be  presented.  Johnny  Doo- 
ley  and  Yvette  Rugel.  late  stars  of  "The 
House  Warmers,"  will  blend  comedy 
with  song.  Miss  Rugel  is  the  smallest 
prima  donna  on  the  vaudeville  stage  but 
is  possessed  of  a  voice  of  extraordinary 
volume,  range  and  sweetness.  Her  part- 
ner, Mr.  Dooley  is  an  exceptionally  clev- 
er comedian.  Florence  Lorraine  and  Ed- 
gar Dudley  will  present  the  one-act  com- 
edy by  Joseph  A.  Mitchell,  entitled.  "The 
Way  to  a  Man's  Heart."  in  which  they 
will  be  supported  by  a  capable  little  com- 
rany.  Miss  Lorraine  is  a  very  clever 
comedienne  and  Mr.  Dudley  is  also  lib- 
erally endowed  with  histrionic  ability. 
Prince  Lai  Mon  Kim,  the  noted  Chinese 
tenor,  who  created  quite  a  furore  on  the 


occasion  of  his  previous  visit  here,  wi 
be  heard  in  a  repertoire  which  range 
from  grand  opera  to  ballad. 

Lucy  Gillett.  who  styles  herself  "Th:: 
Lady  from  Delf,"  is  a  dexterous  juggU[ 
whose  particular  mania  is  the  jugglin 
of  household  effects.  Dressed  in  a  quail 
Dutch  costume  she  appears  in  a  pii 
turesque  Delf  Room  where  she  juggle 
the  various  articles  of  furniture,  incluf 
ing  cooking  utensils,  tableware,  fum 
ture  and  linen.  Renee  Florigny.  who  fc 
years  has  been  famous  in  the  Europea 
capitals  as  one  of  the  most  accomplishe 
and  popular  pianists,  will  be  heard  in 
program  which  embraces  selections  froi 
the  great  masters  and  illustrates  tb 
range  and  versatility  of  her  art.  Wit 
this  program  Joe  Cook,  the  "One  Ma 
Vaudeville  Show,"  and  Little  Nap,  tb 
Most  Wonderful  Chimpanzee  in  tb 
World,  will  conclude  their  engagement 


ALCAZAR. 

•The  Birth  of  a  Nation."  or  'Tl 
Clansman."  D.  W.  Griflith's  mighty  pr 
duction  in  twelve  reels,  being  shown  ! 
two  and  eight  o'clock  daily  at  the  A 
cazar  Theatre,  was  amplified  from  tt 
novel  of  Thos.  Dixon,  Jr.  It  ranks  i 
the  greatest  production  ever  staged  ; 
the  Alcazar  and  it  was  produced  at 
cost  of  over  $500,000  and  required  sevt 
months  to  complete.  It  includes  gre: 
and  spectacular  battle  scenes  and  amor 
other  features  shown  are  the  life  in  tl 
old  South  before  the  war,  the  priva 
history  of  Thaddeus  Stevens,  the  gre; 
commoner,  the  assasination  of  Presidei 
Lincoln,  the  formation  of  the  famoi 
Ku  Klux  Klan.  twenty-five  thousand  st 
diers  in  action,  artillery  duels,  cavah 
charges,  bayonet  attacks,  the  strugg 
between  the  North  and  South,  and  final 
the  reconstruction   period. 
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THOROUGH     PREPARATION      FOR 
GRAND    OPERA    IN    ALL    LANGUAGi 

921  Post  St.    Tel.  Prospect  2359 
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THIRD  JOLSON    WEEK    AT   CORT. 

I  Al  Jolson  in  "Dancing  Around."  after 
Ivo  weelts  of  enormous  business  at  the 
•ort  Theatre,  begins  his  last  week  to- 
lorrow  I  Sunday  i  evening.  "Dancing 
round"  is  the  most  satisfying  of  Win- 
ir  Garden  attractions  which  have  come 
J  San  Francisco,  and  Al  Jolson's  per- 
onal  hit  in  this  piece  is  be.vond  any- 
ning  that  he  has  achieved  in  these  parts. 
it  is  not  often  that  one  hears  in  a  the- 
kre  such  gales  of  laughter  as  this  in- 
uitable  comedian  is  able  to  produce 
ightly.  The  joy  that  audiences  nightly 
ake  in  Jolson's  comicalities  of  jest,  ad 
ibitums  and  song  and  dance,  is  beyond 
nvthing  heard  in  a  local  playhouse  in 
'lany  a  year.  Jolson  seems  to  have  an 
ndless  number  of  comic  and  sentimen- 
al  ditties  which  serve  to  delight  audi- 
nces.  The  stage  has  not  known  his 
uperior  in  the  phrasing  of  songs  of  this 
character.  Jolson's  ability  to  halt  the 
ilot  and  engage  in  familiar  talks  with 
he  audiences  is,  to  say  the  least,  an 
mazing  exhibition  of  impromptu.  All 
lasses  of  theatre-goers  seem  to  take  the 
arest  delight  in  this  comedian's  whimsi- 
lalities. 

On  Sunday.  July  11.  comes  the  Cort 
film  Corporation's  filmatization  of  Walk- 
r  Whiteside  in  "The  Jlelting  Pot," 
chich  has  created  something  of  a  fu- 
ore  in  the  East.  Whiteside  was  at  his 
Iramatic  best  in  the  great  Zangwill  play 
,nd  the  moving  picture  camera  is  said 
o  have  reproduced  the  art  of  the  dis- 
inguished  actor  in  startlingly  real  fash- 
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Music  Teachers'  Association 
of  California 
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Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 
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LOUIS  FELIX   RAYNAUD 

Buena  Vista  Ave.       Phone  Park  2193 


EDUARD  FABER  SCHNEIDER 

512  Octavia  St.  San  Francisco 


JOSEPH  GEORGE  JACOBSON 
16  Joice  St..  S.  F.        Phone  Douglas  3696 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 
817  Grove  Street  Tel.  Park.  5175 

MRS.    M.   TROMBONI 
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CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 
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1005  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 


E.    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRADI 
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MME.    DE    GRASSI 
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JOHN    DEMETRIO 
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PACIFIC  COAST  MUSICAL  REVIEW 


RICARDO    LUCCHESI    DIES    IN    LOS   ANGELES. 

ell     Known     Pedagogue.     Composer     and     Raconteur 
Passes   Away    After    Forty   Years   of   Success- 
ful Activity  on  the  Pacific  Coast. 


Hardly  anyone  associated  with  musical  activities  on 
the  Pacific  Coast  during  the  last  forty  years  is  not  fa- 
miliar with  the  name  of  Riccardo  Lucchesi.  pedagoaue, 
composer  and  raconteur.  In  San  Francisco,  particu- 
larly, he  is  exceptionally  well  known,  and  both  as  musi- 
cian and  journalist  he  achieved  a  considerable  measure 
of  success.  Although  many  of  us  occasionally  came  in 
conllict  with  this  energetic  and  dynamic  personality,  we 
ne\er  withheld  our  respect  for  him  as  one  who  prove:! 
an  honor  to  the  profession.  And  so  we  hear  with  regret 
of  Mr.  Lut'chesi's  death  which  occurred  in  Los  Angeles 
last  week.  We  quote  from  the  San  Francisco  Chronicle 
of  July  14th:  Ricardo  Lucchesi.  who  for  more  than 
forty  years  has  been  a  prominent  figure  in  dramatic 
and  musical  circles  of  the  Pacific  Coast,  died  yesterday 
at  the  Good  Samaritan  Hospital,  Los  .Vngeles,  follow- 
ing an  illness  of  two  weeks.  News  of  his  death  will 
come  as  a  great  surprise  to  his  host  of  friends  in  this 
country,  as  he  was  in  the  best  of  health  at  his  last  pub- 
lic appearance  a  month  ago.  Signor  Lucchesi  ,ltad  no 
relatives  living  in  this  country.  He  was  64  years  old 
and  unmarried.  The  story  of  the  young  Italian  coming 
to  .America  reads  like  a  romance  of  old.  Signor  I-uc- 
chesi  was  born  in  Bologna,  Italy,  in  1851.  His  educa- 
tion for  a  musical  career  began  as  soon  as  he  was  old 
enough  to  sit  at  a  piano.  When  17  he  entered  the  Uni- 
versity of  Bologna,  the  oldest  in  Europe. 

fife  arrived  in  San  Francisco  in  the  tall  of  1872.  He 
iinmediately  started  a  school  of  music  and  dramatics. 
.\s  business  was  slow,  he  applied  (or  and  received  the 
appointment  as  music  critic  of  a  San  Francisco  weekly. 
Having  a  mind  of  his  own  and  fearing  no  one.  he  wrote 
what  he  thought  of  the  pseudo-dramatics  and  musical 
numbers  that  came  to  the  Coast  at  that  time.  Now  and 
then  he  was  made  the  storm  center  of  irate  managers 
and  impresarios.  But  it  teased  him  not  at  all.  He 
would  only,  write  more  scathing  articles,  arid  then  offer 
to  tight  any  one  who  wanted  to  fight.  Signor  Lucchesi 
li\ed  in  Sin  Francisco  until  the  great  tire.  Buring  this 
time  he  was  maestro  of  many  pupils  who  later  became 
noted.    Among  these  was  Blanche  Bates,  the  actress. 

Follo'iving  the  fire  Signor  Lucchesi  became  a  refugee, 
going  to  Boston.  Here  he  lived  for  a  year  or  so.  during 
which  time  he  was  connected  with  the  Boston  Conserva- 
tory of  Music,  and  became  a  contributor  to  the  New  York 
Musical  Courier.  The  climate,  however,  did  npt  agree 
with  him  and  he  soon  returned  to  California.  )  George 
Chartier.  close  friend  of  the  late  maestro,  living  in  San 
Francisco,  was  notified  of  l>ucchesi's  death.  He  will  go 
to  Los  Angeles  and  complete  funeral  arrangements. 
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the  noted  Spanish 
tion  visitor  in  San  Fra 
concluded  arrangement 
prehensive  Coast  tour 
a  trip  to  the  Hawaiia 
for  his  Summer  home 


WILL.   L.   GREENBAUM'S   SEASON    1915-16. 

Will  L.  Greenbaum  is  already  busily  at  work  pre- 
raring  for  a  great  music  season  in  1915-1916.  During 
the  coming  Fall,  Winter  and  Spring,  the  impresario 
intends  offering  many  of  the  world's  leading  artists, 
both  vocally  and  instruuientally.  Emilio  de  Gogorza. 
itone,  who  has  been  an  Exposi- 
■isco  for  the  past  two  months, 
with  the  manager  for  a  com- 
in  the  Spring,  which  will  include 
Islands.  Gogorza  has  departed 
n  .Maine,  and  will  open  his  sea- 
son by  appearing  as  special  soloist  with  Mme.  Melba 
at  the  Maine  Music  Festivals.  He  will  reach  San  Fr.an- 
cisco  some  time  in  .lanuary.  Another  very  important 
tour  already  arranged  by  Greenbaum  is  the  one  for  the 
famous  "Kneisel"  Quartet.  It  is  eleven  years  since  this 
renowned  organization  has  visited  California,  and 
Greenbaum  has  arranged  ten  appearances  for  them  in 
the  State.  Kneisel  was  the  first  concert-master  of  the 
Boston  Symphony  Orchestra  and  the  only  man  who 
toured  Europe  with  an  .American  string  quartet.  .Maud 
Powell,  the  dean  of  women  violinists,  will  again  visit 
California,  as  will  Morris  Rosenthal,  one  of  the  world's 
greatest  pianists.  The  Metropolitan  Opera  House  will 
contribute  the  opening  attraction  of  the  Greenbaum  sea- 
son in  .Mme.  Emmy  Destinn,  their  leading  dr:tmaiic 
soprano.  Mme.  Destinn  has  been  appearing  with  Ca- 
ruso almost  entirely  since  her  coming  to  America,  and 
has  never  made  a  concert  tour;  but  in  Europe  she  was 
always  one  of  the  favorite  Lieder  singers.  Other  .Metro- 
politan stars  who  will  hold  forth  here  next  season  are 
Mme.  Margarete  Matzenauer,  the  contralto,  who  ap- 
pears in  con,iunction  with  the  Italian  tenor,  M.  Eduord 
Ferrari-Fontana.  Their  joint  recitals  are  said  to  be 
most  delightful. 

v» 


MARY    LUTZ   BROOKS. 


-Mary  Lutz  Brooks,  a  successful  young  violin  virtuoso 
and  leader,  one  of  T.  D.  Herzog's  pupils,  is  now  enjoy- 
ing a  vacation  after  an  absence  of  nearly  two  years. 
She  is  staying  with  her  parents.  Dr.  and  Mrs.  C.  A.  Lutz, 
in  Irvington,  Cal.  This  charming  musician  has  proved 
her  efficiency  as  an  exponent  of  violinistic  art  and 
freely  acknowledges  that  whatever  degree  of  success 
she  has  achieved,  she  o'.ves  mainly  to  Prof.  Herzog's 
efforts  and  influence,  and  to  the  patient  and  unremit- 
ting care  with  which  he  guided  her  endeavors  and  laid 
the  sure  foundation  upon  which  to  build  a  safe  and 
laudable  musical  career.  She  has  regularly  been  con- 
nected with  the  Chicago  Ladies'  Orchestra,  later  called 
the  Chicago  Musical  Club,  and  has  delighted  many  audi- 
ences in  numerous  cities  and  towns  of  Canada,  and  in 
most  of  the  largest  cities  in  every  State  of  the  Union, 
with  the  exception  of  Maine  and  North  Dakota.  Her 
sympathetic  renditions  of  popular  and  classical  selec- 
tions, together  with  her  rare  personality,  have  com- 
bined to  cause  an  excellent  impression  in  every  event 
wherein  she  has  participated.  Despite  numerous  attrac- 
tive offers  calculated  to  detain  her  professionally  on 
this  Coast,  she  has  decided  to  resume  her  position  as 
violin  soloist  with  the  Chicago  organization  which  made 
a  tour  of  the  United  States  last  year,  and  she  will  re- 
main on  tour  tor  another  year,  when  she  contemplates 
locjtins;  for  a  while  in  her  native  city  of  San  Francisco. 


SHORT    ITEMS  OF    INTEREST. 

Mr.  anil  .Mrs.  John  Coughlin  announce  the  marriage 
of  their  daughter,  Stella  Margaret  Coughlin,  to  Benj.v 
min  W.  Jelica.  which  took  place  on  Monday.  June  2.Sth. 
at  Trinity  Church.  Miss  Coughlin,  now  Mrs.  Jelica.  is 
known  to  our  musical  public  by  reason  of  the  excellent 
vocal  accomplishments  which  she  has  displayed  on 
numerous  occasions  in  this  city.  She  possesses  a 
colorature  soprano  voice  of  unusually  fine  timbre  and 
i-ange  and  a  knowledge  of  the  technical  art  rarely  found 
in  one  so  young  in  years  and  experience.  We  under- 
stand that  Mrs.  Jelica  will  continue  her  vocal  endeav- 
ors, much  to  the  gratification  of  her  host  of  admirers 
who  have  applauded  her  on  the  various  occasions  in 
which  she  made  her  successful  appearances. 

The  pupils  of  Mrs.  Ruth  Waterman  Anderson  gave  a 
song  recital  at  their  teach ers  studio  on  Saturday  after- 
noon, June  Iftth,  when  the  following  interesting  pro- 
gram was  ably  presented:  To  You  (Oley  Speaks),  Miss 
Edna  Nelson:  My  Faithful  Johnnie  (Beethoven),  Phyl- 
lis Has  Such  Charming  Graces  IH.  L.  Wilson).  Miss 
Pearl  Howland;  Rainbows  (Hawley).  Sapphic  Ode 
(Brahms).  Miss  Clare  Volheim;  A  Little  Thief  (Leo 
Stern).  My  Laddie  (Thayer),  Miss  Alice  Noble:  I'm 
Wearin'  Awa'  Jean  (Arthur  Foote),  Triste  Ritorno  (Bar- 
thelmyl.  Miss  Edna  Cullender;  Who  Knows?  (Ernest 
Ball).  I  Know  a  Lovely  Garden  (Guy  D'Hardelot).  Miss 
Genevieve  Thornton:  In  May  Time  (Oley  Speaks), 
Until  You  Come  (Metcalf).  Miss  Florence  Early:  Mat- 
tinata  (Tostil,  Love  .Me  or  Not  (Secchi),  .Miss  Roberta 
Burchell:  Where  My  Caravan  Has  Rested  (Lohr).  From 
the  Land  of  the  Skv-Blue  Water  (Cadman).  Mrs.  John 
Bowersraith:  The  'Temple  Bells  (Amy  Woodford  Fin- 
den),  Hush.  Little  One  iReaignanil,  Miss  Helen  Clare 
Prutzman:  Morning,  Evening,  Cradle  Song,  (.\eidlin- 
gerl.  Miss  Loraine  Hoare:  Madrigal  (Chaminade), 
Husheen  (Alice  Needham).  Mrs.  Vernon  Franklin:  But 
Lately  in  Dance  (Arensky).  The  Spirit-Flower  (Camp- 
bell-Tipton), Mrs.  Edward  Allen:  Madrigal  (Victor  Har- 
ris). O  Cessate  (Scarlatti).  Miss  Mildred  Van  Gulpen. 

Miss  Maude  Hohmann  and  Prof.  George  Hastings 
gave  their  eighth  annual  pupils'  niusicale  at  the  First 
Unitarian  Church.  Fresno,  on  Monday  afternoon  and 
evening,  June  Uth.  The  afternoon  program  was  as 
follows":  Violins  in  Unison— Menuett  in  B  (Beetho- 
ven) Members  of  Violin  Class:  Piano— Pas  de  Fleurs 
(.\re'nski).  Mrs.  H.  P.  James;  Violin— Melodic  Popu- 
iHire  (Foster),  Miss  Louise  Mosesian:  Piano— Reverie, 
Haven  of  Rest   (Thibaud),  Miss  V.  Nishkian:   Violin — 


They  Need  No  Advertising 

JL  i-^  enough  to  state  that  they  are  sold  in 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  have 
made  the  Nation's  best  pianos. 

Highest  in  honors,  and  oldest  in  experience,  the 
('bickering  is  known  as  the  "Oldest  in  America  and 
best  in  the  world." 

The  new  1915  models,  Grand  and  Uprights,  now 
on  display  at  Eilers  Music  Company,  Eilers  Building, 
975    Market  street. 

Establishments   in   all    important   Western   cities. 


NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 

First:    Supplying  a  piano  or  other  musical   instru- 
ment for  his  or  her  professional  use. 

Second:   Supplying  a  piano  or  other  musical  instru- 
ment   for    the    particular   requirements   of   a   student. 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 


MARKET   STREET 


SA.N    FRANCISCO,   CAL. 


Waltz  Caprice  iPapini).  Frederick  Bennetts:  Vocal— 
The  Shoogy  Shoo  (Ambrose),  Miss  Madge  Goddard; 
Piano — La  Diabolitiue  (Leybach),  Mrs.  C.  F.  Bernhauer; 
Piano — Caprice  Valse  (Candida).  Miss  V.  Melickian; 
Violin — Gavotte  Antique  (Gossec),  Carl  Shuck:  Vocal — 
The  Sand  Man  (Bon).  Miss  Madelyn  Goddard:  Piano — 
Melodie.  Hearts  Desire  (Pierne),  .Miss  Mary  Mosesian: 
Duett — Piano  and  Violin.  Caprice  (Dukas),  Alice  and 
.Norman  Smith;  Piano — Brilliant  Bells  (Weber),  Miss 
Susie  Marzolan;  Piano — Study,  The  Tulip  (Bendel), 
Miss  Inez  Carlson:  Piano — Dance  of  the  Imps  (Hoist), 
Miss  Margaret  Meagher:  Vocal — A  Winter  Lullaby  (De 
Koven),  Miss  Frances  Pool:  Piano — Menuett  from  Sym- 
phony (Mozart).  Miss  Beatrice  Mittenthal:  Violin^ 
Theme  with  Variations  (Papini),  Miss  Jennie  En- 
sher:  Piano — Scherzo  Pantomine  (McDowell),  Squire 
Knowles;  Piano — Field  Flowers  (Friml),  Miss  Adeline 
Seropian:  Double  Due(t — Barcarolle  (Denza),  Misses 
Frances  Pool,  Ray  Goddard,  .Madge  Goddard,  .Madelyn 
Goddard;  Violin — -Air  Varied  (Dancla),  Miss  Alice  Kem- 
alyan;  Violin — Spring  Song  (Mendelssohn),  Norman 
Smith;  Piano — Caprice  Brilliant  (Delibes),  Levis  Giffin. 
The  evening  program  included  the  following  numbers; 
Menuett  in  G — (Violins  in  Unison)  (Beethoven).  .Misses 
Brooks,  Carnine,  Craig,  Ward,  Ensher,  Alice  Kemalyan, 
and  Messrs.  Hollenbeck.  Phillips,  Bennets,  Shuck,  Lem- 
uel Kemalyan,  Smith:  Piano— Fleurs  de  Mai  (Smith), 
Miss  Helen  Hoefer;  Vocal— Mavis  (Croxton),  Miss  Vera 
Corlew;  Piano — Dancing  Leaves  (Debussy).  Miss  Paul- 
ine South;  Cornet — Valse  Caprice  (Rogers).  Miss  Opal 
Goth;  Violin — Polish  Mazurka  ( Wieniawski),  Lemuel 
Kemalyan;  Vocal— In  the  Time  of  Roses  (Relnhart), 
Miss  Bertha  Roth;  Piano — Dance  des  Hanneton  (Scria- 
biane).  Miss  Alice  Smith;  Piano — Bravura  Tone  Picture 
(Schumann).  -Miss  Marie  Lewis;  Vocal — Somewhere  a 
Voice  is  Calling  (Tate),  Miss  Alice  Monson;  Violin- 
Air  Varied  (Brahms),  Ross  Phillips:  Piano — Liebe- 
striiume  (Liszt),  Miss  Bernice  Meehan:  Vocal — (a)  Just 
a  Wearyin'  for  You  (Bond),  (b)  Irish  Love  Song 
(Lang),Miss  Audrey  Darling:  Violin— Legende  (Wieni- 
awski), Miss  Helen  Creag:  Duett— Violin  and  Piano, 
Humoresque  (Dvorak),  Alice  and  Norman  Smith;  Violin 
— Cavatina  (Rati),  Miss  Edith  Ward;  Vocal— (a)  A 
Little  Gray  Home  in  the  West  (Lohr).  (b)  The  Cockoo 
(lehmann).  Miss  Ernestine  Belflls;  Piano— Valse  Im- 
promptu (D'Indv),  Miss  Birdie  Mittenthal:  Piano— Valse 
Caprice  (Rubinstein).  Miss  Alma  Jackson:  Vocal— (a) 
The  Land  of  the  Sky-Blue  Water  (Cadman),  (b)  Rose 
of  My  Heart  (Lohr),  Miss  Helen  James;  Violin— Medi- 
tation Thais  (Massenet),  Everett  Hollenbeck;  Piano- 
Concert  Etude,  Black  Keys  (Chopin),  Miss  Aimee 
Haines-  Vocal— A  Dream  (Bartlett),  Dr.  John  Belhls; 
Violin— Caprice  Scherzo  (Vitek),  Miss  Dora  Carnine; 
Piano— Caprice,  Whispering  Wind  ( Wollenhauptl,  Miss 
Marv  Kasparian;  Vocal— The  Swallows  (Cowen),  Miss 
Doriithv  Markarian:  Piano— Etude  de  Concert  (De  Go- 
ria)  Miss  Rosalia  Bier;  Vocal— A  Song  of  Singing 
(Meade)  Miss  Susie  I3oyd:  Piano  Duett— Rondo  Bril- 
liant (Cliarbrier),  Birdie  and  Beatrice  Mittenthal:  Piano 
—Concert  Galop  (Schulhoffl,  Miss  Verge  Richter:  Scene 
Dansant-Selected.,  Miss    ^l^^j-'-JlTV;:^^:. 


Brilliant  (Leybach).  Miss  Flora  Kemalyan;    Piano— Oc- 
tave Caprice  iKowalski).  L.  T.  Moore, 
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MISS    MARY    NEWTON 
An  Unusually  Talented  Conlralto  Soloist  Who  Graduited  From  Notre  Dame  Conservatory  of  Music,  San  Jose,  On  Tuesday,  June  29.      (See  Page  4,  Col.  1) 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  international  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PIANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


Sherman. Kay  &  Co. 


Steinway,  Weber  and  Olher  Piai 
Virtrolas  and  Records  Shee 

Kearny  and  Sutter,  San  Francisco 


iic  and  Musical  Merchandise 

Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  514 


Mme.  CARRINGTON-LEWYS 


Mr.  EMLYN  LEWYS 


Modern  Classic,  Romantic  Modern  Russian  and  Frent 
scliocls  of  music.  2007  California  St.,  S.  P.  Tel.  West  73? 
6128   Hiliegass  Ave.,  Oakland.     Tel.  Piedmont  6095. 

MMt.  VOni  MEYJfcKINCK 

Studio  Gaffney  Building,  376  Sutter  street.  Monday 
Tel.  Garfield  8597.  Director  of  Music  Tamalpais  Unit 
High  School.     Residence  Tel.  Corte   Madero  441. 


Mildred  and  Cedric  Wright  PlEGELMAN  Wallace  A.  babin 

VIOLINISTS  .^Ab    — T*^  .M^r  ■■■^  ^.^^      l»li*t1..r   loriii;;   riiil..     S. 


rliilre.  Mr.  Wright  wax  fur  Denrly  kpvv 
f  faniuuM  Ottukur  Scveik.  After  nucve 
eti  SnIilMtroiii  \\  rieht  Mtuilieil  three  yea 
BHter.  SiiH  KniiMJMto  Mtutliu:  1334  Vt 
luiie  I'roNiieet   4II1I3.     Next  MeuMon   eoncei 


vith   the  .Home 


SOPR.VNO 

K'hieoRO    Grnn<l    Opern    Compnuy ) 

Viailiihle   for   Coiieerl.   Opera,   Recital 

\d(lreMM:    !l0r.    Pneifie     Biilldlaif.    Sau     FranelM 


Louis        CrepaUX,        Member  PnrU  Grand  Op«) 

251  Post  Street.     Fifth  Floor  Mercedes   BuIIdins 

Reception   Hourai   11:45  to   12,  and  3  to  4,  except  Wedae 

""~      Wednesday  In  Maple  Hall,  OakJeod. 


L.  E.  BeHymer 


Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 


UDA  WALDROP      STANTSTAS^EI^ 


Pianist         Organist 

Sliittio:  Room  IIHM  Kohler  «!t  rha<<e  lliiililliiK-  I'hit 
Keani.v  5454;  ReMuleiioe:  13115  Sacramenlu  Slrt-fl;  Phn 
Friiitkliii      SIM2. 

Mackenzie  Gordon, 


Douillet  Conservatory  of  Music      Teacher  of  singing  |^tlt,XT6™hTJ':o:tur:.'s^^^^^^^ 


1721   Jaokaon   St.,  San  Francisco.  Tel.  Prospect  853. 

PIERRE:  DOUILLET,  Dean 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

OrKnnlNt    and    Choir    Director    of 

FlFNt  PrcNhyterlan   Church.  Alameda 

PlanlHt    of    California    Trio 

Home   Studio:   1117   Para   St.,   Alameda.      Tel.   Alameda   1 

Oakland     Studio:     iThurHdaya),     Miss     Merrlraan'M     Scho 

(120    Mnrlpoiia    Avenue.       Telephone    Piedmont    S770. 

Clarence   Eddy 

Concert   Organist 

PACIFIC    (OAST.   MAY    1»(    to   OCTOnER    Int 

.VildreMM:    Cnre    Pnt-lflc    CnaNt    >liiHlenl    Itei  len- 

■M  O'lnrri-ll   Street.  Snn   FrQn<l»<o,  <  nl. 

Hugo  Mansfeldt 


ORATORIO     OPERA     CONCERT 

Rreath  Control    and  Resonance 

STUDIO:    28.12   JACKSON    ST.  PHONE:    WEST    4, 

By    Appointment    Only 

GRACE  VAN  STUDDIFORD 


BEN  FABIAN 


vntoD     of    JIu.lc    Bide.    Tel.!    We.t    4935. 

WLADIMIR    SHAVITCH 

Concert    l'Inni«t   and   Teacher 
h'ornierly     Inslriiclor     iit     the     Institute     of     Hun 

1.    and    Slem'M    r.>n«vr»  ntorv.     H.-rlin. 
iillo:    Knhlor    .V     <   hnv,-     Iliillilintr.  Phone    Ken 


Instructor    of    Violoncello    and    Chamber   Moalc 

CONCERTS  AND  RECITALS 

Studio:   Room  907  Kohler  &  Chase  BIdg.  Tel.  Kearny  M 

Mrs.  M.  E.  Blanchard  mezzo-contrali 

(Head  of  Vocal  Department,  Mills  Collegre) 

Teacher    of    Singlng^.      Concerts,    Lecture-Recitals.      St 

dio:   Kohler   &   Chase   Bldg^.,   Room   905.      Tel.   Kearny  5« 

Residence.  845  Ashbnry  St.    Tel.  Park.  5606. 

Arrillaga  Musical  College 

2315  Jackson  St.,  San   Francisco,  Cal. 
Phone  Fillmore  951  Phone  Home  S39 

Herbert  Riley,  'Cellist 

Studio:    902    Kohler    A    ChoNe    Bide-    Tel.    Kearny    M." 
Berk.     Studio:     (ThurHdays)     2200     Bancroft     Way.     PhO 


J.  N.  ASCHO^W,  Violin  and  Bow  MaKc 

Fine  Instruments  Made  to  Order  My  Specialty. 
Expert  Repairing. 
Tel.   Oakland   4409.  2311   Grove   Street,   Oakland.  C> 


238  COLE  STREET 


PHONE  PACIFIC  3310 


BERINGER  CONSERVATORY 
OF  MUSIC 

II2U   Pierce   St.   iir.   McAIIUter.     Fillmore  S40 


©rphi 


,  Sund.y  .(i -M.l 


Vaudeville  Par  Excellence 


stinguished  Star.  ?up- 
"r  &  Co.  in  Jack  I.aifs 
Ruby   Xortnn   «   Snm- 


-ica-lOc.  25c.  50c.  75c.     Boj  Sc.l.  $  1 .00 
(F.ircrl  Sund.n  ind  Holid.y..)  I  Oc.  25c  .nd  50c. 

Telephone  Dotielas  70 
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FIFTH   ANNUAL  CONVENTION   OF  THE    MUSIC 
TEACHERS'  ASSOCIATION. 


,LFRED    METZGER 


Sao    Francisco    Office 

ooms  1009.   1010.   Kohler  &   Chase    Building 
Street.      Telephones:    Kearny    5454;    Horn 

26    O-Farreli 
e    G    4753. 
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WEEKI.V   PROCiRAM    IV    FESTIVAL   HALL. 
AVeek    lleginnins  July  ntb. 
nday,  July  Tith. 


S:30P.  M. — Organ    Rec; 

City  of  New  York 

aeMday,  Jaly  0th. 


8:00  P.M. — Conference    of    Women    Work 
by   Mr.    Barr). 
Iiariiday,  Jaly  8th. 

12  Noon — Organ   Recital   by  Samuel   Bald 
4:00  P.M. — Organ    Recital    by  CI; 


nal     Press     Congress 
ital    by  Samuel    Baldw 


arranged 
,  College 


Dickinson. 
P.M. — United    Federation    of    Musical    Clubs. 
8:30  P.M. — "The  Trojan    Women"    (Peace   Plav    by  Chi 
cago  Little  Theatre  Company). 
Irlilay,  July  Oth. 

12  Noon — Organ    Recital  by  Clarence  Dickinson. 
:     8:30  P.M. — "The  Trojan   Women"    (Peace  Play   by  Chi- 
I  cago  Little  Theatre  Company). 

pturdny,  July  10th. 

10  to  12 — Recreation   Congress. 
I    8:30  P.M. — Organ   Recital   by  Clarence  Dickinson. 


nndny,  July  11th. 

'  12  Noon — Organ  ] 


Recital  by  Er 
2:30  P.  M. — Loie  Fuller  Danc( 
8:30  P.M. — Organ    Recital    bv 


ExpoMltlon  OrchcMtra 

.  P.  M. — Exposition  Orchestra  a 

Mr.  Richard  Hageman,  Conduct' 

:30  to  8:30   P.  M. — E.icposition  Erchest 

Inn,  Mr.  Georges  George,  Condu 
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lest  Kroeger  of  St.  Loui: 
Chas.    Heinroth    of    Pitts 


Old  Faithful  Inn. 
a.  at  Old  Faithful 


THE  FEDERATION    MEETING   IN   LOS  ANGELES. 


While  the  members  of  the  profession  in  San  FYancis- 
3  and  vicinity  have  always  supported  the  Pacific  Coast 
jiusical  Review  to  such  an  extent  that  its  progress 
nd  growth  has  been  such  as  to  guarantee  it  per- 
panency,  we  can  not  say  that  the  rest  of  the  Pacific 
oast  musicians  has  added  to  this  support  a  sufficient 
lite  of  encouragement  to  enable  us  to  fulfill  our  am- 
itions  in  giving  equal  representation  in  these  columns 
)  the  various  districts  in  this  part  of  the  country. 
Ithough  we  have  made  innumerable  sacrifices  in  the 
ase  of  Los  Angeles,  we  can  not  say  that  our  support 
lere  justifies  a  regular  department  as  yet.  We  have  not 
et  given  up  hope,  however.  The  musical  clubs,  with 
le  exception  of  those  of  California  are  not  materially 
upporting  or  assisting  this  paper.  Upon  inquir>-  among 
ur   supporters,    both    advertisers    and    subscribers,    we 

0  not  find  that  they  expect  us  to  make  any  financial 
acrifices  to  give  attention   to  the   Federation   meeting 

1  Los  Angeles.  Besides  they  will  find  full  reports  in 
lastern  papers  or  in  the  Pacific  Coast  Mucician  of  Los 
ngeles.  We  shall  devote  the  space  that  would  have 
een  given  to  the  Federation  meeting  to  the  Fifth  An- 
ual  Convention  of  the  Music  Teachers  Association  of 
alifomia  which  will  take  place  next  week.  We  shall, 
owever.  report  the  success  achieved  by  Mrs.  H.  H.  A. 
^each.  William  J.  McCoy  and  also  the  impression  made 
y  the  opera  Fairyland,  in  next  week's  issue. 


DATE    OF    EXPOSITION    NUMBER    FIXED. 


After  consulting  with  its  leading  advertisers,  the 
'acific  Coast  Musical  Review  has  decided  to  set  the 
ate  for  the  publication  of  its  great  Exposition  Number 
n  Saturday.  September  25th.     For  many  reasons   this 

ill  be  the  most  satisfactory  time.  The  summer  months 
re  passed  and  the  new  season  is  about  to  open,  thus 
Taking  the  advertisements  most  valuable  from  a  psy- 
hological   standpoint. 

As  we  have  already  stated  all  our  REGULAR  adver- 
isers  are  entitled  to  the  courtesy  of  sketches  and  pic- 
ures.  No  reading  matter  op  pictures  can  be  bought. 
>ur  advertisers  will  confer  a  great  personal  favor  and 
lave  us  much  inconvenience  and  annoyance  if  they 
end  us  any  suggestions  regarding  articles  before  July 
'■th.  If  we  do  not  receive  such  suggestions  by  that 
ime,  we  shall  be  compelled  to  write  the  article  ac- 
ording  to  our  own  judgment. 

Articles  and  pictures  can  only  be  obtained  by  others 
jhan  REGULAR  Advertisers  if  the  same  are  represented 
jfi  the  advertising  columns  to  a  sufficient  extent  and 
f  their  articles  have  a  news  value  by  reason  of  the  re- 
jiutation  or  artistic  competency  of  the  artist  to  be  re- 
newed. We  make  this  restriction  only  because  space 
oes  not  permit  a  promiscuous  array  of  "write-ups"  and 
}ot  because  of  any  commercial  reasons.  Reading  space 
|S  never  for  sale  in  the  Pacific  Coast  Musical  Review. 


Interesting  and   Exhaustive   Program   Prepared    For  This 

Important  Event  Which  Will  Take  Place  at  Hotel 

Oakland  Under  the  Auspices  of  the  Alameda 

County  Music  Teachers'  Association,  From 

July  12  to  17. 

The  most  important  musical  event  of  the  month  of 
July  will  undoubtedly  be  the  Fifth  Annual  Convention  of 
the  Music  Teachers'  Association  of  California,  which  will 
take  place  in  Oakland.  Berkeley  and  San  Francisco  on 
July  12.  13,  14.  15.  16  and  IT;  that  is,  between  next  Mon- 
day and  Saturday,  inclusive.  Special  efforts  have  been 
made  to  entertain  and  interest  the  visiting  delegates,  and 
unlike  on  previous  occasions,  much  of  the  time  will  be 
spent  in  the  open  air.  instead  of  the  stuffy  rooms.  The 
programs  will  be  fewer  and  altogether  of  a  higher  grade, 
and  the  business  proceedings  will  be  more  concentrated 
and  more  comprehensive.  President  Henry  Bretherick 
of  the  Music  Teachers'  Association  of  California,  in- 
formed the  writer  that  the  program  prepared  for  this 
convention  will  be  the  most  interesting  and  varied  that 
has  yet  been  put  before  the  association.  While  no  or- 
ganization really  worth  while  can  proceed  along  its 
activities  without  occasional  friction,  the  Music  Teach- 
ers' Association  of  California  has  so  far  weathered  and 
passed  several  crises,  and  somehow  has  come  out  of 
each  of  them  stronger  and  more  firmly  established  on 
the  rocks  of  prosperity.  The  survival  of  the  fittest  is 
inevitably  the  inexorable  law  of  human  endeavor,  and 
the  weak  individual  whose  principal  aim  is  that  of  self- 
ishness and  disregard  of  the  interests  of  the  many 
against  the  few  will  invariably  sink  beneath  the  waves 
of  failure.  The  strong  who  put  the  welfare  of  the  many 
above  that  of  the  few.  will  ever  march  ahead  victori- 
ously in  the  army  of  tiiose  whose  works  are  unselfish. 


MKOI.  \I    SOKOLOFP 
Violin  ill  thi-  Innenrnfl  Quur 


lly   MrM.  J.    II. 


We  know  that  the  Convention  about  to  open  in  Oakland 
next  Monday  is  instituted  for  the  good  of  the  majority 
of  the  profession.  We  trust  it  will  receive  the  support 
of  everyone  worth  while  among  our  musical  educators. 
We  are  in  receipt  of  the  official  program  of  the  con- 
vention and  take  pleasure  in  quoting  its  introductory  re- 
marks which  are  as  follows:  "The  purpose  of  the  Music 
Teachers'  Association  of  California  is  the  promotion  of 
the  true  culture  of  music  by  interchange  of  ideas,  ad- 
vancement of  all  interests  of  the  musical  profession  and 
the  furtherance  of  professional  fraternity  among  music 
teachers  and  musicians:  to  stimulate  and  emulate  the 
highest  uniform  standard  possible  in  teaching,  perfor- 
mance and  composition  of  musical  works.  The  .\lameda 
County  Music  Teachers'  Association  has  assumed  full 
charge  of  the  entertainment  of  delegates  from  other 
cities  and  towns.  The  Association  needs  the  support 
of  every  competent  music  teacher  in  California.  All 
persons  interested  in  musical  progress  need  association. 
The  Association,  with  general  support,  can  advance  the 
cause  of  musical  education  in  California,  in  many  ways 
when  the  individual  teacher  is  helpless."  These  are 
certainly  healthy  sentiments  that  should  appeal  to 
everyone  interested  in  the  profession.  The  Pacific 
Coast  Musical  Review  has  had  its  differences  with  cer- 
tain elements  in  the  Association,  but  since  these  ele- 
ments have  either  been  eliminated  or  have  eliminated 
themselves,  this  paper  is  again  ready  to  support  the 
Association  with  every  ounce  of  energy  at  its  command 
?.nd  as  evidence  we  desire  to  announce  that  the  adver- 
tisement appearing  in  this  issue  is  a  contribution  to 
the   cause   of   the   association   and    intended    as    an    en- 


couragement to  make  the  Convention  a  brilliant  suc- 
cess in  every  way.  The  thousands  of  our  friends  and 
well  wishers  who  accasionally  ask  us  whether  they  can 
assist  us  in  our  work,  will  bestow  a  personal  favor  if 
they  do  all  in  their  ower  to  help  the  Alameda  County 
Music  Teachers"  Association  to  realize  its  fondest  hopes 
in  regard  to  the  success  of  the  convention. 

We  have  not  sufficient  space  at  our  command  to  pub- 
lish the  entire  program  in  detail.  We  can,  however, 
say  that  the  same  will  be  found  exceptionally  interest- 
ing. There  will  be  a  Pre-Convention  Vesper  Service 
at  the  First  Presbyterian  Church  of  Oakland  tomorrow 
(Sunday)  afternoon.  July  11.  4:30  p.  m.,  when  Clarence 
Eddy,  the  distinguished  organist  will  preside  at  the  or- 
gan. A  cordial  invitation  is  extended  to  all  members 
of  the  Music  Teachers*  Association.  The  committees 
appointed  for  the  1915  Convention  are  as  follows; 
Finance — William  E.  Chamberlain  (chairman).  Miss 
Harriet  Thompson.  Mrs.  E.  H.  Garthwaite,  Alexander 
Stewart.  Miss  Cora  W.  Jenkins;  Program — Robert  T. 
Tolmie  (chairmani,  Mrs.  Carroll  Nicholson.  William  E. 
Chamberlain,  Alexander  Stewart,  Wallace  A.  Sabin;  Re- 
ception and  Entertainment — Mrs.  Carroll  Nicholson, 
(chairman).  Miss  Harriet  Thompson,  Julius  Rehn  We- 
ber. Miss  Caroline  Little;  Publicity— Howard  E.  Pratt 
(chairman).  Miss  Bertha  Stut ;  Ex-officio  and  special 
members  of  general  committee—Henry  Bretherick.  Pre- 
sident California  Music  Teachers'  Association;  John  C. 
Manning,  President  San  Francisco  Music  Teachers'  As- 
sociation; Roscoe  Warren  Lucy.  Vice  President  Alameda 
County  Music  Teachers'  Association;  Professor  Charles 
Seeger.  Dean  of  Music  Department  Ui'lrersity  of  Cali- 
fornia. 

Monday  Evening.  July  12.  8  o'clock.  Ballroom  Hotel 
Oakland,  Reception  and  Musicale  by  the  Pacific  Quartet 
consisting  of  Rose  Nusbaum  Leman,  Rowena  Robb 
Mills.  Eva  Henrietta  Gruninger.  Emma  Mesow  Fitch, 
and  Mable  Hill  Redfield.  accompanist. 

Tuesday  Morning.  July  13,  10:00  a.  m.,  Ballroom  of 
Hotel  Oakland — Formal  Opening  of  Convention.  Addres- 
ses of  Welcome  by  Alexander  Stewart.  Mayor  John  L. 
Davie  of  Oakland.  Miss  Grace  Fisher.  Victor  Metcalf, 
and  Henry  Bretherick  in  response  to  the  welcome.  At 
10:30  Piano  Round  Table — Subject.  Means  of  Teaching 
Beginners  the  Art  of  Piano  Playing;  chairman.  Miss 
Beatrice  Clifford.  Papers  by  Miss  Ethel  E.  Lucas.  Miss 
Edna  C.  Ford.  Miss  Mary  P.  Westhaus  and  Mrs.  Kate 
B,  Anderson.  In  the  morning  there  will  be  addresses 
by  Professor  Charles  Louis  Seeger  and  Dr.  Horatio  W. 
Parker.  In  the  afternoon  there  will  be  a  song  recital 
by  Miss  Noru  Hara.  with  Arthur  Fickenscher  as  accom- 
panist and  an  address  "The  Confessions  of  a  Critic"  by 
Thomas  Nunan.  There  will  also  be  a  recital  of  French 
Songs  of  the  Seventeenth  and  Eighteenth  Centuries  by 
Mme.  Sophia  Newland  Neustadt,  with  William  Carruth 
as  accompanist.  During  the  evening  will  be  a  violin 
recital  by  Arthur  Conradi.  with  Mrs.  Robert  Hughes  as 
accompanist. 

Wednesday,  July  14,  9  a.  m. — Business  Meeting  of  the 
Board  of  Directors  and  Vice  Presidents.  Piano  Round 
Table.  Chairman  Robert  Tolmie;  Address  by  Julius  R. 
Weber;  later  by  E.  M.  Payson  and  David  S.  Felter.  II 
o'clock.  Song  recital  by  Z.  E.  Meeker,  with  E.  C.  Hoppin, 
accompanist.  Miss  Lena  Frazee  with  E.  Pease,  accom- 
panist, .\lbert  Barber  with  E.  Pease,  accompanist.  At  2 
p.  m.  address  on  Musical  Art  in  Folk  Song  by  Redfem 
.Mason.  At  3  p.  m..  Recital  of  Folk  Songs.  Mrs.  Lucia 
Dunham,  with  Professor  Louis  Seeger.  Jr.,  accompanist. 
Al  7  o'clock  p.  m..  Annual  Banquet.  Toastmaster  .\lex- 
ander  Stewart,  Mrs.  Carroll  Nicholson,  chairman  of  the 
convention  reception  committee,  in  charge  of  arrange- 
ments. 

Thursday,  July  15,  10  a.  m..  Faculty  Club  Grounds, 
University  of  California.  Berkeley — chamber  music  re- 
cital by  the  Lombardi  Wind  Instrument  Quintet.  11 
a.  m..  Classic  Interpretative  Dances.  Miss  Norma  Gould, 
musical  accompaniment  by  wood  wind  quintet.  1  p.  m.. 
Luncheon  at  Faculty  Club  House,  Berkeley.  Mrs.  Car- 
roll Nicholson  in  charge  of  arrangements.  3  p.  m.. 
Ballroom  Hotel  Oakland — Song  Round  Table,  chairman 
Wm.  E.  Chamberlain,  addresses  by  Carolus  Lundine 
and  Miss  Marie  Withrow.  4  p.  m..  Song  recital  by  Law- 
rence Strauss.  Joseph  Mclntyre,  accompanist.  8:30  p.  m., 
EbelL  Hall.  Oakland,  Piano  Recital.  Ernest  R.  Kroeger. 

Friday.  July  16,  9  a.  m..  Ballroom  Hotel  Oakland.  An- 
nual Business  Meeting  of  Association.  11  a.  m..  Violin 
Round  Table,  chairman,  Samuel  Sa%'annah;  Address  by 
Herman  Muller.  2  p.  m..  Program  by  members  of  the 
San  Diego  Music  Teachers  Association,  Mrs.  Helen  R. 
White,  soprano.  Miss  Florence  N.  Shaw,  violinist.  Miss 
Norma  Owen,  pianist,  and  James  O'Connor,  pianist.  3 
p.  m.,  addresses  by  Philip  C.  Hayden  and  Charles  Far- 
well  Edson.  4  p.  m..  Recital  by  Miss  Frieda  G.  Peycke, 
presenting  her  own  songs  and  musically  illustrated 
poems.  8:15  p.  m..  Oakland  Civic  Auditorium,  compli- 
mentary concert  free  to  the  public,  program  of  chamber 
music  of  Russian  composers  by  the  Fuhrer-Zielinsky 
Trio  of  Los  Angeles. 

Saturday,  July  17th.  Exposition  Grounds.  San  Fran- 
cisco.— Program  in  charge  of  the  San  Francisco  Music 
Teachers'  Association — 10:30  a.  m..  Reception.  Ballroom 
California  Building;  chamber  music  concert;  12:30.  Buf- 
fet Luncheon;  2:30  p.  m..  Organ  recital.  Festival  Hall, 
by  prominent  organists  w^ho  are  members  of  the  associ- 
ation. 

There  is  hardly  anything  else  necessary  to  add  except 
that  plans  so  extensive  and  ambitious  are  deserving  of 
the  hearty  co-operation  of  everyone  interested  in  the 
welfare  of  the  organization. 

ALFRED    METZGER. 
%% 

Frederic  Steinway  of  the  famous  house  of  Steinway 
and  Sons,  is  here  on  a  visit  to  the  Panama-Pacific  In- 
ternational Exposition.  He  is  accompanied  by  Mrs. 
Steinway  and  expects  to  remain  on  the  Coast  for  some 
time.  Mr.  Steinway  is  being  entertained  by  members 
of  the  firm  of  Sherman,  Clay  &  Co. 


PACIFIC  COAST  MUSICAL  REVIEW 


COMMENCEMENT  AT  NOTRE  DAME,  SAN  JOSE. 


Splendid    Musical    Program    Presented    by    an    Array    of 

Well   Trained  and  Talented   Young  Students  at 

Notre    Dame   Conservatory   of   Music 


The  sixty-fourth  commencement  exercises  of  the  Col- 
lege of  Notre  Dame  and  of  the  Conservatory  of  Music 
took  place  in  San  Jose  on  Tuesday  morning,  June  29th, 
in  the  presence  of  an  audience  that  crowded  the  large 
hall  to  its  capacity.  Tlie  writer  lias  been  attending  the 
annual  commencement  exercises  of  Notre  Dame  Con- 
servatory of  Music  since  July.  190S.  a  period  of  seven 
years,  and  on  every  occasion  he  has  been  able  to  state 
with  conviction  that  the  current  event  was  superior  to 
the  preceding.  This  is  the  right  condition  for  an  educa- 
tional institution  to  reveal.  Unless  there  is  steady  prog- 
ress there  will  be  retrogression,  for  there  is  no  such 
thing  as  standstill  in  an  educational  organization.  -A.nd 
if  each  event  is  superior  to  the  one  preceding,  tlien  it 
is  but  logical  to  assume  that  the  latest  is  generally  tlie 
best.  And  this  is  what  we  are  able  to  say  witli  cer- 
tainty of  this  recent  program  of  the  Notre  Dame  Con- 
servatory of  Music.  There  was  a  greater  uniformity  of 
ensemble  work,  a  more  spontaneous  artistic  under- 
standing, a  superior  character  in  the  vocal  classes  and 
a  more  concentrated  effort  to  reveal  each  student's 
most  accomplished  traits.  At  some  of  the  previous 
events  some  of  the  students  were  permitted  to  show 
themselves  at  several  musical  studies.  This  time  each 
student  interpreted  only  such  parts  of  her  education 
which  she  was  able  to  master  the  best.  While  the  mu- 
sical education  at  Notre  Dame  is  no  doubt  still  excep- 
tionally varied  and  exhaustive,  the  pupils  are  only  per- 
mitted to  appear  in  public  in  those  studies  with  which 
they  are  most  familiar.  And  after  all  this  is  possibly 
the  best  way  in  which  to  educate  tliem. 

The  opening  number  of  the  program  was  a  piano  en- 
semble in  which  the  following  students  participated: 
Beatrice  Mix,  Luisa  Liiders,  '14,  Eileen  Costello,  Vir- 
ginia Harrison,  Kathleen  Mitchell,  Marie  Hughes,  May 
Colvear.  Florence  Wilson,  and  Herminia  Yberri.  The 
title  of  the  work  interpreted  was  La  Carnaval  de  Pesth, 
by  Liszt.  The  young  pianists  played  splendidly  to- 
gether and  delighted  their  hearers,  specially  by  reason 
of  their  unanimity  of  emotional  execution  as  well  as 
their  spontaneity  of  technical  skill.  M.iry  Harrison 
played  Vieuxtemps'  Ballade  and  Polonaise  on  the  violin 
with  fine  temperament  and  spirit.  She  exliibited  an 
unusually  large  tone  and  phrased  with  considerable  in- 
telligence. She  also  played  with  fine  technic  and  fluen- 
cy. Her  bowing  was  graceful  and  easy.  She  was 
artistically  accompanied  on  the  piano  by  Virginia  Har- 
rison. A  vocal  quartet  from  Rossini's  Semiramide  was 
sung  in  excellent  voice  and  intonation  .as  well  as  pleas- 
ing sentiment  by  Mary  Newton.  Elsa  Liiders,  Eileen 
Costello  and  Helene  Martin,  accompanied  on  the  piano 
by  Angela  Smith.  One  of  the  most  delightful  features 
on  the  program  was  a  Fantasia  by  Mercadante  arranged 
for  five  harps  by  one  of  the  Sisters  of  Notre  Dame  in 
a  most  effective  fashion.  This  work  was  brilliantly 
executed  by  Rosa  Tarriba,  "13,  Flora  Biinsow,  Margaret 
King,  Adela  Terrazas  and  Marguerite  Mathieu.  The 
Notre  Dame  Conservatory  of  Music  is  famous  for  its 
splendid  harp  classes  and  the  five  young  ladies  who 
appeared  on  this  occasion  surely  added  lustre  to  this 
reputation.  They  played  with  fine  adherence  to  techni- 
cal fluency  and  musical  intelligence.  Particularly  ef- 
fective was  the  artistic  manner  in  which  they  phrased 
the  glissandos  which  were  introduced  with  excellent 
taste,  never  marring  the  artistic  character  of  the  work. 

One  of  the  most  talented  and  best  equipped  vocalists 
we  have  ever  heard  was  Mary  Newton,  contralto,  who 
possesses  a  voice  of  exceptional  beauty  and  richness. 
It  is  a  genuine  contralto  voice  with  that  warmth  aiid 
range  which  is  as  resonant  in  the  lowest  tones  as  in 
the  highest.  Indeed  it  is  a  voice  of  such  rare  beauty 
that  one  is  rather  delighted  to  find  that  it  has  not  been 
spoiled  from  the  start.  While  it  naturally  will  gain  in 
volume,  it  certainly  is  almost  perfect  in  quality,  and 
the  additional  fact  that  the  young  vocalist  sings 
with  exquisite  expression  and  poetic  insight  ought  to 
make  her  in  great  demand  by  anyone  who  is  seeking 
voices  of  natural  beauty  to  which  are  added  intelli- 
gence and  natural  musical  instinct.  Miss  Newton  sang 
My  Heart  is  Weary,  recitative  and  aria  from  Nadeschda 
by  Thomas  in  a  manner  that  aroused  her  audience  to 
the  highest  pitch  of  enthusiasm  and  that  brought  her 
a  well  merited  ovation.  Unless  our  judgment  is  sadly 
at  fault  Miss  Newton  will  have  an  exceptionally  bril- 
liant future  to  look  forward  to.  She  was  accompanied 
witir  fine  taste  by  Beatrice  Mix.  Liszt's  Concerto  in  E 
flat  major,  No.  1.  was  interpreted  by  Luisa  Liiders.  '14. 
and  orchestra  in  a  very  brilliant  and  musical  manner. 
The  young  pianist  showed  absolute  control  of  her  digi- 
tal and  mental  accomplishments  and  interpreted  this 
work  with  professional  fluency  and  fine  artistic  judg- 
ment. She  was  splendidly  supported  by  Beatrice  Mix, 
accompanist;  Helen  Sim,  Mary  Harrison.  Margaret 
Reed,  first  violins;  Yvonne  Mitchell.  Rose  VoUmer,  Ellie 
Edwards,  second  violins;  Marie  Costello,  Catherine  Wil- 
son. Isabel  Camarillo,  third  violins,  and  Eileen  Costello, 
organ. 

Hail.  Bright  Abode!"  a  chorus  from  Tannhauser.  by 
Wagner,  was  effectively  interpreted  by  a  splendid  cho- 
rus of  young  voices  accompanied  by  Beatrice  Mix,  Vir- 
ginia Harrison  and  Herminia  Yberri,  pianos,  and  the 
orchestra.  A  violin  and  harp  trio.  Serenade,  by  Oel- 
schlegel,  was  exceptionally  well  rendered  by  Helen  Sim, 
'12.  violin,  Yvonne  Mitchell,  violin,  and  Rosa  Tarriba. 
'13,  harp.  In  the  various  solo  passages  Miss  Sim  re- 
vealed a  beautifully  smooth  and  flexible  tone,  exceed- 
ingly fine  phrasing  and  a  splendid  adherence  to  rhythm 
and  swing.  She  is  unquestionably  a  most  gifted  young 
violinist  who  responds  to  the  highest  musical  demands. 
Miss  Mitchell  also  draws  a  warm,  luscious  tone  and 
plays  with  deep  sentiment.     Miss  Tarriba  is  an  unusu- 


TDhe  Victrola    is    the    life 
of    the    summer   home 

Wherever  you  go  for  the  summer,  you'll  be 
glad  of  the  companionship  of  the  Victrola. 

It  brings  to  you  the  -world's  greatest  bands  and 
instrumentalists,  the  most  famous  opera  stars,  the 
popular  comedians  of  the  day,  to  charm  and  cheer 
you  -with  their  music  and  mirth;  or  it  becomes  at 
will  the  best  of  dance  orchestras  to  furnish  the 
music  for  the  newest  dances. 

Always,  everywhere,  the  Victrola  is  a  constant 
delight. 

Any  Victor  dealer  will  gladly  play 
ir  vou  snd  demonstrate  the  various 
nd  Victrola— $10  to  $250. 

Victor  Talking  M, 
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ally  skillful  harpist  whose  technical  and  emotional  fac- 
ulties are  excellently  developed.  Margaret  Kell  recited 
a  dramatic  poem  entitled  Viaticum,  and  written  by  one 
of  the  Sisters  of  Notre  Dame,  in  a  manner  that  revealed 
fine  enunciation  and  a  natural  talent  for  declamation. 
Her  voice,  too,  was  exceedingly  well  modulated.  The 
recitation  was  effectively  enhanced  by  violin  obligato 
and  chimes.  A  vocal  selection  entitled  Maria  Mater 
Gratiae  by  Verdussen,  with  solos  by  Eileen  Costello 
and  Elsa  Liiders,  and  piano  accompaniment  by  Beatrice 
Mix,  created  an  excellent  impression.  Rose  Butler  de- 
livered the  address  to  the  Archbishop  with  fine  expres- 
sion and  clear  enunciation.  The  program  closed  with 
an  unusually  well  rendered  ensemble  number  of  the 
Overture  Les  Diamanfes  de  la  Couronne  by  Auber. 
Particularly  praiseworthy  was  the  rhythm,  virility,  uni- 
formity and  ensemble,  spontaneity  of  attack,  adequate 
accentuation  and  artistic  vim,  all  of  which  was  attained 
without  a  leader,  which  is  truly  a  remarkable  perform- 
ance. The  participants  were:  Piano — Eileen  Costello, 
Beatrice  Mix,  Virginia  Harrison,  Marie  Hughes.  Her- 
minia  Y'berri.  May  Colyear,  Margaret  Webb.  Mary  Mc- 
Quillan. Elizabeth  Mann.  Kathleen  Mitchell.  Angela 
Smith.  Elsa  Liiders.  Phyllis  Shaw,  Florence  Wilson, 
Gladys  Slater,  Eva  Johnson,  Myrtle  Laffin  and  Kath- 
leen Sheridan;  Violins — Helen  Sim,  Mary  Harrison. 
Luisa  Luders,  Ellie  Edwards,  Catherine  Wilson.  Isabel 
Camarillo,  Teresa  Terrazas,  Mary  Reily.  Celestine  Biin- 
sow, Margaret  Reed,  Yvonne  Mitchell,  Rose  VoUmer, 
Marie  Costello,  Monica  Sheridan,  Dorothy  King.  Gene- 
vieve Nicholson,  Alice  Reiley,  Virginia  Matheu;  'Cello — 
Alice  King;  Orchestral  bells— Margaret  King;  Accom- 
panist— Flora  Biinsow. 

Archbishop  Hanna  delivered  a  most  eloquent  address 
on  the  splendid  work  achieved  by  Notre  Dame  College, 
and  delighted  his  attentive  listeners  with  the  convinc- 
ing and  instructive  manner  in  which  he  transmitted  his 
thoughts.  The  Sisters  of  Notre  Dame  have  every  rea- 
son to  feel  gratified  with  the  brilliant  results  achieved 
during  the  past  year  and  with  the  accomplished  stu- 
dents they  have  trained  there.  Sister  Irene,  who  is 
now  at  the  head  of  the  music  department,  deserves  to 
be  congratulated  for  her  share  of  the  successful  efforts. 
ALFRED  METZGER. 
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AUGUST  6,   7,   8     Two  Nights  and  Sunday  AflernooD 

ALFRED  HERTZ,  Conductor 

Josiah  Zuro,  Chorus  Master  Frank  W.  Healy,  Manager 
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SOLOISTS 

MARCELLA  CRAPT   Soprano 

ERNESTINE    SCHUMANN-HEINK 

PAUL    ALTHOUSE    Tenor 

OTTO  GORITZ  Baritone 

PRICES 

ScnNon  TIckctN    (3  voncertH)    $5,  ¥3.75 

SiuEll-    CoiKpcrlB    $2,    »1.50,    «1 
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Mr.  and  Mrs.  Giacomo  Minkowsky,  who  have  enjoye 
such  splendid  artistic  success  in  Germany  during  tb. 
last  few  years,  will  come  to  San  Francisco  during  A' 
gust.  Mrs.  Minkowsky  was  here  prior  to  the  outbrea 
of  the  war  and  remained  for  several  months,  establisl 
Ing  a  large  class  of  advanced  artist  students.  She  wi 
so  pleased  with  the  results  attained  that  no  doubt  sb 
advised  her  husband  to  come  back  with  her,  and  it 
more  than  likely  that  they  will  open  a  school  here  c 
the  lines  of  the  one  they  have  in  Europe. 


Notre  Dame  Conservatory  of  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with   but  one  exception,   unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Piano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permane  nt  perfection  of  the  piano,  but  it  also  adds 
to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 
as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 
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CHAMBER    MUSIC    QUARTET    ENDOWED. 


A  short  time  ago  he  Editor  of  the  Pacific  Coast  Musi- 
cal Review  responded  to  a  most  kind  invitation  to  come 
to  San  Mateo  and  listen  to  one  of  the  rehearsals  of  the 
Innisfael  Quartet  endowed  by  Mrs.  J.  B.  Casserly  and 
consisting  -of  Nikolai  Sokoloff,  first  violin,  Rudolph 
Ringwall,  second  violin,  Alfred  Gietzen,  viola  and  May 
Mukle.  cellist.  This  founding  of  this  quartet  is  one  of 
the  most  important  events  which  California  is  ahle  to 
record,  for  it  is  based  on  the  same  principle  as  the 
Flonzaley  Quartet  which  is  the  only  other  quartet  known 
to  us  endowed  by  a  wealthy  music  lover.  The  name 
of  Innisfael  is  taken  from  the  home  of  Mrs.  J.  B.  Cas- 
serly in  San  Mateo,  which  name  represents  everything 
ideal  in  life.  Mrs.  Casserly  endowed  the  quartet  be- 
cause she  desired  to  do  some  definite  good  in  behalf 
of  music  and  believes  these  means  to  suit  her  purpose 
best.  She  could  not  have  selected  a  finer  array  of 
musicians  than  those  who  constitute  this  quartet. 

Nikolai  Sokoloff  is  a  violinist  of  international  distinc- 
tion and  one  who  has  been  received  with  enthusiasm 
abroad  as  well  as  in  America.  We  have  at  hand  a  num- 
ber of  opinions  from  the  foremost  English  authorities 
all  of  which  agree  that  Mr.  Sokoloff  is  a  truly  great 
artist.  But  all  the  authoritative  opinions  of  the  critics 
could  not  convince  us  of  Mr.  Sokoloff's  genius,  had  we 
not  had  an  actual  demonstration  of  his  great  accom- 
plishments. He  has  the  fire  of  the  real  genius  and  the 
intellectuality  of  the  ideal  chamber  music  player.  He 
not  only  possesses  that  great  gift  himself,  but  he  is 
able  to  transmit  his  enthusiasm  to  his  associates  so  that 
the  entire  quartet  is  not  only  an  ideal  ensemble  organi- 
zation, but  indeed  a  virtuoso  quartet  that  plays  like 
one   great   artist. 

We  are  certain  that  as  soon  as  this  organization  has 
an  opportunity  to  be  heard  (and  we  trust  it  will  be 
able  to  make  its  first  appearance  in  San  Francisco)  it  will 
make  a  distinct  sensation.  There  is  something  about 
this  quartet  that  is  lacking  in  any  other  chamber  music 
organization  we  have  heard,  and  that  is  a  virtuosity 
character,  and  by  this  we  do  not  mean  that  the  various 
players  are  only  virtuosi  and  reveal  their  individual 
idiosyncracies,  but  that  every  one  interprets  with  a  una- 
nimity of  virtuosity  that  gives  the  impression  as  if  one 
great  artist  was  playing.  In  other  words  TEMPERA- 
MENT seems  to  be  attained  by  means  of  ensemble  play- 
ing 'Without  disturbing  the  uniform  character  of  tone, 
phrasing  or  accent.  It  is  something  that  must  be  heard 
to  be  appreciated.  Mr.  Sokoloff  indeed  has  selected  his 
associates  with  a  fine  judgment. 

Miss  Mukle  is  a  distinguished  English  cellist  who 
has  appeared  already  in  concert  on  this  Coast,  particu- 
larly in  Southern  California  where  she  created  an  ex- 
cellent impression.  She  draws  a  big,  round  tone  and 
plays  with  the  intellectuality  and  power  of  the  virtuoso. 


The  twii  gentlemen  who  complete  the  ijuartet  were  both 
members  of  the  Boston  Symphony  Orchestra  during  its 
recent  brilliant  engagement  in  this  city.  We  shall  have 
more  to  say  about  this  Quartet  in  future  issues  of  this 
paper.  In  the  meantime  we  want  to  congratulate  Mrs. 
Casserly  for  her  artistic  insight,  and   if  she  plays  the 


Street.  Berkeley,  at  the  home  of  Mr.  and  Mrs.  Cedric 
Wright.  In  order  that  everyone  may  take  advantage 
of  these  summer  classes,  Mme.  Kristoffy  has  established 
a  special  rate,  and  she  will  continue  these  classes  on 
Tuesdays  and  Fridays  until  September  15th.  She  has 
included  in  her  itinerary  special  teachers'  courses,  and 
will  allow  professional  rates  to  teachers  and  singers. 
That  there  is  a  demand  for  such  a  summer  course  has 
been  demonstrated  by  the  quick  results  achieved  by 
Mme.  Kristoffy  whose  enlistment  of  pupils  is  progres- 
sing rapidly.  Inasmuch  as  during  the  summer  many 
pupils  come  here  to  attend  the  summer  session  in  Ber- 
keley and  many  teachers  from  the  interior  cities  take 
advantage  of  "'brushing  up,"  this  opportunity  presented 
by  Mme.  Kristoffy  has  been  grasped  by  many.  Among 
the  studies  included  in  these  courses  is  also  coaching 
in  opera,  acting  and  make-up.  Several  of  the  summer 
students  at  the  University  have  already  entered  these 
summer  classes. 


MABEL    RIEGELMAN'S   GENEROSITY. 


JOHANNA     KRISTOFFY 
iDRuiMhed     Operatic     Soiiraiiu     Who     I 
Special    Summer    CloKHeM    in    llerkele 


piano   as   well   as   she  can   select   her  chamber  music 
quartet,  we  would  indeed  be  happy  to  hear  her  play. 
ALFRED    METZGER. 
%% 

MME.    KRISTOFFY'S    SUMMER    CLASSES. 

Mme.  Johanna  Kristoffy  has  opened  a  special  summer 
class  which  has  already  assumed  gratifying  dimensions 
and  has  obliged  her  to  open  a  studio  at  2518V2   Etna 


Mabel  Riegelman's  big-hearteduess  is  the  reason  why 
Pauline  Cerville.  a  little  San  Francisco  girl  with  a  big 
desire  to  become  a  singer,  at  last  is  having  her  ambi- 
tions realized.  She  is  receiving  vocal  instruction  from 
Mabel  Riegelman.  the  San  Francisco  songbird,  who  for 
four  seasons  sang  stellar  roles  with  the  Chicago  Grand 
Opera  Company,  while  the  singer  is  in  San  Francisco. 
Two  months  ago  Miss  Cerville,  who  is  just  fifteen  years 
old,  craved  an  opportunity  to  study  music.  Possessed 
of  a  sweet  soprano  voice,  she  had  received  meager  in- 
struction in  music  from  the  grammar  school,  and  after 
graduation  was  unable  to  continue  her  studies  because 
of  the  poverty  of  her  family.  A  month  ago  Miss  Riegel- 
man, soon  after  her  return  from  the  East,  following  a 
successful  season,  received  a  caller.  She  was  Miss 
Cerville. 

"I  hope  I  am  not  intruding.  Miss  Riegelman.  but  I 
have  heard  of  your  great  success  as  a  singer  and  I 
long  so  much  to  learn  to  sing,"  said  the  girl.  "I  cannot 
afford  to  take  lessons  and  my  mother  says  I  have  a 
good  voice.  Would  you  please  test  it  for  me?"  Touched 
by  the  appeal  of  the  little  girl,  Miss  Riegelman  readily 
listened  to  her  rendition  of  a  school  song.  So  sweet 
was  the  child's  voice  and  so  earnest  was  she  in  a  de- 
sire to  develop  her  talent,  that  Miss  Riegelman  invited 
the  girl  to  visit  her  weekly  and  receive  instruction. 
Miss  Riegelman  says  that  the  girl's  voice  is  developing 
splendidly  and  that  with  patient  work  there  should  be 
a  good  future  in  store  for  her.  Meanwhile,  Miss  Paul- 
ine is  practicing  every  spare  moment  to  avail  herself 
of  the  unusual  opportunity  afforded  her  by  the  prima 
donna. 


PACIFIC    COAST    MUSICAL    REVIEW 


Ruth  Viola  Davis,  Pianiste,  Writes  of 


THE  KNABE  PIANO 


San  Francisco,  June  28,  1915. 
Messrs.  Kohler  &  Chase, 
Dear  Sirs: 

I  am  certainly  very  much  pleased  with  my  new  Knabe  Grand  piano.  The  ease 
and  evenness  of  action,  the  mellow,  singing  tone,  and  the  rich  well-balanced  bass 
combined,  make  the  Knabe  piano  an  ideal  instrument  for  both  concert  and  studio.  As 
a   pianiste  and  teacher,  I   shall  always  have  my  studio  equipped  with  a  Knabe  Grand. 

Sincerely,      Ruth  Viola  Davis. 
515  Buena  Vista  Avenue.  San  Francisco. 


RUTH    VIOLA    DAVIS 
Pianiste    Protege   of   Hugo    Mansfeldt 


26  OTarrell  Street 


Kohler  &  Chase  Building 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city -comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  mterview  our  Mr.  Vargas  for  full  details. 


BIG    DAY    FOR    NEWSPAPER    MEN. 


Ten  separate  committees,  eacli  with  a 
membership  of  from  eight  to  twelve  ac- 
tive newspaper  men  of  California,  have 
been  appointed  to  attend  to  the  details 
of  "Newspapermen's  Day"  at  the  Pana- 
ma-Pacific Exposition.  Saturday.  July  24. 
a  celebration  that  promises  many  sur- 
prises for  the  tired  business  man  and  his 
family.  "Somethinf;  worth  while  all  the 
time,"  is  to  be  the  program  of  pageantry, 
music,  sports,  burlesque  and  carnival. 
From  the  hour  of  the  novel  street  pa- 
rade, beginning  at  the  San  Francisco 
ferry  building  at  10  a.  m.,  until  the  night 
revelries  on  the  Joy  Zone,  "Newspaper- 
men's Day"'  will  be  one  continuous  riot  of 
activity,  with  every  newspaper  depart- 
ment, from  the  printer's  devil  to  the  edi- 
torial room,  taking  part  in  the  events. 

Every  section  of  the  Exposition  is  to 
be  visited  by  the  funmakers,  the  tenta- 
tive program  embracing  one  or  more 
'"stunts"  from  the  Presidio  to  Van  Ness 
Avenue  and  from  Marina  to  Fillmore 
Street.  In  character  and  variety,  these 
events  will  Include  one  novelty  and  sen- 
sation following  another  in  rapid  succes- 
sion from  early  morning  until  late  at 
night,  with  all  the  elements  contributing 
to  the  general  scheme  of  entertainment. 
"Art"'  Smith  will  represent  the  air;  Unit- 
ed States  battlesl\ips,  sailors  and  ma- 
rines, the  sea;  soldiers  in  sham  battles 
and  Indians  by  their  camp  fires,  good  old 
terra  firma.  while  from  the  sky  will 
blaze  forth  rockets  and  shells  in  great 
profuslion.  The  closing  event  of  the  day 
will  be  a  farewell  reception  to  "Art" 
Smith  in  the  Toyland  ballroom,  when  the 
newspaper  men  and  their  friends  will 
bid  farewell  to  the  popular  boy  aviator. 


KOHLER    &   CHASE    MUSIC    MATINEE. 


The  next  Matinee  of  Music  under  the 
auspices  of  Kohler  &  Chase  will  take 
place  this  Saturday  afternoon.  July  10th. 
and  the  program  prepared  for  this  occa- 
sion is  well  on  a  par  with  those  that 
liave  preceded  it.  The  soloist  will  be 
Mme.  Ferrier.  who.  under  the  stage 
name  of  Mile.  Guslin,  made  a  series  of 
triumphs  with  the  Paris  Opera  Company, 
which    made    such   an    excellent    impres- 


sion several  year  ago.  She  is  a  soprano 
of  fine  quality  and  unusual  range  and  an 
artist  of  the  first  rank.  She  has  ap- 
peared frequently  both  in  concert  and 
in  opera  abroad  as  well  as  in  this  coun- 
try and  has  established  for  herself  a 
reputation  of  the  highest  order.  She 
sings  with  exquisite  taste  and  phrases 
in  a  manner  only  prevalent  among  the 
very  best  of  artists.  Her  repertoire  is 
as  extensive  as  it  is  varied  and  on  this 
occasion  she  will  have  an  excellent  op- 
Dortunity  to  display  her  genius  in  many 
ways.  It  is  certain  that  the  program 
will  be  one  of  the  most  interesting  and 
delightful  of  tlie  season. 

The  instrumental  part  of  the  program 
will  be  in  the  excellent  care  of  G.  Var- 
gas. This  exceptionally  skillful  musi- 
cian will  accompany  the  vocal  selections 
of  Mme.  Ferrier  and  he  will  also  play  a 
series  of  compositions  including  the 
lighter  classics  as  well  as  some  of  the 
more  popular  works,  although  the  latter 
will  come  strictly  within  the  confines  of 
the  better  music. 

%% 


ORPHEUM. 


At  the  Orpheum  next  week  Miss  Kitty 
Gorden.  the  distinguished  star,  will  ap- 
pear in  the  act  de  luxe  entitled  "Alma's 
Return."  by  Jack  Lait.  author  of  "Help 
Wanted."  She  will  be  supported  by  the 
clever  and  popular  leading  man,  Harri- 
son Hunter.  Before  coming  to  this  coun- 
try Miss  Gordon  achieved  great  success 
on  the  English  stage,  where  she  ap- 
peared in  "The  Girl  from  Kay's."  "The 
Duchess  of  Danzig"  and  "Veronique." 
Among  her  other  starring  vehicles  have 
been  "Alma.  Where  Do  You  Live?"  "The 
Enchantress"  and  "Pretty  Mrs.  Smith." 
Miss  Gordon  is  the  daughter  of  the  late 
Lieutenant-Colonel  Blades,  R.  A.,  and  the 
wife  of  the  Hon.  W.  W.  Housley-Beres- 
ford,  who  only  just  returned  to  England 
to  serve  his  country  in  the  present  cri- 
sis. She  is  considered  one  of  the  most 
beautiful  women  in  the  world.  Ruby 
Norton  and  Sammy  Lee.  who  for  two 
years  were  featured  with  Madame  Tren- 
tini.  will  contribute  novelty  songs  and 
dances.  They  are  both  youthful  and 
clever  and  furnish  a  most  enjoyable 
quarter  of  an  hour's  entertainment. 


The  Four  Melodious  Chaps.  Curtis, 
Armstrong,  Rhoailes  and  Curtis,  possess 
voices  that  harmonize  perfectly.  They 
are  good  soloists  and  enliven  their  act 
with  refined  comedy.  Britt  Wood,  who 
on  account  of  his  characterization  is 
frequently  referred  to  as  "The  Boob."' 
furnishes  one  of  the  best  acts  in  vaude- 
ville. This  juvenile  jester  with  his 
mouth  organ  is  always  a  big  hit.  Dooley 
and  Rugel,  Prince  Lai  Mon  Kim.  the 
noted  Chinese  tenor,  and  Lucy  Gillett 
will  also  be  included  in  this  splendid 
bill.  A  special  added  attraction  will  be 
Jack  Wilson,  assisted  by  Franklyn  Batie. 
Mr.  Wilson  styles  his  act  "An  Impromp- 
tu Revue."  and  most  appropriately,  for 
it  is  an  amusing  criticism  on  timely  top- 
ics and  many  of  the  acts  that  have  just 
preceded  it.  He  is  one  of  the  best  of 
vaudevillians  and  his  appearance  on  any 
stage  is  always  the  signal  for  an  ovation. 
%% 


EXAMINATIONS    In    SANTA    CRUZ. 


The  half  yearly  examinations  of  the 
Santa  Cruz  Branch  of  the  Adolf  Gregory 
Western  States  Conservatories  were  con- 
ducted by  the  Director  in  person  last 
Saturday.  This  branch  is  in  charge  of 
Miss  Alda  Lyon.  lately  connected  with 
the  Oakland  Conservatory,  and  a  gradu- 
ate of  that  institution.  A  goodly  num- 
ber of  students  were  presented  for  ex- 
amination, the  following  having  been 
awarded  certificates  for  pianoforte  play- 
ing according  to  the  different  grades  of 
their  advancement:  Mrs.  E.  Grunig  of 
Olympia.  and  the  Misses  Nina  Faure, 
Goldie  Parker,  Neva  Nicholson,  Philippa 
Parker  and  Lois  Hope  Coll.  all  of  Santa 
Cruz.  Miss  Lyon  is  to  be  congratulated 
on  the  success  of  her  work  in  establish- 
ing and  successfully  conducting  this 
branch  of  the  Conservatories  as  well  as 
in  the  appreciation  of  her  work  shown 
by  the  residents  of  Santa  Cruz. 


PIANO    DEALERS'    CONVENTION. 


Fred.  R.  Sherman.  George  R.  Hughes 
and  George  Q.  Chase  have  completed 
their  plans  for  the  annual  convention  of 
the  National  Piano  Dealers'  Association 
of  America  which  will  take  place  at  the 
St.  Francis  Hotel  on  July  26,  27,  and  28. 


The  Music  Trade  Review  of  New  York, 
one  of  the  world's  greatest  music  trade 
publications,  published  a  special  edition 
on  Saturday.  July  3,  devoted  to  the  San 
Francisco  Convention  and  it  gives  splen- 
did information  concerning  the  great 
event  as  well  as  the  musical  and  com- 
mercial advantages  of  the  City  and  State. 
Wednesday,  July  2S,  has  been  set  aside 
as  "National  Association  of  Piano  Mer- 
chants' Day"  by  the  Exposition  officials. 
The  Music  Trade  Review  assures  its 
readers  that  the  attendance  will  be  quite 
satisfactory  tliis  year  on  account  of  the 
combined  attractions  of  the  Convention 
and  Exposition,  aided  by  railroad  rates 
of  such  low  terms  the  like  of  which  may 
never  be  had  again,  and  the  paper  points 
out  that  this  will  be  an  excellent  oppor- 
tunity to  see  the  Pacific  Coast  and  be- 
come acquainted  with  the  trade  people. 
Over  900  invitations  have  been  sent  oat 
to  dealers  throughout  the  country  and  it 
is  believed  that  a  large  proportion  of 
these  will  attend.  The  list  of  speakers 
at  the  banquet,  which  will  take  place  on 
July  28,  will  include:  E.  A.  Geissler  of 
Los  Angeles.  Richard  W.  Lawrence  of 
New  York.  William  Sproule,  President  of 
the  Southern  Pacific  Company,  and  oth- 
ers not  yet  announced.  The  program  an- 
nounced for  the  banquet  will  include  a 
number  of  surprises  that  will  prove  of 
immense  interest  to  the  guests.  Indeed 
everyone  is  looking  forward  to  tliis  event 
with  impatience  and  pleasure.  A  repre- 
sentative attendance  from  among  the 
piano  dealers  of  the  Pacific  Coast  is  ex- 
pected. 

%% 


CORT   THEATRE. 


Tonigiit  and  tomorrow  night  will  see 
the  final  performances  of  Al  Jolson,  "tlie 
mighty  mangier  of  melancholy,"'  in  the 
merry  Winter  Garden  extravaganza, 
"Dancing  Around."  at   the  Cort   Theatre. 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGES 

921  Post  St.    Tel.  Prospect  2359 


PACIFIC  COAST  MUSICAL  REVIEW 


CLAYTON  F.  SUMMY  CO.    PUBLICATIONS 

WitH 
HENRY    GR.OBE    "A  Do«ler   in  Music  of  the  Better  Kind- 
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W'lI.EA'    B.   ALLEX    CO. 


rrhis  popular  attraction  could  hold  the 
hoards  for  at  least  another  week  but  pre- 
ivious  bookings  prevent. 

At  the  Monday  matinee.  July  12.  the 
notable  filmatization  of  Walker  White- 
side in  "The  Melting  Pot."  will  begin  an 
■nsagement  at  the  Cort.  It  is  said  that 
the  photo  drama  which  has  been  made 
of  Israel  Zangwill's  greatest  play  marks 
an  epoch  in  motion  picture  productions. 
\'ery  few  actors  from  the  legitimate 
stage  have  been  able  to  leap  to  the  im- 
nediate  success  which  has  attended  the 
entry  of  Walker  Whiteside  to  pictures. 
The  art  of  pantomime  is  not  so  well 
studied  as  an  art  in  America  as  it  is  in 
iFrance.  for  example,  but  it  was  by  no 
means  a  source  of  wonder  to  critics  of 
motion  pictures  that  Whiteside  achieved 
so  much  as  he  did  in  the  Cort  Film  Cor- 
porations' motion  picture  production  of 
•The  Melting  Pot."  It  was  expected  of 
Mr.  Whiteside  that  he  would  be  wonder- 
ful in  pictures  because,  as  one  dramatic 
critic  has  said.  "He  can  tell  more  with 
his  actions  than  any  other  actor  on  the 
American  stage." 

"The  Melting  Pot"  in  its  entirety,  and 
Walker  Whiteside's  work  in  particular  is 
(o  be  reckoned  as  a  unique  achievement 
n  the  realm  of  the  photoplay.  During  the 
engagement  at  the  Cort.  matinees  will  be 
jiven  daily  in  addition  to  the  evening 
performances. 

\» 

ALCAZAR. 


Henry  L.  Perry,  Bass 

(OXCKItT — OH  \TORI<» 

Soloist,       First        CoDKreKOtional        Cliurcli. 

Temple  Eniauu-Cl 

Vocal    Instruction    by   Appointment    Only 
ThiiradnyN:  1002  Kohler  A.  Chase   BldK- 

Antonio  De  Grassi 

I. 111.-  ITiif.nnor  of  Miiliii.  LnoiIiMi  IiihiI- 
lllli'  »r  ■ilrlni:  I'lu.ver«,  niiMooiKei.  n  l.-n.-li- 
eri.  <>i>iiri«-  »r  Imnou  iu  Viulin,  EiiMrnilile 
nnil  Interpretation,  at  .Special  Terms  be- 
t^veen  June  1.  and  October  ],  2611)  Utviclit 
Wn>.  Dcrkeley,  or  Kohler  &  Chase  llidn., 
San  Krnuelneo.  Phone  Piedmont  ::;4. 
\i-xt    Season    Com-ertw    Now     ilookint.' 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 
002  Kohler  &  Chase  Bldg.        San  Frnuclnoo 

Paul  Steindorff 

OltATOHlO (ONfEUT — OPKH  \ 

Iu    All    LiODKuaeeN 
241:2     Stiinrt     Street,    Berkeley 
Snn   FrniioiHeu  Studio,  Germau   Houne 
Hy    Appointment    Duly 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London,   1914 
AutU  Slz  Milliio  Oollirs 
Retail  — Wholesale— Export 

310  Sutter  Street,  San  Fraocisco 


Howard  E.  Pratt,  TENOR 


MISS  INGEBORG  PETERSON 


Madame    de    Vilmar       Miss  Mary  E.  Webster 


D.  W.  Griffith's  wonderful  film  drama. 

The  Birth  of  a  Nation."  or  "The  Clans- 
man,"   will    start    on    its    thirteenth    big 

eek  at  the  Alcazar  Theatre  on  Monday. 
(Two  exhibitions  of  this  wonderful  film 
drama  are  given  daily,  the  matinee  be- 
ginning at  two  o'colck  and  the  evening 
[exhibition  at  eight.  Capacity  houses 
greet  "The  Birth  of  a  Nation"  at  every 
exhibition.  For  almost  three  hours  the 
jaudience  sits  enthralled  as  page  after 
page  in  the  history  of  the  American  na- 
jtion,  intermingled  with  a  double  romance 
that  rivals  the  immortal  story  of  Romeo 
and  Juliet,  is  shown  through  the  medium 
of  the  motion  picture  ; 


JoHanna. 

RRISTOFFY 


FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerta.  Redtala,  Oratorio 

24S4  Wooiaer  St.,  Berkeley.  Tel.  Berk.  283 

SIR    HENRY    HEYMAN 


VIOLIM.ST- 
truction  on  tl 
nhle    Playing. 


irSIC.\L     DIRECTOR 


Constance  Estcourt 


Prima  Donna 

Koynl      Carl     llonu     Upern     Co..     London: 
Grnnil    Opera.    l.von«.    and    Pnrl»    (  oneerlH. 

Voice    'i'rinl    Kree.  Italian    :>letho(i. 

Stndio  IS!    Hclxeilcrc  St.  I'hone   >lorki-t  Mir.lt 

Herman  Perlet 

VOKK — I-XTKUPUET  ATIOX 

Condiiefor  PeopU>'N  Pliilliariiiniiie  Orclicstru 
Studio:    «0.S    AVIley     II.     Alien     Bldp..    Tel. 

DoiiKhiN  :>oir>. 


Mme.  Isabelle  Marks 

CO.VTRAI.TO 


Esther  M.  Plumb 

CONTRALTO 

ConcertH,    RecltnlH,    Oratorio 

Tourliip;     Coant     Annually,     January-Mareb 

AddreNN:   417:1    Lake   Ave..   ClilcaBO.   III. 

Mme.  Betty  Drews 

Mezzo     Soprano 
PIPII.     OF     >IMC.     ETKI.KA     GERSTKR 
Avallnlile  For  CoueertM 
Win      Devote      Some      of     Her     Time      to 
Tenelilni;. — 201   Oronf^e   St.,   Oakland.    Tele- 
phone   Oakland    8137. 


Fifth  Annual  Convention 

OF  THE 

Music  Teachers'  Association 
of  California 

Page  Three  of  this  Issue 

Under  the  Auspices  of  the  Alameda  County  Music 
Teachers'  Association 

Will  take  place  at 

HOTEL  OAKLAND 
July  12,  13,  14,  15,  16  and  17 

Instructive,  Educational,  Entertaining  and  Historical 

Programs  arranged.      Further  details  on  Page  3 

of  this  issue 


Fo^er  Krake 

B.^RITOSJE 

Teacher   of    SlnclnB 
1002  Kohler  &  Chgae  Uldg.    Tel.  Keurn;  5454 

Fickenscher  Studios 


HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

CONTR  \I.Ti» 

Tcnchcr  ..I  slaiilni;.  -.fz  iorella  Vvcniu 
i'iedntont.  'I'd.  ricdniotif  :tot.  lion..  Kolile 
A    <  liQ....    ithlK..    s.    I-.     'I'ei.    Ivearii>     .'.154. 

Mrs.  Marie  Partridge-Price 

Soprano  Soloiat — Teacher  of  Slnelnl: 
RecltnlH,  CoueertM.  Church  and  t>rntorlo 
1002  Kohler  *  Chn«e  nidu.    Tel.  Keorny  .545 

F.  G.  Schiller 


J.  Lawrence  Elmquist 

I'l  wo OR<;  W VOICK 

K»  Kolitir  A  <  liiiNe  Hldj;.     Tel.  iveariiy   T.r. 

\\  i:i>m:si»\vs 
HAR.RY  AVOOD  BR.OWN 

BARITONE 
Voice   Culture,   <»pera   Repertoire  and 


lam     I.arkln 


Phone:     Franklin     5200 


GIUSEPPE  JOLLAIN 

VIOLI.VIST 

Studio:  376  Sutter  St.     Phone  Kearny  2037 

By  Appointment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Re«.  Stndio:  Snn  FrnneUco.  2119  Scott  St. 
Phone  Fillmore  1M20.  Oaklood.  047  MarU 
poaa   Ave.      Phone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 


MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SINGING 
Available   for  Concerts  and   Recitals     2040 
Russell    St.,   Berkeley.  Phone   Berk.  875 

Wanted  for  Operatic 
Production  in  English 

Dramatic  Soprano,  Urnniatic  or  l.vric 
Mezxo.  Dramatic  Tcaor.  and  Baritone.  Al- 
so Choristers.  State  Full  Particulars.  Vd- 
dress  Mrs.  E.  T.,  Room  1000  Kohler  ,11: 
Chase    BulldiuB,    Snn    Francisco. 


es.     Church.     Berk. 
Tel.  Lakeside  716 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Chnrc 
nd  Temple  Fmonu  El.  Vocal  lastructio 
oncert    Work.      2.505    Clay    SI.      West    481 

ERNST  WILHELMY 


no  nod  Poetry. 


Tel.    Fliln 


Geo.  Stewart  McManus  pianist 

■■^r.  f;\l.|M.:i  lllll,||i\u.  378  Sutter  St., 
V  K.  I'hone  -iotler  15!PS.  Itcs.,  2.530  Col- 
lege  Ave..  Berkeley.     Tel.  Berk.  8275: 

ALMA  SCHMIDT- KENNEDY 


PIANIST 


lliOS S; 

(er  and  Gough   Sir 
did  -Ave.     Phone  II 


Berkeley,  1535 


JacK  Edward  Hillman 

BARITONE 

Vo,-al    stu :      Casn    .lladroaa    Apts. 

in;  Frederick  Street. Phone  Park  «087 

Thomas  Vincent  Cater,  Jr. 

PIANO-H.4RMONY 

MRS.   T.    V.    CATOR,    Accompanist 

2335  DevisaJero  St. Tel.  Fillmore  2585 

Beatrice  Clifford 

PI  VMST    AC  < OMPAMST 
Sinht      Slii;:iag      un,i      (  horal.      Saturday 
l.icninBs,    L'li33    Magnolia    St..    Herkeley. 

ACHILLE  L.  ARTIGUES 


armony. 

Counter      Point 

Musical 

Coiiese.       Res 

F.    Phone 

Pac.   5740. 

13.S-8th  Ave.. 

ANIL  DEER  STUDIO 

232   H.4IGHT   STREET 

Studio  Phone,  Park  2372;  Residence  Phone 

■Mission    2678.       By    Appointment    Only. 


ARTISTS'  DIRECTORY 


PI.*NISTS 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 


MISS   ESTHER    HJELTE 

Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street  Phone  West  712 


JENNIE    H.    DREW 
Kohler  &  Chase  BIdg.  San  Francisco 


JOSEPH   GEORGE  JACOBSON 
16  Joice  St.,  S.  F.        Phone  Douglas  3696 


MRS.    M.   TROMBONI 
601    Kohler   &   Chase    BIdg.     Tel.    Ky  5454 


CAROLUS  LUNOINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 


E.    STANDARD    THOMAS 

La  Loma.  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRAD! 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dvvight  Way  Berkeley.  Cal. 

AUGUST   WIEBALK 

76.5  Haight  St.  Tel.  Market  8163 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny  2637 


PACIFIC    COAST    MUSICAL    REVIEW 


MISS    ELIZABETH    LATHAM'S   SONG    RECITAL. 


the   audience's   pleasure.      The   event   was    decidedly 


Accomplished     San     Francisco    Vocalist    Charms     Large 
Audience  at  the   Colonial    Ballroom   of  the    St. 
Francis  Hotel   With   Her  Exquisite  Art. 


JOSIAH   ZURO  TO    REMAIN    DURING   SUMMER. 


By   ALFRED    METZGER 

Notwithstanding  the  fact  that  the  summer  season  is 
at  its  height  and  that  the  Exposition  is  giving  us  nu- 
merous musical  events,  the  concr-rt  of  Miss  Elizabeth 
Latham,  which  took  place  at  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  on  Tuesday  evening.  July  29.  was 
well  attended  by  an  audience  of  musical  and  society 
people.  The  young  artist,  who  spent  the  last  season 
in  New  York,  was  welcomed  with  enthusiasm,  and  after 
she  revealed  the  progress  of  lier  art  she  was  given  a 
genuine  ovation.  Miss  Latham  has  improved  wonder- 
fully since  her  last  appearance.  She  has  expanded  in 
artistic  breadth  and  her  voice  has  gained  in  pliancy  and 
clarity.  She  also  sings  with  more  experience  and  in- 
telligence. The  program  was  an  unusually  attractive 
and  varied  one  and  demanded  all  the  resources  of 
which  a  young  artist  is  capable.  It  would  be  diflRcult 
to  state  which  part  of  the  program  was  most  satisfac- 
toryily  rendered.  Every  song  was  given  the  clocest 
attention  and  the  vocalist  seemed  to  consider  every 
part  of  the  program  of  equal  importance.  Her  advan- 
tages excelled  in  a  decidedly  refined  and  finished  style 
of  interpretation.  Her  voice  was  used  with  exception- 
ally satisfactory  judgment,  revealing  ease  of  attack  and 
clarity  of  tone,  and  her  intonation  was  also  character- 
ized by  evenness  and  steadiness.  Her  enunciation  was 
particularly  noticeable  for  its  conciseness  as  to  diction 
and  her  phrasing  was  acceptable  by  reason  of  her  depth 
of  sentimenL  Her  program  included  Italian.  French 
and  English  songs,  all  of  which  she  succeeded  in  ren- 
dering with  fine  taste.  There  is  no  question  in  our 
mind  that  Miss  Latham  has  become  an  excellent  artist 
wlio  never  resorts  to  that  disagreeable  habit  of  so  many 
singers — shouting,  and  who  will  no  doubt  improve 
steadily  with  the  passing  of  time  and  with  the  accumu- 
lation of  experience. 

If  one  desired  at  all  to  prefer  one  of  the  groups  of 
songs  to  another,  we  should  say  that  Miss  Latham  was 
at  her  best  in  her  delightful  reading  of  the  old  English 
songs  or  ballads  at  the  end  of  the  program.  Here  she 
not  only  exhibited  splendid  taste  and  judgment  as  to 
adequate  phrasing,  but  she  proved  the  solid  basis  upon 
which  her  vocal  education  has  been  founded  by  not 
revealing  the  slightest  sign  of  fatigue  after  an  entire 
evening's  vocal  efforts.  Benjamin  S.  Moore  played  the 
accompaniments  very  judiciously  and  exhibited  that 
finesse  of  attack  and  adjustment  to  the  soloist's  style 
which  is  the  best  evidence  of  an  accompanist's  effi- 
ciency. He  is  one  of  the  best  of  our  resident  accom- 
panists. The  entire  program  was  as  follows:  Batti.' 
Batti.  aria  from  "Don  Giovanni"  (Mozart);  (a)  Bergere. 
Legere,  (b)  Jeune  Fillette.  (c)  Si  mes  vers  avaient 
des  ailes  iHahn),  (d)  Charmant  Papillon  (Andre  Cam- 
pre);  (a)  Spirit  Flower  (Campbell-Tipton),  (b)  Flower 
Rain  (Schneider),  (c)  Now  Sleeps  the  Crimson  Petal 
(Quiltier),  (d)  The  Bird  of  the  Wilderness  (Horsman); 
(a)  Care  Selve.  aria  from  "Alalanta"  (Handel),  (b) 
La  Coiomba  (arranged  by  Kurt  Schindler).  (c)  Barca- 
rola-Notturno  (Leoncavallo) ;  Old  English — (a)  Have 
You  Seen  But  a  Whyte  Lillie  Grow,  (b)  Cherry  Ripe, 
(c)  Mary  of  Allendale,  (d)  Shepherd  I  Thy  Demeanour 
Vary. 


ANIL   DEER'S    PUPILS'    RECITAL. 


Pupils  of  Anil  Deer  gave  a  private  musicale  at  their 
teacher's  studio,  232  Haight  Street,  on  Wednesday  even- 
ing in  the  presence  of  a  number  of  invited  guests, 
mostly  friends  and  relatives  of  the  participants.  The 
occasion  was  the  first  experience  the  young  people  had 
of  appearing  before  an  audience,  and  considering  the 
ordeal  associated  witli  such  first  experience  it  was  in- 
deed a  credit  to  both  teacher  and  students  that  the 
work  revealed  was  of  such  satisfactory  nature.  Miss 
Nellie  Mahoney  had  the  responsibility  of  beginning  the 
program.  She  played  a  Polka  by  Streabbog  entitled 
Little  Fairy,  and  an  Allegretto  by  Czerny.  and  showed 
easy  technical  execution  and  a  fine  sense  of  musical 
values.  She  was  heartily  applauded.  Miss  Madeline 
Haas  played  a  Tarantella  by  Engelman  entitled  The 
Whirlwind  and  showed  brilliant  digital  facility  and  an 
untiring  speed  in  the  execution  of  the  numerous  runs 
that  characterized  the  work.  Her  audience  expressed 
its  pleasure  by  hearty  applause.  Miss  Roberto  Cline 
gave  a  delightful  reading  of  Leybach's  Fifth  Nocturne. 
She  combined  technical  with  poetical  sentiments  in  a 
manner  that  brought  her  a  just  recognition  from  her 
hearers. 

One  of  the  features  of  the  program  was  a  four-hand 
interpretation  of  Boildieu's  well  known  overture.  The 
Caliph  of  Bagdad,  presented  with  splendid  ensemble 
effect,  fluent  fingering  and  gratifying  rhythmic  accentu- 
ation by  Miss  Roberto  Cline  and  Miss  Madeline  Haas, 
the  former  taking  the  primo  and  the  latter  the  secondo 
part.  Mrs.  Clara  Savage  interpreted  with  much  emo- 
tional coloring  and  accurate  technical  skill  Bachmann's 
Isabelle  Waltz  and  a  Hungarian  Rhapsodie  by  Carl 
Koeling.  Martin  Maginnis  revealed  a  bass  voice  of 
fine  volume  and  range  as  well  as  clear  and  concise 
diction  in  liis  interpretation  of  Asleep  in  the  Deep  by 
Petrie  and  Armorer's  Song  by  De  Koven.  The  program 
was  concluded  bv  Miss  M.  Ronayne.  who  played  a 
group  of  excellent  compositions  including:  Scherzo 
(Mendelssohn).  Spinning  Song  (Mendelssohn).  Im- 
promptu, Op.  29  (Chopin).  Sonata.  Op.  2,  No.  1  (Beetho- 
ven). Miss  Ronayne  made  the  impression  of  being  an 
exceptionally  talented  young  artist  and  she  is  certainly 
in  excellent  care.  She  met  the  responsibility  of  inter- 
preting these  classics  with  decided  success  and  proved 
both  by  her  brilliant  technic  and  fine  expression  that 
whatever  sacrifices  she  may  have  made  to  study  the 
piano  have  not  been  in  vain.  Anil  Deer  interspersed 
the  program  numbers  with  very  interesting  and  mstruc- 
tive  explanatory  remarks,  assisting  greatly  in  addmg  to 


Josiah  Zuro,  the  distinguished  operatic  conductor  and 
pedagogue,  has  decided  to  remain  here  during  the  ba- 
lance of  the  summer.  He  is  so  delighted  with  the  as- 
sociations he  has  made  here  and  with  the  city  and  ex- 
position that  he  is  looking  upon  his  stay  as  a  sort  of 
delightful  vacation.  Musically  he  has  had  opportunities 
to  hear  the  best,  like  the  Boston  Symphony  Orchestra, 
the  Saint-Saens  concerts  and  the  Barrere  Ensemble, 
and  socially  he  is  becoming  more  and  more  an  honored 
guest.  Since  he  has  been  induced  to  remain  here,  Mr. 
Zuro  has  had  splendid  success  with  his  vocal  and 
operatic  classes  and  we  trust  he  may  remain  here  even 
longer,  and  perhaps  become  a  permanent  member  of 
our  not  too  large  musical  fraternity.  We  are  glad  to 
perceive  that  Mr.  Zuro  recently  refused  a  very  flattering 
offer  from  Ravinia  Park.  Chicago,  to  conduct  opera 
there,  with  the  aid  of  the  Theodore  Thomas  Orchestra, 
during  July  and  August.  Mr.  Zuro  gives  several  reasons 
for  declining   that   offer. 

"To  begin  with,"  he  said  "I  could  not  think  cheer- 
fully of  the  prospect  of  spending  the  hottest  months  in 
the  year  in  Chicago.  And  then  I  conducted  so  much 
opera  this  past  season  that  I  feel  I  ought  to  have  a 
longer  rest  from  the  drudgery  of  the  theatre,  before 
resuming  my  regular  theatrical  work  in  early  fall." 
During  the  season  just  passed  Mr.  Zuro  conducted  thir- 
ty-four weeks  of  opera  in  which  period  he  conducted 
twenty-two  different  works,  representing  the  modern  as 
well  as  the  old  Italian,  French  and  German  schools. 
These  by  no  means  include  all  the  operas  in  Mr.  Zuro's 
enormous  repertoire.  In  the  number  of  performance 
Carmen  was  in  the  lead,  Mr.  Zuro  having  wielded  his 
baton  in  behalf  of  that  opera  more  than  twenty  times. 

With  this  remarkable  experience,  including  of  course 
many  previous  seasons,  to  look  back  uiton  it  is  little 
wonder  that  Mr.  Zuro  has  met  here  with  instantaneous 
success  as  a  teacher,  and  this  is  not  the  least  of  his 
reasons  for  remaining  here.  "I  was  fortunate  enough 
to  get  hold  of  some  extremely  talented  pupils,"  said 
Mr.  Zuro,  ""and  with  my  class  continually  enlarging  plus 
the  wonderful  musical  events  we  are  having  all  the 
time  at  the  Fair,  and  the  cool  weather  prevailing,  I 
could  not  have  had  a  better  summer  if  I  had  planned 
it   beforehand.      So,    why    should    I   leave?" 
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WONDERFUL   PLANS   FOR    BEETHOVEN    FESTIVAL. 


Judging   From  the  Announcements  the   Forthcoming   Fes- 
tival   in    Honor  of  the   Greatest  of   AM    Music 
Masters  Will   Be  a   National   Event. 


By   ALFRED    METZGER 

We  are  glad  to  hear  that  the  plans  tor  the  ensuing 
Beethoven  Festival  which  will  take  place  at  the  Civic 
Auditorium  on  August  6,  7  and  S,  have  attained  final 
shape,  and  are  ready  for  public  announcement.  We 
shall  go  into  details  regarding  this  extraordinary  event 
in  future  issues  of  this  paper,  hut  will  state  at  this  time 
that  anyone  among  our  musical  people  addressed  by  tlie 
Committee  should  not  hesitate  to  contribute  his  or  her 
services,  because  we  know  this  event  is  not  inaugurated 
for  any  commercial  purposes,  but  purely  and  simply  to 
do  honor  to  the  greatest  master  of  music  the  world  has 
ever  seen.  To  assist  in  celebrating  this  event  is  just 
the  same  as  assisting  in  honoring  the  memory  of  Bee- 
thoven. When  Wagner  directed  the  Nintli  Symphony  in 
honor  of  this  master,  geniuses  like  Nikisch.  Wilhelmy. 
and  others  like  them,  were  proud  to  play  in  the  orches- 
tra. Therefore,  in  order  to  secure  a  chorus  worthy  of 
the  occasion,  our  prominent  resident  soloists  would 
honor  themselves  by  singing  in  a  chorus  that  is  spe- 
cially organized  to  honor  the  memory  of  Beethoven, 
and  under  the  direction  of  a  master  director  like  Alfred 
Hertz. 

The  Beethoven  Monument  and  Festival  Committee 
has  been  organized  definitely  with  Dr.  Max  Magnus  as 
President,  R.  M.  Tobin  as  Vice-President,  and  Frank 
W.  Healy  as  Manager.  The  Festival  will  begin  on  Au- 
gust 6th  with  the  unveiling  of  the  Beethoven  .Monu- 
ment in  Golden  Gate  Park.  The  bust  is  a  gift  of  the 
Beethoven  Mannerchor  of  New  York,  which  organiza- 
tion. 500  strong,  will  be  here  tor  the  Festival.  On  the 
evening  of  August  6th.  Beethoven's  Xinth  Symphony 
will  be  presented,  under  the  direction  of  Alfred  Hertz. 
The  soloists  for  the  Festival  will  be  Madame  Schumann- 
Heink.  Marcella  Craft.  Paul  Althouse  and  Otto  Goritz. 
Assisting  Mr.  Hertz  in  preparing  for  the  great  Festival 
will  be  Josiah  Zuro,  the  exceptionally  efficient  operatic 
director.  Mr.  Zuro  will  train  the  large  chorus  of  artists. 
A  symphony  orchestra,  comprised  of  one  hundred  of  San 
Francisco's  leadiug  musicians,  will  be  one  of  the  great 
features  of  the  Beethoven  Festival  programs.  Particu- 
lar efforts  are  being  made  to  conduct  one  of  the  great- 
est, if  not  the  greatest,  publicity  campaigns  ever  un- 
dertaken for  a  local  musical  event.  Nothing  will  be 
left  undone  to  inform  the  people  of  California  of  the 
tremendous  Festival  about  to  be  celebrated  in  this  city. 
No  city  or  town  in  the  State  will  be  without  its  quota 
of  advertising  material  from  the  publicity  office  of  the 
Beethoven  Festival  Committee,  which  is  under  the  able 
care  of  Frank  W.  Healy.  This  is  the  right  way  to 
handle  such  an  enormous  enterprise.  If  you  have  any- 
tliing  really  great  to  present,  you  must  take  advantage 
of  every  opportunity  to  bring  it  to  the  attention  of 
the  public. 

It  will  cost  an  immense  amount  of  money  to  give  this 
Festival  as  it  should  be  given.  Therefore  it  will  re- 
quire a  great  deal  of  publicity  to  bring  it  before  the 
people  in  such  a  manner  as  to  convince  them  of  its 
greatness.  Frank  W.  Healy,  assisted  by  Dr.  Max  Mag- 
nus and  R.  M.  Tobin.  is  able  lo  do  it  in  the  right  way. 
and  we  trust  he  will  be  giver  a  free  hand,  for  a  Bee- 
thoven Festival  MUST  be  the  greatest  musical  event 
ever  presented  in  San  Prancisco. 
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best  in  the  world." 

The  new  1915  models,  Grand  and  Uprights,  now 
on  display  at  Eilers  Music  Company,  Eilers  Building, 
97  5    Market  street. 

Establishments   in   all   important  Western  cities. 


NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 

First:    Supplying  a  piano  or  other  musical  instru- 
ment for  his  or  her  professional  use. 

Second:  Supplying  a  piano  or  other  musical  instru- 
ment  tor   the   particular   requirements   of   a   student 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 

975   MARKET  STREET  SAN  FRANCISCO,  CAL 


Recital  Hall 

Management,    G.  VARGAS 


Especially  Adapted  for   Concertw 

Pupils    Recitals,   Rehearsals    and 

Musical  Events  of  all  Kinds 


Seating  Capacity  375 

Rate   Sc'hedule: 

leiiinc    1120.00 

fernonn   15.00 

oruiiie    7.50 


At  above  rntex  no  charge  fur  Belllug  tickets, 
card  diMplnyed  In  n-lndon-  for  one  week  prior 
lo  event,  and  artlHtie  prograniN  furnltihed  ready 
f»r    prlutiuK. 

PiipilM  recital,  rebearfmls  and  niDSical  events 
to    ^vliieh    NO    adminMlon    Is    charged: 

Kvenlne    815.00 

Afteruoou  .- 10.00 


For   Reservation    Call   or  Addres. 
G.  VARGAS,  with 


Reserve  Your   Space   Now   In   Our   Great   Exposition   Number 


San  Francisco,  OAKiJiJsix  Los  J^S^geles.  Portland.  Seattle 


ONLY     MUSICAL    JOURNAL    IN     THE     GF?EAT    WEST 
^      PUBLISHED      EVERY      WEEK     ^^^ 


OL.  XXVlll.     No.  16 


SAN  FRANCISCO.  SATURDAY.  JULY   17.  1915. 


Price    10  Cents 


•IFTH  ANNUAL  CONVENTION  OF  MUSIC  TEACHERS  A  BRILLIANT  SUCCESS 

ilameda  County  Music  Teachers  Association  Has   Reason   to   be   Proud   of  Its  Sponsorship   for   the   Annual   Gathering  of   the 

California  Music  Teachers  Association — Greater  Attendance,  Finer  Programs,  More  Distinguished  Musicians 
j  More  Competent  Artists  and  More  Elaborate  Entertainment  Makes  This  The  Greatest 

of  Conventions  Held   by  the  Organized  Teachers  of  the  State 


.\Itliough  it  was  impossible  for  the  editor  of  tlie 
acitic  Coast  Musical  Review  to  attend  all  tile  delightful 
/ents  scheduled  during  the  week  in  Oakland  and 
(erkeley,  the  paper  was  well  represented  by  two  efficient 
"presentatives.  one  of  whom.  Miss  Bessie  Fuller,  is 
ready  known  to  our  readers  from  the  third  annual  con- 
ntion  which  took  place  in  Saa  Francisco.  The  editor, 
jwever.  attended  the  banquet  on  Wednesday  evening, 
ily  14th.  at  the  Hotel  Oakland,  which  was  the  best 
tended  and  most  representative  event  of  this  kind 
.'er  arranged  by  the  Teachers  .\ssociation.  It  is  too 
Ue  to  include  in  this  article  a  detailed  account  of  the 

[any  addresses  made  on  this  occasion.     We  shall    

^ve  the  pelasure  to  refer  back  to  this  banquet 
^xt  week,  .\mong  distinguished  American  musi- 
'ans  present  were  Horatio  Parker,  George  W. 
iiadwick.  Ernest  Kroeger.  There  were  rejiresen- 
ftive  musicians  from  Los  Angeles,  San  Diego  and 
her  cities  in  Southern  California.  Not  too  much 
['edit  can  be  bestowed  upon  Alexander  Stewart, 
!obert  Tolmie,  H.  Bretherick,  and  last,  but  by 
p  means  least,  Jlrs.  Carroll  Nicholson,  in  whose 
are  most  of  the  arduous  work  of  arrangement  and 
Jequate  supervision  had  been  placed.  Only  those 
ho  know  the  difficulties  and  annoyances  that 
(tend  one  who  is  in  a  responsible  position  of  this 
ind  can  fully  realize  the  nervous  strain  attend- 
nt  upon  such  duties.  To  successfully  go  through 
le  vicissitudes  of  one  responsible  for  the  smooth 
induct  of  a  week's  convention  of  music  teachers 
I  a  task  which  is  surely  not  to  be  envied.  Those 
ho  manage  to  pass  the  ordeal  unscathed  are 
orthy  of  the  hearty  gratitude  and  sincere  appre- 
iation  of  their  colleagues,  and  in  our  humble 
pinion  they  ought  to  receive  each  a  "bronze 
laque"  (not  plague  I.  We  want  to  extend  to  the 
lameda  County  Music  Teachers  Association  our 
earliest  congratulations  for  the  excellent  man- 
er  in  which  it  is  conducting  this,  the  fifth,  annual 
invention  of  the  Music  Teachers  Association  of 
alifornia  and  we  trust  that  those  teachers  who 
in  not  understand  the  value  of  such  an  organiza- 
on  will  see  that  even  though  nothing  else  could 
e  gained  but  fraternal  intercourse  and  personal 
Riliation  with  the  representative  and  successful 
lembers  of  the  profession  the  justification  for  the 
ustence  of  the  organization  is  very  plainly  appar- 
■"•  ALFRED  METZC.ER 

v» 

THE  FIRST  DAYS  OF  THE  CONVENTION. 

he  Proceedings  of  Monday  and  Tuesday  Reported 

by  Special  Representatives  of  the  Pacific 

Coast  Musical  Review. 

The  Fifth  Annual  Convention  of  the  .Music 
eachers'  Association  of  California,  which  opened 
londay,  July  12.  in  the  Hotel  Oakland,  and  is  in 
rogress  at  the  time  of  this  writing  has  made  a 
Jcord  for  attendance,  for  pleasing  and  instructive 
;ssions,  and  a  degree  of  enthusiasm  which  indi- 
ites.  unmistakably  that  the  Association  has  a 
Bry  useful  mission  to  perform,  which  is  both 
sthetic  and   practical. 

Materially  enough,  some  changes  have  taken 
ace  m  the  program,  owing  to  the  absence  of  some 
ho  could  not  be  present  when  the  time  arrived 

H  u  'v  '^''^  P'""''  >»"  o'her  talent,  of  high 
rder.  has  been  provided  in  substitution  to  please 
Id  to  mstruct;  for  all  events  connected  with  the 
mvention  have  the  dual  purpose  of  giving  pleas- 
re  and  instruction.     Miss  Nobu  Hara.  .Japanese    

Jprano.  for  instance,  excused  herself  from  singing  op- 
iclen^'i'^'"™"  ■^"^'^"^y  afternoon,  but  Mrs.  Arthur 
icKenscher  was  secured  and  the  enthusiasm  caused 
■  h^^^  performance  of  ten  or  more  songs,  of  different 

f  an  e;^'''^  '°  ^''''"  "•'''  "  '^"'  ""^  ^  pleasing  memory 
[  an  enduring  sort. 

Then,  again.  Walter  Anthony,  the  musical  critic  o£ 
■hnmil™^"^^    •    °y'"^    '°   ^^^   unavoidable    absence    of 

itu/i.tT'"'-  "S'^ered  an  extremely  agreeable  and 
»  r.1  ?  """"^.I  "°<ler  the  caption  of  "Poor  Lo,  the  Musi- 
ai  critic.       Mr.  Anthony's  bubbling  wit  took  on  manv 


phases.  He  said  that  Mr.  Xunan  was  to  have  confessed: 
but  "how  when  .Mr.  Xunan  has  served  several  years  as  a 
critic,  could  he  be  expected  to  make  a  full  confession 
of  all  his  sins  in  half  an  hour."  Mr.  Anthony  also  said 
that,  when  he  was  first  engaged  as  a  critic  (dramatic 
at  first)  the  editor  asked  him  what  he  knew  about  the 
drama.  "I  told  him."  said  Mr.  Antnony.  "that  1  did  not 
know  anything  in  that  line." 

"Then."   said   the   editor    (Ernest   S.   Simpson),   "you 
have  all  the  requisites  for  a  critic." 

Ihis   account   of  the   earlier   part  of   the   conve"' 
necessarily  closes  with  the  proceedings  of  Tuesday,  on 


f  Thin  City,   Wliu   mil   Kenialn   In   Califoriiiu    Uurllii 
Havine  Opened  a  Voeal  Studio  in  Tiiln  City  (See  P. 


Coi. 


account  of  the  necessity  for  goiug  to  press  with  this 
issue  of  the  Musical  Review.  The  later  days  will  be 
reviewed  in  our  next  number. 

A  pre-convention  event  took  place  Sunday  evening 
in  the  First  Presbyterian  Church,  Oakland,  a  vesper  ser- 
vice for  the  music  teachers,  the  inspiration  for  which 
is  quite  generally  credited  to  Alexander  Stewart.  The 
Rev.  Frank  L.  Goodspeed  delivered  an  address  on  "The 
Ministry  of  Music."  Otto  Fleissner  as  at  the  organ. 
The  program  included  for  the  organ,  two  movements 
of  a  sonata  by  Volckmar;    offertory.  "At  Evening."  by 


Ralph  Kinder;  postlude.  "Toccata."  by  Maillv  The 
vocalists  were  the  Pacific  Ladies'  Quartette— .Mrs.  Rose 
Leman.  .Mrs.  Rowena  Mills.  Miss  Eva  Gruninger  and 
Emma  Mesow  Fitch:  the  Sierra  Quartette— Mrs.  Zilpha 
R.  Jenkins.  Carl  E.  Anderson,  .Mrs.  Ruth  W.  Anderson 
and  Lowell  Redfield:  G.  Robert  Lunger,  baritone  soloist 
of  Emmanuel  Church.  Boston:  Miss  .Mae  Gilmour  Mrs 
Lena  Carroll  .Nicholson.  Hugh  Williams  and  Charles 
Lloyd.  The  vocal  program  included  Haendel's  Largo 
from  "Xerxes";  "I  will  sing  of  Thy  Mercies,"  by  Sulli- 
van: recitative  and  Aria  from  the  "The  Messiah";  and 
"He  shall  give  His  Angels,"  from  "Elijah."  This  was  a 
fit  prelude  to  the  program  week  in  all  ways. 

There  was  but  one  event  .Monday,  July  12  a 
reception  and  musical  in  the  ball  room  of  the 
Hotel  Oakland.  Delegates  from  many  parts  of 
the  State  were  present. 

This  event  was  made  fully  enjoyable  by  the 
entirely  musicianly  and  artistic  singing  of  Rose 
.Mesbaum  Leman,  Rowena  Mills,  Eva  Henriette 
Gruninger  and  Emma  Mesow  Fitch.  The  program 
called  for  only  two  groups  of  songs,  but  they  had 
sung  only  one  when  applause  became  vociferous. 
The  artistic  quartette  was  recalled  repeatedly,  so 
that  the  demonstration  was  equal  in  unanimity  to 
a  first  night  of  an  opera  season.  The  attack,  the 
phrasing  and  the  interpretation  of  the  sentiments 
embodied  in  their  songs  were  all  alike  admirable. 
The  formal  opening  of  the  convention  took  place 
Tuesday  morning.  In  behalf  of  the  Alameda  Coun- 
ty Music  Teachers'  Association,  -\lexander  Stewart 
made  an  address  of  welcome.  He  called  attention 
to  the  interest  regarding  music  in  Alameda  county, 
instancing  that,  since  the  opening  of  the  Oakland 
-Auditorium,  one  audience  included  6.000;  one  ora- 
torio performance  drew  4,000;  and  -Madam  Schu- 
mann-Heink  had  a  large  attendance. 

.Mr.  Kiggins,  Secretary  of  .Mayor  Davie,  ex- 
tended welcome  for  the  City  of  Oakland.  Miss 
Grace  Fiaher  welcomed  for  the  women  societies 
and  O.  E.  Hotle  spoke  for  the  Oakland  Commercial 
Club. 

Henry  Bretherick,  president  of  the  Music  Teach- 
ers' Association  of  California  responded.  Mr. 
Bretherick  said  in  part: 

"We  are  now  convened  for  the  fifth  time  in  the 
history  of  this  Association,  and  under  better  con- 
ditions and  auspices  than  ever  before.  .Members 
from  San  Diego.  Riverside,  Los  .Angeles  and  Sac- 
ramento are  giving  time  and  talent  in  behalf  of 
this  convention.  Public  scnool  music  is  entitled 
to  serious  consideration.  The  grading  of  instruc- 
tion, and  the  system  of  giving  credits  in  the 
school  for  outside  music  study  are  factors  which 
concern  every  music  teacher." 

The  preliminaries  being  concluded.  Robert  Tol- 
mie became  the  presiding  officer  for  tile  remainder 
of  the  convention. 

In  the  Hotel  Ballroom  the  piano  round  table 
discussion  of  "means  of  teaching  beginners  the 
art  of  piano  playing"  opened  with  .Miss  Beatrice 
Clifford  as  chairman.  Papers  were  read  by  Miss 
Ethel  Endora  Lucas,  Miss  Edna  Cornell  Ford,  Miss 
Mary  Pauline  Westhouse  and  Mrs.  Kate  Bride- 
well Anderson. 

.At  the  same  time  Professor  Charles  Louis  See- 
ger.  Jr..  of  the  University  of  California  delivered 
an  address  in  another  art  of  the  hotel  on  "Musical 
nreb  Logic  and  Modern  Harmonic  Tses."  This  devel- 
oped a  controversy  concerning  the  part  that  in- 
spiration has  in  musical  composition,  with  Dr.  Ho- 

ratio   W.    Parker   insisting,   as   against    the   view 

of  Professor  Seeger,  that  inspiration  was  the  lead- 
ing and  most  important  factor. 

The  afternoon  of  the  second  day  was  marked  by  a 
very  scholarly  address  by  Dr.  Horatio  W.  Parker  on 
"The  Art  of  Listening,"  by  the  splendid  singing  of  Mrs. 
Fickenscher.  with  Mr.  Fickenscher  accompanying  with 
great  skill  at  the  piano:  and  by  a  series  of  French  songs, 
illustrating  the -moods  of  the  seventeenth  and  eighteenth 
centuries,  which  were  given  remarkably  fine  dramatic 
interpretations  by  Mrs.  Sofia  Newland  Neustadt.  with 
(Continued  on  Page  3,  Col.  3) 
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STEINWAY 

International  in  Reputation 

^  STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  international  renown  could  only  have  been 
achieved  by  its  vast  superority  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PI ANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


Sherman  lilay&  Co. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mme.  CARRINGTON-LEWYS 


Mr.  EMLYN  LEWYS 


ROSCOE  ■WARREN  LUCY,  Pianitt  ind  Teid 
Scientific  development  of  piano  technic.  Coaching  at 
Interpretation  of  the  masters'  works  of  the  Ancient  ai 
Modern  Classic,  Romantic  Modern  Russian  and  Frem 
schools  of  music.  2007  California  St..  S.  F.  Tel.  West  7J7 
6128  HiUegass  Ave.,   Oakland.     Tel.  Piedmont  6095. 

MME.  VON  MEYERINCK 

Studio  Gaffney  Building,  376  Sutter  ttreet  Monday 
Tel.  Garfield  8597.  Director  of  Music  Tamalpaij  Unit 
High  School.     Residence  Tel.  Corte  Madero  441. 


Mildred  and  Cedric  Wright  PlEGELMAN  Wallace  A.  Sabin  r-r, 
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Have    loratetl    in    Berkel 
prepared  lo  receive  HtodentM  and  to  coach   in   cla-tnieal 
pertoire.    Mr.  Wrlehl   wan  for 


SOPRAXO 
(C'tiicago    Grand    Opera    Company) 

Available   for   Concert.   Opera.   Reclta 
reus:    JIO.'     Pacific     Buildiag.     San     Frni: 


IT  California  S' 

■  Hall:  We.Ht  GM 

:  Tel.  Pled.  ST 


Tel.  Ki 

Hcrl^..  Moil,  and  Tlmr>...  WIA-J.  I..    

Louis        CrepaUXy       Member  Pari.  Grand  Opei 

251   Post  Street.     Fifth  Fioor  Slercedes  Building 

Reception   Hoars:   11:4,'.  to  12,  and  3  to  4.  except   Wedne 

J--      Wednesday  In  31apie  Uail,  OatLiand. 


L.  E.  Behymer  ^^^  WALDROP      STANISLAS   BEN 


Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

Douillet  Conservatory  of  Music 

1721  JackaoD    St.,  San  Francisco.  Tel.   Prospect  8S3. 

PIERRE  DOriLLET,  Dean 


Clarence   Eddy 

Organ  Concerts  and  Recitals 

llreniilNl  nntl  Ulroclur  oC  .^lUMie  FirKt  I'reNbyterian 
rhurrh.  Ouklnnil.  Wbrre  He  Will  .treept  ■  Limited  Nuni- 
iirr  of  Pnpllii.  .Vililrenn.  Somemet  .Vpartnieiil>.  llll  Pine 
St.,     Snii     FranelMeu.       Telrphonr,     Frnnklln     1100. 

Mrs.  Clarence  Eddy 


Hugo  Mansfeldt 


Pianist        Organist 

Studio:  Room  1001  Ivnhler  &.  Cha^e  Buildinc.  Phonf 
Iveiirny  .■;4r^4:  ReHidence:  1D15  Sacramento  Street:  Phone 
Frnnivlin     SO  12. 

Miss  Elizabeth  Westgate 

PIANO — ORGAX — THEORY 

Orcnnlst    and    Choir    Director    of 

First  PrcMbyterion  Chorch.  Alameda 

Pianist    of    California    Trio 

Home  Studio:   1117  Paru  ^t.,  Alameda.     Tel.  Alameda  15 

Oakland     Studio:     iThursdays),     Miss     3Ierrimnn's     Schoo 

620    Mariposa    Avenue.       Telephone    Piedmont    2770. 

GRACE  VAN  STUDDIFORD 


tractor   of    Violoncello    and    Chambe 
COSCERTS  .4>"D  RECITALS 
Stndio;  Room  907  Kohler  &.  Chase  BIdg.  Tel.  Kearnr  5* 

Mrs.  M.  E.  BlEuichard  mezzo-coxtram 


(Head  of  Vocal  Department.  Mills  College) 
Teacher  of   Singing.      Concerts.    Lecture-Recitals, 
dio:  Kohler  &  Chase  Bldg..  Room  905.     TeL  Kearn; 
Residence,  S45  Ashburr   St.    Tel.  Park.  5606. 
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WLADIMIR    SHAVITCH 

Conoer 

Pianist    and   Teacher 
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J.  N.  ASCHO^V,  Violin  and  Bow  MaKe 

Fine  Instruments  Made  to  Order  My  Specialty. 
Expert  Repairing. 
Tel.   Oakland  4409.  S311   Grove   Street,   Oakland,  O 


23S  COLE  STREET 


PHONE  P.\CIFIC  3310 


BERINGER  CONSERVATORY 
OF  MUSIC 

82S  Pierce  *t.  nr.  McAllister.    Fillmore  R40 


©rphi 


__^  ns  lK«  SuD<i.y  ah -Malinee  DiUy 

Vaudeville  at  It's  Best 

Marlon  Mnrs^an's  Classic  Dancers,  in  Eg^yptian, 
Gi-t-t-k  and  Roman  Dances:  The  Misses  Campbell,  in 
their  Southern  Drawing  Room  Specialty  "At  Home:" 
Bert  Melrose,  the  Famous  Dare-Devil  Clown  and 
His  Tables:  Four  MelodloUK  ChapK,  a  Somewhat  Dif- 
ferent    Quartette;    Rohy    Norton    and    Sammy    I^ee, 


Hunter  in  "Alma's  Return"  and  Jack  Wlli 

ed  by  Franklyn  BatJe  in  "An  Impromptu  Rev  . 

EvenkiBPHecs— lOc.  29e.  50c73c.     BoxSuuSI.OO 

NUdnec  Pricet-( E>»pt  Stiod.n  xtA  Holiday.)  I Oc.  23c  ukI  30c. 
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LFRED    METZGER 


LIEBLING  IMPRESSED  WITH  MUSICAL  CONDITIONS  ON  COAST 

During  Chat  With  Editor  of  Pacific  Coast  Musical  Review,  Distinguished  Editor-in-Chief  of  New 

York  Musical  Courier  Speaks  of  Possibilities  for  Western  Musicians  and  of  Advertising 

Value  of  a  Permanent  Symphony  Orchestra  for  This  Community 
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FOURTEENTH    YEAR 


PROGR.VM    AT    FKSTIVAL    HAI 


Driluy.  July  24th. 


irom  Monday,  Joly  12th  to 

^nday.  July  12tb. 

12:00  Noon — Organ   Recital,   by  Ernest   Ki 
8:30  P.M. — Organ  Recital,  by  Charles  H 

Meaday,  July  l.tth. 

12:00  Xoon — Organ  Recital,   by  Ernest   Kroeger, 
8:30  P.M. — Organ  Recital,  by  Charles  Heiniotl 

'edneaday.  July  14tb. 

1 12:00  Noon — Organ   Recital,   by  Ernest   Kroeger 

I    8:30  P.M.— Organ  Recital,  by  Charles  Heinrotl 

huraday.  July  inth. 
8:30  P.  M  — Organ    Reel 
Buffalo.  X.  Y. 


th. 


12:00  Xoon — Organ   Kec 
riday,  July  leth. 

8:30  P.  M  — Organ    Re 


al.    by    Willi; 
al.   by  Charle 


He 


Buffalo.  X. 
tnrday,  July  ITtfa. 

2:30  P.M. — Joint    Recital,    bv    Walla 

Waldrop.   Louis  Eaton  and   othe; 

5:00  to  6.30  J.  M. — Christian    Endeavoi 


al.    by    William    J.    Gomph. 


Mr 


8:30  P.M. — Organ  Recital,  by  Willi! 
MBday,  July  l>Sth. 

8:30  P.M. — Organ  Recital,  by  Willli 
onday  July  lOtli 

12:30 — American    Asiatic   Inslt 


Sabin.  Uda 
arranged  by 
Gomph 


1:00  t 


(Bryan) 


Mr 


:^0 — Christian   Endeavor  Society    (arranged   by 
Gomph. 


^.10  P.  M. — Organ   Recital,   by  Willi 

u^day,  July  20th. 

12Noon — Organ   Recital.  Chas.  Galloway.  St.  Louis.  Mo. 

2:30  to  4:00  P.  M. — Epworth    League    Day    (arranged   by 

Mr.  Barr). 

8:00  P.M.— Taken. 

t'edncaday,  July  Slat. 

12  Noon — Organ   Recital.  Chas.  Galloway,  St.  Louis,  Mo 
8:30  P   M. — Ogden  Tabernacle  Choir  of  250  voices  and 
Exposition  Orchestra, 
hnraday.  July  22d. 

12  Noon — Organ  Recital.  Chas.  Galloway.  St.  Louis.  Mo 
8:30  P.  M. — Ogden   Tabernacle  Choir  of  250   voices  and 
Exposition  Orchestra. 
rIday,  July  23d. 

12  Noon — Organ  Recital,  by  Daniel  PhilippI  of  All  Souls 
Church.  New   York. 
8:30  P.M. — Ogden   Tabernacle  Choir  of   260   voices  and 
Exposition   Orchestra. 
atnrday,  July  24th. 

n — Organ    Recital,    by    Daniel    PhilippI. 


UDA   WALDROP  AT   EXPOSITION. 


Uda  Waldrop,  the  excellent  organist  and  pianist,  gave 
)ur  organ  recitals  at  Festival  Hall  of  the  Panama-Pa- 
iflc  International  Exposition  during  the  month  of  June. 
Itogether  .Mr.  Waldrop  has  given  fifteen  organ  recitals 
t  Festival  Hall  since  the  opening  of  the  Exposition, 
'otwithstanding  the  big  programs  he  rendered  he  played 
very  nupiber  without  music,  thereby  revealing  an  un- 
sually  fine  memory.  He  made  an  excellent  im- 
ression  on  his  large  audiences  by  reason  of  his  poetic 
isight  into  the  musical  sentiments  of  the  works  he  in- 
jrpreted,  and  the  fine  sense  of  artistic  proportions  that 
e  invariably  displayed.  We  take  pleasure  in  reproduc- 
ig  three  of  the  tour  programs  Mr.  Waldrop  interpreted 
uring  June: 

Thursday,  June  17 — Toccata  and  Fugue  in  D  minor 
Bachi;  Pastorale  from  Second  Symphony  (Widorl: 
uestion  and  .\nswer  I  Wolstenholmel :  The  Evening 
tar  (Wagner);  Dance  of  the  Water  Spirits  (Uda  Wal- 
ropi:  Communion  in  G  (Batiste):  Largo  from  the  New 
)'orld  Symphony  (Dvorak):  Torchlight  .March  in  F 
Builmanti. 

Sunday.  June  20— Sonata  No.  3  (Mendelssohn):  La 
inquantine  (Gabriel-Marie);  Oriental  Sketch  (Bird): 
ndante  Cantabile  (Tschaikowsky) ;  Minuet  from  Suite 
.'Arlesienne  (Bizet I:  .\llegTO  Moderate  from  Sonata 
ontiflcale  (LemmensI;  Pastorale  (Widor);  Toccata 
Widor ) . 

.Monday.  June  21— Andante  and  Allegro  (Francis  Ed- 
•ard  Bache);  Cantilene  Xuptiale  (Dubois);  Oriental 
ketch  (Bird);  Andante  Cantabile  (Tschaikowsky  I ;  La 
mquantine  (Gabriel-.Marie) ;  Marche  Funebre  et  Chante 
eraphique  (Guilmant);  Fugue  in  G  minor  (Bach):  Al- 
!gro  moderate  and  Fuga  from  Sonata  Pontiflcale  (Lem- 
lens). 


Albert  I.  Elkus  has  returaed  from  Europe  and  the 
.ast  and  was  a  welcome  caller  at  the  office  of  the  Pa- 
itic  Coast  Musical  Review  last  week.  He  has  told  us 
0  many  interesting  things  that  we  shall  devote  more 
pace  to  him  in  the  next  issue. 


By  ALFRED  METZGER 


Although  it  was  Leonard  Liebling's  intention  to  re- 
turn to  San  Francisco  on  July  3d,  after  attending  the 
meeting  of  the  Federation  of  Musical  Clubs  in  Los  An- 
geles, circumstances  prevented  him  from  keeping  his 
schedule,  with  the  result  that  he  did  not  return  here 
until  last  Saturday,  July  10th,  a  week  behind  time. 
This  untorseen  delay,  of  course,  upset  all  his  plans 
concerning  this  city,  and  instead  of  remaining  here  a 
week  or  ten  days,  as  he  first  intended,  he  could  only 
devote  two  days  to  his  visit  here,  being  obliged  to 
return  East  Monday  morning  at  ten  o'clock.  He  desires 
to  express  to  his  numerous  friends  and  a  number  of 
prominent  musicians  his  regrets  that  he  was  unable  to 
take  advantage  of  their  kind  hospitality;  but  he  has 
already  formulated  plans  which  will  bring  him  to  this 
city  about  the  middle  of  next  January,  when  he  will 
remain  a  sufficiently  long  time  to  see  all  those  whose 
kind  offers  to  entertain  him  he  was  compelled  to  forego 
at  this  time.  .Mr.  Liebling  expressed  himself  as  hav- 
ing been  greately  interested  in  the  proceedings  in  Los 
jVngeles,  that  the  musicians  of  that  community  were 
exceptionally  hospitable  and  generous  toward  one  an- 
other and  toward  visitors,  and  that  from  the  stand- 
point of  enterprise  and  public  or  civic  spirit  the  Con- 
vention as  well  as  the  presentation  of  Fairyland  was  a 
decided  success  and  triumph.  Mr.  Liebling's  expres- 
sion concerning  the  artistic  value  of  the  proceedings 
was,  however,  not  sufficiently  emphatic,  in  our  humble 
opinion,  to  have  justified  the  editor  of  the  Pacific  Coast 
Musical  Review  in  attending  these  events  in  person. 
.Xothing  has  happened  that  he  could  not  easily  take 
from  newspaper  reports. 

It  has  been  our  great  pleasure  to  refer  repeatedly  to 
the  standing  of  the  .New  York  Musical  Courier  as  the 
greatest  music  journal  published  anywhere  in  the  world, 
and  we  have  always  conscientiously  stuck  to  this  opin- 
ion whether  we  were  connected  with  the  paper  or  not, 
whether  we  had  differences  of  personal  opinion  with 
the  editors  or  not,  or  whether  we  always  agreed  with 
the  business  policy  of  the  paper  or  not.  It  has  always 
been  our  boast  to  express  our  honest  opinion  regard- 
less of  either  personal  or  business  relations,  and  we 
are  always  pleased  to  give  credit  to  those  who  have 
done  big  things  for  music.  We  can  not  see  the  value 
of  any  music  journal  unless  it  accomplishes  RESl'LTS 
for  the  musical  profession  or  the  musical  public.  It 
does  not  make  any  difference  to  us  how  these  results 
are  obtained,  as  long  as  they  eventually  reap  benefits 
for  the  musical  profession  and  public.  As  far  as  we 
could  observe  at  this  distance,  the  policies  of  the  .'llu- 
sical  Courier  in  behalf  of  musical  progress  in  the 
United  States  have  been  sound  and  feasible.  They 
have  always  insisted  on  the  perpetuation  of  the  best, 
and  only  the  best  in  music.  They  have  included  cam- 
paigns for  permanent  or  endowed  symphony  orchestras, 
advice  to  study  in  .\merica  first  and  gain  observation 
in  Europe  afterwards,  and  refusal  to  promiscuously 
praise  .\merican  compositions  and  composers  because 
of  their  nationality  and  not  because  of  their  merit.  We 
have  followed  the  policies  of  the  .Musical  Courier 
during  a  number  of  .vears,  and  we  have  never  found 
that  the  paper  stood  for  anything  ridiculous,  fanciful 
or  impracticable.  We  have  found  that  whatever  the 
Musical  Courier  stood  for,  it  eventually  succeeded  in 
accomplishing,  inasmuch  as  it  always  defended  the 
dignity  of  the  profession  and  the  best  interests  of  the 
musical  public.  .Xever,  as  far  as  we  could  observe, 
was  the  policy  of  such  a  narrow  character  that  it  could 
be  regarded  as  self-advertisement  or  purely  personal 
propaganda.  We  are,  of  course,  speaking  exclusively 
of  the  editorial  policy  of  the  Musical  Courier  in  the 
formation  of  which  Leonard  Liebling  has  always  had  a 
large  share. 

.\lthough  Mr.  Liebling  spent  only  four  days  in  San 
Francisco — two  on  Sunday  and  Monday.  June  20  and 
21,  and  two  on  Saturday  and  Sunday,  July  10  and  11  — 
he  seemed  to  obtain  an  astonishingly  good  idea  of  musi- 
cal conditions  in  this  city.  Being  a  trained  observer 
he  has  the  capacity  to  form  quick  conclusions,  and  ap- 
parently having  met  people  who  may  be  considered  as 
predominating  types  he  could  easily  judge  from  their 
conversation  regarding  the  sentiments  that  prevail 
hereabouts.  .\nd  while  naturally  a  longer  and  more 
extensive  visit  would  have  enabled  him  to  go  more 
thoroughly  into  the  various  phases  of  our  musical  life, 
he  was  able  to  get  a  glimpse  into  our  hearts  and  see 
what  was  worthy  of  praise  and  what  required  improve- 
ment. In  the  main  we  are  glad  to  say  that  .Mr.  Lieb- 
ling was  favorably  impressed,  and  immediately  saw  the 
wonderful  possibilities  tliat  are  presented  to  those  eager 
to  assist  In  improving  musical  conditions  and  make 
San  Francisco  one  of  the  world  centers  for  music.  He 
saw  the  willingness  of  numerous  wealthy  society  people 
to  support  opera  and  symphony  concerts,  and  conse- 
quently the  wonderful  opportunity  that  presented  itself 
to  that  man  who  knew  how  to  conserve  these  society 
and  musical  elements  in  a  manner  to  give  San  Fran- 
cisco a  permanent  orchestra  which  would  make  it  fa- 
mous throughout  the  musical  world.  Mr.  Liebling,  like 
the  editor  of  this  paper,  does  not  consider  a  municipal 
opera  house  one-tenth  as  important  as  a  permanent 
orchestra,  and.  naturally,  associated  with  the  latter,  an 
adequate  concert  hall.  .Mr.  Liebling  very  correctly  re- 
marked that  the  million  dollars  that  had  been  subscribed 
for  an  opera  house  would  be  ample  as  a  fund  to  establish 
a  PERM.4NENT  symphony  society  and  orchestra.     For 


such  an  amount  Invested  at  6%  would  bring  an  annual 
Income  of  $60,000,  which,  with  the  $40,0000  that  would 
come  in  in  subscriptions  and  admission  sales,  would 
be  ample  to  support  an  orchestra.  The  .Musical  Courier 
finally  accomplished  this  in  .New  York  when  Mr.  Pulit- 
zer endowed  the  Philharmonic  Orchestra  to  the  extent 
of  a  legacy  of  $300,000,  directly  the  result  of  a  long 
propaganda  on  the  part  of  the  big  New  Y'ork  music 
journal. 

Mr.  Liebling  agreed  with  us  on  the  contention  that 
a  municipal  opera  house  is  of  no  particular  musical 
value  to  a  community,  for  it  could  only  be  utilized  for 
grand  opera  three  months  a  year,  and  during  the  bal- 
ance of  the  year  it  would  remain  vacant  as  a  music 
temple.  On  the  other  hand,  a  Fine  Arts  Building  with 
a  concert  hall  seating  2500  people,  two  smaller  halls 
seating  800  and  .iOO  respectively,  and  with  studios,  etc., 
could  be  made  to  earn  an  income  on  the  investment 
and  would  be  a  lasting  monument  to  the  art  in  this 
city,  besides  being  a  definite  encouragement  for  a  per- 
manent symphony  orchestra.  Mr.  Liebling  justly  stated 
that  an  orchestra  without  a  home  would  not  be  feas- 
ible. Mr.  Liebling  also  said  that  no  conductor  of  repu- 
tation or  standing  could  be  kept  in  this  city  for  any 
length  of  time,  unless  he  could  be  guaranteed  a  PER- 
.M-ANENT  orchestra,  and  not  a  picked-up  orchestra,  the 
members  of  which  are  endeavoring  to  hold  down  from 
two  to  four  positions.  We  thoroughly  agree  with  Mr. 
Leibling  in  his  supposition  that  if  the  .Musical  .Associa- 
tion Is  really  desirous  of  benefitting  this  city  perma- 
nently it  would  concentrate  its  efforts  toward  giving 
us  a  Fine  .Arts  Building  and  a  permanent  symphony  or- 
chestra with  a  conductor  of  world-wide  renown,  or  at 
least  of  unquestionable  genius.  .Mr.  Liebling  believes 
that  our  society  people  and  the  musical  public  would 
respond  to  a  movement  that  had  this  aim  in  view,  pro- 
vided the  right  man  would  arise  to  shoulder  the  re- 
sponsibility of  bringing  all  our  elements  together  and 
thus  concentrate  their  financial  resources  and  assist- 
ance. We  have  expressed  these  sentiments  at  various 
times,  and  are  glad  that  such  an  experienced  and 
widely  known  journalist  as  Mr.  Liebling  has  come  to 
the  same  conclusion. 

There  is  another  point  made  by  Mr.  Liebling  which 
is  worthy  of  emphasis.  He  has  received  the  impres- 
sion that  our  musicians,  while  thoroughly  competent 
and  efficient,  are  not  sufficiently  awake  to  the  possi- 
bilities that  are  open  to  them  in  case  of  a  nation-wide 
recognition  of  their  endeavors.  .Mr.  Liebling  believes 
that  there  are  many  artists  residing  here  who  should 
not  to  be  restricted  in  their  activities  to  this  territory, 
and  who,  he  believes,  could  gain  national  reputation 
by  resorting  to  those  means  which  other  well  known 
artists  utilize.  He  believes  that  if  they  should  recog- 
nize the  value  of  advertising  in  a  medium  like  the 
Musical  Courier,  they  would  eventually  secure  engage- 
ments in  the  East.  Likewise,  he  says,  that  many  East- 
ern peole  come  to  the  Coast  to  spend  the  summer  and 
that  they  are  always  inquiring  as  to  teachers  with 
whom  their  children  could  continue  their  studies  dur- 
ing their  absence  from  New  Y'ork.  Now,  the  Pacific 
Coast  Musical  Review  is,  of  course,  ample  for  this  ter 
ritory.  but  it  does  not  reach  the  East  like  the  .Musical 
Courier  does.  .And  while  all  this  may  sound  very  com- 
mercial and  interested,  stll  there  is  a  considerable 
measure  of  merit  in  this  argument.  We  believe  there 
is  altogether  too  much  skepticism  among  our  musicians, 
and  too  much  indifference  toward  people  outside  our 
vision.  If  some  of  our  professional  artists  or  teachers 
are  so  situated  financially  that  they  can  afford  to  de- 
fray the  expense  of  an  advertising  campaign  in  a  paper 
like  the  Musical  Courier,  we  believe  their  money  would 
be  well  spent.  .And  we  want  to  add  that  the  writer 
does  not  represent  the  Musical  Courier  at  this  time  nor 
is  he  at  all  interested  in  a  business  way  in  that  paper. 
We  speak  unselfishly  and  in  the  interests  of  what  we 
consider  the  best  policy  for  our  local  musicians  to 
adopt.  Just  take  your  pencil  and  jot  down  the  amount 
of  money  wasted  in  foolish  advertising  during  the  year 
— advertising  that  is  absolutely  devoid  of  results — and 
you  will  find  that  by  conserving  your  resources  and 
spending  your  money  judiciously,  you  would  have 
enough  left  for  the  Musical  Courier,  without  taking  it 
away  from  the  Pacific  Coast  Musical  Review. 


FIFTH    MUSIC    TEACHERS    CONVENTION. 

(Continued  from  Page  1) 

William  Carruth  at  the  piano.    Mrs.  Neustadt's  hlstronlc 

talent  is  of  high  order. 
Tuesday  evening,  Arthur  Couradl  appeared  in  violin 

recital.     He  added  to  his   previously   great   reputation 

as  a  violinist  of  wide  reading,  of  splendid  technique  and 

of   intensely   sympathetic    interpretation.      He   had  the 

following  remarkable  program : 

Tartini _ _.Sonta,  G  minor 

Mozart  Concerto,  E  Hat  major 

Handel Sonata,  A  flat  major 

Bach  Chaconne  for  violin  alone 

Mozart  Minuet 

.Mosigny  Rigaudon 

Martini   Andantino 

Pugnani-Krelsler Praeludium    and    allegro 

(Corelli -..La  Folia  (Variations  serieuses) 

Mrs.  Robert  Hughes  accompanied  skillfully  and  with 

fine  judgment. 


PACIFIC  COAST  MUSICAL  REVIEW 


MACKENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 
Address  all  Commmiications  to  2S32  JacKson  Street  Telephone  AVest  457 


ELIJAH     SPLENDIDLY    PRESENTED     IN     OAKLAND. 


Under    the    Direction    of    Alexander    Stewart    The    1915 
Chorus   of   Oakland    Assisted    by    Leading    Solo- 
ists   Delighted    a    Monster    Audience. 

By   ALFRED    METZGER 

In  the  neighborhood  of  4(li,io  iieole  assembled  at  the 
great  Civic  Auditorium  in  Oakland  on  Wednesday  even- 
ing, July  Tth,  to  listen  to  Mendelssohn's  splendid  ora- 
torio. Elijah,  rendered  by  the  Alameda  County  1915 
Chorus,  under  the  direction  of  Alexander  T.  Stewart. 
Before  we  say  anything  further  about  the  performance 
we  desire  to  call  attention  to  the  satisfactory  acoustics 
of  the  Oakland  Auditorium.  While  a  hall  of  such  large 
proportions  (the  Auditorium  seats  about  7000  people) 
can  not  be  absolutely  perfect  from  an  acoustic  point  of 
view,  it  can  at  least  be  sufficiently  satisfactory  to  en- 
able one  to  distinguish  the  words  of  a  singer,  the  pian- 
issimo and  forte  passages  of  an  orchestra  or  chorus  and 
the  various  shadings  or  colorings  of  a  performance. 
The  Oakland  Auditorium  meets  all  requirements  of 
this  character.  The  San  Francisco  Auditorium  does 
not  meet  them  in  any  respect.  The  Oakland  edifice  is 
low  in  comparison  to  its  circumference  and  it  is  nar- 
rower than  long,  conditions  susceptible  to  good  acous- 
tic qualities.  We  have  already  said  this  before  and 
we  are  glad  that  the  Oakland  .\uditorium  bears  us  out 
in  our  contention,  even  though  we  are  not,  like  Mr. 
Sabine,  the  "greatest  acoustic  expert  in  the  world." 
Unless  San  Francisco  insists  that  the  ceiling  at  its 
Auditorium  is  lowered — or  rather  that  a  "false"  ceiling 
is   built — the  acoustics  at   that  place   will  remain  bad. 
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dollars.  We  are  glad  that  Oakland  was  more  fortunate 
in  Its  selection  of  an  architect  than  San  Francisco,  and 
we  trust  that  in  future  when  big  concert  halls  or  opera 
houses  are  built  in  this  city,  the  question  of  acoustics 
will  be  thoroughly  considered. 

The  performance  of  Elijah  under  the  direction  of 
Alexander  T.  Stewart  was  well  worthy  of  the  heartiest 
commendation.  It  was  noted  for  the  excellent  material 
of  the  chorus  and  the  precision  and  unanimity  of  phras- 
ing that  prevailed  under  spontaneous  and  vigorous 
leadership.  The  various  climaxes  were  obtained  with 
gratifying  precision  and  praiseworthy  increase  of  speed 
and  volume.  Mr.  Stewart  also  understood  how  to  build 
up  these  climaxes  from  a  quiet  and  calm  beginning  to 
a  vital  and  vigorous  finale.  The  diction  throughout 
was  concise  and  easily  understood  in  all  parts  of  the 
hall,  and  the  male  and  female  voices  appeared  to  be 
evenly  balanced— neither  one  or  the  other  predominat- 
ing. The  entire  work  is  so  delightfully  perfect  in  its 
conception  and  construction  as  well  as  choral  and  or- 
chestral treatment  that  it  is  difficult  to  select  any  one 
particular  point  which  one  preferred  to  another.  It  is 
an  ideal  oratorio  and,  both  from  a  melodic  and  theo- 
retical point  of  view,  altogether  conformant  to  the  high- 
est artistic  principles.  These  are  matters  of  such  well 
known  and  self-evident  knowledge  that  it  is  really  un- 
necessary to  expand  further  upon  them.  Mr.  Stewart 
is  entitled  to  hearty  recognition  for  the  craftsmanlike 
fashion  in  which  he  rehearsed  and  directed  both  the 
chorus  and  orchestra,  and  we  are  glad  to  see  him  se- 
cure those  opportunities  so  necessary  for  a  musician 
to  show  the  material  of  which  he  is  made.  It  is  also 
gratifying  to  see  that  a  city  like  Oakland  does  not  fail 
to  recognize  the  merit  of  a  resident  artist  who  is  ever 
ambitious  and  energetic  enough  to  serve  the  interests 


of  the  community  wherein  he  is  active.  The  monster 
audience  which  attended  proved  that  Mr.  Stewart  is 
appreciated  by  the  public  as  well  as  by  those  in  charge 
of  civic  events,  and  the  success  of  the  performance  is 
ample  evidence  of  the  fact  that  whatever  confidence  is 
being  reposed  in  Mr.  Stewart  has  been  fully  ad  satis- 
factorily justified  on  this  and  similar  occasions. 

It  is  a  long  time  since  we  were  able  to  hear  Mrs. 
Grace  Davis  Northrup,  and  we  are  glad  to  state  that 
our  expectations  were  not  disappointed.  Her  voice 
has  grown  richer  and  even  more  pliant  than  it  used 
to  be,  and  thanks  to  her  unquestionable  artistic  intel- 
ligence she  has  added  just  a  mite  more  to  the  intensity 
of  emotionalism  which  always  was  one  of  the  greatest 
charms  of  her  readings.  She  grasped  fully  the  impor- 
tance of  fervor  that  is  supposed  to  imbue  the  phrases 
given  to  the  soprano  and  she  successfully  colored  the 
periods  allotted  to  her  so  that  the  splendid  sentiment 
introduced  by  the  composer  into  the  notes  was  ade- 
quately emphasized.  Mrs.  Northrup  was  well  entitled 
to  the  hearty  applause  that  rewarded  her  for  the  skill, 
ful  manner  in  which  she  accomplished  lier  responsible 
task. 

Mrs.  Carroll-.\icholson  also  met  her  difficult  respon- 
sibilities in  a  manner  that  is  worthy  of  praise  and  com- 
mendation. Her  rich,  flexible  contralto  voice  suited 
the  part  to  perfection  and  her  deliberate  and  intelli- 
gent mode  of  phrasing  brought  out  the  warmth  and 
intensity  of  the  part  to  a  more  than  satisfactory  de- 
gree. The  art  of  oratorio  singing  is  not  so  well  repre- 
sented in  this  vicinity  that  one  could  point  to  many  of 
our  soloists  who  understand  it  to  a  sufficiently  satis- 
factory degree  to  meet  fastidious  expectations.  How- 
ever, we  are  glad  to  say  that  whenever  'we  have  heard 
Mrs.  Nicholson  she  has  impressed  us  with  the  convic- 
tion that  her  skill  in  interpreting  oratorio  roles  was 
sufficiently  well  developed  to  bring  authority  and  con- 
viction to  every  phrase  she  was  asked  to  read.  The 
contralto  part  of  Elijah  was  surely  in  excellent  care. 

To  tell  the  truth,  we  did  not  exi>ect  of  Hugh  Wil- 
liams, the  tenor,  as  smooth  and  even  a  performance  as 
he  gave  us.  We  took  into  consideration  his  rather  brief 
experience  in  such  responsible  works,  and  we  are  glad 
to  say  that  he  came  out  of  his  ordeal  with  flying  colors. 
His  voice  stood  the  strain  of  dramatic  interpretation 
excellently  and  his  ideas  of  interpretation  did  not  con- 
flict with  the  principles  of  genuine  musicianship.  He 
sang  both  with  clean  diction  and  evenness  of  tone  and 
his  phrasing  was  characterized  by  evidences  of  inter- 
pretative skill.  He  was  well  worthy  of  the  success  he 
achieved,  which  not  only  revealed  itself  in  the  hearty 
applause  he  received  but  in  an  offer  to  sing  the  tenor 
in  The  Messiah  to  be  given  at  the  Civic  Auditorium  of 
San  Francisco  by  the  combined  choirs. 

The  Alameda  County  lillS  Chorus  consists  of  350 
voices  and  it  was  assisted  by  an  orchestra  with  Her- 
man Martonne  as  concert  master.  In  addition  to  the 
soloists  already  mentioned,  there  were  others  who  sang 
solo  parts,  namely,  J.  Francis  Jones,  baritone,  and  Miss 
Mary  .Anderson,  soprano,  while  Mrs.  Mabel  Hill  Red- 
field  played  the  accompaniments  with  gratifying  skill. 
The  entire  event  was  given  under  the  auspices  of  the 
Oakland  Rotary  Club  and  the  Baptist  Young  People's 
Conventions. 


IVIORMON    TABERNACLE    CHOIR     AT     EXPOSITION. 


Officially  recognized  by  the  First  Presidency  of  the 
Mormon  Church  as  the  religious  organization's  musical 
representation  for  the  Panama-Pacific  International  Ex- 
position, the  Mormon  Tabernacle  Choir  will  give  four 
concerts  at  Festival  Hall  next  week,  on  the  evenings  of 
Wednesday,  Thursday  and  Friday,  at  half-past  eight, 
and  on  Saturday  afternoon  at  half-past  two.  Over  two 
hundred  numbers  of  the  Mormon  church  form  the  re- 
markable choir  that  is  under  the  direction  of  Professor 
Joseph  Ballantyne,  a  choral  conductor  who  has  won 
national  fame  through  his  development  of  the  organiza- 
tion and  by  its  presentation  of  choruses  at  the  Irrigation 
Congress  in  Sacramento,  several  years  ago,  at  the  Lewis 
and  Clark  Exposition  in  Portland  and  in  other  cities. 

To  bring  the  Utah  singers  to  California  for  this  jour- 
ney. $20,000  have  been  contributed  by  the  people  of  that 
state.  President  Joseph  H.  Smith  and  his  counsellors 
deciding  that  the  Mormon  church  would  give  $2,500  to 
the  fund.  Large  amounts  were  also  raised  through  con- 
certs given  recently  by  the  choir  at  Salt  Lake  City, 
Ogden  and  Brigham  City,  while  thousands  of  dollars 
were  contributed  by  the  various  wards  of  the  Mormon 
church  in  Ogden,  these  wards  being  the  same  as  church 
parishes.  The  choir  will  have  as  soloists.  Miss  Lucy 
Rates,  prima  donna  soprano  of  the  Royal  Opera,  Berlin 
and  Cassel;  Professor  John  J.  McClellan,  organist  of 
the  great  Mormon  tabernacle  in  Salt  Lake  City;  Leon 
Hoffmeister,  barytone  of  New  York  and  Boston:  and 
Samuel  F.  Whitaker,  organist  of  the  Ogden  tabernacle, 
in  addition  to  the  various  quartets,  double  quartets  and 
other  musical  subdivisions  of  the  great  chorus.  The 
instrumental  portions  of  the  programs  will  be  furnished 
by  the  Exposition  Orchestra  of  eighty  artists,  the  prices 
will  be  popular  and  seats  may  be  obtained  at  34:;  Powell 
street. 


Notre  Dame  Conservatory  of  Music 

BOARDING  SCHOOL  FOR   GIRLS 
SAN  JOSE,   CAL. 


Miss  Esther  Hjelte,  President  of  the  Mansfeldt  Club 
and  a  young  pianist  of  fine  training  and  talents,  wa; 
the  pianist  at  the  United  Swedish  Singers  concerts  a 
the  Civic  Auditoriums  of  San  Francisco  and  Oaklan 
and  also  at  Festival  Hall  of  the  Panama-Pacific  Intet 
national  Exposition  recently  during  the  Swedish  Singin: 
Festivals  in  June.  She  played  the  accompaniments  anr 
a  number  of  solos  in  a  manner  that  earned  her  th. 
hearty  approval  of  her  large  audiences. 

Among  the  distinguished  visitors  from  Los  Angele. 
at  the  fifth  annual  convention  of  the  California  Musii 
Teachers'  Association  is  Frieda  E.  Peycke,  who  wai 
among  the  visitors  at  the  Pacific  Coast  Musical  Reviev 
office  last  week.  Miss  Peycke  is  a  well-known  and  sue 
cessful  composer-entertainer,  whose  particular  forte  ii 
the  interpretation  of  musically  illustrated  poems.  Shi 
confines  herself  largely  to  her  own  compositions,  pre 
senting  the  daintiest  form  of  entertainment  in  character 
istic  bits  of  life,  and  stories  of  the  child  world,  origina 
and  unique,  full  of  variety  and  fascinating. 
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Beethoven  Festival  of  Music 

CIVIC  AUDITORIUM 

Urbi.  .id  Grove  Slr»l>  ■  I 

AUGUST  6,   7,   8     Two  Nigbis  >iid  Sunday  AfteniooD      W< 

ALFRED  HERTZ,  Conductor 

Jojiab  Zuro,  Chorus  Master  Frank  W.  Healy,  Manager 

200  Singera  Symphony  Orcheatra  100 

Frlilnj    NiKht,   Autsnnt    B,  I)  n.  ni.     Reethovcn    Nlulh 

Sntnrdny  Niprht,  .VuK.  T,  ft  p.  m.  Warner  Prof^rnmnie 
Sunilar  Afternoon,  Auk.  S,  3:1.',  p.m.  ArlUtn'  .Mntinee 

SOLOISTS 

MARCELLA  ORAFT  Soprano 

SCHUMANN-HEINK    ....       Contralto 
PAUL    ALTHOUSE    ..  ..  Tenor 

OTTO  GORITZ  Baritone 

PRICES 

Season  TIcketx    (3  concerts)    »s,  $,t.7.-. 

Single    Conceria    j2.    $1.50.   «1 

On  Sale,  Sherman  Clay  &  Co.  and  Mail  orders  with 
checks  to  Beethoven  Festival  Committee  care  Sher- 
man,  Clay  &   Co, 


Festival  Hall,  Exposition  Grounds 


Next  ■Wed..    Thu 

and  Sat.  Aft 


id    Fri.    Evenings,  at   8.30 
oon,  at  2.30 


THE  l-AMOUS 

Mormon  Tabernacle  Choir 

OF  OGDEN,  UTAH 

200  VoleeM — JiiMeph  Ilnllautyne,  Conductor,  Samuel 
F.    Whitulier.    Organist. 

SOLOISTS — Bmmn     I.nej      Gntex.     Soprano      Leon 

Holl'melMter,   Baritone.  John  J.   McClellan,  Organist. 

AKxinled    1>>    the 

EXPOSITION  ORCHESTRA  OF  80 

ed   Seats,    SOc,    TTic  and   $1;    box    seats.    $I,.'li, 


al   343    Pc 


ell 


Phone 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


mm 
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sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN   sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON   &    HAMLIN   pianos   instantly   compel   the   enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.      When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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^y        Oakland— 510  I2th  and  1105  Washington 
w'V  San  Jose — 117  South  First 

Sheet  Music 


MRS.  CLARENCE   EDDY'S  FINE  ARTISTRY. 

inguished    American    Contralito    Will    Remain    H 

■or  Several   Months  and    Has  Consented   to  Oper 

a   Vocal    Studio   During    Her   Stay. 


Mrs.  Clarence  Eddy,  the  distinguished  contralto,  who 
s  very  well  known  in  this  city  and  vicinity  as  a  singer 
ind  vocal  teacher  of  the  highest  rank  is  spending  the 
iummer  in  San  Francisco  with  her  husband.  Mr.  Clar- 
ence Eddy,  the  noted  organist.  The  First  Congrega- 
:ionalist  Church  (Rev.  Dr.  Aked's)  of  this  city  has  taken 
advantage  of  Mrs.  Eddy's  presence  here  and  engaged 
ler  as  a  contralto  soloist.  The  engagement  commenced 
July  4th.  Mrs.  Eddy  has  made  several  transcontinental 
concert  lours  with  her  hushand  and  they  have  recently 
?iven  two  very  successful  joint  recitals  in  San  Jose, 
ind  Oakland,  mention  of  which  was  made  at  the  time 
in  this  journal. 

We  take  pleasure  in  calling  attention  to  the  fact  that 
Mrs.  Eddy  consented  to  accept  a  few  private  pupils  in 
ringing  at  her  residence  in  the  Somerset  Apartments. 
1111  Pine  Street,  where  she  may  be  consulted  person- 
illy,  or  by  telephone,  Franklin  1100.  Mrs.  Clarence  Eddy 
is  a  native  of  California.  Gifted  with  a  voice  of  phe- 
nomenal compass  and  quality  she  became  the  leading 
lontralto  of  the  Pacific  Coast,  and  by  reason  of  her 
exceptional  musical  nature  and  remarkably  attractive 
personality,  was  a  prime  favorite  everj'where.  The  San 
Francisco  Examiner  of  September  8,  1902.  said  "she 
ranks  hrst  among  California  contraltos,"  while  the  Call 
[pronounced  her  "one  of  the  best  singers  with  one  of  the 
best  voices  in  the  country." 

When  quite  a  young  girl  her  voice  was  so  deep  and 
powerful  that  she  was  called  "the  little  basso."  and  the 
famous  singer  Madam  Trebelli  who  heard  her  at  that 
period,  offered  to  superintend  her  musical  education. 
Her  principal  studies  however  were  made  several  years 
later  in  Paris  and  London,  under  the  world  renowned 
teachers  of  singing,  .luliani  and  Randegger.  Two  vears 
ago  Julian!  wrote  to  his  friend  Mr.  Clarence  Eddy  as 
follows;  "I  send  to  Mrs.  Eddy  a  thousand  compliments, 
she  is  a  woman  of  great  charm,  with  a  genuine  and  rich 
contralto  voice.  I  remember  her  always  with  the  great- 
est interest  and  pleasure." 

After  her  return  to  this  country  Mrs.  Eddy  continued 
ner  studies  under  the  eminent  musician  and  conductor, 
Mr.  Arthur  Mees  of  New  York  City.  She  has  sung  in 
many  of  Clarence  Eddy's  famous  organ  concerts  through- 
out the  United  States,  and  w^as  solo  contralto  of  the 
church  where  Eddy  was  for  many  years  organist  and 
choir  master  namely,  the  Tompkins  Avenue  Congrega- 
tional Church,  of  Brooklyn,  New  York. 


THE   BEETHOVEN    FESTIVAL  OF   MUSIC. 

The  biggest  sympliony  orchestra,  the  biggest  choruses 
and  the  biggest  soloists  will  give  the  biggest  programs 
ever  heard  in  San  Francisco  at  the  Beethoven  Festival 
of  Music  at  the  Civic  Center  Auditorium.  Friday, 
August  6  at  9  p.  m.;  Saturday.  August  7  at  9  p.  m.;  and 
Sunday,  August  8  at  3:15  p.  m.    The  symphony  orchestra 


motion  of  his  baton  means  something  and  his  musicians 
are  taught  to  look  for  the  melody  in  every  bar  and  then 
to  "sing  it."  It  is  to  Mr.  Hertz's  great  knowledge  of 
music  and  his  interpretative  talent  of  highest  degree 
that  he  is  enabled  to  command  and  keep  his  musicians 
under  perfect  control. 

Not  all  of  the  2,000  chorus  singers  will  appear  at  every 
concert  of  the  Beethoven  Festival.  There  will  be  500  in 
the  chorus  that  will  sing  the  Choral  Finale  of  the  Ninth 
Symphony  of  Beethoven,  Friday  night,  August  6,  and 
Josiah  Zuro  and  Alexander  Stewart,  the  well  known  con- 
ductors who  are  drilling  the  Friday  night  chorus,  declare 
that  it  would  be  a  hard  matter  to  duplicate  it  for  quality. 
of  singing.  The  great  festivals  of  the  East  advertise 
several  big  artists  as  soloists,  hut  it  is  seldom  that  more 
than  one  big  artist  appears  on  a  single  program.  At 
every  concert  of  the  Beethoven  Festival  will  appear 
Marcella  Craft,  leading  soprano  of  the  Royal  Opera. 
Munich;  Ernestine  Schumann-Heink,  the  glorious  voiced 
contralto  and  Paul  Althouse,  the  young,  handsome  tenor; 
and  Otto  Goritz.  great  favorites  of  the  Metropolitan 
Opera  House. 

While  the  program  of  the  Beethoven  Festival  are 
already  filled  to  the  brim  and  overflowing  with  vocal 
offerings,  the  Festival  Committee  is  not  unmindful  of 
the  fact  that  there  must  be  instrumental  offerings,  and 
has  prevailed  upon  Roderick  White,  the  talented  violinist 
and  brother  of  Stewart  White,  the  author,  to  cut  short 
his  summer  at  the  White  home  in  Santa  Barbara,  and 
play  the  numbers  that  best  suit  his  fancy.  Seats  for  the 
epoch-making  Beethoven  Festival  are  on  sale  at  Sher- 
man, Clay  &  Company  and  at  Kohler  &  Chase's. 


MADAMB    ER-\ESTI\K    SCHl  >l  A 

Eminent   Cuntrollo   AVho  AVill    He    <> 

at  the  Great  Beethoven  Pentl^ul  • 

the    Ci\iF    Aiiilitftrtum 


CONVENTION  OF  PIANO  MERCHANTS. 


i>f    the    SoloiN 


will  consist  of  one  hundred  musicians  that  cannot  be 
excelled  for  quality  and  selected  for  their  ability  to  play 
the  most  complex  music.  Lovers  of  orchestral  music  can 
expect  all  the  necessary  qualities:  wide  range  of  timbres, 
great  compass,  extensive  gradations  of  force,  the  great- 
est flexibility  and  a  solid  sonority,  maintained  from  the 
finest  pianissimo  to  the  heaviest  forte. 

Alfred  Hertz,  from  the  Metropolitan  Opera  House, 
New  York,  who  will  have  charge  of  the  orchestra  at  all 
performances  of  the  Beethoven  Festival,  is  a  great  con- 
ductor. The  many  qualities  necessary  for  a  great  con- 
ductor are  seldom  realized  in  any  one  person  and  great 
conductors  are  even  more  rare  than  great  singers. 
Hertz    is    essentially    a    dominating    conductor;    every 


Ralph  Fox,  editor  of  the  Indicator  of  Chicago,  one  of 
the  leading  music  trade  journals  in  this  country  and  one 
of  the  best-liked  trade  editors  in  America,  is  a  visitor 
here  and  besides  coming  to  see  the  Exposition,  Mr.  Fox 
will  attend  the  annual  convention  of  the  National  Piano 
Dealers'  Asociation,  which  will  take  place  during  the 
week  of  July  26th.  Arrangements  for  this  auspicious 
event  are  now  under  way  and  the  entertainment  com- 
mittee is  gradually  completing  all  the  preparations. 
There  is  nothing  particularly  to  add  at  this  time,  but 
we  expect  to  receive  full  particulars  before  next  issue, 
and  will  tell  our  readers  as  much  as  possible  about 
this  interesting  event.  Simultaneously  with  the  con- 
vention of  the  piano  merchants  will  occur  the  conven- 
tion of  the  Talking  Machine  Jobbers  of  America.  Among 
the  distinguished  delegates  to  the  latter  convention 
will  be  L.  E.  Geissler,  general  manager  of  the  Victor 
Talking  Machine  Co. 
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Ruth  Viola  Davis,  Pianiste,  Writes  of 


THE  KNABE  PIANO 


San  Francisco,  June  28,  1915. 
Messrs.  Kohler  &  Chase, 
Dear  Sirs: 

I  am  certainly  very  much  pleased  with  my  new  Knabe  Grand  piano.  The  ease 
and  evenness  of  action,  the  mellow,  singing  tone,  and  the  rich  well-balanced  bass 
combined,  make  the  Knabe  piano  an  ideal  instrument  for  both  concert  and  studio.  As 
a  pianiste  and  teacher,  I  shall  always  have  my  studio  equipped  with  a  Knabe  Grand. 

Sincerely,       Ruth  Viola  Davis. 
515  Buena  Vista  Avenue,  San  Francisco. 


RUTH    VIOLA    DAVIS 
Pianiste    Protege   of    Hugo    Mansfeldt 


26  OTarrell  Street 


Kohler  &  Chase  Building 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city  — comfortable,  airy,  with  all  modern  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  interview  our  Mr.  Vargas  for  full  details. 


MR.  AND   MRS.  WRIGHT'S  SUCCESS. 


Mr.  and  Mrs.  Cedric  Wright  have  been 
exceptionally  successful  both  as  to  their 
activity  as  teacliers  and  artists.  They 
have  recently  leased  a  house  in  Berke- 
ley, at  2518^/2  Etna  Street,  and  their  class 
has  tinally  grown  so  well  that  they  can 
come  to  San  Francisco  once  a  week.  Mr. 
and  Mrs.  Wriglit  are  planning  lo  give  a 
series  of  musical  evenings  in  their  new 
Berkeley  home  to  which  they  will  invite 
their  numerous  friends,  among  whom  are 
some  of  the  most  prominent  musicians 
in  the  bay  region.  Mrs.  Mildred  Wright 
appeared  on  several  important  occasions 
lately,  among  these  being  an  appearance 
before  the  Women's  Press  Association 
on  June  15th,  when  she  played  Bruch's 
D  minor  concerto  and  Scherzo  Taran- 
telle  by  Wieniawksi.  Mrs.  Wright  also 
gave  two  programs  in  Lodi  and  Anlioch 
recently  with  extraordinary  success.  Mr. 
and  Mrs.  Wright  also  played  before  the 
Stockton  Philomathean  Club  early  in 
June,  presenting  duos  by  Spohr  and  Zil- 
cher.  The  best  evidence  of  Mr.  and  Mrs. 
Wright's  unquestionable  artistry  is  the 
demand  for  their  services  and  the  en- 
thusiasm they  invariably  arouse  among 
their  audiences.  They  not  only  impress 
by  reason  of  their  musical  efficiency  but 
their  personal  charm  adds  considerably 
to  their  ability  to  make  friends. 
%% 


MISS    BESSIE    FULLER'S    PUPILS. 

The  more  advanced  pupils  of  Miss  Bes- 
sie Fuller  gave  a  delightful  program  of 
piano  solos  and  duels  on  the  evening  of 
July  6th.  at  15.30  Green  Street.  Their 
surety  of  touch  and  expression  were  par- 
ticularly noticeable  especially  consider- 
ing the  short  time  they  have  been  under 
Miss  Fuller's  instruction.  The  class  in- 
cludes Dolly  Bula,  Dorothy  Bruce.  Cor- 
inne  .\dams,  Daisy  Barclay,  Dorothy 
Brunt.  Beth  Sites,  Louise  Strune.  Mar- 
jorie  Wood.  Edith  Aldrich,  Kathleen  Car- 
ter and  Bernice  Brunt.  The  younger 
pupils  of  Miss  Fuller,  including  Jack 
Gregory,  Elizabeth  Houston.  Miriam  Wal- 
ters. Jack  Rogers,  Gertrude  Gregory, 
John  and  Joan  Rothschild.  Beryl  and 
Allen  Peck  and  George  Worrel,  gave 
their  summer  recital  Saturday  afternoon. 


MK.     \XD    MRS.    CEDUK"    WKHiHT 
eeilliiKty    llrilliniit   niMl    SiK'CfXHful    ViolinlMtM   and   Teuclie 
Opened   a    Ne«v    Studio    in    Ilerkeley 


July  !Oth.  at  the  residence  of  Mrs.  Albert 
J.  Houston  in  Palo  Alto. 


NEWSPAPERMEN'S    DAY. 


A  scene  from  "The  Birth  of  the  Pop- 
py,"  a  California  opera  by  Andrew  L. 
Benson,  of  Stockon.  will  be  one  of  the 
principal  features  of  a  Venetian  night 
water  carnival  to  be  held  at  the  Panama- 
Pacific  Exposition  on  "Newspapermen's 
Day,"  Saturday,  July  24.  Mr.  Benson  has 
been  at  work  for  a  number  of  weeks  pre- 
paring the  lighting  effects  that  are  to 
play  an  important  part  in  this  spectacle, 
conceded  by  all  who  have  seen  its  de- 
velopment to  be  one  of  the  most  pic- 
turesque and  novel  productions  thus  far 
attempted  at  the  Exposition.    "The  Birth 


of  the  Poppy"  will  be  but  one  of  the 
many  startling  departures  in  the  celebra- 
tion of  '■Newsi)apermen's  Day."  Other 
distinct  star  features  will  include  the 
appearance  of  Florencio  Constantino,  the 
noted  Spanish  tenor;  Miss  Mae  Jose- 
phine Bennett,  known  as  "The  Califor- 
nia Psyche";  Umberto  Sachetti,  the  Ital- 
ian grand  opera  tenor;  the  Marimba 
Band,  an  Hawaiian  quintette  and  a  cho- 
rus of  200  voices. 

The  Venitian  night  carnival  program 
will  begin  at  8  o'clock  Saturday  night. 
July  24.  in  the  lagoon  fronting  the  Fine 
Arts  Palace  of  the  Exposition.  It  will 
be  immediately  followed  by  a  night  pa- 
rade from  the  Fine  Arts  Palace  to  the 
Joy  Zone  entrance.  The  various  events 
to  take  place  on  "Newspapermen's  Day" 
will  begin  with  a  street  parade  at  ID 
a.  m.,  athletic  contests  to  determine  the 


Far  Western  Championships,  an  aerial 
duel  between  "Art"  Smith  and  other  avi- 
ators a  baseball  throwing  contest  for 
members  of  the  Coast  League,  an  Indian 
Congress  and  a  carnival  and  midnight 
ball  on  the  Zone. 


KOHLER    &   CHASE    MUSIC    MATINEE. 


The  management  of  the  regular  week- 
ly Matinees  of  Music  given  under  the 
auspices  of  Kohler  &  Chase  again  an- 
nounces a  program  of  extraordinary  in- 
terest. This  will  be  given  at  Kohler  & 
Chase  Hall  this  Saturday  afternoon,  July 
17th,  and  the  special  attraction  of  the 
occasion  will  be  Jack  Edward  Hillman. 
baritone,  who  will  be  the  soloist.  Mr. 
Hillman  is  one  of  our  most  energetic 
and  successful  concert  artists.  He  pos- 
sesses a  big,  round  voice  which  he  is 
able  to  use  with  exceptional  judgment, 
and  he  is  particularly  efficient  in  the 
interpretation  of  ballads  and  the  classic 
concert  songs.  He  has  appeared  fre- 
quently in  concerts  during  the  last  few 
years  and  has  become  a  favorite  among 
the  musical  public.  At  his  own  concert 
several  months  ago  he  attracted  one  of 
the  largest  audiences  that  ever  assem 
bled  to  listen  to  a  resident  artist.  His 
repertoire  includes  varied  and  numerous 
standard  compositions  and  on  this  occa- 
sion he  will  reveal  himself  at  his  best. 

The  instrumental  part  of  the  program 
will  be  in  the  excellent  care  of  G.  Var- 
gas, who  will  play  the  accompaniments 
to  Mr.  Hillman's  songs  as  well  as  a  num- 
ber of  piano  solos  on  the  Knabe  Player 
Piano.  Mr.  Vargas  has  become  such  an 
expert  on  the  player  piano  that  his  share 
of  the  program  always  creates  some  of 
the  most  pronounced  enthusiasm  among 
his  audience.  He  surely  is  able  to  se- 
cure from  the  instrument  the  utmost  ar- 
tistic results. 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 
GRAND    OPERA    IN    ALL    LANGUAGES 

921  Post  St.    Tel.  Prospect  2359 
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HENRY    GR.OBE    "A   Dealer   in  Music  of  the  Better  Kind* 
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ORPHEUM. 

The  OrphGum  bill  next  week  will  be 
iieaded  by  Marion  Morgan's  Classic  Danc- 
»rs,  consisting  of  six  handsome,  graceful 
md  symmetrical  girls,  who  have  distin- 
ruished  themselves  in  important  lerpsi- 
'horean  engagements  and  until  recently 
Janced  in  support  of  Lydia  Lopokova. 
rhev  will  present  a  suite  of  five  differ- 
.^nt  dances  of  four  different  parts,  set  to 
he  music  of  Rubinstein.  Schubert  and 
jther  noted  composers.  The  dances  they 
ippear  in  are  Egyptian.  Greek.  Arabian 
ind  Roman.  The  Misses  Campbell  are 
wo  charming  girls  who  introduce  what 
hey  are  pleased  to  term  a  Southern 
irawing  room  specialty  called  "At 
-lome."  in  which  they  sing  delightfully 
ind  play  respectively,  the  piano  and  ban- 
o  with  consummate  skill.  Their  act  has 
net  with  the  unanimous  approval  of  the 
Eastern  press,  which  declares  it  pos- 
;esses  a  fascination  which  is  irresistible 
ind  is  maintained  throughout. 

Bert  Melrose,  the  famous  international 
■lown,  will,  with  his  tables,  present  a 
udicrous  act  in  which  he  to  all  appear- 
inces  manifests  a  reckless  disregard  of 
ife  and  limb.  He  saunters  on  the  stage 
n  a  grotesque  get-up  and  immediately 
itarts  the  fun.  He  is  a  remarkable  ac- 
■obat  whose  crowning  effort  is  his  fa- 
mous Melrose  fall,  the  like  of  which  has 
liot  hitherto  been  beheld.  The  Four 
^lelodious  Chaps,  .Curais.  Armstrong, 
rlhoades  and  Curtis,  possess  voices  that 
harmonize  perfectly.  They  are  good  so- 
loists and  enliven  their  act  with  refined 
•omedy.  Ruby  Xorton  and  Sammy  Lee 
vill  furnish  new  songs  and  dances  and 
3ritt  Wood,  the  "Juvenile  Jester,"  will 
■ontinue  to  amuse  with  his  whimsical 
•emarks  and  mouth  organ  solos.  It  will 
ilso  be  the  last  week  of  Kitty  Gordon, 
supported  by  Harrison  Hunter,  in  "Al- 
na's  Return."  and  Jack  Wilson  in  his 
Impromptu  Revus,  in  which  he  has  the 
lid  of  Franklyn  Batie. 


PLYMOUTH     CHURCH     CHOIR. 


In  connection  with  the  series  of  ser- 
nons  which  Reverend  Albert  W.  Palmer 
,s  preaching  at  Plymouth  Church,  Oak- 
and,  on  the  Spiritual  Significance  of  the 
Exposition,  Plymouth  Choir  will  present 
:hree  musical  programs  of  great  inter- 
est. Sunday  evening,  July  11th,  the  choir 
sang  a  short  cantata.  '"The  Redemption 
Hymn,"  by  J.  C.  D.  Parker,  one  of  the 
?arly  coterie  of  Boston  composers.  The 
rt'ork  is  for  contralto  solo  and  chorus  and 
is  one  of  great  beauty  and  simplicity, 
rhe  solo  part  was  sung  by  Mrs.  Edna 
Fischer  Hall.  Sunday  evening.  July  16th, 
Lhe  musical  selections  of  the  service  will 
38  devoted  to  compositions  of  J.  Hara- 
len  Pratt,  a  well  known  San  Francisco 
musician  whose  compositions  deserve  a 
Evider  hearing.  Sunday  evening,  July 
loth,  the  musical  selections  will  be  from 
:he  church  compositions  of  Horatio  Par- 
ser, of  Yale  University,  who  is  at  pres- 
ent lecturer  in  music  at  the  summer 
school  at  the  University  of  California 
ind  whose  ten-thousand-dollar  prize  op- 
era was  performed  for  the  first  time  last 
Aeek  in  Los  Angeles.  The  public  are 
cordially  invited  to  these  services. 


OMAR,  THE  TENTMAKER"  AT  CORT. 


Guy  Bates  Post  will  again  appear  in  the 
:itIe-role  of  Richard  Walton  Tully's  sump- 
:uous  Persian  romance.  "Omar,  the  Tent- 
[uaker,"  at  the  Cort  theater,  beginning 
Sunday  night,  July  25th.  The  film  ver- 
sion of  "The  Melting  Pot,"  in  which 
Walker  WTiiteside  is  appearing,  will  be 
Lhe  attraction  until  then.  It  will  be  re- 
aiembered  what  a  tremendous  success  the 
Fully  play  was  when  it  was  presented  at 
the  Cort  last  season,  and  interest  in  its 
return  is  great.  There  is  no  doubt  but 
that  in  "Omar,  the  Tentmaker,"  Tully  has 
surpassed  his  previous  successes,  "The 
Bird  of  Paradise"  and  "The  Rose  of  the 
Rancho,"  both  of  which  are  pleasurably 
recalled  by  all  theater-goers. 

For  a  number  of  seasons  Mr.  Post  has 
been  regarded  as  one  of  the  foremost 
dramatic  artists  of  our  stage,  but  it  has 
remained  for  his  splendid  impersonation 
of  the  beloved  Persian  poet  to  entrench 
him  definitely  as  the  most  interesting 
figure  in  romantic  roles  since  the  passing 


of  Richard  Mansfield.  Scenically.  the 
equipment  for  •Omar,  the  Tentmaker"  is 
so  massive  and  elaborate  that  only  the 
largest  stages  in  .\merica  will  accom- 
modate the  huge  settings  which  are  a  con- 
spicuous feature  of  the  production.  It  is 
doubtful  if  the  alluring  atmosphere  of  tht^ 
Orient  has  ever  been  so  faithfully  repro- 
duced upon  the  stage  as  in  "Omar,  the 
Tentmaker."  This  lavish  stage  adorn 
ment  is  the  achievement  of  Mr.  Tully 
himself,  in  association  with  Wilfred 
Buckland.  who  for  ten  years  served  as  ar' 
director  for  David  Belasco. 
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od    Parfa    Co 

Italian    Method. 
Phone  Market  SMJ 


Herman  Perlet 

VOHE — INTERPRETATION 

Condaetor  People's  PhllbannoDic  Orchestra 

Stndlo:    SOS    AVIley    B.    AlleQ    Bldg.,    Tel. 

DoDKioH  ioir,. 

Mme.  Isabella  Marks 

COXTR.\I,TO 


Esther  M.  Plumb 

CONTRALTO 

Concerts,    ReeitaU.    Oratorio 

Tourlue     Coaitt     Anauallv,     January-March 

AddreNH:   -11T3   Lake   Ave..   Chicago.   HI- 

Mme.  Betty  Drews 

Mez^o     «o|)rauo 
PIPIL     OF     MME.     ETEI.KA     GERSTER 
Available  For  Coocerts 
AVIll      Devote      Some      of      Her     Time      In 
Teacbius;. — 201   Orange   St..   Oakland.    Tele- 
phone   <»aktand    S137. 

VIOLIN.   HARMONY.  ENSEMBLE 


(l,hf  lalDTOinpiano  (iTorapany 

Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  Player  Pianos 

The  Grand  Pri%.  Paris.   1900 
The  Grand  Prize.  St.  Louis.    190-1 
The  Grand  Prize.  London,   1914 
Audi  Sii  MillioD  Dollars 

Retail— Wholesale— Eiport 

310  Sutter  Street,  San  Fraocisco 


MISS  INGEBORG  PETERSON 


Miss  Mary  E.  Webster 


Foster  Krake 

B.tRITOXE 

Teaeber   of    SlniclnE 

1002  Kohler  &  Chaae  BIdg.    Tel.  Kearny  MM 

Fickenscher  Studios 


SlSa    Grove    St 


o:    Monday 
llerk.   jisd 


HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

(  ONTR  M.TO 
Teaeber   of    SInKlnK.    -V^    I.oreltn    Avenue 
Piedmitnt.  Tel.   Piedmont   :I0I.   VIon..   Kohle 
A-    Chnae    llldt;..    *i.    F.     Tel.    Kearny    .•i^.VI. 

Mrs.  Marie  Partridge -Price 

^oprnno  Soloint— Teaeber  of  SinBine 
ReeltaU.  Coneertii.  Chureh  and  Oratorio 
too:  Kohler  &  Cbnae  Ride.    Tel.  Kearnv  M^ 

F.  G.  Schiller 


J.  Lawrence  Elmquist 


i:i)m;<i)v»s 

HAR.B.Y 

WOOD  BR.OWN 

BARITONE 

\  nice  CultDi 

e.   Opern   Reper 

oire  and 

Tone  PI 

alts 

1004     I.arkln     S 

Phone:     Pr 

anklin    .'>:00 

GIUSEPPE  JOLLAIN 

VIOLIXIST 

Stndlo:  378  Sutter  St.     Phone  Kearny  2637 

Br   Appointment    Only. 

MARY  ALVERTA  MORSE,  Soprano 

Res.  Stndlo:  San  Francisco,  2110  Scott  St. 
Phone  Fillmore  is20.  Oakland.  ti47  Mari- 
poMa    Ave.      Phone    Piedmont    ::017. 

AUG.  NiJRNBERGER-SUSS 


Antonio  Ue  UraSSl  miss  CLARA  FREULER.  Soprano 


SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MVSICAL     DIRECTOR 
Instruction    on    the    Violin.    Viola    and    In 
KnNcnihle    Ployiu^- 
434    Spruce    Street.        Phone:    Fillmore    1131 


TEACHER    OF    SINGING 

ATailable  for  Concerts  and  Recitals     2&46 

Rossell    St.,   Berkeley.  Phone   Berk.  S75 

Johanna. 

RRISTOFFY 

Thoronch     Voenl     and     Dramatic    Training 
Oiiern     and     Concert     Repertoire 

Qklin   S070 


Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

Condurtor     Saola     Rona     Choral     Society. 

Chorister     SI.    Juhn'n     Pren.    Church.     Berk. 

."WO  ::i«t   St..  nnklnnd.  TeL  Lakexide  716 

MISS  HELEN  COLBURN  HEATH 

Soprano  SoloUt  First  Unitarian  Church, 
snd  Temple  Emann  El.  Vocnl  Instruction, 
Concert    Work.      2505    Clay    St.      West    4.S90 

ERNST  WILHELMY 


St.      Tel.    Fllln 

Geo.  Stewart  McManus 

IT,  I.  ICKM:\  III  II. dim;.  :i7ij  hotter  St., 
-.  f.  PlM.iiK  »„ii,.r  l.-,!is.  Ke,„  ::r,;!0  Col- 
lege  Ave..  Berkeley.     Tel.  Berk.  8275. 

ALMA  SCHMIDT- KENNEDY 


JacK  Edward  Hillman 

BARITONE 

^•M•nl    Slndi.,:      t  a-a    Mndrona    Apia. 
lie,  I  redenck  Slreel. I'bone  Park  0».Sr 

Thomas  Vincent  Cator,  Jr. 


233S  DevlMader 


Tel.  Fillmore  2S$5 


Constance  Estcourt       fannie  bailey-scott 


PIANO 

.VCCO>IPAXI?ST — EVSE^IBLE 
iaernmento    St.  Phone    AVest    3005 


2434  nroolaer  St„  Berkeley.  Tel.  Berk.  283 


Beatrice  Clifford 

rilMsT     \(IO>IPVMsl 

-Ichl  vi„„|„„  „,„,  ,  horol.  ^nlurday 
Kienint;..    .:u:i::     Mngnolia     M..     Herkclev. 

ACHILLE  L.  ARTIGUES 

Ciradnnte  Scholn  I  antornm.  Paris.  Or- 
gan, Piano.  Harmony.  Connter  Point. 
Stndlo:  .trlllaga  Mn.leal  College.  Rea.: 
las-sth   Ave..  S.  F.    Phone:  Pac.  57^0. 

ANIL  DEER  STUDIO 

232   H.4IGHT   STREET 

Stodto  Phone,  Park  2372i  Realdenee  Phone 

Mlaalon    207S.       By    Appointment    Only. 

ARTISTS'  DIRECTORY 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS  ESTHER  HJELTE 
597  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1152  Eddy  Street Phone  West  712 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.        Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  FiJlmore  898 

JOSEPH  GEORGE  JACOBSON 
16  Joice  St.,  S.  F.        Phone  Douglas  3696 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.   M.  TROMBONI 
601    Kohler  &  Chase   Bldg.     Tel.   Ky  5454 


CAROLUS  LUNDINE 

2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 
1005  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 


E.   STANDARD   THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


AUGUST   WIEBALK 

763  Haight  St.  Tel.  Market  8163 


JOHN    DEMETRIO 
376  Sutter  St.  Phone  Kearny  2637 


PACIFIC    COAST    MUSICAL    REVIEW 


SHORT    ITEMS    OF    INTEREST. 


H.  T.  Parker,  critic  of  the  Boston  Transcript  and  one 
of  tlie  most  distinguished  music  critics  in  the  world, 
has  been  a  visitor  in  San  Francisco  since  the  Boston 
Symphony  Orchestra  arrived  here.  Indeed  Mr.  Parker 
came  here  particularly  to  review  the  Boston  Symphony 
Orchestra  Concerts  for  his  paper.  During  the  concert 
season  he  was  stricken  with  pneumonia  and  for  some 
time  he  was  in  an  exceedingly  dangerous  condition. 
However,  he  soon  was  on  the  way  to  convalescence  and 
noiv  he  is  completely  recovered.  Mr.  Parker  is  delighted 
with  the  climate  and  the  city  as  well  as  the  Exposition. 
He  has  left  for  Honolulu,  where  he  will  remain  a  few 
weeks,  and  then  will  come  back  to  this  city  on  his  way 
to  Boston,  where  he  will  resume  his  work  in  the  fall. 

Mr.  and  Mrs.  Cedric  Wright,  the  exceptionally  talented 
young  violinists,  played  at  the  Missouri  Building  of  the 
Panama-Pacific  International  Exposition  on  Tuesday  af- 
ternoon. June  29th.  Mrs.  Oscar  Russell,  soprano.  -Mrs. 
John  McGraw.  pianist,  also  contributed  to  the  excellent 
artistic  character  of  the  event.  Mr.  and  Mrs.  Wright 
played  a  duet  for  two  violins  written  for  them  by  Sol, 
Cohen  in  a  manner  that  earned  them  the  hearty  appre- 
ciation of  their  delighted  audience. 

Alfred  Hertz,  the  distinguished  orchestral  leader,  ar- 
rived in  San  Francisco  during  the  week  and  was  heartily 
Welcomed  by  prominent  musical  and  society  people. 
He  was  accompanied  by  Mrs.  Hertz  who.  prior  to  her 
marriage,  scored  a  series  of  artistic  triumphs  in  opera 
and  concerts.  Some  of  her  successes  being  achieved 
in  California.  Mr.  Hertz  has  already  made  a  number  of 
warm  friends  who  admire  him  as  musician  and  gentle- 
man, and  there  is  talk  about  giving  him  opportunities 
to  locate  in  this  city.  Mr.  Hertz  will  be  the  guest  of 
William  J.  McCoy  at  the  Midsummer  Jinks  of  the  Bo- 
hemian Club  next  month. 

The  San  Francisco  Quintet  Club  will  play  Edgar  Still- 
man  Kelley's  and  Herman  Perlet's  Piano  Quintets  for  the 
San  Francisco  Musical  Club  on  Thursday  morning.  No- 
vember 18th.  The  Club  is  making  preparations  for  its 
forthcoming  season  and.  as  usual,  will  introduce  a  num- 
ber of  works  new  to  our  concert  goers,  and  also  a  series 
of  the  well  known  classics.  The  success  of  this  splen- 
did chamber  music  organization  during  the  last  season 
justifies  us  to  predict  even  a  greater  success  for  it  dur- 
ing the  ensuing  season.  Tne  San  Francisco  Quintet  Club 
will  be  under  the  able  direction  of  Will  L.  Oreenbaum. 

The  many  friends  of  Clarence  Eddy,  the  distinguished 
American  organist,  will  regret  to  hear  that  he  has  been 
confined  to  his  rooms  for  nearly  two  weeks  on  account 
of  an  injured  foot,  obtained  while  moving  to  his  new 
residence  in  the  Somerset  Apartments  on  Pine  Street. 
Although  for  some  time  he  suffered  from  inflammation, 
he  was  sufflciently  recuperated  to  be  able  to  attend  the 
rehearsal  of  his  choir  during  the  weeK  and  he  will  be 
found  at  the  organ  of  the  First  Presbyterian  Church  in 
Oakland  tomorrow  (Sunday I.  Mr.  Eddy  was  compelled 
to  cancel  his  engagement  for  the  final  Peace  Convention 
meeting  at  Festival  Hall  on  Wednesday  evening.  July 
Sth,  and  was  unable  to  play  at  his  church  last  Sunday. 
He  regretted  this  inability  particuarly  because  he  had 
prepared  a  tine  program  and  had  promised  to  play  for 
the  Vesper  Service  in  the  afternoon,  the  latter  being  a 
sort  of  prelude  to  the  meetings  of  the  California  Music 
Teachers'  Association  in  Oakland. 

In  reviewing  the  recent  song  recital  given  by  pupils 
of  Mary  Alverta  Morse  at  Sorosis  Club  Hall  on  Tuesday 
evening,  June,  22d,  we  unintentionally  omitted  to  speak 
of  the  excellent  accompaniments  of  Miss  Ingeborg  Peter- 
son, whose  pianistic  work  always  pleases  those  fond  of 
judicious  accompaniments. 

A  delightful  musicale  was  given  as  a  house-warming 
at  the  new  and  handsome  residence  of  Mme.  Victorine 
Fayard,  2137  Virginia  Street.  Berkeley,  on  Sunday  after- 
noon, June  27th.  by  S.  Martinez,  pianist,  and  G.  JoUain, 
violinist.  The  program  was  a  very  representative  one 
and  was  exceptionally  well  rendered.  Besides  Messrs. 
Martinez  and  Jollain,  Miss  Jenny  Fayard,  who  is  a 
charming  young  student  of  the  University  of  California 
contributed  several  piano  solos  in  a  manner  that  earned 
her  the  hearty  applause  of  her  audience. 

Frederic  Biggerstaff.  the  well-known  pianist  and  teach- 
er, is  spending  his  vacation  in  San  Diego  and  Los  Ange- 
les. He  will  be  gone  about  a  month  and  will  resume 
his  work  about  August  1st. 

"Lazycrott."  Miss  Elizabeth  Westgate's  commodious 
and  artistic  cabin  in  the  Santa  Cruz  mountains,  is  shar^ 
ing  its  hospitality  with  many  of  the  friends  of  the  hos- 
tess. In  the  intervals  of  "seeing  the  Exposition."  Miss 
Westgate's  friends  take  time  for  week-ends  and  mid- 
week visits  for  rest  and  the  quiet  of  the  hills.  Al  fresco 
entertainment  is  chiefly  offered,  and  trips  to  the  various 
points  of  interest  in  the'  vicinity  are  a  part  of  each 
week's  pleasures.  The  two  months  thus  spent  every 
year  make  up  in  leisure  tor  the  very  busy  ten  months 
of  this  well-known  musician. 

Among  the  visitors  at  the  Pacific  Coast  Musical  Re- 
view office  last  week  was  Ivan  Langstroth.  the 
well-known  and  successful  young  cellist,  who  has  been 
studying  in  Berlin  for  the  last  five  years  with  the  emi- 
nent pianist  Lhevinne  and  the  celebrated  composer 
Humperdinck.  The  latter  considered  Mr.  Langstroth 
one  of  his  most  talented  young  pupils,  whose  composi- 
tions deserve  the  highest  praise.  To  this  flattering  en- 
conium  is  added  that  of  the  Kiel  critics,  to  whom  Mr. 
Langstroth  was  an  absolute  stranger,  but  who  all  agreed 


after  hearing  his  piano  concerto  that  he  was  a  "most 
gilted  and  talented  young  composer"  and  that  "Lang- 
stroth's  composition  is  full  of  strength  and  originality." 
Coenraad  V.  Bos.  the  well-known  accompanist,  asked 
for  copies  of  two  of  Mr.  Langstroth's  songs,  which  he 
considers  indicative  of  a  "master  mind." 

Mme.  M.  Tromboni  gave  a  studio  recital  on  Thursday. 
June  29th,  in  her  new  large  studio,  this  being  the  last 
day  before  taking  her  vacation.  .Mme.  Tromboni  will 
begin  her  studio  work  again  on  August  1st.  when  she 
will  occasionally  give  similar  recitals  frequently  until 
tall,  when  she  plans  to  give  a  big  public  affair.  The  stu- 
dents acquitted  themselves  very  creditably  on  this  occa- 
sion and  Mme.  Iromboni  was  pleased  with  the  result, 
which  was  possibly  more  satisfactory  on  an  informal 
occasion  than  it  might  nave  been  on  a  public  event  be- 
fore a  large  audience.  The  following  students  partici- 
pated; Miss  Gertrude  Postel,  Mrs.  C.  O.  Southard,  Miss 
Carmen  Van  Horst.  Miss  F.  BUnchard,  Miss  Helen 
Coulter,  Miss  A.  Muskier,  .Miss  Carmelita  Bone,  Miss 
Lvelyne  Perez.  Miss  H.  Watkin.  Miss  Theodora  Schaet- 
zer  and  Ignacio  -Madrid.  -Miss  Helen  Coulter,  who,  be- 
sides her  vocal  accomplishments,  is  a  very  skillful  in- 
strumentalist, played  two  piano  solos.  Mme.  Tromboni 
played  all  the  accompaniments. 

Mme.  Isabelle  Marks  left  for  Alaska  early  in  July  to 
remain  several  weeks.  She  has  had  an  exceptionally 
successful  season,  which  culminated  in  a  most  delight- 
ful pupils  recital  at  Kohler  &  Chase  Hall  recently,  and 
she  has  earned  a  good  rest.  She  will  return  in  time 
to  begin  the  new  season  with  that  zeal  and  energy 
which  has  always  characterized  her  work. 


Miss  Emerita  W.  Gillette,  an  accomplished  young 
pianiste  and  a  pupil  of  George  Kruger.  gave  an  interest- 
ing program  of  classical  and  modern  compositions  be- 
fore the  Stockton  Saturday  Afternoon  Club  recently. 
Especially  the  B  flat-minor  Scherzo  and  C  sharp  minor 
Valse  by  Chopin  called  forth  enthusiastic  applause,  so 
that  she  had  to  add  several  numbers  to  her  program. 

That  San  Francisco  is  becoming  quite  a  musical  cen- 
ter of  attraction   is  illustrated   by  the  fact   that  Georg 


Kruger  is  quite  busy  conducting  summer  classes  for 
young  students  who  have  come  from  various  states  to 
continue  their  pianistic  studies  under  him:  it  also  shows 
that  the  Fair  does  not  detract  from  her  study  of  art.  but 
on  the  contrary  acts  as  a  stimulus  for  art  loving  people. 
In  addition  to  these  classes.  Mr.  Kruger  is  going  to  give 
several  informal  piano  recitals  at  his  studio,  Kohler 
u:  Chase  Building,  where  invitations  will  be  issued. 

It  is  quite  within  the  realm  of  possibility  that  San 
Francisco  music-lovers  will  have  an  opportunity  of  hear- 
ing the  great  Melba  during  the  Exposition  period.  The 
noted  diva  will  pass  through  this  city  during  September 
and  already  Impresario  Greenbaum  has  started  negotia- 
tios  with  a  view  to  inducing  her  to  stop  here  long 
enough  to  give  at  least  one.  and  perhaps  more  concerts. 
Melba  has  been  in  Australia  since  the  outbreak  of  the 
European  war.  where  she  has  been  doing  yoeman  ser- 
vice in  raising  funds  for  the  various  Red  Cross  societies 
of  the  different  belligerents.  It  is  claimed  that  through 
the  medium  of  her  superb  concerts  hundreds  of  thou- 
sands of  dollars  have  been  sent  to  the  suffering  of  battle- 
torn  Europe.  It  is  to  be  hoped  that  San  Francisco  will 
have  this  opportimity  al  this  time,  as  Melba  would  be 
one  of  the  greatest  attractions  that  could  be  arranged 
during  the  Exposition  period.  And  if  arrangements 
could  be  made  to  have  iier  sing  in  Festival  Hall,  it 
would  be  the  making  of  musical  history,  indeed. 


PtanoH 


They  Need  No  Advertisin 

It    1=?    enough    to    state    that    they    are    sold 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  ha 
made  the  Nation's  best  pianos. 

Highest  in  honors,  and  oldest  in  experience,  tl 
Chickering  is  known  as  the  "Oldest  in  America  ai 
best  in  the  world." 

The  new  1915  models.  Grand  and  Uprights,  no 
on  display  at  Eilers  Music  Company,  Eilers  Buildin 
975    Market  street. 

Establishments   in   all    important   Western   cities.  ' 


NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 
First:    Supplying  a  piano  or  other  musical   instn 

ment  for  his  or  her  professional  use. 

Second;   Supplying  a  piano  or  other  musical  instn 

ment   for   the   particular   requirements   of   a   studen 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 


975   MARKET  STREET 


SAN  FRANCISCO,  CAI 


Recital  Hall 

Management,    G.  VARGAS 


Especially  Adapted  for  Concerts 

Pupils    Recitals,   Rehearsals    and 

Musical  Events  of  all  Kinds 


Seating  Capacity  375 


Rate  Scbedulei 

Evening    »20.00 

Afternoon   15.00 

Morning    7.50 

At  above  rateM  no  charge  for  Helling  tickets, 
card  dlxplnyed  In  window  for  one  week  prior 
to  event,  and  nrtlNtlc  programs  furnished  ready 
for    printing. 

Pupils  recital,  rehearMalH  and  musical  events 
to    which    \0    admlHHion    is   charged: 

evening    »15.00 

Afternoon   10.00 


H>ekly  and   Monthly 


For   Reservation    Call  or  Addri 
G.  VARGAS,  wiih 
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ALFRED  HERTZ  SELECTED  SYMPHONY  LEADER 


Musical  Association  of  San  Francisco,  Actinsj  in  the  Best  Musical  Interests  of  San  Francisco,  Makes  Much 

Needed  Change  In  the  Leadership  of  the  S:in  Francisc«»  Symphony  Orchestra  and  Selects 

Master  Musician  of  M"orld-Wide  Fame.     Selection  Cause  for  Much  Rejoicing. 


The  news  that  Alfred  Hertz  had  been  chosen 
as  leader  of  the  San  Francisco  Symphony  Or- 
'chestra  flashed  through  the  city  last  Tuesday 
after  the  music  committee  of  the  Musical  Associ- 
ation had  finally  decided  to  make  a  concession  to 
:the  best  musical  interests  of  the  city.  Anyone 
j  genuinely  interested  in  musical  progress  in  Cali- 
fornia must  greet  this  splendid  decision  with  a 
great  measure  of  rejoicing,  for  it  means  the 
awakening  from  a  humiliating  sense  of  medioc- 
rity to  a  genuinely  musical  spirit  that  seems  to 
have  lain  dormant  since  the  halcyon  days  of  the 
Scheel  symphony  concerts.  During  the  days 
when  the  Pacific  Coast  Musical  Review  protested 
with  a  lonely  voice  against  the  adulations  heaped 
upon  a  musician  of  questionable  accomplish- 
ments as  an  orchestral  leader,  we  took  refuge  in 
the  thought  that  San  Francisco's  musical  con- 
science was  only  asleep  and  not  dead,  and  that 
sooner  or  later — provided  consistent  criticism  of 
actual  musical  shortcomings  helped  to  arouse  a 
musical  instinct  inherent  in  every  intelligent  man 
or  woman — the  eventual  protest  on  the  part  of 
press  and  public  could  not  fail  to  have  its  effect. 
And  so  we  are  glad  that  the  forces  of  merit  and 
musical  thoroughness  have,  as  usual,  won  out  in 
this  city  which,  despite  many  contentions  to  the 
contrary,  we  have  always  maintained  to  be 
among  the  most  musical  communities  in  this 
country.  The  selection  of  Alfred  Hertz  is  cause 
for  rejoicing,  not  merely  because  of  an  individual 
improvement  in  the  leadership  of  our  splendid 
symphony  orchestra,  but  because  of  the  inevi- 
table results  that  must  follow  a  change  of  policy 
that  has  as  its  aim  the  betterment  and  final 
apotheosis  of  our  musical  evolution.  The  se- 
lection of  a  master  musician  like  Alfred  Hertz 
will  revive  the  demands  for  a  PERMANENT 
symphony  orchestra  which  so  many  of  us  are 
eager  to  see  fulfilled.  Only  through  the  enthusi- 
asm of  a  musician  of  international  fame  and  un- 
questionable reputation,  who  can  not  help  but 
command  respect  of  musicians  and  laymen  alike, 
will  it  be  possible  to  attain  that  great  aim.  We 
have  always  maintained  that  San  Francisco  is 
just  as  able  to  secure  a  permanent  symphony 
orchestra  as  Boston  is,  and  that  there  is  nothing 
in  the  world  of  music  we  can  not  attain,  because 
we  have  the  wealth  and  the  culture  necessary  for 
such  attainment. 

After  four  years  of  longing  and  impatient  wait- 
ing, our  fondest  hopes  are  gradually  becoming 
reahzed.  It  is  therefore  not  to  be  wondered  at  that 
we  consider  ourselves  indebted  to  the  Musical 
Association  of  San  Francisco  for  its  willingness 
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to  give  the  community  a  symphony  leader  and 
a  symphony  orchestra  that  will  eventually  be 
regarded  as  second  to  none  in  the  country.  Only 
through  careful  and  patient  rehearsing,  only 
through  the  selection  of  thorough  musicians  and 
able  artists,  only  through  the  exhibition  of  the 
highest   principles   of   musicianship   on    the   part 
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of  the  leader  can  we  expect  to  be  regarded  as 
genuinely  metropolitan  in  our  musical  activities 
and  tastes.  And  we  sincerely  believe  that  this 
latest  action  on  the  part  of  the  directors  of  the 
Musical  Association  of  San  Francisco  will  do 
much  toward  arousing  our  public  to  that  enthusi- 
asm for  the  highest  in  the  art  without  which 
musical  progress  and  the  perpetuation  of  musi- 
cal ideals  become  impossible.  It  is  also  most 
gratifying  to  us  to  hear  that  the  orchestra  is  to 
be  increased  to  eighty  pieces  and  that  the  re- 
hearsals are  also  to  be  increased  in  number.  In- 
deed we  do  not  believe  that  Alfred  Hertz,  whom 
we  know  as  a  conscientious  musician,  would  un- 
dertake to  lead  our  orchestra  unless  conditions 
were  favorable  toward  attaining  satisfactory  ar- 
tistic results. 

In  expressing  our  pleasure  at  this  splendid  turn 
of  affairs  in  the  life  of  the  Musical  Association 
of  San  Francisco  we  do  not  wish  our  good  friends 
to  assume  that  we  consider  this  paper  respon- 


sible for  this  victory  for  good  music.  All  we 
desire  to  say  is  that  our  judgment  regarding  the 
artistic  value  of  the  symphony  concerts  has  been 
thoroughly  vindicated,  not  only  by  the  actions 
and  opinions  of  prominent  music  lovers  and  the 
final  action  of  the  Musical  Association,  but  also 
by  the  opinion  of  our  colleagues,  Walter  Anthony, 
Redfern  Mason  and  Ernest  J.  Hopkins.  We 
would  not  emphasize  this  point  so  vigorously  had 
we  not  been  accused  at  times  of  personal  preju- 
dice and  been  the  victim  of  unfair  criticism  at  the 
hands  of  those  whose  good  opinion  we  valued. 
There  was  more  at  stake  for  us  than  the  gratifi- 
cation of  a  mere  personal  whim ;  it  was  the  even- 
tual vindication  of  an  opinion  as  to  that  which 
is  right  or  wrong  in  music  which  was  absolutely 
necessary  to  the  maintenance  of  the  dignified  and 
influential  position  which  a  music  journal  must 
enjoy,  if  it  desires  to  be  of  any  value  to  the  com- 
munity in  which  it  is  published  and  supported. 
It  is  not  a  personal  triumph  that  causes  us  to 
rejoice,  but  a  triumph  of  right  over  wrong  which 
must  prevail  to  perpetuate  that  spirit  of  thor- 
oughness and  efficiency  without  which  musical 
culture  becomes  a  valueless  asset  in  any  com- 
munity. 

The  daily  papers  have  already  published  the 
particulars  regarding  the  ensuing  season.  There 
will  be  ten  regular  concerts  and  ten  extra  con- 
certs. We  trust  that  some  way  may  be  found 
so  that  these  extra  ten  concerts  will  not  conflict 
with  the  concerts  of  visiting  artists.  The  musical 
population  of  this  city  is  just  so  large,  and  its 
entire  support  is  necessary  for  the  success  of  any 
musical  enterprise.  It  would  injure  the  Musical 
Association  just  as  much  as  it  would  the  visiting 
artists  to  have  these  Sunday  concerts  conflict. 
And  when  this  city  is  on  the  way  of  securing  a 
permanent  symphony  orchestra  it  would  be  far 
more  diplomatic  and  tactful  to  secure  the  support 
and  friendship  of  ALL  musical  elements  than  to 
estrange  a  large  part  of  them  because  of  a  desire 
to  conflict  with  other  important  musical  interests 
in  this  city.  We  should  think  that  a  concert 
EVERY  Friday  afternoon  would  be  far  better. 
In  the  first  place,  it  would  not  bring  the  two  con- 
certs so  close  together,  and.  in  the  second  place, 
it  would  not  create  dissension  among  people 
whose  support  is  absolutely  necessary  if  the  sym- 
phony concerts  are  to  be  unqualified  successes 
We  have  already  seen  during  the  last  four  years 
what  dissension  means.  For  the  love  of  all  that 
is  reasonable,  don't  let  us  again  rush  heedlessly 
into  more  controversies.  Inasmuch  as  music  is 
(Continued  on  Page  3,  Col.  li 
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STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  tow^n  and  hamlet  of  the  globe. 
This  international  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PIANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


Sherman  lMav&  Co. 


Kearny  and  Sutter,  San  Francisco 


Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mme.  CARRINGTON-LEWYS 

Prima  Donna  Trllh   <triikosh.  Mapleson.  etc. 
Complete    Vocal    Training 

Mr.  EMLYN  LEWYS 


Mildred  and  Cedric  Wright  Pi  EG  ELM  AN 


Ha^e  lutnlffl  in  Berkelev  at  lir.lS"^,  Kimi  St..  ami  are 
prepared  to  receive  NtudeDix  and  to  coach  in  cInHMical  re- 
pertoire. Mr.  A\  rfeht  ^vqm  for  nearlv  xeveu  vearw,  pupil  of 
Ibe  famouM  Otfakar  Sevclk.  After  NUcceHnfol  tourH,  Mil- 
dred SahlMtroni   Wright  Htii«lied  three  rearw  nlth  the  Name 
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hookii 


(Chicago    Grand    Opera    Compauvt 
Avallahle  for   Concert.   Opera.   Recital 
Address:    !I0.-     Pacific     Building.     San     Franc 


L.  E.  BeHymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

Douillet  Conservatory  of  Music 

1721  Jackaon   St.,  San  Francisco.  Tel.   Prospect  853. 

PIERRE:  DOriLLE:T,  Dean 


Clarence   Eddy 

Organ  Concerts  and  Recitals 

OrKanlMt  and  Director  of  Munic  \\rM  PrcMhyterian 
Church,  Oakland.  Where  He  Will  Accept  a  Limited  Num- 
ber of  PuplN.  \ddrei4N.  SomerMct  ApartmentM.  1111  Pine 
St..     San     FrnnciMco.       Telephone.     Krnuklin     1100. 

Mrs.  Clarence  Eddy 


I'lli    Accept    a    L,linlted    Vnmber    of    Pupils    iu    SluKlne 
"omernet    Apartments.    1111    Pine    Street.    Tele 


Hugo  Mansfeldt 


interi. ;  <_:a:;_:.  .;  ihe  masters"  works  of  the  Ancient  and 
-Modern  Classic.  Romantic  Modern  Russian  and  French 
schools  of  music.  2007  California  St.,  S.  F.  Tel.  West  7379. 
C12S  Hillegass  Ave..  Oakland.     Tel.  Piedmont  5095. 

MME.  VON  MEYER.1NCK 

Studio  Gaffney  Building,  376  Sutter  street.  Mondays. 
Tel.  Garfield  8597.  Director  of  Music  Tamajpais  Unian 
High  School.     Residence  Tel.  Corte  Madero  441. 
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Wallace  >v.  oaDin  ,,,  thnreh  of  chn-t  sci... 

ti^t.  Director  l.orioK  I  lolt.  S,  F.,  «  ed..  1«17  California  St.: 
Tel.  Iriiiikl.vii  »iii:i.  Sat..  <  iiristiun  Science  Hall:  \Ve>l  UIVU. 
Herk..   >I..||.  ami  Tlinr-K..  :[I4::  l.ei^i^lon   Ave.:  Tel.  I'ied.  :{8£l 

Louis         CrepaUX,        Member  Pari.  Grand  Opera 

2.-1   Post  Street.     Fifth  Floor  5lercedes  Bnlldln^ 
Reception  HonrN:  ll:4.'i  to  12.  and  3  to  4,  except  Y\'edne>- 
dsT  in  Maple  Hall.  Oakland. 


UDA  WALDROP      STANISLAS   BEM 


238  COLE  STREET 


PHONE  PACIFIC  3310 


Pianist        Organist 

Studio:  Room  IfHJl  Kohler  &  Chase  lluildin;;.  Pboi 
Kenrn>  Ty\Ty\\  Rc<>idencc:  l!iir.  Sncramcnto  ^^Irccl:  Phoi 
rrnnkliii     siili:. 

Miss  Elizabeth  Westgate 


First  Presbyterian   Chorch. 

Pianist    of    California    Trio 

Home  Studio:   1117  Pern   St.,  Alameda.     Tel.  Alameda  15 

Oakland     Studio:     (Thnrndays),     Miss     Slerriman's     School 

6S0    Mariposa    A^-enne.      Telephone    Piedmont    ST'O. 

GRACE  VAN  STUDDIFORD 


BEN  FABIAN 


of    Music    nidR.    Tel.:    West    4M5. 

WLADIMIR    SHAVITCH 

Formerlv 

>'.    I.    and    Stern's    Consert  otorv.    IJeriin. 
Studio:    Kohler    A    Chnwe    Hiilldlng.         Phone    Kearny    r.-l^4 

BERINGER  CONSERVATORY 
OF  MUSIC 

926   Pierce   ^t.   nr.  Mc.\lllster.    Fillmore  S4(^ 


Instructor    of    Violoncello    and    Chamber    Mnalc 

CO.NCERTS   .4-XD  RECITALS 

Studio:  Room  907  Kohler  &  Chase  Bldg.  Tel.  Kearny  MM 

Mrs.  M.  E.  Blcinchard  MEzzo-coxTR.tLTo 

I  Head  of  Vocal  Department.  Mills  CoUeee) 
~                                                                                    e-B< 
•el. 
■nee.  S45  .^shbgrv   St.    Tel.  Parb.  5606. 

Arrillaga  Musical  College 


231S  Jackson   St.,   Sa 


Francisco.  Cal. 


Phone  Home  S3980 


Herbert  Riley,  'Cellist 

«>:    :m2    Ktihler    A     (hasp     Hide..    Tel.    Kearu 


J.  N.  ASCHOAV,  Violin  and  Bow  MaKer 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4400.  2311    Grove  Street,   Oakland,  OaL 


OPrphi 


i  ihu  Suod.y  Jl -.M.I 

Vaudeville  at  It's  Best 


■  Georgia"  assisted  bv  "Cute  Cuddles:"  Ml 
itherine  Roth  Herman,  The  Celebrated  Pianii 
te  Soloist  nf  the  Camille  Salnt-Saens  Conccr 
Festival  Hall;  \an  Halperin,  assisted  by  Son 
rsonalitv.  .\lian  Diuehart  *  Co.,  in  "The  Meane 
in  in  the  World;"  The  Volunteers,  X  singing  No 
l.v      The    Ml.seK    tamphell:     Ilert    Melrose:    Marl. 
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ALFRED  HERTZ.  NEW  SYMPHONY 
LEADER. 


(Continued  from  Page  1; 
principally  supported  by  musicians,  students  and. 
above  all,  by  the  ladies.  Friday  afternoon  con- 
certs are  fully  as  good  as  Sunday  afternoon 
events.  We  sincerely  hope  that  those  in  charge 
of  the  symphony  concerts  will  look  upon  this 
matter  in  a  broad  and  fraternal  spirit. 

Already  we  hear  mutterings  from  a  certain  dis- 
gruntled element  among  the  professional  musi- 
cians to  the  effect  that  they  will  make  it  hard  for 
the  Musical  Association  to  secure  an  orchestra. 
Now,  mind  you,  this  is  not  the  Musicians'  Union 
that  is  spreading  these  reports,  but  single  indi- 
viduals who  prefer  to  play  under  mediocre  con- 
ditions rather  than  submit  to  the  discipline  and 
intellectual  guidance  of  a  master  musician.  Now 
this  disgruntled  element  is  so  negligible  in  this 
community  that  we  trust  no  attention  will  be 
paid  to  it.  Anyone  who  does  not  endorse  and 
encourage  this  present  movement  to  better  musi- 
cal conditions  in  San  Francisco  and  to  put  his 
shoulder  to  the  wheel  so  that  the  symphony  or- 
chestra will  eventually  become  permanent,  is 
most  assuredly  a  traitor  to  the  best  interests  of 
the  community  that  is  giving  him  a  livelihood. 
And  if  a  musician  can  only  see  his  own  commer- 
cial interests  and  refuses  to  concede  something 
to  the  musical  welfare  of  his  fellow  men  he  is  not 
worthy  of  a  respected  position  and  ought  not  to 
expect  this  community  to  support  him.  Simply 
because  a  musician  is  competent  does  not  permit 
him  to  be  a  bully  and  a  grouch.  Simply  because 
he  can  not  always  have  his  own  way,  it  is  no 
reason  why  he  should  prevent  others  from  doing 
their  best  for  their  city.  Anyone  who  endeavors 
to  "boycott"  an  organization  that  is  established 
for  the  best  interests  of  the  city  should  by  all 
means  be  "boycotted"  himself,  so  that  his  perni- 
cious efforts  to  prevent  efficiency  in  musical  en- 
deavors will  be  nipped  in  the  bud  for  all  time  to 
come.  And  this  paper  will  be  glad  to  pay  its  re- 
spects to  anyone  who  unnecessarily  endeavors  to 
injure  the  success  of  the  forthcoming  symphony 
season — provided  he  is  important  enough  to  be 
noticed.  The  action  of  the  Musical  Association 
of  San  Francisco  is  worthy  of  the  hearty  support 
of  every  deserving  musician  and  every  good  citi- 
zen. Let  us  all  assist  in  making  the  forthcoming 
season,  if  it  is  worthy,  a  brilliant  success,  so 
that  at  its  conclusion  the  movement  of  a  perma- 
nent symphony  orchestra  may  be  taken  up  with 
sufficient  vigor  to  insure  its  unquestionable  suc- 
cess. 


that    Josiah    Zuro 
Knights  of  Columbu 


The  Choir  of  the  First  Congregational  church  of  this 
city  will  resume  rehearsals  on  Wednesday  evening, 
.\ugust  11th.  Henry  L.  Perry,  the  choir  director,  will 
be  pleased  to  meet  candidates  for  the  chorus  on  Mon- 
day afternoon.  July  26th.  between  5  and  6  o'clock  at 
his  studio.  Room  1002  Kohler  &  Chase  Building,  or  on 
Thursday  morning  between  10  and  12  o'clock. 
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ZURO    DOMINATES    IN    CHORUS    REHEARSAL. 

Distinguished   Operatic    Director   Moulds   the    Beethoven 

Chorus  Into  an  Organization  of  Vocal   Artists 

by  the   Force  of  Personality. 

By  ALFRED  METZGER 
The  editor  of  the  Pacific  Coast  .Musical  Review  at- 
tended one  of  the  rehearsals  of  the  chorus  established 
for  the  Beethoven  Festival  which  will  take  place  at  the 
Civic  Auditorium  on  the  evenings  of  Friday  and  Satur- 
day. August  6  and  7.  and  Sunday  afternoon.  .August  8. 
and  we  must  confess  that  we  were  not  only  surprised 
to  hear  such  artistic  interiiretation,  but  to  actually  find 
giving  nightly  vocal  lessons  at 
Hall  that  could  not  be  obtained 
for  510  a  lesson  anywhere  He  not  only  shows  and  illus- 
trates how  to  interpret  the  various  beautiful  phrases 
of  the  choral  passages  of  the  Ninth  Symphony,  but  he 
actually  demonstrates  how  to  secure  the  best  vocal  re- 
sults and  how  to  obtain  <  prtain  effects.  He  makes  the 
impression  of  knowing  what  he  wants  and  how  to  im- 
part that  knowledge  to  others — this  being  the  acme  of 
the  musical  director.  We  honestly  think  that  -Alfred 
Hertz  is  e.xceptionally  fortunate  to  find  a  man  of  Zuro's 
genius  in  tiis  city  who  is  able  to  prepare  for  him  a 
chorus  that  will  prove  a  credit  to  the  performance. 
-Anyone  who  becomes  a  member  of  this  chorus  will  have 
reason  to  be  proud  of  it  during  his  or  her  entire  life, 
for  the  event  will  become  one  of  the  foremost  historic 
incidents  in  the  musical  annals  of  this  city,  and  to  do 
honor  to  a  master  like  i^eelhoven  is  certainly  some- 
thing of  which  no  musician,  be  he  ever  so  great,  need 
be  ashamed. 

We  were  particularly  struck  with  the  excellent  ma- 
terial of  the  sopranos.  There  is  one  passage  in  this 
chorus  that  is  about  the  most  difficult  vocal  feat  we 
have  ever  heard  in  choral  singing.  The  sopranos  have 
a  high  sustained  note  which  is  repeated  so  frequently 
that  under  any  other  direction  but  that  of  Zuro's  we 
would  be  sure  of  predicting  its  disastrous  failure  at  the 
public  performance.  Indeed,  during  the  few  times  when 
we  were  able  to  hear  this  Ninth  Symphony,  this  passage 
for  the  sopranos  was  the  one  obstacle  that  marred  the 
performance.  It  was  never  sung  without  a  hitch.  But 
already  at  the  rehearsals  we  find  that  Mr.  Zuro.  tanks 
to  his  marvelous  patience  and  his  persistence  in  de- 
manding only  the  veo'  best  and  the  correct  mode  of 
interpretation,  has  succeeded  in  a  successful  attainment 
of  this  difficult  problem.  We  are  certain  that  with 
Zuro  as  the  preparatory  spirit  and  .Alfred  Hertz  as 
conductor  this  choral  part  of  the  Ninth  Symphony  will 
be  a  revelation  to  the  musical  public  of  San  Francisco. 
It  must  be  heard  to  be  appreciated.  We  had  the  good 
fortune  to  sit  beside  Mr.  Hertz  during  part  of  this 
rehearsal  and  we  could  see  that  he  was  more  than 
pleased.  He  was  indeed  pleasantly  surprised  and  the 
bright  smile  that  he  cast  in  our  direction  when  ifr. 
Zuro  caught  a  particularly  diflicult  point  seemed  to  say 
to  us:  "I  wish  I  had  had  this  man  to  prepare  my  other 
Beethoven  choruses  for  me." 

Unless  the  chorus  director  is  a  man  of  resource,  vi- 
tality and  untiring  energy,  a  performance  such  as  the 
Ninth  Symphony  is  impossible.  -And,  by  the  way.  we 
would  like  to  remark  right  here  that  Mr.  Hertz,  in  his 
signed  statement  in  the  Chronicle,  spoke  after  our  own 
heart  when  he  said;  "The  best  in  music  is  just  good 
enough  for  San  Francisco.  That  fact  is  a  conviction 
with  me.  and  to  the  extent  of  my  ability  and  to  the 
limits  of  the  possibilities  I  shall  seek  to  provide  it.  I 
believe  that  one  can  not  imagine  Beethoven  without 
knowing  Haydn  and  .Mozart;  that  one  can  not  imagine 
Wagner  without  knowing  Beethoven;   that  one  can  not 

imagine   Strauss   without   knowing  Wagner 

The  classics  are  the  firm  and  beautiful  foundation.  I 
do  not  believe  in  a  work  merely  because  it  is  old,  and 
I  do  not  believe  in  a  work  merely  because  it  is  new. 
The  greatest  geniuses  nod.  I  shall  aim  to  select 
with  discrimination,  rehearse  to  the  limits  of  my  in- 
strumentalists' capacity  and  produce  with  eagerness  of 
spirit  and  confidence  in  the  beauty  of  my  selections. 
I  shall  seek  to  make  the  orchestra  an  intimate  influence 
in  the  lite  of  San  FYancisco  and  a  cultured  force  on 
the  Pacific  Coast." 

Now  that  is  what  we  call  the  enunciation  of  the  creed 
of  a  genuine  musician.  It  is  the  ideal  conviction  of 
anyone  religiously  fond  of  his  art.  It  is  modest,  posi- 
tive and  convincing.  It  sacrifices  personality  to  service 
in  behalf  of  music.  It  stamps  Mr.  Hertz  as  a  natural 
born  leader  of  the  classics,  and  had  we  not  already 
known  him  as  an  ideal  Wagner  conductor,  in  which 
capacity  alone  he  qualified  as  symphony  leader,  we 
would  know  right  now  that  a  man  who  acts  upon  princi- 
ples such  as  these  set  forth  above  has  been  blessed 
with  that  priceless  gift  which  we  term  in  want  of  a 
better  expression — a  musician  by  the  grace  of  Provi- 
dence. 

We  were  glad  to  hear  that  J.  Gercovich.  secretary  of 
the  Beethoven  Monument  Committee,  has  been  untiring 
in  his  zeal  to  organize  this  chorus,  and  by  means  of 
innnmeralbe  letters,  telephone  messages,  and  all  that 
personal  work  absolutely  essential  to  arouse  interest 
among  people  has  succeeded  in  getting  together  an  or- 
ganization that  will  prove  of  such  immense  musical 
value  to  this  community  that  there  may  be  a  demand 
for  its  perpetuation  and  its  eventual  association  with 
the  highest  musical  endeavors  in  this  city.  We  also 
note  with  gratification  that  the  publicity  campaign  is 
being  waged  with  untiring  virility  by  Frank  W.  Healy, 
who  seems  to  realize  the  magnitude  of  the  magnificent 
enterpise  and  is  therefore  putting  into  the  preliminary 
campaign  every  ounce  of  managerial  dynamic  force 
which  its  importance  and  artistic  pre-eminence  justifies. 


PIANO    AND    TALKING    MACHINE    DEALERS' 
CONVENTIONS. 


-%%- 


Henry  L.  Perry,  the  able  basso,  will  sing  the  bass 
part  in  the  "Messiah"  when  it  will  be  presented  at 
the  Civic  .Auditorium  on  Friday  evening,  July  30th,  by 
the  combined  choirs  of  the  bay  cities,  as  one  of  the 
important  events  of  the  Welsh  Music  Festival. — Eis- 
teddfod. 


Beginning  with  Thursday,  July  22.  the  music  houses 
of  San  Francisco  will  be  kept  busy  until  Wednesday, 
July  28,  acting  as  hosts  to  visiting  members  of  the 
piano  trade  from  all  parts  of  this  country.  Already 
many  prominent  piano  merchants  and  talking  machine 
dealers  have  arrived  and  are  enjoying  the  hospitality 
of  the  resident  members  of  the  trade.  Among  the  most 
prominent  leaders  of  the  trade  so  far  in  San  Famcisco 
are  Louis  F.  Geissler,  general  manager  of  the  Victor 
Talking  Machine  Company,  who  was  formerly  manager 
of  Sherman,  Clay  &  Co..  and  Mr.  Johnson,  the  Presi- 
dent of  the  Victor  Talking  .Machine  Company.  We  shall 
publish  a  complete  list  of  all  those  attending  in  the 
next  issue  of  the  paper,  when  we  will  endeavor  to  give 
a  brief  outline  of  the  proceedings  as  far  as  they  interest 
the  general  public.  We  shall  also  devote  much  space 
to  these  conventions  in  the  Exposition  Number  which 
will  be  published  on  September  2.5th.  In  the  meantime, 
we  are  glad  to  reprint  the  following  accotmt  from  the 
Music  Trade  Review  of  .New   York: 

For  the  first  time  in  the  history  of  the  National  As- 
sociation of  Piano  Merchants,  the  annual  convention  of 
the  organization  will  be  held  west  of  the  .Mississippi, 
in  San  Francisco,  and  there  are  strong  indications  at 
the  present  time  that  the  meeting  will  be  a  very  suc- 
cessful one  in  the  matter  of  attendance,  despite  the 
prediction  made  some  months  ago  that  many  of  the 
Eastern  members  of  the  association  would  not  attempt 
the  transcontinental  journey.  This  year,  however,  the 
association  does  not  offer  to  its  members  simply  a  busi- 
ness convention,  but  instead  gives  to  every  member 
a  legitimate  and  welcome  e.xcuse  for  visiting  the 
Panama-Pacific  Exposition  and  for  getting  a  first-hand 
idea  of  the  physical  beauties  and  commercial  possibili- 
ties of  the  great  West. 

The  Sessions  of  the  Convention. 
.Although  the  sessions  of  the  convention,  as  outlined, 
will  cover  the  three  days  of  July  26,  27  and  28,  inclu- 
sive, the  actual  business  of  the  convention  will,  if  plans 
do  not  go  wrong,  be  cleaned  up  entirely  at  the  session 
on  Tuesday,  July  27.  Monday  being  given  over  to  a 
general  reception  and  the  meeting  of  the  executive 
board,  and  Wednesday  to  committee  meetings  and  an 
official  visit  to  the  exposition,  with  a  banquet  in  the 
evening. 

Piano  Merchants'  Day  at  the  Exposition. 
The  exposition  officials  have  honored  the  piano  mer- 
chants by  setting  aside  Wednesday.  July  2S.  as  Na- 
tional Association  of  Piano  Merchants  of  -America  Day 
at  the  e.xposition,  and  a  special  program  has  been  ar- 
ranged for  the  entertainment  of  the  trade  visitors.  This 
feature,  in  addition  to  the  other  attractions  offered  by 
the  great  exposition,  would  alone  make  the  trip  worth 
while.  -Again,  the  convention  dates  have  been  fixed  for 
late  in  July,  at  a  time  when  the  piano  merchants  as  a 
rule  can  best  leave  their  business  for  the  three  weeks 
or  month  that  a  journey  to  the  Pacific  Coast  may  oc- 
cupy. 

Why  Merchants  Should  Attend. 
Ordinarily  the  convention  in  San  Francisco  would  not 
receive  favorable  consideration,  despite  the  fact  that 
the  trade  of  that  section  has  always  been  well  repre- 
sented at  the  association  conventions  in  the  East.  This 
year,  however,  the  double  attraction  of  the  convention 
and  the  exposition,  coupled  with  the  fact  that  railroad 
rates  have  never  been  so  low,  and  may  never  again  be 
so  low.  should  serve  to  persuade  the  wavering  piano 
merchants  to  attend  the  annual  meeting  for  his  own 
profit,  as  well  as  for  the  purpose  of  adding  his  mite  to 
the  importance  that  a  well-attended  convention  gives 
to  any  particular  trade. 

Entertainment  Plans  Perfected. 

For  this  part  the  Pacific  Coast  piano  men.  and  espe- 
cially those  located  in  San  Francisco,  have  made  elabor- 
ate plans  for  the  reception  and  entertainment  of  the 
visiting  convention  delegates,  and  those  of  the  trade 
who  know  what  the  hospitality  of  the  piano  men  of 
San  Francisco  means  on  ordinary  occasions  can  appreci- 
ate what  may  be  accomplished  when  special  plans  are 
made. 

The  entertainment  committee  consists  of  Frederic  R. 
Sherman,  George  Q.  Chase  and  George  R.  Hughes,  all 
of  them  well  known  and  popular  in  the  trade  and  en- 
joying the  reputation  of  doing  things  properly.  These 
gentlemen  have  taken  upon  themselves  the  duty  of  not 
only  taking  care  of  the  delegates  in  the  convention  hall 
and  at  the  banquet,  but  in  arranging  for  their  comfort 
before  thev  arrive  in  the  matter  of  making  hotel  reser- 
vations etc.,  and  seeing  that  there  is  nothing  lacking 
from  the  time  the  visitors  first  put  foot  in  the  city. 
At  the  present  time  the  committee  is  most  anxious  to 
secure  an  authentic  list  of  those  who  will  attend  the 
session  in  order  to  make  the  necessary  final  prepara- 
tions Over  900  invitations  have  been  sent  out  to  deal- 
ers throughout  the  country,  and  it  is  believed  that  a 
large  proportion  of  these  will  be  accepted. 

Some  of  the  Speakers  at  the  Banquet. 

In  addition  to  its  work  in  looking  after  the  welfare 
of  visiting  delegates,  the  committee  is  also  perfecting 
plans  for  the  annual  banquet  on  Wednesday  evenmg, 
July  28.  when  the  list  of  speakers  is  expected  to  mclude 
E  A  Geissler,  of  Los  Angeles,  who  will  speak  for  the 
piano  trade  of  the  Pacific  Coast:  Richard  W.  Lawrence, 
president  of  the  Autopiano  Company,  of  New  York,  who 
will  speak  in  behalf  of  the  National  Piano  Manufactur- 
ers' Association,  of  which  he  is  the  former  president; 
William  Sproul,  of  the  Southern  Pacific  Railway  Com- 
pany, and  others  not  yet  announced. 

Talking  Machine  Men  Help  the  Interest 

Another  feature  that  should  serve  to  attract  many 
piano  men  to  the  convention  city  is  the  fact  that  the 
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National  Association  of  Talking  Machine  Jobbers  will 
hold  its  convention  in  San  Francisco  on  July  22  to  1^4. 
inclusive,  the  week  prior  to  the  meeting  of  the  piano 
men.  A  large  number  of  the  talking  machine  jobbers 
also  handle  pianos  and  are  members  of  both  associa- 
tions. The  jobbers  are  planning  to  conduct  a  tour  de 
luxe  for  the  purpose  of  taking  the  members  of  the  as- 
sociation and  their  families  and  friends  from  Chicago 
to  San  Francisco,  and  the  piano  men  of  the  East  have 
been  invited  to  travel  by  the  jobbers'  special  train, 
which  will  take  eight  days  to  make  the  trip  and  which 
will  stop  at  various  points  of  interest  en  route,  includ- 
ing Denver,  Colorado  Springs,  San  Diego,  to  visit  the 
fair  there,  and   Los  Angeles. 


KARL  GRIENAUER  DEAD. 


REGARDING  THE  FEDERATION  DETAILS. 

In  the  issue  of  the  Pacific  Coast  Musical  Review  of 
July  10th  we  announced  that  we  would  publish  a  de- 
tailed account  of  the  work  of  Mrs.  H.  H.  A.  Beach. 
William  J.  McCoy,  Miss  Elsie  Sherman,  and  others  well 
knoiwn  here  in  the  issue  of  July  17th.  However,  un- 
expected delays  in  securing  halftones  accompanying 
this  article  obliged  us  to  postpone  the  publication  of 
this  account  until  the  issue  of  July  31st.  We  make 
this  announcement  so  that  our  readers  will  not  consider 
us  negligent  in  the  dissemination  of  important  news. 
In  the  meantime,  the  Los  Angeles  and  Eastern  musical 
journals  have  given  so  much  reading  space  to  the  event 
that  it  is  almost  impossible  to  read  it  all.  So  we  hope 
our  readers  will  bear  with  us  for  another  week.  In 
the  meantime  we  are  giving  our  readers  important 
news  of  local  events  ,  a  report  of  which  does  not  seem 
to  appear  in  other  papers  of  a  strictly  musical  char- 
acter. Since  our  support  comes  principally  from  the 
northern  part  of  California  we  feel  that  news  of  im- 
portance from  this  section  should  receive  preference 
over  news  from  other  sections,  especially  wiien  the 
latter  can  easily  be  olitained  through  other  mediums. 


AMERICAN    COMPOSERS'    DAY    AT    EXPOSITION. 


Just  before  going  to  press  the  Pacific  Coast  Musical 
Review  received  the  delightful  news  that  an  American 
Composers'  Day  had  been  arranged  by  the  Panama- 
Pacific  International  Exposition,  to  take  place  on  Sun- 
day, August  1st.  Several  prominent  American  compos 
ers  will  conduct  the  Exposition  Orchestra  which  will 
interpret  their  own  works.  It  will  be  excellent  news  to 
the  musical  public  to  know  that  Frederic  Stock,  leader 
of  the  Theodore  Thomas  Orchestra  of  Chicago,  will  also 
lead  the  Exiiosition  Orchestra  in  several  numibers. 
Other  conductors  will  be  Horatio  Parker  of  Yale  Uni- 
versity. George  W.  Chadwick  of  Boston.  Karl  Busch  of 
Kansas  City,  Ernest  Kroeger  of  St.  Louis,  and  W.  J. 
McCoy  of  San  Francisco  and  Oakland.  Mrs.  H.  H.  A. 
Beach  will  play  her  piano  concerto  which  created  such 
an  excellent  impression  in  Los  Angeles,  and  a  compo- 
sition bv  Mabel  W.  Daniels  of  Boston  will  be  sung  by 
the  distinguished  baritone,  Cecil  Fanning.  The  event 
will  be  one  of  the  most  prominent  of  the  Exposition 
period  and  one  for  which  the  authorities  of  the  Expo- 
sition are  entitled  to  much  credit.  It  is  to  be  hoped 
that  the  public  will  respond  freely  to  the  opportunity 
thus  afforded. 


SPLENDID   PROGRAM    RENDERED   IN    MODESTO 


On  Sunday.  July  11th,  a  special  musical  program  was 
rendered  at  the  First  Methodist  Episcopal  church, 
Modesto,  under  the  direction  of  Mrs.  Carrie  Brown 
Dexter,  who  has  recently  been  appointed  director  of  the 
choir  and  also  music  supervisor  of  the  Modesto  public 
schools. 

The  program  was  selected  mainly  from  compositions 
by  Dr.  H.  J.  Stewart  who  presided  at  the  organ.  The 
anthems  were.  "It  Is  a  Good  Thing  to  Give  Thanks"  and 
'•Blessed  Jesus"lAve  Maria).  A  soprano  solo  by  Mrs. 
Dexter.  "Blessed  Is  the  Lord."  from  the  cantata, 
"Christmas"— all  from  the  pen  of  Dr.  Stewart. 

The  choir  and  soloist  gave  an  excellent  rendition  of 
these  numbers  and  the  choral  work  throughout  the 
service  reflected  great  credit  upon  Mrs.  Dexter,  who  has 
raised  the  musical  reputation  of  the  church  considerably, 
even  during  the  short  time  she  has  been  in  charge.  In 
addition  to  accompanying  his  own  compositions,  Dr. 
Stewart  gave  a  short  recital  program  including  the 
following  numbers: 

Nocturne  in  E  flat — Chopin;  Triumphal  March — Bene- 
dict; Traumerei — Schumann;  Hymn  of  the  Nuns — ^Lefe- 
bure-Wely;   Processional  March  (Montezuma)— Stewart. 

The  organ,  although  small  is  of  excellent  tone-ciuality, 
and  responded  splendidly  to  Dr.  Stewart's  skilful 
manipulation. 

In  spite  of  the  extreme  heat,  the  church  was  crowded 
and  additional  accommodation  had  to  be  sought  by 
opening  the  Sunday  School  room  adjoining.  At  the 
close  of  the  recital,  the  pastor,  Rev.  Elmer  Grant  Keith, 
expressed  the  acknowledgments  of  the  congregation  to 
Dr.  Stewart  and  called  for  a  rising  vote  of  thanks,  which 
was  given  with  much  enthusiasm. 


The  numerous  friends  and  admirers  of  Karl  Grie- 
nauer,  the  distinguished  cello  virtuoso,  will  be  shocked 
to  hear  of  his  sudden  death  at  the  German  Hospital 
last  week  where  he  succumbed  to  the  effects  of  pneu- 
monia. Mr.  Grienauer  became  ill  two  months  ago,  and 
when  he  was  taken  to  the  hospital  he  was  quite  pessi- 
mistic. He  was  at  the  oflice  of  the  Musical  Review 
just  prior  to  his  being  compelled  to  confine  himself  to 
his  home,  and  even  at  that  time  he  was  quite  gloomy. 
In  Karl  Grienauer  this  community  loses  one  of  its  fore- 
most and  most  enthusiastic  musicians,  one  who  was 
heart  and  soul  with  his  art.  Not  very  long  before  we 
heard  of  his  death  Pierre  Douillet  and  Nathan  Lands- 
berger  expressed  their  regrets  at  Mr.  Grienauer's  con- 
tinued illness,  inasmuch  as  he  formed  the  third  member 
of  a  Trio  organized  by  Mr.  Douillet.  This  Trio  was  to 
play  at  the  convention  of  the  Music  Teachers'  Associa- 
tion of  California.  Mr.  Grienauer's  illness  made  his 
appearance  impossible.  Both  musicians  expressed  them- 
selves in  the  highest  terms  of  Mr.  Grienauer's  musi- 
cianship and  particularly  his  congeniality  and  depth 
of  musical  spirit.  We  can  testify  to  the  eflRciency  of 
Mr.  (Jrienauer,  as  we  know  of  but  few  artists  that  could 
surpass  him  in  musicianship  and  sincerity  of  purpose. 
He  was  a  concert  cellist  of  international  reputation, 
having  received  his  start  in  Vienna  and  having  been  a 
member  of  the  leading  symphony  orchestras  in  the 
world.  His  California  fame  started  with  his  affiliation 
with  the  Scheel  Symphony  Orchestra.  He  had  a  large 
class  of  pupils  which  enabled  him  to  found  the  Grie- 
nauer Master  School  for  Cello  about  a  year  ago.  He 
is  survived  by  his  widow,  who  is  a  pianist  of  excellent 
qualifications  and  who  is  well  known  in  musical  circles 
of  this  city. 


Castillo,  Commissioner  of  the  Repul)lic  of  Cuba,  on ' 
Thursday  evening.  July  l">th.  at  the  Pavilion  of  Cuba. 
The  program  was  under  the  efficient  direction  of  Joa- 
quin S.  Wanrell.  basso  cantante,  who  also  sang  several 
solos.  The  complete  program,  which  was  heartily  ap- 
plauded, was  as  follows:  Dear  Country,  from  Vespri 
Siciliani  (Verdi).  Joaquin  S.  Wanrell:  (at  To-night  (Zar 
do),  (b)  Sunbeams  (Ronald).  Miss  Elsie  Goerner;  Dan- 
zas  Cubanas  (Cervantes-Varona),  Miss  Flora  Mora;  Ca- 
valleria  Rusticana,  Voi  lo  sapete  (P.  Mascagni),  Mias 
Welcome  Levy;  Duet  from  Rigoletto  (Verdi),  Mrs.  J. 
G.  Brady  and  Prof  Wanrell:  Melodia  Espanola.  La  Cita 
(Ynzengal,  Joaquin  S.  Wanrell;  caro  Nome,  Rigoletto 
(Verdi),  Mrs.  J.  G.  Brady;  Sunset  (Dudley  Buck),  Piano 
Solo,  Jota  Navarre  (Larregla).  Miss  Flora  Mora;  Duet 
from  La  Forza  del  Destino  (Verdil,  Miss  Welcome  Levy 
and  Prof.  Wanrell;  at  the  piano,  Campbell  Cator,  J. 
Thomson. 

In  a  recent  issue  of  the  Pacific  Coast  Musical  Review 
we  spoke  of  a  choir  consisting  of  twenty  society  ladies 
that  is  diligently  and  patiently  rehearsing  and  singing 
for  church  services  at  a  leading  house  of  worship  in 
Palo  Alto.  Now  we  wish  to  add  a  program  which  was 
given  as  the  closing  music  service  of  the  summer  season 
on  Sunday,  June  20th.  and  which  included  extracts  from 
Loch's  Mass  in  F.  Ganss'  Second  Mass  in  D  and  the 
Agnus  Dei  from  La  Hache's  Unison  Mass  in  F.  A 
special  feature  of  this  service  was  "List'  The  Cherubic. 
Host,"  a  quintet  from  Gaul's  Oratorio  The  Holy  City.    - 


A.  J.  Goodrich,  the  well-known  author  and  musician, 
who  came  here  from  Paris  to  spend  a  few  months,  left 
for  Honolulu  on  July  3d,  and  expects  to  remain  in  the 
Islands  for  six  or  eight  weeks.  Mr.  Goodrich  is  dis- 
tinguished both  as  musician  and  raconteur  and  he  en- 
joyed many  of  the  leading  musical  events  during  his 
presence  here. 


The  following  program  was  rendered  excellently  by 
members  of  the  Mansfeldt  Club  on  June  30th:  Sonata. 
First  movement  (Schumann).  Marjorie  E.  Young;  Pa- 
pillons  (Schumann),  Hazel  H.  Mansfeldt;  Thamose  (Ben- 
del),  Lorraine  Ewing;  Cortege  (Debussy),  Arabesque 
(Debussy).  Polonaise  (Chopin);  Alyce  Dupas;  Scherzo 
E  minor  (Mendelssohn),  Consolation  (Liszt),  Elsie  Ed- 
wards; Berceuse  (Chopin).  Bernice  Levy;  Holberg  Suite 
(Griegi,  La  Fileuse  (Melcer),  Esther  Hjelte;  Romance 
(Schumann);   Hugo  Mansfeldt. 

After  a  month's  vacation  in  El  Dorado  County  and  at 
Lake  Tahoe.  Miss  Mary  Pasmore  will  resume  teaching 
about  August  1st  at  the  Pasmore  studio,  1470  Washing- 
ton Street.  Miss  Pasmore  has  a  number  of  very  talented 
young  pupils  in  her  class,  one  of  whom,  Elsie  Larsen. 
played  successfully  last  season  for  the  Central  Musi- 
cales,  California  Club.  Camera  Club,  Dania  Society  Con- 
vention, Oakland  Club,  Half  Hour  of  Music  at  the  Greek 
Theatre  and  other  places.  Miss  Larsen  is  a  young  girl 
who  will  undoubtedly  accomplish  great  things  in  her 
chosen  profession. 

A  musical  entertainment  was  given  in  honor  of  the 
National  Exposition  Commission  to  the  Panama-Pacific 
International  Exposition  by  General  Enrique  Loynaz  del 
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INTERNATIONAL   EXPOSITION 

EISTEDDFOD 

July  27,  28,  29,  30,  Civic  Auditorium 

San  Francisco 

Greatest  Choral  and  Literary  Competi- 
tion ever  held  here.     $  2  5,0  00  to  be 
Awarded  in  Prizes. 

Specialists  from  every  section  of  the  globe.     Thousands  are  on 
their  way  from  great  cities  to  attend. 

Admission  50c,  $1 .00,  $1.50,  $2.00.    Season  Tickets,  $5.00 
Tickets  now  on  sale  at  Sherman  Clay  &  Go's,  San  Francisco 


PACIFIC  COAST  .MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artis't,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  pianD  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


ptaun 


sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 
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SHORT   ITEMS   OF    INTEREST. 

James  E.  Devoe,  the  impresario  of  Detroit,  Mich.,  was 
3ne  of  the  callers  at  the  office  of  the  Pacific  Coast  Mu- 
sical Review  during  the  week.  Mr.  Devoe  is  giving 
Detroit  a  musical  seasons  of  which  it  may  justly  be 
proud.  The  world's  leading  artists  are  under  Mr.  De- 
voe's  management,  and  among  his  most  promiennt 
.\merican  artists  is  Charles  Wakefield  Cadman  and 
Princess  Tsianina  Redfeather. 


Among  the  visitors  at  the  Musical  Review  office 
lately  was  Vivian  Kingston,  who,  as  Miss  Hickey.  is 
well  known  in  this  city.  However,  she  has  in  recent 
years  made  an  excellent  impression  on  the  European 
aperatic  stage  under  the  name  of  Vivian  Kingston  and 
returns  to  us  with  many  musical  triumphs  to  her  cerdit. 
She  was  brought  out  by  Mrs.  William  Steinbach.  to 
whose  splendid  training  she  ascribes  most  of  her  artis- 
tic successes.  We  trust  to  be  able  to  hear  Miss  King- 
ston during  her  visit  and  thus  he  able  to  note  her  im- 
provement and  her  splendid  artistic  qualifications. 

We  are  in  receipt  of  a  letter  from  David  Bispham  in 
which  that  distinguished  artist  tells  us  that  there  is  a 
possibility  of  his  coming  to  the  Pacific  Coast  with  the  - 
one-act  drama,  "Adelaide,"  supported  with  a  specially 
selected  company  which  will  act  with  Mr.  Bispham  in 
the  play,  and  in  the  second  part  of  the  program  will 
surround  him  in  a  miscellaneous  concert  entitled  "The 
Rehearsal."  Mr.  Bispham  will  impersonate  the  char- 
acter of  Beethoven  in  the  drama  which  is  a  bit  of  ro- 
mance from  the  master's  eventful  life. 

The  Pacific  Coast  Musical  Review  desires  to  acknowl- 
edge receipt  of  the  annual  Bulletin  of  the  College  of 
the  Pacific  in  San  Jose.  Particularly  interesting  is  that 
part  of  the  Bulletin  which  refers  to  the  Conservatory 
of  Music  of  which  Warren  D.  Allen  is  the  able  Dean. 
Fifty-five  pages  are  devoted  to  the  conservatory  work 
and  a  good  deal  of  it  applies  to  the  many  interesting 
concerts  given  at  the  College  by  leading  artists.  These 
concerts  proved  to  be  of  invaluable  benefit  to  the  stu- 
dents. The  Pacific  Choral  Society,  under  the  direction 
of  Warren  D.  Allen,  also  contributed  much  to  the  many 
musical  activities  that  have  made  the  College  known 
in  musical  circles. 

The  Douillet  Conservatory  of  Music  recently  dis- 
tributed a  very  interesting  prospectus  regarding  its 
activity.  The  conservatory  has  now  two  successful 
years  to  its  credit  and  during  this  time  has  been  able 
to  educate  a  number  of  capable  students,  the  total 
being  not  less  than  148.  Several  exceedingly  delightful 
programs  were  rendered  during  the  year  and  specially 
worthy  of  mention  is  the  founding  of  the  Douillet  Mu- 
sical   Club,    an    organization    in    close    touch    with    the 


conservatory,  which  gave  sixteen  recitals  during  the 
two  years  of  its  existence.  The  Dean  of  the  Conserva- 
tory is  Pierre  Douillet  and  Mme.  Xitalia  Douillet  is  at 
the  head  of  the  vocal  department.  The  faculty  includes 
some  of  the  best  known  of  San  Francisco's  musical  edu- 
cators. 

We  are  in  receipt  of  the  July  number  of  the  Musical 
Quarterly,  published  by  G.  Schirmer.  This  is  an  excel- 
lent publication  which  started  with  the  April  number 
of  this  year  and,  as  its  name  implies,  is  issued  every 
three  months.  The  July  number  contains  eleven  ar- 
ticles of  more  than  passing  interest  to  the  musical 
profession  and  to  music  students.  It  is  impossible  to 
give  an  absolutely  comprehensive  review  of  all  these 
valuable  treatises  in  this  issue,  however,  it  is  certain 
that  each  one  of  them  is  a  contribution  to  musical 
literature  that  helps  much  toward  establishing  a  better 
musical  understanding  among  the  readers.  The  titles 
and  authors  of  these  splendid  articles  are:  "Things 
That  Matter."  by  Sir  Hubert  Parry  of  London;  The 
Classic  Dance  of  Japan,  bv  Natalie  Curtis  of  New  York; 
Robert  Volkmann  (181n-lS.S3).  by  Viktor  von  Herzfeld 
of  Budapest;  Pauline  Viardot-Garcia  to  Julius  Rietz: 
Letters  of  Friendship:  On  the  Cult  of  Wrong  Notes,  by 
Frederic  Corder  of  London;  The  Ide  alization  of  Indian 
Music,  by  Charles  Wakefield  Cadman  of  Fort  Collins. 
Colo.:  Gluck's  London  Operas,  by  William  Barclay 
Squire  of  London;  Acoustics:  Suggestions  in  Behalf  of 
an  Unpopular  Subject,  by  Louis  C.  Elson  of  Boston; 
The  Impress  of  Personality  in  Unwritten  Music,  by 
Percy  Grainger  of  London;  Opera  as  a  Spectacle  for 
the  Eye,  by  Fausto  Terrefranca  of  Rome:  Voice  Culture, 
Past  and  Present,  by  David  C.  Taylor  of  New  York. 
The  Magazine  certainly  fills  a  niche  in  the  musical  litera- 
ture of  America  which  has  long  been  regrettably  vacant. 


Mr.  and  Mrs.  Cedric  Wright  are  playing  a  duet  by 
Sol  Cohen  dedicated  to  them.  The  work  is  exception- 
ally ingenious  and  in  many  respects  charged  with  de- 
lightful musical  poetry.  Particularly  interesting  are 
the  two  slow  movements  which  the  two  young  artists 
play  with  exquisite  musicianship  and  big.  luscious  tone. 
That  Mr.  Cohen  is  a  musician  of  the  highest  qualifica- 
tions can  not  be  tjuestioned  by  anyone  familiar  with 
the  requisites  of  musical  composition.  No  doubt  Mr. 
and  Mrs.  Wright  will  play  the  work  frequently  during 
the  ensuing 


KOHLER  &  CHASE   MUSIC   MATINEE. 


The  program  to  be  presented  at  the  regular  weekly 
Matinee  of  Music  which  will  be  given  under  the  au- 
spices of  Kohler  &  Chase  this  Saturday  afternoon,  July 
24th,  will  be  essentially  of  an  operatic  nature.  The 
soloist  engaged  for  this  occasion  will  be  M.  Navarro, 
tenor,  who  was  such  a  successful  member  of  the  West- 
ern Metropolitan  Opera  Company  and  the  Lambardi 
Company.  Mr.  Navarro  in  addition  to  his  numerous 
operatic  successes  appeared  here  frequently  in  concert 
and  as  a  member  of  leading  church  music  organiza- 
tions. He  possesses  a  pure  lyric  tenor  voice  which  he 
uses  with  much  intelligence  and  refinement.  He  is 
also  interesting  and  discriminating  in  his  interpreta- 
tion of  ballads  and  concert  songs.  The  compositions 
he  has  chosen  to  interpret  are  singularly  well  fitted  for 
his  art  and  he  will  undoubtedly  impress  his  audience 
as  one  of  the  most  enjoyable  vocalists  appearing  at  at 
these  events. 

G.  Vargas  will  again  as  usual  look  after  the  instru- 
mental portion  of  the  program.  He  will  play  the  ac- 
companiments to  all  of  Mr.  Navarro's  songs  and  also 
interpret  a  number  of  piano  compositions  on  the  Knabe 
Player  Piano.  His  artistic  accomplishments  in  the  dis- 
semination of  the  possibilities  of  the  player  piano  are 
so  well  known  that  it  is  hardly  necessary  to  again  go 
into  details  regarding  his  artistic  qualifications.  It  is 
sufficient  to  know  that  he  has  become  one  of  the  fea- 
tures of  these  events  and  that  his  apearance  is  always 
greeted  with  much  satisfaction  by  his  large  audiences. 


-^%*- 


Among  the  visitors  to  the  Exposition  is  Dr.  H.  J. 
Stewart,  official  organist  of  the  Panama-California  Ex- 
position in  San  Diego  and  formerly  a  leading  factor  in 
the  musical  life  of  San  Francisco.  We  have  in  our 
possession  a  considerable  amount  of  interesting  mate- 
rial regarding  Dr.  Stewart's  remarkable  activity  in  San 
Diego  and  are  preparing  a  comprehensive  review  of 
the  same  for  the  Exposition  Number  of  this  paper 
which  will  be  published  on  September  25th.     Dr.  Stew- 


Marjorie  E.  Heffernan  gave  a  song  recital  at  the  Philo- 
mathean  Club  House  in  Stockton  on  Tuesday  evening, 
June  22d.  The  following  program  was  excellently  pre- 
sented: Villanelle  (Dell  Acqua),  Depuis  le  Jour  (Louise) 
(Charpentier).  Chanson  Indoue  (Rimsky-Korsakoff).  II 
est  doux.  il  est  bon  (Herodiade)  (Massenet);  The  Black- 
bird's Song  (Cyril  Scott),  The  Nightingale  has  a  lyre  of 
gold  (Whelpley),  Floods  of  Spring  (Rachmaninoff).  The 
Moon  and  I  (Mikado)  (Sullivan);  Als  die  alte  Mutter 
(Dvorak),  Mein  Herz  schmiickt  sich  mit  dir  (Rubin- 
stein), Die  Lotosblume  (Schumann).  Was  ist  Sylvia? 
(Schubert)  Aria — Ah!  fors'e  lui  ("La  Traviata")  (Verdi), 
La  Folletta  (Salvatore  Marchesi),  Ah!  che  assorta  in 
dolce  in  canto  ( Valse )  ( Venzano ) ;  Accompanist :  Al- 
berta Livernash. 


Exposition  Number,  September  25,  1915. 

Now  in  Preparation 

Reserve  Your  Space  in  Advance 


PACIFIC    COAST    MUSICAL    REVIEW 


Ruth  Viola  Davis,  Pianiste,  Writes  of 


THE  KNABE  PIANO 


San  Francisco,  June  28,  1915. 
Messrs.  Kohler  &  Chase, 
Dear  Sirs: 

I  am  certainly  very  much  pleased  with  my  new  Knabe  Grand  piano.  The  ease 
and  evenness  of  action,  the  mellow,  singing  tone,  and  the  rich  well-balanced  bass 
combined,  make  the  Knabe  piano  an  ideal  instrument  for  both  concert  and  studio.  As 
a  pianiste  and  teacher,   I   shall  always  have  my  studio  equipped  with  a  Knabe  Grand. 

Sincerely,       Ruth  Viola  Davis. 
515  Buena  Vista  Avenue,  San  Francisco. 


RUTH    VIOLA    DAVIS 
Pianiste    Protege   of    Hugo    Mansfeldt 


26  OTarrell  Street 


Kohler  &  Chase  Building 


Studios  for  Rent 

A  few  Studios  are  now  available  in  the  Kohler  &  Chase  Building — the  Musical  Centre  of  San  Francisco,  in  the  heart 
of  the  city -comfortable,  airy,  with  all  modem  conveniences.  Those  desiring  to  arrange  for  one  or  more  days  with 
some  teacher  can  mterview  our  Mr.  Vargas  for  full  details. 


THE   WELSH    MUSIC    FESTIVAL. 


Many    Prominent    Musical    Organ iza 
and  Soloists  Have  Made  Hotel   Re 
ervatior.s   for   Attendance   at 
Big  Event  Next  Wee'<. 


Ill  addition  to  the  organizations  enu- 
merated below,  there  are  many  soloists 
who  will  attend  the  great  Welsh  Music- 
Festival — Eisteddfod,  which  will  be  given 
in  the  Civic  Auditorium  on  July  27.  2S, 
29  and  30.  The  singers  who  will  cora- 
rete  for  prizes  include  27  sopranos,  IS 
contraltos,  24  tenors.  12  bases  and  14 
baritones.  The  readers  of  this  paper  will 
realize  the  importance  of  these  big 
events  which  appeal  so  greatly  to  the 
mass  of  the  public  and  it  will  be  inter- 
esting to  watch  the  performances  of 
these  choral  societies  under  adequate 
leadership.  One  of  tbe  big  events  will 
be  the  rerformance  of  The  Messiah,  to 
be  presented  by  the  combined  choirs  of 
the  bay  region,  which  will  be  given  on 
Friday  evening,  July  30.  and  for  which 
the  following  soloists  have  been  en- 
gaged :  Mrs.  Grace  Northrup,  soprano, 
Henry  L.  Perry,  bass,  Hugh  Williams, 
tenor,  the  contralto  to  be  announced 
later. 

Twenty-three  big  musical  organiza- 
tions have  made  hotel  reservations  for 
their  members  in  San  Francisco  during 
next  week  when  the  great  Welsh  musical 
festival,  Kisleddfod,  takes  place  at  the 
Civic  Auditorium.  Some  of  these  org.mi- 
zations  are  now  on  the  way  across  the 
continent  on  special  trains  and  those 
from  the  far  Eastern  cities  will  spend 
several  days  on  the  Pacific  Coast.  Promi- 
nent among  the  Eastern  organizations 
that  will  take  part  in  the  festival  are 
the  Haydn  Choral  Society  and  the  La- 
dies' Chorus,  both  of  Chicago.  About  a 
dozen  bands  are  entered  for  the  various 
band  contests,  and  besides  the  choral  or- 
ganizations and  the  bands  there  are 
about  a  hundred  soloists  with  all  ranges 
of  voices  who  will  be  heard  during  the 
four  days  that  the  Eisteddfod  lasts.  In 
addition  to  tbe  musicians  and  singers 
there  are  about  a  score  of  elocutionists, 
song  writers  and  bards  who  will  take 
part  in  the  exercises. 

Among  the  Pacific  Coast  organizalious 
that    will   lake   part  in   the   festival   are 


the  Orpheus  Male  Chorus  of  Los  Angeles, 
the  McNeil  Chorus  of  Sacramento,  the  La- 
dies' Chorus  of  Tacoma,  the  Ebell  Cho- 
rus of  Oakland,  the  San  Francisco  Cho- 
rus, the  Columbia  Park  Boys'  Chorus  of 
San  Francisco,  the  Oakland  Children's 
Chorus,  the  Intermediate  Choral  Club  oi 
Oakland,  and  the  Exposition  Children's 
Chorus  of  San  Francisco.  Several  bands 
have  entered  for  the  band  competitions. 
Among  them  are  the  Fifth  Regiment 
Band  of  the  California  National  Guard, 
the  Filarmonica  Italiana.  and  the  Colum- 
bia Park  Band.  Six 
boys  under  eighteen 
expressed  an  intentii 
the  festival  and  of 
prizes.  These  bands 
sius  Boys"  Band  of  Santa  Barbara,  a  boys 
band  of  Denver,  the  Columbia  Park  Boys 
Band,  and  three  boys'  bands  of  Oakland 


bands,  composed  of 
years  of  age.  have 

m  of  taking  part  in 

competing    for    the 

lude  the  St.  Aloy- 


MABEL  RIEGELMAN   MEETS  FRIENDS 


"The  great  big  world  is  not  so  large 
after  all."  mused  Miss  Mabel  Riegelman. 
rriira  donna  soprano  of  the  Chicago 
Grand  Opera  Company,  the  other  day 
after  a  chance  meeting  with  another  art- 
ist whose  friendship  she  had  made  four 
years  ago  thousands  of  miles  away.  The 
artist  w"as  Fritz  Bruch,  a  cellist,  and  the 
renewal  of  the  old  friendship  took  place 
under  extraordinary  circumstances  be- 
hind the  scenes  of  the  Columbia  Thea- 
tre, where  Miss  Riegelman  was  the  solo- 
ist for  the  Theatrical  Treasurers"  Club 
benefit.  As  Miss  Riegelman  stepped  be- 
tween the  wings  amidst  the  applause  of 
an  enthused  audience,  she  was  confront- 
ed by  Bruch  and  his  sister,  who  were 
about  to  appear  before  the  footlights  in 
an  instrumental  duet.  "How  do  you  do, 
Miss  Riegelman;  how  have  you  been 
these  long  years?"'  asked  Bruch. 

"I  beg  pardon,"  replied  Miss  Riegel- 
man.   "I  cannot  place  you." 

"Well,  didn't  you  ever  sing  at  Stettin. 
Germany?"  asked  the  cellist. 

"Yes.  four  years  ago."  Miss  Riegelman 
replied,  "but  still  I  cannot  recall  having 
met  you." 

"But  do  you  remember  that  you  tripped 
on  the  steps  going  up  to  your  dressing- 
room,"  asked  Bruch.  "and  a  man  caught 
you  as  you  were  about  to  roll  down- 
stairs?" 


"Yes,  indeed  I  do."  the  prima  donna 
ans'wered  slowly.  And  then  she  remem- 
bered. "Are  you  the  gentleman  who 
stopped  my  fall?" 

Bruch  assured  her  that  he  was  and 
extended  his  hand  to  Miss  Riegelman. 

The  meeting  delighted  Miss  Riegel- 
man and  after  the  performance  she 
talked  for  some  time  with  Bruch,  recall- 
ing the  performance  at  Stettin,  where 
she  scored  a  big  triumph.  Of  her  suc- 
cess the  "Neuste  Nachrichten"  said: 

"In  yesterday's  performance  of  the 
"Beiden  Schiitzen,'  Fraulein  Riegelman 
essayed  the  role  of  Siischen."  Her  dain- 
ty appearance,  her  vivacious  action  and 
her  brilliant  voice  of  youthful  quality 
suited  admirably  to  this  soubrette  part 

"Fraulein  Riegelman.  who  has  already 
on  the  concert  platform  given  proof  of 
her  artistry,  again  showed  us  that  she 
possesses  the  necessary  temperament 
and  perfect  understanding  for  the  stage. 

The  difficult  dialogue  was  handled  easi- 
ly by  her  while  her  naturalness  gave  spe- 
cial pleasure  to  the  audience." 


Uda  Waldrop  will  leave  to  spend  his 
vacation  in  the  Bohemian  Grove  next 
Monday,  July  26,  and  will  return  to  re- 
sume his  activities  on  August  15th. 

The  last  meeting  of  the  Mausfeldt  Club 
took  place  at  2o8  Cole  street,  July  14th. 
Officers  were  elected  for  the  ensuing 
year  as  follows:  Alyce  Dupas,  President: 
Bernice  Levy,  re-elected  Vice  President; 
Bessie  Fuller,  re-elected,  Secretary.  The 
Club  has  adjourned  until  the  last  week 
in  August. 

Anita  Hallego.  soprano,  pupil  of  Mme. 
Laure  de  Vilmar,  recently  accepted  the 
position  as  soloist  of  the  choir  of  St. 
Mark's   church. 

Jean  Schaefer,  a  successful  violinist 
and  orchestral  leader,  is  scoring  artistic- 
triumphs  at  the  Hotel  Potter  in  Santa 
Barbara,  where  he  conducts  a  big  or- 
chestra. 

The  first  of  three  concerts  of  the  Mor- 
mon Tabernacle  Choir  took  place  at 
Festival  Hall  of  the  Panama-Pacific  In- 
ternational Exposition,  last  Wednesday 
evening,  July  21.     The  event  took  place 


too  late  to  enable  us  to  give  it  a  detai 
review  in  this  issue.  However,  the 
tistic  merit  of  these  concerts  is  so  p 
nounced  that  we  deem  it  but  just  to  flti: 
that  the  ensemble  work  of  the  chorus* 
particularly  the  solos  of  Miss  Emma  Lil 
Gates  are  well  worth  hearing. 


-** — 


MME.    ELFRIEDA   AT  THE    CAFE    RE 


The  Cafe  Rex.  opposite  the  Orphei 
Theatre,  unceasing  in  its  efforts  ,to  p 
sent  "the  very  best."  take  partial 
pride  and  saisfaction  in  presenting 
its  many  friends  and  patrons  Mme. 
frieda.  recent  prima  donna  of  the  Ro: 
Opera  at    Belgrade,   Servia. 

Mme.  Elfrieda  commenced  her  ai 
cal  career  at  a  very  early  age.  Born 
Hungary  of  a  well-known  musical  fa 
ily,  her  father  being  a  famous  tenor.  £ 
read  music  at  the  age  of  five.  Her 
ther  taught  her  the  first  rudiments 
singing,  being  himself  a  pupil  of  N« 
W.  Gade  of  Denmark  and  Signer  Alb€ 
of  Prague.  In  her  early  'teens  she  88 
Bach  masses  in  the  principal  Cathc 
churches   of   southern    Europe. 

Mme.  Schumann-Heink.  hearing  I 
sing,  was  so  impressed  that  she  art 
the  young  singer  to  meet  her  in  B 
reuth  where  she  presented  Mme. 
frieda  to  Siegfried  Wagner,  also  proc 
ing  her  an  engagement  as  dramatic 
prano  at  the  opera  in  Breslau.  La 
she  appeared  at  the  opera  in  Argr* 
Croatia. 

Wherever  Mme.  Elfrieda  has  Ik 
heard,  she  gained  the  enthusiastic 
proval  of  her  audience  by  her  excelU 
artistic  interpretation,  beautiful  vo 
and  clear  enunciation.  Her  reperto 
includes  Arias.  Lieder  and  Folk-songs 
French.  Italian,  German,  English.  £ 
Nian  and  Croatian. 

Mme.    Elfrieda    will    appear   at    dim' 
and. during  the  evening. 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOF 

GRAND    OPERA    IN    ALL    LANGUAG' 

921  Post  St.     Tel.  Prospect  2359 
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ORPHEUM. 

Ous  Edwards  Ihimselfi  and  his  Song 
kvue  of  lalo  «ill  be  the  headline  at- 
iction  at  the  Orpheuni  next  week.  Mr. 
Iwards'  Song  Revue  has  become  an  in- 
lution.  For  many  years  this  popular 
mposer  has  successfully  toured  the 
lief  cities  of  this  country  with  a  com- 
ny  of  bovs  and  girls  (mostly  girls),  of- 
ring  a  delightful  entertainment  com- 
ised  of  song,  dance,  mimicry  and  re- 
'ed  comedy,  the  effect  of  which  is  en- 
nced  by  beautiful  costumes  and  scen- 
y.  Mr.  Edwards  has  long  been  famous 
th  as  composer  and  comedian  and  has 
obably  written  more  songs  than  half 
dozen  composers  combined.  In  his 
mpanv  are  still  "Little  Georgie"  and 
lute  Cuddles."  These  two  youngsters 
e  the  "biggest  little  stars"  of  the  thea- 
^  and  as  mimics  compare  favorably 
Ith  the   majority   of   adult   impersonat- 

pi  special  feature  and  one  of  unusual 
^ellence  will  be  Miss  Katherine  Ruth 
tyman.  recognized  as  one  of  the  great- 
it  and  most  brilliant  pianists  of  the  day. 
iss  Heyman  recently  was  the  soloist  of 
le  three  concerts  given  by  the  illustri- 
!s  French  composer.  Camille  Saint- 
.ens,  at  Festival  Hall,  Panama-Pacific 
Itemational  Exposition  grounds,  and  at 
e  express  desire  of  the  great  musician 
e  played  with  great  success  several  of 
5  most  famous  compositions.  Nan 
ilperin  is  a  singing  comedienne  who 
tirely  differs  from  others  of  her  ilk. 
:e  baffles  description,  but  this  much 
ly  be  said  of  her,  that  through  the  aid 

magnetic  personality  and  talent  that 
I  akin  to  genius,  she  manages  to  insinu- 
'e  herself  into  the  good  graces  of  her 
jdiences. 

l.\llan  Dinehart  will  present  a  sketch 
■itten  tor  him  by  Everett  S.  Ruskay. 
lied  "The  Meanest  -Man  in  the  World." 
J  will  have  in  his  support  Marie  Louise 
■er,  who  won  great  praise  for  her  work 

the  legitimate  drama  in  some  of  the 
kst  pieces  in  the  past  few  years.  The 
]lunteers  is  modestly  announced  as  A 
nging  .Novelty."  and  it  is  the  particu- 
r  desire  of  Billy  Crippe,  A\.  Rauph,  Je- 
me  Daley  and  Fred  Lyon,  who  intr3- 
ce  it.  that  no  eulogy  or  description 
ould  precede  it.  It  is  safe  to  say,  hew- 
er, that  it  will  prove  an  agreeable  sur- 
ise  and  a  decided  hit.  With  this  bill 
le  Misses  Campbell;  Bert  Melrose  anJ 
arion  .Morgan's  Classic  Dancers  will 
nclude  their  engagements. 


OMAR    AT  THE   CORT, 


whence  we  started.  The  action  of  the 
piece  covers  a  period  of  nearly  sixty 
years.  Consequently  the  poet  Omar  is 
pictured  at  several  quite  widely  sei)ar- 
ated  periods  of  his  career,  a  circum 
stance  which  permits  Mr.  Post  to  display 
a  wonderful  series  of  artistic  and  realis 
tic  make-ups. 


Again  is  joyous  Omar  Khayyam  to 
tch  his  tent  in  our  midst.  Guy  Bates 
)St  will  reappear  at  the  Cort  Theatre 
xt  Sunday  evening  in  Richard  Walton 
lily's  magnificent  spectacle.  "Omar,  the 
intmaker."  During  its  three  weeks' 
sit  here  last  year  this  production 
oused  the  greatest  interest  of  any  dra- 
atic  offering  of  the  season.  .\s  every 
eatregoer  in  San  Francisco  already 
lows,  "Omar,  the  Tentmaker"  is  based 
ion  the  life,  times  and  Rubaiyat  of 
hayyam.  the  beloved  Persian  poet  of 
e  eleventh  century,  especial  emphasis 
j^ing  laid  upon  his  engaging  love-life. 
|t  the  same  time  the  play  is  compact 
ith  brisk,  thrilling  action,  the  swift  suc- 
pssion  of  exciting  escapades  being  cal- 
plated  to  quicken  the  pulse  of  even  the 
jost  blase  theatregoer. 
I  Many  discerning  critics  have  pro- 
aimed  Omar,  the  Tentmaker"  to  be 
e  logical  successor  to  "Kismet."     This 

probably  because  not  only  both  plays 
ive  an  elaborate  Oriental  background. 
It  because  they  are  the  only  massive 
id  important  spectacular  productions 
ade  in  .\merica  since  "Ben  Hur"  and 
e  late  Richard  -Mansfield's  "Cyreno  de 
ergerac."  Pictorially  the  luxurious 
lornment  of  "Omar,  the  Tentmaker" 
IS  probably  never  been  surpassed  in 
pauty  upon  our  stage.  From  beginning 
■)  end  there  is  an  unceasing  procession 

brilliant,  colorful  settings,  all  suffused 
ith  the  almost  intangible  and  mysteri- 
us  spirit  of  the  Orient.  The  action  of 
lie  play  opens  in  a  rose-bowered,  bird- 
'tled  garden  at  sunset  in  old  Persia: 
lence  it  proceeds  to  the  narrow,  crowd- 
d  streets  of  ancient  Naishapur,  with 
aeir  silk-laden  bazaars  and  revellous 
firongs;  next  to  majestic  halls  in  stately 
places,  and  so  on  till  finally  we  return 
I  the  end  to  the   flower-decked  garden 


ALCAZAR. 


"The  Birth  of  a  .Nation,"  or  "The  Clans- 
man,"  D.  W.  Griffith's  mighty  spectacle 
in  twelve  reels  which  has  broken  all 
records  for  motion  pictures  in  San  Fran- 
cisco, will  enter  upon  its  fourteenth  big 
week  at  the  .\lcaEar  theater,  Monday.  It 
is  estimated  that  fully  17.5,000  people 
have  seen  "The  Birth  of  a  Nation"  dur- 
ing  its  thirteen  weeks'  run  in  San  Fran- 
cisco, but  its  popularity  is  undiminished. 
The  management  at  the  -Alcazar  has  can- 
celled all  attractions  in  order  to  play 
"The  Birth  of  a  Nation"  another  week, 
commencing  Monda.v.  This  motion  pic- 
ture, which  shows  a  nation  in  the  mak- 
ing, is  filling  the  -\lcazar  theater  twice 
daily.  The  matinee  is  held  at  two 
o'clock  with  the  evening  exhibition  taking 
place  at  eight  ten. 


Henry  L.  Perry,  Bass 
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JOHN    DEMETRIO 
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PACIFIC    COAST    MUSICAL    REVIEW 


Brilliant    Banquet.    Delightful    Recitals,    Instructive    Lec- 
tures and  Charming  Social   Events  Combine  to  Ce- 
ment  Friendships   and    Fraternal    Bonds    in   a 


;e    Occasional    Gathe 
Musical    Educators. 


The  fifth  annual  convention  of  the  Music  Teachers' 
Association  of  California  closed  Saturday,  .July  17;  and 
it  literally  went  out  in  a  blaze  of  glory.  The  last  ses- 
sion was  held  in  the  California  building  on  the  grounds 
of  the  Panama-Pacific  International  Exposition,  on  the 
forenoon  of  Liberty  Bell  Day.  when  many  more  than  a 
hundred  thousand  iJeople  were  at  the  Exposition. 

Looking  the  convention  all  over  from  the  beginning 
to  the  end,  it  may  be  said  fairly,  that  it  realized  the 
purposes  for  which  it  was  held  in  a  very  successful 
manner.  There  were  clever  addresses:  very  notewor- 
thy recitals;  large  audiences — especially  those  on  the 
grounds  of  the  University  of  California,  and  at  the  Civic 
-Auditorium  in  Oakland,  late  in  the  week,  at  which 
there  were  present  fully  ten  thousand  persons,  as  inter- 
ested listeners. 

Added  to  this,  harmony  prevailed.  Certain  matters 
were  discussed  in  relation  to  the  affairs  of  the  associa- 
tion, but  the  discussions  were  all  frank  and  friendly, 
and  tended  to  promoting  good  fellowship.  The  spirit 
of  enthusiasm  was  manifested  throughout;  and  from 
the  preliminary  vesper  service  just  preceding  the  actual 
opening  of  the  convention,  which  has  been  mentioned 
previously,  to  the  final  drop  of  the  gavel  that  signaled 
adjournment,  each  and  every  event  was  received  kindly. 
The  account  of  the  convention,  which  appeared  in 
the  Musical  Review  last  week,  closed  with  the  exercises 
of  Tuesday,  including  Tuesday  evening. 

The  forenoon  of  Wednesday  opened  with  addresses 
by  Julius  Rehn  Weber,  who  spoke  before  the  Piano 
Round  Table  gathering,  on  the  subject  of  "Phrasing 
and  Phrased  Editions."  Then  there  were  addresses  by 
E.  M.  Payson,  who  spoke  on  "Acoustics  Demonstrated 
by  the  Use  of  an  Improved  Monochord,"  and  by  David 
Swing  Fetter,  on  "Chromatic  Monoclef  System  of  Mu- 
sic Notation."  These  were  interesting  and  instructive. 
Z.  Earl  Meeker,  accompanied  by  Edward  C.  Hoppin; 
Miss  Lena  Prazee.  accompanied  by  Mrs.  Edward  Pease, 
and  Albert  Barber,  also  accompanied  by  -Mrs.  Pease, 
gave  a  very  interesting  song  recital.  Mr.  Meeker  sang 
selections  by  Caldara,  Mozart,  Meyerbeer.  Bruno  Hahn. 
Carpenter  and  Sidney  Homer.  Miss  Frazee  sang  '  Oh, 
Mons  Fils"  from  "La  Prophete,"  and  numbers  from  the 
works  of  Abbie  Gerrish-Jones,  Arthur  Foote,  and  G.  W. 
Chadwick.  Mr.  Barber  sang  a  Recitative,  and  Aria,  "If 
With  All  Your  Hearts  Ye  Truly  Love  Him." 

The  afternoon  session,  Wednesday,  opened  with  a 
very  interesting  talk  by  Redfern  Mason  on  "Musical 
Art  in  Folk  Song."  Mr.  Mason  was  assisted  by  Mr. 
Conradi.  who  played  old-time  compositions  to  musically 
illustrate  Mr.  Mason's  remarks.  The  speaker  said  that 
folk  songs  were  the  basis  of  all  modern  music;  that 
the  great  composers  had  improved  upon  these  songs; 
that  it  all  existing  great  compositions  could  be  de- 
stroyed, they  could  be  reproduced,  simply  because  mu- 
sic is  in  the  hearts  of  all  peoples.  Mr.  Mason  made  his 
theme  very  attractive. 

Mrs.  Lucia  Dunham  sang  in  a  very  finished  manner, 
giving  evidence  of  knowledge  of  nine  languages,  and 
developing  the  fact  that  she  has  much  artistry  and  an 
excellent  voice — songs  of  the  twelfth  century,  the  four- 
teenth century,  and  songs  of  the  Teutonic  countries, 
the  Slavic  countries  and  the  East,  songs  of  Latin  coun- 
tries, Great  Britain  and  Afro-American.  Altogether  she 
presented  about  fifty  melodies.  She  was  accompanied 
ably  by  Professor  Seager  of  the  University  of  Cali- 
fornia. 

The  annual  banquet  of  the  association  took  place  on 
Wednesday  evening  at  the  Hotel  Oakland.  Alexander 
Stewart  acting  as  toastmaster. 

Over  two  hundred  guests  n^ere  in  attendance  and 
many  interesting  addresses  were  made.  The  following 
speakers  responded  to  their  respective  toasts:  Intro- 
duction and  Fugue.  Henry  Bretherick.  President  .Music 
Teachers'  Association  of  California:  The  Musician  and 
Publicity,  Alfred  Metzger;  What  Rotary  Can  Do  for 
Music,  V.  O.  Lawrence:  What  the  Business  Man  Needs 
of  Music,  William  E.  Chamberlain:  Music  Pioneering 
in  the  Golden  State.  Mrs.  Marriner  Campbell:  The 
Singer's  Fountain  of  Perpetual  Youth,  Henri  Fair- 
weather:  Lo,  the  Poor  Music  Critic,  Walter  .Anthony; 
Soft  Southern  Airs,  Willibald  Lehman;  A  Greeting  from 
the  Exposition,  Arthur  Arlett:  The  Feminist  in  .Mod- 
ern Music,  Cora  W.  .lenkins;  Transplanting  an  Eastern 
Musician.  John  C.  Manning:  Trio.  Op.  3.  No.  3.  for 
three  pianos  and  three  organs  in  three  movements. 
Ernest  Kroeger.  George  W.  Chadwick  and  Horatio  Par- 
ker; Harmony  and  Discord,  Charles  Farwell  Edson. 

Thursday  was  one  of  the  greatly  interesting  days  of 
the  convention.  The  first  event  was  a  concert  on  the 
faculty  club  grounds  of  the  University  of  California, 
which  was  given  by  A.  Lombardi's  wind  instrument 
(juintette,  which  included  A.  Lombard!,  oboe;  A.  Ravelli, 
flute;  F.  Forte,  clarinet;  F.  C.  Huske.  French  horn;  and 
S  .Murlo.  bassoon.  These  accomplished  musicians  per- 
formed the  Beethoven  Quintette.  Op.  7L  and  a  quin- 
tette by  Charles  Lefebvre,  Op.  57,  in  a  manner  that 
brought  out  the  liveliest  applause.  This  was  prelimi- 
nary to  classic  interpretive  dances  by  Miss  Norma 
Gould,  in  which  the  following  music  was  played:  "Hu- 
moresque,  Dvorak;  "To  a  Wild  Rose,"  MacDowell: 
"The  Dagger  Dance,"  from  "Natoma,"  Herbert:  Sere- 
nade. "The  Broken  Tryst,"  Drigo:  and  a  selection  from 
Delibes'  ballet.  "La  Source."  The  accompaniment  by 
the  wind  instruments,  and  the  dances  by  Miss  Gould 
constituted  a  distinctively  characteristic  form  of  en- 
tertainment. The  instruments  were  played  very  beauti- 
fully; Miss  Gould  danced  finely:  and  the  event  was 
made  more  noteworthy  by  an  audience  of  not  less  than 


six  thousand — including  about  five  thousand  special  stu- 
dents of  the  sumiuer  school  of  the  University  of  Cali- 
fornia. Some  estimates  placed  the  attendance  at  even 
a  larger  number. 

Thursday  afternoon  two  addresses  were  delivered, 
which  proved  to  be  of  great  interest  to  the  delegates. 

The  first  of  these  was  by  Carolus  Lundine,  whose 
theme  was  'The  Restoration  or  Revival  of  the  Old 
Italian  School."  Mr.  Lundine  said  in  substance,  that 
there  is  something  radically  wrong  in  the  resent  teach- 
ing or  singing.  There  is  a  sad  need  for  standardiza- 
tion of  singing  instruction.  The  teaching  needs  to  be 
mental  more  than  scientific.  It  is  a  magnified  delusion 
that  there  is  an  absolutely  infalliable  method  for  train- 
ing the  voice.  The  singer  does  not  consciously  direct 
the  vocal  organs  to  assume  any  particular  shape  nor 
can  one  control  the  muscles  by  conscious  effort.  To 
try  to  produce  tones  by  thinking  gives  an  unfavorable 
result.  The  voice  is  guided  first  and  last  by  the  hear- 
ing— the  acute  hearing:  the  use  of  ear  and  mentality. 
We  cannot  teach  nature.  Mr.  Lundine  elaborated  on 
these  points  at  great  length:  and  what  is  given  here 
is  merely  a  summary.  Mr.  Lundine's  complete  treatise 
will  appear  in  the  Exposition  .\umber  of  the  .Musical 
Review  on  September  2."). 

Miss  Marie  Withrow  spoke  on  the  theme,  "What 
Makes  a  Great  Artist?"  She  said  that  this  was  not  a 
theme  that  she  would  have  chosen:  it  was  hard  to  talk 
about;  the  answer  to  the  question  is  difficult  because 
artists  differ  so  greatly  and  because  there  is  no  abso- 
lute limitation.     Is  the  artist  born  or  made? 

Miss  Withrow  said  that  every  one  is  a  great  artist — 
in  potentiality:  it  depends  upon  the  individual  to  see 
whether  he  'will  do  everything  that  is  in  his  power: 
will  he  do  it?  Analysis  does  not  kill  the  life  of  anything. 
If  we  study,  one  may  finally  reach  that  tremendous 
monster,  standardization.  Miss  Withrow  defined  tem- 
perament to  consist  of  the  quick  response  of  our  emo- 
tions to  our  imaginations:  and  there  is  no  great  artist 
who  is  devoid  of  imagination  or  devoid  of  emotion.  .\ 
hint  is  enough  to  awaken  an  artist.  Temperament  is 
extremely  necessary — but  emotion  or  imagination  with- 
out control  is  out  of  place.    It  simply  confuses. 

What  you  expect  and  what  you  think  is  what  makes 
you  a  great  artist.  Another  important  thing  is  atten- 
tion. The  great  artist  gives  his  attention.  We  are  the 
product  of  all  the  old  countries  and  we  have  all  the 
tendencies  that  they  have. 

Miss  Withrow  received  great  applause  and  the  audi- 
tors were  not  satisfied  until  they  had  recalled  her  to 
the  front  of  the  stage  to  bow  her  acknowledgments. 

Lawrence  Strauss  gave  a  song  recital,  with  Joseph 
Mclntyre.  which  also  aw-akened  much  enthusiasm.  Mr. 
Strauss  has  a  lyric  voice,  and  much  finish.  His  selec- 
tions were  from  Debussy,  two  songs  from  "Suzanne." 
two  folk  songs  of  the  eighteenth  century.  '  Traum  durch 
die  "Dammerung"  and  "Zueignung"  by  Richard  Strauss, 
and  songs  by  Rummel  and  Liza  Lehmann. 

In  the  evening  Ernest  R.  Kroeger.  at  Ebel  Hall,  gave 
a  piano  recital  with  the  following  large  program:  Bee- 
thoven's sonata  in  D  minor.  Op.  31,  No.  2;  Impromptu, 
Op.  36.  Chopin:  Prelude,  Op.  4.5,  Chopin;  March  from 
Op.  17,  Schumann:  "Liebestraum  No.  1."  Liszt;  Magic 
Fire  Music  from  "Die  Walkiire."  Wagner-Brassin:  and 
the  following  works  of  his  own  composition:  "Arion." 
Op.  46,  No.  1;  "Romance."  Op.  30,  No.  11;  "Intermezzo 
Scherzoso."  Op.  42,  No.  1;  'Dance  of  the  Elves,"  Op.  17: 
"Prelude"  from  Op.  41;  "Egeria."  Op.  35;  "Moment 
-Musicale  a  la  Espagnol."  Op.  24.  No.  2;  "Fantasie  Polo- 
naise." Op.  26.  Botli  as  performer  and  as  composer 
Mr.  Kroeger  has  a  high  rank;  and  it  was  generally 
agreed  by  musicians  that  his  recital  was  a  conspicuous 
and  remarkable  success. 

Friday  was  full  of  events.  Herman  MuUer.  master 
violin  maker,  assisted  by  Samuel  Savannah  and  -Arthur 
Fickenscher,  illustrated  and  described  "The  Violin;  Its 
Construction  and  Development."  Various  old-time  in- 
struments, the  harpsichord,  the  clavichord,  the  rebec, 
lute  and  viola  d'Amour  were  played  upon,  to  a  very 
interested  audience.  -As  a  compliment  to  Mr.  MuUer, 
whose  talk  was  very  instructive,  well  known  violinists 
journeyed  across  the  bay  from  San  Francisco  and  other 
places  to  listen  to  him.  Mr.  MuUer's  complete  disser- 
tation will  appear  in  the  Musical  Review's  Exposition 
Number  on  September  25. 

Friday  afternoon  Mrs.  Helen  Ruggles  White,  soprano: 
Miss  Florence  Norman  Shaw,  violinist;  James  O'Con- 
nor, pianist,  and  Miss  Norma  Owen,  accompanist,  all 
members  of  the  San  Diego  Music  Teachers'  Associa- 
tion, gave  a  vocal  and  instrumental  program  that  was 
varied  and  interesting.  The  playing  of  Mr.  O'Connor, 
and  the  clever  work  of  Miss  Owen  as  accompanist,  de- 
serve special  mention.  Mrs.  White  sang  "Caro  Noma" 
from  "Rigoletto"  and  a  group  of  smaller  songs.  Miss 
Shasw.  with  Miss  Owen,  played  a  Rheinberger  sonata 
for  violin  in  E  flat  major,  and  Miss  Shaw  also  played 
a  Romance  by  Svendsen.  The  several  numbers  were 
appreciated  by  the  audience. 

Philip  C.  Hayden  of  Keokuk.  Iowa,  and  Charles  Far- 
well  Edson  of  Los  Angeles  discussed  "Music  in  the 
Public  Schools."  Mr.  Edson  was  represented  on  the 
program  also  by  his  song,  "The  Happy  Boy,"  which  was 
sung  lately  by  Miss  Peycke. 

The  recital  by  Miss  Freda  G.  Peycke.  which  closed 
the  afternoon  program,  was  a  decided  novelty.  Miss 
Peycke  has  composed  quite  a  number  of  songs,  to 
accompany  short  poems  that  have  been  composed  es- 
pecially for  her.  Several  of  her  compositions  cosist 
merely  of  instrumental  accompaniments — "pianologues" 
she  calls  them:  the  others  are  comi)lete  songs.  One 
of  the  speakers  said  of  her  that  her  face  would  be  her 
fortune:  and  this  promises  to  be  true,  because  she  has 
such  remarkable  control  of  facial  expression  that  she 
entirely  won  the  favor  of  the  audience;  and  in  fact 
found  it  difficult  to  escape  from  the  personal  congratu- 
lation of  practically  every  one  in  the  house. 

The  last  performance  in  Oakland  took  place  Friday 
evening,  in  the  Oakland  Civic  .Auditorium.  Miss  Mabel 
Riegelman,    and    the    Fuhrer-De  Zielinski    Trio,    instru- 
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mentalists.  were  the  attraction.  A  large  audience 
tended.  The  trio  is  a  very  competent  organizatit 
playing  with  entire  sympathy,  fine  discretion  and  gre 
ly  intelligent  reading.  They  performed  a  numher  fn 
Rubinstein's  Trio.  Op.  S6 — Moderato  con  moto— anJ 
Trio  by  Napracnik.  Op.  62,  consisting  of  four  mo 
ments. 

No  greater  success  has  been  achieved  by  any  vocal 
on  the  California  stage  than  must  be  credited  to  M 
Riegelman  on  this  occasion.  She  was  described  i 
Alexander  Stewart,  the  chairman  of  the  evening,  as 
■"Oakland  girl:"  and  seemingly  all  Oakland  was  th( 
to  welcome  her.  Her  artistic  gifts,  and  her  acquii 
art,  her  vibrant  and  fine  voice,  and  pleasing  personal! 
were  all  shown  at  their  best.  She  was  very  liberal 
her  responses  to  encores.  Her  set  program  incluti 
the  following  compositions:  "Non  cor  piu,"  "iMarriy 
of  Figaro,"  Mozart:  "Le  Colibri"  (The  Humming  Bir 
Ernest  Chausson;  "Vergebliches,  Standchen,"  Brahn 
"Als  die  alte  Mutter,"  Dvorak:  "O  si  les  fleur  savii 
des  yeux,"  Massenet:  "Down  in  the  Forest,"  Lam! 
Ronald;  "Depuis  la  jour,"  "Louise,"  Carpenti' 
"Xiemand  hat's  gesehen,"  Loewe;  "The  Nightingal 
Stevens:  "Premiere  Danse,"  Massenet;  "Nur  wer  ■ 
Sehnsuch  kennt,"  Tschaikowsky;  "The  Open  Seen 
Woodman.  Arthur  Fickenscher  accompanied  Miss  Ri 
elman. 

The  closing  performance   Saturday   afternoon,  in  " 
California  building,  followed  in  the  afternoon  with 
organ  recital  at  Festival  Hall  by  leading  organists, 
propriately  wound  up  a  profitable  and  greatly  enjoya 
convention.     The  entire   proceedings  of  Saturday  w 
in  the  excellent  care  of  John  C.  Manning.  President 
the  San  Francisco  Music  Teachers'  Association,  ant) 
is  greatly  to  his  credit  that  the  program  was  presen 
without  a  hitch.     Everj'one  was  full   of  praise  for 
Manning  whose  responsibility  was  great.     In  speak 
of  credit  due  in  last  week's  issue  we  omitted  the  na 
of  one  who  has  done  a  large  share  toward  the  succ 
of  the  enterprise,  namely.  Howard  E.  Pratt  of  Oakla 
who  was  the  chairman  of  the  publicity  committee  : 
to  whose  energy  the  financial   success  of  the  progr 
was  to  be  ascribed  in  a  great  measure.     The  Saturi 
morning  program   at   tlie   California   building  includ 
Sonata  in  G  major  for  piano  and  violin    (Grieg).  J<  ' 
C.    Manning    and    Samuel    Savannah;    Group    of   Soi  ■ 
Cecil  Fanning,  baritone,  with  H.  B.  Turpin  at  the  pia 
Trio  (Rubinstein).  Pierre  Douillet.  Nat.  J.  Landsber  ' 
and  W.  Villalpando:    Presentation  of  bronze  plaque  ' 
Mr.  Brown,  representing  President  C.  C.  Moore,  to   * 
Music  Teachers"  Association  of  California  and  respo  ' 
by  Henry  Bretherick.     The  program  was  followed  b  ' 
delicious   Buffet   Luncheon. 

The  afternoon  program  consisted  of  an  organ  rec  I 
at  Festival  Hall  given  by  the  following  organists:  I  ' 
E.  McCarty.  Dr.  Maurice  \V.  O'Connell.  Johannes  Ra '■ 
Benj.  S.  Moore  and  Uda  Waldrop.  The  names  of  it  ^ 
organists  speak  for  themselves  and  guarantee  the  ex' 
lence  of  the  event.  The  attendance  was  gratify' 
We  repeat  that  the  convention  was  an  unqualified 
cess. 
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BEETHOVEN    FESTIVAL    PROGRAM. 


r  Musical  Event  of  the  Utmost  Artistic 
e  Will  Prove  One  of  the  Historical  I 
dents  of  San    Francisco's   Musical    Life. 


By   ALFRED    METZGEI^ 

I  We  do  not  believe  that  many  of  our  readers  fully  real- 
e  the  magnitude  of  the  impending  Beethoven  Festival 
hich  is  to  be  given  at  the  Civic  Center  Auditorium  on 
ie  evenings  of  Friday  and  Saturday,  August  6th  and 
h.  and  on  Sunday  afternoon,  August  8th.  Perhaps  the 
usical  public  will  obtain  a  finer  idea  of  this  imposing 
'/eut  when  the  programs  are  scanned  carefully  and 
ith  the  necessary  arti3tic  understanding.  We  shall  ap- 
end  the  programs  at  the  close  of  this  article 


II  porta 


[eantime.  we  want  to  say  that  nothii 
usically   has    ever   been    undertaken 

San  Francisco.  The  chorus  will  in- 
ude  some  of  the  best  known  and 
ost  successful  soloists  who  are  suffi- 
ently  musical  to  take  pride  in  the 
ct  of  participating  in  this  event.  The 
iloists  have  world-wide  reputations 
id  have  already  been  recognized  as 
ants  in  the  art  of  singing.  It  is  not 
M^essary  for  us  to  enlarge  upon  the 
erits    of    Madame    Ernestine    Schu- 

nn-Heink,  beyond  doubt  the  great- 
contralto  the  world  has  ever  lis- 
|ned  to.  We  do  not  need  to  prove 
^r  contention  that  Marcella  Craft  is 
[le  of  the  foremost  soprano  soloists 
I  the  day.  Paul  Althouse  and  Albert 
iddleton,  the  tenor  and  bass  bari- 
ine,  respectively,  have  made  their 
'putations  in  the  East,  both  in  opera 
Id  concerts  for  some  time  and  need 
1  further  introduction.  It  will  be  a 
jartet  that  is  fully  capable  of  giving 
le  work  a  comprehensive  and  musi- 
anly  reading. 

With  Alfred  Hertz  as  director  and 
)siali  Zuro  as  chorus  master  we  can 
jt  imagine  what  could  have  been 
jne  to  improve  the  musical  status  of 
lese  events,  and  to  cap  the  climax 
le  Exposition  Orchestra,  augmented 
ir  the  occasion  to  one  hundred  mu- 
cians — an  orchestra  that  has  now 
ayed  together  in  only  the  best  of 
•ograms  during  a  period  of  five 
onths — for  the  instrumental  portion 
the  events,  will  surely  be  beyond 
le  slightest  criticism.  Events  such 
>  the  forthcoming  Beethoven  Festi- 
il  programs  are  rare  even  in  Europe, 
id  still  more  so  in  America.  In  San 
rancisco  we  can  not  remember  one 
usic  festival  of  such  magnitude,  for 
■en  the  symphony  concerts  by  the 
ostOD  Symphony  Orchestra  were  re- 
ricted  to  instrumental  concerts  and 
d  not  present  the  variety  and  versa- 
lity  apparent  in  these  Beethoven  pro- 
■ams.  We  are  therefore  pleased  to 
)te  the  interest  shown  in  these  pro- 
-ams  on  the  part  of  the  public.  On 
'veral  occasions  last  week  we  no- 
ced  a  line  of  people  buying  tickets 
Sherman,  Clay  &  Co.'s  tor  these 
eethoven  programs.  Again  our  good 
Jinion  of  the  musical  taste  of  the 
in  Francisco  public  has  been  vindi- 
ited. 

Those  who  are  interested  in  our 
mphony  orchestra  will  no  doubt  look 
rward  to  .\lfred  Hertz's  first  public  appearance  in 
m  Francisco  as  a  symphony  leader.  We  predict  that 
ey  will  he  delighted,  and  that  the  eminent  musician 
ill  make  such  a  deep  impression  that  the  interest  in 
e  forthcoming  symphony  season  will  immediately  he- 
me general  throughout  this  community.  Indeed,  we 
■e  certain  that  all  the  musical  elements  of  the  commu- 
ty  will  be  united  in  aiding  Alfred  Hertz  to  gain  his 
lint — the  organization  of  a  permanent  symphony  or- 
lestra  for  San  Francisco. 

The  fact  that  $20,000  has  been  necessary  to  bring 
ese  programs  to  their  artistic  consummation  is  not 
irprising.  If  you  wish  music  presented  as  it  should 
!,  the  financial  side  should  only  come  into  considera- 
on  as  an  incidental  necessity  to  gain  the  artistic  end. 
'e  are  glad  that  the  Beethoven  Festival  Committee 
is  been  able  to  see  its  way  to  secure  this  big  guaran- 
■e.  We  trust  and  hope,  and  we  are  almost  ready  to 
iretell,  that  the  public  will  be  only  too  eager  to  see 
I  it  that  the  financial   burden   will   be   borne   by   the 


great  majority.  There  should  not  he  a  music  lover, 
who  will  not  await  eagerly  the  time  when  .-Mfred  Hertz 
will  raise  his  baton  for  the  first  of  the  three  great  Bee- 
thoven concerts. 

The  following  remarkable  programs  have  been  pre- 
pared for  this  wonderful  occasion: 

-August  6. — Overture,  "Leonore,"  Op.  72,  No.  3  ( Bee- 
thoven i,  Song,  with  orchestra,  "Die  -Allmacht"  (Schu- 
bert), Ernestine  Schumann-Heink,  contralto,  Toni  Hof. 
conductor:  Symphony  .No.  \<  (choral)  D  minor.  Op.  ]2."i 
(Beethoven).  Allegro  ma  non  troppo,  un  poco  maestoso, 
.Molto  vivace — Presto,  Adagio  Molto  e  cantabile — An- 
dante moderato:  Choral  finale,  Schiller's  "Hymn  to 
.Joy." 

August  7.  9  P.  M. — Prelude  to  "Ixihengrin"  (Wag- 
neri.  Orchestra,  conducted  by  Alfred  Hertz:  Song,  Ab- 
endstern  (Evening  Stan  iTannhauser"  (Wagner I,  Ar- 
thur    Middleton,     bass-liaritone.    orchestral     accompani- 


berg"  (Wagner),  Paul  Althouse,  tenor,  orchestral  ac- 
companiment, .Adolph  Rosenbecker,  conductor:  Choral 
finale  and  Ansprache  of  Hans  Sachs,  from  'Master  Sing- 
ers," .4rthur  Middleton  and  San  Francisco  mixed  chorus 
of  TiOO  voices,  orchestral  accompaniment,  F.  G.  Schiller, 
conductor. 

August  8,  3:1.0  P.  M. — Artists'  Matinee— Symphonic 
Poem,  "Les  Preludes"  ( Liszt  1,  Orchestra,  Alfred  Hertz, 
conductor:  Cielo  e  mar  "La  Giocondo"  (Heaven  and 
Ocean)  (Ponchiellil,  Paul  Althouse,  tenor,  orchestral 
accompaniment,  Adolph  Rosenbecker,  conductor:  Violin 
Solos — Indian  Lament  iDvorak-Kreisler),  Prayer  (Baz- 
zinil,  Slavonic  Dance  (Dvorak-Kreisler),  Roderick 
White,  Gyula  Ormay  at  the  piano;  Agathe's  aria  from 
"Freischiitz"  (Weberl,  Marcella  Craft,  soprano,  orches- 
tral accompaniment,  Adolph  Rosenbecker,  conductor; 
Songs — Der  Wanderer  (Schubert).  Nature's  Adoration 
I  Beethoven).  .Arthur  Middleton,  bass-baritone:    Drei  Zi- 
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Student,  teacher  or  artist  within  reach  of  these  lines 
ment.  Adolph  Rosenbecker.  conductor:  Chorus,  "Sun 
rise"  I  Hermes),  Los  Angeles  Festival  Chorus  of  50i 
voices.  Siegfried  Hagen,  conductor;  Songs,  "Traume' 
(Dreams)  (Wagner),  Waltraute  scene  from  "Die  Gotter- 
dammerung"  (Wagner),  Ernestine  Schumann-Heink,  or 
chestral  accompaniment,  Toni  Hoff,  conductor;  Chorus 
"A  Capella"  (without  accompaniment)  There  Stands 
a  Mighty  Linden-tree  (Pache),  "Robin  Adair"'  (ar- 
ranged b;--  Schoenfeld).  Los  Angeles  Festival  Chorus, 
Herman  Schoenfeld,  conductor;  Aria  of  Elizabeth,  "Dich 
Theure  Halle,"  from  "Tannhauser"  (Wagner),  Marcella 
Craft,  soprano,  orchestral  accompaniment.  Adolph  Ro- 
senbecker. conductor;  Overture  to  "Tannhauser"  (Wag- 
ner). Orchestra,  Alfred  Hertz,  conductor;  Scene  and 
aria  of  Adriano  from  "Rienzi"  (Wagner),  Ernestine 
Schumann-Heink,  orchestral  accompaniment,  Toni  Hoff. 
conductor:  Introduction  to  act  three,  "Die  Meistersing- 
er  von  Nurnberg"  (Wagner).  Orchestra,  Alfred  Hertz, 
conductor:    Prize   Song,   "Die   Meistersinger  von   Xiirn- 


MiNH  Leah  Scliar; 
Ree«,  MIhh  Cecile 
Left    to   RiKht:     M 


geuner  (Franz  Liszt),  Es  muss  ein  Wunderbares  sein 
(Franz  Liszt),  Heimweh  (Hugo  Wolf),  Wiegenlied 
(Brahms),  Recitative.  Arie  aus  Paulus  (Mendelssohn), 
Ernestine  Schumann-Heink,  contralto;  Prelude  and 
Isolde's  Love  Death  from  "Tristan  and  Isolde"  (Wag- 
ner), Orchestra,  Alfred  Hertz,  conductor;  Songs — Fuss- 
reise  (Wolf),  Zueignung  (Strauss),  Paul  Althouse,  ten- 
or; "Story  of  the  Rose"  (Fairyland")  (Parker),  Mar- 
cella Craft,  soprano,  orchestral  accompaniment,  Adolph 
Rosenbecker,  conductor;  Overture  to  "Rienzi"  (Wag- 
ner) Orchestra,  Alfred  Hertz,  conductor. 


Jules  Falk,  the  distinguished  violin  virtuoso,  was  in 
San  Francisco  recently  and  expressed  the  hope  that 
he  will  be  able  to  appear  in  this  city  in  the  near  future. 
He  came  to  the  Pacific  Coast  to  fill  a  number  of  en- 
gagements, which,  unfortunately,  did  not  include  San 
Francisco.  However,  he  expects  to  be  on  this  Coast 
again  during  next  season. 
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STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  mternational  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PI ANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


Sherman.lMay  &  Go. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 
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Mr.  EMLYN  LEWY5 
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Mildred  and  Cedric  Wright  PlEGELMAN 
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SOPRANO 

(Chlpago    Grand     Opera    Conipauy  > 

Availalile   for   Concert.   Opera,   Keeitnl 

Addreww:    U(tr,    Pnclflc-    Building.    San    Francln 


L.  E.  Behymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

Douillet  Conservatory  of  Music 

1721  JaekBon    St.,  San  Francisco.  Tel.  Prospect  853. 

PIERRE  DOUILLET,  Dean 
Plnno,  Voice,  Violin,  Harmony  and  Theory.     Faculty 
of  Reputed  Musical  Educators.     Send  for  Catalogue. 

Clarence   Eddy 

Organ  Concerts  and  Recitals 

Orsanliit  niiil  DIri'rIor  of  Mu»lc  First  Prritbyterinii 
Church,  Ouklauil,  AVhere  He  Will  Accept  a  I.lmited  Num- 
ber of  PupllM.  AiltlrcHM,  SomerNct  ApartmculM.  1111  Piue 
St_    Snn    FrniiclMca.      Telephone.    Frnulsliu    1100. 

Mrs.  Clarence  Eddy 
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Hugo  Mansfeldt 


ROSCOE  ^VARREN  LUCY,    Pianist  .nd  Teic 

Scientific  development  of  piano  technlc.  Coaching  a 
interpretation  ot  the  masters'  works  of  the  Ancient  a 
Modern  Classic,  Romantic  Modern  Russian  and  Fren 
schools  ot  music.  2007  California  St.,  S.  F.  Tel.  West  73 
0128  Hlllegass  Ave.,  Oakland.     Tel.  Piedmont  B096. 

MME.  VON  MEYERINCK 

Studio  Gaffney  Building,  376  Sutter  street.  Monda; 
Tel.  Garfield  8597.  Director  of  Music  Tamalpait  Uni 
High  School.     Residence  Tel.  Corte  Madero  441. 
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Pianist        Organist 
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PIANO — ORGAN — THEORY 


GRACE  VAN  STUDDIFORD 


BEN  FABIAN 

Concert  PlnniNt  and  Teacher,  T.ate  of  the  Steinvra 
tudioa,  Ilerlln.  Now  at  1S09  Goueh  St.,  California  Con 
ervatory    ot    music    Bids.   Tel.!    We.t    4035. 

WLADIMIR    SHAVITCH 


f    'Violoncello    and    Chamber    Maalc 
CONCERTS  AND  RECITALS 
Studio;  Room  907  Kohler  •&  Cha.e  Bide.  Tel.  Kearor  St 

Mrs.  M.  E.  Blanchard  mezzo-contrai/ 

(Head  of  Vocal  Department,  Mill.  College) 
Teacher  of   Singing,      Concerts,    Lecture-Recital.,     SI 
dlo:  Kohler  &  Chase  Bldg.,  Room  905.     Tel.  Kearny  B« 
Residence,  845  Ashbury   St.    Tel,  Park.  5606. 

Arrillaga  Musical  College 
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Herbert  Riley,  'Cellist 

studio:  002  Kohler  &  ChaHC  Bldg..  Tel.  Kcurny  M 
Berk.  Studio:  IThUTsdavs)  2200  Bancroft  Way,  Pho 
Berk.  079.  Concerts  and  Recitals.  Address  all  CO 
niuniinlions    to    Bohemian    Club,    Snn    Francisco. 

J.  N.  ASCHOW,  Violin  and  Bow  MaKi 

Fine  Instruments  Made  to  Order  My  Specialty. 
Expert  Repairing. 
Tel.   Oakland  4409.  S311   Grove   Street,   Oakland,  C 
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FOURTEENTH    YEAR 


8AINT-SAENS    HONORED    BY    BOHEMIAN   CLUB. 


'riop  to   Departure   From   San   Francisco   Distinguished 
Composer  is  Given  Banquet  Attended  by  Promi- 
nent   Citizens   of   San    Francisco. 


Accordng  to  the  Musical  Courier  of  Jul.v  21.  Caniille 
i^aint-Saens  left  America  for  France  on  Saturday  after- 
loon,  July  17th.  Prior  to  his  departure  from  San  Fran- 
•isco  to  New  York  he  was  the  recipient  of  numerous 
iocial  attentions  of  which  he  accepted  hut  very  few. 
Vmong  the  latter  was  a  banquet  given  in  his  honor  by 
he  Bohemian  Club  on  Wednesday  evening,  July  7th. 
3ver  one  hundred  guests  and  members  of  the  Bohemian 
;'lub  were  present  in  the  beautiful  red  room  where  all 
peat  banquets  are  being  held.  President  Frank  PI 
Peering  directed  the  proceedings  and  in  liis  masterly 
fiddress  of  welcome  referred  to  the  venerable  master 
^s  being  eighty  years  young.  Saint-Saens  responded 
,nost  graciously  in  French  and  afterwards  played  sev.- 
t^ral  compositions  on  the  piano  to  the  great  joy  of  those 
kssembled. 

The  affair  was  one  of  the  most  elaborate  ever  given 
n  the  Bohemian  Club.  The  table  was  richly  decorated 
with  beautiful  floral  designs,  and  upon  an  easel  rested 
ii  large  portrait  of  Saint-Saens  flanked  by  an  artistic 
yaae  filled  with  magnificent  and  fragrant  roses.  In 
addition  to  speeches  by  President  Deering  and  Saint- 
paens,  ex-Mayor  Taylor  read  a  sonnet  written  for  this 
[jccasion.  George  Sterling  sent  some  beautiful  greet- 
ings in  verse  from  the  Yosemite  Valley.  Dan  Sweeney, 
phe  famous  cartoonist,  presented  a  very  clever  cartoon, 
which  was  signed  by  all  present,  to  the  great  delight 
pf  Saint-Saens.  Charles  Bulotti  and  L.  A.  Larsen  were 
Highly  complimented  by  Saint-Saens  in  person  for  their 
ginging,  the  master  walking  all  around  tlie  banquet 
table  to  shake  hands  with  these  singers.  Ernest  Kroe- 
eer  of  Saint  Louis  also  played  some  piano  solos.  Stanis- 
laus Hem,  \ioloncellist,  assisted  in  furnishing  music 
[luring  the  banquet. 

Just  before  the  conclusion  of  the  banquet  President 
Deering  again  referred  in  words  of  admiration  to  Saint- 
Saens  and  requested  that  fitting  tribute  should  be  paid 
the  great  master — that  Sir  Henry  Heyman.  who  first 
brought  Saint-Saens  to  the  Bohemian  Club,  place  a 
beautiful  laurel  wreath  decorated  with  the  Tricolor 
ribbon,  emblematic  of  the  French  nation,  above  the  por- 
trait of  Saint-Saens,  and  he  called  on  Sir  Henry  to  do 
so,  which  he  did  most  gracefully  amid  great  applause, 
cheers  and  braves.  On  the  beautiful  ribbon  was  im- 
printed in  gold  letters,  'With  the  Homage  of  the  Bo- 
hemian Club  to  the  Master,  Camille  Saint-Saens,  July 
7,  1915,  San  Francisco.  California." 

.\mong  the  special  guests  invited  were  the  French 
Consul.-General,  Mr.  J.  Meltner.  A.  Legallet,  John  Philip 
Sousa,  several  members  of  the  French  Commission  to 
the  P.  P.  I.  E.,  Dr.  Horatio  T.  Parker,  who  was  the 
special  guest  of  William  J.  McCoy,  and  others. 


THE    INISFAIL   QUARTET'S    DEBUT. 

Delightful    Chamber   Music   Organization    Will    Make    Its 

Initial    Bow  to  San   Francsco   Music   Lovers 

at  Exposition    Recital    Hall. 


Some  time  ago  the  readers  of  the  Pacific  Coast  Musi- 
cal Review  will  have  noticed  a  report  in  this  paper  con- 
cerning the  organization  of  a  chamber  music  quartet 
on  the  principle  of  an  endowment.  The  name  of  the 
quartet  is  the  Inisfail  Quartet,  and  the  members;  Niko- 
lai Sokoloff,  first  violin;  Rudolph  Ringwall,  second  vio- 
lin; May  Mukle,  violoncello,  and  .Alfred  Gietzen,  viola. 
The  quartet  has  been  rehearsing  for  several  months  and 
has  already  mastered  a  repertoire  of  classics  which  will 
delight  all  those  fond  of  the  best  musical  literature. 
.Vokolai  Sokololt,  the  leader  and  first  violinist,  is  an 
artist  of  the  highest  rank,  a  musician  of  the  noblest 
artistic  principles  and  an  ensemble  player  who  com- 
bines the  essentials  of  tone  balance  with  temperament. 
That  is  to  say.  he  does  not  permit  the  soloist's  ideas  to 
predominate,  but  infuses  suflncient  temperament  to  pre- 
vent the  ensemble  work  from  becoming  a  mere  expres- 
sion of  a  machine.  Another  member  of  this  quartet 
who  is  worthy  of  the  highest  commendation  is  May 
Mukle.  Now,  there  are  still  musical  people  sufficiently 
under  the  heel  of  conventionalism  to  imagine  that  in 
music  one  should  choose  between  men  and  women. 
They  do  not  realize  the  fact  that  there  are  many  women 
who  are  absolutely  as  efficient  as  men  in  the  exposition 
of  the  art.  We  have  heard  .Miss  Mukle  play,  and  we 
can  guarantee  that  anyone  who  closes  his  eyes  in  listen- 
ing to  the  Inisfail  Quartet  will  be  unable  to  tell  whether 
the  quartet  consists  exclusively  of  men  or  not.     Miss 


.Mtikle  is  one  of  the  foremost  concert  'cellists  in  the 
world  today  and  has  gained  an  enviable  reputation  dur- 
ing several  years  of  successful  concert  work. 

She  draws  a  big.  warm  tone  and  plays  with  an  aban- 
don and  musical  intelligence  that  can  not  be  excelled. 
The  Inisfail  Quartet  is  indeed  most  fortunate  to  regard 
Miss  Mukle  as  one  of  its  members.  Messrs.  Ringwall 
and  Gietzen  also  must  be  regarded  as  musicians  of  the 
highest  artistic  qualifications.  Now,  this  splendid  or- 
ganization, which  has  been  rehearsing  diligently  during 
the  summer,  has  been  induced  to  give  two  concerts  at 
the  Recital  Hall  of  the  Festival  Hall  Building  on  the 
grounds  of  the  Panama-Pacific  International  Exposition 
on  Tuesday  afternoons,  August  10th  and  17th.  'The  pro- 
grams are  excepionally  interesting  and  because  of  their 
inclusion  of  the  old  and  modern  classic  schools  most  in- 
structive and  educational.  The  programs  to  be  pre- 
sented will  be  as  follows:  Tuesday,  -\ugust  10,  2:30 
p.  m. — Quartet.  -A  minor.  Op.  51,  No.  2  (Johannes 
Brahms).  Quartet  (two  movements)  (Claude  Debvissyl; 
Quartet,  C  major  (Mozart). 

Tuesday,  August  17,  2:30  p.  m. — Quartet  (Maurice 
Ravel),  'Three  Idylls  (first  performance  in  San  Fi-an- 
cisco)  (Frank  Bridge),  Quartet,  Op.  18,  No.  2  (Beetho- 
ven ). 

Tickets  will  only  be  one  dollar  and  they  are  for  sale 
at  the  Exposition  ticket  office,  343  Powell  Street,  and 
at  the  box  office  on  the  days  of  concerts. 
♦♦ 


FINE  MUSIC  WITH  "OMAR"  AT  THE  CORT. 


REES   VOCAL  CLUB   MAKES    FINE    IMPRESSION. 


The  Rees  Vocal  Club,  consisting  of  pupils  of  Mrs. 
Richard  Rees,  the  delightful  soprano  soloist  and  suc- 
cessful teacher,  is  organized  for  the  purpose  of  study- 
ing the  lives  and  works  of  composers  at  regular  meet- 
ings where  the  principles  of  the  old  and  modern  schools 
of  compositions  are  discussed  intelligently.  Certain 
composers  and  their  works  form  the  gist  of  each  pro- 
gram and  are  rendered  in  connection  with  the  discus- 
sions, thus  enabling  the  members  of  the  club  to  recog- 
nize any  composition  when  they  hear  it  in  public.  The 
picture  on  the  front  page  of  this  issue  of  the  Pacific 
Coast  Musical  Review  shows  that  the  Rees  Vocal  Club 
combines  entertainment  with  serious  study,  for  it  por- 
trays a  group  of  members  of  the  club  who  participated 
in  a  recent  "Minstrel  Jinks"  at  Sorosis  Club  Hall,  where 
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originality  and  talent  created  somewhat  of  a  sensation. 

There  was  ensemble  singing  which  was  simply  charm- 
ing and  artistically  delightful.  The  solos  were  ren- 
dered with  vim  and  vocal  efficiency,  and  while  the 
works  were  rather  light  in  character  they  were  ren- 
dered with  such  finesse  that  they  became  valuable 
musical  efforts.  Those  in  charge  of  the  comedy  ele- 
ment of  the  entertainment  were  sufficiently  gifted  to 
arouse  their  audience  to  occasional  outbursts  of  hearty 
mirth.  The  officers  of  the  club,  who  also  participated 
in  the  event,  are:  Miss  Beatrice  Becker,  President; 
Mrs.  Lucile  Helbling.  First  Vice  President;  Miss  Leah 
Schary,  Treasurer;  Miss  Jane  Clarke,  Secretary,  and 
Miss  Helen  Clancy,  Librarian. 

The  program  consisted  of  a  so-called  minstrel  per- 
formance and  was  rendered  by  Miss  Brune.  Miss  Sim- 
mons. Miss  Clarke,  Mrs.  Naughton,  Miss  Flamm,  Miss 
Dixon,  who  represented  the  comedians  of  the  company, 
and  .Miss  Beatrice  Becker  impersonating  the  "interlo- 
cutor." One  of  the  features  of  the  program  was  a  per- 
formance of  the  Toy  Symphony,  excellently  interpreted 
bv:  Conductor,  Miss  Beatrice  Becker;  Violin,  Miss 
.Mice.  Levy;  'Cello,  .Miss  Conlin;  Guitar.  Miss  Ella 
Gore;  Mandolin.  Miss  Hazel  Crooks;  Vocophone,  Miss 
Clara  Brune,  Miss  Olga  Brune,  Miss  Hazel  Reeder,  Miss 
Florenda  Hays.  Miss  Louise  Stronach;  Metalophone, 
Miss  Julia  Simmons;  Trumpet,  Miss  Pearl  Burns;  Bird 
Whistle.  Miss  Elizabeth  Stitt;  Whip,  Miss  Cecile 
Flamm;  Pop  Guns,  Miss  Alice  Gallagher.  Miss  Teresa 
Gallagher;  Sand  Paper  Block,  Mrs.  Lucile  Helbling; 
Tambourine.  Miss  Lea  Schary;  Sleighbells,  Mrs.  George 
Dixon;  Castanets,  Miss  Jane  Clarke;  Ratchet,  Miss  Lil- 
lian Tovin;  Cymbals,  Mrs.  E.  J.  Naughton;  Triangle. 
.Miss  Helen  Clancy. 

The  entire  program  was  as  follows:  Opening  Chorus, 
Southern  Melodies,  Toy  Symphony  (F.  X.  Chwatall.  En- 
tire Company;  A  Spray  of  Roses  (Sanderson),  Mrs. 
Helbling;  On  the  5:1.5,  Miss  Brune;  Duet,  My  Little 
Gray  Home  in  the  West  (Lohr),  :Misses  Hayes  and 
Schary;  Zizz-zizz-zizz-zizz.  Miss  Bums;  When  I  Was  a 
Dreamer  I.Althyne).  Miss  Stronach;  Monologue.  Lily 
Bell's  'Finity.  Miss  Clarke;  Quartet.  Silver  Threads 
Among  the  Gold.  Miss  Becker,  Flamm.  Schary  and  Mrs. 
Naughton;  Wrap  Me  in  a  Bundle,  Mrs.  Naughton;  Float 
On  (Bubble  Song)  (Friml),  Miss  Becker  and  Chorus; 
Violin  Solo,  Nocturne  (Chopin),  Miss  Levy;  One  Fine 
Day  Madame  Butterfly  (Puccini),  Miss  Tovin;  Dance, 
Miss  Simmons;  Dearie  Girl,  Misses  Brune;  Genevieve 
(Stephen  Adams  I,  Miss  Schary;  Rosalie  (de  Koven). 
Miss  Becker;  Trio,  When  You  Wore  a  Tulip  and  I 
Wore  a  Big  Red  Rose,  Misses  Brune,  Reeder  and  Brune, 
Ukelele  accompaniment;  Oh  How  That  Woman  Could 
Cook,  Miss  Bums;  Closing  Chorus,  Medley. 


Another  visitor  of  international  and  national  distinc- 
tion at  the  office  of  the  Pacific  Coast  Musical  Review 
was  Charles  Wakefield  Cadman,  one  of  America's  fore- 
most composers  and  musicians.  He  took  an  active  part 
at  the  Congress  of  American  Music  and  the  Convention 
of  Federation  of  Musical  Clubs  in  Los  Angeles  and 
thanks  to  his  untiring  energy  and  resourcefulness  the 
most  responsible  tasks  of  the  committees  were  fulfilled 
without  a  hitch.  One  of  the  triumphs  of  the  programs 
was  Mr.  Cadman's  A  major  Piano  Concerto,  interpreted 
on  this  occasion  tor  the  first  time  in  America  by  Claude 
Gotthelt.  a  young  pianist  who  has  recently  earned  well 
merited  laurels.  The  work  is  an  exceptionally  fine  one. 
breathing  originality,  individuality  and  inspiration.  It 
is  one  of  the  very  best  American  compositions  we  have 
seen  of  late  and  one  that  may  easily  be  recognized  be- 
cause of  its  artistic  value  and  not  because  of  its  being 
"made  in  America." 


Among  the  features  of  the  beautiful  production  of 
"Omar,  the  Tentmaker"  at  the  Cort  Theatre  this  week 
must  be  included  the  delightful  music  incidental  to  the 
action  and  also  between  the  acts.  The  musical  director 
of  the  production  is  Maurice  Nitke,  who  also  'was  with 
the  production  last  season  and  made  an  excellent  im- 
pression. Many  of  the  various  compositions  that  com- 
prise the  incidental  music  are  from  the  facile  pen  of 
Mr.  Nitke,  and  among  these  is  particularly  interesting 
one  entitled  "In  Omar's  Rose  Garden"  which  Sousa  liked 
so  much  that  he  has  selected  it  for  his  band.  In  addi- 
tion to  his  own  compositions  .Mr.  Nitke  has  arranged 
the  works  of  other  well  known  composers  applicable 
to  the  attractive  atmosphere  of  this  production,  among 
them  being  Liza  Lehmann's  "In  a  Persian  Garden."  The 
music  is  particularly  noteworthy  because  it  creates  and 
retains  the  atmosphere  of  the  Orient  without  in  any 
sense  disturbing  or  marring  the  dramatic  action. 

Jlr.  .Mike  understood  how  to  surround  the  entire 
action  with  a  musical  robe  of  dainty  texture.  What 
otherwise  might  have  been  considered  a  somewhat 
monotonous  adherance  to  one  fixed  dramatic  idea  is 
skillfully  hidden  beneath  this  union  of  music  and  dra- 
matic action,  with  the  result  that  no  one  leaves  before 
the  close  of  the  performance.  .Mr.  Nitke  also  was 
clever  in  avoiding  cheapness  in  his  musical  settings,  for 
cheap  music  would  surely  interrupt  the  beauty  of  the 
atmosphere  and  it  would  require  much  time  to  get  the 
mind  back  to  that  Oriental  charm  which  the  story 
creates.  Mr.  Nitke  is  not  only  a  musical  director  and 
composer  of  superior  faculties,  but  he  is  also  a  violinist 
of  rare  accomplishments  and  both  as  soloist  and  en- 
semble player  in  leading  music  centers  of  the  country. 
Among  his  greatest  musical  conquests  are  his  appear- 
ances as  soloist  with  David  Bispham.  the  famous  Amer- 
ican baritone.  Those  who  attend  the  performance  of 
Omar  at  the  Cort  will  find  pleasure  in  the  music. 


-*»- 


FINE   MUSIC  AT  THE  ORPHEUM. 


The  spirit  of  fine  music  seems  to  be  in  the  air  here- 
abouts. The  Orpheum,  too,  lias  added  to  its  lustre,  for 
in  the  engagement  of  Katherine  Ruth  Heyman  that  ideal 
place  of  entertainment  has  made  no  mistake,  and  has 
added  another  bright  spot  to  its  attempt  to  raise  vaude- 
ville to  a  higher  artistic  plane.  When  we  heard  that 
Miss  Heyman  was  to  play  at  the  Oriiheum  we  were  ra- 
ther afraid  that  the  audiences  who  come  to  the  Orpheum 
to  be  entertained  and  be  impressed  with  amusements 
easily  grasped  by  the  mind  would  not  take  readily  to 
the  refined  and  highly  musicianly  skill  of  this  clever 
pianist.  But  our  presentiments  were  fortunately  un- 
called for  as  the  Orpheum  audiences  are  certainly 
demonstrative  in  their  expressions  of  approval  of  this 
exceptionally  talented  and  brilliant  piano  virtuoso.  Dur- 
ing her  engagement  at  this  popular  theatre  Miss  Hey- 
man has  even  a  better  opportunity  to  display  her  skill 
than  she  had  at  the  Saint-Saens  concert  for  she  has  her 
own  choice  of  compositions,  and  among  these  none  dis- 
plays her  technic  and  emotional  skill  to  better  advan- 
tage than  the  Liszt  Campanella  which  she  plays  with 
fluency  of  digital  facility  and  depth  of  expression.  Her 
touch  is  limpid  and  her  phrasing  intelligent  and  ex- 
pressive of  poetic  sentiment.  -Anyone  who  really  wishes 
to  hear  what  genuine  pianistic  art  sounds  like  will  find  it 
by  listening  to  Katherine  Ruth  Heyman.  We  trust  that 
the  engagement  of  Miss  Heyman  at  the  Orpheum  was 
sufficiently  encouraging  to  the  management  to  result  in 
further  attempts  to  bring  out  the  best  pianistic  talent, 
instead  of  encourage  some  of  the  outrageous  tortures  of 
the  piano  that  are  occasionally  found  in  vaudeville  per- 
formances. 

ALFRED    METZGER. 


SIR    HENRY    HONORED    BY    SAINT-SAENS. 


Possibly  the  greatest  honor  bestowed  by  one  of  the 
foremost  living  composers,  indeed  by  many  considered 
THE  foremost  living  composer,  upon  a  resident  musi- 
cian was  the  dedication  of  the  latest  composition  of 
Saint-Saens  to  Sir  Henry  Heyman.  The  latter  was  both 
delighted  and  surprised  to  receive  a  few  days  ago  a 
manuscript  autograph  copy  of  an  Elegie  for  violin  and 
piano  composed  by  Saint-Saens  during  his  stay  in  San 
Francisco,  and  no  doubt  inspired  in  appreciation  of  the 
charming  hospitality  he  enjoyed  at  the  hands  of  the 
genial  Sir  Henry.  We  do  not  doubt  that  this  latest  com- 
position must  be  an  exceptionally  valuable  one  from  an 
artistic  point  of  view,  for  it  was  undoubtedly  an  in- 
spiration, and  an  inspiration  from  a  master  like  Saint- 
Saens  can  not  but  be  a  valuable  addition  to  musical 
literature.  To  receive  a  manuscript  copy  in  the  hand- 
writing of  such  an  illustrious  composer  as  Saint-Saens 
is  indeed  a  great  honor,  and  Sir  Henry  has  every  reason 
to  regard  this  distinction  with  a  Just  sense  of  pride. 
We  trust  that  San  Francisco  music  lovers  will  soon 
have  an  opportunity  to  hear  this  work  for  the  first  time 
in  concert. 


NATIONAL  ASSOCIATION  OF  PIANO   MANUFAC- 
TURERS. 

The  annual  convention  of  the  National  Association  of 
Piano  Merchants  took  place  at  the  St.  Francis  Hotel  on 
Monday.  Tuesday  and  Wednesday,  July  26,  27  and  28. 
On  Tuesday  occurred  the  business  meeting  with  the 
election  of  ofllcers  and  the  decision  to  have  the  next 
convention  in  New  York.  On  Wednesday  was  Merchants 
Day  at  the  Exposition  and  in  the  evening  a  banquet  at 
the  St.  Francis  Hotel.  The  program  took  place  too  late 
for  detailed  mention  in  this  week's  paper,  but  we  shall 
return  to  this  subject  next  week.  Two  hundred  dele- 
gates attended  the  proceedings  and  banquet  and  the 
convention  was  a  success  in  every  respect.  Much  credit 
is  due  to  Philip  T.  Clay,  the  president,  an  to  the  enter- 
tainment committee,  consisting  of  Fred.  R.  Sherman, 
Geo.  R.  Hughes  and  Geo.  Q.  Chase. 


PACIFIC    COAST    MUSICAL    REVIEW 


MACKENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 
Address  all  Communications  to  2832  JacKson  Street  Telephone  AVest  457 


AMERICAN   COMPOSERS'   DAY 


La  Loie  Fuller,  "Mistress  of  Light," 
will  give  her  last  performance  of  the 
month  at  Festival  Hall  this  Saturday  aft- 
ernoon, and  on  Sunday  afternoon  one  of 
the  most  interesting  and  novel  concerts 
in  the  musical  history  of  San  Francisco, 
and,  for  that  matter,  of  the  entire  coun- 
try, will  take  place  in  the  spacious  audi- 
torium, the  occasion  being  known  as 
"American  Composers'  Day."  From  the 
fact  that  so  many  of  the  foremost  com- 
posers of  this  country  are  in  the  neigh- 
borhood, drawn  by  the  many  activities  of 
the  Exposition,  Director  of  Music.  George 
W.  Stewart,  has  been  able  to  prepare  a 
program  remarkable  in  every  way.  It 
will  consist  of  nothing  but  works  of  na- 
tive writers,  and  each  composition,  with 
one  exception,  will  be  conducted  by  the 
composer  in  person.  The  one  exception 
will  be  the  Concerto  for  pianoforte,  in 
C  sharp  minor,  by  Mrs.  H.  H.  A.  Beach, 
played  by  the  composer,  but  conducted 
by  Richard  Hageman.  George  W.  Chad- 
wick,  the  eminent  writer  of  symphonic 
and  chamber  music,  will  lead  the  Expo- 
sition Orchestra  of  eighty  musicians  in 
his  overtures.  "Melpomene"  and  "Eu- 
terpe," and  Miss  Mabel  W.  Daniels, 
whose  father,  George  F.  Daniels,  was 
president  of  the  Handel  and  Haydn  So- 
ciety of  Boston  for  many  years,  will  con- 
duct the  orchestra  in  her  poem  for  bari- 
tone, "The  Desolate  City,"  which  will  be 
sung  by  Cecil  Fanning.  Miss  Daniels  has 
as  wide  a  reputation  for  conducting  as 
she  has  for  composing.  Dr.  Horatio  Par- 
ker, of  Yale  University,  whose  $10.00n 
prize  opera,  "Fairyland."  recently  created 
a  furore  in  Los  Angeles,  will  wave  the 
baton  over  his  overture,  "Xorthern  Le 
gend,"  and  Frederick  Stock,  conductor  of 
the  Theodore  Thomas  Orchestra  of  Chi- 
cago, will  direct  a  "Symphonic  Sketch" 
and  "Symphonic  Waltz"  of  his  own  com- 
position. Ernest  R.  Kroeger  of  St.  Louis, 
renowned  pianist,  organist  and  composer, 
will  lead  the  four  movements  of  his  suite, 
"Lalla  Rooka."  and  Carl  Busch  of  Kan- 
sas City,  whose  choral  works  are  known 
the  world  over,  will  interpret  his  tone  poem,  "Minne- 
haha's Vision."  Last,  but  not  least,  comes  our  own 
California  composer,  W.  J.  McCoy,  whose  "Hamadryads" 
is  so  well  known,  and  his  offering  will  be  the  prelude 
to  the  third  act  of  his  opera,  "Egypt."  Seats  may  be 
obtained  at  the  Exposition  Box  Office,  341'.  Powell  Street, 
and  the  large  seating  capacity  of  Festival  Hall  should 
be  taxed  to  its  utmost  on  the  afternoon  of  the  concert. 


\Vi»rlir 


BOHEMIAN   GROVE    PLAY. 


The  annual  presentation  of  the  Bohemian  Grove  Play 
will  take  place  this  year  at  the  Cort  Theatre,  Tuesday 
afternoon.  August  10th,  at  three  o'clock.  The  book  is 
entitled  "Apollo,"  by  the  distinguished  librettist,  Frank 
Pixley,  and  the  music  is  by  Edward  F.  Schneider,  com- 
poser of  "The  Triumph  of  Bohemia."  a  great  success  of 
former  years.  "The  Dance  of  the  Saplings."  by  Mr. 
Schneider  is  well  remembered.  The  principal  soloists 
of  the  afternoon  will  be  George  Hamlin,  the  famous 
tenor,  and  Clarence  Whitehill,  the  renowned  basso. 
Mail  orders,  accompanied  by  check,  will  be  received  at 
the  Bohemian  Club  and  filled  as  near  the  location  de- 
sired as  is  possible. 
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MACKENZIE   GORDON    RESTS    FROM    WORK. 


Successful    Vocal    Artist    an 

Studio   for   the    Summe 

September   After 


Eastern    Trip. 


lust  prior  to  his  leaving  for  the  country  and  the  East 
on  his  vacation,  Mackenzie  Gordon  called  at  the  Musi- 
cal Review  ofhce  and  chatted  so  interestingly  about  his 
successful  work  in  this  city  that  we  feel  that  our  read- 
ers will  be  pleased  to  hear  some  of  Mr.  Gordon's  princi- 
ples applied  to  his  singing  and  his  teaching.  Mr. 
Gordon  is  a  firm  believer  in  the  principle  of  illustra- 
tion in  the  matter  of  vocal  instruction.  He  claims  that 
most  pupils  can  not  learn  how  to  sing  unless  they  are 
made  to  understand  the  principles  of  tone  production, 
etc.,  by  means  of  example  on  the  part  of  the  teacher. 
And  so  Mr.  Gordon  is  confident  that  unless  a  teacher 
can  either  sing  himself,  or  has  been  a  singer  once,  he 
can  not  instruct  vocal  students  according  to  the  most 
thorough  ideals.  Inasmuch  as  Mr.  Gordon  applies  his 
principle  to  his  own  students  he  naturally  can  not 
appear  as  often  in  public  as  he  used  to  when  he  did 
not  devote  all  his  time  to  teaching.  He  says  that  this 
vocal  illustration  requires  considerable  effort  on  his 
part  and  his  Yoice  is  consequently  not  suflRciently  fresh 
and  vital  for  additional  concert  work. 

While  it  would  be  possible  for  Mr.  Gordon  to  sing 
in  public,  he  claims  that  the  public  is  entitled  to  his 
full  vitality,  and  he  can  not  conscientiously  claim  that 


MMK.   KR\ESTI\K    SCHl  >l ANX-HKIMv 

*  <;renteMt   Coiitrallu   Wlio   Will   Be   One   ut  the   SiiloiH(» 

•  Orent    lleelh»veti    MiiNle    FeMliviil    at    llie    Civic 

Center  Auditorium   Next   Week 

after  teaching  all  day  he  is  in  a  sufficiently  vigorous 
physical  condition  to  sing  as  he  would  want  to  sing. 
For  this  reason  he  has  practically  abandoned  all  public 
work,  and  notwithstanding  numerous  flattering  offers 
for  engagements,  he  has  consistently  refused  to  sing 
in  public  while  he  has  spent  so  much  time  in  teaching. 
Mr.  Gordon  bases  his  principle  of  teaching  by  means 
of  illustration  on  the  same  principle  applied  to  piano 
and  violin  study.  He  claims  that  no  one  would  for  a 
moment  think  of  studying  piano  or  violin  with  one  who 
did  not  himself  play  these  instruments.  He  therefore 
asks  the  pertinent  question,  why  then  should  one  study 
with  a  vocal  teacher  who  can^  not  or  never  did  sing 
himself.  The  most  important  phase  of  vocal  study,  ac- 
cording to  Mr.  Gorden,  is  tone  work — tone  production, 
a  great  deal  of  which  work  is  done  by  imitation  and 
hence  a  teacher  must  sing  well  so  that  his  pupils,  when 
singing  with  him,  will  be  able  to  sing  correctly.  If  they 
are  once  taught  wrong,  it  will  be  difficult  to  deprive 
them  of  bad  habits  later  on. 

Mr.  Gorden  is  going  East  to  give  concerts  and  to 
make  several  records  for  leading  talking  machine  com- 
panies. It  is  too  bad  that  we  will  be  obliged  to  bear 
this  exquisite  tenor  soloist  on  the  records  instead  in 
person,  but  since  he  is  determined  in  his  loyalty  to  his 
pupils  it  will  be  at  least  interesting  to  hear  him  occa- 
sionally on  the  talking  machine.  The  Gordon  concerts 
are  among  the  most  delightful  remembrances  of  the  re- 
cent concert  seasons  in  San  Francisco.  His  delight- 
ful tone  quality,  his  pliancy  of  tone,  his  impressive  in- 
terpretations and  his  ])ronounced  artistic  temperament 
will  ever  be  remembered  by  those  who  heard  him. 

During  recent  weeks  Mr.  Gordon  entertained  a  num- 
ber of  prominent  visitors  among  whom  were:  Klmilio 
de  Gogorza,  H.  W.  Crane.  Cyril  Maude  and  others.  He 
has  been  exceptionally  successful  as  teacher  recently 
many  of  his  pupils  being  heartily  welcomed  by  leading 
theatrical  and  operatic  companies.  Mr.  Gordon  will  re- 
turn early  in  September  to  resume  his  classes. 
%^ 


Miss  Hazel  Yoho  of  Fairview,  Nevada,  was  awarded 
first  prize  over  all  competing  students  of  the  Von  Stein 
Academy  of  Music  incidental  to  the  3S5th  Students' 
Concert  held  at  826  South  Broadway,  Los  Angeles,  on 
Wednesday,  July  21st.  Miss  Yoho  won  the  diamond 
medal  six  months  ago  and  by  again  earning  this  cov- 
eted prize  commands  a  distinction  among  her  fellow- 
students  at  the  Academy  which  is  very  rarely  attained. 
The  second  prize,  a  handsome  Gold  Medal,  was  pre- 
sented to  Miss  Patience  Leaver,  while  the  third  prize, 
consisting  of  a  beautifully  designed  Silver  Medal,  came 
into  the  possession  of  Antonio  Echezarreta.  All  the 
winhers  were  pianists  and  took  active  part  in  a  highly 
interesting  program,  which  was  rendered  amid  frantic 
applause  of  a  large  and  representative  audience. 


Inisfail  Quartet 

Nikolai  Sokoloff,  1st  Violin;  Rudolph  Ringwall, 
2d  Violin;  May  Mukle,  Violoncello;  Alfred  Gietzen, 
Viola. 

TWO  CONCERTS 

Tuesday,   August   10   and   Tuesday   August   17, 

at  2:30   p.    m. 

RECITAL  HALL 

in    Fealiial  HbII  Building 

Panama-Pacific  International   Exposition 

FIrMt    I'ruKrnm — llrnhmH,  DebuMHy  ami   Moxart 

Exposition    Ticket    Office. 


11(1    at    Box 


Jfflc 


FESTIVAL   HALL 


Condu 

liiel 

Cnrl  II 


rfiil     Dlliii'iu 


SUNDAY  AFTERNOON 

GRAND   CONCERT 

led  by  DialinAuished  AMERICAN  Compone 
dliiK  l>r.  Horati<»  I'nrker,  EnieHI  R.  kr»ee< 
iNch,  Frpderleh  Stock,  MIxh  Mnbcl  W.  Dutiie 
\V.  (hndnlck  and  W.  J.  McCoy.    Planofoi 


Played  by  Mr 


H.   H.   A.   Beacb. 


Cf\   IJ  'TP       Leading  Theatre 
V^    AV    *■      Elli>  >nd  Market     Phone  Satter  2460 
Tuestluy  Aflernooii,  August  10,  a(  3  o'clock 

The  Bohemian  Grove  Play 
of  1915 

Book  by  Frank  Pixley,    Mniiio  by  Edaard  F.  Schneider 

Soloists,    Geo.   W.    Hamlin,    Clarence   Whitehill 
and  Charles  Bulotti.     Orchestra  of  80. 

Seats.  $2  and  Jl.  Mail  Orders,  accompani.,1 
clieck,  will  be  received  at  tlie  Bohemian  Club  . 
filled   a.-i   near  the   location   desired  as   possibl,.. 


Beethoven  Festival  of  Music 

Civic  Center  Auditorium 

FRIDAY.  August  6  -  -  -  -  at  9  p.  m. 
SATURDAY,  Augu.t  7  -  -  at  9  p.  m. 
SUNDAY,  August  8  -  -  at  3:15  p.  m. 

Symphony  Orchestra  of  100 

ALFRED  HERTZ,  Conductor 

JOOO  Chorus  Singers 
5--WORLD'S  FAMOUS  SOLOISTS--5 

Ila  Craft.  Soprano      Schumann-Heink.  Contralto 
Arthur  Middleton.  Barytone 


Roderick  While.  Viohn 
Reserved  Seats.  $1.50.  S2.0«--Ad 


Seat 


Recital  Hall 

FESTIVAL   HALL  BUILDING  P.  P.  I.  E. 

August  11th,  1915. 
>'clock 

PIANO  RECITAL 

FLORA  MORA 


I 


By  Amelia  Mayto 


Assisted 
la,  Violinist  and  Emile  Puyans, 
Flutist 
Admission  50  cents — Tickets  For  Sale  at  Sher- 
man, Clay  &  Co. 


Ashley  Pettis 

Piani^  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 


Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley  4081 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  tha  t  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,   the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &   HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 
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SHORT    ITEMS  OF    INTEREST, 


Mr.  and  .Mrs.  Giacomo  Minkowsky  will  ar- 
ive  here  from  Germany  next  week  and  experr 
0  locate  liere  for  some  time.  Mrs.  Minkowsky 
I'as  here  several  months  ago  and  establishe;! 

splendid  class  of  vocal  students  which  she 
ras  exceedingly  sorry  to  ieave  on  her  return 
0  Europe.  She  has  now  induced  her  husband 
0  come  back  with  her  and  it  is  likely  that 
Qleresting  plans  regarding  their  future  activ- 
ty  in  .\merica  will  be  announced  after  their 
.rrival.  Mr.  Minkowsky  is  a  distinguished 
omposer  and  vocal  instructor,  having  met 
kith  brilliant  success  in  Europe  during  the 
ast  few  years. 

Mr  and  Mrs.  H.  L.  French,  of  the  .Musical 
-eader  of  Chicago,  are  in  this  city  on  a  visit 
o  friends  and  also  for  the  purpose  of  attend- 
ng  the  exposition.  Mr.  French  was  a  caller 
,t  the  Musical  Review  office  last  week  and  he 
xpressed  himself  in  many  ways  pleased  with 
lis  visit  to  the  Pacific  Coast.  He  enjoyed  the 
"ederation  festivities  in  Los  .\ngeles.  and  was 
lelighted  with  the  architectural  and  illumina- 
ive  character  of  the  Exposition. 

M.  H.  Hanson,  the  well  known  impresario, 
las  returned  from  Los  Angeles  where  he  at- 
ended  the  Federation  meetings.  He  will  re- 
nain  here  for  several  weeks,  attending  the 
Beethoven  Festival  and  other  important  events, 
ind  will  announce  some  of  his  plans  for  next 
leason  prior  to  his  departure  for  New  York. 

Edward  Lyman  Bill,  editor  of  the  Music 
rrade  Review,  one  of  the  largest  trade  jour 
lals  in  this  country,  is  in  San  Francisco  at- 
ending  the  annual  convention  of  the  National 
Association  of  Piano  Merchants.  He  is  one 
)t  the  most  popular  members  of  the  music 
rade  press  and  a  gentleman  of  a  genial  and 
learty  disposition. 

Harold  Parish  Williams,  the  well  known  and 
iuccessful  young  baritone  soloist,  gave  a  re- 
■eption  at  his  home  in  Berkeley  on  Sunday 
ifternoon.  July  2.5th.  A  delightful  musical  pro- 
gram was  presented  and  about  a  hundred  so- 
ciety and  musical  people  were  in  attendance. 
\mong  the  soloists  who  created  much  enthusi- 
ism  were:  Cecil  Fanning,  baritone;  .Mme. 
Betty  Grubl,  soprano;  Miss  Roxana  Weihe. 
Iiianist;  Signer  Antonio  de  Grassi,  violinist: 
H.  B.  Turpin.  accompanist  and  pianist,  and 
Mrs.  Morgan  Hughes,  accompanist. 


.MISS    .OIELIA 

MAYTORRN 

lit    Talentrd    Vio 

inl^.t    Who    « 

'lora   Morn.  Plant 

XI.  al   PeotiMi 

Wednesday  .Iffe 

Doon,  .Va^ni!* 

Among  the  visitors  to  San  Francisco  during  the  sum- 
mer months  was  Walter  Spry  of  Chicago.  Mr.  Spry  is 
the  head  of  the  Walter  Spr>'  Piano  School  and  a  pianist 
of  wide  reputation.  He  has  an  excellent  institution 
and  a  faculty  which  teaches  piano,  violin  and  vocal. 
During  his  visit  in  San  Francisco  .Mr.  Spry  was  enter- 
tained by  his  friend,  M.  P.  Thompson,  manager  of  the 
Baldwin  Piano  Company's  Pacific  Coast  branches. 

.\  program  of  charming  compositions  by  Mrs.  Mary 
Carr  Moore,  the  splendid  composer,  who  recently  lo- 
cated in  San  Francisco,  was  given  at  the  Washington 
State  Building  of  the  Panama-Pacific  International  Ex- 
position on  Saturday  afternoon,  July  24th.  The  pro- 
gram was  as  follows:  Duet.  I  Love  Thee.  Op.  58,  Xo.  2. 
.Mrs.  Foster  Young,  .\lbert  Rockwell  Cody:  Romanza, 
Op.  7.1,  Xo.  7.  Violin.  Miss  Jean  Crow,  Piano.  -Mrs.  Annie 
White:  lai  Wlien  Thou  .\rt  .Near  .Me.  Op.  35.  .Vo.  2,  (b) 
Fate.  Op.  64.  Xo.  1.  Albert  Rockwell  Cody:  ral  May, 
Op.  28.  So.  1,  (bp  Midsummer.  Op.  63.  .No.  2.  (c)  Sum- 
mer Passes.  Op.  63,  Xo.  3,  .Mrs.  Foster  Young:  Longing 
I 'cello  I,  composed  for  Mr.  Bem,  Op.  79.  Xo.  1.  Stanis- 
las Bem:  (ai  Finis,  Op.  76,  Xo.  3,  (bi  Dawn  (dedicated 
to  Mrs.  YoungI,  Op.  76,  Xo.  4,  (el  Tn'st,  Op.  47,  Xo.  1, 
Mrs.  Foster  Y'oung:  Barcarolle  (piano).  Op.  75,  Xo.  8, 
-Mrs.  .\nnie  White;  (al  Y'ou  (dedicated  to  Mr.  Cody), 
Op.  76.  Xo.  5.  (bi  Call  of  the  Open  Sea.  Op.  60.  No.  2, 
(CI  Brahma,  Op.  69,  Xo.  2,  Albert  Rockwell  Cody. 

Among  the  welcome  callers  at  the  Musical  Review 
office  last  week  was  Miss  Mildred  Dilling,  a  very  suc- 
cessful and  accomplished  harpist  from  Xew  York.  Miss 
Dilling  appeared  in  Los  Angeles  at  the  meetings  of  the 
Federation  of  Musical  Clubs  and  created  an  excellent 
impression.  We  trust  some  opportunity  will  present 
itself  to  enable  Miss  Dilling  to  be  heard  in  this  city. 

The  many  friends  of  Mrs.  Beatrice  Priest  Fine,  the 
successful  and  exceptionally  gifted  soprano  soloist,  will 
be  pleased  to  learn  that  she  has  returned  to  Oakland 
and  decided  to  remain  here  for  some  time.  She  has 
opened  a  studio  at  904  Myrtle  street,  and  after  a  well 
earned  rest  will  sing  at  a  number  of  concerts.  Mrs. 
Fine  has  taught  in  Xew  York  during  many  years  and 
occupied  some  of  the  leading  church  positions  as  well 
as  appeared  in  numerous  concerts.  In  fact  she  has 
always  been  kept  busy,  and  is  considered  one  of  the 
most  active  vocalists  in  .\merica.  The  illness  of  her 
mother  made  her  presence  in  Oakland  imperative,  for 
which  reason  she  has  for  the  time  being  established 
herself  again  among  us.  It  is  owing  to  this  same  cause 
that  Mrs.  Fine  will  not  be  able  to  immediately  accept 
vocal  engagements.  Two  young  vocalists  who  studied 
with  Mrs.  Fine  in  Xew  Y'ork  will  come  here,  and  others 
have  alreadv  made  it  necessary  tor  the  successlnl 
teacher  and  singer  to  resume  her  classes  prior  to  her 
original  plans. 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securing  one  of  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you.  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer  and  Vose  Pianos. 


26  OTarrell  Street 


Bacon  Block,  Oakland 


Mr.  ami  Mrs.  Ignaz  Paderewski  are  now 
in  Paso  Robles  where  the  great  pianist 
is  liaving  a  rest  from  his  work  connected 
with  his  philanthropic  efforts  in  behalf 
of  Poland.  Both  the  distinguished  vir- 
tuoso and  his  wife  will  soon  come  to  this 
city  where  they  will  spend  some  time 
visiting  friends  and  the  Exposition. 

We  are  in  receipt  of  greetings  from 
Mother  Wismer.  who  is  spending  his  va- 
cation in  the  heart  of  the  Siskiyou  Moun- 
tains. He  is  diie  in  San  Francisco  this 
week  to  resume  his  classes  and  also  to 
be  among  those  of  use  who  look  forward 
to  the  performance  of  the  great  Ninth 
Beethoven  Symphony. 

In  the  review  of  the  Music  Teachers  of 
California  last  week  there  was  included 
an  account  of  the  excellent  work  done 
by  the  Lombardi  Wind  Instrument  En- 
semble. It  is  but  fair  to  add  that  the  ar- 
rangements of  the  compositions  rendered 
were  made  by  U.  Marcelli  and  proved 
exceptionally  artistic  and  craftsmanlike. 

.Miss  Kathleen  Howard,  contralto,  who 
■was  a  member  of  the  Century  Opera 
Company  of  New  York,  is  visiting  friends 
in  San  Francisco.  The  management  of 
the  comiiany  found  .Miss  Howard  one  of 
the  stars  in  Europe  and  did  not  hesitate 
to  give  her  a  contract  immediately.  She 
will  resume  her  operatic  activity  in  the 
East  next  season. 

The  many  friends  of  .Myrtle  Dingwall, 
the  charming  and  effervescent  prima  don- 
na soprano,  were  surprised  to  hear  of  her 
marriage  to  Chester  Kelly,  manager  of 
the  Manx  Hotel,  last  week.  The  Pacific 
Coast  Musical  Review  joins  Mrs.  Kelly's 
host  of  friends  in  congratulating  the 
young  couple  and  wishing  them  all  kinds 
of  good  luck. 

Miss  Amelia  Maytorena,  an  exception- 
ally gifted  young  violinist,  will  be  heard 
in  a  joint  recital  with  Miss  Flora  Mora, 
the  talented  young  Cuban  pianist,  at  the 
Panama-Pacific  International  Exposition 
in  Festival  Hall  on  Wednesday  after- 
noon, August  nth.  She  will  plav  Lalo's 
SymiJhonie  Espagnol.  The  event  prom- 
ises to  be  one  of  the  most  enjoyable  of 
the  Exposition  music  season. 


Dr.  Maurice  W.  OTonnell.  one  of  the 
best  known,  most  active  and  most  effi- 
cient organists  residing  in  San  Francisco, 
has  recently  appeared  frequently  at  Fes- 
tival Hall,  always  creating  an  excellent 
impression.  The  three  latest  of  his  re- 
citals took  place  on  Sunday,  July  18. 
Tuesday,  July  20,  and  Sunday.  July  2."i. 
On  Wednesday  and  Sunday  afternoons  at 
3:1.1  Dr.  O'Connell  plays  at  the  Illinois 
Building,  attracting  large  audiences  and 
gaining  well  merited  applause.  The  fol- 
lowing two  programs  were  given  by  Dr. 
O'Connell  recently  at  Festival  Hall:  Sun- 
day, July  18 — Offertoire,  Op.  7  (Batiste): 
lai  Oantilene  Nuptiale,  (hi  Toccata  ITr. 
Dubois):  .Meditation  rte  Thais  (J.  .Masse- 
net): Pilgrims'  Chorus  from  Tannhauser 
IR.  Wagner):  Elevation  in  E  (C.  Saint- 
Saens):  .Marche  Funebre  (F.  Chopin): 
.Xbendlied  (R.  Schumann):  Grand  Pro- 
cessional from  Queen  of  Sheba  iC. 
Gounod).  Tuesday.  July  20— Largo  IG, 
F.  Handel);  Intermezzo  from  Lakme  (L. 
Delibes):  Toccata  (R.  Kinder):  Commu- 
nion (E.  Batiste):  Folk  Song  (J.  Xi- 
code);  M  Twilight  (J.  F.  Frysinger): 
Andante  Seraphique  (G.  Debat-Ponsan ) : 
Chanson  du  Soir  (H.  A.  Mathews): 
Marche  Pontiflcale  (J.  Lemmens). 

At  a  recent  reception  musicale  given 
by  G.  Jollain  at  his  studio  the  following 
artists  participated:  Professor  Lorado, 
Professor  of  Belle  Arte  of  Tokio,  in 
whose  honor  the  reception  was  given: 
Professor  Isassabuch  of  Constantinople, 
professor  of  philosophy  of  the  university; 
Professor  .Martinez,  pianist;  Umberto 
Sacchetti,  tenor;  Professor  Boccia,  pian- 
ist and  operatic  conductor:  Jack  E.  Hill- 
man,  baritone:  .Madame  Foret,  soprano: 
Madame  Emilia  Vergeri,  soprano:  Ma- 
dame Romaneska,  soprano:  Signorina 
.Maytorena.  violinist.  The  rooms  were 
artistically  decorated  in  Turkish  stvle 
and  the  event  was  an  exceptionally  en- 
joyable  and  unique  one. 

Mrs.  M.  E.  Blanchard,  the  exception 
ally  efficient  contralto  soloist  and  vocal 
instructor,  was  the  head  of  the  vocal 
class  at  the  summer  session  of  the  Ihii- 
versity  of  California.  Two  hundred  vo- 
cal students  were  enrolled  in  this  class 
and  enjoyed  the  instruction  thoroughly. 
It  was  necessary  to  divide  the  class  into 


four  sections.  Mrs.  Blanchard  instructed 
two  of  these  and  two  were  in  charge  of 
assistants,  namely.  Miss  Edna  Willcox 
and  Miss  Alice  Coleman,  former  pupils 
of  Mrs.  Blanchard's.  Mrs.  Blanchard  was 
delighted  with  the  work  and  found  it 
exceedingly  interesting.  The  students 
were  divided  into  groups  and  were  given 
ordinary  vocal  exercises  as  well  as  exer- 
cises in  diction.  Mrs.  Blanchard,  al- 
though not  always  favorably  inclined  to- 
ward class  instruction,  has  become  con- 
verted and  quite  enthusiastic  in  the  pos- 
sibilities of  gaining  artistic  results  in 
this  manner.  Mrs.  Blanchard  also  illus- 
trated some  of  the  lecture  recitals  given 
by  Horatio  Parker. 

Among  the  distinguished  visitors  at 
the  Musical  Review  office  this  week  was 
Cecil  Fanning,  the  well  known  baritone, 
and  H.  B.  Turpin,  the  teacher  and  accom- 
panist of  Mr.  Fanning,  and  one  of  the 
foremost  musicians  in  America.  Mr.  Fan- 
ning is  just  paying  San  Francisco  a  visit, 
after  attending  the  Federation  conven- 
tion in  Los  .\ngeles.  He  stayed  a  suffi- 
ciently long  time  here  to  be  heard  fre- 
quently and  created  an  excellent  impres- 
sion. Mr.  Fanning  will  be  one  of  the 
soloists  at  the  American  Composers'  Day 
program  in  Festival  Hall  of  the  Exposi- 
tion tomorrow  afternoon.  He  will  return 
for  a  concert  tour  early  in  1916  under 
the  management  of  L.  E.  Behymer. 

Miss  Mabel  Riegelman,  prima  donna 
soprano  of  the  Chicago  Grand  Opera 
Company,  was  heard  in  a  number  of  op- 
eratic selections  in  the  auditorium  of  the 
California  building  at  the  Exposition  last 
Sunday  and  received  enthusiastic  ap- 
plause from  a  large  audience.  Display- 
ing her  rare  versatility.  Miss  Riegelman 
sang  in  exquisitely  pure  and  even  tones. 
The  exceptional  beauty  and  fullness  of 
her  voice,  combined  with  its  lyric  quali- 
ties, made  the  contributions  of  this  Cali- 
fornia songbird  a  rare  treat  to  Exposi- 
tion visitors. 


attraction  next  week  at  the  Orpheun 
Mr.  Morris  will  present  a  condensed  ve 
sion  of  the  famous  farce,  "Mrs.  Temple 
Telegram,"  in  which  he  originally  playe 
the  leading  role.  A  special  feature  < 
great  excellence  and  extraordinary  inte 
est  'Will  be  the  famous  Orquesta'  Torp 
blanca  of  twenty  pieces,  which  is  tb 
finest  musical  organization  of  Mexici 
Attired  in  the  picturesque  costume  ( 
their  native  land  these  splendid  mus 
cians  play  from  their  immense  repertoir 
classical,  national,  operatic  and  popula 
numbers.  Every  one  of  them  is  a  gradi 
ate  of  the  National  Conservatory  of  Mi 
sic  of  the  City  of  Jlexico  which  rank 
with  the  leading  conservatories  of  Ei 
rope.  Sra.  Rivera,  who  accompanies  th 
orchestra  as  vocal  soloist,  is  the  po: 
sessor  of  a  lyric  soprano  voice  of  unusuJ 
sweetness  and  flexibility. 

Stew'art  Jackson  and  Dorothy  Wah 
musical  comedy  favorites  who  are  mee 
ing  with  great  success  in  vaudeville,  wi 
present  a  diverting  skit  entitled  "Befor 
the  Theatre."  in  which  singing,  dancin 
and  piano  playing  are  introduced  wit 
enjoyable  effect.  James  Teddy,  th 
Champion  Jumper  of  the  World,  will  giv 
an  exhibition  of  his  marvelous  skill  i 
leaping.  He  held  the  Victor  Internatio) 
al  Championship  during  1911,  1012  an 
1913.  ,^llan  Dinehart  and  his  Compan 
in  Everett  S.  Rukay's  sketch,  "The  Meat 
est  Man  in  the  World";  Nan  Halperii 
the  singing  comedienne;  The  Volui 
teers"  and  Gus  Edwards  and  His  Son 
Revue  of  101.5  will  conclude  their  ei 
gageraents  with  this  bill. 


STOCK  COMPANY  AT  ALCAZAR. 


ORPHEUM. 


William  Morris,  one  of  the  cleverest 
and  most  popular  leading  men  Charles 
Frohraan  ever  had  and  subsequently  a 
most  successful  star,  will  be  the  headline 


On  Monday  night,  .\ugust  2d,  San  Frai 
Cisco  theatregoers  will  welcome  wH 
open  arms  the  return  of  their  own  tw 
most  popular  players,  Bert  Lytell  an 
Evelyn  Vaughan,  who  are  coming  bac 
to  the  .Mcazar  Theatre,  the  scene  of  a 
their   former   triumphs,   for  a    season  ( 
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rajnatic  offerings  on  a  scale  of  ma?ni- 
Lide  never  before  attempted  at  the  popu- 
ir  O'Farrell  Street  playhouse.  It  is  two 
ears  now  since  these  two  favorite  stars 
ave  been  with  us  and  a  royal  reception 
5  being  planned  for  their  opening.  Ev- 
rything  connected  with  their  forthcom- 
ag  enterprise  will  be  entirely  new  and 
p  to  date.  They  are  bringing  with  them 
brand  new  company  of  selected  play- 
rs.  direct  from  New  York.  and.  in  their 
•xtensive  repertoire  of  plays,  will  be 
ound  all  of  the  recent  New  York  suc- 
esses.  It  seems  fitting  that  Mr.  Lytell 
nd  Miss  Vaughan  should  return  home 
or  a  season  during  the  Exposition  and 
hus  give  many  of  the  out-of-town  visit- 
rs  a  chance  to  view  their  unparalleled 
rt.  The  play  chosen  fqr  the  opening  of 
heir  season  is  one  of  the  biggest  com- 
dy  successes  New  York  has  known  in  a 
ong  time.  It  bears  the  unique  title  of 
The  Misleading  Lady."  and  it  is  de- 
cribed  as  an  unusual  comedy  of  thrills, 
aughter  and  melodrama,  by  Charles  God- 
iard  and  Paul  Dickey.  It  comes  direct 
rom  a  seven  months'  run  at  the  Fulton 
'heatre.  New  York,  and  its  cast  of  char- 
cters  will  afford  unusual  opportunities 
lor  the  re-introduction  of  the  two  popu- 
ar  stars  and  the  inauguration  of  their 
lew  company  of  players.  Prominent  in 
[he  latter  are  such  well  known  Eastern- 
ers as  Ethelbert  Hales,  Alexis  Luce,  Phil- 
ips Tead,  Robert  Wayne,  Addison  Pitt. 
[ienry  Shumer.  William  Ramsdell.  Grace 
jioddall,  Kathleen  Comeg>'es  and  others. 
rhere  will  be  matinees  every  Thursday, 
Saturday  and  Sunday,  during  the  Lytell- 
L'aughan  season,  and  popular  prices  will 
Wevail. 


OF  VALUE  TO   MUSIC  TEACHERS. 


I  Realizing  that  the  average  teacher 
[nust  constantly  labor  to  attain  maximum 
l-esults  with  minimum  time  expenditure, 
[he  Clayton  F.  Summy  Company  offers 
hese  practical  How-to-Study  suggestions 
A'ith  the  hope  that  such  simplified  teach- 
ng  helps  when  applied  to  various  repre- 
sentative teaching  pieces  will  not  only 
succeed  in  reducing  the  time  necessary 
'or  a  pupil  to  master  a  composition,  but 
tvill  also  produce  greater  mental  and  mu- 
sical initiative.  In  order  to  make  the 
Study-Service  as  helpful  as  possible,  the 
C^layton  F.  Summy  Company  invites  ques- 
tions and  comments.  If  desired,  special 
teaching  pieces  will  be  considered  by 
the  Study-Service.  Letters  accompanied 
by  stamped  addressed  envelopes  will  re- 
ceive individual  response;  queries  of  uni- 
versal interest  will  receive  attention  in 
the  regular  Study-Service  Sheet.  The 
Study-Service  will  endeavor  to  develop 
plastically  in  order  to  meet  the  require- 
ments of  its  subscribers.  The  Study- 
Service  Sheet  is  designed  to  serve  a  new 
purpose  in  the  field  of  pedagogy.  It  will 
deal  with  specific  comi>ositions  and  mu- 
sical works  and  will  offer  practical  how- 
to-study  suggestions.  It  will  also  give 
iielpful  suggestions  as  to  the  manner  of 
teaching — having  in  mind  particularly 
the  young  and  less  experienced  teacher. 
The  editor  is  a  practical  teacher,  of  much 
experience.  The  Study-Service  Sheet  will 
he  issued  periodically  and  will  be  sent, 
without  charge,  to  anyone  sufficiently  in- 
terested to  ask  to  have  their  name  placed 
3n  the  mailing  list.  For  further  informa- 
tion inquire  at  Henry  Grobe's,  care  Wilev 
R.  Allen  Co. 


KOHLER   &  CHASE    MATINEE. 


Another  efficient  resident  artist  has 
been  selected  as  soloist  for  the  regular 
weekly  Matinee  of  Music  which  will  take 
place  at  Kohler  &  Chase's  hall  this  Sat- 
urday afternoon,  July  31st.  This  time  the 
choice  has  fallen  upon  Miss  Gladys  Mac- 
Donald,  one  of  the  most  active  and  best 
liked  of  our  church  and  concert  singers. 
Miss  MacDonald  is  particularly  well 
known  in  the  Bay  cities  where  she  has 
scored  artistic  triumphs  during  the  last 
few  years.  She  is  a  pupil  of  that  splen- 
did vocal  instructor.  Mrs.  Carroll  Nichol- 
son, of  Oakland,  who  has  certainly  suc- 
ceeded in  training  her  in  a  manner  to 
bring  out  her  most  artistic  accomplish- 
ments. She  possesses  a  voice  of  much 
richness  and  pliancy  and  she  uses  the 
same  with  that  judgment  and  singular 
artistic  discrimination  which  is  only  in-- 
herent  in  those  naturally  adapted  for  a 
vocal  career.  Her  repertoire  includes 
particularly  church  and  classic  songs  and 


her  past  successes  guarantee  that  those 
who  will  be  present  this  Saturday  will 
find  unalloyed  enjoyment  in  Miss  Mac- 
Donald's  interpretations. 

The  instrumental  portion  of  the  pro- 
gram will  be  attended  to  by  G.  Vargas, 
whose  unquestionably  musicianly  style 
has  already  endeared  him  to  thousands 
of  music  lovers  who  attend  these  events 
regularly.  He  will  play  all  the  accom- 
paniments to  the  songs  of  Miss  MacDon- 
ald and  also  several  piano  compositions 
on  the  Knabe  Player  Piano  upon  which 
instrument  he  is  an  expert.  He  secures 
so  many  artistic  effects  that  often  it  is 
hardly  noticeable  that  he  utilizes  a  me- 
chanical device  to  attain  such  astonisli- 
ing  results. 


International  Expos- 
ition Eisteddfod  Will 
Appear   Next  Week 


^hf  ^alDrain  ^3iano  (!|orapan« 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris,  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize.  London.   1914 
Aiuli  Sis  MMIioD  DolUn 
ReUil— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Henry  L.  Perry,  Bass   siR  henry  heyman 


CONCKIIT — OII.VTOIIIO 

Soloint,       Flv»«       Conereentlooal       Church, 

Temple   KninDU-Bl 

Vocal   Instruction   by   Appointment   Only 
ThursdavN:   KIO::  Hohler  A  fha«e  nidR. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Cbaae  Bide.        San  Franelsco 

Phone:    Kearny    M54, 

Paul  Steindorff 

(»U  A'l'tfltlO — <  «>\tI-:KT — OI'KIl  V 

In    All    LaUKUaeex 

2r2i    Mlluarl     SIrprI,     llerkolry 

Sou  Krnnclneo  Studio,  German  Mouse 

Uy    Appuinlnient    Only 


Madame  de  Vilmar 

Prima  Donna 


Herman  Perlet 

VOICE — I  VTKRI'R  STATION 
Conductor  Peoplt'N  IMiillinrinouio  OreheHtra 
Staaru:    «0S    AVIIev     ».    Allen     Uldg..    Tel, 
DougloH    20ir>. 

Mme.  Isabelle  Marks 

tONTKALTO 


Esther  M.  Plumb 

CONTRALTO 

CoDcerts,    RecitalB*   Oratorio 

Touring    Coast    Annually,    January-March 

AddrcNH:   -1173   Lake   Ave..   Cliieas".   "l- 


Constance  Estcourt 


Miss  Mary  E.  Webster 


Foster  Krake 

BARITONE 

Teacher   of    Slnprlng 

10O2  Kohler  &  Chaae  Bldg.    Tel.  Kearny  MM 

Fickenscher  Studios 


818a  Grove  St.,  San 
nixl  I'liurMdii^M:  I'lKi 
^Vel>P•lcr    St.,     !li-rkfle 


HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

COXTIIAI.TO 
Teacher    of    Singing,    3-    l.orellu    Avenue 
IMedmiiuI.  Tcl.  Piedmont  :tU4.   Mnn.,   Knhle 
A;    <hni.e    Hide.    S.    F.     Tel.    Kearny    .M.-4. 

Mrs.  Marie  Partridge-Price 

Snprnno  Soloist — Teacher  of  Sinclnc 
Rccllnln.  I  nuccrts.  Church  null  llrntorlo 
1002  Kohler  X  Chn»e  Hide.    I'd.  Kearny  r^4r, 

F.  G.  ScHiller 


2i::ii  caiir 


[lllniore    X72n 


J.  Lawrence  Elmquist 

I'lAXO — ORGA.V — VOK  E 

f;05  Kohler  cV  Chase  DIdc.      Tel.  Kearnv   .'4M 

\\  EDNESD  \1  S 

HAR.R.Y  AVOOD  BROWN 

BARITONE 
Voice   Culture.   Opera    Kcpertuire  and 


1004     I.arkin 


Franklin     SSOO 


GIUSEPPE  JOLLAIN 

VIOLIXIST 

Studio:  376  Softer  Sf.     Phone  Kearny  2037 

By  Appointment  Only. 


Mme.  Betty  Drews  mary  alverta  morse,  soprano 


Available  For  Concerts 
Win      Devote      Some      of      Her      Time      to 
Teaching. — 301    Orange  St.,   Onklnnd.    Tele- 
phone   Oalflnnd    8137. 

JoHanna. 

KRISTOFFY 

Thorough     Vocal     mid     Dramatic     Training 


VIOLIX.  H\R>IO\V.  KNSEMBLE 


Res.  Studio:  San  Francltieo,  2110  Scott  St. 
Phone  Fillmore  1820.  Oaltland.  047  Mari- 
posa  Are.      Phone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS" 

VIOLIX  BOW  M.\>irF-4CTURER 

Very  FiDul  M.ttri.l  iid  Workmamliip  CuariDl.id.       At  All 

Li.dini  Miuie  Store,  or  Dirort  From  ik.  M.nol.ctiirir. 

KOVATO.  MARIN  COUXTY,  CAL. 

MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SIXGING 
Avsllable   for  Concerts   and  Recitals     2946 
Rnsaell    St^   Berkeley.  Phone   Berk.   875 


Antonio  De  Grassi        ^^annie  bailey-scott 


Howard  E.  Pratt,  TENOR 


lER    OF    SlNtilNC 
Santa     Hoiia    Choral     Society, 
John'H     Prcn.     Church.     Berk. 


MISS  HELEN  COLBURN  HEATH 

Soprano  Soloist  First  rnltnrlan  Church, 
and  Temple  Emnnn  El.  Vocal  Inatmctlon, 
Concert    Work.      2M5    Clay    St.      Weaf    4890 

ERNST  WILHELMY 

Correct  Interpretation  of  German  Lied 
Drama  and  Poetry.  Studio:  Gaffney  Bide,. 
370    Sutter   St.      Tel.   Fillmore   687. 

Geo.  Stewart  McManus  piamst 

^  '?•  '■  ).'.  '"*'-'  '"  1'  l>l  V<;.  370  Sutter  St., 
s-  1- .  Phiiin-  stifif.r  |.-,!ts  Res  "TIO  Col- 
lege  Are.,  Berkeley.     Tel.  Berk.'  827B. 

ALMA  SCHMIDT- KENNEDY 

PIAXIST 


JacK  Edward  Hillman 

BARITONE 

Vocal    Studio:      Casn    lladrona     tpla. 
Ill)  Frederick  Street.  Phone  Park  6987 

Thomas  Vincent  Cator,  Jr. 


2335  Devlnadero  St. 


Tel.  Fillmore  2585 


Beatrice  Clifford 


ACHILLE  L.  ARTIGUES 


Piano,      Har 


F,    Phone:   Pac.  5740. 


ANIL  DEER  STUDIO 

232   H.4IGHT    STREET 

Studio  Phone,  Park  2372;  Residence  Phone 

■Mlaalon    2878,      By    Appointment    Only. 


Concerta,  itecliaii.  tjraiorio 
22^.MS4  Woolaey  St„  Berkeley.  Tel,  Berk.  283 


ARTISTS'  DIRECTORY 


PIANISTS 

MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS   ESTHER    HJELTE 

597  Fairmont  Ave.,  Oak.    Tel.  PiecJ.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Etitiy  Street Phone  West  712 

LOUIS  FELIX   RAYNAUD 

7S9  Buena  Vista  Ave.       Phone  Park  2193 
EDUARD  FABER  SCHNEIDER 

3512  Octavia  St. San  Francisco 

JENNIE    H.    DREW 

Kohler  &  Chase  Bldg.  San  Franciaco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

JOSEPH  GEORGE  JACOBSON 
16  Joice  St.,  S.  F.        Phone  Douglas  3696 


MRS.    M,   TROMBONI 
601    Kohler   &   Chase    Bldg.      Tel.    Ky   5454 


CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 
1005  Kohler  &  Chase  Bldg.  TeL  K'my  5454 


E.  STANDARD  THOMAS 
La  Loma,  Berk.  Tel.  Berkeley  1086 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny  2637 


PACIFIC    COAST    MUSICAL    REVIEW 


UDA  WALDROP 


Is  spending  the   Summer  at   Bohemian  Grove  and  will  resume  teaching  SEPTEMBER  FIRST. 

1915  Sacramento  Street,    San  Francisco 


Address  all  Communications  to 


TALKING    MACHINE   JOBBERS'   CONVENTION. 


The  National  Association  of  Talking  Machine  Jobbers 
held  its  ninth  annual  convention  in  San  Francisco  on 
Thursday,  Friday,  Saturday  and  Sunday,  July  22d  to 
2rith.  The  convention  meeting  was  held  on  Thursday. 
July  22d,  and  the  election  of  officers  was  the  most  im- 
portant transaction  as  far  as  the  general  public  is 
concerned.  Andrew  G.  McCarthy,  of  the  firm  of  Sher- 
man, Clay  &  Co.,  was  elected  president.  One  hundred 
delegates  from  all  parts  of  the  country  were  in  attend- 
ance. The  meetings  were  held  at  the  St.  Francis  Hotel. 
The  other  officers  elected  were:  H.  F.  Miller  of  Phila- 
delphia, vice-president;  Edwin  C.  Rauth  of  St.  Louis, 
secretary,  and  William  H.  Raynolds  of  Mobile,  Ala., 
treasurer.  George  E.  Mickel  of  Omaha,  outgoing  presi- 
dent of  the  association,  presided  at  the  session.  The 
discussions  were  held  in  private.  On  Thursday  evening 
the  delegates,  conducted  by  the  San  Francisco  com- 
mittee of  arrangements,  visited  the  Joy  Zone,  and  judg- 
ing from  the  reports  obtained  seemed  to  do  justice  to 
tliat  effervescent  place  of  amusement.  In  any  event 
there  were  no  sad  tales  to  liring  home.  On  Friday  the 
visitors  were  taken  in  automobiles  to  places  of  interest 
about  the  city  and  in  the  evening  there  was  a  delight- 
ful banquet  during  which  an  oriental  entertainment  was 
in  progress.  At  noon  the  delegates  were  the  guests  of 
Sherman,  Clay  &  Co.  at  the  Cliff  House. 

The  banquet  in  the  evening  was  given  in  the  Italian 
room  of  the  Hotel  St.  Francis.  The  speakers  were: 
James  F.  Bowers,  toastmaster;  Hon.  Julius  Kahn.  con- 
gressman from  California;  L.  F.  Geissler,  general  man- 
ager Victor  Talking  Machine  Company;  Hon.  James 
Rolph.  Jr.,  Mayor  of  San  Francisco;  Philip  T.  Clay. 
President  N'ational  Association  of  Piano  Merchants;  Ed- 
ward Lyman  Bill,  editor  Talking  Machine  World.     The 


served  on  lop  of  the  mountain  (at  the  Inn,  of  course), 
and  the  day  closed  with  a  delightful  trip  on  the  Bay  of 
San  Francisco,  including?  the  famous  Golden  Gate.  El- 
dridge  R.  Johnson,  President  of  the  Victor  Talking 
Machine  Company,  the  greatest  talking  machine  firm 
in  the  world,  made  a  flying  trip  to  the  Pacific  Coast  to 
be  present  at  the  Convention  of  the  N'ational  Associa- 
tion of  Talking  Machine  JobTsers  in  this  city,  and  also 
to   visit   the   Exposition.     As   a   result   of   his   visit   he 
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oriental  part  of  the  program  was  decidedly  picturesque 
-and  entertaining.  A  number  of  artistically  attired  Chi- 
nese girls  distributed  boutonnieres  and  a  band  of  Chi- 
nese boys  played  popular  airs  while  marching  around 
the  banquet  hall.  A  Hawaiian  Quartet  sang  a  number 
of  those  soft,  southern  airs  so  familiar  to  San  Francis- 
cans. A  chorus,  under  the  direction  of  B.  F.  Pierce  of 
Kansas  City,  sang  a  number  of  songs  wherein  the  sen- 
timental alternated  with  the  humorous.  The  affair  was 
pronounced  one  of  the  most  delightful  experiences  of 
the  visitors  to  whom  great  events  are  of  frequent  oc- 


Saturday,  July  24th,  was  Victor  Talking  Machine  Job- 
bers' Day  at  the  Panama-Pacific  International  Exposi- 
tion. At  11  a.  m.  the  Victor  Talking  Machine  Jobbers 
delegation  was  met  at  the  Scott  Street  Entrance  of  the 
Exposition  by  Exposition  officials,  guards  and  band  and 
was  escorted  to  the  Court  of  Abundance.  The  ceremo- 
nies attendant  on  the  presentation  of  a  commemorative 
l)laque  by  Frank  Brown,  representing  President  Moore, 
then  took  place.  An  address  of  acceptance  and  re- 
sponse to  Mr.  Brown  was  then  made  by  George  E. 
Mickel.  the  retiring  President  of  the  National  Associa- 
tion of  Talking  Machine  Jobbers.  Henry  C.  Brown  made 
>an  address  on  "The  Origin.  Development  and  uses  of 
the  Talking  Machine."  After  these  ceremonies  the 
delegates  took  luncheon  at  Alt  Niirnberg  on  the  Zone. 
At  two  o'clock  a  delightful  program  was  listened  to  in 
the  Victor  Temple  in  the  Palace  of  Liberal  Arts,  and 
one  of  the  most  interesting  features  was  an  address  by 
L.  F.  Geissler,  general  manager  of  the  Victor  Talking 
Machine  Company.  At  four  o'clock  an  exhibition  of 
classic  dancing  was  admired.  During  the  evening  the 
visitors  had  an  opportunity  to  enjoy  the  illumination 
of  the  Exposition  ,gi-ounds. 

On  Sunday,  July  2.'ith,  the  Victor  Talking  Machine 
Company  entertained  the  delegates  in  the  form  of  an 
excursion    trip    to    Mount    Tamalpais.      Luncheon    was 


'Will  return  this  fall,  bring  his  family,  and  at  the  same 
time  what  he  believes  to  be  a  surprise  to  commercial 
circles  on  this  Coast.  "I  consider,"  said  Mr.  Johnson, 
"this  Exposition  ^a  wonder  by  daylight  and  a  dream  by 
night.  It  is  one  of  the  greatest  the  world  has  ever 
seen.  I  say  this  after  ha  zing  toured  the  world  enough 
to  know  what  man  has  done  in  the  past  and  present." 
The  Victor  Talking  Machine  Company,  of  which  Mr. 
Johnson  is  the  head  and  moving  spirit,  has  a  plant  near 
Philadelphia  employing  7<)00  men. 


CHAS.    D.    WOOD— MISS   CARRIE    L.    CHAMBERLAIN. 


One  of  the  most  prominent  weddings  recently  taking 
place  in  Portland,  Oregon,  was  that  of  Charles  Donald 
Wood  and  Miss  Carrie  Lee  Chamberlain.  Mr.  Wood  is 
the  son  of  E.  C.  Wood,  who  is  manager  of  the  North 
Pacific  States  for  Kohler  &  Chase,  whose  large  whole- 
sale business  in  this  territory  is  conducted  with  head- 
quarters at  Ninth  and  Hoyt  streets,  Portland  Oregon. 
Mr.  Wood,  Jr.,  is  serving  in  the  capacity  of  cashier  for 
the  Portland  office,  having  been  engaged  in  that  ca- 
pacity for  the  past  ten  months,  and  as  the  result  of  his 
application  to  business  has  shown  marked  progress  with 
his  work.  The  happy  bride,  who  was  Miss  Carrie  Lee 
Chamberlain,  of  Portland,  Oregon,  is  the  daughter  of 
United  States  Senator  George  Chamberlain,  who  was 
formerly  Governor  and  one  of  the  most  prominent  citi- 
zens of  the  State. 


MORMON   TABERNACLE   CHOIR   CONCERTS. 


Splendid    Ogden    Church    Organization    Gives    Three    De- 
lightful  Programs  at  Festival   Hall  of  the  Ex- 
position Assisted  by  Able  Soloists. 

By   ALFRED    METZGER 

The  Mormon  Tabernacle  Choir  of  Ogden,  Utah,  gave 
four  concerts  at  the  Festival  Hall  of  the  Panama-Pacific 
International  Exposition  on  Wednesday  evening,  July 
21st.  Thursday  evening.  July  22d.  Friday  evening,  July 
23d  and  Saturday  afternoon,  July  24th.  The  choir  was 
assisted  by  several  excellent  soloists  and  the  Exposition 
Orchestra  under  the  al)le  direction  of  Richard  Hage- 
man.  These  four  concerts  may  well  be  regarded  among 
the  most  important  and  most  artistic  of  the  big  musi- 
cal events  presented  at  the  Exposition  since  its  open- 
ing. In  the  first  place,  they  introduced  a  choral  organi- 
zation of  national  reputation  and  one  that  may  easily 
be  regarded  as  a  model  for  ensemble  vocal  singing. 
The  choir,  which  is  under  the  efficient  leadership  of 
Joseph  Ballentyne,  gave  evidence  of  splendid  material, 
particularly  among  the  women's  voices,  and  spon- 
neity  of  attack  and  uniformity  of  phrasing  that  was  de- 
cidedly delightful  to  hear.  Indeed  the  tone  coloring  of 
the  huge  body  of  singers  was  remarkable  and  it  was 
only  a  pity  that  the  faulty  acoustic  properties  of  the 
hall  did  not  permit  the  tone  volume  to  be  heard  at  its 
best  advantage.  We  are  sure  that  the  climaxes  would 
have  been  even  more  impressive  in  an  auditorium  more 
conducive  to  the  carrying  of  sound.  One  of  the  finest 
characteristics  of  the  Mormon  Tabernacle  Choir  of 
Ogden  is  its  splendid  accomplishments  in  the  art  of 
repression.  No  one  is  permitted  to  shout,  and  therefore 
the  quality  of  the  tone  is  smooth  and  even  and  the  in- 
tonation pure  and  pleasing.  We  were  indeed  exception- 
ally well  impressed  with  the  fine  work  of  this  organiza- 
tion under  the  virile  leadership  of  Mr.  Ballentyne. 

Among  the  soloists  there  stood  out  above  all  Miss 
Emma  Lucy  Gates,  soprano.     We  can  not  remember  at 


this  time  a  colorature  soprano  recently  introduced  t* 
the  public  who  made  a  greater  artistic  success  than  Misf 
Gates.  She  is  not  only  a  singer  of  the  highest  rank,  but 
she  is  a  musician  as  well,  and  these  two  attributes  dc 
not  often  go  together.  Her  voice  is  of  exceptional  pli 
ancy  and  smoothness,  her  intonation  is  absolutely  flaw 
less,  her  phrasing  is  exquisite  and  contains  that  element 
of  intellectuality  which  only  a  genius  in  the  art  ol" 
singing  is  ahle  to  attain.  Miss  Gates  is  also  one  ol 
those  rare  artists  who  understand  how  to  introduce 
musical  or  emotional  sentiment  in  a  colorature  pas 
sage-^Dne  of  the  rarest  and  most  difficult  accomplish 
ments  of  a  vocalist.  It  was  a  genuine  pleasure  to  lister, 
to  Miss  Gates.  She  belongs  to  those  artists  of  whom 
you  never  tire.  We  are  sure  that  she  will  be  counted 
among  the  world's  leading  singers,  if  she  does  not  al 
ready  occupy  a  prominent  position  in  the  operate  i 
world.  Her  splendid  vocal  art  is  only  matched  by  her 
charming  personality. 

W.  R.  Worley,  tenor,  also  possesses  a  pleasing  voice' 
of  a  lyric  character.  He  sings  with  much  sentiment  and 
phrases  with  sincerity.  Leon  Hoffmeister,  baritone,  did 
not  come  up  to  the  artistic  standards  set  by  the  choir 
and  the  other  soloists.  Neither  the  quality  of  his  voice 
nor  the  accuracy  of  his  intonation  was  such  as  to  in- 
spire enthusiasm  among  his  hearers.  Possibly  he  was 
suffering  from  the  climatic  change.  It  is  not  always 
wise  to  draw  quick  conclusions  when  listening  to  sing- 
ers strange  to  this  territory. 

John  J.  McClellan,  the  organist,  proved  to  be  another 
artist  of  the  first  rank.  His  organ  playing  contained 
vitality  and  force  and  his  technic  was  indeed  brilliant 
and  lluent.  He  seemed  to  be  able  to  grasp  the  re- 
sources of  the  huge  instrument  at  his  command  and 
mould  them  according  to  his  artistic  judgment.  His 
numbers  on  the  program  were  decidedly  among  the 
most  delightful  features  of  the  evening.  The  accom- 
paniments of  Sam.  F.  Whitaker  were  also  artistically 
delightful,  his  touch  being  decidedly  velvety  and  his 
adjustment  to  the  idiosyncracies  of  the  soloists  worthy 
of  hearty  endorsement. 

The  Exposition  Orchestra,  under  the  splendid  leader- 
ship of  Richard  Hageraan,  repeated  its  artistic  triumphs 
obtained  during  previous  appearances,  and  again  im- 
pressed one  with  the  conviction  that  as  long  as  San 
Francisco  can  furnish  a  body  of  musicians  of  such  com- 
petency, there  is  ample  cause  for  reposing  faith  in  the 
eventual  attainment  of  a  permanent  symphony  orches- 
tra for  San  Francisco,  The  four  concerts  given  by  the 
Mormon  Tabernacle  Choir  of  Ogden  may  well  he  treas- 
ured as  among  the  most  pleasant  musical  events  of  the 
Exposition  period. 
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NATIONAL  ASSOCIATION  OF  PIANO  MERCHANTS  CONVENTION 

distinguished  Members  of  the  Piano  Trade  of  America  Have   Successful    Meetings 

and  Are  Entertained  at  the  Finest  and  Most  Unique  Banquet  Ever  Given  in  San 

Francisco,  a  City  Famous  For  Its  BrilHant  Banquets   and  Splendid  Hospitality 


By  ALFRED  METZGER 


'  The  interesting  meetings  of  the  National  Association 
')f  Piano  Merchants  culminated  In  the  brilliant  banquet 
;iven  at  Hotel  St.  Francis  on  Wednesday  evening,  July 
iSth,  Two  hundred  guests  were  in  attendance  and 
imong  them  some  of  the  most  prominent  men  in  the 
)iano  trade  of  the  United  States  of  America.  The  most 
nteresting  result  of  the  business  meeting  that  pre- 
leded  this  banquet  was  the  election  of  officers  for  the 
jnsuing  year  and  the  appointment  of  the  city  which  will 
act  as  host  to  the  next  convention.  The  officers  elected 
jA'ere:  President,  J.  G.  Corley :  First  Vice  President. 
iT.  G.  Turner;  Second  Vice  President,  Edmund  Gram; 
pecretary,  Percy  S.  Foster:  Treasurer,  E.  H.  Droop. 
Sew  York  was  chosen  as  the  next  meeting  place  for  the 
^lonvention.  Although  the  schedule  for  the  convention 
ncluded  three  days.  Monday,  July  26,  Tuesday,  July  27. 
ind  Wednesday,  July  28,  only  one  day  was  devoted  to 


the  iirominent  piano  dealers  present  expressed  a  fer- 
vent desire  to  have  Mr.  Phelps  come  to  the  next  con- 
vention and  repeat  the  speech.  Another  entertaining 
feature  of  the  banquet  was  a  little  book  entitled  The 
Hall  of  Shame  which  contained  cartoons  of  prominent 
piano  men  accompanied  by  witty  verses  setting  forth 
the  principle  "virtues"  of  the  subjects.  The  entertain- 
ment committee  was  adjudged  guilty  of  the  libelous 
matter  contained  in  this  book  and  sentenced  to  com- 
mitting the  crimes  attributed  to  them  by  the  versifiers. 
Among  the  delightful  entertainments  enjoyed  between 
courses  was  the  playing  of  the  Marimba  Band,  the  sing- 
ing of  the  Bohemian  Quartet,  headed  by  Ralph  Phelps 
as  tenor,  the  selections  of  Herman  Heller's  orchestra  as 
well  as  a  violin  solo  by  Mr.  Heller,  the  classic  dancing 
of  Miss  Vanderhoff  and  the  dainty  singing  of  Mme. 
Foret.     The  speakers   who   had   indeed   something  very 


BOHEMIAN   CLUB  CONCERT. 


The  concert  of  the  midsummer  music  of  Bohemia,  to 
take  place  at  the  Cort  Theatre  next  Tuesday  afternoon 
at  3:15  o'clock,  is  eagerly  anticipated  by  the  members 
of  the  Bohemian  Club,  their  ladies  and  friends.  These 
annual  affairs  are  always  of  supreme  interest  and  this 
year's  concert  will  be  made  additionally  interesting, 
from  a  vocal  standpoint,  from  the  fact  that  George  W. 
Hamlin,  the  eminent  tenor,  and  Clarence  Whitehill.  the 
distinguished  basso,  will  be  heard  in  solos  and  a  duet 
from  the  Grove  Play  of  191.5,  "Apor  t>ook  by  Frank 
Pixley  and  music  by  Eduard  F.  jcilneider.  There  will 
be  an  orchestra  of  eighty  and  the  first  part  of  the  pro- 
gram will  be  opened  with  the  prelude  and  dance  from 
"The  Hamadryads."  the  Grove  Play  of  1904,  and  con- 
ducted by  the  composer.  William  J.  McCoy.  Then  will 
follow  a  group  of  three  Camp  Fire  Songs,  sung  by  the 
Bohemian  Double  Quartet  and  including  "Farewell  to 
the  Forest."  by  Mendelssohn,  Caro  Roma's  "Can't  You 
Hear  Me  Calling.  Caroline."  and  "Embers."  by  Joseph 
D.  Redding.  The  prelude  to  "St.  Patrick  of  Tara."  the 
Grove  Play  of  1909.  and  directed  by  the  Author.  Wal- 
lace A.  Sabin,  is  an  always  welcome  number  and  will 
complete  the  initial  portion  of  the  afternoon's  enter- 
tainment. 

Excerpts  from  "Apollo"  will  comprise  the  second  part 
of  the  program  and  the  lyrics  are  written  in  Frank  Pix- 
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|the  business  session,  namely,  Tuesday,  July  27.  All 
other  days  were  reserved  for  the  entertainment  of  the 
visitors  by  the  resident  piano  dealers.  There  were  trips 
to  San  Jose  in  automobiles,  a  Piano  Merchants  Day  at 
the  Exposition  and  other  affairs  too  numerous  to  men- 
|tion.  Every  one  of  the  visitors  had  an  excellent  time 
land  expressed  himself  most  enthusiastically  regarding 
the  success  of  the  event.  The  outgoing  officers,  who 
were  officiating  during  this  convention  were:  Presi- 
dent. Philip  T.  Clay,  San  Francisco;  First  Vice  Presi- 
dent. J.  A.  Turner.  Tampa,  Florida:  Second  Vice  Presi- 
dent. J.  G.  Corley,  Richmond,  Virginia:  Secretary,  Percy 
S.  Foster.  Washington,  D.  C;  Treasurer,  Carl  A.  Droop, 
Washington.  D.  C. 

As  stated  before  the  climax  of  this  convention  was  the 
Banquet  at  the  St.  Francis  Hotel  on  Wednesday  eve- 
ning, July  28th.  It  was  by  far  the  most  unique,  most 
original,  most  entertaining,  best  arranged  and  most  suc- 
cessful event  of  this  kind  the  writer  has  ever  attended, 
and  he  certainly  does  not  count  the  attendance  at  ban- 
quets the  least  appreciated  of  his  experiences.  The 
speeches  were  few  and  very  instructive  and  interesting, 
and  there  was  plenty  of  entertainment  of  the  most  orig- 
inal kind  between  courses.  The  entertainment  com- 
mittee consisting  of  Geo.  R.  Hughes,  Fred  Sherman 
Geo.  Q.  Chase,  Walter  Gannon  and  Frank  Grannis. 
These  gentlemen  also  formed  the  banquet  committee. 
This  committee  is  entitled  to  much  credit  for  the  energy 
and  the  originality  which  made  this  successful  event 
possible.  Among  the  most  surprising  events  of  the  eve- 
ning was  the  able  impersonation  by  Ralph  Phelps  of  a 
Japanese  piano  manufacturer  who  illustrated  his  talk 
with  moving  pictures,  apparently  taken  in  Japan.  To 
one  familiar  with  piano  manufacturing  the  treatise  was 
so  greatly  fraught  with  wit  and  ingenuity  that  many  of 


interesting  to  say  were:  P.  T.  Clay,  who  also  acted  as 
toastmaster.  Frank  Anrys.  President  of  the  San  Fran- 
cisco Piano  Dealers  Association.  Percy  S.  Foster,  secre- 
tary of  the  National  Association  of  Piano  Merchants, 
representing  the  newly  elected  president  who  was  un- 
avoidably absent.  Edgar  Peixotto,  representing  Mayor 
James  Rolph  Jr.  of  San  Francisco  and  last  but  not  least 
William  Sproule.  President  of  the  Southern  Pacific  Rail- 
road Company  who  made  one  of  the  sanest,  most  prac- 
tical and  most  useful  addresses  we  ever  listened  to. 
This  excellent  banquet  was  followed  by  a  dance  in  the 
Italian  Room  of  the  Hotel.  Among  the  unique  features 
of  the  evening  was  the  presence  of  little  Chinese  girls 
who  served  "smokes"  and  the  presentation  of  a  delight- 
ful souvenir  in  the  form  of  a  handsome  basquet  filled 
with  California  products. 

During  the  evening  several  of  the  prominent  resident 
piano  dealers  were  toasted  and  cheered,  among  them: 
Leander  S.  Sherman,  President  of  Sherman.  Clay  &  Co.: 
Frank  Anrys.  general  manager  of  the  Wiley  B.  Allen  Co.; 
P.  T.  Clay.  F.  R.  Sherman,  and  others.  Several  promi- 
nent representatives  of  the  country  were  seated  at  the 
speaker's  table,  among  them:  Theodore  Hardee,  Chief 
of  the  Liberal  Arts  Building  of  the  Panama-Pacific  In- 
ternational Exposition:  Edward  Lyman  Bill,  editor  of 
the  Indicator  of  Chicago:  Frank  Anrys  of  the  Wiley  B. 
Allen  Co.;  L.  S.  Sherman,  of  Sherman,  Clay  &  Co.: 
P.  T.  Clay,  President  of  the  National  Association  of 
Piano  Merchants;  Percy  S.  Foster,  secretary  of  the 
National  Association  of  Piano  Merchants;  Edmund 
Gram,  the  newly  elected  second  Vice  President  of  the 
Association;  James  F.  Bowers;  Dan  E.  Fabian,  Presi- 
dent of  the  Travelers  Association;  Mr.  Manchester, 
local  representative  of  several  of  the  Eastern  trade 
papers;  W.  V.  Swords  of  the  Aeolian  Co.  of  New  York, 
and  the  editor  of  the  Pacific  Coast  Musical  Review. 


ley's  happiest  vein.  The  action  takes  place  in  the 
sacred  grove  of  ApoUo  at  the  base  of  Mount  Olympus. 
Its  theme  is  the  attempt  of  Maleficus.  the  Spirit  of  Evil, 
to  overthrow  the  Gods.  He  directs  his  attack  first 
against  Apolio,  whom  he  subjects  to  a  series  of  tempta- 
tions, all  of  which  fail.  Pan,  a  shepherd  boy  transformed 
into  a  half  goat,  bemoans  his  fate  because  he  is  de- 
barred from  human  society  and  love  and  in  pleading 
his  cause  he  explains  to  Apollo,  who  knows  nothing 
about  human  emotions  and  passions,  the  meaning  of 
love.  The  instrumental  numbers  will  include  the  "Pre- 
lude," "Dance  of  the  Elves,"  a  scene  between  ApoUo 
and  Clytie,  "March  of  the  Gods."  "Storm."  and  the 
finale.  As  Apollo.  Clarence  Whitehill  will  have  a  glo- 
rious solo,  and  George  Hamlin,  as  Pan,  will  be  heard 
to  splendid  advantage  in  a  single  song.  Both  of  these 
famous  singers  will  be  heard  in  a  duet.  "Oh.  Love  Di- 
vine." Eduard  F.  Schneider,  who  also  composed  "The 
Triumph  of  Bohemia."  a  grove  play  of  former  years, 
will  of  course  conduct  the  Apollo  music. 

Reserved  seats  will  be  $2  and  $1  and  may  be  obtained 
at  the  box  office  of  the  Cort  Tehatre  on  Monday  and 
the  day  of  the  concert. 

On  Tuesday  evening.  July  20th,  Sir  Henry  Heyraan 
gave  an  elaborate  dinner  at  a  famous  downtown  hos- 
telry in  honor  of  John  Philip  Sousa.  the  celebrated 
March  King.  Among  those  invited  by  Sir  Henry  to 
do  honor  to  the  great  and  only  Sousa  were  Mr.  and 
Mrs  Geo.  W.  Chadwick.  the  well  known  American  com- 
poser Mr  and  Mrs.  Eduard  Faber  Schneider.  Mrs.  John 
Philip  Sousa,  Mrs.  Abert,  Miss  P.  Sousa,  Richard  Hage- 
man  Louis  Schwebel.  the  celebrated  pianist  from  Cin- 
cinnati. Lieutenant  L.  L.  Baker.  U.  S.  A.,  and  others 
Sir  Henry  presided,  and  did  the  honors  in  his  usual 
tactful  and  effective  manner. 
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ir  editions  of  the  paper  enlarged  for  the  occasion,  so 
lat  all  regular  advertisements  will  also  appear  in  this 
fecial  number.  However,  if  any  of  the  regular  adver- 
sers desire  to  enlarge  their  advertisements  for  this 
:casion,  they  can  do  so  and  we  will  give  them  prefer- 
nce  over  any  advertisers  who  are  not  regularly  repre- 
bnted  in  the  paper.  That  is  to  say,  we  shall  let  them 
iave  first  choice  of  the  remaining  available  advertising 
oace. 

As  we  stated  before,  all  regular  advertisers,  whose 
ccounts  are  not  delinquent,  are  entitled  to  special  ar- 
cles  accompanied  by  pictures  setting  forth  facts  con- 
erning  their  activities  since  their  introduction  in  the 
alifornia  field.  No  write-ups  or  pictures  can  be 
ought  in  this  edition,  outside  of  regular  display  ad- 
ertising  space.  For  the  information  of  those  not  ac- 
uainted  with  the  rates  of  the  Musical  Review  we 
vish  to  say  that  space  in  this  special  number  is  not 
igher  than  in  any  regular  number  of  the  paper.  The 
ates  are:  One  Page  $40,  One  Half  Page  $25,  One 
luarter  Page  $15,  One  column  (1  3  page)  $17.50.  One 
,alf  column  (1/6  page)  $10,  Five  inches  single  column 
1,8  page)  $5.  Professional  cards:  One  inch  across 
age  $5.  one  inch  double  column  $3.  one  inch  single 
jolumn  $2.  No  advertisement  under  $2  will  be  accept- 
d.  There  are  now  only  ten  pages  more  available  and 
hese  may  be  reserved  by  mail,  or  telephone,  or  per- 
bnal  call  at  the  office.  The  editor  may  be  seen  person- 
lily  any  afternoon  from  two  to  five  o'clock. 
[  For  the  better  information  of  those  not  familiar  with 
he  proprieties  in  advertising  in  such  souvenir  and  his- 
orical  editions  we  wish  to  say  that  the  favorite  style 
)sed  by  prominent  teachers  and  artists  in  this  edition 
,re  pages  devoted  exclusively  to  pictures  accompanied 
^y  just  enough  reading  matter  to  explain  these  pictures, 
"here  are  groups  of  pupils  surrounding  their  teachers, 
"hese  pupils  by  dividing  up  the  expense  are  thereby 
xtending  a  courtesy  to  their  teacher  in  many  cases  un- 
known to  him.  In  other  cases  the  pupils  and  teachers 
lave  combined  to  be  represented.  Inasmuch  as  the  Pa- 
fific  Coast  Musical  Review  is  very  particular  as  to  ac- 
'eptance  of  pictures  and  other  advertising  matter,  none 
>ut  representative  musicians  will  be  in  this  issue.  We 
(0  not  consider  these  contributions  by  prominent  musi- 
cians and  pupils  in  the  sense  of  a  commercial  proposi- 
lion.  This  is  the  first  historical  and  the  most  extensive 
Inusic  journal  ever  published  west  of  the  Rocky  Moun- 
tains. It  is  at  the  same  time  the  FIFTEENTH  ANNI- 
I'ERSARY  EDITION  of  this  paper.  We  consider  this 
issistance  of  our  friends  as  a  recognition  of  the  ser- 
/ices  we  have  been  able  to  render  the  musical  profes- 
iion.  for  whatever  funds  we  are  able  to  make  above 
he  large  expenses  connected  with  this  edition  will  be 
Jevoted  toward  paying  the  balance  of  the  debt  incurred 
:y  this  paper  at  the  time  of  the  fire,  which  amounted  to 
54000  at  that  time,  but  which  has  been  considerably 
•educed  in  the  meantime.  Seven  months  of  continuous 
aublication  with  scanty  income  soon  depletes  the 
treasury. 

We  do  not  make  this  statement  for  the  purpose  of 
'begging"  or  asking  charity:  we  make  this  statement 
because  we  want  the  musical  profession  to  understand 
that  an  advertisement  in  this  edition  is  not  an  undig- 
nified search  after  "business."  It  is  an  expression  of 
faith  in  this  publication,  or  an  endorsement  of  its  poli- 
cies. If  the  demand  for  single  copies  is  sufficiently 
large  we  shall  naturally  increase  the  edition  if  neces- 
sary to  ten  thousand  copies.  If  not  we  shall  keep  it 
within  the  confines  of  our  pocketbook.  The  edition  will 
be  essentially  historical  and  biographical.  It  will  con- 
tain historical  sketches  of  symphony  concerts,  chamber 
music  recitals,  grand  opera,  and  choral  festivals  in  San 
Francisco.  It  will  refer  to  amateur  orchestras,  choral 
societies,  music  schools  and  music  clubs.  It  will  deal 
with  our  managers,  critics  and  visiting  artists.  In  fact 
it  will  be  an  edition  bulging  with  valuable  information, 
a  paper  that  no  one  who  desires  to  keep  informed  on 
musical  conditions  in  Northern  California  can  afford  to 
be  without.  It  will  be  a  paper  that  will  surely  be  saved 
and  not  thrown  away  after  reading.  We  shall  take  par- 
ticular pains  to  secure  valuable  information  about  the 
music  clubs  of  California,  many  of  which  are  not  known 
to  our  readers. 

The  edition  will  also  contain  editorial  matter  which 
we  believe  will  interest  the  readers  because  of  its  fear- 


less character  and  its  adherence  to  the  truth.  Particu- 
lars will  be  published  from  week  to  week  in  these  col- 
umns. If  any  one  of  the  thousands  of  our  readers  who 
have  written  to  us  so  often  expressing  their  apprecia- 
tion of  our  gladly  given  assistance  would  like  to  give 
their  gratitude  material  expression,  they  can  not  give 
us  greater  pleasure  than  to  reserve  some  space,  be  it 
ever  so  modest,  in  this  great  edition,  which  we  desire 
to  make  the  biggest  and  handsomest  and  most  interest- 
ing music  journal  ever  published  in  the  West. 

ALFRED    METZGER. 


MANY   PRIZE   WINNERS  AT   EISTEDDFOD. 

Large    Audiences    Assembled    at    Civic    Auditorium    to 

Listen     to     First     Competitive     Singing     Under 

Welsh  Society  Auspices  in  This  City. 

By   ALFRED    METZGER. 

There  are  many  reasons  why  the  services  of  a  critic 
are  not  necessary  during  the  progress  of  a  festival  de- 
voted to  competitive  singing  exhibitions.  In  the  first 
place,  the  authorities  in  charge  of  these  festivals  fur- 
nish their  own  critics  in  the  form  of  the  adjudicators, 
and  in  the  second  place,  it  would  put  the  losers  in  a 
very  embarrassing  position  to  be  told  that  they  de- 
served to  lose.  Most  losers  are  not  of  that  opinion,  and 
consequently  a  critic  who  might  be  inclined  to  tell  the 
truth  might  get  the  reputation  of  knowing  nothing 
about  music.  Seriously  speaking,  we  were  not  greatly 
impressed  with  the  showing  made  at  these  occasions. 
While  certain  of  the  singers  and  societies,  both  vocal 
and  instrumental,  did  excellent  and  praise%vorthy  work, 
we  must  confess  to  be  in  accord  with  Ernest  Kroeger 
of  St.  Louis,  that  none  of  them  really  earned  a  money 
prize  of  a  thousand  dollars  or  over.  We  do  not  mean 
to  say  that  they  were  not  under  adequate  direction,  or 
did  not  earn  praise  for  certain  points  in  their  efforts, 
hut  that  the  general  artistic  character,  the  experience 
and  musicianly  application,  and  many  other  character- 
istics necessary  for  a  perfect  vocal  or  instrumental 
organization,  was  lacking  in  practically  all  instances. 
The  soloists  had  good  voices  and  sang  with  precision, 
good  diction  and  at  times  poetic  sentiment,  hut  they' 
failed  to  reveal  the  elements  of  inspiration.  --Vnd  we 
do  not  believe  that  anyone  is  entitled  to  a  large  prize 
in  the  way  of  money,  unless  his  other  praiseworthy 
qualities  also  include  an  element  of  inspiration.  The 
latter  to  us  is  the  essence  of  a  musical  performance, 
and  it  is  for  this  reason  that  the  famous  Welsh  Choirs, 
which  possess  far  more  inspirational  powers  than  train- 
ing, surpass  in  man.v  respects  other  organizations  of  a 
like  nature  which  may  have  better  musicianship  and  a 
finer  sense  of  shading. 

Now  in  making  these  remarks  we  do  not  desire  to 
reflect  upon  the  efficiency  of  those  organizations  which 
participated  in  these  competitions.  Both  the  Chicago 
Haydn  Choral  Union,  and  the  Oakland  Chorus  under 
the  direction  of  Alexander  Stewart  must  be  counted  as 
excellent  choral  organizations.  The  former  did  not 
seem  to  exhiljit  the  tone  quality  nor  the  ensemble  work 
of  the  latter,  while  the  Oakland  Chorus  appeared  to 
be  lacking  in  tone  balance,  the  contraltos  being  rather 
weak  in  volume.  Mr,  Stewart  never  appeared  to  such 
splendid  advantage  as  he  did  during  his  appearances 
at  the  Eisteddfod.  We  are  glad  he  won  the  $5000  for 
his  chorus,  tor  the  director  of  choral  music  in  and 
about  San  Francisco  does  not  often  receive  financial 
rewards  for  his  thankless  efforts,  and  it  is  more  than 
likely  that  the  chorus  will  not  forget  the  director 
when  the  money  is  to  be  distributed.  What  is  true  of 
the  clioruses  is  also  true  of  the  soloists.  We  did  not 
hear  all  of  the  contests,  but  were  present  when  the 
duet  numbers  and  the  contralto  solos  were  being  com- 
peted lor.  We  must  say  that  Hugh  Williams  and 
Lowell  Redfleld,  who  competed  in  the  tenor  and  bari- 
tone duet,  were  absolutely  entitled  to  their  prize.  It 
was  one  of  the  very  few  exceptions  among  those  we 
heard.  Their  voices  blended,  their  phrasing  was  artis- 
tic, tlieir  enunciation  was  clear  and  their  rhythm  was 
pronounced.     They  certainly  earned  their  $75. 

The  most  enjoyable  program  of  the  two  days  we 
attended  was  the  performance  of  The  Messiah  by  the 
Oakland  1915  Chorus  under  the  able  direction  of  .Mex- 
ander  Stewart.  While  the  altos  were  not  as  powerful 
as  one  could  have  wished,  the  voices  were  all  excellent, 
even  the  male  voices  showing  up  far  better  than  we 
are  accustomed  to  hereabouts.  The  attacks  were  spon- 
taneous and  precise,  the  phrasing  was  particularly  ar- 
tistic and  the  climacteric  periods  were  built  up  with 
splendid  spirit  and  enthusiasm.  Indeed  Mr.  Stewart 
seemed  to  be  welded  into  his  chorus — seemed  to  be  one 
of  the  entire  hody — and.  with  a  swing  of  his  arm  here 
and  a  motion  of  his  hand  there,  he  attained  effects  that 
were  surely  impressive  and  inspiring.  We  can  not 
bestow  upon  him  too  much  praise.  He  made  the  im- 
pression of  being  a  choral  leader  born  to  his  task.  The 
soloists  also  acquitted  themselves  splendidly.  Mrs. 
Grace  Northrup's  voice  sounded  pure  and  clear  and 
her  familiarity  with  the  role  was  evident  throughout 
the  evening.  We  have  never  heard  the  well  known 
aria.  "I  Know  That  My  Redeemer  Liveth."  sung  with 
more  fervor  or  religious  abandon  than  was  done  by 
Mrs.  Northrup.  Her  voice  and  musicianly  skill  com- 
bined to  give  this  beautiful  aria  a  most  effective  inter- 
pretation. Mrs, -CaroU  Nicholson  also  gave  an  excel- 
lent account  of  herself.  While  in  the  beginning  she 
appeared  to  labor  under  the  disadvantage  of  nervous- 
ness, she  soon  recovered  herself,  and  before  her  prin- 
cipal work  began  she  was  herself  again  and  gave  us 
that  artistic  reading  and  particularly  that  delightful 
sense  of  repression  which  is  such  a  splendid  factor  in 
her  singing.  Hugh  Williams  also  was  at  his  best.  His 
voice  was  clear  and  round  and  did  not  exhibit  that 
occasional  strain  which  we  find  there  at  times.  He 
sang  with  fine  freedom  and  with  excellent  adherence 
to  pitch  and  enunciation.  Henry  L.  Perry,  the  basso, 
surely  is  an  ideal  oratorio  soloist.  His  big.  ringing, 
resonant  voice,  that  flows  so  easily  from  a  free  throat, 
could  be  heard  in  every  corner  of  the  building.     It  is 


to  the  credit  of  the  improved  acoustic  conditions  that 
every  word  uttered  by  Mr.  Perry  could  be  heard.  He 
also  sang  with  an  intelligence  of  phrasing  and  a  dis- 
criminating mode  of  shading  and  accentuation  that  re- 
vealed the  artist  of  the  first  rank.  Every  time  we  hear 
Mr.  Perry  we  become  more  enthusiastic  over  his  skill, 
for  each  time  we  find  new  artistic  traits  to  admire. 
When  these  four  soloists  finally  reached  that  magnifi- 
cent quartet  in  the  last  part  they  were  ready  to  give 
their  audience  a  treat  which  they  will  not  forget  so 
very  easily.  We  surely  want  to  congratulate  Mr.  Stew- 
art, his  chorus  and  soloists  for  the  excellent  perform- 
ance of  the  Messiah,  which  must  be  regarded  as  the 
banner  event  of  the  Welsh  Eisteddfod, 

Unfortunately,  we  were  unable  to  hear  the  male  cho- 
rus competition,  which  was  participated  in  by  the  Or- 
pheus Club  of  Los  Angeles  of  which  our  good  friend, 
Joseph  Dupuis.  is  the  director.  When  we  heard  that 
Mr.  Dupuis  was  going  to  bring  his  singers  here  we 
knew  immediately  that  he  would  carry  away  the  honors. 
We  had  heard  this  Orpheus  Club  repeatedly  in  Los 
Angeles  and  we  remembered  that  they  were  closer  to 
coming  into  line  with  the  Welsh  Choirs  than  any  male 
organization  we  know  of  on  this  Coast.  They  sing  with 
spirit  and  rhythmic  accentuation.  They  possess  that 
virility  which  stirs  the  blood.  Their  intonation  is  ex- 
cellent, and  last,  but  not  least,  they  sing  without  their 
music.  This  last  point  was  certain  to  give  them  the 
$3000,  and  they.  too.  must  be  regarded  as  earning  it. 
If  our  memory  serves  us  riglit  we  may  say  that  the 
Orpheus  Club  of  Los  Angeles  was  the  best  male  choral 
society  competing,  and  closer  to  the  ideal  of  the  Welsh 
Eisteddfod  than  any  other  we  heard.  We  congratulate 
Mr.  Dupuis  and  his  Club  and  assure  him  that  we  con- 
sider him  fully  entitled  to  the  prize. 

W"e  were  also  glad  to  see  that  the  Columbia  Park 
Boys'  Band  under  Mr,  Perlet's  direction  received  a  prize 
of  $500,  Mr.  Perlet  has  worked  hard  with  this  band, 
and  while  it  was  not  a  difficult  task  for  a  passably  good 
instrumental  organization  to  carry  off  honors  among 
the  wealth  of  mediocrity  that  competed,  still  it  is 
gratifying  to  find  one's  trouble  rewarded.  Mr.  Perlet 
is  entitled  to  the  distinction  accorded  him.  Unfor- 
tunately, we  were  not  able  to  be  present,  and  thus  are 
not  qualified  to  express  an  opinion  upon  the  artistic 
value  of  the  band.  Miss  Katlierine  Golcher  of  the 
First  Presbyterian  Church  of  this  city  won  the  $50 
awarded  for  first  soprano  prize.  She  is  an  excellent 
singer  and  no  doubt  was  the  best  among  those  who 
competed-  The  prizes  for  children's  choruses  under  16 
years  went  to  the  girls  from  the  Oakland  Grammar 
School  and  to  the  Columbia  Park  Boys'  Chorus,  The 
former  was  $150  and  the  latter  $100,  The  music  at  the 
Oakland  schools  is  proverbially  excellent  and  this  bears 
out  the  reputation.  It  would  be  splendid  if  the  San 
Francisco  schools  could  imitate  the  example.  The  Mc- 
Neil Cluh  of  Sacramento,  of  which  Charles  Lloyd  is  the 
director,  carried  away  second  honors  of  $750  in  the 
male  chorus  competition.  If  this  excellent  choral  so- 
ciety had  been  "up  against"  any  other  organization  but 
the  Orpheus  Club  of  Los  Angeles  they  would  surely 
have  carried  away  first  honors,  for  Mr.  Lloyd  has  one 
of  the  very  best  male  choruses  on  the  Pacific  Coast, 
We  also  note  that  both  the  Oakland  Boys'  Band  and 
the  Columbia  Park  Boys'  Band  carried  away  the  first 
two  prizes  for  Boys'  Bands.  $250  and  $150  respectively. 
A  double  male  quartet  from  the  Haydn  Chorus  of  Chi- 
cago won  $100.  Berwyn  Evans  of  Oakland  won  $50  as 
the  best  tenor.  Miss  Eva  Salter  of  San  Mateo,  con- 
tralto of  Calvary  Church,  and  a  pupil  of  Mrs.  Marriner 
Campbell,  won  first  prize  for  contralto,  $50, 

The  officers  of  the  1915  Eisteddfod  Association  are: 
President.  E.  D.  Roberts.  San  Bernardino:  First  Vice 
President.  J.  S.  Thomas.  San  Francisco;  General  Sec- 
retary. W.  Solomon  Jones.  Oakland;  Director  of  Fi- 
nance. W.  R.  Williams,  San  Francisco;  Treasurer, 
Thomas  S,  Williams,  San  Francisco:  Financial  Secre- 
tary. Hugh  J.  Lloyd;  Director  of  Music.  J.  J,  Morris, 
Palo  Alto;  j^djudicators  for  Music — Ernest  R.  Kroeger, 
St.  Louis:  Prof.  E.  D.  Lloyd,  South  Bend.  Ind,;  Henry 
Houselu.  Denver.  Colo.:  Prof,  David  Davis.  Cincinnati; 
Redfem  Mason.  San  Francisco. 


MISS   WESTGATE    RE-OPENS   STUDIO. 


Miss  Elizabeth  Westgate  returned  to  her  home  in 
.\lameda  on  July  30th.  after  two  months  spent  at  her 
cabin  in  the  Santa  Cruz  -Mountains.  She  will  now  take 
up  her  many  activities.  Miss  Westgate  has  a  large 
class  of  piano  and  organ  and  harmony  students,  which 
never  seems  to  grow  smaller  no  matter  what  the  gen- 
eral conditions  are.  The  writer  has  never  known  her 
to  have  any  unoccupied  teaching  hours:  in  fact  as  early 
as  October  there  is  usually  a  waiting  list  of  those  de- 
sirous of  studying  and  ready  for  the  first  hour  to  be 
vacated.  Miss  Westgate  is  organist  and  director  of 
the  choir  of  the  First  Presbyterian  Church  of  .\lameda, 
a  vested  organization  which  has  become  known  outside 
of  its  home  city  for  the  truly  excellent  nature  of  its 
Sunday  presentations.  This  [ilayer  is  also  the  pianist 
of  the  California  Trio,  is  much  in  demand  tor  concerts, 
especially  as  accompanist,  gives  a  large  number  of 
musical  evenings  in  the  season,  is  head  instructor  in 
music  at  Miss  Merriman's  private  school  in  the  Linda 
Vista  district,  Oakland,  is  almost  never  absent  from 
any  evening  concert  of  importance  on  the  Alameda 
County  side  of  the  Bay.  and  last,  but  not  least,  is  a 
valued  contributor  to  this  paper,  representing  it  as 
musical  critic  in  .\lameda  County. 

Among  Miss  Westgate's  pupils  are  several  advanced 
players  and  piano  teachers  who  go  to  her  Alameda 
studio  from  Sonoma  County,  Santa  Cruz  County  and 
Palo  Alto,  and  many  from  San  Francisco  and  from 
Marin  County.  Berkeley,  Oakland  and  Alameda  all  add 
their  quota. 

.\bounding  health,  an  intense  love  for  and  interest 
in  her  varied  work,  a  large  library  in  which  the  books 
of  the  most  modern  writers  on  music  may  always  be 
found — all  these  combine  to  add  to  the  success  of  this 
busy  teacher. 


PACIFIC    COAST    MUSICAL    REVIEW 


MACKENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 
Address  all  Communications  to  2832  JacKson  Street  Telephone  West  457 


SAN    FRANCISCO    MUSICAL    CLUB    PROGRAM. 

ominent    San    Francisco    Musical    Organization    Give 
Delightful    Affair   at  California    Building   of  the 
Panama-Pacific  International   Exposition. 


PETALUMA    CHORAL    SOCIETY    SCORES   TRIUMPH. 


The  San  Francisco  Musical  Club  gave  one  of  its  ex- 
cellent programs  at  the  California  Building  of  the  Pana- 
ma-Pacific International  Exposition  on  Tuesday  even- 
ing. August  3d.  There  was  a  large  audience  in  attend- 
ance which  surely  enjoyed  every  number,  if  one  may 
judge  from  the  hearty  applause,  resembling  an  ovation, 
that  punctuated  the  conclusion  of  every  number.  The 
writer  could  only  hear  the  first  two  numbers  on  the 
program,  as  he  had  to  attend  other  events  on  the  same 
evening.  After  a  few  charming  introductory  remarks 
by  Mrs.  Briggs,  the  president  of  the  club.  Miss  Elsie 
Shennan,  violinist,  and  Miss  A.  M.  Wellendorff,  pianist, 
played  a  Sonata  for  piano  and  violin  by  Cesar  Franck. 
It  has  been  some  time  since  we  heard  Miss  Sherman 
play  and  we  were  delighted  with  the  breadth  of  tone 
and  ease  of  execution  that  was  apparent  in  her  playing. 
It  is  not  easy  to  play  this  Franck  Sonata,  and  those  who 
know  will  tell  you  that  it  is  a  task  for  the  most  experi- 
enced violin  virtuoso  to  give  this  composition  an  ade- 
quate reading.  When  we  say,  therefore,  that  Miss 
Sherman  understood  the  innermost  sentiments  con- 
tained in  the  work  and  accentuated  those  little  rhyth- 
mic periods  that  represent  the  virility  of  the  work 
with  telling  effects,  and  that  she  shaded  with  that 
finesse,  only  noticeable  in  a  true  artist,  those  graceful 
crescendos  and  diminuendo  passages  that  frequently 
occur,  particularly  in  the  third  movement,  our  readers 
may  easily  comprehend  that  we  do  not  underestimate 
Miss  Sherman's  musicianly  qualifications.  There  is  no 
reason  for  us  to  be  so  emphatic  in  our  statements,  inas- 
much as  Miss  Sherman  is  not  professionally  active  in 
this  community,  and  hence  we  could  easily  pass  over 
her  accomplishments  lightly.  But  we  consider  that  an 
artist,  who  works  purely  for  the  love  of  the  art  and  does 
not  receive  nor  expect  any  material  reward,  is  just  a 
little  bit  more  entitled  to  serious  recognition  on  the 
part  of  a  music  journal  than  he  who  regards  his  public 
appearances  as  a  means  to  aid  his  reputation  and  pro- 
fession. Technically,  Miss  Sherman  also  showed  remark- 
able skill,  and  indeed  she  gave  an  interpretation  of 
this  difficult  Sonata  which  left  nothing  to  be  desired 
in  scholarship  or  interpretative  skill.  Miss  Wellendorff 
played  the  piano  with  that  thoroughness  of  musical 
understanding  and  that  application  to  the  most  serious 
problems  of  pianistic  art,  both  technical  and  emotional, 
which  adds  so  greatly  to  the  enjoyment  of  those  who 
understand  the  inner  meaning  of  a  classic  composition. 

Mrs.  Arthur  J.  Hill  sang  in  excellent  voice  of  a  de- 
lightful smoothness  and  warmth  and  with  enthusiastic 
musical  temperament  a  group  of  songs  by  Mary  Turner 
Salter,  Mrs.  H.H.A.  Beach  and  Geo.  W.  Chadwick.  Mrs. 
Joseph  Crew  Aylwin  played  the  accompaniment  very 
skillfully.  The  balance  of  the  program,  which  we  could 
not  hear,  much  to  our  deep  regret,  was  as  follows: 
Schubert — Impromptu,  Chopin  —  Ballade,  A  flat,  Mrs. 
Emilie  Gnauck  McLaughlin;  Mabel  W.  Daniels— "Villa 
of  Dreams,"  (Prize  composition  at  Philadelphia  Bien- 
nial), Mrs.  Arthur  J.  Hill;  Mabel  W.  Daniels  (Trio)— 
June  Rhapsody.  Mrs.  Arthur  J.  HilU  Mrs.  Marioh 
Holmes  Nash.  Mrs.  G.  Fred  Ashley;  Mabel  W.  Daniels- 
Song  of  the  Persian  Captive,  Fields  o'  Bally  Clare.  Day- 
break. Mrs.  Marion  Holmes  Nash,  the  composer  at  the 
piano:  Mabel  W.  Daniels — In  Springtime  (A  Cycle), 
The  Awakening,  Apple  Blossoms,  Spring  Heralds,  Mrs. 
Arthur  J.  Hill,  Mrs.  Marion  Holmes  Nash,  Mrs.  H.  F. 
Stoll.  Mrs.  G.  Fred  Ashley. 


DR.  MAX   MAGNUS   HOST  TO   BEETHOVEN  CHORUS. 


Dr.  Max  Magnus,  perhaps  the  most  prominent  and 
most  popular  of  the  leading  German-American  citizens 
of  the  Pacific  Coast,  entertained  the  members  of  the 
New  York  Beethoven  Mannerchor  at  his  hospitable  resi- 
dence on  Hayes  street  Tuesday  evening,  August  3d.  The 
guests  were  entertained  on  a  scale  the  generosity  and 
heartiness  of  which  is  impossible  to  surpass  and  very 
difficult  to  equal.  There  are  many  people  who  take 
pleasure  in  entertaining  their  friends  and  distinguished 
people  of  prominence,  but  there  are  few  who  can  invest 
their  hospitality  with  that  heartiness  of  manner  and 
that  wholesouled  exhibition  of  friendship  that  makes 
this  hospitality  a  matter  of  pleasure  and  happiness  on 
the  part  of  the  host.  Dr.  Magnus  is  one  of  those  rare 
individuals  who  actually  makes  you  believe  that  you 
are  doing  him  a  great  favor  to  permit  him  to  entertain 
you.    This  is  the  acme  of  the  art  of  hospitality. 

Driring  the  evening  many  eloquent  addresses  were 
made.  Dr.  Magnus  acting  as  toastmaster  with  that 
same  tact  that  characterized  all  his  actions.  Not  being 
sufficiently  acquainted  with  the  distinguished  gentle- 
men present,  we  do  not  remember  all  the  names  of 
those  on  the  program,  but  we  heard  several  well  sung 
selections  by  the  Beethoven  Mannerchor  and  several 
unusually  clever  speeches.  There  was  one  among  those 
present  whose  acquaintance  we  enjoy  sufficiently  to 
remember  his  name  and  that  was  M.  H.  Hanson,  the 
genial  New  York  impresario,  who  seemed  to  be  known 
by  all  of  the  New  York  gentlemen  in  attendance — well 
and  favorably  known,  too. 


One  of  the  recent  musical  events  of  importance  was  a 
cfmcert  by  the  Petaluma  Choral  Society  under  the  direc- 
tion of  J.  L.  Elmquist,  who  has  a  studio  in  the  Kohler 
&  Chase  Building  of  this  city.  The  soloists  were  Mrs. 
Geo.  P.  Lovejoy,  soprano,  Mrs.  Emma  Mesow  Fitch,  con- 
tralto, Howard  E.  Pratt,  tenor  and  Henry  L.  Perry, 
bass.  All  of  these  vocalists  received  enthusiastic  en- 
dorsement on  the  part  of  audience  and  press.  Mrs. 
Sheridan  Baker  of  Santa  Rosa,  the  organist,  also  aroused 
much  enthusiasm.  The  following  introduction  to  the 
review  in  the  Petaluma  Argus  shows  the  high  esteem 
in  which  Mr.  Elmquist  is  held  in  that  community: 

The  Petaluma  Choral  Society  made  its  first  public 
appearance  in  oratorio  on  Friday  evening  at  the  First 
Congregational  Church,  when  it  presented  Mendel- 
ssohn's "St.  Paul,"  in  a  manner  which  surprised  the 
doubters  and  delighted  the  music  lovers.  The  attend- 
ance was  not  what  it  should  have  been,  so  that  finan- 
cially the  recital  was  probably  not  a  success,  but  more 
than  that  was  achieved.  It  showed  the  public  that  there 
is  real  talent  in  Petaluma  and  that  the  singers  under  the 
capable  direction  of  the  local  instructors,  are  able  to 
cope  with  this  class  of  music  and  it  was  really  a  tri- 
umph for  Prof.  J.  L.  Elmquist.  With  all  honesty  there 
was  little  to  criticise  and  much  to  commend.  The  ren- 
dition as  a  whole  was  a  genuine  surprise  and  a  treat 
and  it  is  regretted  that  more  local  people  do  not  admire 
this  class  of  music  and  it  is  hoped  that  they  may  be 
educated  to  the  liking.  One  of  the  most  pleasing  fea- 
tures of  the  evening  was  the  great  improvement  mani- 
fested in  the  male  voice  section.  The  tones  are  truer 
than  ever  before  and  there  was  no  discord.  The  cadence 
for  which  Elmquist  is  noted  was  in  evidence.  There 
was  volume  in  abundance,  in  fact  surprisingly  so  for 
the  number  of  voices.  The  attacks  were  excellent  and 
the  releases  perfect.  But  I  noted  a  little  lack  of  ex- 
pression, especially  in  the  piano  passages.  The  forte 
and  double  forte  was  always  in  evidence,  but  if  any- 
thing was  lacking  it  was  in  the  diminuendos  and  rallen- 
tandos  and  the  "soft  pedal."  Yet  this  was  not  evident 
enough  to  spoil  things.  What  pleased  me  was  the  ready 
responses  of  the  voices  to  the  baton.  Not  once  did  the 
director  have  to  complain  of  an  unanswered  appeal  and 
he  was  sure  of  himself  and  seemed  sure  of  his  singers. 
%% 


SAINT-SAENS    GIVES    HARPSICHORD    RECITAL. 


From  the  Indicator  of  Chicago,  July  10,  1015. 

San  Francisco.  July  5.^The  spectacle  of  the  greatest 
composer  of  the  age  thrilling  a  great  audience  with 
music  drawn  from  a  harpsichord  of  a  century  and  a 
half  ago,  was  the  unique  event  at  the  Panama-Pacific 
exposition  pavilion  of  the  Eilers  Music  Company  last 
Monday.  A  noted  gathering  of  musicians  had  come  to 
pay  their  respects  to  Mons.  Camille  Saint-Saens.  who 
had  just  completed  a  series  of  three  great  recitals  at 
the  exposition  and  had  come  to  the  Eilers  pavilion 
as  the  guest  of  Manager  E.  O'Callaghan.  The  great 
French  composer  and  conductor  spent  nearly  two  hours 
in  the  Eilers  exhibit,  examining  the  splendid  collection 
of  pianos  and  speaking  in  ^ery  cordial  terms  of  the  dis- 
play. 

Finally  the  master  musician  chanced  upon  the  ancient 
harpsichord  which  is  one  of  the  features  of  the  Chicker- 
ing  corner  of  the  exhibit.  None  had  dared  to  suggest 
that  the  maestro  play,  but  at  the  sight  of  this  instru- 
ment, once  the  finest  example  of  the  early  piano  mak- 
er's art,  he  seated  himself  at  the  instrument  and  began. 
As  he  improvised  upon  the  quaint  old  instrument  of  the 
eighteenth  century,  a  crowd  began  to  gather.  When  the 
word  spread  through  the  great  exposition  palace  that 
it  was  the  famous  Saint-Saens  who  was  performing  at 
the  Eilers  pavilion,  the  rush  began,  and  in  a  few  minutes 
the  exhibit  was  surrounded  by  a  great  crowd  of  mute 
auditors.  For  some  time  he  played  on  the  piano  of  the 
Revolutionary  fathers,  producing  effects  quite  unthought 
of  as  being  within  the  possibilities  of  such  a  curious 
piece  of  musical  mechanism.  Theme  upon  theme  rolled 
out  from  under  the  master's  fingers,  until  the  audience 
could  scarcely  wait  for  a  break  in  the  melodies  to  vent 
their  feeling  in  hand-clapping.  Mons.  Saint-Saens 
seemed  as  pleased  to  play  on  the  harpsichord  as  his 
auditors  were   to   listen. 

Saint-Saens  was  also  very  much  interested  in  the 
MasteroU  perforating  machine.  He  was  induced  to 
make  a  roll,  and  after  it  had  been  played  for  him  by 
Mr.  F.  L.  Grannis  on  a  player  piano  near  by,  within 
three  minutes  from  the  time  he  had  finished,  he  mar- 
veled at  its  accuracy,  and  exclaimed  again  and  again, 
"Wonderful,  wonderful!"  Mons.  Saint-Saens  composed 
two  delightful  little  numbers  on  the  music  roll  and 
signed  them  with  his  autograph,  in  appreciation  of  the 
Eilers  courtesy  to  him.  The  master  musician,  by  the 
way,  showed  his  wonderful  technic  in  the  making  of  tlie 
roll,  and  there  was  not  one  false  impression  in  the  first 
one  recorded  by  him,  a  composition  occupying  about 
eight  minute's  time.  This  is  considered  a  very  extra- 
ordinary feat,  as  even  the  players  most  accustomed  to 
making  rolls  of  this  character  are  forced  to  have 
their  rolls  "doctored"  ana  edited  afterwards.  These 
are  the  first  rolls  ever  made  by  Saint-Saens,  and  are 
very  highly  prized  by  the  MasteroU  people.  Incidental- 
ly, this  is  the  first  record  made  for  this  company  by  a 
musician  of  international  repute,  and  it  is  very  fitting 


that  the  roll  should  come  from  the  hands  of  the  great 
est  living  composer  of  the  day.  and  especially  interest 
ing  that  it  should  be  in  the  nature  of  an  original  com 
position. 


A  reception  and  musicale  was  given  in  the  blue  roorr 
of  the  Massachusetts  Building  on  the  grounds  of  tht 
Panama-Pacific  International  Exposition  in  honor  o' 
Governor  Walsh  and  his  staff  recently.  Miss  Heler 
Colburn  Heath,  who  was  among  the  soloists,  sang  Song' 
My  Mother  Taught  Me,  by  Dvorak,  and  Swiss  Echt 
Song,  by  Eckerts,  and  a  duet  with  John  Daniels  ano 
Mrs.  Benpaniin  Berry.  Mrs.  Berry  sang  Out  in  the 
Open  Meadow,  by  H.  J.  Stewart,  and  The  Year's  at  the 
Spring,  by  Mrs.  H.  H.  A.  Beach.  Other  soloists  in  the 
program  were  Mr.  Daniels,  Miss  Barbara  Lee  of  Bos 
ton,  contralto.  Miss  Constance  Piper  of  Portland,  Ore. 
pianist,  Walter  Smith,  cornet  soloist  of  the  Boston  i 
Band,  Michel  J.  Dwyer,  tenor,  of  Boston,  and  John  C 
Manning  played  the  accompaniments.  Although  it  was 
6:30  o'clock  when  the  program  ended,  the  room  was 
well  filled,  some  even  standing  up,  which  was  an  excel 
lent  proof  of  the  pleasure  the  audience  derived  from 
the  artists. 

MABEL 

PlEGELMAN 

SOPR.VNO 

(Cblcago    Grand    Opera    Company) 

Available  for  Concert.   Opera,  Recital 

Address:    905    Paelflc    Building,    San    Franclaco 


Inisfail  Quartet 

Nikolai  Sokoloff,  1st  Violin;  Rudolph  Ringwall, 
2d  Violin;  May  Mukle,  Violoncello;  Alfred  Gietzen, 
Viola. 

TWO  CONCERTS 

Tuesday,   August   10  and   Tuesday   August   17, 

at  2:30   p.    m. 

RECITAL  HALL 

in   Fenlival  Hall  Bulldinl 

Panama-Pacific  International  Exposition 

KlrHt  Progrnm— BrabiUM,   UeltuHMy  and  Alozart 

Tickets    $1.    on    sale   at    Exposition    Ticket   Office. 
Day    o£ 


343    Powell    str 


Offic 


Theatre 

PhoDC  Salter  2460 


Cg^   X>  TT       Leading 
V^    <V    J.      Elli.  .idMarLel 

Special 

Tuesday  Affernoon,  AugusI  10.  at  3:15 

Concert  of  the 
Midsiunmer  Music  of  Bohemia 

Giveu    by   the    Bohemian   Club, 

Perfnrnieil    by    an    OroheHtrn    of    80 

And  MemberH  of  tbe  Club 

SoloifltH — Georige  W.  Hamllu  and  Clarence  AVhlteblll 

Bcserved  SentK.  92  and  $1,  at  Cort  Theatre,  Monday. 


Beethoven  Festival  of  Music 

Civic  Center  Auditorium 

SATURDAY,  August  7  -  -  .1  9  p.  m. 
SUNDAY,  Auguit  8  ■  -  at  3:15  p.  m. 

Symphony  Orchestra  of  100 

ALFRED  HERTZ,  Conductor 

2000  Chorui  Singers 

5--WORLD'S  FAMOUS  SOLOISTS--5 

Marcella  Craft.  Soprano      SchumannHeink.  Contralto 
Paul  Althouse.  Tenor  Arthur  Midd' 

Roderick  White.  Violinis 

Reserved  Seats.  $1.50.  »2.00--Adn 


Arthur  Middleton.  Barytone 


Sher 


Recital  Hall 

FESTIVAL  HALL  BUILDING  P.  P.  I.  E. 

Wednesday   Afternoon,  August  11th,  1915. 

At  4:00  o'clock 

PIANO  RECITAL 

FLORA  MORA 

Assisted 
By  Amelia  Maytorena,  Violinist  and  Emile  Puyans, 
Flutist 
Admission  50  cents — Tickets  For  Sale  at  Sher- 
man, Clay  &  Co. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

fiann 

sustains  and  supports  the  crown  of  the  MASON  &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &   HAMLIN  pianos  instantly  compel  the   enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


,^ry.        Oakland     510  12th  and  1105  Washington 
w>  San  Jose — 117  South  First 

Sheet  Music 


ME    INISFAIL   QUARTET   CONCERTS. 


JMuch  interest  is  being  shown  in  the 
Ifthcoming  chamber  music  recitals  to 
';  given  by  the  Inisfail  Quartet  at  the 
ecital  Hall  in  the  Festival  Hall  Build- 
ig  of  the  P.  P.  I.  E.  on  Tuesday  after- 
bons.  August  16th  and  17th.  Walter 
bthony  wrote  such  an  interesting  ac- 
iunt  of  these  two  events  on  his  music 
'ige  of  the  San  Francisco  Chronicle  of 
unday  August  1st  that  we  do  not  hesi- 
ite  to  note  the  same  here; 
I  Nikolai  Sokoloff,  first  violinst  and 
irector  of  the  quartet,  is  a  native  of 
iief  in  Southern  Russia,  where  he 
'udied  as  a  youth  first  under  his  father, 
ater  he  studied  with  other  teachers, 
btably  Eugene  Ysaye.  master  of  them 
11.  and  Charles  Martin  Loetfler.  com- 
joser.  artist  and  theorist.  His  principal 
raining  in  the  practical  life  of  a  musi- 
iian  was  received  in  the  Boston  Sym- 
hony  Orchestra,  with  which  he  played 
:ir  several  years.  By  a  pleasant  co- 
icidence.  the  first  director  under  whose 
iaton  Sokoloff  ever  appeared  in  public 
''as  Horatio  W.  Parker,  then  at  Yale, 
•here  Sokoloff  had  won  a  scholarship  at 
le  age  of  14.  Parker  was  recently  an 
Enthusiastic  visitor  at  Inisfail. 

Rudolph  Ringwall  is  the  second  violin- 
st and  came  to  San  Francisco  with  the 
loston  Symphonists.  He  is  a  Swedish- 
.raerican  and  was  a  member  of  Higgin- 
lon's  instrumentalists  when  Sokoloff  also 
layed  under  Gericke.  Alfred  Gietzen. 
iola  player,  is  a  Belgian  who  was  en- 
aged  in  Belgium  for  the  Boston  Sym- 
phony Orchestra  and  who  came  to  this 
ily  with  that  organization  on  its  recent 
lying  visit.  The  cellist  is  Miss  May 
Ituckle.  who  before  her  arrival  in  Amer- 
ica, was  regarded,  says  Mr.  Sokoloff.  as 
ne  of  the  finest  of  English  cellists. 


THE  BEETHOVEN    MUSIC   FESTIVAL. 


The  first  of  the  three  Beethoven  Festi- 
'al  concerts  having  taken  place  on  Fri- 
lay  evening  of  this  week,  it  was  natural- 
ly impossible  to  include  a  review  of  the 
(iame  in  this  week's  issue.  Rehearsals 
ustified  one  in  predicting  a  huge  artistic 
l^ucess  for  every  one  of  these  affairs.  The 
-onductor,   Alfred    Hertz,   is   one   of  the 


masters  of  interpretative  art  in  the  world, 
and  his  baton  was  wielded  over  a  body 
of  instrumentalists  that  can  not  be  sur- 
passed in  the  West,  or  any  other  part  of 
the  country  as  far  as  musicianship  is  con- 


pate  in  this  evening's  and  tomorrow  aft- 
ernoon's event  tlie  following:  Los  An- 
geles Festival  Chorus  of  five  hundred 
voices.  Siegfried  Hagen.  conductor;  Los 
Angeles  Festival  Chorus.  Henry  Schoen- 


THE  IV 
Sokoloflr,  lat  VIoUn 
:ny  .Muokle,  Cello 


I.,  Ql'.lRTIOT 

Rudiilph    KIOKnii 
.Vlfred    Gletx 


cerned.  The  soloists  —  Mme.  Ernestine 
Schumann-Heink.  contralto.  M  a  r  c  e  1 1  a 
Craft,  soprano.  Paul  Althouse.  tenor,  and 
Arthur  Middleton.  bass,  belong  to  the 
world's  foremost  artists  and  their  ac- 
complishments are  beyond  question.  Jo- 
siah  Zuro.  the  brilliant  operatic  conduc- 
tor, wiio  prepared  the  fine  chorus,  has 
reason  to  feel  proud  of  his  work.  And 
the  chorus  consists  of  the  best  material 
that  could  be  obtained  herabouts.  includ- 
ing many  professional  soloists  who  have 
already  established  a  reputation  tor  them- 
selves and  who  were  glad  to  take  advan- 
tage of  this  opportunity  to  assist  a  noble 

In  addition  to  the  artists  and  organiza- 
tions already  mention  there  will  partici- 


feld,  conductor;  Toni  Hoff  and  Adolph 
Rosenbecker  will  be  assistant  conductors. 
The  Pacific  Sanger  Bund.  F.  G.  Schiller, 
conductor,  will  render  extracts  from  Wag- 
ner's Meistersinger.  This  evening  will 
be  a  Wagner  program  and  tomorrow  aft- 
ernoon an  artists'  matinee.  The  advance 
sale  of  tickets  was  such  that  one  may  ex- 
pect three  crowded  houses,  and  consider 
ing  the  seating  capacity  of  the  Civic  Au- 
ditorium this  means  three  monster  and' 
ences.  The  acoustic  qualities  of  the  au 
ditorium  have  been  considerably  im 
proved  of  late. 


Subscribe    for    Pacific    Coast    Mui 
!eview.    $2.00  per  year  in  advance. 
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ASHLEY  PETTIS'  LECTURE  RECITALS 

Ashley  Pettis,  the  well  known  and  suc- 
cessful young  pianist,  closed  a  series 
of  twelve  lecture  recitals  given  at  the 
California  School  of  Arts  and  Crafts  in 
Berkeley  during  the  summer.  Tbe  last 
of  these  delightful  events  took  place 
at  Mr.  Pettis'  studio  at  818  Grove  Street. 
San  Francisco,  on  Friday  evening.  July 
23rd.  in  the  presence  of  an  enthusiastic 
audience  that  crowded  the  spacious  room 
to  overflowing.  The  other  eleven  re- 
citals, which  took  place  in  Berkeley, 
were  also  well  attended.  During  the 
course  of  these  recitals  Mr.  Pettis  played 
over  a  hundred  compositions  by  about 
thirty-five  composers.  On  Wednesday. 
July  2Ist.  Mr.  Pettis  presented  a  program 
containing  the  names  of  not  less  than 
eleven  of  the  modern  composers.  The 
recitals  took  place  three  times  a  week. 
The  last  program  contained  twenty-four 
compositions  and  was  complete  as  fol- 
lows: 

(a)  Prelude,  (bl  Chromatic  Fantasie, 
(c)   My  Heart  Ever  Faithful   (Lavignac) 

1  Bach  I:    Moonlight   Sonata,   Op.   27,   No. 

2  (Beethoven) ;  Rhapsodie  G  minor 
(Brahmsl;  Des  Abends  Grillen.  Auf- 
schwung  (  Schumann  ) ;  Revolutionary 
Etude.  Scherzo  B  flat  minor  (Chopin); 
Hark!  Hark!  the  Lark  (Schubert-Liszt), 
If  I  Were  a  Bird  (Henselt),  Prelude 
(Rachmaninoff).  Prelude  (De  Grassi) ; 
Solvejg's  Song  (Grieg).  Chant  d'Amour 
(Paderewskil.  En  Baton  (Debussy), 
Etude  for  left  hand  alone  (Hotmann); 
Lotosland  (Cyril  Scott),  Intermezzo  in 
octaves  (Leschetitzky).  Mirage  (Pettis). 
A.  D.  1620  (MacDowell).  Polonaise  E 
major  (Liszt). 

This  is  surely  one  of  the  most  varied 
and  exhaustive  programs  ever  presented 
here  and  Mr.  Pettis  is  surely  entitled 
to  the  fine  success  that  attended  these 
concerts.  The  impression  was  so  pro- 
nounced that  Mr.  Pettis  has  been  asked 
to  give  this  entire  series  at  Cloyne  Court. 
Berkeley,  during  the  winter.  He  will 
give  one  recital  a  week  during  a  period 
of  twelve  weeks.  Mr.  Pettis  had  a  very 
large  summer  class,  and  was  kept  very 
busy    throughout    the    summer    months. 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securing  one  of  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  O'Farrell  Street 


Bacon  Block,  Oakland 


SHORT    ITEMS    OF     INTEREST. 


MABEL    REIGELMAN. 


Among  the  distinguished  Eastern  visi- 
tors in  San  Francisco  just  now  are  Mr. 
and  Mrs.  Otto  Torney  Simon  of  Washing- 
ton D.  C.  Mr.  Simon  is  the  director  ot 
the  Motet  Choral  Society  ot  Washington, 
D  C.  and  a  writer  of  national  reputation. 
Many  of  his  interesting  articles  have 
appeared  in  the  Musical  Courier.  The 
Motet  Choral  Society  consists  of  hundred 
voices  which  sing  for  the  love  ot  the  art, 
and  Mr.  Simon's  ideals  in  program  mak- 
ing are  so  greatly  identified  with  the 
highest  aims  in  musical  culture  that  we 
want  to  refer  back  to  Mr.  Simon's  work 
in  another  issue  ot  this  paper.  Mr.  and 
Mrs.  Simon  will  remain  in  San  Francisco 
until   September. 

Mr.  and  Mrs.  Cedric  Wright,  the  ex- 
ceptionally delightful  young  violinists,  as- 
sisted in  a  program  given  during  the  Halt 
Hour  ot  Music  at  the  Greek  Theatre  on 
Sunday  afternoon.  .July  2.5th.  There  were 
between  five  and  six  thousand  people 
present  who  enjoyed  every  number  great- 
ly and  expressed  themselves  by  means 
of  hearty  and  frequent  applause  excep- 
tionally well  pleased  with  the  work, 
.lack  Edward  Hillman,  baritone,  also  con- 
tributed some  of  his  excellent  vocal  solos 
to  this  program  much  to  the  delight  of 
the  large  audience  in  attendance. 

Miss  Elizabeth  Simpson  has  been  very 
111  during  the  summer,  but  her  numerous 
friends  will  be  glad  to  hear  she  is  fully 
recovered  and  is  looking  forward  to  the 
new  season's  work  with  more  than  ordi- 
nary eagerness.  Miss  Simpson  will  open 
her  studio  on  August  16th  and  will  give 
a  series  of  pupils  recitals  at  the  exposi- 
tion, which  promise  to  be  very  interes- 
ting. Miss  Simpson's  duties  as  president 
of  the  Berkeley  Piano  Club  will  also  re- 
quire much  of  her  time,  which  only  goes 
to  show  that  her  indisposition  did  not 
interfere  with  her  energy  and  preserver- 
ance. 

Sir  Henry  Heyman  has  been  invited  by 
Paderewski  to  spend  a  few  days  with 
him  at  Paso  Robles,  and  he  will  go  down 
for  the  week  end.  Mr.  and  Mrs.  Paderew- 
ski will  be  in  San  Francisco  some  time 
next  week,  and  will  remain  long  enough 
to  see  the  exposition  and  meet  some  of 
their  friends. 


Miss  Mallei  Uiegelman,  prima  donna 
soprano  of  the  Chicaeo  Grand  Opera 
Company,  who  is  summering  in  Califor- 
nia, is  an  interested  spectator  these  days 
of  the  demonstration  schools  conducted 
by  Madame  Maria  Montessori  in  the  Pal- 
ace ot  Education  at  the  Exposition.  Miss 
Riegelman,  who  has  many  original  ideas 
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on  the  early  musical  training  ot  children, 
spends  several  hours  each  day  watching 
the  classes  of  children  and  listening  to 
the  instruction  they  receive.  Miss  Rie- 
gelman will  leave  San  Francisco  soon 
on  a  number  of  concert  engagements 
along  the  coast.  She  has  already  been 
heard  at  several  musical  affairs  where 
her  versatility  and  sweetness  of  tone 
won  great  admiration. 


An  "Old  Songs  Night"  w-as  given  at 
the  Court  of  Abundance  of  the  Panama- 
Paciftc  International  Exposition  on  Wed- 
nesday evening,  August  4th,  by  the  of- 
ficial band  of  the  exposition,  under  the 
direction  ot  Chas.  Cassassa  and  vocal 
soloists,  including  Miss  Dorothy  Pelletier, 
Miss  Pauline  E.  Turner  of  Seattle,  and 
Mrs.  Lily  Schlesinger.  The  program  in- 
cluded exclusively  old  songs  and  popular 
instrumental  selections.  Miss  Turner  is 
an  especially  successful  young  soprano 
who  has  made  many  friends  at  the  ex- 
position by  reason  of  her  fine  work  at 
the  Washington  State  Building  and  as 
soloist  with  the  Pbillipine  Constabulary 
Band. 


Among  the  delightful  organ  numbers 
played  by  Dr.  Maurice  W.  O'Connell  at 
Festival  Hall  of  the  Panama-Pacific  In- 
ternational Exposition  on  Sunday  after- 
noon, August  1st,  was  a  Prelude  by  Abbie 
Gerrish  Jones.  This  is  the  bell  prelude 
which  won  the  Hofmann  prize.  It  will  be 
pleasant  news  to  the  many  friends  ot 
Mrs.  Jones'  to  hear  that  she  has  conclud- 
ed arrangements  with  Boosey  &  Co.,  the 
well  known  publishers  to  bring  out  some 
ot  her  compositions.  One  ot  the  tirst 
ones  to  appear  will  be  the  delightful  lit- 
tle song.  "The  Meadow  Lark"  which  will 
be  printed  in  two  keys.  Alice  Nielson  is 
singing  it  so  it  will  most  likely  be  in 
great  demand,  as  it  is  a  big  favorite  with 
the  audiences,  and  there  are  many  vo- 
calists waiting  for  it  to  come  out.  An- 
other song  of  Mrs.  Jones'  which  will 
probably  be  published  very  soon  will  be 
"Dear  Hawaii,"  now  being  sung  by  the 
Royal  Hawaiian  band  of  singers  in  the 
horticultural  palace.  It  was  sung  every 
day  for  two  weeks,  and  the  demand  is 
so  great  for  it  that  its  publication  is 
justified.  Mrs  .lones'  first  book  ot  24 
rhythmic  songs  for  children  is  from  the 
press  and  tlie  second  book  of  miscel- 
laneous songs  is  now  in  process  of  publi- 
cation. 


Thomas  Vincent  Cator,  Jr.,  is  spending 
his  vacation  at  Carmel  by  the  Sea  and 
is  enjoying  his  well  merited  rest  from 
strenuous  work.  He  will  return  to  San 
Francisco  next  Wednesday.  August  llth 
to   resume   his   lessons. 


Howard    E.    Pratt    has    resumed 
classes    tor    the    season    and    it    mall! 
neatly     printed     announcements     sett 
forth  his  various  phases  of  instruction^ 

Miss  Margaret  Brendel,  the  except!  • 
ally  talented  and  successful  contra 
soloist  and  pupil  ot  Leandro  Campani 
has  been  selected  as  one  ot  }he  soloi 
at  the  concert  given  at  Festival  Hall 
the  Panama-Pacific  International  Ex 
sition  on  German  Day,  Thursday,  Aug 
5th.  It  is  certain  that  she  made  aa 
cellent  impression. 

Hother  Wismer.  Mrs.  Robert  M.  Hugl 
and  Stanislas  Ben,  announce  the  first 
a  series  of  three  trio  recitals  at  Soro 
Club  Hall  for  N'ovember.  Those  y 
have  taken  an  interest  in  chamber  mu 
recitals  will  remember  with  pleasure  i 
events  given  last  season  in  which  I 
Wismer  and  Mrs.  Hughes  played  sucl 
prominent  role,  and  the  last  ot  these 
citals  when  Mr.  Bern  participated  v 
one  ot  the  foremost  successes.  There 
a  great  deal  of  pleasure  in  store 
those  fond  ot  these  trio  recitals,  tor  i 
programs  arranged  are  artistic  as  well 
delightful.  The  first  program  will 
dude:  Trio  in  F  (Schumann),  Trio  in 
(Haydn),  and  Bach  Fugue  in  C  ma. 
for  violin  alone.  Among  the  composite 
promised  for  the  three  concerts  will 
The  Brahms  Double  Concerto  for  vie 
and  cello  Op.  102.  Arenski  Trio  in 
minor.  Xiels  W.  Gade  Trio  Op.  42,  wh 
will  receive  its  first  introduction  hi 
on  this  occasion,  and  Mr.  Bem  will  p' 
the  Rubinstein   Sonata  in  D  major. 


FLORA  IV10RA  RECITAL. 

The  piano  recital  to  be  given  by  M 
Flora  Mora,  assisted  b.v  Miss  Ame 
Maytorena,  violinst,  at  Recital  Hall 
Festival  Hall  Building  of  the  P.  P.  I. 
on  Wednesday  at  4  o'clock  p.  m.,  will 
an   exceptionally   artistic   event. 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOF 

GRAND    OPERA    IN    ALL    LANGUAG  • 

691   Post  St.     Tel.  Prospect  2359 
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ORPHEUM. 


Ixhe  OrpUeum  bill  for  next  week  will 
1   headed  by  Gladys   Clark  and   Henry 

Tgman  in  "The  Society  Buds."  the 
iOk  and  lyrics  of  which  are  by  William 

I  Baron  and  the  music  by  Robert  Hood 

iwers.  It  is  produced  by  Frank  Smith- 
■ns  The  girls  who  personate  "Society 
lids"  are  of  unusual  beauty  and  ability 
id  their  costumes  are  the  last  word  in 

iiris  fashions.  The  Fox  Trot,  which  is 
.erywhere  the  rage,  will  be  rendered  m 
■novel  manner  by  Mr.  Bergman  and  the 
■;uds"  in  an  interesting  number  called 

■he    Chained    Ankle    Glide."      All    the 

rls'  ankles  are  encased  in  silver  chains. 

lowing    them    only    a    small    space    in 

lich  to  manipulate  the  peculiar  steps 
.  the  dance.    Supporting  Miss  Clark  and 

r  Bergman  are  the  popular  English 
.medians,  Vincent  Earl  and  Jack  Claire. 

Foster  Ball  and  Ford  West  will  present 
character  study  entitled  "Since  the 
ays  of  '61."     The  act  is  a  skillful  com- 

nation  of  humor  and  pathos  with  Mr. 

lU  in  the  role  of  a  typical  Civil  War 

>teran  and  Mr.  West  in  an  enjoyable 
iraight  part.     Mike  Bernard  and  Sidney 

lillips.  "like  good  wine  need  no  bush." 

^rnard  is  one  of  the  foremost  pianists 
vaudeville  and  it  is  difficult  to  con- 
iive  how  Phillips  can  be  ijnproved  upon 
1  a  singing  character  comedian. 

The  Three  Steindel  Brothers.  Ferdi- 
md.  Max  and  Alban.  will  present  a 
lort  recital  of  the  best  classical,  oper- 
iic  and  popular  music.  The  trio,  who 
ive  met  with  great  success  on  the  con- 
frt  platform,  are  making  their  first  ven- 
ire in  vaudeville.  They  play  respec- 
ively  the  piano,  'cello  and  violin,  and 
Ich   is   a   master  of   his   particular   in- 

rument.      The    Gaudsmidts,    eccentric 

owns  who  are  ably  assisted  by  two 
banish  poodles,  indulge  in  an  acrobatic 
outine  which  is  enjoyable  because  of 
Is  skill,  novelty  and  genuine  humor. 
■lie  remaining  acts  will  be  Jackson  and 

'ahl  in  "Before  the  Theatre."  and  Wil- 
lam  Morris  and  his  company  in  "Mrs. 
lemple's  Telegram." 
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OMAR    AT    THE    CORT, 


Henry  L.  Perry,  Bass 

COCKUT — ORATORIO 

Soloist.       First        Cougregationnl        Cburtb. 

Temple  Kmanu-KI 

Vocal    Instruction    by   Appointment   Only 

Ttaarsdnyfi:  1002  Kohler  &  Chase  Bide. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

S02  Kohler  &  Cbaae  Bids-        San  Franclseo 

Phone:    Kearny    5454. 

Paul  Steindorff 

OK  VTOHIO — CO.\(EBT — OPERA 

In    .\ll   Lanennees 

2422    Stuart     Street.    Berkeley 

Sau  Frnnelxea  Studio,  German  Mouae 

By   Appointment   Only 

Madame  de  Vilmar 

Prima  Donna 

Royal      Carl      Ro»n      Opera      Co..     London: 
Grand    Opera.    I.yoUN,    and    Paris    Coneertfi. 

Volee    Trial    Free.  Italian    Method. 

Studio  ISl  Belvedere  St.  Phone  Market  S9o« 


Qjhf  ^aldxDin^iano  Company 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris,  1900 
The  Grand  Prize,  Si.  Louis,   1904 
The  Grand  Prize.  London.  1914 
A»cU  Sir  Millioa  DolUn 
Retail— Wholesale     Export 

310  Sutter  Street,  San  Francisco 


SIR    HENRY    HEYMAN 

SOLO     VIOLI-MST — MlSlC.tL     nillECTOK 
Instruetlon    on    the    Violin,    \  lola    nnd    In 
Enaemhie    Playlnc. 


He|fm)an    Perlet     Constance  Estcourt 


VOICE — INTKRPUET-VTION' 


Conduelor  Pe 

studio:    »0 

Douglaa    201 


opie'a  Philharmonic  Oreheatrn 
S    Wiley    B.    .Vllen    Bide.,    Tel. 


Miss  Mary  E.  Webster 

Teacher  of  SInEing  and  Volee  Bulldlne 
Contralto  Sololat,  Concert.  Oratorio.  Etc. 
Jo^'i- 


Mme.  Isabelle  Marks         Foster  Krake 


CO.VTR.ILTO 


The  third  week  of  the  extraordinarily 
liccesstul  engagement  of  Guy  Bates 
lost  in  "Omar,  the  Tentmaker,  the  Per- 
ian  spectacle  by  Richard  Walton  TuUy. 
fill  start  at  the  Cort  Theatre  next  Sun- 
[ly  evening.  "Omar"  is  at  once  a  beauti- 
lil  romance,  splendidly  acted,  and  mag- 
liflcently  adorned.  The  prologue  opens 
1  the  beautiful  garden  of  the  home  of 
inam  Mowaffak.  teacher  of  the  holy 
[■ord  of  the  prophet,  where  Omar,  one  of 
lis  students,  declares  his  love  tor  Shi- 
leen.  the  teacher's  daughter.  But  Shi- 
leen  has  been  promised  to  the  Shah,  and 
Dmar  pleads  for  a  last  lew  hours  with 
er  in  the  garden  before  she  is  taken  to 
le  one  of  the  harem.  Omar  and  two 
riends  drink  a  pledge  to  stand  by  each 
Uher  throughout  lite,  to  share  in  all 
hings.  On  the  rise  of  the  next  curtain 
he  audience  is  transported  to  the  streets 
If  Naishapur.  eighteen  years  later.  Omar 
as  become  a  dreamer,  a  poet  and  a 
vine  bibber,  while  opposite  his  dwelling 
iives  Hassan,  one  of  the  friends  of  the 
.■arden  pledge,  now  governor  and  head 
if  a  band  of  assassins. 

A  Christian  slave,  escaping  from  the 
Issassins,  finds  his  way  into  the  home 
k  Omar,  meets  his  daughter,  and  turns 
he  entire  course  of  events  ol  all  their 
ives. 


■'The  Yellow  Ticket,"  Michael  Morton's 
>owerful  and  realistic  drama  of  Russia, 
.vhich  packed  the  Eltinge  Theatre  in 
N'ew  York  for  one  solid  year,  has  been 
Ihosen  as  the  second  offering  of  the  sea- 
pon  of  splendid  dramatic  productions  by 
(!ert  Lytell-Evelyn  'Vaughan  and  their 
Excellent  company  of  players,  beginning 
fMonday  night,  August  9th.  The  storj'  of 
The  Yellow  Ticket."  is  a  strong  one  of 
^he  intensely  absorbing  kind,  based  upon 
Lhe  well  known  topic  of  the  Russian  per- 
secution of  the  Jews — and  their  iniquitous 
police  system.  It  also  shows  how  a 
beautiful  young  Jewish  girl,  Marya 
Varenka,  is  hounded  and  forced  to  be- 
li  ome  the  holder  of  "The  Y'ellow  Ticket," 
tile  badge  of  the  underworld,  in  order 
to  get  passports  from  place  to  place. 


Esther  M.  Plumb 

CONTRALTO 

ConcertH,   ItecUals,    Oratorio 

Toorlng     Coast     Annually,     January.  :iInroli 

AddreSH:    -1173    Lake    Ave..    CLicag;o.    II]. 

CECIL  FANNING 

II  \KITO_\K 
AnierR'a'H  M»Ht  Veritntile  Souk  Interprelt- r 
H.  B,  Tl  R1M>,  AcconipaniMt 
Available  on  the  Pacific  CnoNt  From 
March  2n  to  May  1.  lUKt.  AddreMH:  I>.  I::. 
Uehy-nier,  Suite  70.-*  Auditorium  IluildiuK, 
L.OM   An^elcM,   Cnl. 

FOR  SALE 
Rare  Old  Italian  Violin 


baritone: 

Teacher   o«    Slnslng 
10O2  Kohler  .t  Chaae  Bldg.    Tel.  Kearny  MM 

Fickenscher  Studios 

SlSa  Grove  St..  San  I-ranclsco!  Mondaya 
mill  'l'hiiri.ilii>>:  flii.i.i-  Piirk  7V.H.  -^iKiT, 
\\i'lii.(i-r    St..    ItiTki-tf >  ;    Plume    Berk.    Win. 

HERMAN  MARTONNE 
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8  PACIFIC    COAST    MUSICAL    REVIEW 

AMERICAN  COMPOSERS'  DAY  PROVES  ARTISTIC  TRIUMPH  AT 

EXPOSITION 

Distinguished  Members  of  America's    Dignified    Musical    Cult   Combine    Give    a    Program   of 

Their  Own  Compositions  Which  Compares  Excellently  With  the  Works  of  Any 

Composers  of  the  Modern  School  Recently  Introduced  to  the  Public 

By  ALFRED  METZGER 


The  Pacific  Coast  Musical  Review  is  heartily  in  sym- 
pathy with  the  movement  that  has  as  its  aim  the  recog- 
nition of  those  American  composers  whose  merits 
entitles  them  to  a  place  in  the  sun.  We  are  not,  and 
never  were,  in  sympathy  with  any  movement  that  would 
recognize  a  composer's  ability  because  of  his  nationality. 
The  only  reason  why  we  ever  would  acknowledge  the 
merit  of  any  musician  must  be  based  upon  efficiency 
and  not  upon  nationality.  Since  the  concert  which 
took  place  at  Festival  Hall  of  the  Panama-Pacific  Inter- 
national Exposition  on  Sunday  afternoon,  August  1st, 
contained  the  names  of  composers  who  have  already  es- 
ablished  themselves  in  the  good  graces  of  the  American 
public,  and  since  the  works  presented  were  of  that 
musical  value  which  demands  recognition  we  are  glad 
to  be  able  to  put  this  recent  American  Composers'  Day 
in  the  category  of  those  first  mentioned  in  this  disser- 
tation, namely,  among  the  composers  who  must  receive 
commendation  because  of  their  merit,  and  not  because 
of  their  nationality.  Since  it  has  been  the  custom  of 
concert  givers  throughout  the  musical  world  to  occa- 
sionally give  programs  of  German  composers,  French 
composers,  Russian  composers  and  so  forth,  we  can  not 
see  any  objection  to  listening  occasionally  to  programs 
of  American  composers.  We  do  not,  however,  agree 
with  those  who  claim  that  it  is  a  great  thing  for  America 
to  have  occasional  American  composers'  day,  for  we 
consider  the  American  composer  absolutely  entitled  to 
such  distinction  and  the  recognition  of  such  musician 
should  be  an  ordinary,  every-day  occurence,  and  not  be 
considered  as  something  unusual  or  exceptionally  won- 
derful. The  difliculties  arise  from  the  selection  of  the 
proper  kind  of  works  for  such  a  purpose,  and  from  the 
fact  that  among  these  masses  of  compositions  it  is 
extremely  difficult  to  select  a  limited  number  of  suf- 
ficient value  to  justify  presentation. 

Of  course,  if,  as  was  the  case  last  Sunday,  the  com- 
posers themselves  are  able  to  select  the  compositions, 
we  can  not  help  but  secure  some  of  the  best.  And  so 
the  program  rendered  on  American  Composers'  Day  was 
not  only  representative  of  American  musicianship,  hut 
representative  of  the  best  in  American  musicianship, 
and  this  latter  condition  is  to  us  the  most  important. 
Those  in  charge  of  musical  events  at  the  exposition  are 
entitled  to  hearty  praise  for  the  stand  they  have  taken 
in  this  matter.  And  while  we  are  giving  credit  we  should 
not  forget  to  remember  those  responsible  in  the  first 
place  for  making  it  possible  for  these  distinguished 
musicians  to  be  on  the  Coast  at  this  time  and  thus  be 
able  to  give  us  such  a  treat  and  such  a  clear  insight 
into  American  musicianship.  In  conjunction  with  the 
meetings  of  the  Federation  of  American  Musical  Clubs 
which  took  place  in  Los  Angeles  recently  there  was 
what  was  known  as  the  Congress  of  -American  Music 
of  which  Charles  Wakefield  Cadmau  was  the  moving 
spirit.  Mrs.  Beach,  Geo.  W.  Chadwick,  Miss  Daniels, 
Ernest  Kroeger,  Carl  Busch,  Cecil  Fanning,  were 
among  those  whose  presence  may  he  ascribed  directly 
to  these  splendid  efforts  of  Mr.  Cadman's,  who  is  the 
chairman  of  the  Congress  of  American  Music.  And  we 
are  only  sorry  that  Mr.  Cadman  himself  was  not  repre- 
sented on  this  program,  and  that  he  was  in  the  Colorado 
Mountains,  while  the  Panama-Pacific  International  Ex- 
position endorsed  the  feasibility  of  his  great  scheme. 
However,  since  Mr.  Cadman  proposes  to  make  his  home 
in  California,  we  trust  that  those  in  charge  of  musical 
activities  in  San  Francisco  will  take  advantage  of  his 
proximity  and  recognize  his  dignified  iposition  among 
the  music  masters  of  America. 

There  was  only  one  change  made  necessary  in  the 
final  presentation  of  the  program  and  that  was  the 
omission  of  Frederick  Stock's  numbers  made  necessary 
by  reason  of  his  being  called  back  to  Chicago  in  con- 
nection with  the  Eastland  disaster.  George  W.  Chad- 
wick was  entrusted  with  the  honor  of  opening  the 
program  and  his  two  compositions  "Melpomene"  and 
"Euterpe"  were  representative  of  the  very  best  in  Amer- 
ican musical  literature.  Of  course,  none  of  the  composi- 
tions represented  an  American  national  school,  such  a 
problem  having  not  as  yet  been  solved  in  this  country: 
hut  we  may  say  that  Mr.  Chadwick's  works  breathed 
intelligence  of  conception,  ingenuity  of  orchestral 
treatment  and  above  all  a  real  poetic  spirit.  We  might 
class  these  two  works  in  the  romantic  school  and  fully 
on  a  par  with  the  best  works  heard  in  recent  vears. 
William  J.  JlcCoy  followed  Mr.  Chadwick,  and,  by  the 
way,  we  want  to  put  him  down  as  an  -American  composer, 
and  not  a  Californian.  The  arrangement  on  the  program 
was  a  happy  one.  for  it  created  an  effective  contrast 
between  poesy  on  one  side  and  dramatic  virility  on  the 
other.  Mr.  McCoy  has  always  been  an  expert  in  the  art 
of  orchestration,  and  for  this  reason  he  has  been  a  past 
master  in  the  erection  of  adequate  climaxes.  'This 
Prelude  to  the  third  Act  of  "Egypt"  contains  the  ear- 
marks that  made  his  Hamadryads  famous,  and  by  this 
we  do  not  mean  tliat  it  is  reminiscent  of  this  former 
work.  It  is  essentially  a  natural  evolution  of  Mr.  Mc- 
Coy's first  great  success  in  this  city.  It  is  to  a  certain 
extent  melodious,  but  what  is  more  important  it  con- 
tains big  ideas  worked  out  in  a  manner  conformant  to 
the  peculiar  requisites  that  emanate  from  tlie  rarest 
of  all  musical  fountain  heads — IXSPIRATION. 

Candor  and  possibly  chivalry  compels  us  to  admit 
that  the  most  graceful  among  the  composer-conductors 
was  Miss  Mabel  W.  Daniels.  It  is  not  an  easy  thing 
to  guide  the  baton  In  a  manner  conformant  to  both  phys- 


ical grace  and  musical  emphasis,  and  not  all  composers, 
no  matter  how  meritorious  their  works  may  be,  are 
equally  fine  conductors.  It  is  to  the  credit  of  the  Ex- 
position Orchestra  that,  notwithstanding  the  difficulties 
attending  a  concert  lead  by  eight  different  conductors 
with  eight  different  styles  and  eight  different  personal 
idiosyncracies,  the  orchestra  was  always  responding 
with  gratifying  precision  to  the  artistic  demands  of  the 
compositions.  Only  a  musician  sitting  in  an  orchestra 
realizes  the  difliculties  and  obstacles  that  present  them- 
selves under  such  conditions.  As  we  said  before  Miss 
Daniels  proved  to  be  an  exceptionally  graceful  and  pre- 
cise conductor.  Her  composition — a  musical  poem  with 
orchestral  accompaniment — was  entitled  "The  Desolate 
City"  and  quite  dramatic  in  context  and  arrangement. 
It  also  represents  a  somewhat  original  idea  of  the  musi- 
cal poem,  for  in  the  past  the  words  of  such  a  work  were 
spoken  to  the  accompanhnent  of  the  orchestra.  Miss 
Daniels  very  happily  puts  music  in  the  mouth  of  the 
declamor  adding  thereby  much  force  and  spirit  to  the 
idea.  It  would  have  been  difficult  to  select  a  finer  inter- 
preter than  Mr.  Fanning.  He  possesses  a  voice  of  ex- 
cellent vibrancy  and  pliancy  and  he  sings  with  an  ar- 
tistic abandon  and  an  adherence  to  rhythmic  accentua- 
tion and  to  fiexible  phrasing  that  can  not  but  strike  a 
responsive  chord  in  every  musical  breast.  He  is  by  far 
the  most  capable  representative  of  the  declamatory  art 
of  singing  in  this  country,  barring  only  one  and  that  one 
the  great  David  Bispham.  We  sincerely  hope  that  the 
musical  public  of  San  Francisco  will  be  fortunate  enough 
to  hear  more  of  Mr.  Fanning  in  subsequent  seasons. 

The  physical  appearance  of  Carl  Busch  immediately 
inspires  confidence  in  his  musicianship.  He  gives  the 
impression  of  solidity  and  assurance  and  both  his  con- 
ducting and  his  composition  bore  out  these  first  impres- 
sions. His  tone  poem  "Minnehaha's  Vision"  is  repre- 
sentative of  the  spirit  of  Indian  folklore  that  has  in 
recent  years  made  such  an  impression  on  a  large 
portion  of  the  American  music  lovers.  But  while  in 
many  instances  this  Indian  reminisence  was  somewhat 
overdone  in  barbaric  imitation,  Mr.  Busch  very  cleverly 
contents  himself  with  just  hinting  at  the  Indian  char- 
acter of  the  music  and  introducing  his  poetic  and  emo- 
tional ideas  connected  with  the  story  in  good  harmonies 
and  solid  theoretical  treatment.  It  was  the  best  sym- 
phonic work  of  an  American  composer  we  have  heard 
in  some  time— that  is  symphonic  from  the  standpoint 
of  scientifically  musical  requirements.  To  us  the  most 
musical  offering  of  the  program  was  surely  the  delight- 
ful concerto  for  pianoforte  in  C  sharp  minor  by  Mrs 
H.  H.  A.  Beach,  very  skillfully  conducted  bv  Richard 
Hageman.  In  passing  we  want  to  say  that  Mr.  Hage- 
man  is  the  cleverest  and  most  artistic  "orchestral 
accompanist"  that  has  ever  come  to  our  attention.  We 
even  do  not  hesitate  to  say  that  he  is  a  genius  in  this 
direction.  Mrs.  Beach's  composition  is  redolent  with 
brilliant  technical  passages,  but  at  the  same  time  does 
not  sacrifice  musical  value  to  "acrobatic"  pyrotechnics. 
It  is  well  conceived  and  most  skillfully  developed.  It 
IS  a  concerto  of  the  utmost  musical  magnitude  and  is 
worthy  of  being  introduced  at  any  symphonic  concert 
Mrs.  Beach's  pianistic  art  revealed  itself  in  a  degree 
conformant  with  the  highest  artistic  principles.  Bril- 
liancy of  technical  equipment  being  backed  thoroughly 
with  adherance  to  adequate  emotional  sentiment,  poetic 
phrasing  and  a  particularly  velvety  touch.  It  was  a  most 
difficult  composition  rendered  with  astonishing  ease. 

Horatio  Parker  conducted  an  overture  entitled  "A 
Northern  Legend"  and  like  the  works  of  Mr.  Chadwick 
this  composition  breathes  the  fragrance  of  romanticism 
It  is  wonderfully  well  orchestrated  and  possesses  the 
advantages  of  originality  of  ideas  and  thoroughness  of 
development.  It  seems  to  be  what  is  known  as  program- 
matic music,  that  is  to  say  music  descriptive  of  certain 
physical  as  well  as  mental  conditions,  and  is  impression- 
istic inasmuch  as  it  creates  in  .vour  mind  pictures  of 
certain  happenings.  It  ie  the  work  of  a  master  of  com- 
position. Possibly  the  most  popular  number  on  the  pro- 
gram and  in  many  respects  the  most  effervescent  did 
not  appeal  to  our  artistic  taste.  We  refer  to  Mr 
Kroeger's  Lalla  Rookh  Suite.  It  seemed  to  lack  in 
originality  reminding  you  every  little  while  of  something 
you  have  heard  before,  Pagliacci  and  Mme.  Butterfly 
themes  being  most  prominent,  and  by  contrast  with  the 
other  compositions  it  appeared  frivolous  and  lacking  in 
a  definite  musical  purpose.  It  was  descriptive  music 
pure  and  simple  and  did  not  contain  the  elements  of 
dignity  and  sublimity  which  we  noted  in  most  of  the 
other  works.  It  may  have  been  the  sudden  change 
ii-om  the  warmth  of  musical  atmosphere  created  bv  the 
more  serious  works  into  the  chilly  showers  of  the  vivac- 
ity depicted  by  Mr.  Kroeger  that  caused  our  squeamish- 
ness,  but  the  fact  remains  that  we  felt  as  if  we  detected 
a  certain  element  of  cheapness  that  was  lacking  in  the 
other  works.  We  know  that  Mr.  Kroeger  is  a  far  better 
composer  than  this  work  would  lead  us  to  believe,  for 
we  heard  some  excellent  ipiano  compositions  of  his  at 
a  recital  in  Oakland  not  long  ago.  We  wished  he  could 
have  selected  a  more  representative  work  of  his. 

We  are  glad  to  concluiie  this  report  by  saying  that  the 
American  Composers'  Day  at  the  Exposition  was  a 
decided  artistic  success. 


Chadwick.  by  the  brilliant  California  composer,  EdUi  '< 
Faber  Schneider,  who  has  written  the  music  for  t  i 
year's  Bohemian  Club  Grove  Play  which  will  be  pi 
duced  on  .\ugust  7th.  I 


HARP    RECITAL    BY    MISS    DILLING.  1 

Mildred  Dilling  of  New  York  City  and  Paris,  assist  I 
by  Agnette  Foret,  who  will  sing  in  costume  old  Freni 
and  English  country  songs,  to  harp  accompanimen  ^ 
will  give  a  harp  recital  in  the  Colonial  ballroom  of  1 1 
St.  Francis  Hotel  on  Thursday  afternoon,  August  12 
at  three  o'clock.  The  recital  will  be  given  under  1 1 
patronage  of  Mrs.  Francis  Carolan,  Mrs.  George  Poi 
Mrs.  Walter  D.  Bliss,  Mrs.  A.  Sterling  Calder,  M 
Charles  M.  Dutton,  and  others  prominent  socially. 

Miss  Dilling  gave  a  program  at  the  home  of  M 
Francis  Carolan,  on  Wednesday  evening,  August  4 
Miss  Dilling  is  on  the  Coast  for  the  first  time,  and  li 
been  heard  in  concert  throughout  Southern  Califorr 
during  June  and  July.  She  was  the  American  harp' 
chosen  to  present  the  American  phase  of  harp  mu- 
hefore  the  Biennial  in  Los  Angeles  of  the  Natioi 
Federation  of  Musical  Clubs.  In  spite  of  the  fact  th 
the  harp  is  one  of  the  oldest  known  instruments  Ml 
Dillmg's  recital  will  be  a  novelty,  as  the  first  pub 
harp  recital  in  San  Francisco. 


KOHLER    &    CHASE    MUSIC    MATINEES. 

With  the  regular  weekly  Matinee  of  Music  whi 
was  given  under  the  auspices  of  Kohler  &  Chase  la 
Saturday  the  season  of  1914-15  came  to  a  close  The 
will  be  a  short  intermission  and  the  events  will  be  i 
sumed  next  October  when  the  announcements  will  t, 
of  the  new  plans  which  will  no  doubt  surely  be 
improvement  on  the  old  order  of  arrangement  Duri' 
the  past  season  many  artists  appeared  before  t' 
public.  Some  of  these  had  a  national  and  internatioo 
reputation,  others  had  made  a  name  in  this  vicinity  on 
All,  however,  proved  of  a  class  distinctly  promine 
in  musical  circles  hereabouts.  G.  Vargas,  the  manae 
ot  these  events  acquitted  himself  creditably  and  1 
sides  showing  excellent  judgment  in  his  selection 
the  artists  he  contributed  personally  not  a  little 
the  artistic  atmosphere  of  the  events  by  his  ski 
ful  manipulation  of  the  player  piano.  These  reclts 
have  become  important  additions  to  the  local  music 
life  and  their  resumption  will  be  expected  with  mui 
interest    by   those    who    have    become   loyal    adheren 


PADEREWSKI  TO  PLAY  AT  FESTIVAL  HALL 
Just  before  going  to  press  the  Pacific  Coast  Music 
Keview  was  informed  that  Paderewski  may  aive  a  cc 
cert  at  Festival  Hall  on  the  grounds  of  the  Panam 
Pacific  International  Exposition  during  the  week 
August  16th  for  the  benefit  of  the  Polish  Victims'  Reli 
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They  Need  No  Advertisinj 

It    is    enough    to    state    that    they    are    sold 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  ha- 
made  the  Nation's  best  pianos. 

Highest  in  honors,  and  oldest  in  experience,  tl 
Chickering  is  known  as  the  "Oldest  in  America  ai 
best  in  the  world." 

The  new  1915  models,  Grand  and  Uprights,  no 
on  display  at  Eilers  Music  Company,  Eilers  Buildin 
975   Market  street. 

Establishments  in   all   important  Western   cities. 


NOTICE 


To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 
First:    Supplying  a  piano  or  other  musical  instn 

ment  for  his  or  her  professional  use. 

Second:  Supplying  a  piano  or  other  musical  instn 

ment   for   the   particular   requirements  of   a   studen 
Ask  or  write  for  complete  information. 


Professional  Serv 


Department 


Much  entertaining  is  done  these  days.  One  of  the 
more  notable  events  of  this  nature  was  a  luncheon 
given   at  the   Bohemian   Club   in   honor  of   George   W 
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|;EETHOVEN    FESTIVAL    CONCERTSJJNQUAUFIED   ARTISTIC    SUCCESSES 

/Ifred  Hertz  Establishes  Himself  Firmly  as  a  Great  Symphony  Leader  —  Madame  Schumann-Heirk  Receives  Ore  cf  ihe  Grea(ejt 

Ovations  Witnessed  in  this  City — Marcella  Craft  Repeats  Her  former  Artistic  Triumphs,  and  Other 

Artists  Contribute  to  the  General  Success  of  the  Event 


Ince  more  we  are  in  a  position  to  remind  our  readers 
it  our  good  opinion  of  San  Francisco  as  a  musical 
(immunity  lias  been  justified  by  tbe  wonderful  sbowing 
fide  at  the  three  Beeethoven  Festival  concerts.  At  a 
(iiservative  estimate  nearly  20.000  people  must  have 
(tended  the  three  concerts,  and  from  the  applause  and 
bthusiasm.  displayed  on  this  occasion  the  majority  of 
ijose  attending  revealed  splendid  musical  judgment, 
'le  success  of  these  three  concerts  was  in  no  sense  to 
II  ascribed  to  "faddism,"  but  to  a  .sincere  desire  to  hear 

rbest  of  music  presented  in  a  manner  conformant 
the  highest  artistic  principles.  The  finest  numbers 
the  program  were  most  heartily  applauded  and  the 
iakest  performances  received  the  least  encouragement, 
is  establishes  beyond  a  doubt  the  fact  that  a  large 


lOrtion  of  our  community  is  musical,  a  portion  suflicient- 
!y  large  to  place  us  among  the  most  musical  commun- 
'ties  in  this  country.  You  will  lind  certain  people  differ 
[vith  us  on  this  proposition,  but  our  contention  is  born 
iut  by  facts.  You  can  not  judge  the  musical  status  of 
I  community  by  the  attendance  at  cheap  operatic  per- 
ormances.  faulty  visiting  grand-opera  companies,  local 
■hamber  music  recitals  and  costly  visits  of  great  ar- 
ists.  The  musical  taste  of  a  community  is  displayed  at 
■oncerts  of  a  thoroughly  satisfactory  artistic  character 
vhere  admission  prices  are  charged  according  to  the 
)urse  strings  of  the  masses.  If  on  ordinary  occasions 
he  cheaper  priced  seats  were  situated  so  that  people 
■ould  easily  reach  them,  ,we  are  sure  that  all  the  low 
)riced  tickets  would  be  disposed  of  at  events  of  the 
lighest  character. 

There  is  one  other  most  important  factor  to  be 
■eckoned  with  in  the  judgment  of  a  musical  community, 
ind  that  is  the  business  and  advertising  end  of  the  event, 
ndeed  this  factor  is  exactly  as  important  as  tbe  artistic 
;nd,  if  not  just  a  bit  more  so.  For  excellent  business 
management  and  advertising  campaigns  have  often 
succeeded  with  artists  of  meager  reputation,  but  no 
irtist,  no  matter  how  great  he  may  be,  could  possibly 
mcceed  without  tlie  necessary  business  and  advertising 
iianagement.  And  no  fairminded  person  will  deny 
^rank  W.  Healy  the  satisfaction  to  say  that  he  handled 
hat  end  of  the  Beethoven  Festival  of  Music  in  a  manner 
;bat  could  not  help  but  bring  splendid  results.  Mr. 
Healy  realized  the  tact  that  when  you  have  to  handle 


By  ALFRED  METZGER 

a  propoHition  that  is  exceptionally  costly  and  one  that 
possesses  every  characteristic  of  artistic  magnitude  you 
can  not  advertise  it  in  a  niggardly  manner.  You  must 
use  printer's  ink  to  sucli  an  extent  that  there  is  no 
one  within  a  radius  of  tifty  miles  of  this  city  that  does 
not  know  of  the  forthcoming  event,  and  furthermore 
tliat  does  not  feel  impressed  with  the  importance  of 
the  same.  Of  course,  if  the  event  does  not  correspond 
in  artistic  excellence  to  the  claims  made  in  the  adver- 
tisements the  public  will  not  respond,  but  Mr.  Healy 
had  the  attraction  and  he  advertised  it  properly  and  the 
result  was  that  nearly  20.000  people  attended  the  three 
Beethoven  Festivals  making  the  event  the  greatest 
of  its  kind  ever  held  in  San  Francisco  and  possibly 
on  t!ie  Pacific  Coast.     We  refer  now  of  course  solely 
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to  combined  clioral  and  orchestral  concerts  of  a  prac- 
tically classical  nature. 

11  would  be  difficult  to  define  exactly  which  of  the 
three  concerts  was  the  best  from  a  musical  point  of 
view.  From  the  standpoint  of  a  Beethoven  Festival 
as  well  as  the  superiority  of  the  chorus  work  we  must 
select  the  first  of  the  three  concerts  as  the  best;  from 
the  standpoint  of  the  soloists,  regarding  their  best  op- 
portunities and  artistic  efforts  the  third  concert  was  the 
best,  and  as  far  as  the  orchestra  is  concerned  it  was 
in  the  same  excellent  condition  at  all  three  concerts. 
And  since  we  mention  the  orchestra  we  may  as  well 
express  our  views  on  that  part  of  the  concerts  which 
is  of  most  interest  to  San  Francisco,  namely,  the  im- 
pression made  by  Alfred  Hertz  who  is  to  conduct  the 
symphony  concerts  during  next  season.  That  Mr.  Hertz 
made  one  of  the  most  sensational  successes  ever 
achieved  in  San  Francisco  by  an  orchestral  leader  can 
not  be  questioned-  Indeed  his  reception  was  such 
that  it  must  be  jotted  down  as  the  most  remarkable 
recognition  of  genuine  musicianship  accorded  a  sym- 
phony leader  since  Fritz  Scheel  first  made  his  bow  to 
the  musical  public  of  San  Francisco,  and  that  Mr.  Hertz 
merited  every  particle  of  this  ovation  must  be  cheer- 
fully admitted  by  anyone  conversant  with  musital 
affairs,  and  by  anyone  who  looks  with  an  unprejudiced 
and  impartial  eye  upon  matters  of  general  musical 
interest. 

We  have  already  had  our  say  during  the  last  four 
years  about  symphonic  conditions  in  this  city,  and 
we  can  afford  to  let  the  past  rest.    While  in  the  Exposi- 


tion Number,  which  is  to  be  devoted  to  musical  progress 
in  this  city  during  the  last  sixty-five  years,  we  must 
naturally  speak  briefly  of  these  four  symphony  seasons, 
we  do  not  feel  justified  to  do  so  at  this  time,  and  will 
devote  our  space  exclusively  to  the  genius  of  Alfred 
Hertz,  instead  of  wasting  any  part  of  it  in  futile  com- 
parisons. We  are  glad  to  state  with  every  ounce  of 
energy  at  our  disposal  that  Alfred  Hertz  proved  to  be 
as  competent  a  symphony  leader  as  he  has  shown  him- 
self to  be  an  operatic  conductor.  Any  man  who  can 
conduct  a  Beethoven  symphony  with  that  authority 
and  that  musicianship  displayed  by  Mr.  Hertz  during  his 
leading  of  the  Ninth  Symphony  has  definitely  established 
himself  in  our  eyes  as  a  sj-mphony  leader  of  the  highest 
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faculties.  We  thoroughly  believe  that  Mr.  Hertz  will 
prove  of  immense  advantage  to  the  musical  welfare  of 
San  Francisco-  Indeed  we  are  ready  to  say  that  he  will 
be  the  means  to  put  this  city  again  on  the  world's  mus- 
ical map.  After  all.  genuinely  artistic  symphony 
concerts  represent  the  axis  around  which  the  musical 
life  of  a  community  revolves. 

Alfred  Hertz  conducts  with  a  vitality  and  a  thor- 
oughness of  artistic  knowledge  and  experience  that 
impresses  the  intelligent  observer  from  the  start.  Only 
those  ignorant  in  musical  matters  and  indifferent  to  the 
beauties  of  genuine  inspiration  will  fail  to  recognize  in 
Mr.  Hertz  a  giant  in  his  profession.  We  have  heard  him 
conduct  Beethoven's  Leonore  Overture.  Op.  72.  No.  3, 
Beethoven's  Symphony  No.  9  (Choral)  D  minor  Op.  125. 
Prelude  to  Lohengrin  (Wagner),  Overture  Tannhauser 
(Wagner).  Introduction  to  Act  HI,  Die  Meistersinger 
(Wagner),  Overture  Rienzi  (Wagner).  Prelude  an*d 
Isolde's  Love  Death  from  Tristan  and  Isolde  (Wagner), 
and  Kaisermarsch  (Wagner).  This  is  surely  a  most 
farreaching  test  for  any  conductor  of  high  class  music. 
Mr.  Hertz  proved  absolutely  satisfactory  in  every  re- 
spect. The  audience  was  not  slow  to  appreciate  his 
genius.  His  reception  at  every  concert  was  enthusiastic 
and  prolonged,  and  after  each  number  he  conducted 
he  was  recalled  two  or  three  times  and  even  four  times. 
It  is  a  long  time  since  we  witnessed  such  a  demonstra- 
tion in  favor  of  a  symphony  leader  in  San  Francisco. 
And    when   it  is   considered   that   the  audiences   repre- 
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STEINWAY 

International  in  Reputation 

^  STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  international  renown  could  only  have  been 
achieved  by  its  vast  superonty  over  all  others. 

^The  STEINWAY  is  universally  acknowledged 
the  STANDARD  by  which  all  other  PIANOS 
are  judged. 

Steinway  Upright  Pianos,  $525  upward 
Steinway    Grand  Pianos,  $800  upward 


ShermanMay  &  Co. 

Steinway.  Wi-ber  and  Other  Pianoj.  Pianolas 

Victrolas  and  Records  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 

Mildred  and  Cedric  Wright 

VIOI.IMSTS 

>lr.  WriKlit  MiiN  for  iieiirly  «cven  years  a  iMi|i'il  of  Tro- 
fi-Nsor  Si-vrlk.  Ihe  nnrlil  reuowneil  teacher  «f  Kulielik. 
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Hiree    jenrs   «itli    llie   Hanie   niaHter.      Home   Studio:   2r.is«/. 


L.  E.  BeHymer 

Manager  for 

Distinguished  Artists  for  California  and  the  Southwest 

Address:   Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

Douillet  Conservatory  of  Music 

1721  JocksoD    St.,  Sao  Francisco.  Tel.  Prospect  853. 

PIERRE:  DOUILLBT,  Dean 
Piano,  Voice,  Violin.  HarmooT  and  Theory.     Facaltr 
of  Repnted  Musleai  Educators.     Send  for  Catalo^ne. 

Clarence   Eddy 

Organ  Concerts  and  Recitals 

Orsanlnt  null  Director  of  Munlc  Fir«t  I'reKbj  (erlan 
CImreh.  Ouklunil.  Where  He  \\  ill  Accept  n  Limited  N'uni- 
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Mrs.  Clarence  Eddy 
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Mme.  CARRINGTON-LEWYS 
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Complete    Vocal    Training 

Mr.  EMLYN  LEWYS 

Formerly  Principal  Virell  Piano  Scliool,  London.  Fngland 

1901    Baker  St.,  Cor.  Sacramento.  Tel.  West  76 
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SHORT  ITEMS  OF  INTEREST. 


Scotch),  Oh,  no.  John!  lOUl  EnglishI,  Mme.  Foret;  Pre- 
lude C  minor  (Chopin I.  ,\rabesque  (Debussy),  Chaconne 
(Durantll.  Impromptu-Caprice  (Pieme).  Miss  Dilling, 
Miss  Dilling  will  also  play  at  the  Greek  Theatre  on  Sun- 
clay  afternoon,  August  22d, 

The  Pacific  Coast  Musical  Review  was  surprised  to 
receive  information  of  the  engagement  of  Miss  Lillian 
Friedman  to  Hon.  Abraham  C,  Stein  of  Pittsburgh.  Pa, 
Miss  Friedman  is  one  of  tlie  most  charming  and  most 
accomplislied  of  the  younger  set  in  our  musical  circles 
and  Mr.  Stein  is  a  member  of  the  House  of  Representa- 
tives in  Harrisburgh.  and  a  prominent  attorney.  This 
paper  extends  hearty  congratulations. 


THE  SUPREME   MELBA. 


Achille  Artigues.  after  a  month's  absence  from  this 
ity.  has  returned  to  resume  his  organ  work  and  liis 
'lasses  at  the  Arriliaga  Musical  College  and  at  his  priv- 
le  studio.  He  spent  these  four  weeks  motoring  througli 
he  San  Bernardino  Mountains  and  Riverside,  and  fishing 
t  Catalina  Islands,  where  lie  actually  caught  a  tuna 
t-eighing  sixty-six  pounds,  and  being  the  largest  during 
hat  week.  While  stopping  at  the  Mission  Inn  at  River- 
ide.  Mr,  Artigues  gave  an  organ  recital  on  the  new  large 
krgan  of  the  Mission  Inn,  The  numbers  were  appreciat- 
■d  and  showed  the  organ  at  its  fullest  advantage.  The 
;.ervice  for  the  installation  of  Bishop  Hanna  as  Arch- 

iishop  of  San  Francisco  at  St,  Mary's  Cathedral  called 
Ir,  Artigues  back  a  few  days  earlier  than  he  expected, 
Ir,  Artigues  received  a  wire  from  the  church  author- 
ities that  his  presence  at  the  organ  on  that  occasion 
^'ould  be  necessary,  Mr,  Artigues  is  also  rehearsing 
Vith  the  choir  for  the  holiday  services  to  be  given  at 
f'emple  Sherith  Israel.  California  and  Webster  streets, 
|ind  with  the  soloists  whom  Mr,  Liederman.  the  cantor. 
|ias  carefully  chosen,  among  them  Mrs,  Arthur  Fick- 
[inscher.  Francis  Jones,  and  otliers.  It  is  predicted  tliat 
jhese  services  will  prove  of  exceptional  artistic  merit, 

,  Natalie  W,  Price  has  written  a  charming  group  of 
pongs  or  "Cantillations."  as  they  are  called,  published 
by  Clayton  F,  Summy  Co,  "The  Patchwork  Quilt"  cer- 
tainly reminds  one  of  the  old-fashioned  grandmother 
bn  the  rainy  day.  the  music  is  so  like  the  dear  little 
poem.  After  all  the  efl'ect  of  good  music  is  to  create 
Jnoods.  and  these  quaint  and  simple  bits  fill  one  with 
jiappy  thoughts,  "Mammy's  Little  Soldier  Gal"  is  a  very 
pleasant  little  song,  and  one  can  hear  the  old  darky 
f'mammy,"  All  the  numbers  in  this  group  of  songs 
jfiisplay  originality  and  sound  musicianship,  although 
Bust  simple  negro  melodies.  This  book  can  be  seen  at 
Henry  Grobe's.  in  the  store  of  the  Wiley  B,  Allen  Co,. 
Kan  Francisco, 
I  ... 

Ben  Fabian,  the  successful  and  energetic  pianist  and 
teacher,  has  returned  from  his  summer  home  on  the 
Russian  River.  During  the  past  few  months  he  has 
been  preparing  his  fall  programs  which  are  to  be  pre- 
sented during  several  concerts  both  of  a  public  and 
private  character.  Among  the  novelties  .Mr,  Fabian  will 
introduce  on  these  occasions  will  be  a  Barcarolle.  Op. 
77,  by  Mary  Carr  Moore,  one  of  the  most  distinguished 
and  most  successful  of  our  .American  composers.  Among 
other  works  now  being  practiced  by  Mr,  Fabian  is  the 
Brahms  Suite.  Op,  117,  .Mr,  Fabian's  class  is  also  a 
large  one  and  his  time  is  greatly  occupied  with  his  con- 
cert and  class  work. 

Mrs,  J,  D,  Gish.  formerly  Miss  Millie  Flynn,  who  for 
sixteen  years  held  the  position  of  soprano  soloist  at 
Trinity  Church  and  delighted  San  Franciscans  for  years 
with  her  beautiful  voice,  has  been  engaged  to  flU  her 
old  position.  Mrs,  Gish  resumed  her  place  last  Sunday 
and  her  many  admirers  in  the  congregation  declared 
that  the  four  years'  rest  had  benefitted  her  greatly.  The 
musical  season  at  Trinity  begins  in  September  and  the 
first  oratorio  to  be  rendered  will  be  Mendelssohn's  Eli- 
jah, The  other  soloists  are:  Miss  Eva  Gruninger,  con- 
tralto, Easton  Kent,  tenor,  and  Harald  Pracht.  bass- 
baritone,  Benjamin  S,  Moore  is  organist  and  choir  di- 
rector,   A  chorus  of  forty  voices  support  the  quartet, 

Mr,  and  Mrs,  Noah  Brandt  and  Miss  Enid  Brandt 
have  returned  from  Yolande,  Marin  County,  where  they 
spent  the  summer.  Miss  Brandt  has  recovered  from 
her  recent  serious  illness,  and  her  many  friends  will 
soon  be  able  to  see  her.  .Mr,  and  Mrs,  Brandt  have 
resumed  their  classes  at  2.520  Broadway,  and  Mrs, 
Brandt  is  planning  to  present  a  number  of  piano  pro- 
grams during  the  season,  when  she  will  introduce  some 
of  Mr,  Brandt's  excellent  compositions  including  a  piano 
quintet.  Some  of  Mr,  Brandt's  delightful  songs  will  aslo 
be  presented. 

At  a  Harp  Recital  on  Monday  afternoon.  August  Iflth. 
Miss  Mildred  Dilling.  assisted  by  Madame  Augette 
Foret.  will  give  the  following  program  in  the  Colonial 
Ballroom  of  the  St,  Francis  Hotel:  lal  Bouree  (Bach- 
Saint-Saensi,  (hi  Song  of  the  Boatmen  of  the  Volga 
(Russian  Folk  Song  arranged  bv  Cady),  (c)  Am  Spring- 
brunnen  (Sabel),  .Miss  Dilling;  (al  Vous  dansez  mar- 
quisse.  (bl  Berceuse  (Botrell.  (cl  Avec  mes  sabots 
(Arcadet).  .Mme.  Foret;  (a)  Priere.  (bi  Les  SoUets.  (c) 
Patrouille  (Hasselmansl.  Miss  Dilling;  I  Know  Wliere 
Im   Going    (Old   Irish),    I'm   Wearin'   Awa',   John    (Old 


RECEPTION    MUSICALE   AT    MISS    HEATH'S. 


Miss  Helen  Colbum  Heath  gave  a  delightful  reception 
musicale  at  her  studio  on  Clay  street  recently  in  honor 
of  Mrs.  Benjamin  Berry,  who  is  better  known  to  our 
musical  colony  under  her  maiden  name,  Viola  Van 
Orden,  a  contralto  soloist  of  the  finest  artistic  re- 
sources, and  possessing  a  voice  of  much  warmth  and 
resonance.  She  sang  with  understanding  and  sentiment 
on  this  occasion  and  proved  that  she  has  broadened  out 
considerably  in  her  musical  horizon  and  has  added 
much  intelligence  of  phrasing  to  her  already  splendid 
fund  of  artistic  accomplishments,  Mrs,  Berry  sang 
several  duets  with  Miss  Heath,  who  also  was  in  excel- 
lent voice  on  this  occasion.  These  duets  included  The 
Giiisies  by  Brahms  and  Jlorning  Glow  by  Tschaikowsky, 
Both  compositions  are  exceptionally  delightful  and  were 
interpreted  with  splendid  musicianship.  Later  Mrs. 
Berry  sang  two  solos,  namely.  Live.  Lend  Me  Thine 
Aid.  from  Samson  and  Delilah,  and  Sequindilla,  from 
Carmen,  in  a  most  effective  and  spirited  fashion. 

Miss  Alice  Seckels  played  two  piano  compositions 
with  fine  taste  and  judgment.  She  has  studied  with 
Mme.  Fannie  Bloomfield  Zeisler  and  is  a  graduate  of 
the  Cincinnati  Conservatory  of  Music.  Another  visitor 
to  San  Francisco  present  on  this  occasion  was  John 
Daniels  of  Boston,  a  member  of  the  Daniels  Quintet 
and  a  vocalist  who  not  only  possesses  a  round,  clear 
and  robust  baritone  voice,  but  who  sings  with  that 
temperament  and  vitality  which  is  noted  in  singers  of 
the  McCormack,  Evan  Williams  and  similar  types.  His 
enunciation  is  excellent  and  his  comprehension  of  the 
inner  meaning  of  a  song  is  most  effective,  Mr.  Daniels 
is  singing  with  much  success  at  the  Massachusetts 
Building  on  the  grounds  of  the  Panama-Pacific  Interna- 
tional Exposition.  He  sang  on  this  occasion  songs  by 
Clough  Leighter.  Mabel  Daniels  and  other  Boston  com- 
posers. Later  he  sang  an  exquisite  duet  with  Miss 
Heath  entitled  -A  Night  in  Venice,  by  Lucantoni,  And 
finally  be  delighted  his  hearers  with  several  exception- 
ally well  rendered  Scotch  and  Welsh  ballads.  The 
latter  he  really  sang  inimitably. 

Miss  Heath  revealed  her  exceptionally  fine  art  in 
three  charming  compositions  by  Miss  Rosalie  Haus- 
niann,  one  of  the  more  successful  young  Californian 
composers.  The  title  of  these  songs  were:  In  a  Gon- 
dola. Fog  and  God's  World,  They  possessed  that  fine 
poetic  sentiment  which  is  so  prominent  in  all  of  Miss 
llausmann's  songs  and  which  appeals  so  greatly  to 
musical  people,  and  Miss  Heath  sang  them  with 
nderstanding  and  a  vocal  expertness  that  brought 
their  finer  artistic  qualities  into  bold  relief.  John  X;. 
.Manning  accompanied  all  the  songs  (with  the  excep- 
tion of  those  by  Miss  Hausmann,  which  the  composer 
accompanied  I  in  his  usual  musicianly  manner.  Among 
the  musical  people  present  were  .Mr,  and  Mrs,  Henry 
Bretherick  and  Jack  Edward  Hillman. 


THE    INISFAIL   QUARTET  CONCERT. 


The  exceptionallv  fine  chamber  music  recital  given 
by  the  Inistail  Quartet  at  Recital  Hall  of  the  Festival 
Hall  Building  of  the  Panama-Pacific  International  Ex- 
position took  place  last  Tuesday  afternoon,  August  10. 
unfortunately  too  late  for  review  in  this  week's  paper. 
We  are.  however,  certain  that  the  artistic  qualifications 
of  those  constituting  the  quartet  are  such  as  to  meet 
the  most  fastidious  demands  of  anyone  eager  to  listen 
to  the  highest  form  of  music.  Nikolai  Sokolofl.  first 
violin.  Rudolph  Ringwall,  second  violin.  .-Mfred  Gietzen, 
viola,  and  .May  Muckle.  cello,  combine  to  constitute  an 
organization  which  ought  to  be  hailed  with  delight  by 
any  musical  community  that  may  be  fortunate  enough 
to  hear  the  same.  The  programs  they  present  are  ideal 
in  every  respect,  and  if  all  those  of  our  readers  reached 
by  these  lines  were  sufliciently  interested  in  our  appeal 
to  their  musical  intelligence,  we  are  certain  that  the 
second  of  these  ideal  chamber  music  recitals,  which 
will  take  place  at  Recital  Hall  of  the  Festival  Hall 
Building  of  the  Exposition  grounds  next  Tuesday  after- 
noon, at  3:16,  will  be  crowded  to  the  doors.  Tickets  are 
only  one  dollar  and  are  for  sale  at  the  Exposition  Box 
Office.  343  Powell  Street,  or  at  the  hall  at  the  day  of  the 
concert. 


MIDSUMMER    MUSIC    OF    BOHEMIA. 


The  rarest  gift  bestowed  on  woman  is  a  perfect 
voice.  Given  that,  fame  and  riches  are  heaped  upon 
her.  The  adoration  of  the  public  pursues  her.  Prac- 
titioners of  the  allied  arts,  poets,  painters,  sculptors, 
eagerly  celebrate  her.  The  memory  of  her  song  lingers 
for  generations  after  it  is  silenced,  so  that  for  her  is 
even  immortalit.v.  The  nineteenth  century,  so  fecund 
in  the  arts  and  especially  in  music,  counted  among  its 
chiefest  glories  the  names  of  five  women  who  were 
singers.  First  came  .Malibran  and  Sontag.  then  Jenny 
Lind  and  Patti.  and  finally,  in  its  last  decade.  Melba, 
whom  it  bequeathed  to  this,  the  twentieth  century. 

It  is  not  fair  to  assume  that  in  Melba.  the  world 
possesses  its  last  perfect  voice,  that  the  race  of  great 
singers  will  become  extinct  with  her.  On  the  other 
hand,  this,  at  least  is  true:  Melba  is  the  fifth  and  last 
of  a  succession  of  sopranos  who  in  the  past  one  hun- 
dred years,  by  their  voices  and  their  art,  have  made 
themselves  superwomen  among  singers.  Nor,  so  far 
as  one  can  see,  has  Melba  a  successor.  (We  must  add 
Mme.  Sembrich  as  sixth  among  the  world's  great  so- 
pranos,   Ed,) 

Today,  as  it  has  been  since  she  made  her  debut  in 
Brussels,  Melba's  voice  is  unique  among  all  voices,  in 
its  golden,  velvety  beauty,  its  evenness  of  flow,  its 
absolute  equality  of  register.  'It  was  never  "placed" 
by  her  teachers.  Nature,  of  itself,  did  that.  Her  mar- 
velous trill  was  in  her  throat  before  she  realized  what 
it  was.  She  never  had  to  undergo  the  long  course  of 
vocal  drill,  the  lot  of  other  singers.  No  teacher  taught 
her  to  sing.  Their  work  began  with  repertoire — and 
ended  there. 

The  career  of  Melba  is  at  once  the  inspiration  and 
despair  of  young  singers.  To  her  have  come  all  the 
fabled  rewards  of  great  singers — fame,  riches  and 
adoration.  The  great  folk  have  sought  her  favor.  The 
multitude  has  worsliipped  her  from  afar.  Thus  does 
the  world  appreciate  a  perfect  art.  But  the  very  per- 
fection of  this  art.  the  indescribable  beauty  of  the  voice 
which  erercises  it,  place  its  possessor  on  inaccessible 
heights. 

.Mme,  Melba  is  now  on  her  way  to  the  llnited  States 
from  .\ustralia.  where  she  is  to  open  her  concert  tour 
at  the  Maine  Festival,  where  she  will  be  the  principal 
soloist  in  conjunction  with  the  baritone  Emilio  de 
Gogorza,  Thanks  to  the  managerial  sagacity  of  .Mana- 
ger Will  L,  Greenbaum.  arrangements  have  been  made  to 
have  the  diva  stop  over  in  California  on  her  way  East, 
and  give  her  only  recitals  in  the  \Vesl  at  the  Cort 
Theatre  on  the  Sunday  afternoons  of  September  19th, 
and  2()th.  and  to  give  the  first  concert  in  the  Civic 
theatre  of  the  Oakland  Auditorium  on  Thursday  night, 
September  23rd. 


The  annual  concert  of  the  Midsummer  Music  of  Bo- 
hemia took  place  at  the  Cort  Theatre  last  Tuesday 
afternoon.  August  10th.  in  the  presence  of  an  audience 
that  crowded  the  spacious  playhouse  to  the  doors. 
.Many  of  our  prominent  resident  musicians  were  in  the 
audience,  and  we  spied  Geo.  W,  Stewart,  director  of 
music  of  the  Panama-Pacific  International  Exposition. 
Mr.  and  Mrs.  Clarence  Eddy,  the  distinguished  organist 
and  instructor,  and  M.  H.  Hanson,  the  well-known  New 
York  impresario.  Unfortunately  the  event  took  place 
too  late  for  detailed  review  in  this  issue,  and  we  are 
reluctantly  compelled  to  wait  until  ne.\t  week,  as  the 
paper  goes  to  press  too  early  to  enable  us  to  do  justice 
to  the  event.  Suffice  it  to  say  that  the  program  was 
thoroughly  enjoyed  and  that  Edward  Schneider's  music 
proved  to  be  one  of  the  most  successful  Bohemian  club 
contributions  made  during  these  many  years. 


FRITZ  KREISLER. 


Fritz  Kreisler,  the  violinist  of  the  hour  and  the  most 
fascinating  figure  in  the  world  of  music,  whose  supreme 
attributes,  intellectual,  technical,  interpretative  and 
temperamental  give  him  a  special  place  amongst  the 
greatest  artists  of  all  time,  has  been  secured  by  Frank 
W.  Healy,  for  bis  only  recitals  in  San  Francisco  this 
season.  The  recitals  will  be  given  in  the  beautiful  and 
comfortable  Cort  Theatre.  Sunday  afternoon,  October 
3  and  10,  The  world  in  general  and  music  in  particular 
owes  a  great  debt  of  gratitude  to  an  humble  private  of 
the  Third  Jaeger  Regiment  of  Graz  in  which  organiza- 
tion, Kreisler  served  as  lieutenant  in  the  early  part 
of  the  great  war.  It  was  the  bravery  and  devotion  of 
this  man  which  has  saved  to  the  world  the  greatest 
violinist  of  our  time,  and  one  of  the  finest  artists  of 
all  times,  Kreisler's  regiment  was  sent  to  the  front 
August  IS.  1914.  and  immediately  went  into  battle.  They 
were  holding  a  line  of  trenches  near  Lemberg.  Telling 
the  story  of  how  he  was  wounded  and  rescued.  Kreisler 
has  said: 

"Without  doubt  I  owe  my  life  to  my  orderly.  The 
trenches  my  regiment  was  holding  were  rushed  by  the 
Cossacks  on  the  night  of  September  6th.  The  cavalry 
only  dares  attack  entrenched  infantry  at  night,  when 
they  have  some  protection  from  rifle  fire.  It  was  about 
11:30  when  they  attacked  us. 

"I  can  remember  being  hit  by  one  horse  and  knocked 
down.  While  I  lav  I  saw  a  second  Cossack  reach  down 
to  finish  me.  He  got  me  in  the  hip  but  as  be  struck 
me  I  fired  my  revolver,  I  remember  seeing  him  fall 
and  the  riderless  horse  gallop  on.  Then  I  became  un- 
conscious. My  orderly  retired  with  the  rest  of  the  com- 
pany. After  the  fighting  had  moved  on  he  came  back 
and  started  to  look  for  me.  using  a  pocket  flash  lamp 
to  examine  the  faces  of  the  dead  and  wounded.  He 
says  that  several  times  he  was  nearly  caught  by  Cos- 
sack patrols,  but  escaped  by  dropping  to  the  ground 
where  he  was  taken  for  wounded  or  dead.  He  tound 
me  about  3  a,  m,,  so  1  must  have  been  lying  there 
about  four  hours,  k     k   j 

"He  says  I  was  lying  on  the  dead  Cossack  who  had 
wounded  me,  and  that  !  must  have  grappled  with  him 
and  then  used  him  for  a  pillow.  He  gave  me  some 
brandv  and  revived  me  and  then  assisted  me  back  to 
our  lines  and  to  the  field  hospital.  I  was  wounded  near 
Komarano.  a  village  a  little  way  to  the  southwest  of 
T  emberg  After  being  in  the  field  hospital  I  was  taken 
to  Vienna,  where  I  stayed  until  able  to  go  to  Carlsbad  to 
complete  my  convalescence.' 

Sigmund  Beel  concert  master  of  the  Los  Angeles 
Symphony  Orchestra  will  spend  the  summer  months  m 
Skn  Francisco.  He  will  be  welcomed  by  many  old 
friends  and  pupils.  ^ 

Fritz  Kreisler  will  be  the  first  artist  to  appear  at 
Stanford  University  this  season  at  the  course  of  con- 
certs arranged  annually  by  Will.  Greenbaum  for  the 
Peninsula  Musical  Association.  Greenbaum  is  also  ar- 
rangtag  to  present  the  Austrian  virtuoso  in  a  specia 
nroSam  at  the  Greek  Theater  under  the  auspices  of 
SeTusic  and  Dramatic  Committee  of  the  University  ot 
California. 


PACIFIC    COAST    MUSICAL    REVIEW 


MR.  AND  MRS.  MINKOWSKY  LOCATE  HERE. 


War   Conditions    in    Europe    Making   a    Further   Stay    in 

Dresden    Inadvisable    the    Distinguished    Vocal 

Teacher  and  His  Wife  Come  to  California. 

Two  other  prominent  musical  educators  llave  been 
added  to  our  rapidly  growing  local  colony.  This  time 
we  have  the  pleasure  to  record  the  decision  of  Mr.  and 
Mrs.  Giacomo  Minkowsky,  after  several  years  of  bril- 
liant success  in  Europe,  to  locate  in  San  Francisco, 
the  native  city  of  the  latter.  Mrs.  Minkowsky  was 
here  during  last  winter  season  and  established  for  her- 
self a  large  class  of  excellent  vocal  students  who  were 
lavish  in  their  praise  of  this  abel  musician  and  who 
regretted  exceedingly  at  the  time  that  she  was  com- 
relled  to  join  her  husband  in  Dresden,  Germany.  They 
will  no  doubt  greet  with  much  delight  her  return  and 
the  news  that  she  has  decided  for  the  time  being  to 
resume  her  teaching  in  this  city.  Her  glowing  ac- 
counts of  the  improved  musical  atmosphere  of  San 
Francisco  and  the  success  which  she  met  so  rapidly 
made  her  husband.  Giacomo  Minkowsky,  more  and 
more  eager  to  return  to  .America  and  And  out  for  him- 
self whether  this  change  for  the  better  in  musical  con- 
ditions was  based  upon  facts  or  was  merely  the  out- 
burst of  patriotic  enthusiasm  on  the  part  of  his  beloved 
better  half. 

Ordinarily  .Mr.  Minkowsky  would  never  have  listened 
for  a  moment  to  the  voice  of  the  -temptress."  for  he 
was  one  of  the  most  successful  vocal  teachers  in  Ger- 
many He  had  as  his  associate  such  an  eminent  scholar 
and  musician  as  Dr.  Schucb,  one  of  the  greatest  con 
ductors  and  musicians  in  Germany,  for  years  the  di- 
rector at  the  Dresden  Royal  Opera,  .\fter  the  death  of 
Dr.  Schucb,  arrangements  were  under  way  to  endea- 
vour to  secure  the  services  of  Dr.  Muck,  but  the  sudden 
outbreak  of  the  war  suddenly  stopped  all  hopes  in 
that  direction.  Even  then  .Mr.  Minkowsky  was  en- 
couraged to  continue  the  school  under  most  advan- 
tageous conditions,  but  gradually,  the  foreign  element 
visiting  the  school,  and  which  formed  a  most  profitable 
portion  of  the  student  body,  had  to  return  home 
at  the  request  of  the  government  represented  by  the 
Minister  of  Education,  Mr.  Minkowsky's  school  being 
under  government  supervision. 

Among  these  were  students  from  Russia.  Poland.  Elng- 
land.  France.  Italy  and  America.  While  the  German 
students  remained,  to  a  large  extent,  they  did  not  re- 
present a  sufficiently  large  proportion  of  the  supporting 
elements  to  forego  an  experiment  in  America  that 
promised  to  be  fertile  in  results.  -And  so  at  last 
Giacomo  Minkowsky  was  Induced  to  give  his  school  in 
Dresden  in  the  care  of  his  most  trusted  members  of 
the  faculty  and  return  with  his  wife  to  San  Francisco 
to  establish  for  the  present  a  vocal  school  on  a  more 
modest,  but  none  the  less  artistically  ambitious  basis. 

-And  so  the  Minkowsky  Vocal  Studios  are  being  fur- 
nished at  this  time.  They  are  on  Sutter  street  near 
Gough,  are  being  equipped  in  a  most  luxurious  and 
handsome  manner,  and  will  undoubtedly  form  one  of 
the  most  important  musical  educational  institutions 
ever  established  in  this  city,  Mr.  Minkowsky  is  not 
only  a  vocal  teacher  who  has  solved  some  of  the  most 
intricate  problems  of  the  art.  but  he  is  a  musician  of 
extraordinary  skill  and  ability.  He  is  a  composer  of 
international  reputation,  his  most  recent  opera  having 
been  performed  repeatedly  at  the  leading  theatres  in 
Germany.  And  he  is  a  gentleman  of  numerous  likeable 
qualities  that  will  make  many  friends  for  him.  and, 
with  the  assistance  of  his  charming  wife,  we  do  not 
doubt  that  many  students  and  musicians  will  gather  at 
the  .Minkowsky  studios  tor  mutual  inspiration  and  be- 
beneficient  association. 


.At  a  recent  musical  and  literary  matinee,  which  took 
place  at  the  Palace  of  France  on  the  Exposition  grounds. 
,Mme.  .Augette  Foret  made  an  excellent  impression  with 
her  delightful  interpretations  of  old  French  songs,  Mrs. 
Foret  has  a  decidedly  charming  manner  and  sings  with 
exquisite  taste  and  finesse. 

Sigiior  Antonio  de  Grassi  had  charge  of  the  ensemble 
part  of  the  University  Summer  Session  concerts  this 
year,  .and  with  an  excellent  quartet,  consisting  of  Stan- 
islas Bem.  cellist.  George  Chatterlcy.  viola.  Robert 
Rourke.  second  violin,  and  Signor  de  Grassi,  first  violin, 
their  renderings  were  loudly  applauded.  .At  the  second 
concert  Mr.  Search  was  cellist,  Mr.  Bem  having  an  un- 
breakable engagement.  Signor  de  Grassi  combined  with 
Professor  Kriiger.  of  Saint  Louis,  in  the  famous  Kreut- 
zer  Sonata  for  violin  and  piano,  and  received  eight  or 
more  recalls.  No  encores  were  given  by  order.  The 
delicacy  and  charm  as  well  as  the  powerful  passages 
received  all  that  they  ever  have  from  anyone  in  this 
beautiful  and  wholly  satisfying  performance.  Horatio 
Parker's  Trio,  performed  by  Signor  de  Grassi.  Mr. 
Search  and  Mr.  Parker,  was  enthusiastically  received 
by  the  thousands  present,  as  was  Mr.  Kroeger's  Quintet, 
performed  by  the  composer  and  Signor  de  Grassi's 
quartet.  .Many  Summer  Session  Students  availed  them- 
selves of  the  opportunity  to  study  with  the  renowned 
violinist,  so  recently  from  the  war  area. 

We  are  in  receipt  of  an  announcement  from  Jack 
Edward  Hillman  in  which  he  informs  us  that  he  has 
opened  a  vocal  studio  in  the  Kohler  &  Chase  Building, 
which  he  will  occupy  on  Mondays  and  Thursdays.  Mr. 
Uillman's  residence  studio  is  at  the  Casa  Madrona 
Apartments.  116  Frederick  Street,  but  his  classes  have 
grown  so  rapidly  that  he  found  it  convenient  to  open  a 
down-town  studio. 

Mr.  and  Mrs.  C'arolus  Lundine  of  Berkeley,  are 
spending  their  vacation  at  the  Glenwood  Hotel  in  the 
Santa  Cruz  Mountains.  This  is  one  of  the  most  delight- 
ful spots  in  California.  Mr.  and  Mrs.  Lundine  enjoyed 
several  fine  walking  tours  in  the  mountains  recently, 
and  also  spent  some  time  in  Santa  Cruz.  Mr.  Lundine 
will  return  to  his  studio  in  time  to  resume  lessons  on 
August  20th. 


New  Victor  Records  are  on  sale  at  all  deale 


I  the  28th  of  each  i 


Estelle  Gray,  the  California  violinist,  and  her  hus 
band,  Moritz  Lhevinne.  are  meeting  with  splendid  re 
ceptions  on  their  tour  of  the  Middle  West,  giving  violin 
and  piano  recitals.  Mrs.  Gray,  who  acts  as  personal 
representative,  accompanied  the  young  artists  as  far 
as  Omaha  and  then  came  to  California  to  remain  during 
-August.  She  will  return  to  Chicago  to  join  her  daughter 
in  time  to  attend  the  convention  of  platform  artists  and 
managers,  which  meets  in  that  city  during  September. 
Mr.  and  Mrs.  Lhevinne  have  leased  beautiful  residence 
studios  at  171.-.  Michigan  Avenue,  in  the  center  of  the 
Chicago  art  district.  These  studios  have  been  artisti- 
cally fitted  up  with  the  many  objects  of  interest  col- 
lected during  travels  in  Europe  and  .America.  One 
section  being  reserved  for  California  and  containing 
only  Western  objects.  One  hundred  concerts  have  been 
booked  for  these  artists  for  the  next  season,  beginning 
in  October  with  a  series  of  six  in  Chicago. 


Louis        CrepaUX,       Memlier  Pari.  Grand  Ope 

S51   Post   Street.     FUth  Floor  Mercedes   BnlldlDg 
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Inisfail  Quartet 

Nikolai  Sokoloff.  1st  Violin:  Rudolph  Ringvwall, 
2d  Violin:  Alfred  Gietzen.  Viola;  May  Mukle, 
Violoncello. 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  tha  t  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,   unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flatt€ning  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two   Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


yry        Oakland— 510  12th  and  1105  Washington 
^^9  San  Jose- 
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PADEREWSKI    AT    EXPOSITION. 


Ignace  J.  Paderewski,  the  great  Polish  pianist,  who 
has  not  been  heard  in  San  Francisco  since  1908.  will 
give  a  single  recital  at  Festival  Hall  on  Saturday  after- 
noon. August  21.  at  half  past  two.  For  the  past  year 
this  man  who  has  charmed  millions  by  the  magic  of  his 
art  has  been  devoting  his  entire  time  to  the  ameliora- 
tion of  the  condition  of  his  unfortunate  fellow  country- 
men and  the  "Polish  Victims'  Relief  Fund."  of  which 
Sienkiewicz  is  president,  and  the  pianist  is  vice-presi- 
dent, has  received  tremendous  aid  through  the  efforts 
of  Paderewski.  At  the  Festival  Hall  recital  the  distin- 
guished son  of  Poland  will  deliver  an  address  on  the 
condition  of  his  country  and  the  gross  receipts  of  the 
afternoon  will  be  sent  to  the  suffering  country,  where 
more  than  two  hundred  towns  have  been  reduced  to 
ruins,  7.500  villages  wiped  out,  and  1,400  "churches  and 
chapels  have  been  burned  or  otherwise  destroyed. 
Many  prominent  society  folk  are  taking  a  keen  interest 
in  the  affair  and  the  audience  promises  to  be  most 
brilliant. 

Paderewski's  program  will  consist  entirely  of  works 
of  Chopin.  Poland's  greatest  composer,  and  will  include 
the  Ballade  in  A  flat.  op.  47.  the  Sonata  in  B  flat  Minor, 
op.  3o,  the  G  Major  Nocturne,  op.  37,  the  Mazurka  in 
A  Minor,  op.  17.  and  the  Polonaise  in  A  flat.  op.  53. 
Reserved  seals  will  range  in  price  from  one  to  three 
dollars,  with  box  seats  at  five  dollars  and  the  sale  will 
begin  Monday  morning  at  the  Exposition  Ticket  Office. 
343  Powell  street.  Mail  orders,  accompanied  by  check 
payable  to  the  P.  P.  I.  E.  will  be  filled  in  the  order  of 
their  receipts  as  near  the  location  desired  as  possible. 


r^nts  and  friends  to  he  wonderful."  he  had  also 
ard  a  great  deal  which  testified  eloquently  that  musi- 
lly  the  Pacific  Coast  can  be  counted  as  self-sustain- 


M.  H.   HANSON'S  CALIFORNIA  VISIT. 


M.  H.  Hanson,  the  well  known  New  York  impresario. 
has  been  on  this  Coast  during  the  last  few  months.  His 
repeated  visits  to  the  various  important  cities  in  Cali- 
fornia have  mystified  those  interested  in  matters  musi- 
cal. This  paper  is  in  possession  of  interesting  facts 
relating  to  Mr.  Hanson's  activity  and  while  it  is  im- 
possible to  reveal  the  plans  at  the  present  juncture,  it 
can  be  stated  that  Mr.  Hanson's  ideas  and  aims  de- 
serve success-  their  realization  will  mean  much  to  the 
further  development  of  American  music  and  music  in 
general.  Mr.  Hanson  will  leave  San  Francisco  for  Los 
Angeles  tomorrow,  and  does  not  expect  to  return  be- 
fore  the   end  of   the   year. 

Asked  for  his  opinion  on  the  state  of  music  on  the 
Pacific  Coast,  he  regrettingly  declined  to  make  com- 
be had  listened  and  watched  wherever  he  had  so- 
journed, and  that  while  naturally  he  had  heard  a  great 
ments.  Such  a  subject  can  not  be  dispensed  with  in 
a  few  hurriedly  spoken  words.  But  he  would  say  that 
deal  of  mediocre  work,  which  is  believed  by  admiring 


ing,  should  such  an  undesirable  contingency  arise.  Of 
Los  Angeles  artists  whom  he  has  heard,  he  mentioned 
with  great  enthusiasm,  the  two  incomparable  Lieder 
singers.  Estelle  Heartt  Dreyfuss  and  Leilla  Holierhoff. 
the  really  great  pianist.  Claude  Gotthelf.  a  pupil  of  the 
eminent  master.  Rafael  Joseffy,  Frieda  Peycke.  who 
cultivates  a  unique  art  and  the  Brahms  String  Quartet 
owned  and  managed  by  Fred  W.  Blanchard. 

The  Los  Angeles  Orchestra,  with  the  talented  young 
conductor,  Adolph  Tandler  and  its  brilliant  concert 
master    Siegmund    Beel.    came   in    for   a   good   deal   of 


prais^-.  At  .-^an  Dieao.  Certrude  Gilbert,  aided  by  a 
band  of  talented  people  in  her  most  serious  endeavours 
to  elevate  the  art;  and  Mr.  Hanson  found  at  little  River- 
side, a  choral  society  and  a  choral  conductor  of  quite 
extraordinary  merit.  The  picturesque  orange  belt  ca- 
pital further  boasts  of  a  male  chorus  of  sixty  voices. 
The  Cantadores."  the  like  of  which  would  never  be 
expected  to  exist  at  the  foot  of  the  San  Bernardino 
mountains.  If  1  were  to  mention  the  number  of  ex- 
ceEtionally  gifted  artists  whom  I  have  met  and  heard 
in  San  Francisco  and  the  Bay  cities."  said  Mr.  Hanson. 
■you  would  have  to  double  the  size  of  your  paper, 
which  I  consider  quite  one  of  the  remarkable  musical 
achievements.  Now  please  publish  this!  Promise!" 
.>nd  the  promise  had  to  be  given  and  fulfilled. 


MISS  CLARA  H.  HARRINGTON  RETURNS. 


After  an  absence  of  two  years  spent  mostly  in  study  in 
Germany,  Miss  Clare  H.  Harrington,  the  coloratura 
soprano  lias  returned  and  is  opening  her  studio  in  San 
Francisco.  She  discovered  wonderful  teachers  in  Ober- 
regisseur  Godi  Mahling  of  the  Hoftheater  zu  Coburg- 
Gr.tha  and  the  Herzoglicher  Hcfkapellmeister  Karl 
Fichtner,  both  of  whom  expressed  themselves  as  highly 
delighted  with  her  work.  After  mastering  a  large  re- 
rertoire  under  their  direction.  Miss  Harrington  went  to 
Berlin,  where  various  agents  offered  her  engagements. 
On  one  occasion,  having  sung  the  aria  of  the  Konigin 
der  Xacht  from  "Die  Zauberflote,"  a  director  offered 
her  a  most  flattering  position  in  Metz.  But  while  con- 
sidering it.  war  broke  out.  forcing  Miss  Harrington  to 
beat  a  retreat.  With  her  mother,  she  left  Germany  in 
September  and  made  her  way  home  very  leisurely 
through  Holland  and  England,  spending  the  winter  in 
.New  York  and  the  East. 

In  Berlin  the  soprano  coached  also  with  Kapellmei- 
ster WapEenschmidt.  one  of  Frieda  Hempel's  former 
instructors.  He  was  enthusiastic  in  his  prophecies  for 
Miss  Harrington's  future.  The  young  lady  smiles  rue- 
fully at  the  word  "future:"  it  was  so  near  and  now  so 
far  operatically.  When  she  bad  been  only  two  months 
in  Germany  she  was  offered  an  engagement  on  an  In- 
terims-Biilme  in  Lippe-Detmold.  Aside  from  feeling 
quite  unprepared  because  of  her  ignorance  (at  that 
time!  of  the  language,  she  decided  that  five  marks 
)$1.25f  an  appearance  could  scarcely  proAiide  her  make- 
up! But  she  has  the  contract  yet  as  a  tangible  sou- 
venir. Although  Miss  Harrington's  actual  operatic 
career  is  still  to  begin,  she  bad  a  great  deal  of  ex- 
perience understudying  the  coloratura  at  the  Hoftheater 
and  was  honored  by  being  invited  to  sing  at  several 
concerts  with  the  professionals,  even  appearing  before 
the  Duke  of  Coburg-Gotha  in  a  scene  from  "Der  Fr^f 
schiitz." 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securingoneof  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  OTarrell  Street 


Bacon  Block,  Oakland 


MUSIC     LOVERS     WILL     DELIGHT     IN 

HEARING  THESE   GREAT 

ARTISTS. 


aruso.     Gluck.    McCormack,    Po' 

Other    Noted    Talent    Sing    and 

Numerous    Beautiful    Selectii 


The  mere  announcement  that  Caruso. 
Gluck.  or  McCormack  is  to  sing  or  that 
Maud  Powell  is  to  play  is  always  suffi- 
cient to  insure  a  crowded  house.  And 
the  fact  that  all  these  gTe:it  artists  and 
many  others  in  addition  appear  in  the 
list  of  August  Victor  Records  insures  a 
hearty  welcome  for  this  new  list. 

Caruso  is  heard  in  a  Tosti  number, 
"My  Song  to  Thee."  one  of  the  most 
charming  compositions  of  this  famous 
Italian  composer,  and  the  great  Caruso 
gives  a  superb  rendition  of  it.  Marga- 
rete  Ober  presents  a  fine  rendition  of  a 
highly  interesting  Schubert  number.  "To 
the  Infinite,"  which  is  marked  by  great 
dramatic  force  and  intensity.  Lucrezia 
Bori  sings  beautifully  the  joyous  air  from 
Iris,  "Life  is  Gaily  Passing."  Julia  Culp 
temporarily  forsakes  her  "lieder"  and 
contributes  an  operatic  aria,  a  delightful 
rendition  of  "Delilah's  Song  of  Spring." 
from  Saint-Saens'  Samson  and  Delilah. 

Alma  Gluck  is  heard  in  a  charming 
rendition  of  an  old  Scotch  ballad,  "The 
Braes  o'  Balquhidder,"  which  is  set  to  an 
old  Highland  air.  She  also  takes  part  in 
a  German  folk  song  with  Paul  Reimers, 
the  number  being  "Down  in  the  Low- 
lands," a  very  beautiful  song  of  home. 
Another  duet— the  ever  popular  "Mise- 
rere"— is  given  by  Emmy  Destinn  and 
Giovanni  Martinelli  with  the  Metropoli- 
tan Opera  Chorus.  The  music  of  Leo- 
nora is  dramatically  eiven  by  Destinn. 
.Martinelli  delivers  the  despairing  cries 
of  the  hapless  lover  with  much  expres- 
sion, and  the  chorus  ts  given  with  the 
proper  subdued  effect,  resulting  in  an 
admirable  record.  Martinelli  also  has  a 
solo  number,  the  favorite.  'Oh.  Para- 
dise:* from  LAfricana,  which  is  spien 
didly  given.  Evan  Williams  sings  a  de- 
lightful song  of  sentiment,  "A  Spray  of 
Roses."  with  his  usual  excellent  vocali 
zation  and  tone  quality. 

Maud  Powell  gives  a  noble  and  digni- 
lied  rendition  of  the  impressive  Handel 
*  Largo,"  which  demonstrates  that  she  is 
one  of  the  greatest  of  American  violin- 


ists. Su»  h  perfection  of  tone,  such  com- 
mand of  her  instrument,  such  graceful 
execution,  with  the  power  to  produce  a 
splendid  breadth  of  tone,  are  gifts  sel- 
dom given  to  a  woman.  This  "Largo" 
record  is  particularly  interesting  because 
it  is  the  first  time  a  record  has  been  is- 
sued of  this  number  as  a  violin  solo  with 
crchestral  accompaniment,  and  it  is  high- 
ly effective.  Wagner's  "Album  Leaf"  is 
delightfully  given  by  those  favorite  in- 
strumentalists, the  Florentine  Quartet, 
and  the  Venetian  Trio  plays  the  lovely 
"Twilight."  The  "Chicken  Reel  Comedy 
Medley"  is  a  lively  mixture  of  classic, 
sentimental  and  frivolous  numbers, 
which  shows  the  skill  of  that  famous 
saxophone  sextet,  the  Six  Brown  Broth- 
ers, and  exhibits  the  noble  tone  quality 
produced  by  these  instruments.  On  the 
reverse  of  this  record  is  a  spirited  one- 
step  banjo-piano-drum  number,  "I  Won- 
der What  Will  William  Tell."  bv  the  Van 
Eps  Trio. 

That  famous  musical  organization,  Ves- 
seila's  Italian  Band,  which  plays  daily  to 
thousands  of  pleasure  seekers  on  the 
Steel  Pier  at  Atlantic  City,  renders 
Drdla's  charming  little  "Serenade."  best 
known  as  a  popular  violin  piece,  and  also 
contributes  Vessela's  new  "Pasadena  Day 
March."  named  after  the  famous  Califor- 
nia residential  city.  Conway's  Band  pre- 
stnts  a  little  Spanish  gem.  'La  Manola"; 
the  Victor  Military  Band  plays  the  highly 
popular  "On,  Wisconsin!"  March,  and  the 
Victor  Concert  Orchestra  gives  an  excel- 
lent performance  of  the  first  two  move 
ments  of  Grieg's  beautiful  "Peer  Gynt" 
suite. 

Two  favorite  concert  numbers  —  the 
well-known  "Will-o'-the-Wisp"  and  Weil's 
beautiful  "Spring  Song" — are  sung  by 
Florence  Hinkle  with  delicacy,  grace  and 
charm.  George  McFarlane  give  an  ex- 
cellent rendition  of  the  melodious  Pina- 
fore serenade.  "Fair  Moon."  Charles 
Rose  Taggart  provides  an  amusing  de- 
scription of  "'The  Pineville  Band."  giving 
on  his  fiddle  a  realistic  imitation  of  the 
playing  of  this  famous  organization,  and 
also  contributes  another  monologue  en- 
titled "At  the  Country  Fair."  Homer 
Rodeheaver  presents  two  favorite  reviv- 
al hymns,  "I  Am  Coming  Home"  and  "He 
Knows  the  Way.'  The  Victor  Light  Op- 
era Company  gives  a  fine  collection  of 
the  principal  numbers  from  two  new  mu- 


sical comedy  successes.  Nobody  Home 
and  A  .Modem  Eve:  and  the  list  of  popu- 
lar songs  is  made  up  of  a  dozen  of  the 
best  selections  which  are  numbered 
among  the  latest  song  hits. 

For  dancing,  the  Victor  Military  Band 
contributes  two  snappy  medleys  of  popu- 
lar melodies  which  are  tine  one-steps. 
and  in  addition  there  is  a  splendid  waltz 
medley  and  a  "Magic  Melody  Fox  Trot" 
which  is  sure  to  please  the  large  army 
of  "fox-trotters." 

The  Gaynor  songs  continue  to  hold 
first  place  in  the  affections  of  the  chil- 
dren, and  seven  new  ones  are  presented 
in  the  August  list  of  educational  records, 
clearly  and  distinctly  sung  by  Olive  Kline 
and  Elsie  Baker.  Two  Shakespearean 
songs,  "The  Airs  Sung  by  Ophelia"  from 
Hamlet,  and  "Blow,  Blow%  Thou  Winter 
Wind."  from  As  You  Like  It.  are  ren- 
dered by  Olive  Kline  and  Raymond  Dixon 
respectively. 

There  is  entertainment  for  everybody 
in  these  new  Victor  Records  and  they 
will  add  immeasurably  to  the  enjoyment 
of  the  Victor  or  Victrola  in  every  home 
which  has  one  of  these  wonderful  instru- 
ments. Even  if  you  haven't  a  Victor  or 
Victrola  you  can  at  least  hear  some  of 
these  selections,  for  any  Victor  dealer 
will  give  you  a  detailed  list  of  these  new 
records  and  gladly  play  any  music  you 
wish  to  bear. 
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EXPOSITION    ORCHESTRA. 

The  fist  of  a  series  of  weekly  concerts 
to  be  given  by  the  Exposition  Orchestra, 
under  the  baton  of  Richard  Hageman, 
will  take  place  at  Festival  Hall,  this  Sun- 
day afternoon,  at  half  past  two,  when  a 
program  of  singtilar  interest  will  be  of- 
fered. The  overture  to  "The  Bartered 
Bride."  by  Frederick  Smetana.  will  be 
the  initial  number  and  later  in  the  after- 
noon will  be  played  that  wonderful  sym- 
phony of  Dvorak.  "From  the  Xew  World." 
The  four  movements  from  the  latter 
work  will  be  the  Adagio.  Largo,  Scherzo, 
molto  vivace,  and  Finale,  allegro  con 
fucco.  Richard  Strauss"  remarkable  lone 
poem,  "Don  Juan."  will  complete  the  of- 
fering of  the  eighty  musicians  constitut- 
ing the  Exposition  Orchestra,  admittedly 
one  of  the  best  organizations  of  tlie  kind 
in  the  country. 


The  soloist  for  the  occasion  will  b 
Senorita  Paquita  Mauriguera,  a  daughte 
of  Barcelona,  Spain,  and  a  pianist  wb 
has  created  a  profound  impression  in  he 
native  land  and  in  France  and  Englanc 
She  is  but  fourteen  years  of  age  an 
Spanish  newspaper  writers  call  her  th 
second  edition  of  Mozart,"  as  she  begai 
to  compose  when  she  had  just  passed  he 
fifth  birthday.  Her  technique  is  said  t 
be  extraordinary  and  those  who  hav 
heard  her  in  private  say  that  she  abound 
in  those  temperamental  qualities  so  « 
sential  to  a  finished  artist-  She  ha 
chosen  for  this,  her  first  appearance  ii 
America,  two  compositions  of  her  felton 
countrymen,  the  Fantasia.  "Aragon."  b; 
Albeniz.  and  the  "Allegro  de  Concert, 
of  Granadoff  She  will  also  play  Chopin' 
Valse  Xo.  II  and  "La  Campanella,"  b; 
Liszt.  Seats  for  the  concert  may  be  ot 
tained  at  the  Exposition  Ticket  Office 
343  Powell  Street. 

%% 


ORPHEUM. 


The  Orpheum  bill  for  next  week  wil 
more  than  sustain  the  high  standard  ft) 
which  this  desen'edly  popular  theatre  i 
famous.  Miss  Joan  Sawyer,  who  will  b< 
the  headline  attraction,  is  called  in  Nev 
York  "The  High  Priestess  of  the  Dance,' 
and  is  conceded  even  by  those  of  her  owi 
profession  to  be  the  most  beautiful  waltz 
er  in  the  world.  There  is  nothing  acre 
batic  about  her  dancing:  she  keeps  t* 
the  floor  as  a  ballroom  dancer  should 
and  the  most  noticeable  features  of  he: 
dancing  are  distinction,  refinement  am 
grace.  IMiss  Sawyer  holds  the  record  ii 
vaudeville,  for  she  comes  direct  from  t 
two-years'  continuous  Xew  York  engage 
ment  which  proved  an  immense  sensa 
tion.  She  is  assisted  by  George  R.  Har 
court  and  accompanied  by  her  own  or 
chestra  from  the  Joan  Sawyer  Persiai 
Garden,  Xew  York.  Her  program  con 
sists  of  poetic  and  popular  presentation.' 


JOSIAH  ZURO 

THOROUGH     PREPARATION      FOR 
GRAND    OPERA    IN    ALL    LANGUAGES 

691   Post  St.     TeL  Prospect  2359 
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PACIFIC  COAST  MUSICAL  REVIEW 


I  CLAYTON  F.  SUMMY   CO.   PUBLICATIONS 

I  -With 

I     HENRY    GROBE    "A   Dealer   in  Music  of  the  Better  Kind-' 


lSr.-I.-.3  lie 


ot   the   MILK)     II.    Al 


t  society  and  ballroom  dancing.  Jacli 
Mlman  and  Sam  Doddy  will  appear  in 
he  comedy  skit  entitled  ■Reincarnation." 
IMindell  Kingston  has  long  been  one  ot 
he  most  popular  artists  in  vaudeville. 
ler  patner,  George  Ebner,  is  a  comedian 
f  recognized  ability,  and  together  they 
I  resent  a  singing,  talking  and  dancing 
tkit  called  "A  Vaudeville  Flirtation," 
ivhich  is  a  delight  to  both  eye  and  ear. 
brace  Carlisle  and  Jules  Romer  otfer  a 
Fery  pretty  act  which  they  appropriately 
It.vle  ".lust  a  Song  at  Twilight,"  in  which 
hey  give  their  idea  ot  what  a  quiet  even- 
ing at  home  would  prove  to  two  musi- 
■ians  of  high  culture.  Miss  Carlisle  sings 
n  a  delightful  mezzo  soprano  voice  and 
«Ir.  Romer  evidences  great  skill  as  a 
/iolin  soloist.  The  remaining  acts  will 
)e  Ball  and  West  in  'Since  the  Days  of 
161";  Mike  Bernard  and  Sidney  Phillips; 
rhe  Gaudsmidts  and  Gladys  Clark  and 
4enry  Bergman  in  "The  Society  Buds." 
\  A  sensational  motion  picture  entitled 
Where  Cowboy  is  King,"  and  which 
Heals  with  his  life  on  the  frontier,  will  be 
a  thrilling  incident  of  one  of  the  best 
shows  ever  offered  in  vaudeville. 
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CORT  THEATRE. 


ton  Sunday  evening  Guy  Bates  Post 
ill  enter  upon  the  fourth  and  final  week 
t  his  notable  engagement  in  Richard 
jWalton  Tully's  Persian  love-play,  "Omar, 
khe  Tentmaker,"  at  the  Cort  Theatre. 
Sceen  interest  continues  to  be  evidenced 
Sn  the  enthralling  romance  of  Omar 
Khayyam,  while  the  acting  of  the  princi- 
tal  players,  including  Guy  Bates  Post  as 
;Omar,  Louise  Grassier  as  Shireen,  and 
Mabel  Emerson  as  Little  Shireen  has 
'made  a  deep  impression.  The  playwright 
Isets  himself  a  worthy  task  in  transcrib- 
ling  for  us  the  world-philosophy  of  Omar 
jin  dramatic  form.  Our  Western  world  is 
too  much  with  us.  We  are  in  the  fell 
clutch  of  circumstances.  We  judge  the 
luncertain  tomorrow  by  the  sordid  today. 
Whereas  for  Omar  and  his  worthier  com- 
I  peers  there  is  no  tomorrow;  yesterday 
is  forgotten  and  today  alone  worth  while. 
To  this  immaterial  view  of  the  cosmos 
the  Oriental  mind  allies  a  very  material 
regard  for  wine,  woman  and  song,  a  love 
of  leisure,  the  invitation  to  the  soul  to 
loaf,  and  other  fatalistic  and  hence  really 
care-free  attributes  which  the  Western 
mind,  burdened  with  the  factory  system 
and  other  rude  economies,  cannot  even 
aspire,  let  alone  to  grasp.  Mr.  Post's 
Omar  is  a  visualization  of  the  Oriental 
philosoph.  His  character  may  be  tested 
from  the  standpoint  of  the  dreamer,  the 
fatalist,  the  man  of  action  or  the  philoso- 
pher, and  it  will  ring  true. 

On  Sunday,  .\ugust  22d,  "The  Birth  ot 
a  N'ation."  or  "The  Clansman,"  D.  W. 
Griffith's  motion  picture  masterpiece,  will 
come  back  to  the  Cort  Theatre  for  a  brief 
engagement. 


ALCAZAR. 


Henry  L.  Perry,  Bass 

CO.\CKK'I' — OltATOItlo 

Salolsl.       Flr.11        CoDKreKIIIIonul        t  liur.li. 

Temple   Knianu-KI 

Vocal    Instruction    by    Appointment    Otil;, 
ThumdayK:  100::  Kotaler  &  Cliniie  BIUk. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Cbaae  Bide.       San  Franclsru 

Phone:    Kearny    MM. 

Paul  Steindorff 

OR.XTORIO — COMKKT — OI'KR  V 

2421;    «>luart     Mreel,     Uerkeley 

Snn   KrnnelMco  Studio.  German   Houxr 

By   Appuintmeul    Only 

Madame  de  Vilmar 

Prima  Donna 

Ro>aI     Curl     Kono     Operu     Co..     Lonilou: 
Grand    Operu.    LyonN,    niid    Paris    CoDcertit. 

Vuire    Trial    Free.  Kaiion    Metiiod. 

Studio  IS]    llflvedere  St.  Pbone  Market  sur.r. 


Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix,  Paris.  1900 
The  Grand  Prize.  St.  Louis,    1904 
The  Grand  Prize.  London.  191-1 
AiieU  Su  MiJllon  DolUn 

Retail     WhoUsale— Export 

310  Sutter  Street,  San  Francisco 


SIR    HENRY    HEYMAN 


I.IMsT — Ml  - 


Herman    Perlet     Constance  Estcourt 


VOICE — I\Tf:UI»HKTATIO> 

Conductor  PeopleN  riiillinrmouic  OrcbeMtra 
Studio:    60S    \Mley     11.    Allen     Hid;;..    Tel. 
noui;laM   201.'. 


Miss  Mary  E.  Webster 


Mme.  Isabelle  Marks         Foster  Krake 


B.\RlTONE 

Teaeber  of   SInEine 

1002  Kohler  &  Chaae  Bldg,    Tel.  Kearny  !>4S4 


George  M.  Cohan,  the  most  prolific  of 
American  authors,  furnishes  next  week's 
play  at  the  .\lcazar  Theatre.  The  Yan- 
kee Doodle  writer  has  done  his  very  best 
work  in  "The  .Miracle  .Man."  which  will 
he  the  third  play  of  the  Bert  Lytell-Eve- 
lyn  Vaughan  season,  beginning  on  next 
Monday  night,  August  16th.  A  writer  of 
musical  comedy  and  farce  and  plays  de- 
signed to  make  audiences  laugh,  Mr.  Co- 
han, for  the  first  time,  has  projected  him- 
self into  the  field  of  serious  drama.  "The 
.Miracle  Man,"  based  on  Frank  L.  Pack- 
ard's novel  of  the  same  name,  is  by  far 
one  of  the  most  interesting  novelties  of 
the  season.  It  is  conceded  by  all  to  be 
the  most  ambitious  effort  of  young  Co- 
han, and  when  it  was  produced  in  New 
York  last  season  it  had  one  of  the  long- 
est runs  in  the  history  of  the  .\stor  The- 
atre. It  is  now  being  presented  exten- 
sively on  tour,  but  thanks  to  the  enter- 
imse  of  Belasco  &  Mayer,  San  Francisco 
will  not  have  to  wait  a  couple  of  years 
to  witness  it.  The  dramatist  has  caught 
the  quaint  humor  and  character  of  the 
ston'  and  it  is  set  forth  in  his  ver>'  best 
style.  There  are  plenty  of  good  parts 
for  all  the  cast  of  excellent  players  now 
appearing  at  the  Alcazar  and  the  leading 
roles  will  surprise  even  the  most  ardent 
admirers  of  those  two  popular  stars — 
Bert  Lytell  and  Evelyn  Vaughan.  The 
regular  Thursday.  Saturday  and  Sunday 
matinees,  at  the  popular  prices  of  twenty- 
five  and  fifty  cents,  have  been  resumed. 


Esther  M.  Plumb 

OONTR.VI.'l'O 

Coneerts.    Itefllnlii.    Clrilorio 

Tourlns     Const     .tnuunlly,   Ja/nnr.v-^liinli 

Addre.is:    4173    Lake     \>  e.;  t  liieoR",    111. 

CECIL  FANNING 

II  \KITONi: 
.Vnierlea'M  Most  WrMiiIile  S.hiu  |ii)er|irt-U-r 
H.  H.  TIHPIN,  AiTomimniHt 
Available  on  tbe  l^tcilie  <  oa»t  From 
March  20  to  May  1.  lillU.  AddreHK:  L.  K. 
Ileiiynier.  Suite  ro.'t  Auditorium  iluildln;;. 
I.OM   AuKreleM.   Cal. 

FOR  SALE 
Rare  Old  Italian  Violin 


4>n    l':\lii)>itiou    nt    Re>i(leiire    of    >li--<s    .\ 

UeliNeh.    1ti;i-10tli     A*e.     Tel.    I'aeifie    4.''.-i.-. 

VlOl.lN,  HARMOW.  ENSEMBLE 

Antonio  De  Grassi 


Johanna 

KRISTOFFY 

riiorouKb     Vocal     and     llraniatie     Traiulnc 

Opera     and    Coneert     Repertoire 
1334    Vnu    Neii»    Ave.    IMione:    Franklin    Sliro 

MARY    PASMOR.E: 
I'tlMERT    VIOLl.MST    A.\D    TE.\tHI'.K 
.Vvailable      for      eoneertft      and      reeitnls. 
>itudlo:   147  naxblnEton   St.    Phone   Frank- 
lin   .s:ill.     Oakland    and     Berkeley,    n  ednes- 


Fickenscher  Studios 

SINa     Grove     St..     San     Fronelsco:     Mondoyd 
W.'I.Hier    >!..     H.'rk.le>:     1* .•     H.-rk.     U;{li. 

HERMAN  MARTONNE 

VIOLIMST 
Studio:    2254    Fnlton    St.,    Berkeley.    Tel. 

Ilerk.   ^r.r.r..       ihiir.d.i..  «.    It n    :m-J    Ixol.ler 

.V    1  has..    Illilu..    ^nii    1   rnu.'ii..'.,.    1  nl. 

Mrs.  Carroll  Nicholson 

I  tINTR  ll.TO 
Teacher   of    Sineine.   :!2    Loreltn    Avenue 
Piedmont.  Tel.  Piedmont  :{0-l.   Mon.,   Kohle 
A    <'hn?<e    BIdK.,    S.    F.     Tel.    Kearny    ,''^4r>4. 

Mrs.  Marie  Partridge -Price 

Soprano  Sol..i«l_rcn.her  of  SinclnB 
ReciInU,  I  oni'ero.  <  liiir.-h  ajid  llrnKirlo 
inn::  Kofiler  A  (  haNc  Hill:;.      T.-l.  K.-iirii>   r,Ar, 

F.  G.  ScKiller 


I'll:!)    Cnlifi>rnia    St.         fiione    I-'iilniore   li' 

J.  Lawrence  Elmquist 

PI  \  \(> — (Ht<;  \  \ — \ OK  i: 


KIIE4     I.nrkin 


nklin     r>20() 


FOR 

RENT 

An     V 

Iractiic   stn. 

l„    In    N.,i-lh    Berkcle.v, 

tivu     <U 

vH     a      «cek 

'Z::Z7     Icdar     Street. 

Phone 

Hcrkelev     1:: 

" 

Keturntd   From   Furope 
CLARE  H.  HARRINGTON 

(  oloriitiirn  <^iiiiriino.  Chun  l>.  IttM-ilnlo 
l>p<-rii.  l.iniittil  niiinlM-r  of  piipiK  m.<'<-|>  l.-.l 
:I71     l.oniliiird     ^t.       I'Iioim-     I'ranklin    ::<:■)•. 

Margaret     Brad  lex     Elliott 

PIANO — ok(;a\ 

Temple    Sinnl.     WedneMdayM    l>y    appoint- 


GIUSEPPE  JOLLAIN 


MARY  ALVERTA  MORSE,  Soprano 

Res.  Studio:  San  Fraocisco.  2119  Seott  St. 
Phone  Fillmore  I'^^O.  Oakland.  6^7  Mari- 
posa  Ave.      Phone    Piedmont    2017. 

AUG.  NiJRNBERGER-SUSS 

VlOLIjr  BOW  M.l.XlTp.iCTURER 

Verr  Fueit  Malrriil  tt,i  Worlmiubip  Gnirinlccd.      Al  All 

L..JiiiB  Muic  Sl.rt.  or  Dirrel  From  ih.  M.nnl.etor.r. 

KOV-tTO,    MARIN    COUNTY.    CAL. 

MISS  CLARA  FREULER,  Soprano 

TE.ICHER    OF    SISGI.VG 


FANNIE  BAILEY-SCOTT 


Z434  TIToolaer  St.,  Berkeley.  Tel.  Berk.  2S3 


Howard  E.  Pratt,  TENOR 


HER    OF    SINGING 


MISS  HELEN  COLBURN  HEATH 


nd  Temple  Kn 


\ork.      2505    Cli 


First    Vnltarian    Chnreh, 
I  Instractlon. 
West    4S90 


ERNST  WILHELMY 


Geo.  Stewart  McManus 


I'FMn   ill 

..  Berkeley 


Tel.  Berk.  8275. 


ALMA  SCHMIDT.  KENNEDY 


Salter  and   Gough  Streeta.      Berkeley,  153S 
Enclld  -t»e.     Phone  Berkeley  K.-,.15. 

Jack  £dward  Hillman 

Baritone 

studio:  lint  Kuhler  A  Chase  llidic.  ( >Ion. 
.V  'rhur>.l  Tel.  Kearny  r,-l.-,4.  Re.ldence 
lie.    Frederick    street.     Phone    Park    lillsT. 

Thomas  Vincent  Cator,  Jr. 

PIA.XO-HARMONY 
-MRS.   T.    V.    C-\TOR,    Aecompanlat 


2333  Devliadero  St. 


Tel.  Fillmore  2585 


ACHILLE  L.  ARTIGUES 

Ban,      Piano.      Harmony,  '    Co'nnler  "polnV 
Stndio:     ArlllaEa     Mnalcal     College.       Rea.i 


13.S-Sth  Ave..  S.  F.    Phone:   Pac.  5740. 

ANIL  DEER  STUDIO 

232   HAIGHT   STREET 

Stndio  Phone,  Park  2372;  Realdence  Phone 

3Ii«»lon    2e7S.      By    -Appointment    Only. 


ARTISTS'   DIRECTORY 


MISS   STELLA   HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS  ESTHER   HJELTE 
d97  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street Phone  West  712 

LOUIS   FELIX    RAYNAUD 

.S9  Buena  Vista  Ave.       Phone  Park  2193 

EDUARD  FABER  SCHNEIDER 

2d12  Octaria  St. San  Francisco 

JENNIE    H.    DREW 

Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

JOSEPH   GEORGE  JACOBSON 
U'T.;  I'alifoniia  St.    Plione  Franklin   1746 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 
817  Grove  Street Tel.  Park.  5175 

MRS.   M.  TROMBONI 
601    Kohler  &  Chase    Bldg.     Tel.   Ky  5454 

FERNANDO   MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 

1005  Kohler  &  Chase  Bldg.  Tel.  K'my  5434 

MRS.  JESSIE   DEAN    MOORE 

21S1  Shattuck  Are..  Berk.      Tel.  Berk.  2977 

E.   STANDARD    THOMAS 
La  Loma.  Berk.  Tel.  Berkeley  1086 


T.   D.   HERZOG 

2100  Sutter  St.  San  Franciaco 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


EXPOSITION  NUMBER 

September   25,    1915 

Reserve  Your  Space  in  Advance 


PACIFIC    COAST    MUSICAL    REVIEW 


MACKENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 
Address  all  Communications  to  2832  JacKson  Street  Telephone  'West  457 


Beethoven  Festival  of  Music  Proves  Unqualified  Success 


( Continued  from  Page  I » 


sented  essentially  lovers  of  music  who  understand  the 
art  the  homage  paid  Mr.  Hertz  becomes  doubly  signifi- 
cant. 

What  impressed  us  above  all  was  Mr.  Hertz's  absolute 
comprehension  of  great  musical  ideas.  His  energetic 
emphasis  of  adequate  accentuation;  his  singing  phrases 
that  flowed  gracefully  from  every  group  of  instruments; 
the  rhythmic  life  with  which  the  interpretations  were 
charged  and  his  wonderful  building  up  of  powerful  clim- 
axes. As  a  Wagner  conductor  he  has  no  superior  and 
few  equals,  and  as  a  symphony  leader,  judging  from  the 
little  we  heard,  we  have  not  heard  his  better  in  San 
Francisco.  He  is  an  authority  in  every  sense  of  the 
word.  He  is  a  master  musician.  He  is  a  musical  giant 
who  should  be  upheld  and  encouraged  in  his  efforts. 
-Anyone,  be  he  musician  or  layman,  who  seeks  to  put 
obstacles  in  the  way  of  such  a  master  of  the  baton  as 
Mr.  Hertz  most  assuredly  acts  against  the  best  interests 
o£  San  Francisco  and  proves  himself  a  traitor  to  his 
profession  and  his  art.  Not  too  much  can  be  done  to 
assist  Id  the  praiseworthy  efforts  to  make  Mr.  Hertz's 
stay  in  San  Francisco  as  pleasant  as  possible  so  that  we 
all  may  benefit  from  his  art  and  induce  him  to  remain 
among  us  as  long  as  possible.  And  with  these  con- 
fessions of  faith  we  pledge  Mr.  Hertz  the  loyal  support 
of  this  journal  as  long  as  he  may  elect  to  reside  among 

There  is  another  musician  whose  remarkable  artistic 
achievements  we  want  to  emphasize  in  this  report,  and 
he  is  Josiah  Zuro  who  prepared  the  chorus  which  sang 
in  the  Xinth  Symphony,  and  which  sang  admirablv 
in  every  sense  of  the  word.  We  have  heard  this  Xintii 
Symphony  twice  before  and  we  never  heard  the  chorus 
work  done  as  well  as  on  this  occasion.  To  realize  how- 
difficult  it  is  to  sing  the  choral  part  of  this  composition 
it  is  necessary  to  glance  a"t  the  score  and  see  the  almost 
endless  repetition  of  high  notes  consistentlv  sustained 
throughout  the  latter  part  of  the  work.  The  sopranos, 
particularly,  did  remarkable  work,  but  equal  credit  is 
due  every  member  of  the  chorus.  The  changes  from 
forte  to  piano,  from  fortissimo  to  pianissimo,  indeed 
all  the  phrasing  was  done  with  the  spontaneity  of  one 
person,  and  with  a  purity  of  intonation  that  was  trulv 
noteworhy.  It  was  an  ideal  choral  achievement  and  Mr. 
Zuro  is  deserving  of  hearty  congratulation  for  the  mas- 
terly results  he  obtained  with  his  prepartory  rehearsals. 
We  are  certain  that  .Mr.  Hertz  must  be  more  that  de- 
lighted with  this  work.  It  would  indeed  be  desirable 
to  see  that  this  Beethoven  fhorus  is  made  permanent 
under  Mr.  Zuro's  direction.  Us  triumph  was  so  pro- 
nounced that  we  are  certain  the  public  would  respond 
to  a  plea  for  encouragement,  for  San  Francisco  and  the 
bay  cities  are  not  exactly  overrun  with  clioral  societies 
of  the  highest  artistic  qualifications.  We  can  not  say 
that  the  other  choral  work  we  heard  on  this  occasion 
oculd  compare  with  the  Beehoven  chorus,  and  this  is 
not  so  much  due  to  the  directors  who.  in  particular 
Frederic  G.  Schiller,  must  be  considered  as  men  ex- 
perienced in  their  work,  but  to  the  uneasiness  of  the 
singers  who  seemed  to  suffer  from  insecurity  as  to  tone, 
pitch  and  attack.  We  do  not  doubt  that  on  other  oc- 
casions these  choruses  may  accomplish  much  better 
results,  but  on  this  date  they  certainly  did  not  make  a 
favorable  impression  uiwn  their  hearers.  Possibly  they 
labored  under  disadvantages  when  asked  to  sing  on  the 
same  program  with  the  symphony  orchestra  (under 
Alfred  Hertzi.  Madame  Schumann-Heink.  Marcella 
Craft.  Paul  Althouse  and  Arthur  Middleton. 

We  come  now  to  the  pleasant  dutv  of  reviewing  the 
work  of  the  soloists.  There  is  above  all  Mme.  Ern- 
estine Schumann-Heink,  a  queen  of  song,  whose  wonder- 
ful art  never  seems  to  change  from  its  impressive  mas- 
siveness.  While  in  the  first  two  programs,  in  her 
interpretation  of  Schubert's  Die  Allmacht.  Traume  by 
Wagner  and  Waltraute  Scene  from  Gotterdammerung 
she  received  ovations  from  her  enthusiastic  listeners 
It  remained  for  her  triumphant  supremacy  on  Sunday 
afternoon  to  arouse  her  listeners  to  a  pitch  of  enthus- 
iasm that  is  rarely  heard  in  this  city.  After  singing  her 
group  of  songs  the  entire  audience  representing  some- 
thing like  seven  or  eight  thousand  people  rose  to  its  feet 
shouted  itself  hoarse  and  waved  thousands  of  handker- 
chiefs in  deference  to  the  ever  youthful  art  of  this 
remarkable  woman.  She  sang  on  this  occasion:  Drei 
Zigeuner  ILiszt).  Es  muss  ein  Wunderbares  sein  (Lisztl 
Heimwch  ( Wolff i,  Wiegenlied  (Brahmsl  and  Recitative 
and  Aria  from  Paulus  "The  Lord  is  Mindful  of  His  Own  " 
It  IS  impossible  to  tell  which  of  the  five  numbers  were 
sung  the  best.  Every  one  of  them  was  interpreted  in 
a  manner  that  brought  out  the  artistic  essence  and 
emotionalism.  Never  before  except  bv  Schumann- 
Heink.  have  we  heard  Wolf's  Heimweh  sung  with 
such  remarkable  fervor  and  abandon,  with  such  warmth 
of  temperament  and  such  convincing  enthusiasm.  Xever 
before,  have  we  heard  the  Brahms  Wiegenlied  sung  with 
such  motherly  tenderness,  such  poetic  delicacy  and 
such  graceful  coloring.  Never  before  have  we  heard  this 
oratorio  sung  with  such  religious  unction  and  such 
broad  expression.  No  w^onder  that  the  audience  became 
frenzied  with  delight  and  applauded  till  the  hands 
were  tender  and  shouted  till  the  throats  were  sore 
Even  the  great  diva,  used  as  she  must  be  to  such  demon- 
strations,    was     moved      and      unashamed      permitted 


the  tears  to  roll  down  her  cheeks.  It  was  a  sight  that 
can  only  be  appreciated  by  personal  observance,  but 
that  is  impossible  to  describe.  We  can  only  say  that 
Schumann-Heink's  voice  is  as  young  as  ever  and  her 
art  as  great  as  it  ever  was.  We  can  say  with  every 
ounce  of  conviction  at  our  disposal  that  the  great  diva 
sang  perfectly  as  well  as  twenty  years  ago  when  we 
heard  her  for  the  first  time.  We  have  never  heard  her 
sing  better.  The  secret  of  the  fountain  of  perpetual 
youth  seemed  to  have  been  revealed  to  her. 

We  also  were  glad  to  note  the  excellent  impression 
made  by  Marcella  Craft  upon  her  audience.  It  is  indeed 
a  responsible  and  difficult  task  to  sing  on  the  same 
platform  with  Schumann-Heink,  the  giantess  that  seems 
to  overshadow  everything;  but  Miss  Craft  bravely  and 
successfully  conquered  for  herself  a  place  in  the  sun.  Her 
voice  sounded  clear  and  accurate.  Her  finesse  of  execu- 
tion and  ease  of  tone  production  were  again  evident  as 
they  were  on  her  previous  visit.  Her  enunciation  was 
as  exact  and  clear-cut  as  it  was  before,  and  her  splendid 
sense  of  artistic  proportion  was  emphasized  in  the  high- 
est degree.  She  sang  the  soprano  part  of  the  Ninth 
S.vmphony  by  Beethoven,  Dich  Theure  Halle  from  Tann- 
hauser  by  Wagner,  Agathe's  Aria  from  Der  Freischtitz 
by  Weber  and  Song  of  the  Rose  from  Fairyland  by 
Parker.  She  exhibited  a  pure  lyric  soprano  voice  of  a 
fine  timbre  and  an  intellectuality  of  interpretation  that 
could  not  but  gain  her  the  admiration  of  all  those  who 
appreciate  genuine  vocal  artistry  and  who  like  to  ob- 
serve the  achievement  of  artistic  triumphs  by  those 
whose  talents  and  accomplishments  justify  their  even- 
tual recognition.  Miss  Craft  is  one  of  the  greatest 
vocalists  of  American  birth  we  have  ever  listened  to, 
and  one  of  the  most  delightful  artists  that  it  has  ever 
been  our  privilege  to  hear. 

Paul  Althouse  is  a  lyric  tenor  of  many  artistic  re- 
sources. His  voice  is  smooth  and  pliant  and  in  many 
respects  he  gives  the  impression  of  hidden  reserve  forces 
that  do  not  as  yet  come  to  the  fore.  At  times  one  would 
almost  feel  inclined  to  suppose  that  he  was  acting  under 
a  physical  strain,  but  we  are  sure  that  he  is  an  artist 
of  the  most  gratifying  faculties  and  one  who  has  the 
musical  world  before  him.  He  sang  Wagnerian  arias 
from  Die  Walkure  and  Meistersinger,  and  an  aria 
from  Aida  by  Verdi  in  a  manner  that  revealed  unusual 
emotional  fervor;  and.  after  all,  that  element  in  art 
which  is  called  for  want  of  a  better  expression  "tem- 
perament" is  the  most  important  factor  in  a  successful 
musician.  We  are  glad  to  say  that  Mr.  Althouse  fre- 
quently convinced  us  that  he  possessed  this  enviable 
gift  in  a  remarkable  degree,  altliough  we  could  not 
always  agree  with  his  technical  vocal  execution.  Never- 
theless we  do  not  hesitate  to  say  that  within  him  are 
hidden  the  elements  that  combine  to  create  a  great 
artist.  Arthur  Middleton  made  the  impression  of  being 
an  experienced  and  thoroughly  competent  vocalist.  His 
baritone  voice  appeared  to  be  round,  ringing  and  reson- 
ant and  he  sang  with  the  knowledge  of  him  who  under- 
stands the  vocal  art  thoroughly.  It  was  a  sincere  pleas- 
ure to  listen  to  him  because  of  the  purity  of  his  tones 
and  the  accuracy  of  his  technical  readings.  There  was. 
however,  just  a  little  missing  to  make  our  enjovment 
complete.  Mr.  Middleton  did  not  seem  to  express  that 
vigorous  effervescence  that  we  have  a  right  to  expect 
from  an  operatic  singer.  He  appeared  rather  to  express 
the  dignity  and  repression  of  the  church  singer.  While 
his  delivery  was  always  easy  and  smooth  he  never 
seemed  to  let  himself  go  sufficiently  to  Impress  us  with 
that  thrill  engendered  by  the  infusing  of  one's  entire 
being  into  the  music  that  flows  from  the  soul.  Wliile 
we  always  admire  in  a  singer  that  art  of  repression 
that  prevents  over-indulgence  in  vocal  power,  still  when 
singing  Wagnerian  arias  there  should  be  a  little  more 
abandonment  of  self  than  Mr.  Middleton  displayed  on 
the  occasions  of  his  contribution  to  the  musical  feast 
of  the  Beethoven   Festival  concerts. 

In  this  array  of  musical  giants  Roderick  White  seemed 
to  look  rather  dwarved  It  is  true,  he  draws  a  remark- 
ably smooth  and  clean  tone  "silky"  in  its  pliant  timbre, 
and  his  technical  equipment  seemed  to  meet  all  the 
reasonable  demands  of  an  intelligent  music  lover,  still 
there  was  missing  that  element  of  force  and  power  that 
emphasizes  an  accent  or  enhances  a  rhvthmic  swing 
There  are  many  violinists  residing  in  San  Francisco  who 
could  have  played  the  three  number  allotted  to  Mr. 
White  with  equal  efficiency,  and  there  are  some  whom 
we  know  could  surpass  him  in  emotional  coloring  and 
temperamental  display.  The  Slavonic  Dance  by  Dvorak 
(Kreisler)  in  particular  did  not  exhibit  that  vim  which 
its  mysterious  music  unquestionably  requires.  Neither 
were  we  impressed  with  the  rendition  of  the  Prayer  bv 
Bazzini  arranged  by  Mr.  White  which  seemed  to  lack 
that  breadth  and  ardor  which  a  religious  work  alwavs 
should  possess,  and  in  saying  this  we  take  into  consider- 
ation the  size  of  the  auditorium  that  might  effect  the 
volume  of  tone.  Still  we  are  willing  to  give  Mr.  White 
the  benefit  of  the  doubt  assuming  that  he  was  possiblv 
not  in  his  best  mood  on  this  occasion.  The  accompani- 
ment of  Gyula  Ormay  to  Mr.  wniite's  compositions  was 
as  usual,  characteristic  of  that  thorough  musicianship 
to  which  we  are  used  from  this  exceedingly  able  pianist 
Mrs.  Robert  M.  Hughes  also  acquitted  herself  with  that 
finesse  and  artistic  limpidity  which  is  so  justlv  and  so 


greatly  admired  in  this  community.  The  assistat 
orchestral  conductors,  who  directed  some  of  the  accon 
paniments  and  who  earned  the  approval  of  the  and 
ences,  were  Adolph  Rosenbecker  and  Toni  Hoff.  Ih 
former  absolutely  letter  perfect  in  his  dignified  an 
serene  guidance  of  the  baton,  the  latter  frequentl 
somewhat  dragging  in  his  tempi  and  phrasing.  Amon 
the  choral  directors  who  won  applause  were:  Henr 
Schoenfeld  of  Los  Angeles.  F.  G.  Schiller,  director  i 
the  Pacific  Coast  Sangerbund  and  Siegfried  Hagei 
conductor  of  the  Los  Angeles  Festival  chorus. 

There  is  but  little  space  left  to  comment  on  the  pe 
formance  of  the  Ninth  Beethoven  Symphony,  but  mm 
of  this  we  already  disposed  of  in  the  beginning  of  tbi 
article.  It  was  an  impressive,  a  grand  and  a  convincin 
performance  both  from  the  orchestral  and  vocal  stanc 
point.  Everything  worked  smoothly  under  the  maste 
hand  of  Alfred  Hertz.  It  was  an  inspiring  performanc 
of  an  unusually  great  musical  masterpiece  and  it  wa 
a  reading  that  will  ever  stand  before  us  as  an  exampi 
of  how  one  of  the  world's  greatest  compositions  ougli 
to  be  interpreted  in  order  to  gain  its  recognition.  Th 
various  wonderful  climaxes  were  attained  with  e: 
ceptional  artistic  skill.  The  pianissimo  passages  wer 
played  with  true  delicacy.  The  graceful  phrases  wer 
played  in  a  manner  to  exhibit  their  inner  poetic  sent 
ment.  and  the  finale  reached  that  almost  unattainabl 
height  which  only  the  genius  of  a  Beethoven  aided  b 
the  genius  of  a  Hertz  is  able  to  bring  to  a  triumphal 
conclusion.  Or  Magnus  as  the  President  of  the  Bee 
hoven  Festival  concerts.  Frank  W.  Healy  as  the  mani 
ger.  Alfred  Hertz  as  the  conductor,  Josiah  Zuro  as  th 
chorus  master  and  last  but  not  least  Mr.  Gercovicl 
as  the  secretarj-  of  the  committee  who  brought  logethe 
the  splendid  chorus,  all  deserve  a  measure  of  the  cr«d 
for  the  success  of  the  enterprise.  We  have  but  on 
little  fault  to  find,  namely,  we  thought  the  playing  an 
singing  of  the  Star  Spangled  Banner  at  the  concluslo 
of  each  concert  absolutely  out  of  place.  The  concert 
did  not  represent  a  patriotic  occasion  in  any  sense  < 
the  word.  Consequently  America's  national  hymn  wa 
not  needed-  But  somehow  in  this  country  there  seem 
to  be  a  fanatic  desire  to  play  this  nationai  hymn  on  th 
most  outlandish  occasions,  or  display  the  flag — th 
national  emblem. — during  the  most  impossible  Inc 
dents,  including  vaudeville,  moving  picture  shows,  hors 
races,  baseball  games  and  prize  fights,  that  the  unnece 
sary  use  of  the  national  anthem  during  a  music  festivi 
is  mild  in  comparison. 
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JOHEMIAN  CLUB  ANNUAL  CONCERT  FEATURES  SCHNEIDER'S  "APOLLO" 


plendid  Program   Including  Extracts  From   Former   Midsummer  Music  by  William  J.  McCoy,  and;  Wallace  A.  Sabin,  Has  as 
Principal  Feature  Edward  Faber  Schneider's  Vigorous  and  Richly  Orchestrated  1915  Midsummer  Jinks  Entitled  "Apollo" 


'Although  the  Bohemian  Club  of  San  Francisco  does 
ot  consider  the  weekly  press  of  this  city  sufficiently 
iiportant  to  extend  to  it  that  same  courtesy  enjoyed 
V  the  two  daily  morning  papers,  the  Pacific  Coast 
'usical  Review  never  has  retaliated  and  never  will 
^taliate  with  a  policy  that  would  naturally  include  a 
niilar  attitude  on  our  part.  The  trouble  is  that  the 
'ohemian  Club  has  us  "by  the  hip."  for  we  simply  can 
ot  afford  to  ignore  music  of  such  importance  and  such 
lerit  as  that  furnished  by  members  of  the  Bohemian 
lub  for  its  annual  Midsummer  Jinks.  This  paper 
ould  be  recalcitrant  to  what  it  considers  a  sacred  duty 
the  musical  public  if  it  permitted  a  narrow  i>olicy 
mar  its  activity  in  this  community.  We  have  re- 
eatedly  stated  that  merit  will  always  be  recognized 
these  columns  irrespective  of  the  business  office  or 
ny  personal  grievances,  and  we  shall  continue  to  fol- 
>w  this  principle  as  long  as  we  edit  this  journal.  And 
e  gladly  give  the  annual  concert  of  the  Bohemian 
Mub,  which  took  place  at  the  Cort  Theatre.  Tuesday 
ifternoon.  August  lo.  that  prominence  and  that  atten- 
fion  which  its  position  as  a  musical  factor  naturally 
'ntitles  it  to.  We  cannot  of  course,  for  obvious  rea- 
pns,  review  the  dramatic  or  scenic  part  of  the  produc- 
lon,  but  we  shall  do  our  best  to  give  the  musical  part 
jhat    serious    consideration    which    it    undoubtedly    de- 

The  first  part  of  the  program  opened  with  two  ex- 
racls  from  William  J.  McCoy's  now  famous  Grove  Play 
tf  1904  entitled  "The  Hamadryads,"  namely  (a)  Pre- 
lude  and  ibi  Dance.  There  is  really  not  much  to  be 
idded  to  the  reams  of  praise  which  we  have  already 
fiestowed  upon  this  work.  We  can  say  with  all  sin- 
jerity  that  no  matter  how  often  one  hears  McCoy's 
peautiful  strains  they  never  lose  any  of  their  beauty  or 
ittractiveness.  That  this  music  was  inspirational  in 
■ts  character  can  not  be  doubted  by  anyone  whose 
peart  is  in  the  right  place,  and  that  it  is  orchestrated 
kith  the  skill  of  a  master  will  not  be  denied  by  anyone 
kho  can  appreciate  the  effective  force  of  a  thorough 
pmployment  of  the  various  groups  of  intsruments  con- 
stituting an  orchestra.  It  is  a  work  of  which  Mr.  Mc- 
Coy may  ever  feel  exceeding  proud.  The  second  num- 
ber on  the  program  represented  a  group  of  three  "Camp- 
pre  Songs"  by  the  Bohemian  Club  Double  Quartet.  The 
Songs  were:  (a)  Farewell  to  the  Forest  (Mendelssohn), 
i'b)  Can't  You  Hear  Me  Calling.  Caroline?  iCaro  Romai. 
[U)  Embers  (Joseph  Redding).  The  three  compositions 
were  sung  with  fine  musical  taste  and  excellent  balance 
(of  tone,  and  they  represented  a  fine  example  of  en- 
semble singing.  The  third  and  concluding  number  of  the 
(first  part  of  the  program  represented  two  extracts  from 
iWallace  A.  Sabin's  Grove  Play  of  1909  entitled  "St. 
iPatrick  of  Tara."  These  two  extracts  were:  (a)  Pre- 
lude and  ( b )  Jig.  This  refreshing  and  delightfully 
melodic  work  has  also  been  reviewed  in  detail  in  these 
(Columns  on  former  occasions,  and  we  can  only  add  that 
ifurther  hearings  strengthens  our  first  impression  re- 
'garding  Mr.  Sabin's  unquestionable  musicianship,  his 
originality  of  conception  and  his  skill  in  working  out 
delightful  musical  problems  on  the  basis  of  orchestral 
expansion.  He  has  attained  the  "Irish"  characteristic 
required  by  the  subject  of  his  book  without  becoming 
banal  or  tiresome.  Indeed  he  has  utilized  the  charming 
Irish  atmosphere  by  clothing  a  familiar  object  in  ideas 
of  an  individual  and  modem  trent. 

The  entire  second  part  of  the  program  was  devoted 
to  Edward  Schneider's  1915  grove  play  entitled  ".\pollo." 
The  book  to  the  play  was  written  by  Frank  Pixley.  a 
playwright  of  experience,  and  naturally  contained  the 
earmarks  of  him  who  is  used  to  write  for  theatrical  pur- 
poses. Our  good  friend  Walter  Anthony  referred  to 
this  defect  in  the  grove  play  already  so  skillfully  in  the 
San  Francisco  Chronicle  that  we  could  not  improve  on 
his  view,  even  though  we  had  had  the  same  opportunity 
to  judge  as  he  had.  We  are  of  the  opinion  that  these 
grove  plays,  presented  under  nature's  own  dome,  and  in- 
tensified by  the  romantic  and  mystic  surroundings  of 
a  virgin  forest,  ought  not  to  be  couched  in  any  terms 
that  would  in  the  least  suggest  theatricalism.  It  seems 
to  us  that  a  fertile  mind  ought  to  secure  inspiration  of 
an  order  that  would  regard  the  narrow  limits  of  theatri- 
cal rules  and  regulations  too  constrained  for  adequate  ex- 
pression. But  evidently  Mr.  Pixley,  through  years  of 
association  with  the  stage,  has  become  so  imbued  with 
the  essence  of  paint  and  tinsel  that  the  larger  element 
of  the  gigantic  redwood  forest  does  not  seem  to  have 


By  ALFRED  METZGER 

been  fitted  snugly  in  his  scheme  of  things.  Ed"ward 
Schneider  on  the  other  hand,  has  grasped  his  share  of 
the  dreamland  scenes  to  such  an  extent  that  the  nar- 
row walls  of  the  Cort  Theatre  seemed  too  puny  to  hold 
the  spirit  that  breathed  from  the  music,  and  that  you 
wished  you  could  enjoy  the  strains  under  the  star 
studded  sky  with  the  aroma  of  nature's  freedom  in  your 
nostrils. 

The  "Apollo"  music,  being  symbolic  in  its  character, 
adapted  itself  naturally  to  the  "motive"  idea  which  rep- 
resents such  a  striking  characteristic  of  the  modem 
school  of  composition.  And  Mr.  Schneider's  manipula- 
tion of  this  "motive"  idea  is  indeed  so  cleverly  exe- 
cuted   and    so    intricately    interwoven    with    the    entire 


action  of  the  play  that  only  those  can  correctly  admire 
the  work  of  this  excellent  theoretician  who  are  able  to 
grasp  his  meaning  and  at  the  same  time  understand  the 
difficulties  that  present  themselves  to  him  who  seeks 
to  utilize  the  language  of  emotion  in  depicting  the 
actions  of  definite  characters.  The  "love  motive"  for 
instance  is  brought  in  on  every  occasion  where  this 
great  human  emotion  finds  expression,  either  verbal  or 
spiritual,  either  by  action  or  by  thought.  And  inas- 
much as  hate  is  often  the  companion  of  love,  so  in 
Mr.  Schneider's  music,  whenever  hate  seems  even  re- 
motely attributable  to  love  his  orchestra  scintillates 
with  the  love  motive  in  a  fluttering  or  protesting  series 
of  progressions.  From  a  purely  harmonic  point  of  view 
these  various  motives  employed  by  Mr.  Schneider  are 
handled  with  masterly  skill,  and,  in  several  instances, 
with  an  originality  that  savors  strongly  of  individuality 
and  genius. 

Among  the  most  refreshing  periods  in  this  composi- 
tion is  surely  the  pastoral  music  containing  the  "pasto- 
ral motive."  We  found  this  particularly  striking  in 
the  Dance  of  the  Elves.  It  is  exceptionally  difficult  at 
this  late  day  to  invent  musical  themes  of  any  originality 
depicting  a  pastoral  scene.  Possibly  no  composer  exists 
who  has  not  written  pastoral  music,  for  it  lends  itself 
so  easily  to  delightful  romantic  eflfects.  Mr.  Schneider's 
individualism  could  not  have  found  more  realistic  ex- 
pression than  to  bring  into  this  pastoral  music  a  certain 
element  of  freshness  and  originality  that  sets  it  apart 
from  other  music  of  this  kind.  As  he  points  out  in  the 
synopsis  of  the  play  "The  auditor  may  be  interested  in 
a  bit  of  musical  realism  opening  this  number.  Pan 
tries  the  theme  in  several  tentative  efforts  to  find  the 
right  key  before  breaking  into  the  dance  which  ends  his 
dolorous  reflections  on  the  misfori:une  of  iwssessing  a 


neutral  physical  nature."  Realism  in  music  is  made  so 
frequently  the  object  of  ugly  musical  forms  that  this 
little  humor  in  getting  into  the  right  key.  so  frequently 
observed  in  life,  adds  a  touch  of  musical  wit  to  the 
work.  The  Elves  Dance  is  one  of  the  most  delightful 
and  impressive  as  well  as  graceful  parts  of  the  com- 
position. 

Possibly  the  most  effective  portion  of  the  work  seemed 
to  us  to  be  the  duet  between  Pan  and  Apollo.  It  is  a 
vital  and  powerful  musical  idea  well  reduced  to  or- 
chestral arrangement  and  vocal  color.  It  was  remark- 
ably interpreted  by  Clarence  Whitehill  and  George 
Hamlin.  Indeed  Mr.  Whitehill  was  in  excellent  voice. 
His  big,  sonorous,  pliant  baritone  was  never  heard  to 
better  advantage.  It  struck  the  right  chord  and  eman- 
ated from  his  throat  with  a  freedom  and  a  richness 
rarely  heard  on  a  local  stage.  The  excellent  impres- 
sion he  made  upon  us  when  a  member  of  the  Chicago 
Grand  Opera  Company  was  fully  justified  by  his  highly 
artistic  work  on  this  occasion.  He  was  entitled  to  the 
ovation  that  greeted  him  whenever  an  opportunity  pre- 
sented itself.  George  Hamlin,  too.  was  in  better  vocal 
condition  than  we  have  heard  him  before.  His  big 
tenor  voice  reached  easily  the  high  altitudes  and  his 
emotional  discrimination  enabled  him  to  express  the 
inner  meaning  of  every  song  that  was  entrusted  to  his 
care.  Intelligence  and  musicianship  were  the  leading 
factors  in  his  interpretations. 

But  Edward  Schneider's  fertile  musical  brain  did 
not  show  itself  at  its  highest  possibilities  until  the  ap- 
proach of  the  climax,  including  the  march  of  the  gods, 
storm  and  finale.  Both  as  to  orchestral  arrangement 
and  that  gradual  incline  toward  musical  grandeur  this 
portion  of  the  work  reached  colossal  heights.  It  was 
indeed  an  inspiration  and  in  the  scoring,  Mr.  Schneider 
utilized  all  the  fertile  resources  of  his  magnificent  musi- 
cal mind.  From  a  tranquil,  poetic  mood  he  moved  step 
by  step  forward  and  upward  until  the  acme  of  dramatic 
force  had  been  attained  and  the  soul  seemed  to  ex- 
pand, impelled  by  the  power  of  light  and  reason.  To 
prove  the  realism  and  impressionistic  value  of  this 
music  we  can  only  say  that  a  glance  at  the  annotation 
after  the  concert  resulted  in  bearing  out  the  ver>'  im- 
pressions that  we  received  while  listening  to  the  music. 
Those  who  realize  the  elusiveness  of  impressions,  and 
the  varied  ideas  different  people  receive  from  music 
when  listening  to  it.  must  understand  Mr.  Schneider's 
remarkable  capacity  to  strike  the  right  chord  when  but 
two  minds  are  impressed  in  the  same  way.  and  we 
dare  say  other  people  of  similar  musical  inclination  as 
ourselves  must  have  received  like  impressions.  We 
have  never  heard  the  well  known  Biblical  adage,  "Let 
there  be  light  and  there  was  light."  expressed  in  music 
until  we  heard  the  grand  finale  to  Edward  Schneider's 
Apollo"   last   Tuesday   afternoon. 

In  conclusion  we  want  to  say  a  good  word  for  the 
orchestra.  Those  familiar  with  musical  conditions  in 
this  city  must  realize  the  difficulties  that  had  to  be 
overcome  to  secure  a  good  orchestra  for  this  occasion. 
With  eighty  musicians  employed  by  the  Exposition  in 
the  orchestra  alone,  not  to  say  anything  of  bands  and 
smaller  orchestras,  with  the  Beethoven  Festival  con- 
certs requiring  an  orchestra  of  over  a  hundred,  with 
musicians  kept  busy  from  noon  until  midnight  during 
the  exposition  period,  the  writer  thought  surely  Mr. 
Schneider  could  never  have  his  music  presented  credi- 
tably. Indeed  we  went  to  this  concert  thinking  the 
orchestral  end  of  it  would  not  be  a  thing  of  beauty.  But 
we  must  confess  that  our  fears  were  unfounded.  John 
Josephs,  the  manager,  succeeded,  in  some  mysterious 
way,  to  find  among  musicians  not  employed  at  that  time 
sufficient  excellent  material  to  constitute  an  orchestra 
that  did  the  music  full  justice.  How  it  was  done  we  do 
not  know,  but  the  orchestra  proved  so  far  above  the  one 
we  expected  to  hear,  that  we  feel  that  congratulations 
are  due  all  around. 


Miss  Maude  Hohmann.  an  exceptionally  accomplished 
soprano  soloist  from  Fresno,  is  visiting  in  San  Fran- 
cisco and  incidentally  coaching  with  Mrs.  M.  E. 
Btanchard  of  this  city.  She  is  a  graduate  of  the  New 
England  Conservatory  of  Music  and  the  possessor  of  a 
remarkable  dramatic  soprano  voice,  which  she  uses  with 
fine  discrimination  and  artistic  taste.  Miss  Hohmann 
has  a  large  class  of  pupils  in  Fresno  and  is  looked 
upon  with  esteem  by  numerous  friends  and  well  wishers. 
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mediately,  namely,  that  it  breathes  the  essence  of  en- 
thusiastic musicianship  and  inborn  artistic  talents,  and 
if  you  add  thereto  a  reverence  for  the  art.  you  have 
before  you  a  chamber  music  quartet  that  can  not  so 
easily  be  surpassed  in  effi(  iency  and  seriousness  of 
purpose.  We  trust  that  the  Inisfail  Quartet  will  be- 
come one  of  the  fixed  musical  institutions  of  California. 
ALFRED    METZGER. 
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INISFAIL    QUARTET    SCORES    TRIUMPH. 


tccellent    Chamber    Music    Organization    Demonstrates 

Its    Unquestionably    Artistic    Qualifications    by 

Rendition  of  Two  Splendid  Programs. 


The  Inisfail  Quartet,  an  endowed  chamber  music  or- 
;aization.  consisting  of  four  artists  of  the  highest 
jnk.  made  its  initial  appearance  at  Recital  Hall  of  the 

'Stival  Hall  Building  of  the  Panama-Pacific  Intenia- 
;mal  Exposition  on  Tuesday  afternoon.  August  10  and 
Although  the  audiences  were  not  as  large  as  the 
iusical  importance  of  these  events  justified,  they  were 
insiderably  bigger  than  we  are  used  to  meet  during 

e  first  appearances  of  musical  organizations  of  such 

high  character.  Besides  the  enthusiasm  of  those  pre- 
jnt  did  not  only  prove  their  musical  intelligence,  but 
I  also  predicted  a  still  greater  success  in  the  matter 
j  attendance  on  the  part  of  this  quartet  at  future  ap- 
earances.  and  we  sincerely  trust  that  such  future 
nncerts  will  take  place.  The  program  on  Tuesday 
itemoon,  August  10th.  consisted  of:  Quartet  A  minor. 
b.  51  Xo.  2  (Brahms).  Quartet  (Debussy),  two  move- 
lents.  Quartet.  C  major  ( Mozart  i.  The  program  given 
1  Tuesday  afternoon,  August  17th,  was:  Quartet  i  Ka- 
'^1),  Three  Idylls  (Bridge),  first  time  in  San  Francisco, 
luartet  op.  IS  Xo.  2  (Beethoven).  The  personnel  of 
lie  quartet  is:  Xikolai  Sokoloff.  first  violin,  Rudolph 
^ingwall,  second  violin,  Alfred  Gietzen,  viola,  May 
lukte.  cello.  While  we  were  unable,  much  to  our  re- 
ret,  to  attend  the  first  of  these  two  concerts,  we  had 
pe  pleasure  to  listen  to  most  of  the  program  of  the  se- 
ond  concert,  and  are  therefore  in  a  position  to  give 
ar  impressions  of  this  organization,  specially  as  we 
(so  heard  one  of  tlie  rehearsals,  during  which  two  of 
r,e  numbers  on  the  first  program  were  played. 
I  The  Inisfail  Quartet  is  by  all  means  one  of  the  finest 
hamher  music  organizations  we  have  ever  listened  to. 

he  material  is  surely  as  excellent  as  it  possibly  can 
^  obtained.  The  four  musicians  not  only  play  with 
lusicianly  finesse,  but  they  possess  instruments  which 
lake  it  possible  for  them  to  interpret  the  classics  in 
I  manner  most  acceptable  to  refined  ears.  It  would  be 
in  injustice  to  the  musicians  constituting  this  quartet 
ot  to  maintain  that  the  longer  they  rehearse,  the  more 
lerfect  and  the  better  balanced  will  become  their  work. 
Ithough  there  is  really  nothing  to  criticize  at  this  stage 
If  their  efforts.  The  recital  hall  is  rather  somewhat 
'esonant  in  its  acoustics,  preventing  the  finer  pianis- 
iimos  or  pianos  from  receiving  their  adequate  delicacy, 
^ut  the  ensemble  work  of  these  four  artists  and  their 
inanimity  of  phrasing  is  apparent  throughout.  An- 
•ther  feature  that  impresses  itself  immediately  upon 
ihe  experienced  listener  is  a  decided  freshness  or  youth- 
'ul  spirit  that  thrusts  aside  all  conventional  fetters  and 
presents  itself  in  its  full  force  and  exhiliration. 

For  this  reason  some  of  the  Beethoven  quartet  move- 
iuents  were  taken  at  a  somewhat  faster  tempo  than 
ive  have  been  used  to,  and  some  of  the  rhythmic  cha- 
racteristics of  modem  works  in  particular  receive  their 
ull  measure  of  inspiration.  It  is  gratifying  to  find 
1  quartet  that  is  able  to  jump  the  traces  of  conventioali- 
y  in  a  manner  that  does  not  displease  you.  and  when 
a  quartet  is  able  to  do  this,  it  consists  of  virtuosos  who 
play  together  like  one  person.  Technical  difficulties  do 
not  seem  to  exist  for  the  four  excellent  musicians  com- 
prising this  organization.  We  have  never  heard  a  finer 
cello  tone  or  ensemble  than  we  heard  from  Miss  Mukle, 
^ho  assuredly  is  an  artist  of  the  ver>'  highest  rank. 
Mr.  Sokoloff  also  repeatedly  displayed  a  violinistic  skill 
that  is  rarely  heard  on  the  concert  platform,  and  par- 
ticularly among  chamber  music  organizations.  Only 
Itoo  frequently  does  a  violin  virtuoso  mar  the  ensemble 
of  a  quartet,  but  Mr.  Sokoloff  has  solved  the  difficult  pro- 
blem of  combining  virtuosity  with  tone  balance  and 
ensemble  work.  Messrs.  Gietzen  and  Ringwall  are  also 
lentitied  to  the  highest   praise. 

There  is  one  feature  of  these  concerts  in  particular 
that  ought  to  appeal  to  everyone  who  hears  them, 
namely,  the  introduction  of  numerous  modem  works  in 
an  authoritative  manner.  Mr.  Sokoloff  having  heard 
nearly  all  these  new  works  presented  by  authoritive 
bodies  of  chamber  music  players,  besides  having  a  par- 
ticular fondness  for  the  modem  school,  is  singularly 
well  fitted  to  give  them  an  interpretation  absolutely 
conformant  to  their  adequate  meaning.  It  is  not  often 
that  these  entirely  new  works  can  be  played  authori- 
tatively by  those  who  never  heard  them  before,  and 
the  Inisfail  Quartet  will  certainly  fill  a  niche  in  our 
musical  life  if  it  can  introduce  to  us  numerous  modern 
works,  never  heard  before,  in  a  manner  that  can  be 
safely  considered  as  authoritative.  There  is  certainly 
something  about  this  organization  that  strikes  you  im- 


Two   Clever   Young    Artists    Delight    Mu! 

ence  at  Recital   Hall  at  the  Festiva 

Building    of    the    Exposition. 


The  concert  given  by  Mi^s  Flora  Mora,  pianist, 
and  Miss  Amelia  Maytorena.  violinist,  at  the  Re- 
cital Hall  of  the  Festival  Hall  Building,  on  the 
grounds  of  the  Panama-Pacific  International  Ex- 
position, on  Friday  afternoon,  August  11th,  was 
an  unqualified  ariistic  success.  The  young  mu- 
sicians were  spleniddly  assisted  by  EmiUo  Pu- 
yans,  flutist.  Madame  Puyans.  soprano,  and  Sigis- 
mondo  Martinez,  accompanist.  Miss  Mora  im- 
pressed her  delighted  audience  with  the  fluency 
of  her  technical  execution  and  the  charm  of  her 
phrasing  and  personality.  She  revealed  unusu- 
ally pianistic  accomplishments  and  proved  by  her 
grace  of  interpretation  that  she  has  not  only  mas- 
tered the  outward  physical  difficulties  of  pianistic 
art.  but  that  she  has  also  fathomed  that  ele- 
ment of  poetry  so  necessary  in  the  adequate 
grasp  of  the  bigger  musical  works.  She  was 
perhaps  at  her  best  during  her  vivacious  reading 
of  the  Spanish  compositions,  which  she  invested 
with  a  rhythmic  swing  and  an  exhilaration  of  ac- 
centuation that  emphasized  their  spirit  and  their 
grace.  Miss  Mora  played  a  Chopin  Xoctume. 
Sonata  Xo.  3.  Op.  31,  by  Beethoven.  Fantasie  Im- 
promptu by  Chopin.  Etude  No.  25.  Xo.  II.  by 
Chopin. 

Miss  Maytorena  played  Lalo's  extremely  diffi- 
cult and  equally  beautiful  Symphony  Espagnole 
in  a  manner  that  exhibited  extraordinary  tempera- 
ment and  a  natural  trend  toward  violinistic  virtu- 
osity. Both  as  to  technical  requirements  and 
musical  sentiment  she  succeeded  in  securing  an 
unusual  amount  of  musical  spirit  from  the  work, 
and  she  enthused  her  hearers  with  her  musician- 
ship that  expressed  itself  in  bigness  and  sonority 
of  lone,  ease  of  bowing  and  grace  of  phrasing. 
She  made  an  exceptionally  strong  impression  and 
was  enthusiastically  encored.  Mr.  Puyans.  Mme. 
Puyans.  and  Sigismondo  Martinez  also  contrib- 
uted greatly  to  the  general  artistic  success  of  the 
event. 

«% 


BEETHOVEN  CHORAL  ENSEMBLE. 


Dream    of    San    Francisco    Re 

the  Founding  of  a  Choral  Society  Un- 
Direction   of  Josiah   Zuro. 


th 


The  wishes  of  the  Pacific  Coast  Musical  Review 
expressed  in  its  report  of  the  Beethoven  Festival  con- 
certs last  week  have  already  been  fulfilled  and  the 
"Beethoven  Choral  Ensemble"  under  the  brilliant  di- 
rection of  .losiah  Zuro  has  become  a  reality.  Surely 
this  exposition  year  has  brought  many  musical  blessings 
to  San  Francisco,  but  we  can  not  think  of  any  better 
luck  than  to  be  able  to  have  secured  the  excellent  ser- 
vices of  two  such  distinguished  musicians  as  Alfred 
Hertz  and  Josiah  Zuro  for  this  city.  L.  E.  Behymer.  the 
indefatigable  California  impresario,  who  was  present 
when  the  editor  of  this  paper  was  given  the  delightful 
news  said  in  his  characteristic  way:  "Gee,  but  you  are 
lucky  in  San  Francisco!  Securing  two  such  men  as 
Hertz  and  Zuro!  Now  if  you  are  really  generous  and 
broad  spirited  you  will  give  Los  Angeles  also  a  chance 
to  benefit  from  this  musical  good  fortune."  And  Mr. 
Zuro  immediately  declared  himself  ready  to  prepare 
his  splendid  chorus  for  a  Pacific  Coast  tour  if  Mr.  Behy- 
mer would  undertake  to  find  the  engagements.  And  to 
the  writer's  utmost  surprise  the  California  manager 
could  not  be  bluffed  out  of  his  first  statement.  Of  course, 
Mr.  Zuro  would  never  allow  the  chorus  to  go  on  tour 
until  it  had  had  adequate  experience  and  thorough 
training.  And  by  that  time  it  will  most  assuredly  be 
an  organization  worth  having. 

Xow  the  organization  of  the  "Beethoven  Choral  En- 
semble" does  not  mean  an  incursion  into  the  field  of 
the  local  oratorio  organizations  which  are  so  ably  pre- 
sented by  directors  like  Paul  Steindorff  in  San  Francisco. 
It  will  be  an  entirely  novel  and  original  organization 
that  will  present  works  of  a  character  hitherto  either 
entirely  new  to  this  community  or  so  rarely  heard  here 
that  they  might  almost  be  regarded  as  novelties.  The 
brilliant  success  of  the  Ninth  Beethoven  Symphony 
justifies  a  repetition  during  the  next  season,  and  Alfred 
Hertz  has  declared  himself  perfectly  willing  to  co-oper- 
ate with  Mr.  Zuro  in  his  ambitious  plans.  Other  works 
that  are  planned  for  performance  are  Liszt's  Faust  Sym- 
phony (with  male  voices)  and  the  Xoctumes  by  De- 
bussy (female  voices),  all  symphonic  works  with  cho- 
ruses. The  "Beethoven  Choral  Ensemble"  will  give  a 
series  of  concerts  during  which  programs  of  the  works 
of  both  old  and  modem  composers  will  be  presented. 
The  compositions  will  he  selected  from  as  far  back  as 
Palestrina  and  up  to  the  most  modern  of  the  Russian 
choral  composers.  There  will  be  both  "a  capella" 
works  and  choruses  with  orchestra.  One  of  the  most 
unique  features  of  these  events  will  be  the  fact  that 
the  works  will  be  sung  in  their  original  languages,  and 
not  less  than  three  different  tongues  will  appear  on 
each  program.  The  programs  will  consist  of  from 
twelve  to  fourteen  numbers,  each  by  a  different  com- 
poser. 

The  first  concert  is  scheduled  to  take  place  early  in 
November.     One  of  the  most  remarkable  requirements 


for  members  of  this  society  will  be  the  fact  that,  be- 
sides vocal  and  musicianly  accomplishments,  appli- 
cants must  be  naturally  intelligent,  cultured  and  refined. 
So  that  membership  in  this  organization  really  means 
that  one  belongs  to  the  very  best  element  of  our  resi- 
dent artists.  This  ought  to  be  an  irresistible  induce- 
ment for  all  our  finest  and  most  representative  singers 
to  enter  this  ensemble.  After  the  first  concert  it  is 
safe  to  say  that  this  chorus  will  be  considered  an  art- 
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ists'  organization  or  a  chorus  of  soloists,  and  there  are 
but  few  of  these  societies  in  the  United  States.  Two 
of  them  are  the  Musical  Art  Society,  under  Dr.  Frank 
Damrosch.  and  the  Scola  Cantorum.  under  Kurt 
Schindler,  both  in  Xew  York.  The  benefit  to  the  public 
from  being  able  to  hear  all  these  excellent  works  of 
both  old  and  modem  composers  in  the  original  lan- 
guages can  not  be  questioned,  and  in  addition  to  the 
public  education  resulting  from  this  society,  the  mem- 
bers will  be  instmcted  by  Mr.  Zuro  in  the  history  of 
the  composition,  the  personal  idiosyncracies  of  the 
composers  and  the  spirit  of  the  times  in  which  the 
works  were  written,  so  that  the  singers  will  obtain  an 
idea  of  the  atmosphere  of  the  compositions.  After  the 
regular  season  is  ended  efforts  will  be  made  to  inaugu- 
rate operatic  and  concert  festivals  with  orchestra,  and 
if  adequate  arrangements  can  be  made  for  a  tour  in 
California,  the  Beethoven  Choral  Ensemble  will  add  a 
few  extra  concerts  to  its  season.  Those  who  desire 
to  become  members  of  this  ideal  organization  are  asked 
to  apply  to  John  Gercovich.  the  secretary,  in  care  of 
Sherman.  Clay  &  Co.  Further  paniculars  will  appear 
in  these  columns  as  the  plans  materialize. 

ALFRED  METZGER. 


%% 


The  Berkeley  Musical  Association,  through  its  se- 
cretary Julius  Rehn  Weber,  is  inviting  the  students  of 
the  University  of  California  to  become  student  mem- 
bers of  the  association.  This  is  an  organization  formed 
to  promote  the  cause  of  good  music  in  Berkeley,  by 
making  it  possible,  at  a  minimum  cost,  to  hear  the  best 
concerts  given  by  artists  of  international  reputation, 
both  vocalists  and  instmmentalists.  who  may  visit  Cali- 
fornia from  year  to  year.  There  are  two  classes  of 
membership,  associate  and  student.  The  associate 
membership  is  five  dollars  a  year,  the  student  mem- 
bership, two  dollars.  An  associate  member  is  entitled 
to  two  tickets  to  each  concert,  the  student  member  to 
one.  No  tickets  will  be  sold  to  non-subscribers.  The 
age  limit  of  the  student  member  is  twenty-five  years. 
Music  students,  and  students  from  either  the  Univer- 
sity, public  or  private  schools  should  have  the  written 
endorsement  of  either  teacher,  professor  or  principle. 
The  association  so  far  has  given  five  concerts  a  year 
and  pledges  itself  to  give  not  less  than  four.  At  the 
close  of  the  fifth  season,  the  coimcil  rejoices  in  the  fact 
that  the  association  has  maintained  the  high  standard 
of  the  previous  seasons. 

** 

Miss  Rena  MacDonald,  the  exceptionally  popular  and 
indefatigable  secretary  of  L.  E.  Behymer"s  bureau  in 
Los  Angeles,  is  paying  one  of  her  rare  visits  to  San 
Francisco,  and  is  being  lavishly  entertained  by  many 
of  her  friends  in  this  city.  Anyone  musically  interested 
in  Los  Angeles  knows  Miss  MacDonald.  whose  tact  and 
politeness  and.  above  all.  inexhaustible  patience  is 
something  to  astound  the  casual  observer. 


PACIFIC    COAST    MUSICAL    REVIEW 


MACKENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 
Address  all  Communications  to  2S32  JacRson  Street  Telephone  AVest  457 


EXPOSITION    ORCHESTRA    SYMPHONY    PROGRAM. 


Under  the  Drrection  of  Richard   Hagemann  and  With  the 

Assistance    of    Paquita    Madriguera    Excellent 

Program    is   Artistically    Presented. 


By  ALFRED  METZGER 
The  program  given  by  the  E.\position  Orchestra  under 
the  direction  of  Richard  Hagemann  at  Festival  Hall  on 
the  Exposition  grounds  last  Sunday  afternoon  was  by 
all  means  one  of  the  most  enjoyable  musical  events  of 
the  Exposition  period.  While  it  is  our  policy  not  to 
refer  to  the  size  of  the  audience,  when  it  is  not  satis- 
factory, we  can  not  but  wonder  at  the  indifference  of 
the  public  toward  this  excellent  organization.  We  can 
not  grasp  the  reasons  that  prevent  a  public  from  attend- 
ing such  an  excellent  concert  when  it  is  sufhcientlv 
musical  to  appreciate,  as  a  rule,  musical  affairs  of  a 
superior  character.  We  can  only  account  for  the  un- 
satisfactory attendance  at  Festival  by  assuming  that 
a  number  of  unusually  large  events,  including  the  Bee- 
thoven Festival  and  the  -Margaret  Anglin  performances 
at  the  Greek  Theatre,  have  surfeited  our  San  Francisco 
and  Bay  cities  people  to  such  an  extent  that  they  re- 
quire a  little  rest  before  again  turning  out  in  force,  or 
that  the  concert  at  Festival  Hall  last  Sunday  lacked 
that  element  of  bigness  required  to  attract  large  audi- 
ences. Anyhow,  it  again  demonstrated  the  fact  that  we 
can  not  depend  upon  our  visitors  to  the  Exposition,  or 
upon  outside  people,  to  support  our  deserving  musical 
events.  As  soon  as  our  local  concert  goers  stay  away, 
even  the  most  deserving  musical  events  go  begging  for 
auditors.  Some  of  our  out-of-town  subscribers  try  to 
convince  us  that  the  success  of  the  Boston  Svmphony 
Orchestra  concerts,  the  Saint-Saens  concerts  and  the 
Beethoven  Festival  concerts  were  mainly  due  to  at- 
tendance from  the  interior  cities.  These  occasional 
evidences  that  deserving  events  are  not  well  attended 
when  the  people  of  San  Francisco  and  vicinity  refuse 
to  become  interested  prove  that  the  attendance  from 
the  outside  is  nothing  to  brag  about. 

We  happen  to  know  exactly  how  much  support  the 
management  received  from  the  outside  in  the  case  of 
the  events  above  mentioned.  The  greatest  outside  sup- 
port came  for  the  Boston  S.vmphony  Orchestra  con- 
certs, but  neither  the  Saint-Saens  concerts  nor  the 
Beethoven  Festival  concerts  received  their  support  from 
the  outside.  Indeed  the  box  office  sales  proved  to  be 
the  principal  source  of  income.  Now,  it  is  evident  to 
us  that  our  public  is  not  yet  convinced  that  the  Expo- 
sition Orchestra  is  an  unusually  efficient  organization, 
that  it  is  not  yet  assured  that  Richard  Hagemann  is 
an  exceptionally  able  orchestral  leader,  that  it  some- 
how has  not  yet  come  to  the  conclusion  that  the  pro- 
grams are  instructive  and  educational,  and  that  the 
soloist  is  not  as  able  as  reports  have  informed  the  read- 
ers. The  problem  therefore  presents  itself,  how  to 
convince  the  public  that  these  events  ought  to  receive 
the  co-operation  of  the  people  and  the  attendance  ac- 
corded all  big  events  of  merit.  It  is  evident  that  an 
advertising  campaign  inaugurated  for  this  purpose  is 
too  heavy  a  tax  on  the  financial  resources  placed  at 
the  disposal  of  the  department  of  music  of  the  Exposi- 
tion. And  yet  it  would  seem  to  be  a  pity  not  to  give 
this  excellent  Exposition  Orchestra  the  benefit  of  an 
exhaustive  advertising  campaign,  for  without  it  the 
public  can  not  be  made  to  realize  that  its  attendance 
should  be  a  matter  of  duty. 

The  program  was  an  unusually  interesting  one  on 
this  occasion.  The  orchestra  played  Smetana's  Over- 
ture, The  Bartered  Bride,  the  splendid  New  World  Sym- 
phony by  Dvorak  and  Richard  Strauss'  magnificent 
tone  poem.  Don  Juan.  And  every  one  of  these  works 
was  interpreted  with  gratifying  musical  taste  and  tonal 
balance  and  intelligent  phrasing.  Mr.  Hagemann  had 
the  first  opportunity  to  present  himself  at  Festival  Hall 
as  an  orchestral  leader  of  vast  artistic  resources.  Both, 
as  to  rhythmic  and  emotional  principles  he  gave  full 
satisfaction.  The  orchestra  appeared  at  its  best.  A  friend 
of  the  writer's,  who  came  specially  from  Santa  Cruz, 
where  he  is  spending  the  summer,  expressed  himself 
exceptionally  delighted  with  the  result,  and  inasmuch 
as  he  is  a  musician  of  wide  experience,  we  have  reason 
to  repose  confidence  in  his  judgment.  Now  these  week- 
ly symphony  concerts  ought  to  have  been  regular  fea- 
tures of  the  Exposition  period,  but  the  authorities  do 
not  feel  justified  in  establishing  them  as  regular  events, 
because  the  public  does  not  seem  to  lend  its  complete 
assistance. 

Paquita  Madriguera.  the  young  Spanish  piano  prote- 
gee of  Geo.  W.  Stewart's,  made  an  excellent  impres- 
sion. She  certainly  revealed  wonderful  faculties  for  a 
young  pianist  of  thirteen  or  fourteen  years  of  age.  Her 
technic  is  absolutely  fluent  and  clean,  not  to  say  bril- 
liant, and  her  grasp  of  the  various  elements  of'senti- 
ment  contained  in  a  composition  is  frequently  astound- 
ing. Her  touch  is  limpid  and  "velvety,"  and  her  rendi- 
tion of  even  the  most  diflicult  passages  fraught  with 
assurance  and  ease  of  execution.  She  is  indeed  an 
unusually  gifted  young  player  and  her  audience  did  not 
fail  to  bestow  upon  her  that  enthusiastic  approval  only 
accorded  those  whose  gifts  are  above  the  ordinary. 
She  played  two  Spanish  compositions  of  which  we  liked 
particularly  "Aragon"  by  Albeniz.  a  Chopin  Waltz  and 
Liszt's  Campanella.  Among  the  various  encores  was  a 
second  Chopin  composition  and  Mendelssohn's  Spinning 
Song.  Unless  insurmountable  obstacles  are  put  in  the 
way  of  this  young  pianist,  we  can  not  see  any  reason 
■why  she  should  not  become  eminent  in  her  career. 


MILDRED  DILLING'S  FINE  HARP  RECITAL. 

Assisted  by  Mme.  Foret  Distinguished  New  York  Artist 
Delights  Large  Audience  al  St.  Francis  Hotel. 

By   CHARLES    M.    DUTTON. 

A  most  distinguished  and  representative  San  Fran- 
cisco audience  of  musical  and  society  people  completely 
filled  the  Colonial  Ball  room  of  the  Hotel  St.  Francis 
Monday  afternoon,  to  listen  to  Miss  Mildred  Dilling's 
initml  harp  recital,  assisted  by  Madame  Foret.  the 
charming  singer  of  the  old  French  songs  and  English 
ditties. 

We  all  love  the  harp,  and  we  love  to  think  of  it  as 
the  aesthetic  symbolism  of  all  that  is  beautiful  in  the 
world  of  music,  and  yet,  we  scarcely  ever  hear  the  in- 
strument outside  of  the  symphony  orchestra.  Conse- 
quently, yesterday's  recital  was  a  feast,  not  only  be- 
cause it  gave  music  lovers  a  peep  into  the  altogether  too 
limited  harp  repertoire,  but  it  proved  that  Miss  Dilling 
is  not  only  a  harpist,  but  she  is  a  musician  and  an 
artist  of  rare  attainments,  which  fact  was  disclosed  in 
her  first  number— Bach's  Bourree  from  the  violin  suite 
transcribed  by  Saint-Saens  for  the  piano,  and  played 
from  the  piano  score  with  such  ease,  rhythm,  and  skill- 
ful  pedalling. 

In  her  playing  of  the  "  Song  of  the  Boatman  of  the 
\  olga."  her  command  of  the  great  variety  of  tone  color 
and  dynamic  control  upon  the  harp,  was  a  revelation 
to  musicians.  Other  numbers  which  gave  great  plea- 
sure were  Debussy's  shimmering  Arabesque  (also  writ- 
fen  for  the  piano),  Chopin's  G  minor  Prelude  (the  short 
one  with  the  magnificent  chords),  Hasselman's  "Les 
Follets,"  which  challenges  description,  at  least  in  words 
although  as  I  listened  to  the  witcherv  of  Miss  Dilling's 
playing  of  this  number,  my  mind  saw  a  sea  of  danda- 
lion  seeds,  ghostly  white,  watted  over  the  hills  on  the 
summer  breeze.  The  whole  thing  was  of  such  ex- 
quisite delicacy  that  it  was  not  like  the  music  of  this 
earth,  but  more  like  the  melody  in  a  dream,  which  is 
hopelessly  lost  upon  awakening.  It  is  to  be  hoped 
Miss  Dilling  will  return  next  season,  and  give  a  series 
of  recitals. 

Madame  Forefs  art  was  in  perfect  keeping  with  the 
exceptional  afternoon.  The  delicate  beauty  of  her 
voice,  the  finesse  of  her  art,  the  suavity  of  her  inter- 
pretations, the  charm  of  her  manner,  on  down  to  the 
daintiness  and  fascination  of  her  costumes— all  con- 
tributed to  an  afternoon  of  great  pleasure.  Madame 
Foret  reminds  one  in  many  ways  of  Yvette  Guilbert. 
onl.v  Madame  Foret  has  a  lovlier  voice,  and  Miss 
Dilling's  exquisite  harp  accompaniments  made  an  ideal 
musical   background   for  her   fine   diction   and    finished 


SHORT    ITEMS   OF   INTEREST. 


Miss  Vivian  Kingston,  who  has  recentlv  returned 
from  Europe  where  she  scored  a  series  of  decided  ar- 
tistic triumphs  on  the  operatic  and  concert  stage  is 
receiving  numerous  social  attentions  from  her  many 
friends  who  are  glad  to  see  her  here  again  and  whi 
are  all  congratulating  her  upon  her  splendid  success 
At  the  request  of  the  authorities  at  St.  Mary's  Cathe- 
dral. Miss  Kingston  sang  at  that  house  of  worship  last 
Sunday,  and  inasmuch  as  she  used  to  be  the  soprano 
soloist  there,  prior  to  her  departure  from  this  country 
the  experience  was  a  most  pleasant  one  and  the  im- 
pression she  made  most  gratifying.  Miss  Kingston's 
many  friends,  who  admire  her  beautiful,  ringing  so- 
prano voice,  and  her  exquisite  style  of  interpretation, 
are  urging  her  to  give  a  vocal  recital  prior  to  lier  re- 
turn to  the  East,  where  she  expects  to  fill  a  number  of 
operatic  and  concert  engagements  next  season. 

Mrs.  L.  A.  Sterne,  a  former  pupil  of  Mrs.  William 
Steinbach,  and  a  conscientious  and  exceptionally  tal- 
ented vocalist,  is  visiting  friends  in  this  city.  Mrs 
Sterne  is  now  residing  in  Los  Angeles  and  takes  a 
lively  interest  in  musical  matters  of  Southern  Califor- 
nia. She  took  advantage  of  the  opportunity  to  enjoy 
the  Biennial  of  the  Federation  of  Musical  Clubs  and 
expressed  herself  delighted  with  the  performance  of 
Fairyland,  particularly  about  the  masterly  directing  of 
Alfred  Hertz  and  the  singing  of  Marcella  Craft  and 
Kathleen  Howard. 

With  the  beginning  of  the  new  season.  Joseph  George 
Jacobson,  one  of  the  most  active  of  San  Francisco's 
piano  and  harmony  teachers,  has  moved  into  a  new 
studio  at  127G  California  Street,  where  he  has  taken 
up  his  varied  activities.  Mr.  Jacobson  is  one  of  the 
newcomers  who  immediately  sprung  into  prominence 
and  by  means  of  his  thorough  instruction  has  met  with 
such  quick  results  that  now  he  has  the  satisfaction  of 
instructing  an  exceptionally  large  class  of  enthusiastic 
pupils.  Among  these  are  several  teachers  and  profes- 
sional musicians.  Besides  this  occupation,  Mr.  Jacob- 
son  is  the  music  critic  of  Everywoman.  a  monthly  maga- 
zine, and  his  reports  are  read  with  much  interest. 

Among  the  visitors  at  the  Musical  Review  office  last 
week  was  Leonardo  de  Lorenzo,  the  first  flutist  of  the 
Minneapolis  Symphony  Orchestra  and  formerly  a  mem- 
ber of  the  New  York  Philharmonic  Orchestra'.  Mr  de 
Lorenzo  is  visiting  friends  in  San  Francisco  and  also 
IS   taking  in  the   Exposition.     He   is  not   only   a   flute 


soloist  of  the  highest  rank,  but  he  is  internationa 
known  because  of  his  numerous  compositions  for  I 
flute,  among  them  a  work  entitled  "Indispensable  Mi 
ern  School  for  Flute,"  which  is  meeting  with  gratifyl 
success  and  recognition.  Mr.  de  Lorenzo  has  num 
ous  friends  in  San  Francisco  and  the  bay  cities  and 
being  much  entertained.  Recently  a  musical  eveni 
was  given  in  his  honor  at  the  residence  of  Frede 
Maurer.  Jr..  in  Berkeley,  by  Mr.  Maurer  and  Henn 
Martonne. 

Miss  Ada  Clement  is  announcing  the  resumption 
her  studio  work  at  3134  Clay  Street,  after  a  pleasi 
summer  vacation.  She  has  a  large  piano  class,  i 
semble  classes  and  also  coaches  in  repertoire.  M 
Clement  has  an  efficient  assistant  teacher  in  Miss  I 
lian  Hodgehead.  graduate  of  the  New  York  Institute 
Musical  Art.  whose  studio  is  at  3435  Sacramento  Stre 
where  she  gives  individual  and  class  lessons  in  b.; 
mony,  and  where  she  has  children's  classes,  includi 
ear  training,  dictation,  melody  writing  and  elementa 
harmony. 

We  are  in  receipt  of  a  very  neatly  printed  circu) 
from  Madame  Laure  de  Vilmar,  dramatic  soprano,  w 
recently  located  in  San  Francisco  and  opened 
studio  at  181  Belvedere  Street.  Mme.  de  V 
mar  was  formerly  with  the  Royal  Carl  Rosa  Ope 
Company  of  London,  the  Le  Grande  Theartre  of  Lyoi 
France,  soloist  with  the  Lamoureux  concerts  in  Pa; 
and  at  Queen  and  Albert  halls  in  London.  The  pri 
spectus  also  contains  a  number  of  excellent  press  i 
tices  which  testify  to  the  artist's  high  standing  in  h 
profesion  and  her  efficiency  as  an  operatic  and  conci 
singer  of  the  highest  rank 

Warren  D.  Allen  presided  at  the  organ  at  the  S 
Diego  Panama-California  Exposition  from  July  10 
17,  filling  the  position  of  Dr.  H.  J.  Stewart,  during  t 
latter's  absence.  Marcella  Craft  was  one  of  the  sololi 
during  Mr.  Allen's  engagement  in  San  Diego. 

Louis        CrepaUX,       Member  Pnris  Grand  Oil 

251  Po»f  Street.     Fifth  Floor  Mercedea  BnlldloK 
Reception  Honra:  11:45  to  12,  and  3  to  4,  except  \VedB« 
day,     Wednesday  In  Maple  Hall,  Oakland, 


Chamber  Music  Concert 

Sorosis  Club  Hall,  Sutter  St.,  Near  Powell 

ALEXANDER  SASLAVSKY  of  New  York,  Violiniit 
ALFRED  DE  VOTO  of  Boiton,  Piani.t 
HERBERT  RILEY  of  San  Francisco,  XellUt 


Mabel  Riegelman 


SOPRANO 

Cbl 

ago    G 

rand    Opera 

-* 

alia 

ble  for 

Concert,    Op 

ddreas:    !l 

or.    Paclflc    Bulldlne 

Festival  Hall 
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Mr.  David  Warfield  Will  Also  Speak 
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FESTIVAL   HALL 

Exposilion  Grounds 
SUNDAY  AFTERMOOJi,  AIG.  22.  al  2 
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Exposition   Orchestra 

so     ^lusiciaiiH 
KilHAKn    HAGEMAN,    Cuudut'lur 
^IISS   KRA-XES  DE   Vll.l..\.  Planint 

MR.  lECII,  F.IXMNG,  Baritone 
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.\nd   Other   Great    .\umberM 
rices.    50c.    73c   and    Jl;    box   seals,    $l..-0. 
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PACIFIC  COAST  MUSICAL  RFA^IEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  tha  t  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Piano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 

.       ^.  fectly  that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 
as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^y        Oakland— 510  12th  and  1105  Washington 
%0'9  San  Jose — 117  South  First 


Sheet  Music 


We  are  in  receipt  of  tliree  cliarming  compositions  by 
tliat  popular  and  decidedly  efficient  musical  director 
and  composer  E.  M.  Rosner  of  the  Orpheum  Theatre. 
These  compositions  are  entitled:  "Sunnyland  Waltzes." 
"Valse  Dainty."  and  "Antoinette."  hesitation  waltz. 
There  are  written  for  the  piano  and  are  assuredly 
pleasing  and  of  a  more  refined  musical  character  than 
one  is  used  to  receive  among  modern  "popular"  litera- 
ture. Mr.  Rosner  has  above  all  a  fine  sense  of  melody 
and  his  rhythmic  accentuation  is  such  that  it  lends 
the  music  that  graceful  swing  which  endears  it  so  great- 
ly to  those  fond  of  dancing,  or  the  poetry  of  motion. 
Mr.  Rosner  has  been  familiar  with  popular  taste  for  so 
many  years  that  he  understands  how  to  avoid  the  vul- 
gar in  popular  music  and  employ  the  refined  just  suf- 
ficiently to  meet  the  taste  of  the  people.  In  these 
waltzes  he  certainly  has  struck  the  right  chord,  for  he 
has  created  bits  of  limpid  effects  that  please  the  senses 
while  they  also  respond  to  the  more  intelligent  musi- 
cal requirements. 

We  desire  to  acknowledge  receipt  of  three  new  songs 
by  that  industrious  and  delightful  Californian  composer. 
Gertrude  Ross  of  Los  Angeles.  This  group  of  songs  is 
dedicated  to  Mme.  Schumann-Heink  and  is  entitled 
"War  Trilogy."  It  consists  of  the  following  songs; 
"War."  "A  Babe's  First  Cry."  and  "Peace."  The  words 
are  by  Corinne  B.  Dodg  and  as  may  easily  be  gathered 
from  the  titles,  the  text  is  of  a  dramatic  and  at  times 
even  tragic  character.  The  music  lends  itself  realisti- 
cally to  the  adequate  expression  of  the  sentiments  con- 
tained in  the  poem  and  Miss  Ross  succeeded  as  usual 
to  attain  a  certain  atmosphere.  Anyone  who  is  an 
adept  in  the  art  of  declamatory  singing  will  find  these 
three  songs  an  excellent  addition  to  his  or  her  re- 
pertoire. They  express  in  words  and  music  a  sentiment 
that  is  just  now  world-wide  in  its  appeal. 

Miss  Eunice  Landrum.  a  young  pianist  of  Los  An- 
geles, is  visiting  friends  in  San  Francisco  and  San 
Mateo  and  is  being  entertained  in  that  hospitable  man- 
ner tor  which  our  musical  people  are  so  well  known. 

Among  the  distinguished  visitors  in  San  Francisco  is. 
Miss  Emilie  Frances  Bauer,  the  well  known  Eastern 
muisc  critic  and  raconteur.  Miss  Bauer  is  now  the  New 
York  representative  of  the  Musical  Leader  of  Chicago. 
She  is  an  unusually  accomplished  writer  and  lecturer, 
and  occupies  one  of  the  most  prominent  positions  in 
American  musical  journalism.  She  is  intimately  ac- 
quainted with  practically  all  the  famous  artists  who 
frequently  partake  of  her  well  known  hospitality  in 
New  York,  and  who  cherish  more  than  ordinary  fond- 
ness for  this  skilled  member  of  the  musical  cult.  Miss 
Bauer's  sister.  Marion  Bauer,  is  an  exceptionally  suc- 
cessful composer,  whose  works  are  found  on  the  pro- 
grams of  leading  artists.    Miss  Bauer  is  visiting  friends 


here  and  has  her  office  at  Sherman.  Clay  &  Co..  where 
her  numerous  San  Francisco  friends  will  be  able  to  find 
her,  or  make  their  appointments  with  her. 

We  had  the  great  pleasure  to  meet  Walter  Damrosch 
after  several  years  for  the  first  time  during  the  concert 
of  the  Exposition  Orchestra  at  Festival  Hall  last  Sun- 
day afternoon.  As  our  readers  already  know.  Mr. 
Damrosch  is  in  this  city  in  connection  with  the  splendid 
performances  of  Margaret  Anglin  at  the  Greek  Theatre, 
and  his  music  which  he  lias  composed  for  these  oc- 
casions are  described  in  another  part  of  this  paper. 
Mr.  Damrosch  is  one  of  the  foremost  factors  in  Ameri- 
can musical  life.  He  has  done  so  much  for  music  in 
this  country  that  if  we  devoted  space  to  all  his  innu- 
merable activities,  an  increase  of  this  edition  of  the 
paper  would  be  necessary.  He  is  as  familiar  in  San 
Francisco  as  he  is  in  New  Y'ork.  for  he  has  been  as- 
sociated with  some  of  the  greatest  musical  enterprises 
in  the  city  from  the  early  Grau  Metropolitan  Opera  sea- 
sons to  his  delightful  lectures  on  Wagner  operas.  His 
visits  with  his  own  New  York  Symphony  Orchestra  are 
also  remembered  with  much  pleasure.  Conversing  with 
Mr.  Damrosch,  one  can  not  fail  to  appreciate  the  broad 
spirit  and  the  deep  musical  mind  that  contributes  so 
much  toward  a  higher  musical  appreciation  in  this 
country. 

L.  E.  Behymer.  the  active  and  successful  California 
impresario,  is  paying  San  Francisco  an  extended  visit 
which  is  principally  devoted  to  seeing  the  Exposition. 
Mr.  Behymer  is  exceptionally  fond  of  this  world's  fair, 
and  he  is  one  of  its  most  consistent  and  most  industrious 
"boosters."  Incidentally  he  takes  a  lively  interest  in 
our  musical  lite  and  is  one  of  the  few  broad-minded 
and  big-hearted  Los  Angeles  citizens  who  gladly  give 
to  San  Francisco  that  measure  of  praise  which  its 
energy  and  enterprise  deserves.  But  then  Mr.  Behymer 
is  practically  as  well  known  among  the  musicians  of 
San  Francisco  as  he  is  in  Los  Angeles,  and  he  knows 
from  personal  experience  that  we,  too.  are  doing  things 
in  a  musical  way.  He  is  doing  as  much  tor  San  Fran- 
cisco in  Los  Angeles,  as  he  is  doing  for  Los  Angeles 
in  San  Francisco,  and  if  anyone  has  done  something 
toward  creating  a  better  understanding,  musically,  be- 
tween the  two  great  California  cities,  it  is  L.  E. 
Behymer.  more  affectionately  known  among  his  friends 


David  Swing  Felter  pave  an  illustrated  lecture  on 
his  invention  The  Chromatic  Monoclef  Simplified  Mu- 
sic Notation  on  Tuesday  evening,  August  10th,  before 
Mrs.  Fletcher  Copp's  class  of  thirty  teacher,  at  the 
Claremont  Hotel.  Berkeley.  Mr.  Fetter's  revolutionary 
system  was  heartily  endorsed  by  Mrs.  Fletcher  Copp 
.^nd  the  teachers  present.  A  full  description  of  the 
system  will  be  given  in  our  Exposition  Number. 


Fred  W.  Blanchard  of  Los  Angeles  was  in  this  city 
last  week  and  was  one  of  the  callers  at  the  Musical  Re- 
view office.  The  editor  of  this  paper  is  particularly 
fond  of  Mr.  Blanchard  not  only  because  he  is  a  likeable 
gentleman  and  a  sincere  friend,  but  because  he  was  the 
first  subscriber  the  Musical  Review  secured  when  mov- 
ing its  office  to  the  Angel  City  after  the  fire.  He  is  the 
manager  of  the  Blanchard  Studio  Building,  and  occa- 
sionally he  manages  important  musical  events,  .\mong 
his  pets  is  the  Brahms  Quintet,  an  organization  of 
which  any  manager  may  justly  feel  proud.  Among  all 
the  people  who  deserve  credit  for  making  the  recent 
Biennial  of  the  Federation  of  American  Musical  Clubs 
possible  in  Los  Angeles.  Fred  Blanchard  deserves  the 
greatest  credit.  It  was  upon  his  shoulders  where  the 
greatest  responsibility  rested,  for  he  had  to  raise  the 
money  to  pay  the  bills.  The  presentation  of  four  per- 
formances of  F'airyland.  the  $10,000  prize  opera  of 
Horatio  parker's.  cost  over  $66,000  and  the  fact  that 
every  cent  was  paid,  including,  of  course,  the  prize 
money,  with  a  few  hundred  dollars  balance  in  the  bank, 
proves  Mr.  Blanchard  a  financier  of  the  highest  rank. 
When  two  years  ago  last  July,  the  editor  of  this  paper 
was  in  Los  Angeles.  Mr.  Blanchard  was  worried  about 
how  to  get  all  the  money  necessary  for  this  huge  enter- 
prise. No  doubt  he  had  many  sleepless  nights  in  the 
meantime.  We  are  sure  his  sleep  is  not  disturbed  at 
the  present  time  and  we  congratulate  him  upon  his 
brilliant  success  with  every  particle  of  heartiness  at 
our  disposal. 

Sir  Henry  Heynian  gave  a  luncheon  in  honor  of 
Ignace  Paderewski  at  the  Bohemian  Club  last  Monday 
noon.  August  16th.  The  event  was  one  of  those  en- 
joyable occasions  which  are  so  well  known  when  di- 
rected by  this  ideal  host  and  friend  of  so  many  great 
artists  There  were  seventeen  guests  present  as  fol- 
lows- I.  J.  Paderewski  (Guest  of  honor).  Frank  P. 
Deering  (President  Bohemian  Club).  Judge  W.  W. 
Morrow  -William  H.  Crocker.  M.  H.  de  Young.  Judge 
M  C  Sloss.  Vanderlyn  Stow.  Walter  Damrosch.  L.  C. 
Mullgardt.  G.  F.  Richardson.  Charies  K.  Field.  P.  T. 
Clay  David  Warfield.  S.  M.  Shortridge.  J.  B.  Levison. 
Ernest  Urchs.  Edward  F.  Schneider  and  Sir  Henry 
Heyman  (Host). 

Prof.  George  Hastings  of  Fresno,  who  is  visiting  in 
Santa  Cruz  has  been  a  busy  visitor  at  the  Exposition 
during  the  last  two  weeks.  He  attended  the  Beethoven 
Festival  concerts  and  also  the  symphony  concert  at 
Festival  Hall  last  Sunday  afternoon,  and  seems  to 
utilize  his  well  earned  summer  vacation  to  take  in 
everything  musical  that  conies  in  his  way.  Since  he  is 
an  exceptionally  fine  observer,  his  visits  to  this  city 
will  eventually  accrue  to  the  benefit  of  his  large  class  of 
pupils  in  Fresno  during  the  next  season. 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securingoneof  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  OTarrell  Street 


Bacon  Block,  Oakland 


MOZART    AND    STRAUSS. 


Mozart  and  Beethoven  have  an  ardent 
worshipper  in  Miss  Clare  H.  Harrington. 
"I  can  appreciate  the  efforts  of  Debussy. 
Strauss  and  the  other  'futurists,'  "  she 
says,  "but  I  enjoy  Mozart  and  Beethoven. 
Let  others  struggle  along  the  dim  road  of 
modernism;  I  will  revel  in  the  lovely, 
sunny  garden  of  the  past.  I  remember 
hearing  in  Germany,  'Der  Rosenkavalier' 
of  Strauss,  and  then  Mozart's  'Figaros 
Hochzeit.'  From  tlie  first  I  went  away 
mentally  exhausted,  from  the  second,  re- 
freshed and  gay.  Which  should  music 
be?  A  burden  or  a  delight?"  Miss 
Harrington  sang  a  special  Benediction 
service  at  St.  Francis"  Church  last  Sun- 
day evening. 


G.  Major,  op.  o~  i  Chopin »;  Mazurka. 
Minor,  op.  17  (Chopin);  Polonaise, 
flat,  op.  53  (Chopin). 


THE     PADEREWSKt    CONCERT. 


An  event  unique  in  the  history  of  San 
Francisco  will  be  the  big  benefit  in  aid  of 
the  "Polish  Victims'  Relief  Fund"  to  be 
given  this  Saturday  afternoon  at  half  past 
two  at  Festival  Hall  by  Paderewski.  the 
most  famous  of  all  living  pianists.  This 
distinguislied  son  of  unfortunate  Poland 
has.  for  several  month,  been  securing 
substantial  relief  for  his  fellow-country- 
men and  he  will  begin  the  afternoon  with 
an  address  full  of  terrible  truths  con- 
cerning the  20.000.000  sufferers  in  his  na- 
tive land.  Then,  after  a  brief  intermis- 
sion, he  will  play  five  works  by  Chopin. 
the  immortal  Polish  Composer  and  the 
program  will  be  brought  to  a  close  with 
the  appearance  of  David  Warfield.  the 
actor,  who  will  in  his  own  way  make  an 
appeal  to  the  generosity  of  American  ci- 
tizens, asking  them  to  help  the  war-stri- 
cken Poles  in  every  way  possible.  Pa- 
derewski's  wonderful  art  is  too  well 
known  to  require  any  enconiums  and  it 
is  safe  to  say  that  he  will  play  at  Festi- 
val Hall  as  he  has  never  before  played  in 
San  Francisco,  where  he  first  delighted 
thousands  over  twenty  years  ago.  Many 
prominent  and  big-hearted  ladies  and 
gentlemen  are  aiding  in  the  affair,  re- 
served seats  may  be  obtained  at  tlie  Ex- 
position Box  Officro.  ;?4;J  Powell  street,  and 
Paderewski's  numbers  will  be  as  follows: 
Uallade,  A  flat.  op.  47  (Chopin);  Sonata. 
B  Mat  Minor,  op.  35  (Chopin);  Nocturne. 


EXPOSITION  ORCHESTRA  CONCERT. 


The  second  of  the  series  of  weekly  con- 
certs given  by  the  Exposition  Orchestra 
of  eighty  musicians,  under  the  capable 
leadership  of  Richard  Hagemann,  will 
take  place  at  Festival  Hall  Sunday  after- 
noon at  half  past  two.  when  another  pro- 
gram of  great  charm  will  be  offered. 
Beethoven  will  be  represented  by  the 
Symphony  No.  5  in  C  minor,  op.  67.  with- 
out doubt  the  best  known,  and  therefore 
the  most  generally  enjoyed,  of  his  nine 
symphonic  works.  The  Wagnerian  num- 
ber will  be  the  Prelude  to  "Die  Meister- 
singer."  the  only  comedy  among  Wag- 
ner's operas  and  one  that  is  welcome 
whenever  presented.  The  third  of  the 
orchestral  offerings  will  be  the  delight- 
ful Scherzo  from  "The  Sorcerer's  Ap- 
prentice." by  Paul  Dukas,  a  quaint  work 
that  abounds  in  mystical  jollity.  The 
occasion  will  also  mark  the  San  Francis- 
so  debut  of  Miss  Frances  de  Villa,  a  New 
York  pianist  of  renown,  who  will  play, 
with  the  orchestra,  Liszt's  "Hungarian 
Fantasy."  Mr.  Cecil  Fanning,  the  Amer- 
ican baritone  and  known  as  the  "Singer 
Poet  of  Ohio,"  will  be  vocalist  of  the 
concert  and  he  has  chosen  to  sing  the 
wonderful  "Vision  Fugitive"  from  Mas- 
senet's "Herodiade."  The  Exposition  Or- 
chestra is  a  notable  organization  and  its 
concerts  always  attract  wide  attention. 
Reserved  seats  may  be  obtained  at  the 
Exposition  Ticket  Office,  343  Powell 
street. 


FRITZ    KREISLER. 


Few  artists  of  any  time,  so  hold  ttie 
admiring  affection  of  the  public  as  Fritz 
Kreisler.  the  Austrian  violinist,  who  is 
to  give  two  recitals  at  the  Cort  Theatre 
on  Sunday  afternoon.  October  3  and  Sun- 
day afternoon.  October  10th.  under  the 
local  management  of  Frank  W.  Healy. 
He  is  one  of  the  most  fascinating  figures 
in  the  world  of  music.  His  attractive 
personality,  his  modesty  of  demeanor, 
his  artistic  sincerity  are  alike  as  rare  as 
they   are   notable.     Add   to   these   traits 


the  supreme  mastery  of  his  art  both 
technical  and  interpretative,  he  is  a  figure 
that  must  stand  out  in  high  relief  in  his 
generation. 

SASLAVSKY-DE    VOTO-RILEY 
CONCERT. 


Those  of  our  music  lovers  who  have 
heard  the  delightful  chamber  music  re- 
cital given  last  season  by  Alexander  Sas- 
lavsky  of  New  York,  violinist,  Alfred  de 
Voto  of  Boston,  pianist,  and  Herbert  Ri- 
ley of  this  city,  cellist,  will  be  pleased  to 
learn  that  these  same  artists  will  give  a 
chamber  music  concert  at  Sorosis  Club 
Hall  on  Thursday  evening.  September  2d. 
The  program  will  include  a  Trio  by  Mo- 
zart, a  Trio  by  Brahms,  a  Sonata  for 
violin  and  piano  by  Lekeu  and  a  Sonata 
for  cello  and  piano  by  Strauss.  The  repu- 
tation of  these  three  musicians  is  such 
that  a  most  artistic  event  may  well  be 
expected,  and  those  of  our  musical  peo- 
ple fond  of  the  best  music  interpreted  in 
the  best  possible  manner  will  undoubted- 
ly look  forward  to  this  event  with  great 
pleasure.  Tickets  will  be  only  one  dol- 
lar each  and  may  be  obtained  at  Sher- 
man, Clay  &  Co..  and  Kohler  &  Chase, 
beginning  Monday,  August  30th.  Tickets 
may  also  be  had  at  the  hall  on  the  even- 
ing of  the  concerts. 


-*v- 


A  musical  program  and  lecture  will  be 
given  by  Mrs.  Elizabeth  Towne,  assisted 
by  Miss  Zahrah  Preble  and  Prof.  Carlos 
Troyer.  under  the  auspices  of  Mrs.  Annie 
Rix  Militz's  Metaphysical  Headquarters. 
220  Post  Street,  on  Sunday  evening.  Aug- 
ust 22d.  The  program  is  entitled,  "Cere- 
monial Songs  and  Dances  of  the  Zunis 
and  Southwestern  Indians,"  collected  and 
transcribed  by  Prof.  Carlos  Troyer.  Miss 
Preble,  soprano,  will  sing  the  Indian 
songs  in  costume  and  Prof.  Troyer  will 
play  the  accompaniments  at  the  piano. 
The  affair  promises  to  be  an  exception- 
ally artistic  and  enjoyable  one. 


CORT  THEATRE. 


at  the  Cort  Theatre  for  a  brief  period,  be- 
ginning with  the  matinee.  Monday,  Aug. 
23.  Despite  the  length  of  its  run  in  San 
Francisco.  "The  Birth  of  a  Nation," 
would  seem  to  possess  as  great  drawing 
powers  as  ever,  judging  by  the  interest 
shown  in  the  advance  sale.  II  should 
pl-ove.  too.  an  ideal  attraction  for  Ex- 
position visitors,  who  have  heard  of  the 
wonders  of  this  screen  drama.  During  ' 
the  engagement  at  the  Cort,  the  original 
incidental  music  will  be  given,  inter- 
preted by  an  enlarged  orchestra.  The 
twelve  reels  of  "The  Birth  of  a  Nation," 
are  based  on  the  famous  novel  called, 
"The  Clansman."  by  Tliomas  Dixon,  Jr., 
but  it  deals  more  broadly  on  its  histori- 
cal side,  than  either  the  book  or  the  well- 
known  play. 

w 


ALCAZAR. 


"Tlie  Birth  of  a  Nation,  or.  The  Clans- 
man," D.  W.  Griflith's  wonderful  motion 
picture  production,  will  be  the  attraction 


Paying  positively  the  largest  royalty 
ever  offered  for  a  recent  New  York  suc- 
cess. Belasco  &  Mayer  will  next  week 
offer  at  the  popular  Alcazar  Theatre, 
Bert  Lytell  and  Evelyn  Vaughan  in  Roi 
Cooper  Megrue's  great  American  play, 
"Under  Cover."  This  is  one  of  the  big 
catches  of  the  season  for  the  enterpris- 
ing Alcazar  management  and  it  is  abso- 
lutely the  first  time  that  the  famous  play 
of  love  crime,  romance  and  comedy  has 
ever  been  played  in  stock  and  at  popu- 
lar prices.  This  great  smashing  success, 
aptly  called  by  the  New  York  critics,  "a 
real  play  with  a  real  punch."  ran  for  two 
solid  years  on  Broadway  and  there  are 
now  five  companies  playing  it  on  the 
road.  It  has  every  element  for  a  sucess- 
ful  play  and  there  are  more  good  parts 
contained  in  the  cast  of  characters  than 
there  are  in  almost  any  three  or  four 
plays. 


JOSIAH  ZURO 
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ORPHEUM. 

.  The  Orpheum  will  have  as  its  chief 
liovel  feature  next  week.  Thomas  Egati. 
reland's  famous  tenor,  who  will  make 
lis  vaudeville  debut  in  this  city  and  will 
iing  the  most  delightful  and  popular  bal- 
ads  of  the  Emerald  Isle.  Of  the  four 
jreat  tenors  who  are  known  intemation- 
illy  in  concert  as  well  as  in  opera.  Italy 
claims  Caruso  and  Bonci.  and  Ireland 
fohn  McCormack  and  Thomas  Egan.  J. 
:*.  Nugent,  vaudeville's  foremost  author 
comedian  will  appear  in  his  own  original 
jddity  "The  Squarer."  which  is  another 
>f  those  one  act  comedies  written  and 
icted  by  himself  with  great  success.  He 
will  be  assisted  by  Miss  Jule  York,  a 
:;lever  and  vivacious  comedienne.  Han 
Ping  Chien.  a  famous  Chinese  magician 
will  present  his  famous  "Pekin  Myster- 
ies," which  are  an  assortment  of  novel, 
original,  sensational  and  perplexing  il- 
lusions. 

Rex's  Comedy  Circus,  which  includes 
beautiful  performing  ponies  and  cats,  al- 
so the  greatest  bucking  mule  in  the 
world,  is  one  of  the  greatest  laugh  pro- 
ducing acts  in  vaudeville.  The  name  of 
the  mule  is  Dynamite  and  $25  will  be 
paid  to  anyone  who  can  remain  on  his 
back  a  minute.  The  same  sum  is  offered 
to  anyone  who  can  stay  on  tlie  revolving 
table  for  the  same  space  of  lime.  Rex's 
lanimals  manage  this  latter  feat  without 
!any  trouble.  Jack  Allman  and  San  Dody; 
Mindell  Kingston  and  George  Ebner; 
[Grace  Carlisle  and  Jules  Romer  will  also 
Icontribute  to  this  bill.  It  will  be  the  last 
week  of  Miss  Joan  Sawyer,  the  Peerless 
Queen  of  the  Dance,  assisted  by  George 
R.  Harcourt. 
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MARGARET  ANGLIN  AND  W.  DAMROSCH  ENTHUSE  AUDIENCE 


The  "Iphigenia  in  Aulis"  of  Euripidies,  Arranged  From  Robert  Potter's  Translation,  With 
Margaret  Anglin  in  the  Title  Role  and  Musical  Settings  Composed  and  Conducted  by  Walter 
Dimrosch,  Crowded  the  Greek  Theatre  to  Capacity,  Last  Saturday  Evening,  August  14th 

By  ALFRED  METZGER 


It  is  a  long  lime  since  we  have  seen  the  c.i-pek 
Theatre  packed  to  capacity,  and  the  sight  that  greeted 
our  eyes  when  we  entered  that  magnificent  edifice  last 
Saturday  evening,  August  14lh.  was  indeed  one  worthy 
to  be  remembered.  We  can  not  imagine  a  more  inspir- 
ing sight  than  the  Greek  Theatre  packed  to  the  top 
with  a  dense  mass  of  humanity,  and  specially  so  under 
the  stars  at  night  time.  The  entire  atmosphere  of  the 
place  is  singularly  conducive  to  enable  one  to  concen- 
trate one's  entire  mind  upon  the  performance.  And 
such  a  performance!  We  only  wished  that  we  were 
sufficiently  versed  in  dramatic  literature  and  the  know- 
ledge of  Greek  art  to  do  full  justice  to  the  beauty  of 
the  magnificent  performance  of  "Iphigenia  in  Aulis," 
as  presented  by  Margaret  Anglin  and  her  splendid  com- 
pany. But.  while  we  may  not  be  able  to  publish  an 
analytical  criticism  concerning  the  details  of  this  mem- 
orable performance,  we  can  at  least  say  a  few  words 
concerning  the  impressions  made  upon  us,  and  also 
speak  at  length  of  the  excellent  musical  setting  that 
Walter  Damrosch  composed   for  this  psectacle. 

Of  course  the  center  of  attraction  was  Margaret 
Anglin,  whose  dramtic  art  we  have  admired  for  a  num- 
ber of  years.  The  proof  of  Miss  Anglin's  genius  lies 
in  the  fact  that  every  time  we  witness  her  performances 
we  are  struck  with  her  gradual  broadening  out  in  her 
art.  and  with  the  constantly  increasing  depth  of  her 
dramatic  accomplishments.  Resonance  and  beauty  of 
voice,  coucisenses  and  accuracy  of  enunciation,  ease  and 
naturalness  of  deportment  and,  in  short,  everything 
that  contributes  toward  making  histrionic  art  one  of 
the  most  delightful  modes  of  instruction  and  education 
extant,  seem  to  be  concentrated  in  Miss  Anglin  whose 
regal  presence  and  magnetic  personality  complete  a 
picture  of  indescribable  charm.  We  know  of  no  actress 
before  the  public  today,  who  impresses  us  quite  so 
pleasantly  as  Miss  Anglin.  and  whose  art  exercises  such 
a  convincing  influence  upon  our  mind.  In  her,  dramatic 
art  seems  to  have  attained  an  altogether  human  form, 
for  although  the  classic  language  is  couched  in  some- 
what stilted  form,  compared  to  absolute  realism,  the 
manner  of  her  declamation  makes  it  positively  natural, 
and  in  enunciating  the  sentiment  of  this  character  mel- 
lowed by  the  wings  of  time.  Miss  Anglin  seems  to  in- 
corporate a  maiden  of  today  whose  feelings  correspond 
to  human  laws  and  principles.  Almost  childlike  in  her 
pleadings  with  her  father  to  spare  her  youthful  existence. 
and  womanly  as  well  as  queenly  in  her  realization  that 
upon  her  depended  the  welfare  of  her  country,  she 
seemed  to  have  fathomed  the  ideas  of  the  great  drama- 
tist in  a  degree  perfect  in  its  realism.  Even  the  dignity 
of  her  exit,  when,  with  resolution  stamped  upon  her 
forehead  she  is  ready  to  sacrifice  her  young  life  for  the 
good  of  her  people,  she  expressed  determination  and 
self-sacritice  in  every  motion  of  her  graceful  body.  It 
was  a  performance  that  must  be  remembered  through- 
out a  lifetime — a  performance  the  missing  of  which 
creates  a  certain  void  in  one's  educational  experience. 

Miss  Anglin's  Iphigenia  was  well  supported  by  A. 
Fuller  Melish  (Agamemnon).  Pietro  Sasso  (Attendant I. 
Paul  Harvey  (Menelaus).  Donald  Cameron  (First  Mes- 
senger). Ruth  Holt-Boucicault,  who  seemed  to  be  an  un- 
usually convincing  Clytemnestra,  W.  Lawson  Butt 
(Achilles),  Alfred  Lunt  (Second  Messenger)  and  Ger- 
trude Wagner  (Leader  of  the  Chorus).  And  this 
latter  character  reminds  us  forcibly  of  the  adequacy 
of  the  Greek  choral  dances  which  were  presented 
between  the  acts  of  the  play  and  which  expressed,  by 
means  of  songs  and  gesticulations,  the  meaning  of  the 
poetry  or  rather  expanded  upon  the  performances.  The 
young  ladies  in  whose  care  this  delightful  part  of  the 
Iiroduction  was  entrusted  were  singularly  well  fitted 
for  the  part.  They  were  charming  in  appearance  and 
graceful  in  deportment  and  whatever  singing  was  done 
contained  flexibility  of  voices  and  emotionalism  of  in- 
terpretation. There  was  not  an  incident  to  mar  the 
artistic  atmosphere  of  the  production.  The  young  ladies 
who  so  splendidly  acquitted  themselves  in  this  terp- 
sichorean  and  vocal  part  of  the  performance  were: 
Saxone  Morland.  Merle  Alcock,  Patricia  O'Connor,  Alice 
Moody,  Beatrice.  Warren.  Lurita  Stone,  Henrietta  Hag- 
gerty,  Lucile  Evans,  Gertrude  Millard.  Katherine  Still- 
well.  Ruth  McCollough,  Minnie  Mae  Sisson,  Carol 
Eberts,  Marion  Fisher,  Helen  Mat  Stewart,  Virginia 
Wells.  Jean  Horton.  Arri  Rottman,  Camilla  Clarke 
Esther  Allen,  Catherine  Ainsley.  lona  de  Luce,  Florence 
Baker  and  Mina  T.  I'pdike.  The  solos  were  sung  ex- 
ceptionally well  by  Merle  Alcock  and  Patricia  O'Connor. 
The  dances  were  arranged  by  Helen  Mat  Stewart. 
Livingston  Piatt,  who  supervised  the  designing  of  the 
stage  decorations  and  costumes  and  Gustav  von  Seu- 
feritz,  the  stage  director  are  also  entitled  to  fulsome 
praise. 

Exceptionally  fine  taste  was  displayed  by  Walter 
Damrosch  in  the  composition  of  the  musical  setting. 
There  was  just  enough  of  it  to  meet  the  poetic  require- 
ments and  it  was  of  the  most  refined  and  most  appeal- 
ing class.  No  attempts  were  made  to  drag  in  the 
actual  Greek  mode  of  composition,  which  could  not 
possibly  be  understood  by  a  modern  audience,  but  Mr. 
IJamrosch.  with  his  delightful  sense  of  melodic  values 
and  his  skillful  orchestral  arrangement,  succeeded  in 
making  the  music  a  part  of  the  performance  and  actua- 
lity sublemental  to  the  action  of  the  play.  At  times 
the  music  attained  the  leading  part  of  the  production 
nnd  struck  the  ear  with  elegance  and  grace  of  form. 
One  can  not  imagine  a  more  subtle  appeal  to  the  senses 
than  the  magnificent  cello  solo,  or,  shall  we  say,  obli- 


gatio,  so  effectively  played  by  Stanislas  Bern,  during 
Iphigenia's  exit  to  meet  her  patriotic  end.  Mr.  Dam- 
rosch has  here  attained  a  truly  wonderful  effect,  and 
one  that  ought  to  assist  greatly  in  revolutionizing  the 
modern  form  of  drama,  which  is  now  suffering  from 
lack  of  musical  atmosphere  whenever  "descriptive" 
music  is  employed.  Somehow,  all  the  modern  descrip- 
tive music  during  dramatic  performances  seems  to  make 
the  impression  of  being  detached.  Mr.  Damrosch,  for 
the  first  time  in  our  experience,  has  succeeded  in  mak- 
ing the  music  actually  part  of  the  performance,  invest- 
ing it  with  the  emotions  and  sentimental  phases  of  the 
lines  spoken  by  the  performers,  and  succeeding  to 
reach  your  heart  to  such  an  extent  that  the  dramatic 
climaxes  are  strengthened  and  heightened  by  the  musi- 
cal robes  that  are  skillfully  draped  around  them.  If 
Mr.  Damrosch  by  means  of  this  music  intended  to  pave 
the  way  for  a  new  style  of  musical  setting,  we  believe 
that  he  has  accomplished  his  purpose.  This  (Saturday) 
evening.  Margaret  Anglin  will  present  Medea  by  Euri- 
pides, and  we  understand  that  Mr.  Damrosch's  music  to 
this  work  is  even  more  ambitious  and  more  expansive 
than  that  composed  for  Iphigenia.  We  can  hardly  see 
how  this  is  possible,  but  we  are  open  to  conviction. 


MME.     BETTY     DREW'S    STUDIO     MUSICALE. 


Excellent   Dramatic   Soprano  Soloist  Commemorated   the 

Opening  of  Her  New  and  Cozy  Berkeley 

Studio  With   Delightful    Program. 

.Mme.  Betty  Drews-Grubl.  the  unusually  efficient  dra- 
matic soprano  soloist,  who  recently  located  here  after 
a  successful  career  as  concert  artist  in  Germany,  opened 
her  artistic  studio  in  Berkeley  on  2406  College  Avenue 
on  Thursday  evening,  August  12th,  in  the  presence  of  a 
number  of  invited  guests  that  included  some  of  the 
most  prominent  musical  people  residing  in  the  Bay 
cities.  The  feature  of  the  evening  w-as  a  musical  pro- 
gram such  as  is  rarely  heard  at  events  of  a  strictly  pri- 
vate nature.  The  artists  who  participated  in  this  pro- 
gram were  of  the  highest  rank  and  possessed  unusual 
talents,  and  the  material  selected,  corresponded  to  the 
most  serious  musical  principles.  Mr.  and  Mrs.  Cedric 
Wright,  the  exceptionally  talented  young  violinists, 
played  a  duet  by  Sinding.  which  was  heartily  applauded 
and  which  showed  that  artistic  temperament  and  that 
fine  ensemble  playing,  which  forms  one  of  the  most  at- 
tractive accomplishments  of  these  two  clever  musicians. 
Harold  Williams,  the  successful  baritone  soloist,  sang  a 
number  of  German  classic  songs  and  demonstrated  the 
fact  that  he  improved  remarkably  of  late  and  that  he 
has  added  to  his  ringing,  resonant  voice  an  intensity  of 
declamatory  intelligence  that  was  not  noticeable  during 
his  former  appearances.  He  has  become  a  vocalist  to 
be  reckoned  with  in  this  vicinity.  Signor  Antonio  de 
Grassi  played  several  violin  solos,  among  them  (Wieniaw- 
ski's  "Russian  Aris."  in  a  manner  that  proved  his 
virtuosity  in  no  small  degree.  His  tone  is  singularly 
mellow  and  pliant  and  his  interpretation  represents  an 
individuality  of  expression  that  is  as  enjoyable  as  it  is 
authoritative.  Mr.  de  Grassi  is  a  genuine  violin  virtuoso. 
Mme.  Drews  contributed  several  splendid  concert  songs 
to  the  program  and  enhanced  the  excellent  impression 
she  has  made  on  the  rare  occasions  that  enabled  resident 
music  lovers  to  hear  her.  The  possessor  of  a  big,  ring- 
ing and  extensive  dramatic  soprano  voice,  she  adds  that 
remarkable  sense  of  dramatic  proportions  which  such 
artists  as  Julia  Culp.  Johanna  Gadski,  Tilly  Koenen  and 
their  class  are  so  successful  in  expounding.  Indeed 
Mme.  Drews'  art  is  fully  justified  to  place  itself  beside 
artists  of  recognized  reputation. 

The  Bay  cities  region  is  very  fortunate  in  having  an 
artist  of  such  unquestionable  ability  residing  here,  and 
it  is  to  be  hoped  that  our  musical  clubs  and  managers 
will  not  fail  to  take  advantake  of  this  opportunity  to 
give  such  an  artist  chances  for  appearance  which  she 
unquestionably  merits.  The  eventual  success  will  not 
fail,  we  are  certain.  Cecil  Fanning,  the  delightful  Amer- 
ican baritone,  recited  some  of  his  poems.  These  liter- 
ary efforts  are  exceptionally  clever  and  the  manner  in 
which  he  recites  them  easy  and  effective.  Mrs.  R.  M. 
Hughes  played  the  accompaniments  in  a  manner  that 
aroused  the  enthusiasm  of  her  hearers  as  is  always  the 
case  when  this  exceedingly  charming  and  skilled  pianist 
appears  before  the  public.  There  is  something  about 
her  playing  that  touches  the  right  chord,  and  that  in- 
variably brings  out  the  correct  sentiment  of  a  compo- 
sition. Such  an  accompanist  can  not  help  but  be  an 
aid  to  a  soloist.  The  hospitality  extended  by  Mr.  and 
Mrs.  Grubl  was  so  delightful  that  the  guests  left  re- 
luctantly at  a  late  hour,  taking  with  them  the  best  im- 
pressions of  their  host  and  hostess. 


A  DELIGHTFUL  MUSICALE. 


Madame  Laure  de  Vilmar's  home  on  Belvedere  street 
was  the  scene  of  a  delightful  musicale  and  dance  Monday 
evening.  August  9.  Prof.  Max  Winne  played  some  piano 
solos  in  brilliant  style.  Miss  Anita  Hallego.  soprano  of 
St.  Marks  Church  of  this  city,  and  a  pupil  of  Madame 
de  Vilmar,  sang  a  classical  song  of  Caccani  (16th  cen- 
tury) "Amarylis."  and  delighted  her  hearers.  Madame 
de  Vilmar  sang  several  selections  in  her  usual  artistic 
and  finished  manner.  Her  voice  is  a  magnificent  one 
and  her  dramatic  power  extraordinary.  A  series  of 
tableaux  followed  in  the  elegant  hall  on  the  lower  floor. 


vhich 


specially  prepared  for  the  evening.  Dancinii,' 
followed  until  the  wee  hours  of  the  morning.  An  ex' 
cellent  repast  was  served  during  the  course  of  the  evei 
ning  and  everyone  voted  the  evening  a  great  succeflflj 
It  is  to  be  regretted  that  ProL  Schaefer  (Madame  dr 
Vilmar's  husband)  could  not  join  in  the  merriment,  bii 
he  is  at  present  in  Santa  Barbara  and  is  Director  n 
Music  at  the  Potter  Hotel  and  also  of  the  Arion  Oi 
chestra.  a  body  of  fifteen  excellent  musicians. 


RECEPTION    IN    HONOR    OF    MISS    BAUER. 


Mrs.    L.    S.    Sherman    Gives    Delightful     Recepti< 
Musicale  Attended  by  Distinguished  Membe 
of  the   Profession   and   Society. 


The  spacious  and  artistically  appointed  music  rd 
of  the  residence  of  Mr.  and  Mrs.  L.  S.  Sherman^„ 
Green  street  was  the  scene  of  one  of  the  most  enjby  ■ 
able  and  most  interesting  social  events  of  the  summe* 
season  on  Thursday  afternoon,  August  12th.  The  ocj 
casion  was  a  reception-musicale  in  honor  of  Miss  EmllU 
Frances  Bauer,  the  distinguished  music  critic  ant 
writer,  who  is  now  visiting  friends  in  this  city.  Id, 
addition  to  the  musical  program  by  distinguished  viaU 
ing  artists  and  resident  musicians,  there  was  a  uniqut 
mode  of  serving  refreshments.  The  entire  affair  beinfi 
kept  in  an  oriental,  or  more  precisely,  a  Turkish  at 
mosphere.  Refreshments  were  served  by  maidens  at 
tired  in  Turkish  costumes  and  the  refreshments  them 
selves  were  principally  of  Turkish  origin.  Among  thoat 
rendering  the  musical  numbers  was  Mrs.  Niessen-Stone 
the  well  known  vocalist,  who  has  an  international  repu 
tation  and  who  recently  located  in  this  city,  for  tin 
present  opening  a  studio  in  Berkeley.  Mrs.  Stone  is  ar 
artist  of  wide  reputation  and  one  who  adds  much  t( 
the  musical  importance  of  this  vicinity  by  locatini 
here.  The  artist  sang  among  others,  some  exquialtf 
compositions  by  Miss  Marion  Bauer.  Her  accompantel 
was  Miss  Imogen  G.  Peary,  who  exhibited  unusual  ar 
tistic   skill. 

Miss  Elsie  Sherman  contributed  some  of  her  delight 
ful  violin  solos.  As  our  readers  already  know  thif 
young  artist  is  exceptionally  accomplished,  looking  upoc 
her  art  from  a  serious  angle,  and  playing  in  a  manuei 
that  reveals  intelligent  study  and  thorough  artistic 
comprehension.  Mrs.  L.  S.  Sherman  contributed  to  the 
enjoyment  of  the  delighted  auditors  by  accompanying 
Miss  Sherman  most  judiciously.  Among  the  guests 
were  Mr.  and  Mrs.  Alfred  Hertz,  Ernest  Urchs.  Mrs.  H 
H.  A.  Beach.  Miss  Moroney.  and  other  distinguished 
musical  people  at  present  visiting  here.  Altogethei 
there  were  sixty  people  present,  and  the  affair  was  un^ 
aniraously  pronounced  one  of  the  most  original  and 
delightful  ever  attended  by  the  fortunate  guests.  Mrs. 
Sherman  always  proves  to  be  an  unusually  skillfull 
hostess,  who  knows  how  to  make  everyone  feel  thor- 
oughly at  linme. 
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^ADEREWSKI  AROUSES  MONSTER  AUDIENCE  TO  ENTHUSIASM 

ireat  Piano  Virtuoso  Attracts  Over  Four  Thousand  People  to  the   Festival  Hall  of 

the  Panama-Pacific  International  Exposition,  and  is  Able  to  Send 

Over  Ten  Thousand  Dollars  to  Poland 


By  ELIZABETH  WESTGATE 


j  If  anything  were  needed  to  make  the  great  poet  and 
|eer,  Paderewski,  more  idolized  than  he  has  ever  been, 
|is  marvelous  performance  at  Festival  Hall  last  Sat- 
irday  afternoon  most  certainly  supplied  it.  He  walked 
jpon  the  stage  as  heroes  walk,  and  his  expressive  face 
(ore  unmistakable  marks  of  the  sorrow  he  feels  for  his 
leloved  and  stricken  Poland.  Where  he  was  formerly 
I  sort  of  demigod,  he  is  now  a  great  brother  of  human- 
:y,  and  able  to  make  every  listener  share  his  grief. 
His  marvelous  command  of  "a  language  not  his 
wn,"  as  he  chose  exactly  the  right  word  to  convey 
is  every  thought  to  us.  no  less  than  the  manfully  re- 
ressed  emotion  which  impelled  his  utterance,  invited 
s  to  a  communion  of  soul  which  he  has  not  heretofore 
ranted  us  in  the  years  when  his  wonderful  playing 
lone  moved  us.  Who  could  have  failed  for  example. 
0  be  caught  in  the  wave  of  feeling  which  swept  over 
vast  audience  when  he  spoke  of  Poland's  "unin- 
vited guests?"  What  he  said  ifi  that  connection  could 
lot  have  been  put  in  fewer  words,  nor  more  quickly, 
uore  simply;  but  it  rang  out  like  a  pistol  shot  over 
hose   tense    listeners. 

wish  I  had  columns  at  command  in  which  to  write 
)f  the  experience:  but  the  playing  of  this  patriot  must 
lave  its  space  also,  and  that  needs  columns  too.  Pianists 
have  come  and  gone  since  Paderewski  first  cast  his 
fepell  upon  us — players  of  the  highest  rank,  with  every 
musical  and  pianistic  virtue,  with  superb  programs 
knd  of  unimpeachable  fame.  To  them  we  have  given 
pur  homage,  as  befits  their  attainments,  and  we  have 
honored  ourselves  by  so  doing.  Little,  if  anything,  in- 
deed, has  been  lacking  in  their  performance,  and  we 
iliave  felt  that  we  were  blessed  of  the  gods  in  that  we 
jWere  so  privileged  merely  by  the  payment  of  paltry 
dollars  in  no  way  commensurate  with  what  we  have 
ceived  in  exchange  for  them. 

But  last  Saturday  we  were  faced  with/ the  truth. 
that  there  is  one  greater  than  all  the  others,  and  tHat 
prophet's  name  is  Ignace  Jan  Paderewski!  Xot  like 
an  Olympian  only,  does  he  express  himself  today,  in 
those  ineffable  measures  of  his  countryman.  Chopin- 
he  has  been  touched  w^ith  the  burning  coals  from  off 
other  and  more  sacred  altars,  and  what  he  says  to  us. 
it  is  almost  unlawful  to  speak  in  any  other  way  but  in 
music. 

In  the  well-beloved  A  flat  Major  Ballade.  Paderewski 
loosed  messages  which  even  he  has  not  revealed  before. 
Perhaps  he  is  knowing  them  himself  for  the  first  time 
in  this  eventful  year.  At  any  rate  it  is  safe  to  say 
that  no  one  has  ever  heard  it  so  before.  There  are  the 
"velvet  and  the  steel""  of  touch,  the  fleetness,  the  lim- 
pidity, the  lovely  song  in  the  fingertips — the  Pawerewski 
of  former  years;   and  something — verj"  much — more. 

The  B  fiat  minor  Sonata,  poignant  and  hateful.  I 
have  never  heard  given  with  such  beauty.  Us  familiar 
themes,  which  certain  critics  profess  to  have  a  little 
outgrown,  took  on  new  nobility  and  new  lusciousness, 
but  all  was  the  more  haunting  quality  of  sorrow,  in- 
describably superimposed  on  their  texture.  The  Funer- 
al .March  celebrated  not  a  hero,  but  a  martyred  nation. 
And  restless,  vengeful,  almost,  were  those  disembodied 
souls  in  the  last  movement.  There  and  there  only 
was  the  note  of  the  avenger  to  be  heard,  during  the 
whole  never-to-be-forgotten   afternoon. 

The  G  major  Xocturne  was  full  of  the  melting  ten- 
derness with  which  most  players  invest  it.  plus  a  word 
new  even  to  Paderewski,  who  has  doubtless  played  it 
thousands  of  times.  The  exquisite  little  Mazurka  was 
followed  by  the  great  A  flat  major  Polonaise,  in  which 
Poland's  armies  have  always  marched  in  solid  phalanx 
to  the  battles,  which  have  so  much  befallen  them.  That 
splendid  work  lifted  the  audience  to  the  highest  pitch 
of  ardor. 

The  pianist  left  the  platform,  having  played  the 
whole  program  at  a  sitting:  weary,  it  was  plainly  evi- 
dent, but  with  an  aureole  about  him,  if  only  we  had 
had  the  sort  of  perception  which  discerns  the  invisible. 
When  he  returned  to  bow  to  the  tumult  of  the  au- 
dience he  had  become  again  for  the  moment  the  aloof 
and  enthroned  being  of  former  years.  But  he  played 
again  and  again— the  B  minor  Mazurka,  the  C  sharp 
minor  valse,  and  A  major  ("Military")  Polonaise,  and 
his  own  famous  Minuet.  The  same  excited  crowd  as 
his  triumphant,  years  always  gathered,  the  same  hero- 


worship,  surrounded  him.  But  with  the  difference  that 
he  is  now  a  man  touched  by  a  world-sorrow,  and  un- 
selfishly endeavoring  to  alleviate  that  sorrow,  and  add- 
ing immeasurably  to  his  own  honor  because  he  no 
longer  seeks  to  do  so. 

%% 


PADEREWSKI    AND    EXPOSITION    ORCHESTRA. 


One  of  the  most  important  musical  events  of  the  Ex- 
position year  will  be  the  concert  to  he  given  this  Sun- 


day afternoon  at  half  past 
occasion    will    mark    the    second 
here  of  the  world's  greatest  piani; 


stival  Hall.  The 
last  appearance 
nace  J    Paderew- 


ski, who  will  play  his  own  Concerto  for  piano  and  or- 
chestra, in  A  major.  Op.  ^6,  with  the  Exposition  Or- 
chestra of  eighty  musicians.  Paderewski  has  never 
been  heard  with  an  orchestra  in  San  Francisco  before,, 
but  he  has  given  this  Concerto  with  marked  success 
in  other  important  musical  centers.  Last  year  when 
he  had  completed  the  number  at  a  concert  of  the  Boston 
Symphony  Orchestra,  so  insistent  was  the  applause 
that  the  absolute  rule  of  that  organization,  "no  en- 
cores allowed."'  was  broken  and  Paderewski  responded 
with  several  additional  selections.  Max  Bendlx.  the 
eminent  leader,  who  has  just  returned  from  the  East, 
will  conduct  the  orchestra,  and  in  addition  to  the 
Paderewski  Concerto,  he  has  arranged  a  ver>-  attractive 
program,  opening  with  Beethoven's  Overture  to  Goethe's 
•ill  follow  Volkmann's  Serenade  for 
with  a  cello  obligate  by  Horace  Britt. 
rill  be  Tschaikowskys  No.  4  in  F 
four  movements  and  the  symphonic 
by  Sibelius,  will  conclude  the  after- 
was  composed  in  1894.  before  Fin- 
land lost  its  identity  as  a  nation,  yet  it  is  so  imbued 
with  the  national  sentiment  that  during  the  last  politi- 
cal conflict  between  Russia  and  Finland,  its  performance 
was  prohibited  in  the  composer's  native  land. 

The  demand  for  seats  for  the  concert  is  very  large 
and  reservations  can  be  made  at  343  Powell  street 
and  at  Festival  Hall. 


"Egmont."  Then 
String  Orchestra,  ' 
The  Symphony  v 
minor.  Op.  36,  in 
poem.  "Finlandia," 
noon.     "Finlandia." 


EXPOSITION  ORCHESTRA  CONCERT. 


Excellent    Aggregation    of    Musicians    Assisted    by    Two 

Soloists  Present  a   Program  That  in   Many 

Respects  Delighted  the  Audience. 


By  E.  M.  HECHT. 
It  is  a  pity  that  Festival  Hall  was  not  crowded  to 
the  doors  last  Sunday  afternoon,  when  the  Exposition 
Orchestra,  under  Richard  Hageman.  offered  a  musically 
rich  menu  m  a  manner  which  should  cause  our  concert- 
goers  to  throng  these  affairs. 

One  must  not  fall  into  the  error  of  judging  the  Ex- 
position Orchestra  as  a  'Sj-mphony"  Orchestra  No 
real  'Symphony'  Orchestra  is  called  upon  to  play  the 
kind  of  music  twice  daily,  which  this  Orchestra  dis- 
penses at  Old  Faithful  Inn;  nor  is  a  real  "  Svmphony" 
Orchestra  asked  to  put  on  big  symphonic  works  with 
from  but  two  to  five  rehearsals.  Judged,  therefore,  from 
the  standpoint  of  a  greatly  augmented  cafe  or  "popular" 
orchestra,  of  the  highest  class,  which  it  really  is  the 
work  of  the  Exposition  Orchestra  is  truly  very' fine 
indeed.  The  material  is  there  and  this  orchestra  with 
very  few  charges,  and  with  the  proper  kind  and  amount 
of  work,  would  develop  into  a  -Symphonv"  organization 
of  which  the  most  exacting  community  could  be  tre- 
mendously proud.  It  is  true  that  manv  "of  the  principal 
men  must  leave  us  to  fill  Eastern  engagements  but 
there  are  other  men.  and  even  sections,  of  this  orches- 
tra that  the  San  Francisco  Musical  Association  would 
do  well  to  consider,  when  marshalling  its  forces  for 
the  forthcoming  Symphony  season.  For  instance  I 
should  like  to  see  the  first  cello  stand  bodilv  trans- 
planted. Horace  Britt  and  Victor  de  Gomez  are  a  pair 
of  "cellists  who  would  lend  backbone  and  add  distinc- 
tion to  any  orchestra,  and  I  might  mention  many  other 
individual  players,  whom  to  keep  here  a  decided  effort 
should  be  made,  if  we  are  to  have  a  representative 
orchestra.  San  Francisco  should  nevfr  permit  an 
oboist  like  Tabitu.  a  bassoonist  like  Kroeger.  or  a 
hornist  like  Homer,  for  example,  to  leave  this  com- 
munity. 

The  concert  commenced  with  a  good,  if  rather  con- 
ventional rendition  of  the  'Meistersinger"  Prelude 
Particularly  good  was  the  work  of  the  woodwind  section 
in  the  middle  portion  of  the  work.  This  was  followed 
by  Liszt's  "Hungarian  Fantasie."'  for  solo  pianoforte 
and  orchestra,  played  by  Miss  Frances  de  Villa.  There 
was  much  of  interest  in  Miss  de  Villas  rendition,  but  I 
have  heard  many  better  performances  as  far  as  con- 
ception, rhythmic  feeling  and  accuracy  are  concerned. 
Mr.  Hagemans  accompanying  in  this  number  was  ex- 
ceedingly praiseworthy,  if  necessarily  strenuous. 

Dukas"  "L'AFprenti  Sorcier"  received  a  careful  and 
wellbalanced  reading  at  Mr.  Hageman's  hands.  Mr. 
Fanning  pleased  immensely  with  his  "Vision  Fugitive" 
of  Massenet.  His  French  diction  was  perfect  and  he 
sang  with  a  wealth  of  musicianly  feeling,  which,  coupled 
with  his  resonant  high  baritone,  earned  for  him  an 
enthusiastic  encore.  It  is  to  be  regretted  that  this 
encore,  though  equally  well  done,  did  not  maintain  the 
same   high   standard   of   musical   thought. 

The  concert  closed  with  Beethovens  Fifth  Symphonv. 
which  Mr.  Hageman  handled  in  a  sane  and  traditional 
manner.  It  is  well  for  us  to  receive  classical  readings 
of  this  kind,  for  they  prepare  us  for  the  various  "in- 
side" interpretations  of  different  baton  masters  with 
whom  we  shall,  from  time  to  time,  be  brought  into 
contact. 


EMMY  DESTINN. 


For  the  past  five  years.  Mme.  Emmy  Destinn.  the  Bo- 
hemian dramatic  soprano,  has  been  sharing  honors  with 
Caruso  at  the  Metropolitan  Opera  House.  In  nine  out 
of  ten  of  the  operas  in  which  the  great  tenor  shines. 
Destinn  also  scintillates  as  a  star  of  the  first  water. 
Before  going  on  the  operatic  stage  Destinn  was  re- 
nowned in  Europe  as  a  concert  artist  and  she  has  al- 
ways possessed  the  desire  to  make  her  re-appearance 
in  that  most  interesting  branch  of  the  art  of  singing. 
Her  contract  at  the  Metropolitan  being  completed  she 
declined  to  renew  it.  having  determined  to  make  an 
.American  concert  tour,  although  she  is  to  appear  se- 
veral times  in  operatic  performances  as  a  special 
"guest*"  star.  This  determination  was  brought  about 
by  the  offer  of  Ottokar  Bartis.  to  pay  her  the  sum  of 
one  hundred  thousand  dollars  for  sixty-five  concerts. 

Manager  Greenbaum  has  assumed  the  responsibility 
for  the  Western  end  of  the  tour  and  has  arranged  to 
have  this  glorious  singer  open  the  season  in  Los  An- 
geles under  the  giiidance  of  L.  E.  Behymer.  after  which 
she  will  appear  in  San  Francisco  and  then  go  to  the 
Northwest,  where  Steers  and  Coman  have  arranged  a 
series  of  concerts  for  her.  after  which  she  will  appear  J 
as  soloist  with  the  Denver  Symphony  Orchestra.  The  ^ 
enormous  financial  risk  involved  in  this  tour  has  k' t>t 
Greenbaum  at  his  desk  the  greater  part  of  the  sumn>  r. 
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OUR    BEST    BOW    TO    LEONARD    LIEBLING. 


The  Editor  of  the  Pacific  Coast  Musical  Review  lias 
lever  been  guilty  ot  that  false  modesty  which  leads 
.:ome  people  to  contend  tliat  they  do  not  care  for  news- 
)aper  praise  or  the  good  opinion  of  their  fellow  men. 
'A'e  confess  openly  and  frankly  that  we  like  very  much 
0  receive  letters  commending  our  actions  and  to  see 
■omplimentary  remarks  about  our  efforts  in  newspapers 
tnd  from  the  pen  of  our  colleagues.  We  even  go  further 
ind  desire  to  announce  that  we  do  not  regret  receiving 
etters.  whether  they  be  anonymous  or  not.  censuring 
ijur  actions  and  giving  us  points  regarding  those  things 
that  do  not  seem  to  find  favor  in  the  eyes  of  our 
readers.  In  short  we  want  to  be  noticed,  for  to  be 
ignored  is  surely  equivalent  to  being  a  failure,  and  being 
a  failure  is  one  of  the  most  unenviable  fates  that  can 
pefall  a  human  being.  So  we  want  to  be  noticed — favor- 
ably, if  possible,  but — noticed. 

r  .\nd  so  the  exceptionally  kind  remarks  made  by 
[Leonard  Liebling.  editor-in-chief  of  the  Musical  Courier 
^f  Xew  York,  whom  we  learned  to  esteem  and  like 
Iduring  his  altogether  too  brief  sojourn  in  this  city,  have 
Istruck  a  most  responsive  chord  in  our  heart.  Our 
friends  know  that  tlie  commercial  side  of  the  "music 
game"  does  not  appeal  to  us  exclusively.  Unless  it  is 
marked  by  occasional  interludes  of  sentiment  and  per- 
'sonal  friendships  the  work  has  no  charm  for  us.  An 
endorsement,  unsolicited  and  unsought,  coming  to  us 
ifrom  sucli  an  important  source  repays  us  for  many  a 
I  disappointment  experienced  in  this  work,  and  if  it 
pleases  Mr.  Liebling  to  know  that  he  has  added  another 
happy  moment  to  the  few  attending  our  building  up  a 
;  weekly  music  journal  in  the  West,  we  are  in  a  position 
I  to  assure  him  that  his  purpose  has  been  achieved. 
I  We  trust  our  readers  will  not  consider  us  lacking  in 
I  delicacy  or  modesty  if  we  quote  the  following  editorial 
paragraph  from  Leonard  Liebling's  Pacific  Coast  com- 
ments in  the  Musical  Courier  of  July  28th  with  a  meas- 
ure of  pride; 

"Alfred  Metzger.  by  the  way.  is  one  ot  the  lingering 
memories  of  the  San  Francisco  visit,  for  a  more  wide- 
awake, well  informed  and  energetic  musical  journalist 
has  not  been  encountered  in  all  our  travels.  Mr. 
Metzger's  paper,  the  Pacific  Coast  Musical  Review,  is  a 
thriving  publication  which  plays  a  very  pronounced  role 
in  tonal  matters  out  here  and  has  been  known  to  carry 
decided  weight  in  influencing  large  issues.  He  has  the 
courage  of  his  convictions  and  he  expresses  them  ir- 
respective of  the  possible  damage  to  his  counting 
house.  His  frankness  has  caused  some  of  his  detractors 
to  say  that  he  habitually  carries  a  chip  on  his  shoulder, 
but  that  is  averred  chiefly  by  those  persons  who  are 
afraid  to  brush  off  the  chip  if  it  really  is  visible  near 
the  Metzger  collar.  It  must  be  admitted  that  he  has  the 
massive  well  set  head  and  broad  clavicle  of  the  bom 
lighter,  but  he  is  a  fighter  for  what  he  believes  to  be 
right  and  fine  in  music  and  he  cannot  stand  pretense, 
ignorance  and  charlatanism.  Mr.  Metzger  holds  some 
strong  views  on  the  subject  of  'unripe  Americans  who 
go  abroad  to  study  music'  He  says  that  they  are  not 
benefited  by  such  a  stay  in  Europe,  as  they  come  back 
after  a  year  or  so  prepared  to  be  supercilious,  super- 
critical and  superasses.  'They  do  not  consider  any- 
thing they  hear  in  this  country  'as  good  as  it  is  in 
Europe.'  and  in  the  end  they  stay  away  from  concerts 
and  other  musical  endeavors  by  Americans  and  con- 
demn even  without  listening.  .Mr.  .Metzger  considers 
Sousa  an  original  and  typical  American  composer  and 
therein  he  agreed  with  Mr.  Gold  and  with  us.  Mr. 
Metzger  has  so  many  delightful  qualities  of  mind  and 
of  manner  that  it  was  worth  a  visit  to  San  Francisco 
alone  to  make  his  acquaintance." 


DAMROSCH    TO    DIRECT    WAGNER    CONCERT. 


Before  going  to  press  the  Pacific  Coast  Musical  Re- 
view was  informed  that  arrangements  had  been  con- 
cluded for  a  Wagner  concert  under  the  direction  of 
Walter  Damrosch  at  Festival  Hall  on  the  grounds  of 
the  Panama-Pacific  International  Exposition.  Sunday 
afternoon.  September  5th.  The  soloist  for  this  occasion 
will  be  Mrs.  Merle  Alcock.  dramatic  contralto,  of  New 
York.  The  program  will  be  an  unusually  attractive 
one,  and  those  of  us  who  know  Mr.  Damrosch's  un- 
questionable authority  in  matters  Wagnerian,  under- 
stand  the   extent   of  the   musical   feast  ahead   of   us. 


ELIAS   HECHT    RETURNS   FROM    VACATION. 

Ehas  M.  Hecht,  the  well  known  flutist  and  founder  of 
the  San  Francisco  Quintet  Club,  has  returned  from  a 
vacation    trip    to    the   Glacier    National    Park,    after    a 
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Frank  and  Detailed  Editorial  Announcements  Setting  Forth  Various  Reasons  Why  the  Musical 
Profession  Should  Unanimously  Endorse  This  Paper  by  Its  Liberal  Support 


The  Musical  Review's  Panama-Pacific  Exposition  Sou- 
venir and  Historical  Edition  will  be  published  on  Sep- 
tember 25th.  Two-thirds  of  all  available  advertising 
space  has  already  been  reserved.  We  find  it  impossible 
to  print  a  paper  larger  than  one  hundred  pages,  and  we 
do  not  wish  to  have  more  than  fifty  per  cent  advertis- 
ing. The  Exposition  Number  will  be  one  of  the  regu- 
lar editions  of  the  paper  enlarged  for  the  occasion,  so 
that  all  regular  advertisements  will  also  appear  in  this 
special  number.  However,  if  any  of  the  regular  adver- 
tisers desire  to  enlarge  their  advertisements  for  this 
occasion,  they  can  do  so  and  we  will  give  them  prefer- 
ence over  any  advertisers  who  are  not  regularly  repre- 
sented in  the  paper.  That  is  to  say,  we  shall  let  them 
have  first  choice  of  the  remaining  available  advertising 
space. 

As  we  stated  before,  all  regular  advertisers,  whose 
accounts  are  not  delinquent,  are  entitled  to  special  ar- 
ticles accompanied  by  pictures  setting  forth  facts  con- 
cerning their  activities  since  their  introduction  in  the 
California  field.  No  write-ups  or  pictures  can  be 
bought  in  this  edition,  outside  of  regular  display  ad- 
vertising space.  For  the  information  of  those  not  ac- 
quainted with  the  rates  of  the  Musical  Review  we 
wish  to  say  that  space  in  this  special  number  is  not 
higher  than  in  any  regular  number  of  the  paper.  The 
rates  are:  One  Page  $40.  One  Half  Page  $25,  One 
Quarter  Page  $15.  One  column  (1  3  page)  $17.50.  One 
half  column  (1  6  page)  $10,  Five  inches  single  column 
(1  8  page)  $5.  Professional  cards:  One  inch  across 
page  $5.  one  inch  double  column  $3,  one  inch  single 
column  $2.  No  advertisement  under  $2  will  be  accept- 
ed. There  are  now  only  ten  pages  more  available  and 
these  may  be  reserved  by  mail,  or  telephone,  or  per- 
sonal call  at  the  office.  The  editor  may  be  seen  person- 
ally any  afternoon  from   two  to  five  o'clock. 

For  the  better  information  of  those  not  familiar  with 
the  proprieties  in  advertising  in  such  souvenir  and  his- 
torical editions  we  wish  to  say  that  the  favorite  style 
used  by  prominent  teachers  and  artists  in  this  edition 
are  pages  devoted  exclusively  to  pictures  accompanied 
by  just  enough  reading  matter  to  explain  these  pictures. 
There  are  groups  of  pupils  surrounding  their  teachers. 
These  pupils  by  dividing  up  the  expense  are  thereby 
extending  a  courtesy  to  their  teacher  in  many  cases  un- 
known to  him.  In  other  cases  the  pupils  and  teachers 
have  combined  to  be  represented.  Inas.tiuch  as  the  Pa- 
cific Coast  Musical  Review  is  very  particular  as  to  ac- 
ceptance of  pictures  and  other  advertising  matter,  none 
but  representative  musicians  will  be  in  this  issue.  We 
do  not  consider  these  contributions  by  prominent  musi- 
cians and  pupils  in  the  sense  of  a  commercial   proposi- 


tion. This  is  the  first  historical  and  the  most  extensive 
music  Journal  ever  published  west  of  the  Rocky  Moun- 
tains. It  IS  at  the  same  time  the  FIFTEENTH  ANNI- 
VERSARY EDITION  of  this  paper.  We  consider  this 
assistance  of  our  friends  as  a  recognition  of  the  ser- 
vices we  have  been  able  to  render  the  musical  profes- 
sion, for  whatever  funds  we  are  able  to  make  above 
the  large  expenses  connected  with  this  edition  will  be 
devoted  toward  paying  the  balance  of  the  debt  incurred 
by  this  paper  at  the  time  of  the  fire,  which  amounted  to 
$4000  at  that  time,  but  which  has  been  considerably 
reduced  in  the  meantime.  Seven  months  of  continuous 
publication  with  scanty  income  soon  depletes  the 
treasury. 

We  do  not  make  this  statement  for  the  purpose  of 
"begging"  or  asking  charity:  we  make  this  statement 
because  we  want  the  musical  profession  to  understand 
that  an  advertisement  in  this  edition  is  not  an  undig- 
nified search  after  "business."  It  is  an  expression  of 
faith  in  this  publication,  or  an  endorsement  of  its  poli- 
cies. If  the  demand  for  single  copies  is  sufficiently 
large  we  shall  naturally  increase  the  edition  if  neces- 
sary to  ten  thousand  copies.  If  not  we  shall  keep  it 
within  the  confines  of  our  pocketbook.  The  edition  will 
be  essentially  historical  and  biographical.  It  will  con- 
tain historical  sketches  of  symphony  concerts,  chamber 
music  recitals,  grand  opera,  and  choral  festivals  in  San 
Francisco.  It  will  refer  to  amateur  orchestras,  choral 
schools  and    music   clubs.      It   will   deal 


lith 


and 


_  artists.  In  fact 
It  will  be  an  edition  bulging  with  valuable  information, 
a  paper  that  no  one  who  desires  to  keep  informed  on 
musical  conditions  in  Northern  California  can  afford  to 
be  without.  It  will  be  a  paper  that  will  surely  be  saved 
and  not  thrown  away  after  reading.  We  shall  take  par- 
ticular pains  to  secure  valuable  information  about  the 
music  clubs  of  California,  many  of  *hich  are  not  known 
to  our  readers. 

The  edition  will  also  contain  editorial  matter  which 
we  believe  will  interest  the  readers  because  of  its  fear- 
less character  and  its  adherence  to  the  truth.  Particu- 
lars will  be  published  from  week  to  week  in  these  col- 
umns. If  any  one  of  the  thousands  of  our  readers  who 
have  written  to  us  so  often  expressing  their  apprecia- 
tion of  our  gladly  given  assistance  would  like  to  give 
their  gratitude  material  expression,  they  can  not  give 
us  greater  pleasure  than  to  reserve  some  space,  be  it 
ever  so  modest,  in  this  great  edition,  which  we  desire 
to  make  the  biggest  and  handsomest  and  most  interest- 
ing music  journal  ever  published  in  the  West. 

ALFRED   METZGER. 


month's  absence  from  the  city.  The  trip  from  Seattle 
to  the  Park  was  made  in  an  automobile,  and  the  visit  to 
the  Park  was  made  on  horseback,  consuming  twelve 
days  thoroughly  enjoyed  in  fishing  and  admiring  the 
scenery.  .Mr.  Hecht  particularly  was  impressed  with 
the  large  and  beautiful  lakes  that  abound  in  that  part 
of  the  country.  He  also  paid  a  visit  to  Canada,  being 
nervous  lest  the  Germanic  sound  of  his  name  might 
involve  him  in  difficulties.  .\t  the  Hotel  Davenport  in 
Spokane.  -Mr.  Hecht  found  a  delightful  little  orchestra 
playing  Trios  by  lieethoven.  and  similar  classic  music, 
while  the  audience  listened  religiously  and  applauded 
enthusiastically  at  the  conclusion.  Mr.  Hecht  is  now 
making  energetic  preparations  tor  the  coming  musical 
season,  and  he  announces  that  the  San  Francisco  Quin- 
tet Club  will  give  six  concerts  instead  of  four.  The  first 
concert  will  take  place  during  October. 
** 


CECIL  FANNING   SINGS   IN   OHIO   BUILDING. 


LEO    ORNSTEIN. 


To  Leo  Ornstein,  piano  technique  is  doubtlessly  des- 
tined to  owe  much  in  the  matter  of  its  future  evolu- 
tion. Existing  methods  have  already  been  shown  to  be 
inadequate  to  deal  with  the  problems  confronting  those 
who  essay  conclusions  with  the  strange  and  novel 
tonal  combinations  which  he  has  brought  into  being, 
and  speculation  has  been  active  as  to  possible  ways  of 
meeting  new  technical  rontingencies.  -Mr.  Ornstein 
himself,  freely  confesses  that  the  technical  methods  suf- 
ficient for  Bach.  Beethoven.  Chopin,  Liszt,  and  other 
classicists  are  by  no  means  fully  adapted  to  serve  the 
unusual  contingencies  of  the  radical  modernists.  "The 
technique  ot  Mozart"  hf  remarked,  in  a  recent  inter- 
view, "does  not  answer  the  purpose  of  Debussy.  As 
music  acquires  a  more  roraplex  character  new  means 
must  he  devised  of  overcoming  its  unusual  features. 
.Vow  none  of  the  older  composers  dreamt  of  utilizing 
the  palm  of  the  hand  as  well  as  the  fingers.  Yet  the 
former  may  be  legitimately  used  to  depress  the  write 
keys  while  the  fingers  touch  the  black  ones  above  them. 
Is  there  any  reason  why  it  should  not  be  so?" 

None  ot  Mr.  Ornstein's  compositions  has  awakened 
such  interest  as  his  "Wild  Man's  Dance."  It  sums  up. 
so  to  speak,  the  essence  of  his  strange  art.  His  own 
views  on  its  program  significance  are  of  interest : 
"When  you  hear  it,  you  observe  that  at  first  there  is 
some  contusion  as  the  men  fall  in  line.  But  soon  the 
rythms  become  very  insistant  as  the  savages  unite  in 
their  made  whirl  -At  last  one  of  them  comes  out  from 
among  the  others  and  dances  alone  in  the  circle.  This 
dance  is  one  of  the  most  difficult  compositions  I  know 
of,  and  requires  tremendous  power.  It  is  published  in 
England,  but  no  one  but  myself  has  yet  attempted  to 
play  it  publicly." 


Among  the  most  enjoyable  artistic  and  social  events 
given  at  any  ot  the  State  Buildings  at  the  Panama- 
Pacific  International  Exposition  was  a  recital  given  by 
Cecil  Fanning,  baritone,  and  H.  B.  Turpin.  accompan- 
ist and  pianist,  at  the  Ohio  Building  on  Thursday  even- 
ing, August  19th.  Mr.  Fanning  is  beyond  a  doubt  one 
of  the  foremost  vocalists  before  the  .American  public 
at  the  present  time.  He  spent  several  weeks  her,  com- 
ing from  Los  -Angles,  where  he  attended  the  Biennial 
of  the  Federation  of  .Musical  Clubs,  and,  thanks  to  his 
exquisite  art  and  his  pleasing  personalitv,  he  has  made 
many  friends  in  the  Bay  Cities.  .Many  of  these  were 
present  on  this  occasion  when  his  art  was  heard  to  its 
best  advantage  his  arrival  here.  The  program  con- 
sisted principally  of  representative  vocal  composition, 
and  one  number  was  a  poem  by  Mr.  Fanning  entitled 
'A  Sicilian  Spring,"  and  presented  on  this  occasion  tor 
the  first  time. 

-As  will  be  seen  from  the  program  appended  to  this 
article.  Mr.  Fanning's  repertoire  is  not  only  extensive 
but  also  varied,  and  his  greatest  charm  lies,  besides  a 
pliant  and  resonant  voice,  in  the  convincing  manner  in 
which  he  extracts  the  sentiments  from  the  words  ot  a 
song.  Mr.  Fanning,  realizing  the  importanie  ot  the 
words,  has  a  happy,  faculty  ot  selecting  songs  with 
excellent  poetic  sentiment  contained  in  their  words. 
For  this  reason  anyone  listening  to  this  exquisite  singer 
never  tires,  and  indeed  generally  asks  for  more,  even 
at  the  conclusion  ot  a  rrogr.!im  of  more  than  ordinary 
dimensions.  One  can  not  help  but  become  interested 
in  Mr.  Fanning's  art,  for  it  breathes  sincerity,  is  pre- 
sented in  a  most  efficient  and  forceful  manner  and 
contains  that  element  of  finesse  and  musical  spirit 
which  charms  laymen  and  coguescenti  alike. 

H.  B.  Turpin  at  the  piano  grasped  thoroughly  these 
partly  inborn  and  partly  acquired  accomplishments  of 
Mr.  Fanning's.  and  well  can  he  do  so.  for  .Mr.  Turpin 
is  responsible  for  the  vocal  foundation  upon  which  Mr. 
Fanning's  reputation  has  been  so  successfully  erected. 
Mr.  Turpin  is  a  musician  of  that  type  that  applies  it- 
self gracefully  to  the  thoughts  ot  the  soloist  and  renders 
an  accompaniment  that  is  practically  a  supplementary 
reinforcement  of  the  soloist's  artistic  endeavor.  The 
complete  program  was  as  follows:  Air  from  Richard 
Coeurde  Lion  11784)  (Gretry).  .Air  from  Emani  (Ver- 
di): Der  Wanderer  (Schmidt)  (Schubert).  Wohin? 
(Miiller)  (Schuberti.  Der  Erlkonig  (Goethe)  (Loewe): 
Folk  Songs — Le  Petit  Bois  d'.Amour  (Old  French).  Le 
Cycle  du  Vin  (Old  French).  .Meet  Me  by  .Moonlight 
Alone  (Old  English),  Oh!  No,  Johnl  (Old  English): 
.Melodrama — -A  Sicilian  Spring  (First  time)  Poem  by 
Cecil  Fanning,  music  by  Leonore  E.  Von  der  Leith :  The 
Last  Leaf  (Oliver  Wendell  Holms)  (Sidney  Homer), 
March  Call  (Leonore  Harpster)  (Francesco  de  Leone), 
(Written  for  Mr.  Fanning),  The  Mad  Dog,  Vicar  of 
Wakefield)  (Liza  Lehmann). 


PACIFIC    COAST    MUSICAL    REVIEW 


MACKENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 
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RECEPTION    IN    HONOR    OF    MISS   GOODSELL. 


Frank  A.  Wickman,  the  well  known  pianist  and  teach- 
er, gave  a  reception  in  honor  of  Miss  Virginia  Goodsell 
at  his  artistic  studio,  2608  Piedmont  Avenue,  Berkeley, 
on  Tuesday  evening,  August  17th.  The  tastefully  fur- 
nished and  spacious  studio  was  crowded  to  the  doors 
with  a  representative  audience  that  included  some  of 
the  most  prominent  musicians  and  musical  people  of 
the  bay  cities.  The  program  was  one  of  those  delightful 
aflairs  which  abound  so  much  in  the  college  town  and 
which  seem  to  be  the  nucleus  of  the  social  life  of  our 
colleagues  across  the  bay.  Every  time  the  writer  at- 
tends one  of  these  events  he  wonders  why  there  is  not 
more  of  this  social  fraternizing  going  on  in  San  Fran- 
cisoeo.  These  events  bring  teachers  and  artists  in 
closer  contact,  and  many  a  time,  when  musicians  do 
not  know  each  other,  and  therefore  may  be  tempted  to 
say  unkind  things  of  one  another,  these  occasional  as- 
sociations bring  a  better  understanding.  We  believe 
there  would  be  more  co-operation  among  San  Francisco 
musicians  if  they  indulged  a  little  more  in  such  social 
intercourse. 

The  program  began  with  two  duets  sung  exquisitely 
by  Miss  Goodsell  and  Jack  E.  Hillman.  These  duets 
were:  Oh  That  We  Two  Were  Maying  (Henschel), 
and  Passage  Birds  Farewell  ( Hildach ) .  Then  Miss 
Goodsell  sang  Violetti  ( Scarlatti ) .  Horch  wie  still 
(P>anzl,  Bergerette  lOld  French),  and  later  in  the  pro- 
gram, as  the  concluding  numbers.  Miss  Goodsell  sang: 
Sylvan,  When  Summer  Comes  (Landon  Ronald),  and 
June  (Mrs.  H.  H.  A.  Beach).  In  all  of  these  compo- 
sitions Miss  Goodsell  revealed  a  refinement  of  phrasing 
and  a  daintiness  of  execution  that  spoke  well  for  her 
artistry.  Her  voice,  too.  appeared  to  be  pleasing  and 
contained  that  pliancy  which  was  so  often  admired  in 
this  city.  Of  late  Miss  Goodsell  has  resided  in  Los 
Angeles  and  is  exceptionally  successful  in  her  church 
work,  concert  singing  and  teaching.  She  is  now  visit- 
ing her  sister.  Miss  Dorothy  Camm,  of  Berkeley,  and 
this  event  is  one  of  many  given  in  her  honor  by  her 
many  friends  in  the  bay  cities. 

Jack  E.  Hillman  exhibited  unusual  dramatic  intensity 
and  power  of  expression  in  a  series  of  songs  including: 
Vision  Fugitive  from  Herodiade  (Massenet),  The  Wind 
Speaks  (Grant  Schaefer),  Life  and  Death  (Coleridge 
Taylor).  My  Mother  (Dorothy  Crawford).  To  a  Messen- 
ger (La  Forge),  and  Aria  from  Zaza  (Leoncavallo).  Mr. 
Hillman  aroused  the  audience  to  prolonged  manifesta- 
tions of  enthusiasm  and  created  an  excellent  impres- 
sion. Particularly  delightful  was  the  song  by  Miss 
Crawford,  which,  both  as  to  text  and  music,  expressed 
an  exceptionally  deep  sentiment.  Frank  A.  Wickman 
played  several  piano  compositions  including:  Finlan- 
dia  (Sibelius),  Finnish  Folksong  (Sibelius),  Traumerei 
(Strauss),  Nocturne  (Chopin).  We  have  never  heard 
Mr.  Wickman  play  with  finer  exi)ression  and  smoother 
technic.  He  seemed  to  be  able  to  extract  from  these 
works  every  particle  of  their  inner  meaning  and  in- 
vest them  at  times  with  great  power  and  dainty 
delicacy.  He  certainly  gave  evidence  of  being  an  artist 
of  unusual  skill  and  a  pianist  who  understands  his  art 
thoroughly. 

Among  the  most  delightful  features  of  the  porgram 
were  the  poems  by  Cecil  Fanning,  which  were  recited 
by  the  author.  Mr.  Fanning  not  only  possesses  a  knack 
of  moving  his  audience  by  reason  of  deep  emotional 
ideas,  but  he  also  possesses  a  certain  element  of  heal- 
thy humor  than  can  not  help  but  excite  the  risibles  of 
the  most  unresponsive  people.  Both  as  poet  and  de- 
clamor  Mr.  Fanning  is  a  finished  artist,  and  his  fine, 
resonant  voice,  aided  by  a  clear  and  distinct  enuncia- 
tion, assists  him  greatly  in  the  attainment  of  the  best 
artistic  results.  Mrs.  Charles  Camm  and  Mrs.  Charles 
Swift  played  the  accompaniments  exceptionally  well 
and  with  that  niusicianly  tact  that  proves  of  such  fine 
assistance  to  the  soloist. 


-%*- 


An  EJvening  of  Music  was  given  by  pupils  of  Frank 
Moss  and  Howard  E.  Pratt,  assisted  by  a  chorus  of  la- 
dies, at  Commandery  Hall,  Oakland,  on  Thursday  even- 
ing, June  24th.  The  program  was  an  excellent  one  and 
the  various  participants  reflected  much  credit  upon 
themselves  and  their  able  teachers.  The  complete  pro- 
gram was  as  follows:  The  Hunting  Song  (Benedict). 
Ladies'  Chorus:  Etude,  E  major  (Chopin).  Miss  Claire 
Coltrin;  (a)  O  Schoene  Zeit.  O  Zelge  Zeit  (Goetz).  (b) 
Florian  Song  (Godard),  Mrs.  E.  L.  Finley;  Capriccio  Bril- 
liant (Mendelssohn).  Miss  Mildred  Turner.  Frank  Moss. 
Second  Piano;  (a)  There's  No  Spring  But  You  (Leh- 
mann).  (b)  The  Sweet  o'  the  Year  (Salter).  Miss  Clara 
Hahmann;  Sonata.  G  minor  (Schumann),  Miss  Leone 
Nesbit;  (a)  Come  to  the  Garden  Love  (Salter),  (b)  The 
Requiem  (Homer),  (c)  A  Song  of  Waiting  (Wright), 
Miss  Helen  Cochrane;  Rigoletto  ( Verdi-Lizst),  Mr.  Ken- 
netli  Ross;  One  Fine  Day  (Madam  Butterfly)  (Puccini), 
Mrs.  Jackson  Temple;  (a)  A  Song  of  Seasons  (Hawley). 
(b)  The  Snow  (Elgar),  Ladies'  Chorus;  Obligati  for 
three  violins.  Messrs.  McClurg.  Mader  and  Bailey.  Mem- 
bers of  the  Ladies'  Chorus:  Mrs.  O.  E.  Bremmer,  Miss 
Helen  Cochrane.  Mrs.  Frank  Comstock.  Mrs.  E.  L.  Fin- 
ley.  Mrs.  D.  R.  Gale.  Miss  Clara  Hahmann.  Miss  Pauline 
Hahmann,  Mrs.  W.  A.  Hornbeck.  Miss  Hilda  Lawrence, 
Miss  Millie  Matthews,  Mrs.  Fred  Miller.  Mrs.  Walter 
Nagle.  Miss  Floy  Pedigo.  Miss  Clara  Robertson.  Mrs.  U. 
R,  Ronk.  Mrs.  W.  N.  Shifflett,  Mrs.  Jackson  Temple.  Miss 
Grace  Elmore,  accompanist. 


MME    MELBA. 

Mme  Melba  with  Robert  Parker,  late  leading  baritone 
of  the  Quinlan  Opera  Company  and  Frank  St.  Leger.  a 
famous  European  accompanist  and  musical  director,  ar- 
rived in  Honolulu  last  Tuesday  en  route  from  Australia 
and  gave  a  concert  which  broke  all  records  in  that  pros- 
perous island  city.  Fully  as  many  were  turned  away  as 
were  able  to  enter  the  opera  house  and  a  second  con- 
cert was  announced.  The  dissappointed  people  were 
told  that  the  tickets  for  this  second  event  would  be 
ready  the  next  morning  at  nine  o'clock.  At  eleven 
o'clock  every  ticket  was  sold.  Mme.  Melba  will  arrive 
in  San  Francisco  about  the  first  of  the  month  and  will 
take  a  vacation  here  for  the  purpose  of  thoroughly  see- 
ing the  Exp-(Jsition.  Before  leaving  for  the  East  to  com- 
mence her  American  tour  under  the  direction  of  Chas. 
A.  Ellis  of  the  Boston  Symphony,  she  will  give  two 
concerts  in  this  city  under  the  management  of  Will  L. 
Greenbaum  at  the  Cort  Theater,  the  dates  being  Sun- 
day afternoons.  September  19  and  26.  In  Oakland  Melba 
will  have  the  distinction  of  being  the  first  singer  to  ap- 
pear in  the  new  Municipal  Opera  House,  which  is  a  part 
of  the  Auditorium,  and  is  said  to  be  one  of  the  most 
complete  the:-iters  in  every  way  in  this  country.  The 
Oakland  event  is  scheduled  for  Thursday  night,  Sep- 
tember 23. 


GERMAN    AMBASSADOR'S    FREE    SCHOLARSHIP. 


ELEANORE    PEOCOCK. 


A  new  figure  is  looming  upon  the  musical  horizon  of 
the  Pacific  Coast — a  figure  and  a  name  which  is  sure 
to  become  rapidly  popular.  Mme.  Peocock  is  'well  known 


at  the  East  and  in  Europe  and  it  is  hoped  that  arrange- 
ments for  a  number  of  Coast  appearances  in  the  early 
Spring  will  be  completed  The  Berlin,  Vienna  and  Lon- 
don press  were  lavish  in  their  praise  of  the  remarkable 
Lieder  singer.  She  possesses  a  distinct  individuality 
and  her  interpretations  are  likewise  colored  by  a  charm 
wholly  individual.  Her  clear  and  musical  diction,  the 
refinement  of  her  tonal  quality  have  been  commented 
upon   with  enthusiasm   wherever  she  has  appeared. 


MUSIC. 

A  Sonnet  by  Minerva  L'Ore. 
When  Nature  gowned  the  world  in  green  and  gold. 
And  breathed  it  life  from  her  immortal  breath; 
Her  woodlands  rung  witli  songs  of  love  untold: 
'Twas  ere  she  had  allied  with  dusty  Death. 
The  chorused  flocks  of  feathered  songsters  rung. 
Their  glorious  symphonies  throughout  the  lands, 
As  Nature  her  Aeolian  cadence  flung, 
To  sound  her  joy  to  wandering  warbling  bands. 
The  muses  heard — and  bade  their  spells  untwine. 
From  mystic  lyres  to  vie  with  Nature's  art; 
Man  heard — and  loved  those  lofty  strains  divine. 
And  sung  them  to  emotions  of  his  heart. 
The  lofty  themes  that  Music's  arts  inspire. 
Re-echo  from  the  tones  of  heaven's  lyre. 

Oakland,  Cal..  1915. 


Miss  Vivian  Kingston,  who  is  now  visiting  relative 
in  this  city,  after  scoring  a  series  of  artistic  triumph  [ 
abroad,  has  been  asked  by  Dr.  Dorsett,  one  of  the  taoi 
distinguished  of  the  vocal  instructors  of  New  York,  t 
announce  as  widely  as  possible  that  the  German  An  i 
bassador  will- present  a  year's  vocal  scholarship  to  an  ■ 
young  man  or  woman  of  German  birth  or  parentag 
who  is  sufficiently  competent  to  deserve  such  distilK ; 
tion.  Should  the  applicant  be  particularly  worthy,  : 
two  years'  scholarship  is  presented  to  him  or  her,  wit  ! 
the  privilege  of  a  debut  at  either  a  concert  or  operati 
production  in  Germany.  Of  course  the  student  raus 
possess  unusual  talent,  and  the  scholarship  is  to  h 
entrusted  to  the  care  of  Dr.  Dorsett,  Carnegie  Hah 
New  York,  to  whom  applications  should  be  forwarded. 


Mrs.  Marie  Partridge  Price,  the  excellent  soprano  solr 
ist,  will  give  a  recital  at  the  St.  Francis  Hotel  early  dm 
ing  the  new  season. 


ORGAN  LESSONS 

hy 
Clarence  Eddy 


riple 


1  take  in  the  qui. 
They    contain    the    fundan 
he  big  things — just  tl 


every  artist  and  teacher  must  absorb  befon 
achieving  great  success.  These  weekly  lessons  are 
profusely  illustrated  with  actual  photographs  of 
Mr.  Eddy.  Each  lesson  has  an  examination  paper 
which  reveals  your  weak  points  as  well  as  your 
strong  ones,  thus  assuring  you  the  necessary  in- 
dividual instruction  to  develop  your  natural  talent 
to   the   highest  degree. 

Our  valuable  Art  Catalog  sent  FREE  contain? 
sample  lessons,  a  musical  dictionary,  and  full  de- 
tails; lessons  in  Piano  (Students'  or  Teachers' 
Course)  by  the  great  Sherwood,  Harmony.  Public 
School  Music,  Choral  Conducting,  History,  Advanced 
by     equally     eminent     teachers. 

Jcholarshiti 

and    then    decide    for    yourself. 


Siegel-Myers  School  of  Music 

1046  Siegel-Myers  Bldg.,  Chicago,  III. 


Louis        CrepaUX,       Member  Pari.  Grand  Opera 


day.     Wednesday  In  Staple  Hall.  Oal£land. 


Chamber  Music  Concert 

Sorosis  Club  Hall,  Sutter  St.,  Near  Powell 


ALEXANDER  SASLAVSKY  of  New  York,  VioJinist 
ALFRED  DE  VOTO  of  Boiton,  Pianist 
HERBERT  RILEY  of  San  Francisco,  'Cellist 

rr.iKriiiii:  Trio  (Moznrll.  Trio  lllnilimsl  Vl«llll 
Sunillii    ll.ckful.   l<'lli>    Kuiinlil    I  Strauss  I. 

Price  of  AdmiMsloii:  91  for  sale  at  Sherman,  Clay 
&  Co.,  and  Koliler  &  Cliase  on  Monday,  Augnat  30tli, 
and  at    Hall  on   Kvenlne  of  Cuneert. 


Mabel  Riegelman 

SOPRANO 

(Cblengo    Cmiid    Opera    Comimiiy) 

Available   for   Concert.   Opera.   Kocltnl 

Address:    005    Paolflc    Buildlug,    San     Frauclneo 


Festival  Hall 

Sunday  Afternoon,  August  29,  at  2:30 

PADEREWSKI 

Will    Appear    Willi    the 

Exposition  Orchestra 

so    Musicians 

MAX   BENDIX,   Conduolor 

The    Programme    Will    Include 

Concerto    for    Piano    and    Orciiestra  PaflerewHiii 

Symiiiiony     No.    4  -  -  -  TMCtialliowni<y 

Prices:  75c.   SI.  $1.50,   |2  and   J2.50 

Seals    Scllinic    Moiv    .\t   lUX    Powell    Street 


Sutter  6646. 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  tha  t  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

MmmScffmixn 

fiano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 
to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 
as  is  found  in  no  other  piano  in  the  world. 

MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 
claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 
We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


-y        Oakland  -510  12lh  and  1105  Washington 
^^9  San  Jose- 


117  South  First 
Sheet  Music 


\  EMIL   MOLLENHAUER    AT    EXPOSITION. 

I  Emil  Molenhauer.  who  is  now  conducting  the  Boston 
l^and  at  the  Exposition,  has  certain  definite  ideas  in 
regard  to  band  direction  that  has  given  to  his  splen- 
ilidly  selected  programs  the  merit  of  originality  and  dis- 
'fimination  plus  that  quality  of  force  which  has  come 
[o  him  as  a  result  of  his  long  experience  as  a  symphony 
orchestra  leader.  MoUenhauer's  music  has  caught  hold 
pf  the  San  Francisco  public  and  his  daily  concerts  in 
[he  Fillmore  band  park  have  become  an  attractive  cen 
^.er.  Music  lovers  not  only  drift  over  to  the  band  stand 
:rom  other  parts  of  the  Exposition,  but  they  actually 
bay  the  price  of  admission  to  the  grounds  to  listen  to 
[he  Mollenhauer  program.  There  is  a  valid  reason  for 
pe  great  popularity  that  has  been  so  spontaneously  at- 
tained by  the  Boston  Band.  Mollenhauer  ranks  head 
&nd  shoulders  above  most  band  leaders,  both  in  his 
scholarship  and  in  his  musicianship.  The  experience 
pack  of  him  makes  his  success  a  matter  of  course. 
I  MoUenhauer's  father  was  a  noted  violinist  and  the 
jlad,  Erail.  was  taught  violin  before  he  was  out  of  kilts. 
'Hanging  on  the  wall  of  the  Mollenhauer  home  in  Boston 
lis  a  framed  program  upon  which  may  be  read:  "Xiblo's 
IGarden,  Xew  York.  February  8,  1S64,  a  Musical  Prodigy. 
Emil  Mollenhauer,  only  eight  years  of  age  and  noted 
jViolinist."  This  marked  his  first  public  appearance. 
|0n  the  bill  with  him  was  Marie  Abbott,  the  famous 
'soloist. 

;  When  Mr.  Mollenhauer  was  ten  years  old  he  appeared 
'in  Wood's  Minstrels  in  New  York.  When  he  was  four- 
|teen  he  was  a  member  of  the  orchestra  at  Edwin 
iBooth's  theatre  in  New  York,  and  at  fifteen  he  was  first 
Iviolin  in  Theodore  Thomas'  orchestra. 

He  was  fired  with  the  ambition  to  be  a  director,  and 
he  struggled  on  and  on.  After  his  connection  with  the 
Bijou  Theatre  orchestra  in  Boston,  he  joined  the  Boston 
Symphony  Orchestra  and  was  with  that  organization 
for  years,  leaving  to  conduct  the  Germania  Orchestra 
and  direct  the  municipal  concerts,  which  he  did  up  to 
1903.  He  is  now  conductor  of  the  Handel  and  Haydn 
Society  of  Boston,  the  Apollo  Club  and  the  Boston  Fes- 
tival Orchestra. 

His  coming  to  the  Exposition  was  an  event  in  musi- 
cal circles.  Mollenhauer  conducted  the  great  Boston 
Band  at  the  St.  Louis  Exposition  in  1904.  and  this  sum- 
mer he  was  persuaded  by  Director  of  Music  Stewart  of 
the  Exposition  to  spend  his  vacation  here,  by  again 
taking  up  the  baton  as  conductor  of  the  famous  band 
he  first  organized  eighteen  years  ago. 

V* 

Faul  Althouse.  the  young  tenor  soloist  of  the  Metro- 
politan Opera  House,  who  made  such  an  excellent  im- 
pression during  the  Beethoven  concerts  at  the  Civic  Au- 
ditorium last  week,  is  a  pupil  of  Oscar  Saenger  of  New 
York,  and  owes  his  splendid  opportunities  to  his  famous 
teacher. 


JUST   AS   WE  THOUGHT. 


Some  time  ago  the  daily  papers  printed  an  associated 
press  dispatch  stating  that  it  had  been  decided  not  to 
give  any  German  opera  at  the  Metropolitan  Opera 
House.  New  York,  next  season.  We  refused  to  print 
this  "news,"  for  we  imagined  that  it  was  based  upon 
a  ridiculously  insecure  bass  of  veracity.  Indeed  we 
were  surprised  that  a  paper  like  the  Chronicle  gave 
space  to  it.  Now  we  read  in  the  Musical  Courier  of 
July  21  the  following: 

"On  Wednesday  of  last  week  the  daily  papers  blos- 
somed forth  with  a  story  that  efforts  were  being  made 
to  eliminate  German  opera  from  the  stage  of  the  Metro- 
politan next  season.  The  following  quotation  from  a 
letter  received  from  John  Brown,  business  comptroller 
of  the  Metropolitan  Opera  Company,  will  effectually 
dispose  of  this  second  hot  weather  dream:  'The  man- 
agement will  esteem  it  a  favor  if  you  will  be  kind 
enough  to  state  through  the  columns  of  your  paper 
that  there  is  no  foundation  whatever  in  the  report,  and 
that  German  opera  will  have  next  season  the  same 
place  in  the  repertoire  of  the  Metropolitan  Company 
as  usual.'  " 

Of  course  it  will.  A  grand  opera  season  at  a  genu- 
inely metropolitan  opera  house  without  German  opera 
could  not  be  imagined.  And  if  the  daily  papers  would 
permit  their  music  critics  to  read  these  dispatches 
about  musical  events  and  verify  them,  before  the  night 
editor  gets  a  chance  to  pass  them,  their  musical  read- 
ers would  be  better  pleased  and  might  have  more  con- 
fidence in  their  war  reports. 


ulation  to  nearest  Relative  Keys  ( Piano  i,  Transposition 
( Piano t  Sight  reading  of  the  Major,  Minor  and  Domi- 
nant Seventh  chords,  with  inversion;  and  will  give  fig- 
ured Base,  Oral;  Audition — Ear  Test,  (al  Any  Tone  on 
Piano,  (bl  Any  Interval  Per.  Maj.,  Mi..  Dim.,  or  Aug., 
(CI  Any  Triad  May.,  Mi..  Dim.,  or  Aug..  (di  Any  Dom. 
Chord  of  7th,  and  give  its  Resolution;  (e)  Tone  Place- 
ment— At  Blackboard  will  place  in  proper  pitch  any 
tone  from  the  4th  Space  below  the  base  or  Contra  G, 
to  the  4th  Space  above  Treble  or  3d  Line  F;  (fi  Will 
name  the  key  of  any  piece  that  might  be  played  on 
the  piano. 

^% 


ORGAN  LESSONS  BY  CLARENCE  EDDY. 
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It  will  be  of  great  interest,  no  doubL  to  many  de- 
votees of  the  pipe  organ  to  learn  that  Clarence  Eddy, 
who  has  been  in  San  Francisco  since  his  brililant  ap- 
pearances at  the  Exposition,  is  Dean  of  the  Faculty  of 
the  Siegel-Myers  School  of  Music  of  Chicago.  Illinois, 
and  conducts  their  Pipe  Organ  Course  by  the  University 
Extension  .Method.  Since  his  arrival  in  San  Francisco 
this  world-famous  authority  on  the  pipe  organ  has 
played  thirty-six  recitals  on  the  wonderful  organ  in 
Festival  Hall  at  the  Exposition,  and  he  will  probably  be 
engaged  to  give  more  recitals.  Mr.  Eddy  has  dedicated 
more  pipe  organs  throughout  the  United  States  than 
perhaps  any  other  organist.  Mr.  Eddy  is  also  organist 
and  choir  director  of  the  First  Presbyterian  Church  at 
Oakland.  Mrs.  Eddy  is  likewise  an  accomplished  mu- 
sician and  one  of  the  leading  American  contraltos.  She 
is  the  soloist  in  Dr.  Aked's  church  (the  First  Congre- 
gational Church  of  San  Francisco). 


Rena  Herman  presented  her  pupil.  Hilbert  Gounod 
Roberts,  in  a  piano  recital  and  demonstration  in  the 
auditorium  of  the  Eilers  Music  Company  in  the  Palace 
of  Liberal  Arts.  Panama-Pacific  International  Exposi- 
tion, on  Sunday  afternoon.  August  Sth.  Young  Roberts 
is  a  twelve-year-old  protegee  and  holds  two  medals, 
being  given  first  prize  for  boys  in  Classes  A  for  piano- 
forte at  the  San  Francisco  Junior  Exposition  held  in 
1913  and  1914.  He  also  won  a  special  prize  for  har- 
mony and  ear  training.  The  program  rendered 
was  as  follows:  Two  Voiced  Invention  No.  1  (J.  S. 
Bach).  Two  Voiced  Invention  No.  VHI  (J.  S.  Bachi,  Ve- 
locity Studies,  Op.  299.  Nos.  10-11-12  (C.  Czemy),  Sol- 
feggio (P.  E.  Bach).  Harlequin.  Valse  Lente,  Op.  12, 
No.  1  (Lee  S.  Roberts),  (Composed  by  Hilbert's  broth- 
er): Perpetuum  Mobile.  Op.  24  (Rondo)  (Von  Weber), 
Le  Papillon  (The  Butterfly)  (Lavalee),  Meditations  sur 
le  1st  Prelude  (J.  S.  Bach).  (Arranged  by  Gounod), 
First  Violin.  Rebecca  Cuttler,  Second  Violin.  Malvina 
Milder,  (pupils  of  Mrs.  Hermann),  Accompanist,  Hil- 
bert Roberts:  Scherzo.  Op.  16,  No.  2  (Mendelssohn); 
Sonata,  Op.  27  (Moonlight)  (Beethoven) ;  Key  Signa- 
tures Major  and  Minor  (Oral  and  Written),  Serial  Mod- 
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Walter  Handel  Thorley,  the  distinguished  English 
pianist,  organist,  conductor  and  composer,  has  returned 
to  San  Francisco  after  an  absence  of  nearly  nine  years 
in  England.  Germany,  Italy.  Australia,  and  New  Zea- 
land. In  New  Zealand  Mr.  Thorley  conducted  a  series 
of  symphony  concerts,  and  during  his  regime  last  year 
Mischa  Elraan  played  the  Beethoven  concerto  with  him 
at  only  four  days*  notice.  Mr.  Thorley  has  returned 
to  America  with  the  intention  of  devoting  his  time  to 
conducting.  During  his  nine  years'  absence  he  had  a 
distinguished  career,  receiving  invitations  to  go  to  St. 
Petersburgh  (Petrograd)  from  the  great  Russian  com- 
poser, Glazounow.  and  to  Berlin  from  Karl  Klindworth, 
formerly  director  of  the  Klindworth-Scharwenka  Con- 
servatory, and  it  was  he  Who  arranged  the  vocal  score 
of  Wagner's  Ring  of  the  Niebelunge  for  piano  and  voice. 
Of  course  the  war  has  upset  any  ambitious  plans  Mr. 
Thorley  may  have  had  regarding  any  European  activity, 
and  so  he  has  decided  to  spend  his  time  in  this  country, 
provided  the  necessary  opportunities  present  them- 
selves. 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securing  one  of  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  O'Farrell  Street 


Bacon  Block,  Oakland 


CHORAL   CONCERT,   FESTIVAL    HALL. 


For  the  first  time  in  the  history  of  the 
Panauia-Pacitic  International  Exposition 
a  concert  will  he  given  free  to  the  public 
in  Festival  Hall,  Saturday  night,  August 
28th,  at  S;30,  A  choral  of  over  one  hun- 
dred and  fifty  voices  will  assist,  and 
Achiile  L.  .\rtigues,  organist  and  choir- 
master of  St.  Mary's  Cathedral,  will  con- 
duct the  choral  and  play  a  number  of 
organ  solos.  The  choral  was  organized 
over  two  months  ago.  and  is  formed  gen- 
erally of  persons  not  having  previous 
choral  training,  many  without  musical 
knowledge.  Mr.  .\rtigues  realized  that 
much  good  material  is  going  to  waste 
for  lack  of  encouragement.  The  idea 
is  to  make  a  permanent  organization,  and 
all  will  be  welcome  who  will  work  in 
earnest,  whether  they  are  exerienced  in 
choral  music,  or  are  entirely  untrained. 

This  choral  body  proves  what  can  be 
accomplished  by  persons  deeply  inter- 
ested in  this  branch  of  music,  when  pa- 
tiently trained  by  an  efficient  leader.  At 
the  rehearsal  on  Thursday,  .\ugust  U'th. 
held  in  '.he  Recital  Hall  of  the  Arrillaga 
.Musical  College,  a  testimonial  of  appre- 
ciation was  expressed  to  Mr.  .\rtigues  by 
the  choral  body,  in  the  presentation  of 
a  baton,  commemorative  of  faithfulness. 
The  program  follows:  Choral — .Mount  of 
Olives  (Beethoven I:  Organ — Prelude,  in 
G  minor  (Piernel:  Organ— (a)  Petetis 
Vagues  I  Fogg  I,  (hi  Minuet,  in  G  (Bee- 
thoven I,  Mr.  .\rtlgues;  Choral — Ring  Out, 
Wild  Bells  (Gounod):  Organ — Toccata  et 
F'uga  (Bachi,  .Mr.  .\rtigues:  Piano  and 
Organ  Duo — Pastorale  (M.  Guilmanti,  V. 
Arrillaga,  .Mr.  Artigues:  Organ — Idylle 
(Dudley  Buckl,  Mr.  -Artigues:  Violin  Solo 
— .\ndante.  from  Concerto  (Gadei,  Samu- 
el Savananh;  Organ — Christmas  in  Sice- 
ly  (Von I:  Organ — Toccata,  Suite  Goth- 
iiiue  (BoellmannI,  Mr.  Artigues:  Choral — 
O  Let  the  .Nation  Be  Glad  ( Brewer  l. 


ALCAZAR. 

There  will  be  a  combination  of  fun  at 
the  Alcazar  Theatre  next  week,  begin- 
ning .Monday  night,  August  30th,  when 
Bert  Lytell  and  Evelyn  Vaughan,  and 
their  own  big  company  of  popular  play- 
ers will  be  seen  in  a  splendid  production 
of  the  riotous,  rollicking  farce,  "The  Girl 


in  the  Taxi,"  adajjted  from  the  French 
of  Anthony  .Mars  by  Stanislaus  Stange 
-Mr.  Lytell  and  Miss  Vaughan  have  alread.v 
scored  heavily  in  farce  at  the  -\lcazar 
and  "The  Girl  in  the  Taxi"  is  going  to 
afford  them,  and  their  clever  assistants, 
untold  opportunities  of  which  each  will 
take  full  advantage.  It  is  an  effervescent 
plot  that  speeds  through  three  swift  acts, 
the  scenes  and  situations  in  each,  to  say 
nothing  of  the  lines,  leaving  the  audi- 
ence in  constant  expectation. 


ITEMS   OF    INTEREST. 


A  concert  to  be  devoted  to  the  com- 
positions of  Ivan  Shed  Langstroth  will  be 
given  at  the  St.  Francis  Hotel  Colonial 
Ballroom  on  Thursday  evening,  Septem- 
ber 2d.  The  artists  who  will  present 
these  works  will  include  the  Inisfail 
String  Quartet,  Miss  Ada  Clement  and 
Robert  de  Bruce.  The  program  will  be 
as  follows:  String  Quartet  C  minor  Op. 
VI  Inisfail  Quartet;  three  piano  preludes 
Op.  V  .\o.  2.  Op.  V  iNo.  3,  Op.  XII  Xo.  2, 
Miss  .Ada  Clement;  Four  songs — .Autumn, 
Seven  Dwarfs,  Dawn,  Soldiers'  Song  1915, 
Robert  de  Bruce  of  New  York:  String 
Quartet  E  major  Op.  XI  Inisfail  String 
Quartet. 

Mrs.  Laura  Grant  Short,  head  of  the 
organ  department  of  the  Rockford  Sem- 
inary, Rockford.  111.,  is  a  visitor  in  San 
Francisco  and  is  staying  this  week  at  the 
Inside  Inn.  She  spent  several  weeks  in 
Southern  California,  and  closes  her  Pa- 
cific Coast  trip  with  a  visit  to  the  Expo- 
sition. Mrs.  Short  is  an  excellent  or- 
ganist being  a  pupil  of  .Alexander  Guil- 
mant  and  Joseph  Bonnet  of  Paris,  and 
having  received  her  fundamental  instruc- 
tion on  the  organ  by  Clarence  Eddy  to 
whose  excellent  tuition  she  owes  much 
of  her  succes.  Even  during  her  short 
stay  in  San  Francisco,  Mrs.  Short  will 
take  advantage  of  the  opportunity  to  take 
a  lesson  or  two  with  Mr.  Eddy. 

Hugo  Mansfeldt  will  present  his  pupil, 
Philip  E.  Trittenbach  in  a  piano  recital  at 
Sequoia  Hall.  1725  Washington  Street, 
on  Wednesday  evening.  September  .Sth. 
The  program  to  be  presented  on  this  oc- 
casion will  be  as  follows:  Sonata  (past- 
orale)   op.    28    (Beethoven);    (a)    Album 


Leaf  (Heller),  (b)  Scherzino  (Hellerl. 
(c)  Liebeslied  (Schumann-Liszt),  (d)  Lie- 
bestraum  N"o.  1  (Liszt I,  (e)  Concert 
Laendler  (Huber);  Four  Paganini  Etudes 
(Liszt),  .\'o.  2  E  Hat,  .No.  4  E  major,  Xo.  5 
E  major,  Xo.  6  A  minor;  (a)  Etude  de 
Concert.  D  Hat  (Liszt),  (bl  Chant  Polon- 
ais.  "Maiden's  Wish,"  (Chopin-Liszt),  (c) 
Cantique  d'Amour  (Liszt I,  (dl  Rhapsodic 
Hongroise  Xo.  6  (Liszt). 

Thomas  Vincent  Cator,  Jr.,  has  been 
engaged  to  give  a  recital  by  the  Arts  and 
Crafts  Club  of  Carmel,  on  Saturday  eve- 
ning. August  28th.  Miss  Hulda  Rienecker 
soprano,  a  pupil  of  Mrs.  Xitalia  Douillet, 
will  be  the  assisting  vocalist. 

-At  the  Eilers'  Auditorium  in  the  Palace 
of  Liberal  .Arts  of  the  P.  P.  I.  E.,  C.  S.  De 
Lano,  of  Los  Angeles,  assisted  by  Mrs. 
C.  S.  De  Lano.  piano,  Alice  Kellar  Fox, 
soprano,  and  Katharine  Fiske,  violin, 
gave  a  recital  on  Sunday  afternoon,  Au- 
gust 22d.  Mr.'  de  Lano  plays  the  Hawai- 
ian steel  guitar  and  ukulele,  and  the  pro- 
gram selected  for  this  occasion  was  as 
follows:  Ukulele — (a  I  H.awaiian  Gaiety 
(De  Lano),  (b)  El  Sueno  (  De  Lano),  Mr. 
and  Mrs.  De  Lano.  .Miss  Fiske:  Steel 
Guitar — Hawaiian  Love  Song  (  De  Lano). 
Mr.  and  Mrs.  De  Lano,  .Miss  Fiske;  Voice 
and  Steel  Guitar— Beautiful  Isle  (Fearis). 
-AJice  Kellar-Fox,  .Miss  Fiske,  Mr.  and 
Mrs.  De  Lano:  Violin — Serenade  (Schu- 
bert-Elmani,  Katharine  Fiske:  Ukulele — 
(a)  Mehana  Dance  ( De  Lano).  (b)  Luana 
Serenade  i  De  Lano),  Mr.  and  Mrs.  De 
Lano:  Steel  Guitar — Barcarolle  (Offen- 
bach). Mr.  and  .Mrs.  De  Lano.  Miss  Fiske; 
Voice  and  Steel  Guitar — (a)  The  Rosarv 
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(Xevini,  (bl  My  flower  of  Hawaii  I  Liliu- 
okalani),  Mrs.  Fox.  Miss  Fiske.  and  Mrs. 
De  Lano;  Violin — (a)  .Meditation  from 
Thais  (.Massenet),  (b)  LeCygne  (Saint- 
Saens).  Katharine  Fiske;  Steel  Guitar — 
De  Lano;  Ukulele — (a)  Ma  La  Serenade 
(De  Lano),  (b)  Hula  Poh  (De  Lano).  Mr. 
and  Mrs.  De  Lano;  Steel  Guitar — (a) 
Kewpie  Rag  (De  Lano),  (b)  Honolulu 
Tom-Boy  Medley  (arr.  De  Lano),  C.  S. 
De  Lano;  Voice  and  Steel  Guitar — (a)  A 
Perfect  Day  (Jacobs-Bond)  (b)  Aloha  Oe 
(Liliuokalani).  .Mrs.  Fox,  Mr.  and  Mrs. 
De  Lano.  Miss  Fiske;  Pianist  accompanist 
for  Katherine  Fiske,  Alice  Kellar-Fox. 


Mrs.  Willis  E.  Bacheller,  who  is  wel 
known  in  San  Francisco  where  she  rt 
sided  several  years  ago,  and  who  is  00\ 
teaching  voice  in  Xew  York,  is  a  visito 
in  this  city  and  the  guest  of  Miss  Mar 
Alverta  Morse.  Mrs.  Bacheller  is  excel 
tionally  successful  in  the  East  and  durln 
her  presence  in  this  city  she  has  bee: 
heartily  welcomed  and  entertained  b 
numerous  friends. 

-Among  the  recent  visitors  in  San  Frar 
Cisco  was  Mrs.  Fred  Hess,  soprano,  c 
Xew  York  who  sings  at  St.  Bartholomew' 
Parish  in  that  city,  and  is  the  soloist  c 
the  Beethoven  Society.  During  her  tri 
to  the  Pacific  Coast  she  has  sung  in  cof 
cert  several  times  and  on  her  return  t 
Xew  York  she  will  appear  in  Ogden  an 
Ontario.  Mrs.  Hess  is  a  pupil  fo  BIr 
Beatrice  Fine,  who  is  now  residing  i 
Oakland,  after  several  years'  succesflfi 
activity  in  Xew  Y^'ork. 

** 


FINAL  WEEK  OF  CLANSMAN  AT  COR' 


With  the  matinee  and  evening  pe 
formances  of  Sunday,  .August  29,  "Tli 
Birth  of  a  Xation;"  or,  "The  Clansmar 
enters  upon  the  second  and  what  must  b 
the  final  week  of  its  return  engagemec 
at  the  Cort  Theatre.  The  great  D.  V 
Griffith  film  could  easily  remain  at  tb 
Cort  indefinitely,  but  it  must  give  wa 
to  the  staged  all-star  production  of  "Th 
Xew  Henrietta,"  which  comes  on  Moi 
day,  September  6.  "The  Birth  of  a  N 
tion  "  will  be  seen  for  the  final  times  ' 
Sunday.    September    5. 

%\ 


ORPHEUM. 


The  Orpheum  will  have  as  its  headllc. 
attraction  next  week,  Mrs.  Leslie  Carte 
who  has  long  been  recognized  as  one  < 
the  principal  legitimate  star  actresses  ( 
this  country  and  who  has  frequently  bee 
styled    the    Bernhardt   of   America.     St 


JOSIAH  ZURO 

THOROUGH      PREPARATION     FOR 
GRAND    OPERA    IN    ALL    LANGUAGE 

691  Post  St,    Tel.  Prospect  2359 
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HENRY    GROBE    "A    De.ler   in  Music  of  th«  Better  Kind** 

lar.-I.Vt   Kearny    SI.,    in    Hie    «lore  of   the   WILEY    n.   ALLKX    «0.      Seiiil    lor    eataluc 


■11  present  a  tabloid  version  of  "Zaza" 
hich  is  not  only  her  greatest  success. 
It  also  one  of  the  greatest  triumphs  ever 
ihieved  by  an  actress  in  the  annals  of 
le  American  stage.  Mrs.  Carter  brings 
j-re  a  specially  selected  company  and 
e  most  perfect  equipment.  Harry  and 
.-a  Puck  will  present  their  novel  and 
•tistic  offering,  "Sunshine  and  Showers" 
.  which  they  introduce  a  number  of 
-(■ngs  all  of  which  were  written  by  Harry 
lick,  who  is  probably  the  youngest  com- 
bser  in  this  country  and  certainly  one 
the  best  liked. 

Willie  Solar,  who  came  direct  from 
jndon  where  he  starred  successfully  at 
e  leading  vaudeville  theatres,  is  an  ex- 
•ediugly  clever  and  popular  eccentric 
incer.  Miss  Eva  Shirley,  the  youngest 
ima  donna  in  vaudeville,  is  the  posses- 
ir  of  a  glorious  soprano  voice,  which 
IS  profited  by  the  best  tuition.  Her 
i?amess  of  tone  and  wide  range,  together 
ith  the  judgment  she  has  displayed  in 
le  selection  of  her  repertoire,  render 
•r  appearance  a  delight  to  her  audiences. 
J.  C.  Nugent  will  present  another  of 
IS  clever  sketches,  entitled  "The  Regu- 
r."  It  is  described  as  "a  unique  side 
eht  on  New  York  night  life"  and  affords 
fm  and  his  clever  associate.  Miss  Jule 
ork,  abundant  opportunity  for  the  dis- 
lay  of  their  versatile  ability.  Han  Ping 
Hiien.  in  his  "Pekin  Mysteries"  and  Rex's 
iomedy  Circus  will  also  be  included  in 
[le  bill.  Next  week  will  positively  be  the 
ist  week  of  Thomas  Egan.  famous  Irish 
^nor,  who  will  be  heard  in  an  entirely 
w  repertoire  of  Hibernian  melodies. 


CRANE  AND  ALL-STAR  CAST. 


When  five  stars  of  the  dramatic  repu- 
ation  of  William  H.  Crane.  Thomas  W. 
',oss.  Maclyn  Arbuckle.  Amelia  Bingham, 
nd  Mabel  Taliaferre  may  be  seen  in  the 
ame  performance  for  the  customary 
igh  class  theatre  price,  the  bargain 
iPirit  of  the  times  is  ceri:ainly  touching 
igh  spots,  and  the  reminiscent  playgoer 
.-ill  have  to  change  his  tune  about  the 
,ood  old  days.  These  stars  are  to  ap- 
pear in  the  delicious  comedy  "The  Hen- 
ietta."  which  was  the  pride  and  glory 
pf  Crane  and  the  late  Stuart  Robsen  for 
lo  many  years.  The  modernization  has 
teen  made  by  Winchell  Smith  and  Victor 
ilapes.  This  red  letter  booking  is  an- 
tounced  for  the  Cort  Theatre  beginning 
klonday,  September  6. 
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Great  Panama- 
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Souvenir  and  His- 
torical Edition  to 
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If  not  do  not  wait 
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Henry  L.  Perry,  Bass 

CO-\CKItT — UllA'I'OltIO 

SoloiHl,       First       Congregational       Cburrli. 

Temple  Eninnu-L:i 

Vocal    Instruction    by    Appointment    On'y 
Thursilnyis:  1002  Ivohler  *  Cbase  illdg. 

Mrs.  William  Steinbach 

Voice  Culture 

STCDIO 

002  KohUr  &  Chaae  BldS'        San  Prnnciiicu 

Phone:    Kearny    54&4. 

Paul  Steindorff 

ORATORIO — COXCKRT — OPER.\ 

In    All    L.a Di^tia geti 

24'^'^     Stuart     Slrt-el,     Herkelev 

San  Frnnc'iMco  StitiUn.  Germnn   Hoii*<(> 

By    Appuiutmenl    Only 

Madame  de  Vilmar 

Prima  Donna 

Rojnl      Carl      Roan     Opera     Co.,     London; 
Grnnil    Opera.    l.yonH.    and    FnrlH    Coneertd. 

Voice   Trial    Free.  Italian    Method. 

Studio  LSI   DeUedere  St.  Phone  Marliet  SO.'O 


(l,hcliali)B)m  ^Jiano  Olorapany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Pans.   1900 
The  Grand  Prize.  St.  Louts.    1904 
The  Grand  Prize.  London.   1914 
AiicU  Sli  Mlllioii   Dolhrs 

RetalJ— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Howard  E.  Pratt,  TENOR 


SIR    HENRY    HEYMAN 

SOI.O     VIOLINIST — MISKAL     DIKECTOK 
Instruction    on    the    Violin.    Viola    and    in 
Flinemhle    PlavlnK. 
^.14    Spruce    Street.         Phone:    Fillmore    11.11 


Herman    Perlet     Constance  Estcourt 


VOICI-: — I  .\  TER  PRET.ITI  O  .\ 

CoDductor  People'N  Plillhornioulc  Orchefttro 

StDtlio:    GOS    AVIley     U.    Allen     Illdg..    Tel. 

Douglas  ::oir>. 


Mme.  Isabelle  Marks 

c  0\TRAl,Tn 


Esther  M.  Plumb 

CONTRALTO 

Concerts,    Recitals,    Oratorio 

Toarlne    Const     Aonnnlly.     Janunry-March 

Address:   417.1    Lake    Ave..    Chleogo.    III. 

CECIL  FANNING 

BAHITONt: 
America's  Slowt  Ver«atiie  Song  Interpreter 
H.  U.  TIRPIN,  .Vceonipaniat 
.Vvailable  on  the  Paciiie  Coaot  Prom 
>lnrch  HO  to  >Iay  I.  IIIIO.  .\ddreMM:  L.  K. 
Ilehynier,  Suite  703  Auditorium  Ilulldlui:. 
Los   Aneelen.   Cal. 

FOR  SALE 
RARE    OLD    VIOLIN 

tireal     DarKalu 

On    Exhibition    nt    Residenee    of    Mlns    A. 

WeliMPh.    Ht:!-inth     Ave.      Tel.    Pnelfle    4r,4T,. 

VIOLIX.  HVRIIONV.  ENSEMBLE 

Antonio  De  Grassi 


Johanna. 

KRISTOFFY 


Miss  Mary  E.  Webster 


Foster  Krake 

BARITOXE 

Teacher    of    Slnelng 

1002  Kohler  &  Chase  Bldg.    Tel.  Kearny  54 

Fickenscher  Studios 


r..     Herk(-t«->  :    IMif 


I'lirk     T4i»4. 


HERMAN  MARTONNE 

VIOLIJVIST 
tudlo:  2254  Fnlton  St., 
Ilerk.  H.-|.-,r..  'i-hur..dntt,.  It.. 
A    Cha-se    Hide.    San    l-'rniii-lm-o.    <  ul. 

Mrs.  Carroll  Nicholson 


t.  Tel.  i'ied 


NTHAI.TO 

loK.    32    i.oretl 
.104.    ^lo 


■:Aciii-:n 

le    I'-riink- 
«.dne»- 


FOR     RENT 


Phone     Ilerke 


Margaret     Bradlex     Elliott 

PIAXO — OHGAX 
Temple    Sinai.    AVedneHdaya   hy   appolnt- 


Mrs.  Marie  Partridge -Price 

Soprano    Soloist — Teniher    of     SinElnir 


F.  G.  ScKiller 


J.  Lawrence  Elmquist 

PIA.VO — ORGAN — VOICE 

Oil  Kohler  &  Chane  Bids.  Tel.  Kearny  .Vi: 

WEDXESDAVS 

HAR.R.Y  AVOOD  BR.OWN 


GIUSEPPE  JOLLAIN 


MARY  ALVERTA  MORSE,  Soprano 

Rea.  Stndlot  San  Francisco,  2119  Scott  St. 
Phone  Fillmore  1820.  Oakland,  647  Mari- 
posa  Ave.      Phone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 


MISS  CLARA  FREULER,  Soprano 

TEACHER    OF    SINGING 
Available  (or  Concerts   and   Recltala     294fl 
Rnsaell   St.,   Berkeler.  Phone   Berk.  875 

FANNIE  BAILEY-SCOTT 

SOPRANO 


TEACHER    OF    SI 
John 


SoeietT, 
I.  Ilerk. 
pilde  Tie 


MISS  HELEN  fOLBURN  HEATH 


and  Temple  Emonu  El. 


I'nitnrian  Church, 
Vocal  Instruction. 
Inj-    St.      Went    4890 


ERNST  WILHELMY 

Correet  Interpretation  of  German  Lied 
^-n'^L?"  IV'";^-.  Stndio:  Gnaner  Bide.. 
3.0    Sutter   St.      TeL   Fillmore   627. 

Geo.  Stewart  McManus  'i^mst 

^   -■';  GMI'NEl     ill  II, dim;.  :i7(1   Sntler  St., 
lege  Ave.,  Berk'eleV.     TeL  Berk.'  Sars!  ^  °'" 

ALMA  SCHMIDT- KENNEDY 

PIAMST 

SludioH — Snr,    I'm o.i..,.,,.    il„,..i    v,..«.™...ii- 
nd   Gongh   Sti 


Euclid 


Pho 


Berkel 


Berkeley,  1535 


Jack  JCdward  Hillman 


Thomas  Vincent  Cator  Jr 

,,„-         PIA.VO-HARMOXY 
■>•«-  1^"*;   T;   ^-   cator,    Aecompani.t 
-33o  DevKadero  St.  TeLjniimore  2M.1 

ACHILLE  L.  ARTIGUES" 

<?^i,    •*'="?,•,     ""'™ony'''"connter''poII.V 

ANIL  DEER  STUDIO 

232  HAIGHT  street 

Stadia  Phone,  Park  2372j  Re.ideace  Phone 

Mi..ion   2878.      By    Appointment    Ooly. 

ARTISTS'  DIRECTORY 


,„„„  ,    MISS   STELLA   HOWELL 

3000  Harper  St..  Berk.      Phone  Berk.  339 


MISS  ESTHER  HJELTE 
Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

1152  Eddy  Street Phone  West  712 

LOUIS  FELIX  RAYNAUD 
1 89  Buena  Vista  Ave.        Phone  Park  2193 
„,,  EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Franciaco 

JENNIE    H.   DREW 

Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

JOSEPH   GEORGE  JACOBSON 
12, S  Caliloriiia   St.     I'hc.n.,   Franklin   1746 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkele.v.  Tel.  Berk.  1310 


>lerritt    3581. 


11th     Ave.,    Oakland.       Phone 


MRS.    RICHARD    REES 

817  Grove  Street Tel.  Park.  5175 

MRS.    M.   TROMBONI 
601    Kohler  &  Chase   Bldg.     Tel.   Ky  5454 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

CAROLUS  LUNDINE 
2428  Bancroft  Way,  Berk.    Tel.  Berk.  3034 

N.  PERSONNE 
1005  Kohler  &  Chase  Bldg.  TeL  K'my  5454 

MRS.  JESSIE   DEAN    MOORE 

2161  Sbaltm-k  Ave..  Berk.      lei.  Berk.  2977 

E.    STANDARD    THOMAS 

La  Loma,  Berk.  Tel.  Berkeley  1086 


OTTO   RAUHUT 

359  First  Avenue         Phone  Pacific  3561 

HOTHER    WISMER 
2945  Fillmore  Street  Phone  West  438 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way  Berkele.v.  Cal. 
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FARRAR    AND     KREISLER    GIVE     FINE     RENDITION 
OF    BEAUTIFUL    NUMBER. 


Noted  Soprano  Sings  Lovely  Mignon  Air  With   Effective 

Obligato   By  Great  Austrian  Violinist  For 

Millions  of  Music  Lovers. 


The  "KnoweKt  Tltou  the  Land"  aria  from  Mignon  is 
full  of  tender  beauty  and  rare  expression,  and  as  you 
hear  it  rendered  by  Farrar  and  Kreisler  on  one  of  the 
new  Victor  Records  for  September  it  is  easy  to  under- 
stand why  it  ranlts  as  one  of  the  most  beautiful  melo- 
dies in  the  entire  range  of  opera.  It  is  Mignon's  pas- 
sionate longing  for  her  childhood  home  and  Geraldine 
Farrar  renders  it  most  beautifully,  singing  it  with 
tenderness  and  simplicity,  while  a  highly  effective 
violin  obbligato  is  furnished  by  Fritz  Kreisler.  Kreis- 
ler also  plays  a  Ohopin  "Mazurka"  with  a  most  inter- 
esting arrangement  which  the  virtuoso  himself  has 
written  and  the  result  is  admirable.  Frances  Alda  and 
Mischa  Elman  also  contribute  a  splendid  number,  a 
modern  French  song  recently  brought  from  Europe  by 
Elman.  It  is  entitled  "Thine  Eyes"  and  Alda  sings  it 
admirably  while  Elman's  violin  obbligato.  adds  greatly 
to  the  beauty  of  the  record. 

Alma  Gluck  gives  an  exquisite  presentation  of  Fos- 
ter's beloved  "Old  Black  Joe,"  and  the  record,  with  the 
effective  support  furnished  by  the  male  quartet,  is  sure 
to  be  warmly  welcomed.  Lucreza  Bori  and  .Andrea  de 
Segurola  give  a  delightful  performance  of  a  quaint  and 
beautiful  Spanish  "Zarzuela;"  .lulia  Gulp  is  peculiarly 
effective  in  her  rendition  of  the  noble  Elijah  air,  "Oh 
Rest  in  the  Lord;"  and  Margarete  Ober  sings  the  lovely 
"Angelic  Voice"  from  Giocondo  with  its  touching  pathos. 
The  vocal  version  of  the  beautiful  "Blue  Danube 
Waltz"  is  seldom  given,  princi]ially  owing  to  its  many 
difficulties,  but  Frieda  Hempel  has  made  light  of  these 
obstacles  and  gives  a  superbly  sung  rendition  of  this 
Hne  Strauss  vocal  waltz.  John  McCormack  sings  splend- 
idly a  dainty  number,  "When  My  Ship  Comes  Sailing 
Home,"  which  has  a  haunting  melody  that  is  likely  to 
give  it  a  wide  appeal.  Evan  Williams  gives  a  superb 
rendition  of  a  thrilling  Scotch  song,  "The  Pipes  of 
Gordon's  Men;"  that  accomplished  baritone,  Emilio  de 
Gorgoza,  presents  an  old  English  ballad,  "Sally  in  Our 
Alley;"  Giovanni  Martinelli  contributes  Tosti's  beauti- 
ful "My  Ideal,"  and  Titta  Ruffo  sings  the  splendid 
Masked  Ball  air,  "Is  it  Thou?",  with  power  and  feeling. 
Maud  Powell  gives  a  tine  performance  of  an  unusually 
attractive  violin  classic,  a  de  Beriot  concerto,  and  Ef- 
rem  Zimbalist  plays  a  violin  solo  of  van  Biene's  famous 
"Broken  Melody"  A  noted  English  'cellist,  Beatrice 
Harrison,  appears  for  the  first  time  as  a  Victor  artist 
and  her  playing  of  the  "Old  Vienna  Waltz"  which 
Fritz  Kreisler  first  made  known  to  America,  and  Cesar 
Cui's  fascinating  "Orientale,"  is  most  delightful.  The 
Neapolitan  Trio  gives  two  beautiful  instrumental  num- 
bers—the "Fedora  Gavotte,"  a  charming  little  com- 
position which  makes  it  a  highly  effective  trio,  and  a 
graceful  and  melodious  little  gem,  "Idyll."  Pietro  Deiro 
on  his  wonderful  accordion  plays  an  entertaining  medley 
of  well-known  Italian  and  Spanish  favorites,  and  a  mel- 
odious "Verona  Waltz"  of  his  own.  The  rich  organ-like 
tones,  and  the  amazing  execution  which  are  always  so 
niuc-h  admired  are  also  in  evidence  here. 

The  dance  records  for  September  are  equally  divided 
among  the  devotees  of  the  three  most  popular  dances, 
there  being  two  waltzes,  two  one-steps,  and  two  fox- 
trots. The  two  waltzes.  "Estellita"  and  "Elaine,"  are 
beautiful  numbers  and  played  by  McKee's  Orchestra 
in  the  style  which  has  made  this  organization  famous. 
The  one-steps  and  "trots"  are  by  the  Victor  Military 
Band.  Conway's  Band  plays  two  splendid  military 
marches,  "First  Brigade  March"  and  "The  Southerner 
March,"  and  the  are  fine  reproductions  of  unusual 
power.  Two  of  Mendelssohn's  "Songs  Without  Words" 
are  exquisitely  played  by  the  Victor  Concert  Orchestra, 
and  the  Six  Brown  Brothers  Saxophone  Sextet  is  heard 
in  the  favorite  "La  Paloma"  and  a  lively  medley  of 
three  very  popular  marches. 
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George  .MacFarlane  uses  his  fine  baritone  voice  to 
great  advantage  in  his  rendition  of  the  charming  "Irish 
Byes  of  Love."  Two  of  the  best  known  Kipling  poems, 
"Danny  Deever"  and  "On  the  Road  to  Mandalay,"  are 
presented  in  an  attractive  combination,  the  former  being 
sung  by  Reinald  Werrenrath  on  one  side  of  a  double- 
faced  record  and  on  the  other  side  is  the  latter  number 
by  Frederick  Wheeler.  Paul  Rimers  sings  two  effective 
■  lieder"  with  charm  and  feeling,  the  numbers  being 
Schubert's  "Whither?",  and  Mendelssohn's  'On  Wings 
of  Song." 

That  popnlar  humorist,  Ralph  Bingham,  who  has  been 
before  the  public  for  37  consecutive  years,  presents  the 
famous  "Mrs.  Rastus  at  the  Telephone"  which  never 
fails  to  convulse  an  audience,  and  also  tells  two  very 
amusing  Georgia  darky  stories.  Cal  Stewart  is  also  on 
hand  with  two  new  Uncle  Josh  stories — the  "War  Talk 
at  Pun'kin  Centre"  and  an  accent  of  Uncle  Josh's  ex- 
perience with  a  talkative  barber.  Harry  Lauder  contri- 
butes a  ten-inch  record  of  the  favorite  "Trixie  from 
Dixie,"  and  the  Victor  .Mixed  Chorus  gives  two  medleys 
of  old  time  songs— numbers  which  were  popular  years 
ago  and  which  have  never  been  forgotten.  The  newest 
popular  songs  are  also  well  represented  in  the  Septem- 
ber list,  ten  different  numbers  being  rendered  by  the 
competent  singers  of  the  Victor  staff. 

The  first  of  a  series  of  songs  from  Scolt's  Lady  of  the 
Lake  is  issued  in  the  list  of  new  educational  records 
The  Victor  Male  Chorus  gives  a  spirited  rendition  of 
"Hail  to  the  Chief"  to  which  a  bagpipe  prelude  lends 
great  interest.  The  other  number  is  the  "Ave  Maria" 
sung  by  Lucy  Isabelle  Marsh  with  harp  accompaniment. 
Miss  Marsh  also  sings  "When  the  Swallows  Homeward 
Fly"  and  a  flute  obbligato  adds  greatly  to  the  beauty  of 
this  charming  record.  Reinald  Werrenrath  sings  splen- 
didly "The  Ivy-Green,"  and  the  Victor  Military  Band 
■plays  a  Danish  and  a  Hungarian  folk  dance. 

Every  one  who  has  a  Victor  or  Victrola  will  find  new 
enjoyment  in  hearing  this  music,  and  even  those  who 
haven't  one  of  these  instruments  need  not  miss  hearing 
some  of  these  numbers  for  any  Victor  dealer  will  be 
glad  to  play  fliem  upon  request. 


M.   H.  HANSON  RETURNS  EAST  BY  WAY  OF  TEXAS 


M.  H.  Hanson  has  left  for  Texas  and  New  York.  Mr. 
Hanson  will  most  probably  remain  a  few  brief  weeks 
at  his  headquarters  and  take  ship  for  France  early  in 
October  to  meet  the  men  with  whom  he  had  planned 
to  co-operate  before  the  war  was  upon  the  world  The 
contracts  were  to  be  ready  for  signature,  on  August 
5th.  On  August  2d,  Mr.  Hanson  left  Paris  for  Ostende 
en  route  to  London,  and  his  three  business  friends  left 
for  the  front  to  join  their  respective  regiments.  .\s 
far  as  the  artists  under  the  Hanson  management  are 
concerned,  Mr.  Hanson  gave  first  place  to  Marcella 
Craft, who,  within  the  short  space  of  a  year,  has  made 
many  conquests,  won  many  friends  and  has  placed  her- 
self in  the  A  1  class.  The  list  is  a  short  one,  doubt- 
less a  wise  plan.  And  such  renowned  artists  as  Charles 
W.  Clark,  the  master  baritone,  Julie  Heinrich,  the 
talented  daughter  of  Max  Heinrich,  Eleanore  Hazzard 
Peocock,  the  great  soprano.  Alice  Verlet,  the  Belgian 
soprano,  prima  donna  of  the  Theatre  de  la  Monnaie — 
Brussels,  and  of  both  the  Paris  houses — the  Grand 
Opera  and  the  Opera  Comique.  For  Theodore  Harrison, 
one  of  the  younger  baritones.  Hanson  claims  extra- 
ordinary accomplishments.  Not  only  is  his  voice  beau- 
tiful, but  his  art  and  knowledge  are  so  great,  that  the 
famous  School  of  Music  at  Ann  Arbor  University  was 
offered  to  him,  and  he  has  accepted,  the  important  posi- 
tion of  head  of  the  vocal  department.  Among  the  re- 
cruits to  the  concert  Held,  Agnes  Barry,  is  remarkable 
for  the  sweetness  of  her  highly  trained  light  soprano. 
She  was  a  member  of  Ihe  Chicago  Opera  Company  and 
toured  in  Secret  of  Suzanne,  under  the  Andreas  Dippel 
management.  The  instrumentalists  again  include  the 
by  now  so  well  known  violinist,  Vera  Barstow,  the  Cana- 
dian harpist.  Miss  Barnbrick  and  no  less  than  three 
American  pianists,  Vida  Llewellyn  of  Chicago,  star  pupil 
of  Hugo  Kaun,  Claude  Gotthelf  of  Los  Angeles,  the  late 
Rafael  Joseffy's  pupil,  and  the  futurist  Leo  Ornstein. 


During  Mrs.  Bacheller's  visit  in  Southern  California, 
one  of  the  papers  had  the  following  to  sav; 

Mrs.  Willis  E.  Bacheller  of  New  York  is  spending  a 
few  weeks  with  Mr.  and  Mrs.  M.  P.  Dalton,  710  South 
Orange  Grove  avenue,  renewing  old  friendships  after 
seventeen  years  absence  from  California.  Mrs.  Bachel- 
ler is  one  of  the  noted  vocal  teachers  of  New  York,  suc- 
cessful in  training  voices  for  opera,  using  the  Italian 
method  in  which  the  greatest  tenors  and  sopranos  of 
the  operatic  stage  have  been  perfected.  For  years  Mrs. 
Bacheller  and  her  late  husband,  the  noted  tenor,  studied 
under  the  famous  master,  Vannini,  in  Florence,  com- 
lieting  their  musical  education  in  Munich,  and  in  Lon- 
don with  William  Shakespeare. 

Mrs.  Bacheller  came  to  California  for  a  rest  and  to 
attend  the  musical  festival  in  Los  Angeles,  closing  her 
.\ew  York  studio  in  May.  Incidentally  she  is  visiting 
her  only  son.  a  native  of  California,  who  is  in  his 
sophomore  year  at  the  University  of  California  in  Berk- 
eley Many  old  pupils  are  urging  Mrs.  Bacheller  to  re- 
main on  the  Pacific  coast  and  open  a  studio  here,  but 
her  work  in  the  east  is  too  important  to  be  given  up, 
no  matter  how  attractive  the  climate  and  surroundings 
of  the  Pacific  Coast  which,  like  all  who  have  lived  here 
.Mrs.  Bacheller  loves. 


Mi: 


Irene  Kroll  of  Buffalo,  was  one  of  the  visitors  to 
the  Exposition  last  week.  Miss  Kroll  is  a  very  success- 
ful church  and  concert  singer,  and  a  pupil  of  Mrs. 
Beatrice  Fine 

Mrs.  .Marie  Partridge  Price,  the  well  known  soprano, 
sang  in  the  production  of  Me<iea  given  by  Miss  Margaret 
Anglin  at  the  Greek  Theatre  last  Saturday  evening, 
August  21st,  and  states  that  the  experience  was  a  de- 
lightful one. 


SASLAVSKIDE    VOTO-RILEY    TRIO    CONCERT. 

The  concert  to  be  given  by  Alexander  Saslavski  vin  ' 
hnist,  of  New  York,  Alfred  de  Vote,  pianist,  of  Boston  i 
and  Herbert  Riley,  violoncellist,  of  San  Francisco  it' 
creatmg  more  than  ordinary  interest  among  the  musical 
public  of  San  Francisco.  The  three  musicians  gavs 
such  an  excellent  program  in  such  an  unquestionahh 
refined  and  artistic  manner  last  year  that  the  announce 
ment  this  year  has  struck  a  very  responsive  chord 
The  concert  will  take  place  at  Sorosis  Club  Hall  nexi. 
Thursday  evening,  September  2d,  and  the  advance  de  ' 
mand  for  tickets  has  been  unusually  active.  The  dto 
gram  will  include  a  Trio  by  Mozart,  a  Trio  by  Brahms 
a  violin  sonata  by  Lekeu  and  a  cello  sonata  bv  StrauBs 
This  is  surely  a  musical  menu  which  should  be  appeal 
ing  to  anyone.  During  this  year  of  musical  feasts  It  is 
gratifying  to  be  able  to  add  such  an  exquisite  event  tc' 
the  long  series  of  praiseworthy  musical  enterprises 
The  price  of  admission  will  be  only  one  dollar  and 
tickets  will  be  for  sale  at  Sherman,  Clay  &  Co.'s  and' 
Kohler  &  Chase's,  beginning  next  Monday,  August  80 
and  at  the  hall  on  the  evening  of  the  concert.  ' 


KREISLER  AT  GREEK  THEATER. 


All  arrangements  have  been  completed  to  have  Fritz 
Kreisler,  the  violinist  par  excellence  give  the  first  great 
concert  of  the  present  season  at  the  Greek  Theater  and 
certainly  no  greater  artist  could  have  been  secured  to ' 
follow  the  triumphs  of  the  glorious  dramatic  perform- 
ances of  Margaret  ^nglin,  aided  by  the  musical  talents 
of  Walter  Damrosch.  Kreisler  will  give  a  stupendous 
program  on  this  occasion  playing  works  that  will  not 
be  heard  at  any  of  his  other  concerts.  Prof.  William 
Dallam  Amies  and  his  associates  on  the  Musical  and 
Dramatic  Committee  are  leaving  no  stone  unturned  to 
make  this  the  red  letter  musical  event  in  the  history  of 
the  great  auditorium.  The  date  is  Friday,  October  8.  ' 
*% '     ' 

As  an  example  of  what  a  young  singer  must  undergo 
in  attempting  to  secure  an  opportunity  to  be  heard,  it 
is  said  tliat  when  Nellie  Melba  arrived  in  London  from 
Australia  in  1SS6,  the  first  person  she  sang  for  was 
Sir  Arthur  Sullivan.  He  told  her  that  it  she  worked 
hard  for  a  year  or  so,  he  might  be  able  to  give  her  a 
smalll  part  in  one  of  the  "Mikado"  companies.  Ran- 
degger,  head  of  the  vocal  department  at  the  Royal  Col- 
lege of  Music  after  hearing  her,  refused  to  accept  her 
as  a  pupil.  Melba  then  went  to  Paris  thoroughly  dis- 
couraged. She  sang  for  Marchesi,  who  after  her  first 
song  called  her  husband  saying.  "Come  Salvatore!  I 
have  at  last  found  a  star."  Many  a  time  in  later  vears 
did  both  Sullivan  and  Randegger  have  to  stand  a  lot 
of  "joshing"  from  the  great  lyric  soprano  of  her  genera- 
tion about  their  lack  of  foresight.  It  is  these  exper- 
iences that  have  made  Melba  so  kind  to  her  younger 
colleagues  and  it  was  Melba  who  first  encouraged  Farrar 
and  who  greatly  assisted  the  now  famous  Gadski,  when 
she  came  to  this  country  a  stranger. 
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'BULLETIN"  WRITER  VICTIM  OF  A  STUPID  MUSICAL  HOAX 


Some  Irresponsible  Person    Desirous  of  Injuring  Alfred   Herlz   in   the    Eyes   of   the 

American  Public  Tells  The  San  Francisco  Bulletin  a  Silly  Yarn  About  the 

American  National  Anthem  Which  Had  Absolutely  no  Foundation 

By  ALFRED  METZGER 


'  Having  formerly  been  a  member  of  the  Bulletin  staff 
ifor  a  number  of  years,  we  have  always  had  a  rather 
fond  feeling  for  that  paper,  and  since  our  loyalty  to  an 
individual  or  business  concern  does  not  cease  with  our 
;severing  of  relations,  we  do  not  like  to  see  anyone  for 
whom  we  entertain  friendly  feelings  imposed  upon.  It 
was.  therefore,  with  a  feeling  of  chagrin  that  we  noted 
in  the  Bulletin  of  Friday.  August  27,  a  story  about 
[Alfred  Hertz  which  reflected  severely  upon  the  good 
ijudgment  of  the  writer  who  was  sutRciently  gullible  to 
jaccept   a  silly   yarn   as   fact,   and   an   untruth   as   some- 


intelligent 


thing   worth    while    for  a   news   story. 

jperson  would  naturally  see  that  the 
story  was  too  silly  to  be  credited,  but 
not  every  newspaper  reader  takes  suf- 

ificient    pains   to    dissect    a    story    and 

■discover  its  weaknesses.  Besides, 
many  Americans,  swayed  by  preju- 
dice, engendered  by  the  war,  can  easi- 

'ly  be  made  to  believe  anything  about 

'a   man    of   German    birth    or    descent, 

ISo    the    person    who    circulated    this 

Istory,   with   the   intention    of   injuring 

'Mr.  Hertz,  knew  exactly  what  he  was 
doing,  but  the  Bulletin,  we  feel  cer- 
tain, was  misled  by  its  informer,  and 

iboth  for  the  good   of  music,  and   thp 

I  good  name  of  reporters  and  newspa- 
pers, we  feel  that  any  time  efforts  are 

I  being   made   to   hoodwink   or  fool    the 

I  press  for  personal   reasons,  it   is  nec- 

lessary  to  expose  those  whose  childish 

I  natures  are  not  capable  of  putting 
their  personal  likes  and  dislikes  above 
the  welfare  of  their  community. 

I  Three   Resign  Out  of  Three   Hundred. 

I      Now   read   the   following   very   care- 

I  fully  and  don't  laugh  too  much,  for 
there  is  pathos  intermingled  with  hu- 
mor.     Let    us   quote   just    a    few    sen- 

I  tences:       "The     internecine     war     be- 

1  tween  the  members  of  the  San  Fran- 
cisco Music  Association,  which  waged 

'  all  during  the  months  when  the  sign- 
ing ol   the  conductor   for   the   coming 

I  season  was  being  considered,  has  brok- 

!  en  out  again.  Richard  M.  Tobin  and 
Dr.    Grant    Selfridge    today    resigned 

I  their   membership   in    the   association, 

!  the   alleged   reason    being   dissatisfac- 

j  tion  with  the  engagement  of  Dr.  Alfred 

'  Hertz  as  director  of  the  San  Fran- 
cisco Symphony."  It  is  really  good 
news  to  know  that  Richard  M.  Tobin 

I  and  Dr.  Grant  Selfridge  represent  ALL 
those  members  of  the  association  of 
three  hundred  guarantors  who  are  dis- 
satisfied with  Dr.  Hertz's  appointment. 
We  had  an  idea  that  Joseph  D.  Red- 
ding, Hadley's  attorney,  who  got  him 
his  $10,000  salary,  was  also  one  of  the 
"resigned."  and  the  third  of  the  army 
of  insurrection  that  waged  this  awful  tii«-  u«-ii  kih.v 
"internecine"  war.     If  no  more  of  the  \,.„   i  .»rk 

association  resign,  we  are  afraid  that 
the  war  will  be  over  before  it  began. 
And  the  chances  are.  that  while  many 
may  feel  resigned,  no  more  resignations  will   be  in  or- 
der.    Anyhow,  it   seems   rather  childish   for  a  member 
of  the  association  to  resign  because  he  could  not  have 
his  own  way.     This  reminds  us  of  our  schoolbov  days, 
when  some  of  the  fellows  who  could  not  have  their  own 
way  announced  with  a  great  deal  of  energy  that  they  re- 
fused "to  play  any  more."  Hitherto  we  did  not  know  that 
the  methods  of  one's  school-days  had  been  transmitted 
into  the  dignified  business  and   professional   world.     It 
remained  for  certain  members  of  the  Musical  Associa- 
tion, that  is.  if  the  Bulletin  statement  is  correct,  to  dis- 
abuse our  mind  of  its  assumption. 

Why  Hertz  Was  Engaged. 
The  Bulletin  article  says  further:      "Hertz  conducted 
the  recent  Beethoven  Festival.     It  was  the  firmness  and 


ability  which  he  exhibited  in  these  concerts  that  led  to 
his  engagement  as  conductor  of  the  symphony  orches- 
tra— this  and  the  feeling  on  the  part  of  many  members 
that  Henry  Hadley  had  outlived  his  lime  of  usefulness 
with  the  orchestra."  Xow  this  is  perfectly  simple  and 
true,  and  it  seems  to  us  to  be  so  self-evident  and  so 
unquestionably  fair  and  just,  that  nothing  else  was  nec- 
essary to  say.  If  Mr.  Hertz  was  selected  because  of  his 
unquestionable  efficiency  during  the  Beethoven  con- 
erts.  and  many  members,  according  to  the  eventual 
result  MOST  members,  did  not  want  Hadley  any  more — 
everything  else  but  this  fact  counts.     But  the  Bulletin 
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continues:  "The  new  storm  threatens  to  result  in  the 
resignation  of  Dr.  Hertz  and  the  withdrawal  from  the 
affairs  of  the  association  of  several  men  who  have  for 
four  years  stood  back  of  it  with  their  pocket  books." 
Now  do  you  see  how  silly  tliis  whole  article  is?  How 
can  it  be  possible  that  both  Dr.  Hertz  and  the  men  who 
have  stood  "back"  with  their  money  could  resign  at 
the  same  time?  Either  Dr.  Hertz  resigned  and  the  men 
with  their  "back"  money  would  remain,  or  the  men  who 
stood  "back"  with  their  money  would  resign  and  nat- 
urally Dr.  Hertz  would  remain.  That  everybody  would 
resign  all  around  is  possible  but  not  probable.  That 
feeling  of  resignation  has  not  yet  become  universal  in 
the  symphony  association.  However,  we  know  that  Dr. 
Hertz  is  not  of  the  resigning  kind.  He  at  least  does  not 
permit  the  school  days  to  interfere  with  his  dignified 


attitude.  Besides,  he  has  no  reason  to  resign.  On  the 
contrary,  he  has  every  reason  to  remain,  seeing  that 
he  has  been  engaged  by  the  association. 

The  Figure  of  Hadley. 
Now  let  us  go  further  in  this  enlightening  story: 
'  Back  of  the  dissension  in  the  association  stands  the 
trgure  of  Hadley"  ("figure"  is  very  good,  by  the  way), 
"who  for  four  years  conducted  the  orchestra"  (tried  to 
conduct,  we  hasten  to  correct).  'Hadley  has  many  per- 
sonal friends  in  the  association  who  wanted  him  re- 
engaged." These  are  about  all  the  people  who  did  want 
him  re-engaged,  except  a  few  "bum"  musicians  who 
could  not  play  under  anyone  else.  The  struggle  has 
been  reopened  by  their  argument  that  at  a  time  when 
all  persons  are  interested  in  preventing  local  friction 
from  the  European  war  it  was  not  policy  to  supplant 
a  neutral  director  with  one  of  strong  sympathies."  Ye 
gods  and  little  red  fishes!  Can  anybody  tell  us  the 
difference  between  a  neutral  director  and  one  with 
strong  sympathies;  that  is,  speaking  from  a  musical 
standpoint!  According  to  our  idea.  Hadley  was  most 
assuredly  a  neutral  director,  and  that  was  the  trouble. 
We  wanted  to  see  a  director  with  strong  sympathies 
conduct  our  symphony  orchestra.  And  according  to  the 
showing  made  by  Mr.  Hertz  at  the  Beethoven  concerts, 
he  is  positively  a  conductor  with  the  strongest  sympa- 
Xhies  that  we  have  ever  witnessed.  But  what  the  Euro- 
pean war  had  to  do  with  our  sympliony  concerts,  is 
something  that  our  poor  little  intellect  has  never  been 
able  to  grasp. 

That  Terrible  Kaisermarsch. 
The  Bulletin  endeavors  to  enlighten  us  as  follows: 
"Dr.  Hertz'  alleged  breach  did  not  consist  solely  in  his 
not  conducting  the  Star  Spangled  Banner  at  the  recent 
Beethoven  Festival.  The  director  defends  himself  on 
that  charge  by  deciiring  that  the  selection  was  not  on 
the  regular  program.  The  distinguished  conductor 
might  have  overridden  that  faux  pas  had  it  not  been 
that  on  the  Beethoven  concert  of  August  8th,  about  the 
time  Emperor  William" — don't  miss  this;  Emperor  Wil- 
liam is  also  being  mixed  up  in  our  symphony  concerts — 
■"was  planning  to  march  in  triumph  to  Warsaw,  he  in- 
cluded in  his  program  the  Kaisermarsch."  It  is  awful! 
Surely  wo  have  never  heard  of  a  crime  worse  than  this! 
Why,  com.e  to  think  cf  it,  it  is  treason  against  the 
United  States  Government!  Can  you  imagine  a  greater 
offense  than  for  Mr.  Hertz  to  play  the  Kaisermarsch  in 
San  Francisco  when  the  Emperor  of  Germany  is  con- 
templating marching  into  Warsaw,  a  contemplation 
which  somehow  was  never  realized  up  to  this  date. 
Mind  vou.  the  emi  eror  was  only  THINKING  of  Warsaw, 
and  nevertheless  Dr.  Hertz  played  the  Kaisermarsch. 
Words  fail  us  to  express  our  indignation! 

Hertz  Never  Asked  toJConduct  National  Hymn. 
But  about  the  Star  Spangled  Banner.  We  have  it  on 
the  authority  of  several  members  of  Ihe  orchestra  that 
Dr.  Hertz,  "nor  anybody  else,  never  knew  that  this 
American  national  hymn  was  to  be  played  at  all.  Mr. 
Hertz  was  certainly  never  asked  to  conduct  it.  Then, 
how  could  he  refuse  to  conduct  it?  This  is  one  of  the 
riddles  we  would  like  the  Bulletin  to  inform  us  on. 
Some  of  our  German  friends  tell  us  that  Dr.  Max  Mag- 
nus, in  the  exuberance  of  his  heart  and  fearing  that 
tl:e' Beethoven  Festival,  which  was  a  part  of  German- 
American  week,  might  enlist  the  sympathies  of  San 
Franci=co  in  the  cause  of  the  Teutonic  allies,  whispered 
in  the  ear  of  our  good  friend.  Adolf  Rosenbecker,  to 
conduct  the  Star  Spangled  Banner  at  the  end  of  the 
program.  Everybody  was  surprised  to  find  that  this 
concert  was  a  patriotic  occasion.  To  play  any  national 
hymn,  even  the  German,  after  the  Ninth  Beethoven 
symphonv  is  entirely  out  of  place.  Patriotism  has 
nothing  to  do  with  this  case.  Musical  propriety  is  the 
only  thing  that  counts.  If  it  were  customary  to  play 
the  national  hymn  after  every  concert,  wji.v.  the  Bulle- 
tin's case  would  be  well  taken,  but  as  no  one  ever 
thinks  of  listening  to  a  national  anthem  at  symphony 
concerts  we  can  not  see  why  the  American  anthem 
should  have  been  played  at  this  Beethoven  concert. 

Kaisermarsch  Not  a  National  Composition. 
Regarding  the  Kaisermarsch  by  Wagner,  this  is  not 
any  more  a  national  German  composition  than  is  the 
Stars  and  Stripes  Forever  March  by  Sousa  an  American 
national  march.  It  is  something  in  the  nature  of  Hail 
to  the  Chief,  and  has  no  national  significance  whatever. 
In  any  event,  for  whatever  Kaiser  it  was  written,  it 
certainly  was  not  composed  for  the  present  head  of  the 
German  nation,  and  consequently  it  can  not  have  any 
significance  in  the  present  controversy.  Besides,  it  is 
too  high  class  a  work  to  be  played  generally  like  a 
patriotic  composition.  Besides,  we  did  not  find 
the  Bulletin  object  when  Saint-Saens  conducted  the 
(Continued  on  Page  3,  Col.  1.) 
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DAMROSCH    PLEASED   WITH    STANISLAUS    BEM. 


;  Those  who  attended  the  performance  of  Iphigeiiia 
•with  .\!argaret  .\nglin  at  the  Greek  Theatre  on  Saturda.v 
evening,  .\ugust  14th.  will  remember  the  beautiful  cello 
solo  interpreted  by  Stanislas  Bern,  and  it  is  gratif.ving 
to  know  that  Mr.  Damrosch  was  so  pleased  with  Mr. 
iBem's  playing  that  he  told  him  that  any  time  he  would 
;come  to  New  York  he  would  gladly  see  to  it  that  he 
will  receive  recognition  and  engagements.  He  admired 
the  tone  and  the  temperament  of  the  clever  young  mu- 
sician. The  writer  was  sitting  with  Mr.  Damrosch  at 
one  of  the  concerts  in  the  Festival  Hall  of  the  Exposi- 
ftion,  and  upon  speaking  in  words  of  praise  of  this  cello 
solo.  .Mr.  Damrosch  immediately  replied  in  terms  of 
lenthusiasm  regarding  Mr.  Bem's  excellent  work.  The 
Pacific  Coast  .Musical  Review  in  the  past  lias  frequently 
expressed  its  admiration  for  Mr.  Bem,  both  as  a  soloist 
and  ensemble  player,  and  we  feel  pleased  to  know  that 
such  a  distinguished  and  such  an  experienced  musician 
as  Walter  Damrosch  agrees  with  us. 


SASLAVSKI-DE  VOTO  RILEY  CONCERT  POSTPONED. 


It  is  with  a  feeling  of  the  utmost  regret  that  the 
Pacific  Coast  Musical  Review  is  compelled  to  announce 
the  indefinite  postponement  of  the  chamber  music  re- 
cital which  was  to  have  been  given  at  Sorosis  Club 
Hall  last  Thursday  evening,  by  Alexander  Saslavski. 
Alfred  De  Voto  and  Herbert  Riley.  The  reason  for  this 
postponement  is  the  tact  that  Mr.  De  Voto  has  been 
confined  to  his  home  on  account  of  having  been  among 
the  victims  in  a  railroad  accident,  and  w^hile  the  results 
are  not  exactly  serious,  still  they  are  sufficiently  obsti- 
nate to  prevent  Mr.  De  Voto  from  appearing  in  public 
for  some  time.  Plans  are  now  under  way  to  give  this 
recital  with  another  pianist,  but  so  far  nothing  definite 
has  been  decided  upon., 

v» 


"BULLETIN"    WRITER    FOOLED. 


(Continued  from  Page  1) 
French  national  hymn  at  every  one  of  his  concerts. 
We  did  not  even  hear  any  German-.\mericans  or  Ger- 
mans object  to  tbis.  Of  course,  if  the  German  national 
hymn  had  been  played  at  the  Beethoven  concert,  it 
would  have  been  necessary  to  also  play  the  .American 
national  hymn:  but.  as  we  said  before,  it  was  no  patri- 
otic occasion,  and  no  national  anthem  of  any  kind  was 
in  place.  The  Bulletin  continues:  "Those  who  have 
been  putting  their  money  back  of  the  concerts  and  who 
like  Hadley,  call  attention  to  the  fact  that  a  genuine 
march  took  place  in  the  Civic  .\uditorium  when  Hertz' 
baton  rose  for  the  Kaisermarsch.  It  was  a  walkout  of 
indignant  seat  holders."  Now,  if  anything  might  have 
been  unneutral  about  this  whole  matter,  it  would  have 
been  such  an  exhibition  of  bad  manners  and  stupidity. 
Uut  there  is  truth  in  this  statement.  There  are  always 
people  leaving  the  hall  after  a  long  program,  prior  to  its 
conclusion,  and  we  are  sufficiently  liberal  to  assume  that 
those  who  left  the  hall  did  not  do  so  because  the  or- 
chestra was  going  to  play  the  Kaisermarsch.  Only 
people  possessing  small  minds  and  natures  could  come 
to  such  a  conclusion. 

A  German-American  Affair. 
But  let  us  ask  who  gave  these  Beethoven  Festival 
concerts?  Who  presented  San  Francisco  with  a  monu- 
ment of  Beethoven?  What  significance  did  these  Bee- 
thoven concerts  have?  Who  guaranteed  the  $20,000 
necessary  for  these  concerts?  Who  were  the  principal 
attractions  at  these  concerts?  Why.  it  was  a  German- 
-American  affair  from  beginning  to  end.  We  can  not, 
for  the  life  of  us.  see  what  the  San  Francisco  .Musical 
Association  had  to  do  with  the  matter.  Since  .Mr. 
Hertz  had  at  that  time  not  been  engaged  by  the  as- 
sociation, that  body  had  absolutely  no  jurisdiction  over 
his  actions.  Since  it  was  a  German-.\merican  celebra- 
tion, part  of  the  G€rman-.\merican  week  in  San  Fran- 
cisco, the  Kaisermarsch  was  absolutely  in  order.  If 
anyone  objected,  they  could  have  stayed  away  from  the 
concert,  for  the  programs  were  printed  weeks  in  ad- 
vance. To  use  these  contemptible  and  unworthy  means 
to  endeavor  to  attack  a  great  man,  who  has  just  been 
given  authority  over  one  of  our  greatest  musical  enter- 
prises, is  an  insult  to  San  Francisco's  spirit  of  hospital- 
ity and  treason  against  the  best  musical  interests  of 
this  commuiity. 


ARRILLAGA  MUSICAL  COLLEGE. 


By  the  time  this  article  will  reach  our  readers  the  first 
thirty.two  pages  of  the  great  Exposition  Number  v»ill  be 
ready  for  the  press.  There  is  still  time  for  anyone  who 
desires  to  be  represented  in  this  edition  to  communicate 
with  this  office  and  reserve  his  or  her  space.  When 
fifty  per  cent  of  the  space  of  the  edition  of  one  hundred 
pages  has  been  taken,  no  more  advertisements  will  be 
accepted.  We  can  not  imagine  a  more  valuable  adver- 
tising medium  than  ths  remarkable  edition  which  will 
certainly  be  kept  as  a  souvenir  by  everyone  who  will 
receive  it  or  purchase  it.  Of  course  the  regular  sub- 
scribers will  receive  this  special  edition,  which  forms  one 
of  the  regular  weekly  papers.  And  before  we  say  any- 
thing further  about  the  advertising  value  of  this  edition 
we  want  to  state  that  anyone  who  desires  to  securo 
extra  copies  of  this  edition  at  the  price  of  25  cents 
should  order  all  copies  ahead  of  time  as  we  shall  have 
a  limited  edition  and  it  will  be  impossible  to  secure 
any  more  copies  after  the  paper  has  once  been  distrib- 
uted for  sale.  We  would  advise  every  one  of  our  readers 
to  reserve  his  copies  NOW.  so  that  he  or  she  will  not 
be  disappointed  later  on. 

During  the  course  of  a  year  the  musical  profession 
is  annoyed  by  innumerable  advertising  solicitors  who 
desire  to  separate  a  teacher  or  artist  from  his  hard 
earned  dollars.  The  Pacific  Coast  Musical  Review  has 
never  resorted  to  such  means  to  secure  advertising 
patronage  from  our  musicians.  We  have  no  complaint 
against  solicitors  as  a  profession,  for  everyone  is  en- 
titled to  make  a  living  according  to  his  taste  or  judg- 
ment. But  it  has  been  our  personal  experience  that 
so  many  of  these  solicitors  make  promises  which  they 
are  unable  to  keep,  and  inducements  which  it  is  impos- 
sible to  make  good,  that  such  means  of  obtaining  patron- 
age can  not  be  of  lasting  advantage  to  a  publication. 
A  member  of  the  profession  who  is  induced  to  advertise 
in  or  subscribe  for  a  paper  against  his  will  and  against 
his  inclination  certainly  makes  a  very  unsatisfactory  cus- 
tomer, and  eventually  becomes  tired  of  his  bargain. 
And  so  we  thought  that  a  musician  who  voluntarily 
comes  to  us  with  his  advertisement  is  not  only  a  patron 
of  the  paper,  but  gradually  becomes  a  friend  who  knows 
that  he  has  voluntarily  given  us  his  or  her  assistance. 
And  so,  when  we  have  not  sent  solicitors  to  the  studios 
of  the  musicians  to  secure  patronage  for  our  Exposition 
Number  it  is  not  because  we  did  not  wish  them  to  assist 
us,  but  because  we  did  not  desire  to  annoy  them  and 
induce  them  to  aid  us  against  their  inclination.  It  is,  of 
course,  needless  to  prove  that  there  can  not  exist  an 
advertising  medium  more  conducive  of  results  than 
the  Pacific  Coast  Musical  Review  and  this  Exposition 
Number.  While  we  do  not  and  can  not  make  any  prom- 
ises as  to  the  results  to  be  obtained  from  advertising 
in  this  paper,  we  can  absolutely  guarantee  with  every 
ounce  of  judgment  at  our  command  that  if  an  advertiser 
can  not  secure  any  results  in  these  columns,  we  are 
certain  that  he  could  not  secure  results  if  he  advertised 
in  alt  the  newspapers  on  the  Pacific  Coast. 

Now,    this    Exposition    Number    will    contain    articles 


will  be  resumed  and  the  regular  theoretical  classes  in 
harmony,  history,  form  and  analysis  will  begin.  The 
school  is  pleased  to  announce  that  .\doIph  Rosenbecker, 
the  well-known  concertmaster  and  assistant  director  of 
the  San  Francisco  Symphony  Orchestra,  will  take 
charge  of  the  violin  department.  A  feature  of  the 
school's  activity  of  particular  interest  to  the  public 
will  be  the  recitals  to  be  given  in  the  recital  hall  on 
the  main  floor  of  the  college  building.  There  will  be  a 
recital  by  a  member  of  the  faculty  once  a  month.  Every 
Saturday  afternoon  at  1:30  a  pupils'  recital  will  be 
given.  The  purpose  of  these  pupils'  recitals  is  to  afford 
the  pupils  experience  in  performing  before  an  audience. 
The  public  is  respectfully  invited  to  attend  them.  Each 
of  the  Saturday  programs  will  be  preceded  by  a  lecture 
on  a  musical  topic  by  a  member  of  the  faculty.  At  the 
first  recital  on  September  11th,  .\chille  .\rtigues  will 
lecture  on  "Xotes:  Their  Origin  and  Development":  at 
the  second,  September  18th,  Karl  Rackle  will  lecture 
on    "The  Beginnings  of  Music." 


V* 


M.  H.  HANSON  CORRECTS  ARTISTS'   LIST. 


The  Arrillaga  Musical  College  begins  its  sixth  year 
on  Tuesday,  September  7th,  The  week  of  that  date 
private   instruction   in   piano,    organ,   voice,   and   violin 


Prior  to  his  departure  from  San  Francisco  last  Mon- 
day evening,  -M.  H.  Hanson,  the  distinguished  New  York 
impresario,  wrote  the  following  letter  to  the  editor  of 
the  Pacific  Coast  Musical  Review: 

San  Francisco.  August  30,  1915, 
Dear  Mr.  Metzger:  — 

I  note  the  article  about  my  departure  from  San  Fran- 
cisco in  the  last  issue  of  your  valued  paper,  and  I  ap- 
preciate the  spirit  which  prompted  you  to  publish  it. 
But  I  fear  the  voung  lady  who  interviewed  me  has  over- 
looked some  of  the  notes  she  took,  and  I  should  be  glad 
to  have  vou  mention  that  the  list  of  artists  you  pub- 
lished is  not  complete.  I  mentioned  the  three  tenors 
whom  I  have  the  honor  of  managing,  viz.,  George  Shef- 
field, a  rising  magnificent  lyric  tenor,  who  hails  from 
St  Louis,  .Albert  Schott,  a  great-nephew  of  his  world- 
renowned  uncle,  and  last,  but  not  least,  Johannes  Sem- 
bach  the  great  heroic  tenor,  who  came  to  the  Metro- 
politan Opera  House,  New  York,  last  November,  and  in 
one  short  season  has  risen  to  the  very  topmost  position. 
1  also  mentioned  at  length  that  remarkable  woman 
Mrs  H  H  A.  Beach,  our  great  composer-pianist,  and 
her  friend,  Marcella  Craft,  your  own  Californian  prima 


about  managers,  musical  clubs,  critics,  amateur  orches- 
tras, choral  societies,  symphony  organizations,  chamber 
music  organizations,  operatic  enterprises,  and  indeed 
about  everybody  associated  with  music  in  this  terri- 
tory. It  is  logical  and  self  evident  that  everyone  will 
read  a  paper  that  writes  something  about  him.  Hence 
this  Exposition  Number'  has  been  compiled  with  the 
fixed  purpose  of  being  read  by  EVERYBODY  of  impor- 
tance in  the  musical  circles  of  California.  Hence  it 
will  reach  everyone  that  can  be  of  benefit  to  artists  and 
teachers  in  this  territory.  If  there  is  a  better  advertis- 
ing medium  than  this  we  do  not  know  of  it.  We  can 
not  guarantee  a  teacher  any  pupils,  because  such  a 
guarantee  is  impossible  and  our  promise  would  be  based 
on  false  pretenses.  We  can  not  guarantee  an  artist 
engagements,  because  we  are  not  in  the  managng  bus- 
iness. But  we  do  know  that  this  paper  will  bring 
teachers  to  the  attention  of  pupils,  and  artists  to  the 
attention  of  those  who  engage  them.  If  no  results  can 
thus  be  obtained,  it  will  be  impossible  to  obtain  any 
results  by  means  of  advertising,  and  if  this  were  the 
case,  teachers  would  not  be  known  and  artists  would 
not  enjoy   fame. 

This  Exposition  Number  of  the  Pacific  Coast  Musical 
Review  will  be  published  on  September  25th.  It  will 
contain  100  pages  of  interesting  material  richly  illus- 
trated. It  will  also  represent  the  15th  anniversary 
number  of  this  paper.  The  net  proceeds  of  the  edition 
will  be  devoted  toward  paying  off  the  balance  of  our 
debt  incurred  after  the  fire,  and  a  support  either  in 
advertising  patronage  or  purchasing  of  single  copies  will 
mean  an  endorsement  of  the  policy  of  this  paper  dur- 
ing the  last  fourteen  years.  We  will  again  publish  the 
rates  in  this  edition,  which  will  be  the  same  as  our  ordin- 
ary advertising  rates,  namely :  One  page,  $40:  Half  page, 
S2E:  Third  Page  (One  column),  $17.50:  Quarter  Page, 
$15:  Half  Column  (1  6  page),  $10:  Five  inches  single 
Column,  (I  8  page),  $5:  Inch  across  page,  $5:  Inch  across 
two  columns,  $3:  One  inch  single  column,  $2.  No  adver- 
tisements less  than  $2  will  be  accepted.  Advertisers 
who  have  regular  advertisements  in  the  paper,  and 
WHOSE  ACCOUNTS  ARE  NOT  DELINQUENT,  are  en- 
titled to  articles  of  interest  about  their  work.  Such 
articles  must  have  a  news  value  and  are  not  to  be  regard- 
ed as  paid  advertisements  or  part  of  an  advertising 
contract.  The  same  is  true  of  those  who  reserve  half 
a  column  or  more.  Articles  are  only  published  when 
actual  facts  of  news  interest  and  of  a  biographical 
nature  justify  them.  Reading  matter  and  pictures  can 
not  be  bought.  They  can  only  be  had  by  deserving 
people,  and  we  are  obliged  to  restrict  them  to  patrons 
of  the  paper,  because  otherwise  we  could  not  publish 
a  paper  large  enough.  If  any  member  of  the  profession 
desires  to  be  represented  in  this  remarkable  edition,  we 
would  advise  him  or  her  to  communicate  with  this  office 
as  soon  as  possible.  The  editor  can  be  seen  personally 
between  two  and  five  o'clock  any  afternoon,  at  Room 
1009,  Kohler  &  Chase  Building,  or  can  be  reached  by 
telephone:    Kearny  5454. 


donna  of  Munich  renown.  I  am  busy  preparing  some- 
thing "new, "  and  whenever  my  plans  are  completed  I 
shall  be  glad  to  let  the  Coast  know  of  them  through 
your  columns.  Y'ours  very  cordially, 

M,  H.  HANSON. 


MANNING  SCHOOL  OF   MUSIC. 

The  Manning  School  of  Music  will  open  its  fourth 
vear  on  Monday,  September  6tli,  at  2550  Jackson  Street, 
John  C,  Manning,  the  director  of  this  excellent  educa- 
tional institution,  is  entitled  to  much  credit  for  the 
model  manner  in  which  he  has  conducted  this  school 
during  this  period  of  four  years.  He  has  not  only  in- 
structed the  students  in  a  manner  that  can  but  bring 
out  the  very  best  that  is  in  them  in  the  way  of  musical 
accomplishments,  but  he  has  surrounded  himself  with 
a  staff  of  musical  educators  that  are  deserving  of  the 
respect  of  everyone  seriously  interested  in  musical 
progress  here.  Prof.  Breschia  is  a  master  of  compo- 
sition and  theory  and  one  who  has  obtained  for  hiin- 
self  a  reputation  of  international  extent.  His  work  is 
of  an  exceptional  breadth  and  magnitude  and  his  intel- 
lectual force  absolutely  void  of  anything  but  the  most 
serious  attitude  toward  the  art.  .\nother  most  impor- 
tant member  of  the  faculty  is  Julius  Gold,  a  violinist 
and  teacher  of  the  highest  rank,  and  also  a  theoretician 
of  such  remarkable  resources  that  some  of  San  Fran- 
cisco's leading  musicians  gladly  seek  knowledge  from 
him  Mr.  Manning's  ambition  has  always  been  to  su- 
pervise the  destinies  of  an  ideal  conservatory  of  music. 
While  be  has  accomplished  wonders  in  this  direction, 
his  work  is  not  yet  finished,  and  he  has  not  lost  hope 
in  his  aims  to  establish  a  music  school  of  such  wide 
scope  in  the  fame  of  its  personnel  and  the  extent  of 
its  studies  that  it  will  stand  side  by  side  with  the  great- 
est musical  educational  institutions  in  the  world.  We 
wish  Mr.  Manning  all  possible  success  in  his  praise- 
worthy enterprise. 

%\ 

Carl  Lanzer,  the  challenger  of  all  the  great  violinists 
of  the  past  and  present,  whose  challenge  has  never 
been  accepted  bv  Kreisler  or  Kubelik  or  Ysaye,  or  any 
other  of  the  violinistic  lights  on  the  musical  firmament, 
"ave  a  grand  violin  recital  at  the  concert  hall  of  the 
Oakland  Auditorium  on  Thursday  evening,  August  12th. 


PACIFIC    COAST    MUSICAL    REVIEW 


MACHENZIE  GORDON,  TENOR 

IN    THE    EAST    UNTIL    SEPTEMBER    FIRST 

Address  all  Communications  to  2832  JacRson  Street  Telephone  West  457 


MME.  MELBA  TO  OPEN  SEASON   HERE 

Will.  L.  Greenbaum  now  definitely  an- 
nounces tliat  Ills  season  will  open  with 
two  concerts  by  that  supreme  artist,  Ma- 
dame Melba.  at  the  Cort  Theatre  on  Sun- 
day afternoons.  September  19  and  26. 
Robert  Parker,  late  leading  baritone  ot 
the  Quinlan  Opera  Company,  and  Frank 
St.  Leger.  accompanist,  will  be  the  assist- 
ing artists.  Mme.  Melba  stands  in  a  class 
quite  alone;  there  is  no  other  lyric  voice 
comparable  to  hers;  like  the  voice  of 
-\delina  Patti.  and  perhaps  four  others  in 
the  history  of  music,  it  is  not  only  a  glo- 
rious voice  but  an  individual  thing.  Melba 
always  could  sing.  As  a  child  of  ten  she 
could  trill  like  a  bird,  and  as  to  the  plac- 
ing of  her  voice,  nature  itself  attended  to 
that.  But  it  is  not  the  Melba  voice  alone 
that  makes  her  singing  such  an  absolute 
joy:  it  is  also  her  consummate  artistry 
and  knowledge  of  just  how  to  use  her 
glorious  gifts. 

lioth  musician  and  layman  derive  su- 
perlative pleasure  from  listening  to  Mel- 
ba. and  for  the  student  of  the  vocal  art. 
her  example  is  simply  invaluable.  Vou 
will  never  find  Mme.  Melba  doing  any- 
thing with  which  the  most  captious  critic 
can  find  fault;  hers  is  indeed  art  in  its 
utmost  perfection."  This  time,  fortunate- 
ly, we  shall  hear  Melba  in  a  comfortable 
theatre  with  perfect  acoustic  properties. 
The  prices  will  be  $1.00,  $1.50.  $2.00  and 
$2..t0.  and  mail  orders  should  be  sent  as 
early  as  possible  to  Will  L.  Greenbaum, 
at  Sherman,  Clay  &  Co.'s,  San  Francisc  >. 
Special  attention  will  be  given  to  out-of- 
town  orders.  The  regular  box  offices  will 
open  Wednesday,  September  l.i. 


--**- 


MELBA    IN    OAKLAND. 


Mme.  .Melba  will  have  the  distinction  of 
being  the  first  great  star  to  sing  in  the 
new  Oakland  Municipal  Opera  House, 
which  is  a  beautiful  theatre  within  0.ik' 
land's  new  Auditorium.  The  possession 
of  such  an  opera  house  gives  our  sisler 
city  a  great  advantage  over  us.  .Mme. 
-Melba's  Oakland  concert  is  announced  for 
Thursday  night.  September  23,  at  Srl.i. 
Prices  for  this  event  should  be  sent  to 
Mr.  Greenbaum.  care  of  Sherman,  Clay 
&  Co.,  Fourteenth  and  Clay  streets.  Oak- 
land. Cal. 


Huildin,g.  and  which  is  regarded  as  one  of  the  moti 
artistic  designs  in  piano  manufacture.  The  recital' 
have  become  quite  the  vogue  in  the  New  York  Buildln ' 
and  Mr.  Fabian  is  the  recipient  of  numerous  congrattflil 
tions  and  lavish  praise.  i 


SPECIAL  KREISLER  CONCERT  IN  GREEK  THEATRE. 

Wini;iia  riiihiiii  Amies,  chairman  of  the  Musical  and 
''"'  'I  iitee  of  the  University,  announces  that 

f' '        ''''-'  been  completed  with  Will.  L.  Green- 

""'""  '"  ''■'■'■■  ""-■  'king  of  violinists,"  Fritz  Kreisler. 
gne  the  hrst  artist's  evening  concert  ever  attempted 
in  the  Greek  Theatre.  Heretofore,  all  big  soloists'  con- 
certs have  been  given  in  the  afternoons,  and  hundreds 
of  the  men  folks  have  been  unable  to  hear  the  effect 
of  solo  performances  in  the  glorious  open  air  audito- 
rium. The  date  of  this  red  letter  event  is  Friday  night 
October  ,<,  and  the  artist  will  be  supported  by  a  splen- 
did symphony  orchestra  under  the  baton  of  Paul  Stein- 
dorff.  The  program  will  be  a  truly  colossal  one  For 
lovers  of  the  pure  classic  style  there  will  be  the  "Con- 
certo' in  A  major  by  Mozart,  and  for  those  who  love 
the  more  brilliant  works  there  will  be  the  "Concerto" 
by  Mendelssohn,  considered  by  many  authorities  as  the 
most  beautiful  work  ever  composed  for  violin  and  or- 
chestra. Of  course,  the  Beethoven  and  Brahms  "Con- 
certos"  rank  perhaps  as  greater  musical  compositions 
but  for  sheer  beauty  Mendelssohn's  work  ranks  first' 
Between  the  two  Concertos  the  artist  will  play  groups 
of  solos  with  piano  accompaniment.  It  will  be  a  veri- 
table feast  of  violin  music.  Reserved  seats  will  be 
$2.00.  $1.50  and  $1.00.  and  mail  orders  may  now  be  sent 
to  William  Dallam  Armes,  fjniversity  of  California,  or 
to  Will.  L.  Greenbaum,  at  Sherman,  Clay  &  Co.'s. 

.Mrs.  Richard  Rees.  soprano,  and  Uda  Waldrop  organ- 
ist and  accompanist,  scored  an  artistic  triumph  at' the 
concert  given  at  Festival  Hall  of  the  Exposition  for 
the  American  Pharmaceutical  .^Association  on  Friday  aft- 
ernoon, August  13th.  Mrs.  Rees  created  prolonged  en- 
thusiasm by  reason  of  her  delightful,  clear  and  ringing 
soprano  voice,  used  with  exquisite  taste,  and  Mr.  Waf- 
drop  made  an  excellent  impression  by  reason  of  his 
finished  style  of  interpretation  on  the  organ  and  his 
unquestionably  artistic  mode  of  accompaniment.  The 
program  rendered  on  this  occasion  was  as  follows- 
Toccato,  Fifth  Symphony  (Widor),  Uda  Waldrop;  lai 
Auf  der  Haid',  Serenade.  Mir  traunie  (LaszkyI,  (hi 
Si  mes  vers  (Hahni.  Le  coeur  de  ma  mie  (Wekerlin) 
Si  j'avais  vos  ailes  (Messageri.  Mrs.  Richard  Rees-  la) 
Dance  of  the  Water  Spirits  (Waldrop).  (bi  The  Swan 
(Saint-Saens),  (ci  Minuet  from  Suite  L'Arlesienne  (Bi- 
zet), Uda  Waldrop;  la)  Murmuring  Zephyr  (Jensen) 
(bi  Irish  Love  Song  (Lang),  (c)  Down  in  the  Forest 
(Ronald),  (d)  Spring  (Stern),  Mrs.  Richard  Hces  Fi- 
nale in  I)    ILemmons),  Uda  Waldrop. 


lien  Fabian,  the  exceptionally  successful  San  Fran- 
cisco pianist,  whose  portrait  appears  on  the  front  page 
of  this  w^eek's  Musical  Review,  is  at  present  giving 
three  piano  recitals  a  week  in  the  N'ew^  York  State 
Building,  on  the  grounds  of  the  Panama-Pacific  Interna- 
tional Exposition.  These  delightful  events  take  place 
on  .Monday,  Wednesday  and  Friday  afternoons  in  the 
presence  of  large  audiences  that  testify  to  their  pleas- 
ure by  enthusiastic  approval  of  the  artist's  interpreta- 
tions. Mr.  Fabian  plays  on  the  beautiful  gold  Steinway 
art  grand,  which  was  specially  made  for  the  New  York 


Mail  Orders  Filled  Now  For 

Fritz  Kreisler  Recitals 

Cort  Theatre 

Sunday    Afternoons,    October  3   and  10 
at  2.30 

I'lices:   |2.r,n   iBox  and  Loge  Seal.>il.  $2.  ?l.r.u.  Juiii, 

Address:  Frank  W.  Heal; 
.■iherman.  Clay  &  Co..  Suttf 
Francisco.  Cal.     Mall   order 


Will  L.  Greenbaum  Presents  Mme. 

MELBA 

l)iiv<-(Joii.  (  .    \.   KI.MS.  S\  MI'IIOX^     II  VUI,.   no: 

Cort  Theatre 

Two   Sunday  Afternoons  September  li 
and  26  at  2.30 


I..X     >:i-ii|j.    5:l.(Mi.    iiri'lirstra    »B.,-iO,    f2,00;    Ilalcod 
f^.m.   n.TM:   iiiKl    .'(10  Kuod    ballery   Seala  nl  «1^ 

Mail  Orders  now  accompanied  by  check  or 
rder    to    Will    L.    Greenbaum    at    Sherman.    Clay 
'o.'s.  cor.  Sutter  and  Kearny.  San  Francisco. 


Mliii'Kiln 


ept 


In  Oakland  MELBA 

Thursday  Evening  November  8  .1  2.30 
0\KI.  \M)    At  DITORII  M     OPb:R.\     H(>1  !Sb: 


iiikI   Hnnilln   IMa 


FRITZ 

KREISLER 


Greek  Theatre  u.  c.  berkut 

Friday  Nitbt,  October  8,  at  8. 30  Sharp 


COMING!     EMMY  DESTINN 


Mr.  &  Mrs.  Giacomo  Minkowski 

late  of  the 

Ernst  von  Schuch 
and  Giacomo  Minkowski  Vocal  School 

of  Berlin  and  Dreaden 

Announces  the  opening  of  the{r  Vocal  Studio 

1421  Sutter  Street 
San  Francisco 

Telephone  Franklin  5400  Hours.  U  to  12 


Notre  Dame  Conservatory  of  Music 


Mabel  Rieg'elman 


SOPRAXO 


nilnhlf   for   C-oiirvrl.   Oporn.   Rcritnl 
ScaMuii     11(l.'-l(i     MOW     hooking 
I'licinc    IIIiIk-   >^-I    Mnrki-l       t..   Sun    I 


Paquita  Madriguera 

Piano  Recital 

Arrillaga  Musical  College 

Recital  Hall                   23 1 5  Jackson  Street 

Wednesday  Evening  September  15 

at  8.30 

I'li (  " 1 SI.      rivh.i^  „i.  «,l,-  ,11   1  ,.1- 

Festival  Hall 

•»l  \l>V^      \l--'rKK\tH»\.    SKI-I'.   r..    nt    2:;t«» 

Wagner  Concert 

Exposition  Orchestra  of  80  Pieces 

Walter  Damrosch 


r,   7rir,   «l    niill   «I..'iO:   hox   Heat: 
IllUK    >o»-    .*«   3*3    Ponell    Str 

rhone  Sutter  6616. 


TACIFIC  COAST  MUSICAL  REX'IFAV 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

fiaun 

sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN   sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON   &    HAMLIN   pianos   instantly   compel   the   enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


Two   Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


Oakland     510  12th  and  1105  Washington 

San  Jose     117  South  First 

Sheet  Music 


FRITZ    KREISLERS   VIOLIN    RECITALS. 

Last  Decemlier,  three  thousand  persons  sat  rigid  in 
larnegie  Hall,  the  occasion  being  the  first  .\merican 
ecital  of  Fritz  Kreisler  since  his  return  from  the  Eu- 
upean  war.  Wounded  by  a  Cossack's  lance  at  I^em- 
lerg,  Kreisler  had  been  given  a  military  medal  and 
ischarged  from  furtlier  duty.  ""What  effect  will  the 
[ound  in  his  leg  have  on  his  playing?"  was  uppermost 
p  every  mind.  Kreisler  limped  onto  the  stage,  a  veri- 
able  bundle  of  nerves,  and  there  was  an  almost  elo- 
(uent  stillness  in  the  large  auditorium  until  he  had 
finished  his  first  Concerto.  In  the  opinion  of  the  New 
I'ork  critics.  Kreisler's  harrowing  experience  in  the 
A'ar  zone  did  not  affect  his  artistry,  and  some  of  his 
^dmirers  declared  that  never  before  had  he  shown  more 
lofty  musicianship  and  nobler  style. 
,  Kreisler  will  be  heard  in  recitals  at  the  Cort  Theatre. 
■Sunday  afternoons.  October  '•'>  and  1".  under  the  direc 
•ion  of  Frank  W.  Healy,  and  there  promises  to  be  such 
in  outpouring  of  musical  folks  as  San  Francisco  has 
seldom  seen.  The  idJl  of  music  lovers  the  world  over. 
Kreisler's  emotional  playing  makes  a  great  appeal  to 
he  masses,  and  he  will  be  given  such  a  warm  welcome 
IS  seldom  falls  to  any  other  artist.  Mail  orders  for 
the  Kreisler  concerts,  if  sent  to  Frank  W.  Healy,  care 
if  Sherman,  ( lay  &  Co..  will  be  filled  in  the  order  of 
Lheir  receipt,  and  as  near  desired  location  as  possible, 
rhe  programs  for  recitals,  wh.ich  are  all  that  could  be 
iesired,  follow: 


ACHILLE    ARTIGUES   OPENS    NEW   ORGAN. 


-\chllle  -\rtigues,  one  of  San  Francisco's  best  known 
and  most  successful  organists,  opened  the  new  organ 
at  the  Church  of  Our  Lady  of  Victory  early  in  .August. 


OctobiT 


inio 


Prelu 


Bach 


E   Minor 

H — -Adagio— A  llemande — Corr 
I  in   rugup  in   A   Major Tartini 

(c)  Sarabande  and  Allegretto  in   D  Major Corelli 

(d)  Prelude  and  Allegro  in   K  Minor.. Pugnanf 

Concerto  In  A  Minor.  No    24 Viotti 


Alle 


r.i  -Maj 


Handel 


Adagio — Allegro — .Adagio — Alleg 

'1    Sonata.  E  .Major  .L  S.  Bach 

Prelude — Gavotte — Menuetto  I  and  II — Gigue 

jncerto  in  F  Sharp  Minor.  No.  2 Vieiixtemps 

Allegro  moderato — Andante — Finale 

.1   Preghiera  Padre  Martini 

»   Aubade  Provencale  L.  Coiiperin 

)  La  Chasse .1.  B.  earlier 


Father  H.  .M.  Thiery,  S.  A!.,  was  a  happy  man  last 
?>iday  night  when  the  doors  of  the  new  .Voire  Dame 
des  v'ictoires  were  opened  for  the  first  time  to  the  pub- 
lic which  was  invited  to  listen  to  the  new  pipe  organ 
which  has  been  installed  in  the  Bush  Street  church. 
The  occasion  of  rejoicing  was  notable  for  the  size  of 
the  audience  and  the  beauty  of  the  organ.  The  Instru- 
ment is  beautifully  balanced  as  to  its  stops,  its  tone  is 
admirably  adjusted  to  the  size  of  the  church  and  its 
echo  organ  Is  a  dream  of  ineffable  loveliness,  homoge- 
nous in  tone  quality  with  the  organ  proper,  which  Is 
well  provided  with  solo  stops.  Achille  -\rtigues  was 
the  organist.  -Mrs.  Edward  E.  Bruner,  soprano,  and  Chas. 
Bulotti.  tenor,  were  the  assisting  soloists.  The  Church 
of  Our  Lady  of  Victory  will  be  open  for  Its  first  services 
September  12th.  This  was  Friday  night's  program  In 
full:  Prelude  in  G  minor  (G.  Piernei.  Suite  de  Manage 
iTh.  Dubois).  Star  of  Hope  I  Andante  I  IE.  Batiste). 
Toccata  et  Fuca  (S.  Bachl.  la)  Minuet  in  G  (Beetho- 
venl,  (bl  11  Natale  in  Sicilia  (Christmas  in  Sicilyi. 
(P.  S.  Yonl.  Scherzo  lEd.  Lemarei.  (a)  Petites  Vagues 
(C.  H.  Fogg),  lb)  At  Evening  IR.  Kinder).  Postlude  in 
G  (Letebure-Wely);  And  God  Created  Man.  On  Nature 
Worth  I  Creation)  I  Haydn),  Charles  Bulotti:  O  Divine 
Redeemer  i(-;ounodl.  Mrs.  Edward  E.  liruner. 


AN    ITEM    FROM    GERMANY. 

.Miss  Clare  H.  Harrington  received  this  week  a  letter 
from  her  beloved  teacher  in  Coburg.  She  was  delighted 
to  learn  that  he  has  been  raised  in  rank  and  now  carries 
the  title  of  Hofrat  In  recognition  of  his  enthusiastic, 
hard  work  in  the  Hoftheater  of  Coburg-Gotha.  During 
the  absence  of  the  Intendant.  who  is  an  officer  at  the 
front.  Oberregisseur  Godi  Mahling  performs  all  that  gen- 
tleman's work  in  addition  to  his  own;  but.  as  he  writes: 
"The  Duke  is  grateful  and  recognizes  my  services.  .  . 
If  you  were  only  here  now!  The  regular  season  at  the 
theater  begins  September  TAh  and  promises  to  be  suc- 
cessful as  ever."  Herr  Hofrat  -Mahling  Is  very  proud 
of  his  San  Francisco  pupil:  he  thinks  that  with  her  nat- 
ural gifts  industry  and  ambition,  she  cannot  fail  to 
succeed  as  a  singer.  There  is  always  a  place  for  her 
in  his  theater. 


\\  b4>     \>  il 


Sicili. 


Siegfried  Par 
Indian   Lame 

Two  Old   Vienna   Waltzes 

II)   Llebesleid     (2)   Liebesf 


.Francoeur 

Wagner- Wilhelmj 


and  scored  one  of  his  well  merited  successes.  The 
new  organ  is  a  beautiful  and  well  balanced  instrument, 
and  the  specifications  have  been  drawn  according  to 
Mr.  Artigues'  advice.  There  was  a  very  large  attend- 
ance and  everybody  appeared  to  be  delighted,  and  in 
fact  many  e.xpressed  themselves  to  this  effect.  The 
Chronicle  had  this  to  say  of  the  event: 


JoKanna 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securing  one  of  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  OTarrell  Street 


Bacon  Block,  Oakland 


MME.   AUGETTE    FORET'S    RECITAL. 


Unique    and    Novel     Musical    Event    Con 

bining  Music  and  Histrionic  Art 

Creates  Much  Interest 


No  doubt  one  of  the  most  artistic  and 
most  delightful  of  all  the  musical  events 
which  this  exceptionally  active  season 
has  seen  will  be  the  Hour  of  Music  sched- 
uled for  Tuesday  evening,  September  7th, 
at  nine  o'clock,  in  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel,  by  Mme.  Augette 
Foret.  To  actually  appreciate  the  artis- 
tic finesse  of  these  events  it  is  really 
necessary  to  witness  the  same  in  per- 
son. In  these  days  when  so  many  "new" 
discoveries  are  made  and  so  much  effort 
is  being  utilized  in  the  introduction  of 
unique  and  original  musical  ideas,  it  13 
gratifying  to  find  in  Mme.  Foret  cne  of 
those  few  who  actually  are  successful  in 
impressing  their  audiences  with  the 
freshness  and  artistic  vigor  of  their  per- 
formances. Mme.  Foret  sings  and  acts 
in  costume,  utilizing  the  fashions  of  the 
period  in  which  the  compositions  she  in- 
terprets were  written.  Mme.  Foret  is  not 
only  successful  in  resurrecting  these  peri- 
ods in  her  dainty  songs  and  her  exquisite 
costumes,  but  she  succeeds  in  her  real- 
ism to  such  an  extent  as  to  introduce 
with  equal  success  the  manners  and  de- 
portment of  those  days. 

To  paint  a  vocal  picture  requires  more 
than  the  voice.  An  illusion  must  be  cre- 
ated, a  character,  or  atmosphere  sketched 
by  poetic  imagination.  And  herein  Mme. 
Foret  is  particularly  successful,  for  she 
creates  with  her  delicate  imagination  and 
dramatic  instinct  these  miniatures  of  the 
song  world.  Besides  singing  in  the  cos- 
tume of  the  country  and  of  the  period, 
Mme.  Foret  prefaces  each  song  by  a  little 
word  picture  that  is  of  historical  as  well 
as  musical  value.  Thus  the  old  French 
songs,  many  of  them  dating  as  far  back 
as  the  12tb  century,  are  made  to  breathe 
again  through  the  vivid  imagination  and 
magnetic  personality  of  Mme.  Foret. 

The  program  will  include  Ariettes,  Ber- 
gerettes,  Chansons  d'Amour,  Songs  of 
Brittany  and  Old  English  songs.  Gyula 
Ormay  will  be  the  accompanist.  Tickets 
will  be  $1.50  and  $2  and  can  be  had  at 


the  news  stand  ot  the  St.  Francis  Hotel. 
Wiley  B.  Allen  Co..  and  Sherman.  Clay 
&  Co.  The  program  will  be  as  follows: 
Bergerette  Costume — Vieille  Chanson  (Bi- 
zet), Ariette.  "II  regardait  mon  bouquet" 
(Monsigny),  Non.  Je  n'irai  plus  au  hois 
(Weckerlln).  Ariette.  La  Laitiere  de 
Trianon  (Weckerlini ;  Early  Victorian 
Costume — Old  Songs  from  Great  Britain 
With  My  Holiday  Gown.  Whistle  and 
I  Will  Come  to  Ye,  My  Lad.  The  Land  o" 
the  Leal,  \Mien  Childer  Plays  (Prom  Bet- 
sy Lee  Focsle  Yarns),  I  Know  Where  I'm 
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bour  I  Old  FreiKhi,  Arr.  by  Gustave  Fer- 
rari, Vous  dansez.  Maniuise  iLemairel. 
Petronille  ( Weckerlinl.  Le  Dernier  Ma- 
drigal (Marietti),  Printemp  Xouveau  iVi- 
dali. 


WALTER  DAMROSCH  AT  EXPOSITII 


Goin'.  Nobody  Comin'  to  Marry  Me.  Oh! 
No:  John:  Breton  Peasant  Costume — 
Folk  Songs:  Avec  mes  Sabots  i French i. 
Berceuse  i  Breton  i.  Ma  flUe  veux  tu  un 
bouquet  (French),  Pjesma  ( Servian  1.  Ma- 
zurek  (Polishl.  Celui  que  mon  coeyr  aime 
tant  I  French  I,  Le  Dioblotin  ( Alsatian  i, 
by  Custave  Ferrari:  Marquis  Louis  XVI 
Period  Costume — I,*  Roi  fait  battre  Tam- 


MR.   AND    MRS.   WRIGHT    ENTERTAIN. 


)    Exceptionally   Talented    Young    Vio- 
linists Give   Enjoyable   Program 
at  Charming   Musicale. 


Mr.  and  Mrs.  Cedric  \\'right  gave  a 
most  enjoyable  musicale  at  their  exquis- 
itely appointed  studio  on  Etna  Street, 
Berkeley,  on  .Monday  evening,  August 
23d,  in  the  presence  of  a  large  number 
of  their  friends  and  admirers.  Mr.  and 
.Mrs.  Wright  played  a  duet  and  solos 
with  that  exhibition  of  artistic  tempera- 
ment and  that  dash  and  spirit  for  which 
they  have  become  so  well  and  favorably 
known.  On  this  occasion  they  did  full 
justice  to  their  reputation  and  delighted 
their  many  auditors  with  the  fervor  and 
artistic  conscientiousness  of  their  work. 
The  event  was  in  honor  of  Miss  Mizpah 
Jackson,  a  young  vocalist  from  Sacra- 
mento, who  possesses  an  unusuall.v  flex- 
ible and  clear  soprano  voice  which  she 
uses  with  much  intelligence  and  a  cer- 
tain element  of  poetic  sentiment  which 
enables  her  to  render  her  songs  with 
more  than  ordinary  success.  Another  art- 
ist who  appeared  on  this  occasion  was 
.Miss  Elizabeth  Frater,  a  pianist  of  many 
technical  and  artistic  resources,  who 
flays  with  much  spirit  and  who  exhibits 
considerable  taste  in  her  rendition  of  the 
classics.  The  program  rendered  on  this 
occasion  was  as  follows:  Double  Con- 
certo— first  and  fourth  movements  (Sin- 
dingl,  Mr.  and  Mrs.  Wright:  Valse,  Etude 
(Lisztl.  Miss  Elizabeth  Frater:  Concerto 
(Dvorak),  Cedric  Wright:  I  Hear  A 
Thrush  at  Eve  iCadman),  Were  My  Song 
With  Wings  Provided  iHahn),  Miss  Miz 
pah  Jackson:  Scotch  Fantasie  (Bruchi. 
Fantasie  on  the  G  string  (Paganini). 
Mrs.  Wright:  Spring  Song  I  Oscar  Weil). 
The  .Mill  (Lerouxl.  Miss  Jackson  and 
-Mrs.  Wright;  Hungarian  Rhai>sodie 
(Liszt),  Miss  Frater. 


The  weekly  concerts  of  the  Expositi 
Orchestra  in  Festival  Hall  are  drawi 
the  attention  of  thousands  of  music  I 
ers,  and  the  one  to  be  given  this  Sund 
afternoon  promises  to  be  among  the  m« 
attractive  yet  offered.  Walter  Damroe 
is  to  be  the  conductor,  the  Music  Depa 
ment  of  the  Exposition  having  been  al 
to  secure  his  valuable  and  greatly  souj 
services  on  account  of  his  having  h 
charge  of  the  musical  settings  of  Man 
ret  Anglin's  productions  at  the  Gre 
Theatre  recently.  He  has  heard  the  I 
position  Orchestra  several  times,  i 
pressed  his  admiration  of  that  organi: 
tion  of  eighty  musicians  and  conclud 
that  he  would  like  to  present  a  WagD 
program.  Consequently  the  conductor 
the  famous  New  York  Symphony  Orch^ 
tra  will  wave  his  baton  over  selectio 
from  "Die  .Meistersinger."  "Tannhause 
"Lohengrin,"  "Tristan  and  Isolde."  "I 
Gotterdammerung"  and  "Die  Walkiin 
There  will  be  three  numbers  from  "I 
Meistersinger,"  including  the  Prelui 
Walther's  Prize  Song  and  the  Prelude 
the  third  act.  Pierre  Henriette.  conce 
master  of  the  orchestra,  will  play  t 
violin  solo  in  "Dreams,"  a  study  frt 
"Tristan  and  Isolde,"  and  Mrs.  Merle  . 
cock  will  be  the  vocalist  of  the  afternot 
This  dramatic  contralto,  who  has  ma 
thirty-two  appearances  with  the  Ni 
York  Symphony  Orchestra,  and  who  al 
sang  with  great  success  in  Miss  Anglii 
Greek  Theatre  productions,  will  be  hea 
in  Adriane's  Aria  from  Wagner's  "Ri« 
zi."  The  concert  will  begin  at  half  ps 
two  and  seats  are  going  with  a  rush 
the  Exposition  Ticket  Office,  343  Pow 
Street. 


JOSIAH  ZURO  ! 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALU    LANGUAGI 

691   Post  St.     Tel.  Prospect  2359 
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CLAYTON  F.  SUMMY   CO.    PUBLICATIONS 

HENRY    GR.OBE    "A    Oe.Ier   in  Music  of  the  Better  Hind" 

l.ir.-l.-;3  Keorny   St.,   in   the   «tore   of    the   «  II.KV    II.    AI.I.KV    (  ().      <.oii.l    for   latnloe 


ORPHEUM. 


.Next  week  will  positively  be  Mrs.  Leslie 
irter's  last  at  the  Orpheum.  She  will 
Vntinue  to   present   her  tabloid   version 

"Zaza."  which  is  proving  a  tremendous 
iccess.  In  conjunction  with  her.  a  great 
>w  show  will  be  presented  which  in- 
udes  several  of  the  most   famous  acts 

vaudeville.  Ralph  Dunbar's  Salon  Sin- 
fTS.  an  excellent  quintette  who  had  the 
isti'nction  of  sharing  headline  honors 
jth  William  Jennings  Bryan  on  the 
bautauqua  Circuit,  will  present  a  de- 
§htful  programme  of  popular  numbers. 
Tllle  Burke  is  famous  as  an  originator 
id  producer.  His  latest  success  is  en- 
tled  "Tango  Shoes"  and  is  a  novelty  in 
hich  the  element  ot  curiosity  and  my- 
ery  play  an  important  part.  To  go  into 
irther  details  would  be  to  lessen  the  en- 
)yment  ot  one  ot  the  most  diverting  acts 
\   vaudeville. 

'  Charles  E.  Evans  the  favorite  comedian 
(  Evans  and  Hoey  Parlor  match  fame, 
'ill  be  a  welcome  feature  of  the  coming 
ill.  He  will  be  assisted  by  Helena  Phil- 
ps.  recently  prominent  in  the  support  of 
lavid  Warfield.  The  two  will  present  a 
lughable  farce,  entitled  "A  Forgotten 
umbination."  Shirli  Rives  and  Ben  Bar- 
ison  will  appear  in  a  new  -Bench  Act." 
liss  Rives  is  an  accomplished  vocalist 
Id  comedienne  and  also  a  very  beauti- 
pjl  woman  and  Ben  Harrison  is  a  celver. 
ersatile  and  original  comedian.  The 
thers  who  will  take  part  in  this  pro- 
Tamme  are  Harry  and  Eva  Puck:  Eva 
hirley  and  Willie  Solar. 


Henry  L.  Perry,  Bass 

CO.XCKIIT — ORATORIO 

Suloitit,       FirNt        CoogregntioDal        Church, 

Temple   Kuiann-KI 

Vocal    Instruction    by    Appointment   Only 
ThursdarM:  10O2  Kohler  &  Chniie  Bld^, 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kobler  i  Chaae  BIdE-       San  Franclaco 

Phone:    Kearnr    MM. 


Paul  Steindorff 

ORATORIO — CONCERT — OPERA 

la    AH    LnnRnage!4 

2422    Stunrt     SIrepI.     Berkeley 

Sun   FraiieJMCO  Studio,  Gertnao   Houne 

By    Appoiutment    Ooly 

Madame  de  Vilmar 

Prima  Donna 

Roval     Carl     RoHa     Opera     Co..     London; 
(irand    Opera.    Lyonn,    and    Paris    Concerts. 

Voice    Trial    Free.  Italian    Method. 

Studio  ISI    ReUedere  St.  Phone  >larket  Sor.tl 


CORT    THEATRE. 


Five  stars  in  one  play  sounds  good. 
,et' s  turn  it  over  and  see  what  it  means. 
.atterly,  as  a  rule,  plays  have  been  too 
can  to  support  one  star,  and  one  star 
las  hardly  been  enough  to  warm  excit- 
ng  interest  even  in  a  good  piece.  Here 
■ome  five  of  the  highest  rating  in  the 
■heatrical  blue  book,  William  H.  Crane. 
JThomas  W.  Rose.  Maclyn  .\rbuckle. 
^aura  Hope  Crews,  and  Mabel  Taliaferro 
(o  the  Cort  Theatre  on  Monday  evening. 
September  6th.  and  the  play.  "The  New 
Henrietta."  is  an  old  friend  that  has  been 
weighed  and  not  found  wanting.  It 
Ineans  a  revival,  and  that  in  turn  means 

Ihe  new  ways  of  reaching  the  public  for 
he  theaters  that  have  fallen  short.  Some 
ay  it  is  because  playgoers  are  disgusted 
^ith  the  underworld  trend  of  stage  offer- 
ngs.  and  others  charge  it  to  the  lack  ot 
^deals  and  genius  of  industry  in  writers, 
actors  and  managers. 

Revivals  are  a  blessing  to  a  changing 
world,  because  they  justify  only  the  best 
t  other  days,  and  institute  a  comparison 
that  falls  like  heavenly  dew  on  the  dry- 
ing up  egotism  of  a  younger  generation, 
.loseph  Brooks  has  fathered  more  im- 
portant revivals  than  any  of  the  legiti- 
mate theatre  managers.  It  was  he  who 
organized  the  memorable  all  star  tour  in 
the  classical  English  comedy,  "The  Ri- 
vals." with  Jefferson.  Florence.  Crane. 
The  Holland  brothers.  E.  M.  and  Jos..  Nat 
Goodwin.  Robert  Tabor.  Julia  Marlowe 
and  Mrs.  John  Drew.  Last  season  he  re- 
vived "Trilby"  with  an  all  star  cast,  and 
now  comes  our  old  friend  "The  Henriet- 
ta." 


ALCAZAR. 


As  a  tribute  to  the  thousands  ot  Native 
Sons  and  Daughters  of  the  Golden  W'est, 
who  will  be  in  San  Francisco  next  week, 
the  .\lcazar  management  has  decided  to 
offer  Bert  Lytell  and  Evelyn  Vaughan. 
and  their  brilliant  company  of  players, 
in  an  elaborate  revival  of  David  Belas- 
co's  famous  story  of  the  days  of  '49.  "The 
Girl  of  the  Golden  West."  It  would  be 
superfluous  to  extoll  that  play  in  these 
columns  or  to  sing  the  praises  of  the  Al- 
cazar's production  of  the  same,  for  both 
are  a  matter  ot  history  in  this,  the  city 
ot  the  birth  of  the  wizard  of  the  Ameri- 
can stage.  David  Belasco  has  given  many 
big  dramatic  successes  to  the  native  the- 
atre, but  it  is  to  be  doubted  it  he  ever 
put  more  effort  or  love  into  a  story  than 
into  that  ot  his  own  beloved  state.  The 
spirit  of  the  pioneer  breathes  through 
'The  Girl  ot  the  Golden  West,"  and  the 
historical  characters  stand  out  like  clear- 
cut  cameos,  perfect  in  every  form  and 
detail. 
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PACIFIC    COAST    MUSICAL    REVIEW 


PADEREWSKI  AND  EXPOSITION  ORCHESTRA  SCORE  TRIUMPH 


Exceptionally  Large  Audience   Listens   to   Lengthy   Program   of  Representative   Compositions 

With  Much  Interest  and  With  Every  Evidence  of  Thorough 

Enjoyment  Over  Artistic  Interpretations 


By  ALFRED  METZGER 


passages      nuainted 


Xo  matter  how  concerts  are  being  attended,  whether 
too  many  counter  attractions  injure  the  interests  of  all, 
whether  hot  temperature  inspires  people  to  go  automo 
tailing,  whether  cold  chills  inspire  others  to  stay  at 
home,  whether  the  extra  fifty  cents  gate  money  is  too 
much  for  some,  or  whether  there  are  a  hundred  and 
one  other  excuses  not  to  go  to  concerts,  the  attractive 
powers  of  Paderewski  go  on  forever.  No  matter  whether 
we  all  agree  or  not  as  to  his  artistic  superiority  over 
others,  the  fact  remains  that  as  far  as  the  box"  office 
receipts  are  concerned  Paderewski  is  still  king  of  them 
all.  We  are  informed  upon  excellent  authority  that 
during  the  three  times  Paderewski  appeared  here  lately 
(twice  at  Festival  Hall  and  once  at  the  residence  of 
-Mrs.  Crocker),  the  gross  receipts  were  $22,500.  After 
this,  criticism  becomes  futile,  and  yet,  since  everyone 
is  e\pressing  his  or  her  opinion,  we  suppose  it  is  our 
turn  to  join  the  masses.  Ever  since  Paderewski  held 
his  triumphant  entry  into  the  ITnited  States,  under  the 
banner  of  Steinway,  and  fortified  with  a  press  cam- 
paign that  has  never  been  equalled,  the  opinion  regard- 
ing his  playing  has  been  somewhat  divided.  The  great- 
est portion  of  the  American  public  have  always  con- 
sidered him  the  greatest  living  pianist;  the  smaller 
portion  found  some  criticism  in  his  performances.  But 
since  opinions  always  differ,  and  since  hardly  two  peo- 
ple ever  are  of  the  same  opinion,  it  is  safe  to  assume 
that  in  America,  at  least.  Paderewski  is  considered  the 
greatest  living  pianist.  The  writer  does  not  wish  to 
go  so  far  as  to  say  that  he  considers  Paderewski  as 
the  greatest  living  pianist,  but  surely  the  .American 
musical  public  does  so.  or  at  least  the  majority  of  such 
public. 

During  his  last  tWo  visits  to  San  Francisco,  Paderew- 
ski was  not  in  his  best  form,  and  we  had  occasion  to 
disagree  thoroughly  with  those  of  our  friends  who  re- 
garded him  in  spite  of  everything  as  the  ne  plus  ultra 
of  present  day  pianists.  Last  Sunday  the  artist  was, 
however,  in  his  best  form,  and  in  those  artistic  accom- 
plishments that  have  always  been  his  greatest  asset, 
he  surely  played  ideally.  On  the  other  hand,  he  also 
exhibited  some  of  those  traits  with  which  we  can  not 
become  reconciled.  In  the  finer  nuances  and  shadings 
of  some  of  the  daintier  works  he  surely  secured  some 
wonderful  effects  of  delicacy  and  limpidity  of  touch. 
His  technic  at  these  times  was  absolutely  impeccable 
and  pure.  When  he,  however,  became  charged  with 
energy  and  force,  when  he  permitted  the  forces  of  en- 
thusiasm and  spirit  to  run  riot  we  could  not  always 
relish  his  musical  conceptions.  The  loud  pedal  seemed 
to  be  too  frequently  in  evidence  and  blurr 
that  should  have  exhibited  "pearly"  clarity.  His  fre 
quent  resort  to  force  and  athletic  power  of  attack  was 
also  something  that  a  delicately  trained  ear  could  not 
consistently  hear  with  unalloyed  joy.  His  Chopin  Polo- 
naise was  a  work  of  power  and  vitality,  it  is  true,  but 
it  lacked  those  rhythmic  niceties,  the  clean-cut,  abso- 
lutely perfect  emphasis  of  every  note  or  run  which  De 
Pachman,  for  instance,  introduces  with  such  exquisite 
plasticity.  Now,  we  do  not  wish  to  be  understood  as 
undervaluing  Paderewski's  standing  as  an  artist,  nor 
do  we  desire  to  be  considered  as  the  only  person  whose 
judgment  is  worth  recording.  We  are  giving  here  our 
honest  personal  opinion  which  must  be  taken  at  is 
intrinsic  value,  and  which  is  neither  better  nor  worse 
than  the  opinion  of  anyone  else  competent  to  judge 
musical  events  either  as  a  student  or  a  regular  concert 
goer  We  are  glad  to  say  that  we  have  never  heard 
Paderewski  to  better  advantage,  and  cheerfully  admit 
that  he  has  the  affections  of  the  public  as  no  other 
pianist  has  ever  been  able  to  possess  it. 

The  Exposition  Orchestra,  under  the  direction  of  Max 
Bendix.  also  revealed  itself  at  its  very  best.  We  can 
not  say  that  the  program  was  arranged  in  a  manner 
to  give  the  orchestra  a  chance  to  be  appreciated  by  the 
public  which  came  to  honor  Paderewski.  In  the  first 
place,  the  program  was  altogether  too  long — a  sym- 
phony program  should  never  last  longer  than  an  hour 
and  three  quarters,  or  barely  two  hours— and  the  sym- 
phony should  have  been  played  before  Paderewski's 
appearance.  The  program  should  have  been  introduced 
by  the  symphony,  then  an  intermission,  then  Paderew- 
ski's concerto  and  flnallj'  either  the  Beethoven  Over- 
ture or  the  Volkmann  suite.  Three  numbers  would 
have  been  sufficient.  However,  the  orchestra  and  Max 
Bendix  surely  did  excellent  work,  and  anyone  who  con- 
tends that  it  is  not  a  symphony  orchestra,  must  have 
his  own  ideas  as  to  what  a  symphony  orchestra  con- 
sists of.  The  fact  that  this  exquisite  organization  of 
eighty  first-class  musicians  plays  at  Ye  Faithful  Inn  is 
surely  a  great  thing  for  that  establishment.  If  such  an 
orchestra  is  utilized  to  play  popular  or  light  selections, 
why.  these  popular  works  are  played  by  a  symphony 
orchestra.  It  is  the  organization  that  gives  prestige  to 
any  place  it  might  appear  in  and  to  any  composition 
it  might  interpret.  We  dare  say  that  many  a  popular 
composition  assumes  more  dignified  proportions  when 
interpreted  by  such  a  body  of  musicians.  But  that  such 
an  orchestra,  that  can  play  symphonies  like  this  organi- 
zation does,  should  forfeit  its  right  to  be  called  a  sym- 
phony orchestra,  because  it  plays  in  a  hotel  or  interprets 
light  musical  works,  is  something  that  we  can  not 
understand.  An  artist  is  always  an  artist,  no  matter 
whether  he  appears  in  a  concert  hall  or  on  a  vaudeville 
circuit.     By  the  same  token,  a  symphony  orchestra  is 


of  the  Zunis;  Zunian  Lullaby,  including  in  one  soi 
Incantation  to  a  Sleeping  Infant  and  Invocation  to  t 
Sun  God:  Hunting  Song  of  the  Cliff  Dwellers:  Suns 
Song,  an  evening  ceremonial  to  the  sun:  The  Ore 
Rain  Dance  (Prof.  Carlos  Troyerl,  interpreted  by  Mi 
Nelly  Laura  Walker:  Indian  Legends  and  Snake  Dam 
illustrated  by  slides  and  interpreted  by  Dr.  Geor 
Whorton  James.  The  Sunrise  Call  and  the  Great  Ra 
re  repeated  on  Saturday  evening,  .\ugust  7i 
Indian  Council  and  Camp.  The  entire  seri 
i  Traditional  Songs  and  Dances  ot  t! 
Southwestern  Indian  Tribes,  togetti 
Lecture,  giving  an  historic 
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tuch.  no  matter  where  it  may  appear  or  what  it  may 
rlay.  Only  in  the  case  that  it  is  incompetent  to  play 
symphonies,  when  it  is  asked  to  do  so,  can  it  possibly 
be  deprived  of  its  title.  We  still  are  of  the  opinion  that 
a  grave  mistake  has  been  made  not  to  use  this  exquisite 
body  of  musicians  as  a  nucleus  from  which  to  form  a 
permanent  symphony  orchestra  fcr  San  Francisco. 

We  are  glad  to  see  Max  Bendix  back  at  the  desk. 
We  have  taken  a  great  liking  to  this  conscientious  and 
experienced  musician.  We  like  his  sincere  and  serious 
interpretations,  and  we  admire  his  ease  of  bearing 
and  his  thorough  control  of  the  orchestra.  He 
dominates  the  situation,  and  secures  readings  of  force 
and  emotional  power.  We  thoroughly  enjoyed  his  read- 
ing of  the  Beethoven  Egmond  Overture  and  the  Tschai- 
kowsky  symphony.  There  was  authority  in  every  phrase 
an  J  his  affection  for  the  work  was  evident  by  his  care- 
ful coloring.  We  also  were  much  impressed  with  the 
Paderewski  concerto,  particularly  the  second  movement 
It  is  far  superior  to  the  other  works  we  have  heard  from 
the  lien  of  the  virtuoso.  We  would  like  to  hear  it  again 
before  penning  an  analytical  review,  but  we  can  say 
that  it  is  a  valuable  addition  to  musical  literature  and 
much  more  interesting  than  the  usual  amount  of  com- 
positions of  the  so-called  modern  school.  By  this  we 
do  not  mean  to  infer  that  the  Paderewski  concerto  is 
mcdern  in  any  way.  On  the  contrary,  it  is  based  upon 
altogether  conservative  lines,  and  is  executed  or  scored 
according  to  principles  of  accepted  laws  of  theory  and 
harmony  utilized  by  the  greatest  masters.  It  works 
toward  a  well  constructed  climax  which  was  played  by 
the  artist  with  his  well  known  energy  and  power,  and 
Max  Bendix  conducted  the  orchestral  part  with  an  ar- 
tistic understanding  and  an  adherence  to  the  soloist's 
ideas  that  was  exceptionally  enjoyable  and  earned  for 
him  the  hearty  handshake  Paderewski  bestowed  upon 
him.  Another  thing  was  shown  bv  the  success  of  this 
Paderewski  concert,  namely,  that  in  order  to  get  a 
crowd  to  listen  to  the  Exposition  Orchestra,  a  world- 
renowned  artist  must  be  engaged  as  soloist.  We  under- 
stand that  George  W.  Stewart  contemplates  doing  this 
whenever  the  opportunity  affords. 


FOSTER    KRAKE   WEDS   VIOLA    ELLIS. 


The  news  that 
Ellis,  contralto,  w 
-August  21st,  was 
all  those  members  of 


Foster  Krake,  baritone,  and  Viola 
re  married  in  this  city  on  Saturday, 
eived  with  much  surprise  among 
musical  colony  who  are  ac- 
th  these  two  efficient  musicians.  Although 
intention  of  the  young  couple  to  keep  the 
event  private  for  a  little  while  longer,  their  wishes 
were  not  consulted,  by  a  few  enthusiastic  friends  who 
simply  could  not  keep  the  good  news  to  themselves  anv 
longer,  but  rushed  "down  the  line"  and  told  everyone 
who  was  willing  to  lend  a  willing  ear.  .Miss  Ellis  came 
to  San  Francisco  some  time  last  March  from  Los  -•An- 
geles, where  she  filled  a  number  of  concert  engage- 
ments, among  them  being  the  first  appearance  of  a 
singer  at  the  Panama-California  Exposition  in  San 
Diego.  She  was  accompanied  on  the  organ  by  Dr.  H.  J. 
Stewart,  the  official  organist,  who  also  played  a  number 
cf  solos.-  as  usual.  .Miss  Ellis,  now  .Mrs.  Krake,  is  a 
well  known  American  operatic  and  concert  singer,  hav- 
ing sung  the  role  of  Alan  Dale  in  the  All  Star  Cast  of 
Robin  Hood  with  Bessie  Abbott  at  the  Knickerbocker 
Theatre,  .\'ew  York.  She  also  has  filled  numerous  con- 
cert as  well  as  operatic  engagements.  She  will  sing 
this  year  in  the  East  and  also  on  the  Pacific  Coast,  par- 
ticularly in  and  about  Los  Angeles  and  San  Francisco. 
She  came  here  originally  to  sing  at  the  Happyland  Fete 
at  the  Panama-Pacific  International  Exposition,  and 
since  that  time  appeared  repeatedly  at  open  air  celebra- 
tions on  the  Exposition  grounds. 

Mr.  Krake  has  resided  in  San  Francisco  during  the 
last  two  years.  Thanks  to  his  excellent  voice  and  fine 
interpretative  faculties  he  has  been  much  in  demand 
by  musical  clubs  and  at  concerts,  some  of  his  biggest 
triumphs  being  as  soloist  at  the  Shakespeare  Festival 
in  the  Festival  Hall  of  the  Panama-Pacific  International 
Exposition  recently,  and  also  at  the  Greek  Theatre  of 
the  University  of  California.  He  came  here  from  the 
East  after  a  series  of  concert  engagements.  Mr.  and 
.Mrs.  Krake  will  leave  on  their  honeymoon  and  spend 
some  time  on  the  ranch  of  Mr  Krake's  father  in  Michi- 
gan during  October  and  November.  They  will  return 
late  in  December  to  fill  a  number  of  concert  engage- 
ments in  California. 


CARLOS  TROVER'S  INDIAN   MUSIC   AT   EXPOSITION 


One  ot  the  most  important  and  most  enjoyable  fea- 
tures of  the  Indian  Conference,  directed  by  the  Indian 
Board  of  Co-operation,  at  the  Panama-Pacific  Interna- 
tional Exposition,  from  August  2d  to  .\ugnst  Sth.  was 
the  program  devoted  to  Indian  Ceremonial  Songs  and 
Dances,  transcribed  and  harmonized  by  Prof.  Carlos 
Troyer.  who  also  presided  at  the  piano,  and  interpreted 
by  Miss  Zahrah  Ethel  Preble  and  Miss  Nelly  Laura 
Walker,  who  appeared  in  Indian  costume.  The  pro- 
gram included  Sunrise  Call,  or  Echo  Song:  Indian  Fire 
Drill  Song.  Uru-kuru  (Mohave-.Apache) — a  fire  contest 
by  Indians,  making  fire  in  primitive  way  for  prize;  Zuni 
Lover's  Wooing  or  Blanket  Song;   Piano — Ghost  Dance 


line  of  the  customs  of  the  Cliff  Dwellers,  their  strain 
psychic  practices,  and  their  fascinating  and  remarkat 
music,  has  been  published,  and  is  sold  by  all  princlp 
music  dealers  in  the  linited  States  and  Europe.  Pn 
Troyer's  music  is  published  exclusively  by  the  Theodo 
Presser  Company  of  Philadelphia,  Pa.  A  descripti 
program  of  it.  and  any  listed  numbers  on  the  progra 
may  also  be  obtained  from  the  author  by  address!) 
Carios  Troyer.  12.36  Nineteenth  Avenue  (Sunset).  Sr 
Francisco. 

The  Sunset  Journal  of  August  1.3th  had  this  to  sc 
of  the  event:  "It  was  wonderful  to  see  the  large  Fe 
tival  Hall  crowded  even  up  to  the  galleries  to  hear  11 
justly  famous  works  of  this  Sunset  man.  Dr.  Jordi 
of  Leland  Stanford  University  was  present,  as  we 
many  famous  men  of  the  state,  including  Whort< 
James,  the  Indian  story  writer.  Redfern  .Mason,  il 
musical  critic  of  the  Examiner,  and  other  musical  critii 
of  the  city  paid  Prof.  Troyer  a  well-earned  tribute 
their  reviews  of  these  two  meetings.  Miss  Zahrah  Eth 
Preble  was  never  in  better  voice  and  form  than  on  la 
Friday  night,  when  before  this  immense  audience  st 
interpreted  several  of  Troyer's  songs  in  costume,  fc 
lowed  soon  after  by  Miss  .Velly  Walker  Both  of  the; 
young  artists  have  been  personally  trained  by  Carle 
Troyer  at  his  home  on  Nineteenth  Avenue,  and  Mi: 
Preble  won  signal  honors  in  N'ew  York  City,  both  U 
herself  and  for  Prof.  Troyer.  in  rendering  tliese  Indis 
songs  on  the  stage  and  in  concert.  The  committee  ■ 
charge  of  the  Indian  Week  sent  to  Cadman,  the  othi 
great  writer  of  Indian  songs,  and  asked  him  to  com 
but  he  replied  that  if  they  really  wanted  a  man  wl 
knew  first  hand  about  the  Indian  music,  they  shon 
go  to  Prof.  Carlos  Troyer,  and  it  was  to  Carlos  Troyi 
that  they  came  at  last.  All  hail  to  our  greatest  Sune 
citizen!  He  has  honored  the  district." 
** 


Mr  and  .Mrs.  Cedric  Wright  played  before  Prof.  A 
thur  Pope's  class  in  aesthetics  at  the  Architectur 
Building  in  Berkeley  on  Tuesday  morning.  .August  24t 
The  program  included  the  Sinding  duo  for  two  vioUl 
by  Mr.  and  Mrs.  Wright.  Miss  Melicent  Voiden  of  U 
Angeles  played  Chopin's  Scherzo  and  Prelude  and  Sch 
mann's  Romance.  Miss  Voiden  is  a  Leschetitzky  pup? 
Miss  Mizpah  Jackson  of  Sacramento  sang  an  aria  fro 
The  .Messiah.  The  musical  program  was  supplemental 
to  an  illustrated  lecture  on  beautiful  art. 
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WALTER    DAMROSCH    IN    HIS    BEST    MOOD    AT 
SPLENDID    WAGNER    CONCERT. 

arge  Audience  Listens  With  Exceptional   Pleasure  to 
Program  of  Wagner  Compositions  Excellently  Ar- 
Arranged  and   Effectively   Interpreted  by  an 
Orchestra  Composed   of   Expert   Musi- 
cians Under  the   Direction  of  a 
Master  of  the   Baton. 


I  By    ALFRED    METZGER. 

I  The   Wagner   Concert   under  the  direction   of   Walter 
Jamrosch  which  was  given  at  Festival   Hall  of  the  Pa- 
lama-Pacific  International  Exijosition  last  Sunday  after- 
loon,  September  ."ith.  was  by  all  means  one  of  the  most 
lelightful  and  enjoyable  events  of  the  exposition  period, 
although  several   thousand   people   were   in   attendance 
he  audience  was  not  large  enough  to  do  justice  to  the 
artistic    excellence    of   the    event.      We    have    had    the 
leasure  to  listen   to   .Mr.   Damrosch   frequently   during 
he  sixteen  years  of  our  activity  as  musical  journalist  in 
his  community,  but  we  most  assuredly  never  heard  him 
o  belter  advantage.     He  also  seemed  to  be  thoroughly 
ileased   with   the  orchestral   body   under   his  direction. 
^e  gave  repeated  evidences  of  his  satisfaction  by  con- 
Wantly  asking  the  musicians  to  share  in  the  applause 
Recorded  him  and  by  insisting  that  they  rise  in  recog- 
fiition  of  the  enthusiastically  expressed  approval  of  the 
Auditors.    There  are  few  orchestral  directors  before  the 
)ublic  today  who  understand    Wagnerian   music   better 
han  Damrosch,  and  there  are  equally  few   who  gr.isp 
ts  importance  as    well.     He   has   convinced   us  of  this 
act  during  his  lecture  recitals  several  years  ago  and 
he  has  again  brought  it  home  during  the  concert  last 
Sunday.     It  is  true  that  occasionally  during  his  visits 
kvith  his  own   New   York   Symphony   Orchestra,  he  did 
|iot  always  impress  us  quite  so  favorably,  but  this  may 
liave  been  a  matter  of  mood   with   him,  rather  than  a 
lack    of    ability    to    give    complete    satisfaction.      Last 
feunday,  however,   he   was  at   his  very  best   and   Dam- 
fosch's  very  best  is  surely  delightful  to  witness. 
I    The  arrangement  of  the  program  in  itself  was  a  de- 
light to  those  of  us  who  do  not  like  to  be  constantly 
Isurfeited    with    only    the    heaviest    in    music.      Most    of 
us,  if  we  told  the  unvarnished  trutli,  would  cheerfully 
admit  that  an  occasional  breathing  spell  between  num 
ibers,  consisting  of  a  light  vein,  interrupting  the  heavy 
strain,   affects    us   most    agreeably.      Mr.    Damrosch    in 
selecting  last   Sunday's   program   gave   evidence  of  the 
I  fact  that  he  knows  the  public  and  that  he  is  a  master 
in  the  art    of    entertaining  as  well  as  instructing    his 
audiences,   and    thereby    leaving    them    with    a    feeling 
of  wanting  more.     The   time   of  the   concert   was   just 
I  right   Ian  hour  and  forty  minutes),  and  the  solo  came 
exactly  at  the  right  moment.    There  were  times  in  the 
past  when   we  thought   Mr.   Damrosch  rather  too  deli- 
berate in  his  interpretations.     This  was  not  the  fact  on 
this    last    occasion.      He    infused    sufficient    vigor    and 
virility  in  his  conducting  to  give  zest  and  brilliancy  to 
the  work.     He  succeeded   in   bringing  out  the  various 
themes  as  introduced  by  the  different  groups  of  instru- 
ments that  revealed  him  as  a  master  of  plastic  inter- 
pretation.     He   also   obtained    the    daintiest   and    most 
delicate  pianissimo  effects,  quite  frequently,  obtaining 
these   contrasts   in   quick   succession — one   of  the   most 
difficult  and  rarest  attainments    with    a    big    orchestral 
body.      Pierre    Henrotte's    violin    solo    in    the    Dreams 
study  from  Tristan  and  Isolde,  was  an  exquisite  piece 
of  violinistic  artistry.     His  tone  was  smooth  and  flex- 
ible   and    his    execution    charged    with    effective    emo- 
tionalism. 

The  soloist  was  Mrs.  Merle  Alcock,  the  possessor  of 
a  pliant  contralto  voice,  which  possesses  an  exceptional- 
ly pleasant  quality,  and  she  sang  with  fine  abandon  and 
romantic  sentiment.  That  the  diction  was  not  always 
readily  understandable  may  not  have  been  so  much  the 
fault  "of  the  singer,  as  the  lack  of  perfect  acoustic 
qualities  in  the  hall.  She  sang  Adriano's  aria  from 
Rienzi.  The  first  violins  of  the  orchestra  did  excellent 
work  in  the  Prize  Song,  from  Die  Meistersinger  playing 
in  fine  unity  and  with  a  unanimity  of  expression  that 
justly  called  forth  the  warm  approval  of  director  and 
audience.  In  short  it  was  a  concert  that  will  be  plea- 
santly remembered  by  everyone  fortunate  enough  to 
hear  it.  The  complete  program  was  as  follows:  Die 
Meistersinger,  la  I  Prelude,  (bl  Walter's  Prize  Song, 
(c)  Prelude  to  Act  III;  Tannhauser— Bachanale;  Lohen- 
grin—Vorspiel ;  Tristan  and  Isolde — la)  Dreams,  violin 
solo  by  Pierre  Henrotte,  (bl  Vorspiel  and  Liebestod; 
Rienzi— Adriano's  Aria,  Mrs.  Merle  Alcock;  Die  Gotter- 
dammerung— Song  of  the  Rhine  Maidens,  Die  Walkure 
— Tlie  Ride  of  the  Valkyries. 


TO   THE   •■SPRING   SONG.' 


A  Sonnet,  by  Minerva  L'Ore. 
'Tis  told  of  Flora,  maiden  of  the  Spring, 
The    seraph-nymph,    that    sings    the    songs    of    love. 
That  Summer  wooed  her,  that  the  twain  might  bring 
To  Nature's  realms  the  forms  of  heaven's  love. 
The  Summer  swayed  the  Spring-maid  with  his  power. 
Till  woodland  forests  warbled  with  the  bliss, 
And  Flora,  'neath  enchantment  of  the  hour. 
Impressed  on  Summer's  heart,  her  virgin  kiss. 
One  mortal  heard  the  song  of  joy  that  rung. 
When  Love  so  from  the  seasons  claimed  its  birth. 
To  .Mendelssohn,  the  blissful  theme  was  sung. 
When  Spring  and  Summer  carolled  to  the  earth. 
He  framed  the  joyous  dream  of  pure  delight. 
The  Spring-maid's  song,  to  Summer's  growing  i 
Oakland,  Cal.,  191, i. 


light. 
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SHORT    ITEMS   OF   INTEREST. 

We  are  in  receipt  of  a  neat  card  announcing  that 
Howard  E.  Pratt  of  Oakland  is  available  for  engage- 
ments in  whatever  capacity  an  experienced  and  accom- 


John  C.  Metcalf,  the  well  known  pianist  and  com- 
poser, who  has  for  so  many  years  occupied  a  leading 
position  among  the  musical  educators  of  the  bay  cities, 
has  returned  from  a  two  weeks'  vacation  at  Lake  Tahoe, 
and  is  again  attending  to  his  large  class  at  his  studio 
in  the  First  Savings  Bank  Building,  in  Oakland.  Mr. 
Metcalf,  both  as  composer  and  teacher,  is  one  of  the 
most  successful  members  of  our  musical  profession. 

Mrs.  iMatja  Niessen-Stone,  the  distinguished  soprano 
from  New  'i'ork,  who  is  residing  in  Berkeley  for  the 
present,  sang  several  of  Paderewski's  songs  to  his  own 
accompaniment  at  the  residence  of  .Mrs.  Crocker  in 
Hurlingame  on  Saturday.  August  2,Sth.  The  vocalist 
scored  an  exceptional  artistic  triumph,  receiving  con- 
gratulations from  the  composer  and  the  audience.  L,ast 
Sunday  .Mrs.  Stone  sang  at  the  Greek  Theatre  of  the 
I'niversity  in  Berkeley  to  an  unusually  large  audience, 
which  gave  vent  to  its  enthusiasm  by  prolonged  ap- 
plause. On  September  12th,  Mrs.  Stone  will  be  the 
soloist  with  the  Exposition  Orchestra  at  Festival  Hall, 
and  her  magnificent  voice  and  brilliant  artistic  accom- 
plishments will  then  be  brought  before  a  San  Francisco 
audience. 


plished  tenor  may  be  required.  There  is  a  quotation  in 
this  announcement,  evidently  from  some  one  promi- 
nent in  musical  affairs,  which  is  worthy  of  reproduc- 
tion here:  "Mr.  Pratt  is  a  musician  of  the  broad,  whole- 
some type,  of  fine  discerning  temperament  and  of  large 
capabilities.  His  extensive  repertoire,  combined  with 
the  experience  gained  in  many  years  of  professional 
activity  on  the  Pacific  Coast  and  in  Eastern  musical 
circles,  number  him  among  the  few  really  efficient  ten- 
ors available  for  concert,  oratorio  and  recital  work." 
Mr.  Pratt  is  also  teaching  a  large  class  of  vocal  stu- 
dents at  his  artistic  studio.  ?/iO  Twenty-first  Street. 
Oakland. 


Clarence  B.  Evans,  the  genial  viola 
player  of  the  San  Francisco  Quintet  Club 
and  the  first  viola  of  the  San  Francisco 
Symphony  Orchestra  left  for  Duluth, 
.Minn.,  last  week  to  join  th  ancient  order 
of  Benedicts.  Come  to  think  of  it,  he  is 
not  ancient  himself,  but  the  order  he 
joined  certainly  is  hoary  with  age.  The 
fortunate  partner  who  is  to  share  the 
brilliant  future  of  .Mr.  Evans  in  this  city 
is,  .Miss  .Marchison  of  Duluth,  the  daugh- 
ter of  R.  Marchison.  a  prominent  business 
man  of  that  city.  After  a  brief  honey- 
moon, .Mr.  and  .Mrs.  Evans  will  return 
to  San  Francisco  on  September  2otli. 
vill  resume  his  duties 
:isco  Quintet  Club  and 
the  Symphony  Orchestra. 


The  Pacific  Coast  Musical  Review  de- 
sires to  inform  its  readers  that  the  ar- 
ticle concerning  Mr.  Hertz  which  was 
published  in  the  Bulletin  and  to  which 
we  answered  last  week  was  not  written 
by  Ernest  Hopkins,  the  Bulletin's  elo- 
quent music  critic.  .Nor  had  .Mr.  Hopkins 
any  knowledge  that  the  same  would  ap- 
pear as  he  was  not  in  the  city  at  the 
time.  We  make  this  statement  for  the 
reason  that  some  of  our  friends  were  un- 
der the  impression  that  the  Bulletin's 
musical  writer  was  the  originator  of  the 
story.  And  lest  there  may  be  others  of 
the  same  turn  of  mind  we  feel  it  to  be 
acting  in  justice  toward  Mr.  Hopkins  to 
clear  up  any  misunderstanding  there  may 
be  in  the  matter.  In  this  connection  we 
may  add  that  there  appeared  a  very  in- 
teresting interview  with  .-Mfred  Hertz  in 
last  Saturday's  Bulletin  from  the  pen  of 
Pauline  .Jacobson. 


The  first  meeting  of  the  San  Francisco 
Musical  Club  for  the  season  1915-16  will 
take  place  September  16th.  The  program 
will  be  given  in  the  ballroom  of  the  St. 
Francis  Hotel,  with  Mrs.  Henry  A.  Whit- 
ley as  club  hostess.  The  music  of  the 
day  will  contrast  the  old  with  the  modern 
German,  the  members  participating  to  be 
Miss  Ada  Clement.  Mrs.  Emilie  Gnauck 
McLaughlin.  Mrs.  Alfred  E.  Nash.  Miss 
Cecil  Rauhut.  Mrs.  E.  N.  Short  and  Mrs. 
Clara  Rauhut  Snyder.  They  will  have 
the  assistance  of  Miss  Mary  Lewis  and 
Miss  Opal  Perkins.  The  club  will  give 
its  annual  jinks  on  October  7th. 


Miss  \Mvian  Grant  is  planning  to  give  an  oijen  air 
musicale.  and  if  the  weather  is  sufficiently  encouraging 
she  may  give  several  of  these  events  early  in  the  fall. 
Miss  Grant's  residence  is  surrounded  with  a  delightful 
garden  spot  especially  adapted  for  such  purposes,  and 
named  appropriately  The  Court  of  the  Flowers.  This 
spot  forms  an  auditorium,  being  walled  in  on  four  sides 
by  a  high  fence  grown  with  vines  and  flowers.  There 
is  a  background  of  trees  of  various  kinds,  including 
pines  and  magnolias.  Miss  Grant  plans  to  illustrate 
her  musicales  with  panoramic  views  and  a  singer. 


PACIFIC    COAST    MUSICAL    REVIEW 


STEINWAY 

International  in  Reputation 

^STEINWAY  is  the  only  make  of  piano  known 
in  every  city,  town  and  hamlet  of  the  globe. 
This  international  renown  could  only  have  been 
achieved  by  its  vast  superority  over  all  others. 
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the  STANDARD  by  which  all  other  PIANOS 
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Mrs.  Oscar  Mansfeldt 


Mme.  CARRINGTON-LEWYS 


ROSCOE      WARREN    LUCY,  Pianist  .nd  Teacli 

Scientific  development  of  piano  technlc.     Coaching  an 


2590  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mr.  EMLYN  LEWYS 


6128  Hillegass  Ave.,   Oakland.     Tel.  Piedmont  6096. 
MME.  VON  MEYER.INCK 

Studio  Gaffney  Building,  376  Sutter  street.  Monday! 
Tel.  Garfield  8597.  Director  of  Music  Tamaipait  Uni*i 
High  School.     Residence  Tel.  Corte  Madero  441. 


m  «  .  C     L  1        i!    H/l         *  "igh  scnooi.     Kesiaence  Te 

Mildred  and  Cedric  Wright      ^a^n^ng  School  ot  Music      Wallace  A.  Sabin 

®  :;.".((    J  \<-KS4»\     STRKET  tisl.     IJtr.-.ior   I  ...i  i.i.    (   In  I..     •*. 


vn 

fi-NKor  StMcik.  the  »orl(l  reiiitiviied'  leni'her  o(  Kiiht-lik. 
Illhlreil  MililNiruin-Wrif^lit.  after  Hiici>eMHCul  tiMirs  sp.-ni 
Ihri-e  :ipurN  wilii  llie  Hame  innxter.  Hnnie  .Studio:  lirilM  . 
Kliiii  Strefl.  llerkfley.  Tel.  Ilerk.  l»K:t.  Sou  Frjnni>«i.. 
I.t:{4    Vail    \*j.H     Vvf..    Tel.    ProMiieit    4«!i:t. 

L.  E.  BeHymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705  Auditorium    Building. 

Los  Angeles,  Cal. 


Douillet  Conservatory  of  Music 

1721   jBckaon   St.,  San  Franciaco.  Tel.  Prospect  853. 

PIERRE   DOUILLET,   Dean 


Clarence   Eddy 

Organ  Concerts  and  Recitals 

Or^nnlMt  mid  Direttor  of  MunIc  First  PreMhyterla 
Chureli.  Cliikliiiid.  «  hero  He  Will  Accept  a  I.imited  Xuni 
lier    iif    i'lipiW.       \ddr<-HM.    SoincrHi-l     A  iifirlnieiif -,     |1!IU    fin 


Mrs.  Clarence  Eddy 
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Hugo  Mansfeldt 
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UDA  WALDROP 


Pianist 

Organist 
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Piionc; 

Keilruy 
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Miss  Elizabeth  Westgate 


First  Presbyterian  Church,  Alameda 

Pianist   of   California   Trio 

Home   Sindio:    1117   Paru   5t.,   Alameda.      Tel.   Alameda    155 

Oakland     Studio:     (Thnrsdays),     Miss     Slerriman's     School, 

620    Mariposa    Avenae.       Telephone    Piedmont    2770. 

Notre  Dame  Conservatory  of  Music 


STANISLAS   BEM 

Inatrnctor    of    Tloloacello    and    Chamber    Mnalc 

CONCERTS  AND  RECITALS 

SIndIo:  Room  007  Kohler  &  Chase  Bldg.  Tel.  KearaT  MM 

BEN  FABIAN 


Concert  Pianist  and  Tencher,  I.ate  of  the  Slelnv 
ludion,  llerlln.  .Noit  at  1509  Goueh  SI..  Callfornin  C( 
ervnlorj     of    llnsle    BIdK.    Tel.:    West    4935. 


$1 


BERINGER  CONSERVATORY 
OF  MUSIC 


McAIIUter.     Fillmore    «i40 


238  COLB   STREET 


PHOBTB  PACIFIC  S510 


Subscribe  for   Pacific   Coast   Musical    Re 
$2.00    per   year    in    advance. 


el.  Pled.  :t62- 


Louis 

251    Post   S 


Crepai 


Hcmber  Paris  Grand  Open 


Fifth  Floor  Mercedes  Bulidloe 
Iteceptlon   Hours:   11:45  to  12,  and  3  to  4,  except  Wedoes- 
day.     Wednesday  In  Maple  Hall,  Oakland. 

Mrs.  M.  E.  Blcinchard  mezzo-contralt< 

(Head   of  Vocal   Department,   Mills   College) 

Teacher  of   Slng^lngr-      Concerts,    Lecture-Recitals.      Stn 

dio:   Kohler  A   Chase   Bldf;..   Room   905.      Tel.  Kearny  5454 

Residence,  &45  Ashhnry   St.    Tel.  Park.  5606. 

Arrillaga  Musical  College 


Pho 


2315  Jackson  St.,  San  Francisco,  Cal. 


Fillmore  951 


Pho 
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Herbert  Riley^,  'Cellist 

Stndio:  902  Kohler  &  ChaMC  Bld^..  Tel.  Kearay  ■%454 
Ilerk.  Studio:  (ThiirndayM)  2200  llancroft  AVay.  Phont 
Ilerk.  (i7n.  Concerts  and  Recitals.  Address  all  com- 
muiiicniioiiH    to     Holieniiaii     Cliih.    San    Franciweo. 

J.  N.  ASCHOW,  Violin  and  Bow  MaRei 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel.   Oakland  4409.  2311    Grove   Street,   Oakland.  C»l 

MME.  BETTY  DREWS 

Mir.,.„  Soprnn...  Pupil  of  ^liiie.  Ktclkii  <:,r«lir.  \\nll»hli 
I'or  C„ii4-erts.  Mill  Detnte  Some  of  Her  Tiint'  to  Teiieh- 
iiiK.     ::jni!   (,>Ilece    Aveone.    IlirkeUv.     Til.    Ilerkeler   7U8.S 
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PACIFIC    COAST    MUSICAL    REVIEW 


IVAN    SHED    LANGSTROTH'S    COMPOSITIONS. 


Large  and   Fashionable  Audience   Listens  to   Interesting 

Program    Participated    in    by   the    Inisfail 

Quartet  at  the  St.  Francis  Hotel. 


\LFRED    METZGER 


I  Snn    Francisco    Offic 

^ooms  1009.  1010.   Kohler  &  Chase  Building.  26  O  Farrell 

I       Street.     Telephones:   Ke; 
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TONES  OF  AN  ORGAN. 


A  Sonnet  by   IVIinerva    L'Ore 

Thou  art  the  cliampion  of  the  pious  prayr. 
Organ,  when  thy  tones  of  tranquil  calm. 
Nay.  when  tliy  music  as  a  blessed  balm. 
E'en  o'er  the  solemn  anthem's  sacred  air. 
So  sings  its  solace  unto  sad  despair: 
Or  wlien  the  plaintive  pathos  of  the  psalm. 
Floats   forth   thy   note   of   clear   and    classic   charm: 
Anon  soft  spirit  voices  linger  there. 
No  echo  in  tliy  pure  (piano)   tone: 
Or  dulcet  cadence  that  thy  voice  may  fling. 
[Refrains  thy  music's  mighty  volume  thrown: 
Great  symphonies,  thy  ponderous   powers  may   ring. 
I A  voice  from  heav'n  sounds  on  thy  solemn  hour; 
Nor  is  its  thunder  hidden  from  thy  power. 


jOakland.  C'al..  Ju 


191.5 


ON    DISCRIMINATION. 


■  Discrimination  might  be  called  the  beautiful  antithesis 
I  of  obedience.  In  ethics  or  art,  this  would  a|>pear  to  be 
I  true. 

An  antithesis  is  usually  twins,  one  beautiful  and  one 
1  ugly,  as  twins  are  wont  to  be.  The  ugly  antitliesis  of 
'  obedience  to  the  pedantic  would  be  what  is  commonly 
called  "kicking  over  the  traces."  It  is  sheer  wanton- 
ness. 

So  the  beautiful  and  the  ugly  present  themselves  as 
controlled  and  uncontrolled,  or  intelligent  and  unintel- 
ligent. 

As  pedantry,  according  to  its  degree,  represents  ignor- 
ance, so  discrimination,  in  its  measure,  denotes  knowl- 
edge: for.  obviously,  the  more  one  knows,  the  more  one 
has  to  choose  from,  and  the  field  of  choice  being  wider, 
departure  from  a  regulation  form  can  be  a  wise  and 
well-considered  act  that  justifies  itself  by  being  within 
i  the  realm  of  order  while  contravening  precedent. 
I      These  reflections  have  all  to  bear  upon  the  trend  of 
modern  art.  this  irresistible  movement  which  will  one 
day  be  called   the   Renaissance  of  the  Twentieth   Cen- 
I  tury.     It  is  not  of  an  isolated  country  or  of  a  solitary 
i  medium  cf  expression,  and  the  modern  figures  of  Ma- 
tisse are  at  one  with  the  musical  figures  of  Schoenberg 
;  and  the  verbal  figures  of  G.  Stein. 

For  pedantry  at  last  is  powerless.     The  knuckles  of 
!  the  student  in  the  arts  can  no  longer  be  rapped.     The 
door  has  been  burst  open  and  the  infinite  storehouse  of 
I  beauty  lies  before  the  artist. 

Xow  the  responsibility  of  choosing  rests   with   him. 

I   -And   in   this   rich   and    peaceful   country   he   has   every 

chance.     He    has   the   opportunity   of   assimilating   the 

fundamental  human  legends  embodied  in  early  Asiatic 

r  aiming   with    the    evolutionary    possibilities   that    they 

suggest:   he  can  enrich  himself  with  the  mystical  and 

I    archaic  Greek  music  that  is  being  translated  into  mod- 

:    ern  notation  and   modeni  language  in  Constantinople: 

.    he  can — since  a  young  American  has  blazed  the  trail — 

I    use  the  subtle  rhythms  that  were  erstwhile  thought  too 

I    delicate  for  English. 

The  strong  men  at  last  have  opened  the  way — they 
who  by  love  and  learning  achieved  Discrimination. 

KATHERIXE   HEYMA.V. 


Rudolf  Kafka,  violinist,  and  Miss  Mabel  Hughes,  ac- 
companist, gave  a  program  for  the  San  Francisco  Mu- 
sical Circle  at  the  St.  Francis  Hotel  on  Thursday  even- 
ing. August  26th.  The  program  included:  Concerto,  G 
minor.  Op.  26  I  Max  Bruchi:  Romance,  F  major.  Op.  50 
I  Beethoven  I:  la)  .Allegretto  Tranquillo  from  the  Sonato 
in  G  major  IGrieg).  (b)  Norwegian  Dance  (Grieg),  (ci 
Uebermut  I  Kafka):  (a)  .Andante  (Vieuxtemps),  (b) 
Boehmische  Weisen  (Sevcik-Kafka). 


By  ALFRED  METZGER. 
The  Colonial  Ballroom  of  the  St.  Francis  Hotel  was 
well  filled  with  a  large  and  fashionable  audience  on 
Thursday  evening.  September  2.  when  a  concert  of 
Ivan  Shed  Langstroth's  compositions  was  given.  One 
of  the  principal  features  of  the  program  was  the  as- 
sistance of  the  Innisfail  Quartet  consisting  of  Nikolai 
Sokoloff.  first  violin.  Rudolph  Ringwall.  second  violin. 
May  Mukle.  violoncello,  and  Alfred  Gictzen.  viola.  This 
organization,  although  somewhat  new  to  us.  has  already 
endeared  itself  to  our  musical  public  by  reason  of  its 
unquestionable  artistry  and  its  splendid  sincerity.  The 
opening  number  of  the  program  was  the  C  major  quar- 
tet by  Mozart,  which  was  played  with  that  daintiness  of 
execution  and  thoroughness  of  musicianship,  which  one 
has  a  right  to , expect  from  experienced  musicians,  but 
which  is  not  frequently  observed  when  this  gem  of 
chamber  music  literature  is  brought  to  our  attention. 
"W^e  certainly  enjoyed  the  rendition  of  this  quartet. 
The  same  organization  also  played  the  closing  num- 
ber which  consisted  of  a  string  quartet  in  E  major  by 
I.  S.  Langstroth.  the  first  movement  of  which  was  par- 
ticularly delightful.  Mr.  Langstroth  here  exhibited  more 
talent  than  in  any  of  his  other  works  on  the  program. 
He  revealed  skill  in  theoretical  construction  and  ade- 
quate ingenuity  in  working  out  several  enjoyable 
themes.  We  can  not  conscientiously  admit  that  Mr. 
Langstroth  so  far  has  shown  much  individuality  of  style 
or  independence  of  thought,  but  he  certainly  has  shown 
sufficient  talent  to  justify  one  to  have  faith  in  his  future. 
In  any  event  we  believe  that  his  quartet  work  was  far 
superior  to  his  other  efforts. 

A  group  of  three  pianoforte  preludes  interpreted  ex- 
ceptionally skillfully  by  Miss  Ada  Clement,  represented 
the  second  number  on  the  program.  They  seemed  to 
be  written  in  that  modem  conception  of  musical  thought 
to  which  we  have  not  yet  been  able  to  become  reconciled. 
The  strain  in  attaining  queer  intervals  and  the  constant 
hunt  for  impressionistic  moments  always  thrust  a 
monotonous  mood  upon  us.  and  while  Miss  Clement  did 
her  utmost  to  invest  these  works  with  that  musician- 
ship and  joy  in  her  work,  to  which  we  have  become 
accustomed  from  her.  still  we  could  not  become  suf- 
ficiently affected  to  feel  pleased  with  these  works.  They 
may  represent  much  skill,  but  the  writer's  personal 
opinion  does  not  class  them  among  the  best  composi- 
tions on  the  program. 

The  third  number  was  a  group  of  songs  representa- 
tive of  the  declamatory  school.  There  may  be  con- 
siderably more  nierit  to  tliese  songs  than  was  brought 
out  by  Robert  de  Bruce,  wlio  either  by  reason  of  ex- 
treme nervousness  or  other  obstacles  was  unable  to 
sing  on  pitch  and  whose  breathing  seemed  to  mar  the 
continuity  of  the  works.  The  instrumental  accompani- 
ment on  the  piano  by  Mr.  Langstroth  revealed  occa- 
sional glimpses  of  poetic  sentiment  and  graceful  periods; 
the  vocal  part,  however,  lacked  in  precision  of  diction 
as  well  as  convincing  musical  coloring. 

We  trust  that  this  apparently  unfavorable  impression 
recorded  here  by  us  will  not  cause  our  readers  to  con- 
sider this  judgment  as  final.  We  do  not  mean  to  create 
the  opinion  that  Mr.  Langstroth's  works  are  not  meri- 
torious. On  the  contrary  we  consider  it  surprising  that 
one  so  young  in  years  and  experience  was  able  to 
handle  a  serious  musical  problem  with  such  skill  and 
ingenuity.  If  we  find  anything  to  criticise  it  is  more 
to  follow  our  old  principle  of  expressing  an  honest, 
unbiased  opinion  than  to  discourage  the  composer.  For 
we  believe  there  was  sufficient  merit  in  these  works  to 
justify  .Mr.  Langstroth  to  go  ahead  in  his  endeavours  to 
give  to  the  world  musical  ideas  of  a  strong  and  ingenious 
character.  Everything  must  have  a  beginning,  and  .Mr. 
Langstroth's  beginning  is  far  superior  to  that  of  other 
composers  whose  works  we  have  heard  in  recent  months. 


and  the  Cort  Theatre.  Mail  orders  may  now  be  ad- 
dressed to  Will  L.  Greenbaum  at  Sherman.  Clay  &  Co.'s. 
On  Thursday  night.  September  23,  Melba  will  give 
the  opening  concert  in  the  Opera  House  of  the  new 
Auditorium  Building  in  Oakland.  On  this  occasion  she 
will  repeat  the  program  of  her  first  San  Francisco  con- 
cert as  above.  Seats  will  be  ready  on  Monday.  Septem- 
ber 20,  at  Sherman.  Clay  &  Co.'s  Oakland  store  and  at 
the  Auditorium  box  office. 


A  FINAL  REMINDER. 

Only  one  half  of  the  regular  advertisers  of  the 
Pacific  Coast  Musical  Review  have  responded  to 
our  invitation  to  furnish  us  with  data  regarding 
their  activity  in  this  community.  Unless  such  in- 
formation reaches  this  office  on  or  before  Wed- 
nesday, September  1 5th,  it  cannot  appear.  In 
the  event  of  advertisers  failing  to  send  us  the 
required  information,  we  trust  they  will  not 
accuse  us  of  intentionally  omitting  reference  to 
their  work. 


KREISLER   AT   GREEK  THEATRE. 


The  Fritz  Kreisler  concert  with  a  symphony  orches- 
tra to  play  the  accompaniments  at  the  Greek  Theatre 
on  Friday  night.  October  8th.  bids  fair  to  attract  as  big 
audiences  as  have  the  .Margaret  -\nglin  performances. 
This  will  be  the  first  time  that  a  great  musical  star  has 
appeared  in  the  Greek  Theatre  at  an  evening  concert. 
Although  wounded  in  the  European  war.  and  still  limping 
slightly  from  the  effects.  Kreisler  is  said  to  be  playing 
better  than  ever,  and  his  program  on  this  occasion  is 
one  that  will  show  him  at  his  best.  Two  more  beautiful 
Concertos  than  Mozart's  in  A  major  and  the  Mendels- 
sohn work  do  not  exist,  and  these  will  be  the  only  per- 
formances of  these  compositions  by  Kreisler  on  the 
Coast.  Between  the  two  works  with  orchestra  he  will 
play  a  group  of  his  own  delightful  compositions  and 
transcriptions. 

.Mail  orders  for  this  auspicious  occasion  should  be 
sent  to  William  Dallam  Armes.  Chairman  of  the  Musi- 
cal and  Dramatic  Committee.  University  of  California, 
Berkeley,  or  to  Will  L.  Greenbaum  at  Sherman.  Clay 
&  Co.'s,  San  Francisco.  Cal. 


MELBA'S   SPLENDID   PROGRAMS. 

The  greatest  lyric  soprano  of  the  present  generation. 
Madame  Melba.  will  give  two  delightful  programs  of 
song  at  the  Cort  Theatre,  under  the  management  of 
Will  L  Greenbaum.  assisted  by  Robert  Parker,  baritone, 
and  Frank  St.  Leger.  pianist.  There  is  little  to  tell  the 
world  about  .Melba  and  her  career;  her  name  and 
achievements  are  known  wherever  music  exists,  and 
her  name  will  live  as  long  as  the  history  of  music  will. 
There  is  but  one  Melba.  Her  first  concert  is  announced 
for  Sunday  afternoon,  September  19,  and  the  complete 
program  is  as  follows: 

1      Piano  Solo    "Eugene  Onegin- Tschaikowsky-Pabst 

Mr.  St.  Leger 

■1     Prologue  from     1  Pagliacci•^ , Leoncavallo 

Mr.  Parker  _^ 

..      ,r    .«    a^^^^    r..„r«    --Hflmlet"  Thomas 

:i     Mad  Scene   fiom     ".?,"''^*,i-'i-^--- 

Mme.  Melba 

'     ''T>?,'Tove  Me  or  Not         - Old  English 

\l\   k"ol,1„=|^l?oVn  to  Hi..^.^. Edw.  German 

-.      Vria    "Depuis  le  Jour."  from  "Louise" Charpentier 

.,     .11 1,1.     1^  V  jij^^    Melba  „k„„,„ 

S     Nocturne  in  D  flat - ••- Chopin 

fi     Nocturne  ^_.  ^^^^ 

-     Prayer  from  "La  Tosca   . pSJcin 

■Adios."   from    "La  Bohe",e^  -^^ 

„         -  ;,-,^IZ-  Schumann 

5  ^:^V^^^iI?S^'l^Sa':::;==:::::::=   :    ^rdit. 

'     »■'"'"'■     ^  Mme.  Melba 

K\.  the  second  concert,  one  week  "at^f. /Sunday,  Sej^ 
tember  26),  Mme.  Melba  will  sing  the  -Ana  -^h  Fors 
e  L,?^  from  "La  Traviata."  the  "Prayer,'  from  Otello 
bv  Verdi  and  some  charming  groups  of  son„s.  Mr^ 
Parker™  numbers  will  include  two  works  by  Richard 
srrau=st«obv  Schubert,  and  the  beautiful  "Serenade 

■ThJI:"  offices  f'o^;  botrcren^-  Will  open  on  next 
Wednesday  afsheiSian,  Clay  &  Co.'s.  Kohler  &  Chase's 


THE  GREAT  AUTUMN   MUSIC  FESTIVAL. 


An    Event   of    Much    Musical    Importance   That   Will    No 
Doubt  Attract  Interest  Throughout  the  State. 

An  event  replete  with  interest  and  one  that  bids  fair 
to  attract  visitors  from  all  parts  of  the  State  will  be 
the  "Autumn  Music  Festival."  to  be  held  in  Festival  Hall 
from  September  29  to  October  3.  The  Music  Depart- 
ment of  the  Exposition  has  long  been  making  elaborate 
preparations  for  this  brief  season  and  many  artists  of 
the  highest  rank  have  been  especially  engaged  and  will 
come  from  the  East  to  participate.  The  Exposition  Cho- 
rus of  400  voices,  under  the  leadership  of  Emil  Mollen- 
hauer  conductor  of  the  Handel  and  Haydn  Society  and 
the  \poIlo  Club  of  Boston,  with  the  Exposition  Orches- 
tra of  eighty  -Max  Bendix  conductor,  will  present  Men- 
delssohn's Oratorio.  "Elijah."  on  Wednesday  evening. 
September  29,  at  S:M,  and  Verdi's  celebrated  "Requiem 
on  Sunday  afternoon.  October  3.  at  2:30.  and  there  will 
be  a  public  rehearsal  of  the  last  work  on  Friday  even- 
ing October  1,  at  7:30.  For  the  production  of  the  Re- 
quiem" the  orchestra  will  be  augmented   to   100  musi- 

^The  soloists  engaged  for  the  Festival  include:  Mme. 
Emmy  Destinn.  soprano,  from  the  ^letropolitan  Opera 
Company,  New  York;  Mme.  Florence  Mulford.  con- 
tralto from  the  Metropolitan  Opera:  George  Hamlm. 
enor  from  the  Chicago  Grand  Opera;  Evan  « -lliams 
the  famous  Welsh  tenor;  Frederic  Martin.  Amenca  s 
greatest  oratorio  Basso;  Earl  Cartwnght.  the  distin- 
Sd  concert  baritone,  and  Fritz  Kreisler  the  great 
violinist.  Keisler  will  play  in  conjunction  with  the 
E^iosition  Orchestra  on  Thursday  evening  September 
30  at  8-30  his  numbers  being  the  Concerto  in  C  ma- 
jo;,  by  Vivaldi    and  Beethoven's  Concerto  in  D  major, 

""saVurday  afternoon.  October  2.  at  ^^^\^^\-^^^l 
an  Artists'  Concert,"  participated  in  by  .^'rs_  ^^  "•*"^- 
\ime  Mulford  Evan  Williams,  Frederic  Martin,  the 
Position  Chorus,  the  Exposition  Orchestra.the  Boston 
land  o"  es^iusicians.  and  Wallace  A.  Sabm.  who  wU. 

^fr^i^isi.Mi^~^Jn|ra^:^^ 

b^e^^\Tif' 6eltL"MrZffU°  ^^e^rgf  Sn  and 
^'^^r^^l^nl^Jion  sale  for^^^--f  ---^ 

trd:v'':vfni^rsVpU^%"o,^r^^^^^^^^ 

S:rf  w-rrVeT^^rpt'^aXTon^S^artip/^ld  j; 
check  or  mon^y  order  payable  to  the  Fanama-Pac.fic  In- 
temational  Exposition. 

RESERVE  EXPOSmON^NUMBERS  NOW. 

copies,  25  '^^"*f^____»»^ 

we  are   in   receipt   "^  a^  unusualU;  J^Pressive^  and 
skillful  composition  entitled    in  The  SUence.^^^^  P^. 

^he^od^-^^es'^erSr^tparofJ^^^^^^^^^ 

a  P'ano  --Pofj°»,->„^,\-??'|enTimenrcon\ined.in 

rh;"w:>VTL'''we?rasthe;exquisU^ 

delineated  in  the  P'ano  Part      U^s  ^.^^^^^  „   ^^ 

trate   the   mental   a"«ude  °^     ""jiS    ^  seems  to 

E^'^LiS  - -»iS|-JI'wl.,''^?Slt'^^ 

-pl\o«nrunTqu'r:umb%^\;;a1dt  a  concert  program. 
It  U  musically  correct  and  pleasing. 


PACIFIC    COAST    MUSICAL    REVIEW 


EXPOSITION    SYMPHONY    CONCERT. 


The  usual  weekly  symphony  concert  of  the  Exposition 
Orchestra  will  take  place  at  Festival  Hall  this  Sunday 
afternoon  at  halt  past  two.  when  Max  Bendix  will  con- 
duct a  program  of  singular  interest.  Mr.  Bendix  has 
become  an  important  part  of  the  music  of  the  Exposi- 
tion, and  the  great  musicians  who  have  participated  in 
the  activities  in  Festival  Hall— Dr.  Muck,  Saint-Saens, 
Paderewski  and  Walter  Damrosch— have  all  marveled 
to  find  here  an  orchestra  which  compares  favorably 
with  the  best  organizations  of  Europe  and  America. 
To  this  painstaking  conductor,  who  gained  his  immense 
orchestral  knowledge  through  years  of  work  as  concert- 
master  for  Theodore  Thomas,  is  largely  due  the  present 
high  state  of  efficiency  attained  by  the  Exposition  Or- 
chestra, and  his  selections  for  Sunday  have  a  strong 
apiieal  Thev  include  Beethoven's  Sixth  Symphony  in 
r  major.  Op.  88,  known  as  the  "Pastoral";  Debussy's 
prelude  to  "The  Afternoon  of  a  Faun,"  after  the  Ec- 
logue of  Stephen  .Mallarme,  and  "A  Night  on  .Mont 
Chauve."  the  supernatural  work  of  Moussergsky.  The 
soloist  of  the  afternoon  will  be  Mme.  Matja  Xiessen 
Stone,  distinguished  both  on  the  concert  and  the  oper- 
atic stage,  and  who  has  sung  with  great  success  at  the 
Metropolitan  Opera  House.  New  York,  and  in  the  prin- 
cipal musical  centers  of  Europe  and  America.  Her 
voice  is  a  rich,  velvety  mezzo,  vibrant  and  flawless,  with 
big  resonant  chest  tones  and  the  range  of  a  contralto. 
Her  numbers  will  be  the  aria,  "Che  tare."  from  Gluck's 
"Orpheus  and  Euridice."  and  Beraberg's  arioso.  "La 
Mort  de  .leanne  d'Arc."  There  Is  a  large  demand  for 
seats  at  the  Exposition  Ticket  Office,  343  Powell  Street, 
and  everything  points  to  another  large  audience. 


-♦♦- 


THOMAS   VINCENT   CATOR    IN    CARMEL. 

The  Carmel  Pine  Cone,  a  weekly  paper  published  in 
Carmel.  Cal.,  had  this  to  say  of  a  recent  concert  that 
took  place  at  that  well  patronized  summer  resort: 

Not  often  is  it  the  good  fortune  of  music-lovers  to 
attend  a  recital  such  as  was  given  at  Arts  and  Crafts 
hall  on  Saturdav  evening,  by  Thomas  Vincent  Cator  and 
Miss  Hulda  von  Rienecker.  A  fair-sized  audience  testi- 
fied its  pleasure  by  encores  of  most  every  number. 
The  fact  that  Mr.  Cator  interpreted,  at  the  piano,  sev- 
eral of  his  own  compositions  gave  special  interest  to 
the  generous  and  well  selected  program.  Each  of  the 
ten  numbers  on  the  program  and  the  encores  were 
rendered  in  a  manner  to  leave  nothing  to  be  desired. 
Inquiry  among  those  present  developed  the  fact  that 
the  popular  numbers  on  the  program  were  Mr.  Cator  s 
•■Western  Love  Poem"  and  Miss  von  Rienecker  s  'Clo- 
rinda  Sings."  For  the  writer,  "What  a  Seashell  Told 
was  the  gem  of  the  evening.  Carmel  is  gradually  ac- 
MUiring  that  which  has  been  lacking  in  its  artistic  devel- 
opment—good music,  but  from  now  on  we  may  expect 
more  of  it.  The  Arts  and  Crafts  Club  is  to  be  com- 
mended for  its  efforts  along  these  lines. 

[.Miss  Rienecker  is  an  artist-pupil  of  Mrs.  Nilalia 
Douillet.] 


MISS   ELSIE   LARSEN'S   SUCCESS. 


When  Elsie  Larsen,  the  very  gifted  young  pupil  of 
Mary  Pasmore.  played  at  the  Exposition  on  Examiner 
Day,  Redfern  .Mason,  music  critic  of  the  Examiner,  had 
the  following  to  say  concerning  her  playing". 

W'hen  Miss  Alice  Gentle  fell  sick  and  could 
not  come  to  sing  for  us.  a  musician  was  found  to  take 
her  place  on  the  program.  Miss  Elsie  Larsen.  the  young 
Violinist,  was  the  choice  and  it  was  a  good  choice.  Miss 
I  arsen  plaved  the  Shepherd's  Dance,  from  Edward  Ger- 
man's Henry  Eighth  Suite,  played  it  charmingly,  and  I 
wish  the  inevitable  movement  of  the  clock  fingers  had 
not  prevented  our  hearing  her  play  the  rest  of  the  com- 

""Miss^Larsen  appeared  frequently  in  public  in  the  Bay 
cities  last  season  and  Miss  Pasmore  anticipates  even 
greater  success  for  her  this  year. 


MEL.BA 

Sunday  Afternoons, September  19  and  26 

Cort  Theatre 


Tickets,  %'lMi,  *2,ou,  il.'iU.  %\.m  ready  next 
Wednesday  at  Sherman,  Clay  &  Co.'s.  Kohler 
and  Chase's,  and  Cort  Theatre. 

Mail  Orders  to  Will  L.  Greenbaum,  care  of 
Sherman,  Clay  and  Co. 

-Mason  &  Hamlin  Piano 


KREISLER  PLAYS 
WITH  ORCHESTRA 
IN  GREEK  THEATRE 
FRIDAY  NIGHT 
OCTOBER  8 
MAIL  ORDERS  NOW 


Victrola 


Three 

new 

styles 


The  latest 
Victor  achievement 


Victrola  XVIII  $300 

Victrola  XVIII  electric     $350 
Victrola  XVI     electric     $250 


See  and  hear  these  new  Victrolas.  Any  Victor 
dealer  will  gladly  demonstrate  them  and  play  any 
music  you  wish  to  hear.  Other  styles  of  the  Victor 
and  Victrola  $10  to  $250 


Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 


New  Vicior  Records  demonstrated  at  all  deale 


L  the  28th  of  each  i 


TO  ADVERTISERS. 


Advertising  forms  for  Musical  Review  Exposi- 
tion Number  will  close  positively  ort  Saturday, 
September  20th.  All  copy  must  be  in  this  office 
before  that  day. 


RREISLERS 

Violin  R.ecitals 

CORT 

Sunday  Afternoons,   October  3  and  10 


Prices:  En 
r  balcony.  $ 
ire    gallery. 

Mail    OrderN    to 
nnn,  Cla>-*M,  Tick. 

t  box  offices.     Co 


ire  lower  floor  and  first 
.00;  Remainder  of  balconv 
(1.00;    Box    and    loge    seats. 


Mr.  &  Mrs.  Giacomo  Minkowski 

late  of  the 

Ernst  von  Schuch 
and  Giacomo  Minkowski  Vocal  School 

of  Berlin  and  Dresden 

Announce  the  openine  of  their  Vocal  Studio 

1421  Sutter  Street 
San  Francisco 

Telephone  Franklin  5400  Hours.  11  to  li 


Mabel  Rieg'elman 


•ipiit    Oiiera    Ho 


Paquita  Madriguera 
Piano  Recital 

at  the 

Arrillaga  Musical  College 
Recital  Hall  2315  Jackson  Street 

Wednesday  Evening  September  15 
at  8.30 


Festival  Hall   Exposition  Grounds 
Sunday  Aft.  September  12,   at  2.30 

SYMPHONY  CONCERT 
Exposition  Orchestra,  80  Musicians 

II  V\    III:M>1  \.  4  ontliielMr 

MATJA  NIESSEN-STONE 

SleJBBO-C'outralto 
Kroni    Ihr    Metroiiolitnii    Oiiern    Co.,    >.    1  . 

Prlcfs     .-.Oc.     '.-.c    and     »1;     box     seas.     iiJ'O.     ul     S):. 


PACIFIC    COAST    MUSICAL    REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  tha  t  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  cr  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 

Mmmi$cV}m{vx 

Piano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-b^ard  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &   HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 

claim  made  for  their  superiority,  estabUshing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts, 
Victor  Talking  Machines 


^/leM 


Oakland     510  12th  and  1105  Washington 

San  Jose  — 117  South  First 

Sheet  Music 


ALBERT   I.    ELKUS   HOME  AGAIN. 

fter  Three  Years'  Absence  in  Europe  Spent  in  Seri 
Study  and  Also  Some  Successful  Teaching,  Promi- 
nent  Californian    Resurres    Work    Here. 


Although  the  Pacific  Coast  Musical  Review  has  al- 
eady  announced  the  return  of  Albert  I.  Elkus  in  brief 
3rra,  we  feel  it  but  just  to  once  more  refer  to  this 
icident  in  a  more  extensive  manner,  inasmuch  as  the 
ubject  of  this  article  belongs  among  our  more  promi- 
ent    members   of   the    profession    and    his    experiences 

bile  away  from  home  will  necessarily  prove  of  interest 
0  us  here.  Mr.  Elkus  was  away  during  a  period  of 
hree  years,  most  of  which  time  was  spent  in  Vienna 
nd  Berlin.  After  his  return  to  America,  he  stayed 
or  a  few  months  in  New  Vork.  While  abroad,  Mr. 
^^Ikus  studied  chorus  and  orchestra  composition  with 
leorge  Schumann  and  piano  with  Lhevinne  and  Bauer, 
n  Vienna^  he  studied  general  composition  with  Robert 
'uchs  and  counterpoint  in  the  manner  of  Palestrina  and 
he  old  church  modes  with  Karl  Prohaska.  During  the 
leason  of  1913-14  Mr.  Elkus  took  up  teaching  in  Berlin 
ind  was  quite  successful. 

1  Of  course,  during  all  this  time  he  has  kept  up  his 
ompositioii.  in  which  he  had  already  proved  proficient 
lefore  his  latest  departure  for  Europe.  He  has  been 
v'riling  mainly  ciiorus  and  orchestra  works  and  ex- 
lects  to  present  some  of  these  here  during  the  en- 
duing season.  Mr.  Elkus  believes  that  the  war  will 
iave  a  deadening  effect  upon  music  for  the  present. 
ut  will  ])roduce  a  new  spirit  representative  of  a  simpler 
nd  more  beautiful  art  than  that  embodied  in  most  of 
the  so-called  hyper-modern  school.  According  to  Mr. 
Klkus.  war  has  given  a  wonderful  stimulus  to  New 
York  musical  activities,  and  the  American  metropolis 
seeins  to  have  become  a  clearing  house  for  the  musi- 


FE.STIVAL   HALL 

IMPORTJiNT  JiNAiOUNCEMEMT 
AUTUMN    MUSICAL    FESTIVAL 

W'efi..  S.:-|.t.  :•.'.  :i!  V  :i..  Mendelssohn'.*;  "Blijali:" 
luirs,.  Se.pi.  ;;.i,  ;,  t  >■  :'>.  KreiMirr  Concert:  Fri..  Oct. 
at  '  7.(\.  I'irl.li.-  i:.ii.-:ir.v;,l  of  Verdi's  ••Requiem;** 
at..  Oct.  1.  at  -l^^K  \ri\ntn'  Concert;  Sun..  Oct.  :!, 
I  2:30.  \>tfii-s  -Kf(|ui< 
Emmy  Deslinn  C.r.iVn 
Mulford, 


Mar 


Karl 


Wiiliams.  Floi€ 
'  Hamlin.  Evan  Williams.  Fred 
irtwrisht  and  Fritz  Kreisler,  Si 
Chorus  of  400,  Exposition  Orchesi 


Kxpo 
of  80  and  Boston  Band  of  65. 

Prices  for  4  Concerts:   Box  Seats.  J6.50:  Orches 
$a;  rest  of  house.  $3.50.    Seals  selling  at  343  Pov 


to- 


!o  P.  P.  I.  K.    St-a 
lo  reliearsal  Verdi' 


)M  Ticket  Holders  ailmitt 
!  Requiem.  Seats  for  sinj 
and    T-iC.    ready   Sept.    2?.. 


cians  of  the  world  in  all  departments  of  the  art.  Many 
of  the  best  known  pianists,  violinists  and  singers  are 
settling  definitely  in  Xew  Vork,  which  fact  must  neces- 
sarily have  a  great  effect  upon  the  creation  of  higher 
standards  of  taste.  Mr,  Elkus  observed  that  contem- 
porary music  is  being  largely  produced  in  Xew  York, 
and  the  compositions  of  such  moderns  as  Stravinsky. 
Scriabine  and  Schoenberg  are  being  heird  in  all  their 
elaborateness.  The  Metropolitan  Opera  House  has  also 
take-  remarkable  strides  toward  a  higher  plane  during 
re'    at  years. 

Among  the  more  pretentious  of  Albert  Elkus'  recent 
vorks  is  the  orchestral  arrangement  of  a  "Biblical  Fes- 
tival" entitled  'Jephtha's  Diughter."  and  consisting 
of  three  parts.  The  music  was  composed  by  Miss  Lilia 
Mackay-Cantell.  who  has  incorpcrated  some  of  the  tra- 
ditional Hebrew  melodies,  and  the  chorus  was  directed 
by  Mrs.  Laura  Elliott.  The  work  was  the  opening  pro- 
duction at  the  now  famous  Neighborhood  Playhouse  in 
Xew  York,  on  the  evenings  of  February  12th,  13lh.  20th 
and  21st.  The  chorus  processionals,  the  dances  planned 
on  archaic  forms,  and  the  oriental  color,  combined  with 
the  language  of  the  Bible,  ronvey  the  spirit  of  the 
tribal  days  of  the  ancient  Hebrews  and  interpret  the 
traditions  of  the  neighborhood  with  which  the  Play- 
house is  identified.  The  story  is  based  on  Jephtha's 
vow  as  given  in  the  Book  of  .Judges.  The  aim  of  the 
Neighborhood  Playhouse,  which  is  at  444  Grand  street. 
Xew  York,  otherwise  known  as  the  East  Side,  is  to 
give  productions  of  plays  which  by  their  variety  will 
appeal  to  a  public  of  diverse  t:istes,  interests  and  ages, 
and  in  this  way  become  a  community  theatre  sharing 
directly  in  the  life  of  the  neighborhood.  Most  of  the  work 
of  the  preparation  for  the  productions  is  being  done 
by  Americans,  and  considerable  of  it  right  on  the  East 
Side,  where  friends,  brothers  and  sisters  of  those  who 
assist  will  witness  the  results. 

Judging  from  the  daily  newspaper  reports,  this  pro- 
duction of  Jephtha's  Daughter  was  a  brilliant  success, 
and  Albert  Elkus  received  much  praise  for  his  excel- 
lent orchestration.  Mr.  Elkus  will  now  be  permanently 
located  in  San  Francisc-o  and  has  resumed  teaching  in 
piano  and  theory  at  :JS"S  Clay  Street. 


light  to  find  so  fine  an  artist  at  ray  disposal  and  your 
playing  contributed  mmh  toward  the  pleasure  of  the 
audience. 

Very  sincerely  Yours, 

WALTER  DAMROSCH. 


"NEW  THOUGHT   DAY"  CONCERT. 


DAMROSCH     THANKS    STANISLAS     BEM. 


Prior  to  his  departure  for  Xew  York.  Walter  Damrosch 
wrote  the  following  letter  of  appreciation  to  Stanislas 
Hem.  the  well  known  cellist  and  no  further  comment 
is  necessary: 

PaUce  Hotel.  San  Francisco.  September  6.  1015. 
.My  dear  Mr.  Bern: 

I  cannot  leave  San  Francisco  without  thanking  you 
again  for  your  exquisite  rendering  of  the  violoncello 
Bolo  in  my  Iphigenia  music.     It  was  a  surprise  and  de- 


Under  the  direction  of  Achille  L.  Artigues  a  concert 
was  given  at  Festival  Hall  of  the  Panama-Pacific  Inter- 
national Exposition  on  Saturday  evening.  August  28th. 
as  part  of  the  "Xew  Thought  Day"  program.  Mr.  Ar- 
tigues. who  is  the  organist  and  choirmaster  of  St.  Mary's 
Cathredal.  besides  directing  the  event  contributed  six 
organ  number  to  the  program  which  included:  Prelude 
in  G  minor  (Piernei.  (a»  Petites  Vagues  (FoggL  (b) 
Minuet  in  G  (Beethoven);  Toccate  and  Fugue  (Bach); 
Idylle  ( Buck > ;  <  'hristmas  in  Sicily  (Yon » ;  Toccata 
from  Suite  Gothique  (Boellmann).  Mr.  Artigues  also 
played  a  duo  for  piano  and  organ,  with  V.  Arrillaga  at 
the  piano,  entitled  Pastorale  by  Guilmant.  On  all  these 
occasions  he  revealed  himself  as  a  skilled  musician 
who  not  only  commanded  all  the  technical  and  musical 
possibilities  of  the  organ,  hut  who  was  able  to  impress 
his  hearers  with  the  fact  that  he  is  an  authority  whose 
work  is  well  worth  listening  to  and  who  represents  the 
best  element  of  our  resident  artists,  Mr.  Arrillaga 
also  acquitted  himself  splendidly  both  as  to  his  tech- 
nical and  musical  achievements. 

Samuel  Savannah  played  a  violin-andante  from  the 
Gade  violin  concerto  in  a  manner  that  exhibited  splendid 
musicianship  and  a  familiarity  with  the  intricacies  of 
violinistic  accomplishment  that  earned  for  him  the 
enthusiastic  applause  that  rewarded  his  efforts.  His 
tone  is  smooth  and  graceful  and  his  interpretation 
charged  with  intensity  of  feeling  and  variety  of  coloring. 
The  opening  and  closing  number  on  the  program  con- 
sisted of  chorals — Mount  of  Olives  (Beethoven)  and  Re- 
joice and  be  Glad  (Brewer),  respectively.  The  chorus 
was  under  the  direction  of  Achille  L.  Artigues  and 
acquitted  itself  creditably.  V.  Arrillaga  as  accompanist 
and  Frederica  Steinhauer  as  assistant  accompanist 
also  contributed  much  toward  the  enjoyment  of  the 
affair.  Mr.  Artigues  and  his  associates  are  entitled  to 
congratulations  for  the  excellent  work  noted  at  this 
event. 


JoHanna 

KRISTOFFY 
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We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securing  one  of  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  OTarrell  Street 


Bacon  Block,  Oakland 


PAQUITA  MADRIGUERA'S  CONCERT. 


Those  of  the  musical  luiblic  who  were 
charmed  and  delighted  with  the  exquisite 
playing  of  Paquita  Madriguera.  when 
this  unquestionably  gifted  young  Spanish 
pianist  appeared  as  soloist  with  the  Kx- 
position  Orchestra  at  Festival  Hall  a  (ew 
weeks  ago,  will  he  glad  to  hear  that  this 
splendid  young  artist  will  give  a  piano 
recital  at  the  Arrillaga  Musical  College 
Recital  Hall.  Jackson  street  between 
Webster  and  Fillmore  streets,  next  Wed- 
nesday evening.  September  l.')th.  The  re- 
cital will  be  given  for  the  benefit  of  the 
Church  Nuestra  Sra.  de  Guadalcpe.  The 
program  contains  some  of  the  well  known 
classics  of  pianoforte  literature  and  also 
some  works  not  so  well  known  here, 
among  the  latter  a  few  Spanish  comi)osi- 
ticns.  The  young  pianist  created  such  an 
excellent  impression  at  the  Exposition 
that  many  music  lovers  will  be  glad  to 
take  advantage  of  this  opportunity  to 
again  admire  her.  Those  who  have  not 
yet  heard  her  will  make  no  mistake  to 
listen  to  her  at  this  time. 

Tickets  may  be  had  at  the  Arrillaga 
Musical  College  or  at  Sherman,  Clay  & 
Co.,  and  Wiley  B.  .\llen  Co.  The  price  of 
admission  will  be  one  dollar.  The  pro- 
gram will  be  as  follows:  Prelude  C  sharp 
minor  (RachmaninolT).  Variations  Serieu- 
ses  (Mendelssohn),  El  Pelele  (Granados): 
Pastoral  (P.  Madriguerai,  Repique  de 
Campanas  (P.  Madriguerai,  Danza  de 
Brujas  (P.  Madriguerai;  Contes  de  Vieux 
Negre  (MacDowelll,  Danza  Valenciana 
(Granados),  Aragon  (Albeniz),  St.  Francis 
Walking  on  the  Waves  (Liszt). 


-**— 


Henry  .1.  Klahn.  of  the  Henry  J.  Klahn 
Company  of  Los  .Angeles,  was  in  San 
Francisco  recently  seeking  support  for 
a  monthly  magazine  entitled.  The  Music 
Student  and  published  in  I.os  Angeles. 
The  paper  is  fashioned  in  appearance 
after  the  well  known  Philistine  and  in  its 
literary  policy  it  also  resembles  partially 
the  iconoclastic  style  of  Elbert  Hubbard's 
famous  little  pamphlet.  It  is  printed  very 
neatly  and  artistically,  its  typographical 
appearance  being  more  artistic  than  one 
is  used  to  in  publications  now-a-days.  .\s 
its  title  implies  it  is  devoted  to  the  in- 
terests of  the  music  student  and  no  doubt 
it  has  its  place  in  the  musical  world  of 


the  West.  The  editor  is  Vernon  Spencer, 
a  comparative  newcomer  in  California, 
who  has  established  himself  in  Southern 
California,  and  who  has  played  a  prom- 
inent part  in  the  musical  activities  ot 
the  Southland  during  the  last  year  or 
two.  In  addition  to  the  interesting  edi- 
torials and  other  comments  contributed 
by  Mr.  Spencer,  there  are  other  articles 
ot  value  to  the  amateur  and  professional 
student,  and  indeed  the  little  paper  will 
be  found  a  welcome  visitor  to  the  home 
of  musicians.  We  wish  the  new  enter- 
prise every  possible  success  and  trust 
Mr.  Klahn  will  find  his  labor  in  estab- 
lishing this  paper  well  and  quickly  re- 
warded. 

Miss  Elizabeth  Latham,  the  young  San 
Francisco  soprano,  was  heard  in  recital 
on  Thursday  evening,  September  i'.  be- 
fore a  San  Jose  audience.  She  was  as- 
sisted by  Miss  Grace  Barstow.  the  violin- 
ist, and  was  accompanied  at  the  piano  by 
Benjamin   .Moore. 

E.  M.  Rosner,  the  genial  director  of  the 
famous  Orpheum  orchestra,  is  spending 
his  belated  vacation  in  Napa  County  and 
is  reporting  that  he  is  enjoying  himself 
thoroughly  amidst  beautiful  scenic  sur- 
roundings that  exclude  musical  events 
within  a  radius  of  fifty  miles.  The  only 
concerts  that  take  place  there  are  given 
by  nature's  own  musicians  of  which  Mr. 
Rosner  is  very  fond.  His  vacation  will 
extend  over  three  weeks,  two  of  which 
have  already  expired. 

Leo  Cooper  is  about  to  give  a  series 
ot  interpretive  readings  of  Shakespeare's 
plays,  especially  abridged  and  arranged 
for  Higli  Sihools  and  other  educational 
institutions.  He  has  already  been  asked 
to  appeir  before  some  of  the  largest 
schools  in  California,  and  being  an  actor 
cf  renown  and  experience,  there  is  no 
question  that  his  lectures  will  meet  with 
the  approval  of  educators  as  well  as 
students.  In  these  days  of  the  degen- 
eracy of  the  theatre,  when  the  public  is 
getting  so  little  opportunity  to  admire 
the  classics,  .Mr.  Cooper's  missionary 
work  comes  very  handy,  and  it  may  be 
that  through  his  efforts  the  .voung  pupils 
will   be   niade  to  realize  the  imijortance 


of  fine  plays,  and  the  rising  generation 
may  grow  up  to  be  more  appreciative  of 
the  best  in  art  than  the  public  of  the 
present  day  apparently  seems  to  be. 


RECITALS  OF   FRITZ  KREISLER. 


Fritz  Kreisler,  the  great  violinist,  who 
will  be  heard  in  recitals  at  the  Cort 
Theatre  under  the  direction  of  Frank  W. 
Healy,  Sunday  afternoons.  October  3  and 
10,  at  3  o'clock,  believes,  like  Franz 
Liszt,  that  the  artist  in  the  matter  of 
programs  should  be  neither  the  master 
nor  the  servant  of  the  public.  Kreisler 
believes  that  by  stooping  a  little  the 
artist  will  gradually  conquer  his  public 
for  the  higher  things  in  art.  Other  great 
violinists  play  classical  music  like  a 
poet — with  deep  feeling.  His  tone  is  as 
juicy  as  Hawaiian  sugar-cane  and  it  has 
that  great  variety  of  sensuous  and  emo- 
tional shading  which  Wagner  thought 
could  be  obtained  only  by  having  violin- 
ists "in  the  plural" — twenty  or  more 
playing  together.  When  Kreisler  plays 
a  concerto  at  his  recitals,  the  audience 
never  notices  the  absence  of  an  orchestra 
so  full,  so  rich,  so  polyphonic,  so  highly 
colored  is  his  playing. 

Mr.  Kreisler  has  changed  his  programs 
wliich  have  been  announced  in  the  press, 
and  sent  by  his  manager  for  the  recitals 
in  San  Francisco,  and  has  sent  to  Mr. 
Ilealy  two  programs  filled  to  the  brim 
and  overflowing  with  good  things.  Many 
of  the  numbers  programmed  are  new  to 
Sail  Francisco,  and  many  others  will  be 
Flayed  by  Kreisler  for  the  first  time  in 
this  city. 

The  intellectual,  the  emotional,  and  the 
sensational  will  be  found  in  the  Kreisler 
recital  programs,  which  will  be  as  fol- 
lows: 

I'ltOGItAM,  OCTOBER  :',.   Ifll.i. 

1.  (a)   Poiintn  .\  major  lliiiidel 

(b)    Fugue  A  major Tartini 

2.  Concerto  A  minor  A.  Viotli 

::.   (a)   Introduction   and   Shorzo KrelsU-r 

(for   violin    alone) 
New— Fir.st  time  here 

(b)    Larghetto    Webc-r 

New — First   time  here 

(cl   Mnmeiil   Musical  ScliuliprI 

111)    Two    .'Jjavoiilc    Daiicps 

Dv.inik-Kn-i.s).  r 
III    I-:  Mil 


I)    Valse     Godow; 

New — First   time  here 
II  Viennese  Popular  Song 

Aranged  by  Krei? 
New— First   time  here 
)   Spanish  Serenade 

Chaminade-Kn-i 
New— Fir.st   time  here 
I'lIOGRAM.    OCTOBER    10.    191",. 

.)    La  Folia  Con) 

(Variations) 

First   time  here  by  Kreisler 

I)   Sarabaniie.  Double  and  Bouree..B; 

(B  minor  tor  violin  alone) 

Fantasy.   C  major.  Op.  131  .SchumE 

First  lime  here  by  Kreisler 

)   Larghetto  l.amentoso  Godows 

New — First   time   here 
I)    Rondino(on  a  theme  by  Beethovi 
Krels 
New — First   time  here 

:)    Impromptu     Schub 

First  time  here  by   Kreisler 

)  Mazurka  Cho 

First  time  here   by  Kreisler 

)   Variations    Tan 

)   Indian  Lament  Dvorak-Krels 

First   time  here  by  Kreisler 
I)   Viennese    Melody. .Gaertner-Kreis 
New — First   time  here 

)   Spanish    Dance    Grana- 

New— First    time    here 

)    Hungarian    Iiance   Brali 

♦» 


her. 


ALCAZAR. 

Once  again  have  Belasco  &  Mayer 
the    bulls-eye    in    securing    another 
New  York  success,  to  follow  David  I 
asco's  idyl  of  the  days  of  '49.    This  ti  ■ 
it  is  none  other  than  George  Broadliur;  • 
and    .\brahara    Schemer's    enormous 
umph,   "Today,"  which  has  just  been 
leased  for  stock  and  which  never  bef' ' 
has   been    played    at    popular    prices, 
will   be   offered   at   the  Alcazar  on  n 
Monday  night  with  an  ideal  cast  am  ' 
thorough    and    .uagniflcent      product! 
People  are  liegLining  to  wonder  at    ' 
enterprise    of    Belasco    &    Mayer    at    - 
curing  so  many  of  the  recent  .Vew  Yi : 
successes  but   the  answer  is  very  pl  ' 
it  one  were  to  realize  that  they  pay    ■ 
snlutclv  the  highest  royalties  to  do  s( 


JOSIAH  ZURO 

THOROUGH     PREPARATION     FOI 

GRAND    OPERA    IN    ALL    LANGUAGE 

691  Post  St.     Tel.  Prospect  2359 
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ORPHEUM. 


!rhe  Orpheuiu  announces  for  next  week 
aoill  of  exceptional  merit  and  novelty, 
f  nit  Egan's  California  Be:iuties  will  ap- 
nr  in  a  dancing  fantasy,  featuring  Mile. 
I  a  premiere  danseuse,  who  will  be  as- 
sted  by  a  corps  de  ballet  of  beautiful 
aJ  graceful  girls.  Their  programme  will 
ilude  the  following  dances:  Oriental, 
dissical  solo  from  "Ballet  Coppelia;"  Co- 
liiial     Gavotte;      Pierette     Dance:     and 

lance  of  the  Hours"  from  opera  fiiocon- 
i:'."  All  the  dances  are  originated  and 
(j-ected  by  Senora  Matildita.  Charles 
liiward  who  shares  tlie  headline  honors 
vll  with  the  assistance  of  Kernan  Gripps 
al  .Margaret  Taylor  present  an  act  which 
i.  new  to  vaudeville  this  season  and  is 
(titled  ■'.\  Happy  Combination."  It  is 
i singing  and  dancing  melange  and  intro- 
iKBS  Howard  in  the  role  of  a  comedy 
i  briate.  Cripps  who  acts  as  his  foil, 
ithe  possessor  of  a  fine  baritone  voice 
si  Miss  Taylor  is  a  very  pretty  girl  who 
(hces  exceptionally  well. 

Nina  Payne  and  Joe  .Viemeyer,  offer  an 
1  to  the  minute  novelty  which  is  c-oui- 
I  ied'of  unusually  good  dancing  and  some 
ttcially  written  songs.  .Miss  Payne  will 
l!  remembered  as  the  successful  star  of 
(.e  of  the  most  spectacular  dancing  pan- 
tmines  ever  produced  in  vaudeville,  "I-a 
:  nambule"  and  Mr.  Niemeyer's  most  re- 
inl  engagements  have  been  with    'Miss 

ibody  from  Starland,"  and  with  Henry 
■  oodruff  in  "A  Prince  of  Tonight."  Vio- 
1  sky  who  scored  a  great  hit  on  the 
(casion  of  his  last  visit  here  combines 
]e  temperament  of  a  musician  with  the 
:rewd  showmanship  of  an  experienced 
irformer.  He  is  an  eccentric  genius  on 
t^  violin  and  piano  and  the  extraordinary 
ibthods  which  he  uses,  enhance  the  value 
id  popularity  of  his  efforts.  Charles 
vans  and  Helena  Phillips  in  ".K  Forgol- 
ti  Combination:"  Shirli  Rives  and  Ben 
trrison.  in  their  delightful  "Bench  Act;" 
[llie  Burke's  'Tango  Shoes"  and  Ralph 
llnbar's  Salon  Singers  will  conclude  their 
Jgagements  with   this  splendid   bill. 


CORT   THEATRE. 


jThe  famous  "five  star  aggregation." 
insisting  of  William  H.  Crane.  Thomas 
.  Ross,  Maclyn  .^rbuckle,  Laura  Hope 
^ews  and  Mabel  Taliaferro,  has  com- 
letely  electrified  San  Francisco  through 
|e   medium    of   "The    Xew    Henrietta." 

iie  organization  opened  to  a  capacity 
use  last  Monday  at  the  Cert  Theatre 
d  has  kept  up  the  pace  ever  since.  It 
not  too  much  to  say  that  "The  New 
^nrietta"  performance  has  scored  the 
,ost  emphatic  success  that  has  been  re- 
irded  in  San  Francisco  in  many  years, 
seems  remarkable  that  a  play  that  was 

t'  the  heydey  of  its  success  twenty  years 
0  should  create  such  an  impression  in 
ese  cynical  times.  But  Bronson  How- 
d's  wonderful  comedy-drama,  as  re- 
imped  by  Winchell  Smith  and  \'ictor 
'apes,  is  just  as  bright  and  clean  and 
holesorae  and  compelling  as  it  was  a 
[ore  of  years  ago. 

j  No  story  of  -American  life  prepared  for 
le  stage  has  so  deftly  and  attractively 
ilNlled  its  mission  as  'The  Henrietta." 
he  blood  of  healthful  human  nature 
jins  through  its  veins  and  its  characters 
;'e  of  the  place,  time  and  people  we 
,riow.  To  sit  under  the  spell  of  its  de- 
plopment  is  to  make  the  future  bad- 
aing  for  plays  that  are  builded  in  the 
uicksands  of  low  living,  its  fun  is  as 
ure  and  natural  as  the  water  from  a 
x-k  spring,  and  its  sentiment  is  as  pure 
nd  engaging  as  the  greeting  of  a  child, 
he  characters  are  strong  and  convinc- 
ig,  the  scenes  swimming  with  action, 
nd  not  a  moment  of  time  or  word  of 
aeech  is  without  the  keen  edge  of  in- 
:rest.  The  wiles  of  Wall  Street,  the 
lame  of  aristocracy,  the  stress  of  right 
ving,  the  spring-time  bloom  of  affection- 
te  youth,  the  mellowed  liking  of  tem- 
ered  age.  the  whirlwind  of  error  and 
le  harvest  of  truth  are  the  seeds  of 
iscinating  moods  and  scenes  in  this 
real  play. 

The  leading  roles  are  rich  with  oppor- 
mity  for  the  highest  acting  skill,  and. 
mdered  by  this  all-star  cast,  make  for 
n  absolutely  Hawless  and  wholly  delight- 
il  performance.  "The  New  Henrietta" 
egins  the  second  week  of  its  engage- 
lent  at  the  Cort  on  Monday  night,  Sep- 
■mher  13.  Performances  are  given  on 
unday  nights. 


Henry  L.  Perry,  Bass 

fO.VCKKT — OK.VTOItIO 

Diri-rlnr.  firnt  rnnereuillioiinl  I  liuri-li. 

SiilMiNl.    Trniiile     lOmiitiii-l-:] 

Vocal    Instruction    by  Appojiument    Only 
Tliumilnjs:  1003  Koblrr  *  Chase   Dlds- 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohler  &  Chniie  Bide.       Sou  Frnaclsru 

■■Iione:    Kearny    5-154. 

Paul  Steindorff 

UU.VTOItIO — CONCEHT — OPEK  V 

lu    .Vll   LnuEiincrH 

2iri    Sdiarl    Street.     Ilerkele.v 

Sum  li-iiiielsio  Sluilio,  Ger ii  Ilou»e 

Ilj    AiMKiIiilnieiil    OUI.V 

Madame  de  Vilmar 

Prima  Donna 

Royal     Carl     Roxa     Opera     Co.,     London: 
Grand    Onera.    I.yonn,    and    Pnrl«    C'oncerl.i, 

Voire   Trial    Free.  Italian    Method, 

SIndio  ISl   llelvedere  St.  rkune  JIurkel  ,S».-i; 


(IJhf  ^alOtoin  ^Jiano  (ITorapang 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Pans.  1900 
The  Grand  Prize.  St.  Louis.    1904 
The  Grand  Prize,  London.   1914 
AiicU  Sa  Million  Dollar! 

Retail— Wholesale— Export 

310  Sutter  Street,  San  Francisco 


SIR    HENRY    HEYMAN 

SOI.O      VIOI.IMST — >ll  SH  Al,     I>IHIHT(tU 
IiistrucliMii    oil    llif    \  iolin,    \  iolii    nntl    in 
i:i)^i>nilile    riioiiiK. 

Phniif:    I  iltmore    ]I 


Herman    Perlet     Constance  Estcourt 


VOICE — I\TKRI'RI-:TA'I'I0\ 

Condnrlor  Peoiile'ii  PhiUinrmouIr  Orehrxtra 

Studio:    OOS    Wiley    U.    .Vllen     llldK.,     Irl. 

douhsIdm  ::oi,', 

••\ii     \rti«ti.-   ami    llriuMial    Pr,.tr!.ni" 

Augette  Foret 

■^nl'll  \  M» 

lUe    Period,      Old    French     VIrM,    l-'olU    Sonus 
of    llrillan.v.  nnd  Ureal    llrlllaln. 
For   PiM  hie  I'onKt  Territory,  AddrexM:   1..   K. 
Ileh.vinrr,     \udllorinni    RldK..    I.oh     \nuelrx. 


Miss  Mary  E.  Webster 


•I\M1,     llll:ilK),    I  IKII'llsl  I  lli\ 

John  AV.  Metcalf 


Esther  M.  Plumb       lJ^!5.?"?S!^^^„„^tudios 


t'0XTR.\I.'I'O 

Concerts.    Recltnln.    Oratorio 

Touring     Coant     .Vnuuall.v,     Jnniiar.v-lliiri-h 

.tddroa:   41T:!    Lalic   .\»e..   (  hiciiuo.    III. 

CECIL  FANNING 

II I  It  pro  MO 

.Vmerlcn'n  Mont  VerHnlile  Sane  Inlcrprclcr 
II.  II.  Tl  RPl.V,  .Xrconipnnint 
Availnhle  on  the  P:i>iric  (oust  From 
5!nreh  20  lo  May  1,  I'lHl.  \,l,lrc-»:  I..  I;. 
Ilehynier.  Snile  7U.-  Viidilorioni  lliiildin:;. 
l.o»    tngelc«.   Inl. 

FOR  SALE 
RARE    OLD    VIOLIN 


VIOI,I\,  HARMO.M.  E.VSEMULE 


sa    Grove    St..    San    Franclnco:    Monda 

Tlior«il:i,,:     PI l-„rk     Tl;il.      ::ii:!.-, 

l.«ler    SI..    ll.ik.l.->:    P1i...m-    ll.rk.    JCHPI. 

HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 

loNTU  \I.TI) 


111. I;:.,    s.    F.      Id.    Kc 


lliin..   Kohl< 


Mrs.  Marie  Partridge -Price 

Soprano  SoIoImi — Teacher  of  SjnRlncr 
ltccltal>.  Cnncerls.  Church  nnd  Ornlorlo 
ion::  Kohler  .t  Chase  IIldK.    Tel.  Kearny  M.'W 

F.  G.  Schiller 


Antonio  De  Grassi        ^-  ^^^^^;?„^,?.£te}^'^* 


KoliliT   iV:'  (  Iinse    lUil;;., 


Mme.  Isabelle  Marks 


niiii.iitig.     Teu- 
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WALTER    HANDEL    THORLEV'S    CAREER. 


Since  his  departure  from  San  Francisco  in  lltOG, 
Walter  Handel  Thoriey  has  made  an  excellent  reputa- 
tion in  several  parts  of  the  world,  creating  for  himself 
a  name  that  nia.v  be  conjured  with.  From  1906  to  1910 
Mr.  Thoriey  was  in  London  where  the  Symphonic  Or- 
chestra was  formed  immediately  upon  his  arrival  for 
the  express  purpose  of  giving  him  an  opportunity  to  di- 
rect, he  having  been  formerly  a  leading  factor  in  Lon- 
don musical  circles-  This  orchestra  gave  a  series  of 
very  successful  concerts  at  Queen's  Hall,  .\eolian  Hall 
and  other  prominent  concert  auditoriums.  During  that 
i:eriod  .Mr.  Thoriey  also  re-appeared  as  solo  pianist  giv- 
ing recitals  at  .\eolian  Hall  and  other  auditoriums  and 
also  conducting  concerts  in  other  English  cities. 

.\fter  his  London  successes  he  went  to  Italy,  where 
he  appeared  during  six  months  in  piano  recilals.  Dur- 
ing 1910  .Mr.  Thoriey  appeared  on  a  concert  tour  as 
orchestral  director  in  Germany,  and  incidentally  wrote 
articles  on  music  in  Germany  for  the  London  Times. 
Karl  Klindworth,  director  of  the  Klindworth  Scliarwenka 
Conservatory  wrote,  after  hearing  him  conduct  a  con- 
cert in  Berlin  as  follows:  "Mr.  Thoriey  is  too  great  an 
artist  to  need  any  words  of  recommendation.  His  work 
stands  firm."  Mr.  Glazounow,  the  famous  Russian  com- 
poser, wrote  of  him:  "Mr.  Tliorley  is  a  musician  whom 
1  respect."  It  is'extremely  difficult  to  secure  recogni- 
tion in  Germany  when  one  is  a  foreigner,  unless  unusual 
merit  compels  such  recogniticn.  For  this  reason  it  is 
interestins  to  quote  the  iollowing  criticisms  that  ap- 
peared in  some  of  the  prominent  German  newspapers 
about  Mr.  Thoriey: 

Berliner  Tageblatt — The  performance  showed  us  that 
we  were  in  the  presence  of  a  complete  master  of  the 
orchestra. 

Vossische  Zeitung— He  is  one  of  those  honorable  musi- 
cians who  make  it  their  first  aim  to  serve  the  work 
of  art  and  its  creator. 

Berliner  Borsen  Zeitung — An  excellent  and  alert  con- 
ductor. With  calm  decision  he  knows  how  to  make  the 
orchestra  obedient  to  his  will.  The  Tschaikowsky  Sym- 
phonv  created  the  greatest  impression,  demonstrated  by 
the  thoroughly  well  deserved  ajiplause  of  the  large 
audience. 

Die  Zeit  am  Montag— Under  this  leader  the  orchestra 
played  most  admirably.  -\  patter  for  Xickisch,  Motll, 
etc. 

During  the  season  1910-1912.  Mr.  Thoriey  agam  con- 
ducted in  London  and  among  the  orchestras  over  which 
he  presided  was  the  Queen's  Hall  Orchestra  (Sir  Henry 
Woods  I.  Two  of  the  London  press  notices  will  suftiee 
to  show  the  impression  he  created  at  that  time: 

Morning  Leader— .After  only  one  orchestral  rehearsal, 
he  gave  the  most  brilliant  and  satisfying  performance 
of  the  masterpiece  1  have  ever  heard.  (This  was  writ- 
ten by  E.  .\.  Baughan.  the  distinguished  critic,  on  Tiior- 
ley's  conducting  from  memory  the  choral  symphony  by 
Beethoveni  The  slow  movement  sung  itself  along  with 
iinexaggerated  beauty,  and  the  scherzo  was  stimulating 
in  the' extreme.  But  the  crown  of  the  work  was  in  the 
iast  movement.  The  double  basses  dramatically  splut- 
tered out  their  recitative,  and  the  choruses  were  sung 
with  an  overwhelming  effect  of  climax. 

Pall  Mall  Gazette— His  rendering  of  the  choral  sym- 
phonv  was  exciting  and  stimulating.  In  the  slow  move- 
ment he  fetched  off  a  pathos  poignantly  touching.  In 
the  Scherzo  he  made  the  notes  glisten  as  if  they  were 
gold-  in  the  choral  passages  of  the  last  movement  he 
sent  'voices  and  instrument  hustling  together  in  a  glory 
of  excitement.  ,.  ,  ..  „, 

From  1913-1.5,  Mr.  Thoriey  was  m  .\ustralia  and  New 
Zealand  conducting  the  Sydney  Symphony  Orchestra 
nnd  appearing  as  pianist,  and  also  as  organist  in  reci- 
tals in  Svdnev  Town  Hall  on  the  great  organ.  Mischa 
Elman  played  the  Beethoven  violin  concerto  in  New 
Zealand  with  the  Christ  church  Orchestra,  under  Mr. 
Thorlev's  direction,  after  only  four  days  notice.  On 
his  return  to  .\merica  -Mr.  Thoriey  stepped  off  at  the 
Hawaiian  Islands  and  gave  some  recitals  «'>^';<"  "^y-Jg 
enjoyed  such  brilliant  success  as  orchesral  leader  in 
the  iii'Jre  important  music  centers  ol  the  world.  Mr. 
Thorlev  naturallv  looks  forward  to  securing  opportuni- 
ties todirect  svmphony  orchestras  in  America. 
*» 

MISS   ELEANOR   C.   DREW'S    PUPILS   RECITALS. 

Among  the  more  successful  pupils  recitals  that  have 
taken  place  during  this  summer  were  three  by  the  stu- 
lents  of  mIss  Eleanor  C.  Drew.  The  first  of  these  took 
Dfaclon  Saturday  afternoon.  May  29th  and  was  given 
h  the  junfor  pupils,  all  of  whom  acquitted  themselves 
very  creditably.  The  program  on  this  occasion  was  as 
follows:  „  .   ,      J. 

(a)  Barcarolle  (KuUak).  I  hi  WaUer  (Reinhardl. 
Viva  Drew;  The  Jolly  Darkies  (Bechter)  Vincent  Ken- 
nedv-  The  Fountain  (Bohml.  Beatrice  Bre.n.ng;  Bar- 
carolie-Love  Tales  of  Hoffmann  ( Offenbach ,.  Dorothy 
Skag^  La  Fontaine  (Reynold),  Remona  England; 
Xarc'ssus  (Nevin),  Frederick  Skaggs;  April  Showers 
iFhik)  Es  her  Meyer;  On  the  Lake  (Lynesl,  Helen 
fa'tMs;  Selod;  of  l!ove  ( Engelmann .,. -Hieltna  England ; 
Minuet  (Boccherinii,  Katherine  Divmg  Part  2  (a> 
i  orceuse  from  Jocel>n.  «Godardl(b.  Slavonic  Dance 
Krentzlinl.  Estelle  McGuire;  The  Rosary  (Newn. 
Men  HWand;  Sextette  from  "Lucia"  (Donizetti), 
vormand  Alkalay  (a)  Love  Song,  (b)  Gondolieri 
^N™n"    Helen  Turner;   Faust  Waltz   (Gounod-Tauge), 


Evelyn  Cullinane:  (a)  The  Prisoner  and  The  Swallow 
(Croisez).  (b)  Scherzo  B  flat  iSchuberij.  Rutli  Brouil- 
let;  (aj  Spring  Song  (Mendelssohn),  (b)  The  Brook 
(MacDowell).  (b»  Valse  Op.  G4  No.  2  (Chopin).  Ruth 
Fleming:  (a)  DaccaroUe  G  minor  (Rubinstein),  (b) 
Liebestiaum  No.  3  (Liszt),  Doris  Fleming. 

The  second  occurred  on  June  1st  and  it  was  inter- 
preted by  Miss  Frances  Kelly  and  Miss  Ruth  Brouil- 
let  at  Suite  C  of  the  Kohler  &  Chase  Building.  Both 
young  pianists  are  only  twelve  years  of  age  and  im- 
pressed their  audience  with  their  technical  as  well 
as  musical  accomplishments.  The  program  was  as 
follows : 

(a)  Dvorak — Humoreske  Op.  101  No.  7.  (b)  Beet- 
hoven— Fair  Elise.  Ruth  Brouillet;  (a)  Boccherini — 
Minuet,  (bj  Chopin — Valse  Op.  64,  No.  1.  Frances  Kelly; 
(a)  Godard — Berceuse  from  Jocelyn.  (b)  Chopin — Ma- 
zurka Op.  7.  Xo.  5,  Ruth  Brouillet;  Grieg— Duell-Norwe- 
gian  Dance. Op.  3.5  No.  2.  Frances  Kelly  and  Ruth  Brouil- 
let; (a)  Mendelssohn — Spring  Song,  (b)  Dolores-Pape — 
The  Brook.  Frances  Kelly;  fa)  Croisez — The  Prisoner 
and  the  Swallow,  (b)  Schubert — Scherzo  B  flat.  Ruth 
Brouillet;  (a)  Brahms — Hungarian  Dance  No.  7.  (b) 
Rive-King — The  Bubbling  Spring.  Frances  Kelly. 

The  third  of  these  events  was  presented  on  Friday 
evening.  June  IStli  at  Suite  C  of  the  Kohler  &  Chase 
Building  by  Miss  Wanda  Irene  Bemhard.  assisted  by 
Miss  Ada  B.  Howell,  vocalist,  and  proved  also  an  artistic 
success.  The  last  group  of  compositions  as  well  as  the 
Mozart.  Poldini  March  and  MacDowell  numbers  being 
particularly  well  interpreted.  Miss  Bemhard  is  a  young 
lady  of  many  artistic  resources  who  commands  me  pian- 
istic  mtricacies  in  a  most  gratifying  manner.  The  pro- 
gram was: 

la)  Fantasia  in  D  Minor  (Mozart),  (b)  Prelude  in  C 
(Waltzing  Doll)  (Ed.  Poldini).  (b)  Marche  Mignonne. 
Op.  15  (Ed.  Poldini).  (c)  Andante  and  Finale  from  "Lu- 
cia" (Donizetti-Leschetizky).  (for  the  left  hand  alone); 
Vocal  Soli: — (a)  "Thou  Brilliant  Bird"  (La  Perle  du 
Bresil)  (David),  (b)  "A  Song  of  India"  from  the  Leg- 
end "Sadko"  (N.  Rimsky-Korsakow) ;  (a)  Rondo  Bril- 
liant. E  Flat  Major  (Weber),  (b)  Shadow  Dance  (Mac- 
Dowell*; (a)  Kamennoi  Ostrow  (Angel's  Dream)  i  Ru- 
binstein), (b)  Valse  Caprice  (Newland),  (c)  Love  Song. 
from  the  Sketch  Book  (Nevin).  (di  "Rigoletto"  Para- 
phrase (Verdi-Liszt). 


EDWARD    L.    LIPPITT'S    PUPILS    RECITAL. 


Although  having  taken  place  early  in  June  and  now 
pretty  well  a  thing  of  the  past,  we  believe  it  to  be  due 
to  the  excellent  work  done  by  E.  L.  Lippitt  and  his 
students  of  Petaluma  to  report  even  at  this  late  day 
an  event  that  deserves  recognition.  We  quote  from  the 
Petaluma  Argus  of  .June  2.  as  follows: 

Guild  hall  was  well  filled  and  the  beautifully  floral  be 
decked  stage  gave  the  cosy  hall  an  unusually  homelike 
ai  pearance.  The  event  was  decidedly  informal,  and 
this  too,  added  to  its  charms.  On  this  occasion  Mr. 
Lippitt  presented  his  three  most  advanced  pupils.  Misses 
Vivien  Millington  and  Dorothy  Bolz  and  Master  Herbert 
Horn,  while  Miss  Van  de  .Mark  of  Oakland,  who  has 
charmed  local  audiences  on  several  occasions,  was  the 
vocalist.  And  although  Miss  Van  de  Mark  was  not  one 
of  the  "pupils'  presented,  yet  her  wonderful  improve- 
ment since  she  was  last  heard  here,  was  one  of  the 
delightful  surprises  and  pleasures  of  the  evening.  Her 
rich  contralto  voice,  with  its  unusual  range,  was  heard 
at  its  best  and  her  <^nunciation  was  perfect.  I  sat 
against  the  extreme  front  wall  of  the  hall  and  heard 
every  word  and  thoroughly  understood  her  German 
songs,  for  her  German  was  as  perfect  as  her  English. 
She  sang  two  goups  of  songs,  and  in  the  final  series 
subtsituted  the  ever  favorite  "Maid  o'  Dundee"  for 
'"Star,"  by  Rodgers.  .\nd  never  have  I  heard  the  sweet, 
pathetic  old  ballad  rendered  with  more  feeling  or  more 
sweetly.  I  noticed  tears  in  the  eyes  of  some  of  the 
ladies  in  my  immediate  vicinity  after  the  number;  that 
1.-5.  I  saw  suspicious  manipulation  of  dainty  bits  of  lace, 
and  hurried  glances  the  other  way.  And  she  was 
forced  to  respond  to  the  only  encore  of  the  evening,  ren- 
dering the  all  too  brief  ballad,  "Sounds  of  the  Forest." 
Her  singing,  was  a  treat  and  since  she  last  appeared 
here.  Miss  Van  de  .Mark  has  won  many  additional 
laurels  and  is  now  one  of  the  big  ones  of  San  Francisco, 
Berkeley  and  the  other  bay  cities.  Her  splendid  per- 
sonality adds  to  the  great  charm  of  her  voice. 

It  is  just  a  year  since  Misses  Millington  and  Bolz 
and  Master  Horn  appeared  in  a  similar  recital,  and  the 
improvement  during  tnat  time  has  been  really  wonder- 
ful. These  tliree  youug  artists,  for  such  they  must  be 
termed,  are  certainly  a  credit  to  their  instructor,  and 
on  this  occasion  they  reflected  his  painstaking  care  and 
his  careful  instruction.  Their  work  was  technically  as 
near  perfection  as  can  be  attained.  And  what  I  say  of 
one,  I  mean  for  all.  In  fact  I  would  not  know  how  to 
specialize  on  either,  'r-xcept  perhaps  in  the  selections 
rendered.  Miss  Millington  is  a  living  personification 
of  'Music,"  and  so  is  Miss  Bolz;  the  former  has  been 
handicapped  by  being  compelled,  through  poor  health 
to  give  up  six  months'  instruction.  For  that  reason. 
she  played  but  three  numbers  instead  of  four,  and  was 
allowed  to  play  first  fo  that  no  nervousness  would  fol- 
low a  long  wail.  Her  rendition  of  'Hark.  Hark  the 
Lark"  (Schubert-Liszt)  was  a  revelation  and  all  of  her 
numbers  were  splendid.  She  is  a  real  artist  with  a 
splendid  future  before  her. 


-Master  Horn  is  a  real  wonder.     He  i?  by  no  mean?' 
prodigy,  but  by  ail  means  a  young  musician.     He  pis- 
because   he   loves   it,  and   he   shows   his   love   in  p: 
note.      He   has   all    the   delicacy   of   a    woman   and 
strength  of  a  man  in  his  work  and  if  he  does  nu 
come   famous.    I    will   he   greatly   disappointed.      In  i 
Gigue   from   the   Fifth   French    Suite  by    Bach,   his  !•' 
hand  work  was  a  revelation  for  one  of  his  years,  a 
his  chords  in  the  sympathetic   first  movement  of  Bt 
hoven's  Sonata   (Op.  13)    were  rich  and  full,  and  s 
out  over  the  dainty  traceries  of  the  treble. 


CHRISTINE    MILLER'S    NEW    YORK    RECITAL. 


On  the  afternoon  of  November  23d.  Miss  Chrigti 
Miller  will  give  her  .Annual  New  York  recital  at  Aeoli 
Hall.  Other  New  York  appearances  for  November 
dude  a  recital  at  Columbia  University  on  the  24th  a 
an  appearance  as  soloist  with  the  Mendelssohn  Gl| 
Club  on  the  30th.  October  bookings  include  a  reel' 
at  Norwich.  New  York  on  the  15th.  and  a  joint  recit 
with  Mr.  Gogorza,  at  Washington.  D.  C,  on  the  29' 
Beginning  November  3d.  Miss  Miller  will  begin  a  8h( 
Western  tour  of  recilals  at  Marshalllown.  Iowa.  Fa 
baull,  and  Northfield.  Minnesota,  and  Winnipeg.  Cana< 
Dickinson  Seminary  at  Williamsport.  Penna..  has  ags 
re-engaged  this  popular  contralto  for  a  recital 
Thanksgiving  Day.  .At  the  recent  Youngstown,  Oh 
.  Festival.  Mr.  Herman  N.  Heller,  in  the  "Daily  Vindi< 
tor."  wrote  in  the  following  glowing  terms  concemi 
Miss  .Miller's  art:  "It  is  doubtful  if  ever  before 
local  musical  annals,  two  song  artists  have  been  greet 
with  the  warmth  and  enthusiasm  manifest  at  the  fio 
recital  given  by  Paul  Aithouse  and  Christine  Mill 
which  opened  the  Fifth  .Annual  .Musical  Festival,  1I< 
day  evening,  at  the  Grand  Opera  House.  The  applau 
was  vociferous  and  spontaneous  and  the  singers  W( 
encored  time  and  again.  Miss  Christine  Miller  has  be 
heard  here  before  and  when  she  appeared  she  v 
given  a  flattering  reception.  Since  her  last  appearan 
here.  .Miss  Miller's  rise  in  the  musical  world  has  tw 
sensational  and  her  v.-ork  was  a  revelation  to  her  : 
mlrers.  She  astounded  even  the  most  optimistic  of  t 
friends  by  her  consistently  good  and  thoroughly  artis 
work.  Her  German  is  exceptionally  good  and  her  ai 
culation  is  remarkably  clear.  Her  voice  is  a  pure  c 
tralto  and  both  in  the  higher  and  lower  register  it  is 
a  sympathetic  quality  and  timbre  that  finds  instant  ; 
peal    with    her  audience. 
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EXPOSITION    ORCHESTRA    IN    FINE    CONCERT. 


the    Direction    of    Max    Bendix   am 
Matja  Niessen  Stone  as  Soloist  Ex 
Program    is    Rendered. 


By   ALFRED    METZGER 

Another  delightful  concert  was  given  by  the  Exposi- 
on  Orchestra  under  the  direction  of  Max  Bendix  at 
estival  Hall  of  the  Panama-Pacific  International  Ex- 
osition  last  Sunday  afternoon.  The  program  began 
ith  the  exceptionally  charming  Beethoven  Pastoral 
vmphony  which  was  given  a  reading  that  left  nothing 
)  be  desired  for  delicacy  of  accentuation  and  romanti- 
ism  of  emotional  coloring.  It  was  indeed  a  pastoral 
icture  from  beginning  to  end  and  made  that  impres- 
Ion  of  contentment  which  every  work  of  Beethoven 
xercises  upon  those  whose  musical  sentiments  are 
«rmal.  Indeed  these  Beethoven  readings  of  the  Ex- 
josition  Orchestra  are  among  th.e  finest  musical  fea- 
frcs  of  the  exposition  period  and  Mr.  Bendix  can  not 
le  too  heartily  commented  for  the  excellent  manner  in 
kiich  he  conducts  these  classics.  It  is  not  necessary 
b  look  upon  the  program  annotations  to  receive  a  cor- 
lect  impression  from  the  bucolic  atmosphere  so  ably 
lescribed  in  this  work. 

I  The  soloist  of  the  occasion  was  Mme.  Matja  Niessen- 
Itone  of  the  Metropolitan  Opera  House  Company.  N'ew 
fork.     Mme.    Stone   sang   an    aria    from    Orpheus   and 
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works  that  obliges  every  musician  in  the  orchestra  to 
earn  a  week's  salary  in  one  hour,  whoever  does  not 
then.- 

belong  to  the  orchestra.  It  is  exceedingly  rhythmic  in 
character,  has  been  richly  and  marvelously  well  or- 
chestrated and  contains  a  succession  of  brief  themes 
that  end  abruptly  just  about  the  time  you  wish  them  to 
continue.  The  effect  is  undoubtedly  grotesque,  and 
possibly  achieves  its  purpose  as  thought  out  by  the 
composer.  Occasionally  the  string  instruments  employ 
a  "nasal"  sort  of  tone,  and  the  jumping  bow  is  used 
quite  prodigiously.  The  composition  frequently  bursts 
forth  into  noise  pure  and  simple — a  noise  that  seems 
to  enjoy  introducing  detached  themes  of  singular 
brevity.  The  general  atmosphere  of  the  musical  cha- 
racter of  the  work,  although  written  by  a  Russian, 
seems  to  be  more  Oriental  in  color  than  anything  else. 
The  scene  depicts  a  carnival  of  dancing  witches  and 
there  is  no  doubt  that  it  sounded  like  Hell  occasionally. 
The  orchestra  gave  an  excellent  reading  of  the  De- 
bussy Afternoon  of  a  Faun,  attaining  the  quaint  im- 
pressions depicted  in  the  poem  which  forms  the  foun- 
dation for  the  composition.  This  is  one  of  the  more 
enjoyable  works  of  Debussy  and  its  harmonic  as  well 
as  emotional  beauty  was  given  adequate  expression  by 
the  orchestra.  It  was  one  of  the  really  pleasing  fea- 
tures of  the  afternoon. 

*» 


Euridice  by  Gluck.  and  an  arioso.  "The  Death  of 
leanne  d'Arc"  by  Bemberg.  This  exceptionally  compe- 
-ent  artist  proved  herself  to  be  a  vocalist  of  the  highest 
rank.  She  possesses  a  voice  of  unusual  warmth  and 
pliancy— a  mezzo  contralto  of  the  purest  quality.  The 
voice  is  not  only  an  excellent  one  as  to  material  but  it 
is  beiiig  used  with  consummate  judgment  and  with  an 
intensity  of  expression  and  an  accuracy  as  to  diction 
and  adequate  accentuation  that  justifies  one  to  regard 
-Mme.  Stone  as  a  truly  great  singer.  She  possesses  that 
rare  faculty  to  extract  every  particle  of  meaning  from 
a  serious  composition  and  that  invests  her  reading 
with  that  authority  and  mastery  of  poetic  sentiments 
ithat  only  those  bom  to  the  artistic  ermine  are  able  to 
reveal.  The  authorities  in  charge  of  the  music  at  the 
Exposition  are  to  be  congratulated  for  their  discrimin- 
ation in  selecting  as  soloists  artist  of  such  unquestion- 
able ability  and  standing  as  Mme.  Stone  undoubtedly  is. 
The  program  closed  with  a  unique  and  decidedly  er- 
ratic composition  by  Moussorgski  entitled  "A  Night  on 
Mont  Chauve"  and  according  to  the  annotation  on  the 
program,  a  work  somewhat  in  the  nature  of  the  Brocken 
jscene   from    Faust.      It    is    one    of   those    ultra-modem 
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Pouring  Into  Secretary's  Office  Foi 
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We  take  pleasure  in  quoting  verbatim  from  Redfern 
.Mason's  recent  dissertation  in  the  San  Francisco  Ex- 
aminer concerning  the  organization  of  the  Beethoven 
Ensemble,  under  the  able  direction  of  Josiab  Zuro: 

The  misfortunes  of  the  defunct  San  Francisco  Grand 
Opera  Company  were  not  without  compensation.  The 
performances  served  to  show  that  good  opera  can  be 
given  at  a  relatively  small  expense  and  they  proved 
that  a  little  theatre  down  in  the  wilds  of  Washington 
Square  may  be  crowded  with  music-loving  humanity, 
if  only  a  sufficiently  artistic  inducement  is  held  out. 

But  the  principal  gain  we  have  derived  from  the 
collapse  of  the  company  is  that  it  has  endowed  the 
city,  for  a  time  at  least,  with  the  services  of  Josiah 
Zuro.  That  young  musician  is  an  authentic  example  of 
the  aesthetic  dynamo.  You  know,  of  course,  how  Oscar 
Hammerstein.  a  man  of  genius  in  his  own  way.  pro- 
moted Zuro  from  accompanist  to  be  chorus  director, 
how  the  veteran  Campanini  first  viewed  the  presence 
of  the  choral  neophyte  with  alarm  and  then,  when  he 
had  found  what  Zuro  could  do.  embraced  him  with 
Italian  effusiveness  and  made  a  friend  of  him. 

".\I1  comes  to  him  who  knows  how  to  wait."  and  Zuro 
is  one  of  those  who  know.  Alfred  Hertz  entrusted  him 
with  the  onerous  task  of  preparing  the  chorus  for  the 
recent  performance  of  the  Ninth  Symphony  and.  cho- 
rally as  well  as  instrumentally,  that  performance  was 
a  triumph. 

Concerts  To  Be  Given. 

Some  150  singers  formed  the  local  element  in  that 
chorus.  They  are  an  excellent  body  of  singers  and  -Mr. 
Zuro  does  not  mean  that  their  talent  shall  be  hid.  His 
idea  is  that  the  Beethoven  Chorus  Ensemble  shall  do 
for  San  Francisco  what  the  .Musical  Art  Society  is 
doing  for  New  York  City.  A  series  of  concerts  will 
be  given  and  chorus  works,  new  to  this  part  of  the 
world,  sung  in  their  original  language.  At  some  of 
the  concerts  the  Ensemble  will  have  the  assistance  of 
a  complete  symphony  orchestra. 

In  forming  this  organization  Mr.  Zuro  tried  upwards 
of  400  voices.  The  nucleus  which  he  now  has  Is.  there- 
fore, a  nucleus  which  may  be  turned  to  substantial  ac- 
couiit.  Other  singers  will  be  needed,  however,  and 
ladies  and  gentlemen  possessing  good  voices  are  in- 
vited to  send  in  applications  for  membership  to  John 
Gercovitch.  at  Sherman.  Clay  &  Co.'s. 

It  is  not  oratorio  that  .Mr.  Zuro  wishes  to  undertake. 

but  something  less  weao'ing  to  the  average  music-lover. 

I  was  with  him  yesterday  morning  and  he  played  over 

for  me  example  after  example  of  part-music. 

Old   English   Madrigals. 

"We  will  have  Palestrina."  he  said,  and  handed  over 
to  me  a  lovely    "Adoramus  te "  in  four  parts. 

"Y'es.  and  you  can  sing  old  English  madrigals,  like 
Edward's  'In  Going  to  My  Lonely  Bed.'  "  I  added. 

■Or  the   Dissi  a  I'amata'  of  Luca  Marenzio.'  "  I  added. 

Zuro  nodded  and  then  he  began  to  play  an  old  French 
Noel.  "Entre  le  boeur  et  I'ane  gris,"  I  had  run  across 
it  in  Weckerlin:  but  Zuro  played  It  in  a  setting  by 
Gevaert  for  four  voices.  It  is  a  lovely  number,  full  of 
exquisite   pianos   and   pianlsslmos.     It   is   delightful   to 


hear  Zuro  play.  He  plays  vocally,  singing  the  refrain 
or  humming  an  inner  part  when  there  is  an  effective 
bit  of  imitation,  or  suggesting  a  characteristic  "bur- 
Of  course.  like  a  good  .Muscovite,  he  is  full  of  sug- 
gestions from  the  works  of  Taneley.  of  Gretchaninov, 
of  Rachmaninov  and  the  rest. 

Russian    Music. 

'Listen  to  this  beautiful  bit  by  Rachmaninov,"  he 
exclaimed,  and  began  to  play  "The  Lonely  Pine."  a  set- 
ting of  words  by  the,  to  us.  comparatively  little  known 
Russian  poet.  Lhermontov.  It  is  for  women's  voices, 
in  two  parts,  and,  if  I  am  not  mistaken.  San  Francis- 
cans will  be  enraptured  with  it. 

But  Zuro  is  no  apologist  of  a  single  school.  He 
showed  me  an  arrangement  in  four  parts  of  Schubert's 
"Liebesbotschaft."  In  this  number,  as  in  others  of  the 
kind,  he  will  discard  the  baton  and  play  the  piano. 

rhis  choral  business  means  WORK,  work  spelt  In 
capital  letters.  .Mr.  Zuro  will  r*^hearse  men  and  women 
separately  and  together,  and.  like  Mr.  Hertz,  he  means 
that  they  shall  understand  what  they  sing.  Every  other 
week  the  singers  will  have  a  musicale  of  their  own. 
with  lectures  now  and  then  and  such  sociability  as  the 
inspiration  of  the  moment  may  suggest. 

The  first  two  meetings  of  the  Beethoven  Choral  En- 
semble took  place  on  Friday  and  Monday  evenings. 
September  10th.  and  13th,  when  additional  voices  were 
tried  at  Knights  of  Columbus  Hall.  150  Golden  Gate 
.\venue.     Interest  in  this  new  choral  society  is  excep- 
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tionally  great  and  demand  tor  admission  is  exceptional- 
ly lively.  Applications  are  pouring  constantly  into  the 
secretary  office,  and  the  organization  has  actually  be- 
come the  talk  of  the  town.  One  of  the  recent  attractive 
announcements  made  by  Mr.  Zuro  is  the  fact  that  every 
two  weeks  a  musicale  will  be  given  at  which  visiting 
artists  as  well  as  some  of  the  best  singers  of  the  choral, 
and  resident  instrumentalists,  will  appear.  These  musi- 
cales  are  free  of  charge  and  tor  members  of  the  Choral 
only.  Lecturers  of  prominence  will  also  appear  before 
the  Choral  from  time  to  time. 

♦* 

Mrs.  Pierce  Reynolds,  authorized  teacher  of  the  Yer- 
sin  Method,  including  the  teaching  of  the  French  lan- 
guage and  French  diction  gave  a  Talk  In  explanation 
of  her  work  at  Hotel  Shattuck.  in  Berkeley  on  Wednes- 
day afternoon.  September  8th.  The  event  was  a  most 
interesting  and  enjoyable  one. 

A  delightful  farewell  luncheon  was  given  In  honor  of 
Mackenzie  Gordon  by  the  Bohemian  Club  prior  to  his 
departure  for  the  East  where  he  will  make  some  talk- 
ing machine  records  and  appear  in  recitals.  The  event 
took  place  on  Wednesday,  September  1st.  and  about 
seventy-five  people  were  present.  Mr.  Gordon  was  in 
excellent  mood  and  responded  liberally  to  calls  tor 
his  splendid  art  proving  that  his  voice  was  m  excel 
lent  condition  and  that  his  art  was  as  delightful  as  ever. 
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FOURTEENTH  YEAR 


MADAME  JOHANNA  GADSKI  TO  VISIT  COAST  IN 
NOVEMBER  AND  DECEMBER. 


r   Several    Years'   Absence    From   the    Pacific    Coast 
le  Eminent  Dramatic  Soprano  at  Last  Returns  to 
Us    After    Scoring    Innumerable    Artistic    Tri- 
umphs   in    Opera    and    Concert    in    New 
York  and  Other  Great  Music  Centers. 


By   ALFRED   METZGER 

The  Pacific  Coast  Musical  Review  received  the  follow- 
ing wire  from  Henry  Tauscher.  the  husband  of  Madame 
Uadski.  dated  Xew-  York,  September  14th,  prior  to  going 
10  press  with  this  issue  of  the  paper: 

Mme.  Gadski  will  be  in  California  -November 
thirteenth  to  December  twelfth.  Oregon  Decem- 
ber fourteenth  to  twentieth.  Kindest  regards 
from  all. 

H.  TAUSCHER. 

This  will  be  excellent  news  for  all  those  of  our  rausic- 
lovins  people  who  have  always  retained  an  exceptionally 
warm  place  in  their  hearts  for  the  Diva  who.  after  all. 
in  many  respects,  represents  the  highest  form  of  vocal 
art,  and  who.  in  most  of  her  concert  interpretations, 
stands  unparalleled  before  the  musical  public.  When 
it  comes  to  enumerate  those  of  the  present-day  artists, 
now  before  the  public,  there  are  but  a  very  few  who  can 
stand  a  severe  test  as  to  their  qualifications.  It  is  true 
that  we  have  many  artists  who  possess  fine  voices,  who 
represent  certain  fads  and  who,  by  one  means  or  an- 
other, succeed  in  securing  a  temporary  artistic  victory 
or  gain  for  themselves  a  following  sufficiently  large  to 
justify  one  or  two  concerts.  But  those  of  the  artists 
before  the  public  today  who,  by  reason  of  their  com- 
manding personality,  their  unquestionable  artistry,  their 
unraralleled  individuality,  are  able  to  make  such  a  deep 
impression  upon  the  world  that  they  will  never  be  for- 
gotten, are  exceedingly  rare,  and  that  Mme.  Gadski  be- 
longs among  these  will  not  be  denied  by  anyone  thor- 
oughly conversant  with  musical  affairs  in  the  world. 

It  is.  therefore,  a  matter  for  rejoicing  and  congratula- 
tion that  .Mme.  Gadski  will  be  among  those  of  the  great 
artists  who  are  to  pay  us  a  visit  during  the  ensuing  sea- 

1  son.  It  will  be  a  pleasure  to  hear  those  dignified  and 
serious  programs  for  which  the  Diva  has  justly  become 
famous.  It  will  be  indeed  delightful  to  again  hear  those 
great  Wagnerian  arias  sung  in  a  manner  as  only  a 
Gadski  can  sing  them.  It  will  be  indeed  enjoyable  to 
hear  those  dear  old  classics  of  Schumann,  Schubert. 
Brahms.  Beethoven,  etc..  interpreted  in  a  manner  that 

1  causes  vou  to  lean  back  comfortably  in  your  chair  and 
KNOW  that  all  is  well  with  the  world.  We  do  not  know 
of  any  soprano  soloist  of  the  present  day  who  pleases 

I  us  better  than  Mme.  Gadski.  We  do  not  know  of  any 
concert  artist  before  the  public  who  can  sing  a  concert 
program  with  more  intelligence  or  more  enthusiasm. 

I      N"ot  since  Mme.  Gadski  was  here  last  have  we  heard 

I  a  dramatic  soprano  of  quite  such  eminence  or  power. 

I  Those  of  our  musical  people  who  have  not  heard  Mme. 

I  Gadski  can  not  realize  her  artistic  standing  until  they 

I  have  actually  beard  her.  Those  who  have  already  heard 
her  can  not  remember  the  beauty  or  voice,  the  power 

j  of  expression,  the  accuracy  of  diction  and  voice  pro- 
duction, the  ease  of  breathing  and  the  intensity  of 
coloring  until  they  again  hear  her  and  thus  have  their 

I  memory   refreshed,     .\rtists   like    Mme.    Gadski   should 

'  never  come  to  a  community  without  singing  before 
packed  bouses,  and  the  Pacific  Coast  Musical  Review- 
is  so  eager  to  see  concerts  of  this  character  attended 
that  it  gladly  commences  a  campaign  now  to  interest 
all  music-lovers  sufficiently  in  these  Gadski  concerts 
that  the  Diva  will  never  again  stay  away  from  us  for 
so  many  years  as  she  has  done  this  time. 

In  thus  discussing  the  forthcoming  Gadski  concerts 
at  length,  we  do  not  wish  it  to  be  understood  as  under- 

'  rating  the  other  great  artists  who  will  visit  us  during 
the  season.  Surely  those  who  know  us  best  realize 
that  we  do  not  play  favorites,  and  when  the  time  comes 
we  shall  not  be  backward  in  giving  them  that  attention 
which  their  standing  in  the  musical  world  justifies. 
But  .Mme.  Gadski,  together  with  possibly  one  or  two 
other  artists,  occupies  such  a  unique  position  in  the  ar- 
tistic world  that  not  too  much  can  be  done  on  the  part 
of  writers  and  the  public  to  concentrate  attention  upon 
her  visits,  to  the  end  that  those  eager  to  do  her  honor 
will  be  thoroughly  prepared  to  do  their  share  toward 
the  success  of  her  visit. 


After  several  months  of  careful  preparatory  work  the 
much  heralded  Exposition  Number  of  the  Pacific  Coast 
Musical  Review  is  about  to  make  its  appearance.  Owing 
to  the  neglect  of  many  of  tiie  resident  artists  who  have 
shown  their  friendship  for  this  paper  to  take  advantage 
of  our  invitation  to  give  us  facts  regarding  their  activi- 
ties, the  edition  will  not  be  exactly  as  large  as  first 
intended.  Instead  of  being  a  hundred  page  edition  it 
will  be  an  eighty-four  page  edition.  The  material,  out- 
side of  purely  personal  or  biographical  matter,  will  be 
practically  the  same  as  first  outlined.  We  were  also 
unable  to  secure  the  desired  information  regarding  mu- 
sic clubs  which  we  intended  to  publish,  and  shall  be 
compelled  to  publish  some  time  during  the  year  a  spe- 
cial .Music  Club  Edition,  with  the  assistance  of  the  sec- 
retaries of  the  various  music  clubs.  The  same  is  true 
of  amateur  orchestras,  choral  societies  and  church 
choirs.  -All  of  this  would  have  made  an  edition  too 
bulky  and  unwieldy  to  be  easily  mailed  or  read. 

We  have,  however,  secured  the  desired  information 
regarding  historical  musical  events  in  San  Francisco 
since  the  early  days.  We  have  secured  interesting  data 
about  symphony  concerts,  chamber  music  and  grand 
opera  in  San  Francisco.  We  have  an  article  about  the 
Tivoli  Opera  House,  the  Exposition,  and  an  Interview 
with  George  W.  Stewart,  director  of  music  at  the  Ex- 
fiosition.  We  have  an  article  about  how  to  preserve 
the  Exposition,  by  Philip  T,  Clay.  We  have  wonder- 
ful illustrations  of  the  handsomest  parts  of  the  great 
Fair,  and  numerous  portraits  of  leading  musicians,  to- 
gether with  biographical  sketches.  The  frontispiece  is 
also  exceptionally  handsome,  consisting  of  a  reproduc- 
tion in  colors  of  the  .Arch  of  the  .Nations  of  the  West 
(the  Setting  Sun),  with  L.  E.  Behymer,  the  California 
impresario,  in  the  center.  There  are  also  contributions 
by  leading  musicians  in  vocal  and  other  musical  arts. 

There  are  many  other  features  too  numerous  to  men- 
tion at  this  time.  We  want  to  inform  those  of  our  mu- 
sicians who  have  failed  to  send  in  their  advertising 
copy  or  other  material  that  the  last  form  will  go  to 
press  on  Monday,  and  if  they  really  wish  to  be  repre- 
sented we  can  still  make  room  for  them  at  the  last 
moment  rather  than  disappoint  them.  We  also  wish 
to  seriously  remind  all  those  of  our  friends  who  for 
some  reason  or  other  wish  to  secure  extra  copies,  to 
be  sure  and  either  order  them  in  advance  or  come  as 
early  as  possible  for  them.  We  have  made  provision 
so  that  the  papers  will  be  easily  accessible  to  everyone. 
They  will  be  on  sale  at  the  Wiley  B.  Allen  Co.,  Kohler 
&  Chase,  and  Sherman,  Clay  &  Co.  stores,  both  in  San 
Francisco  and  Oakland,  and  the  price  per  copy  will  be 
twenty-live  cents.    Postage  will  be  five  or  six  cents. 

We  have  done  all  in  our  power  to  try  and  urge  our 
regular  patrons  to  take  advantage  of  their  just  privi- 
lege to  use  the  reading  columns  of  the  paper  on  this 
occasion.  Many  of  them  have  done  so.  Others  have 
neglected  doing  so.  We  again  want  to  emphasize  the 
fact  that  the  neglect  of  these  patrons  to  furnish  us 
with  the  required  information  should  not  be  charged  to 
our  account.  If  they  are  not  represented  the  same  as 
others,  it  is  only  their  own  fault,  and  we  trust  they  will 
not  hold  us  responsible  for  the  omission.  We  sincerely 
hope  that  all  of  our  friends  will  be  satisfied  with  this 
special  edition,  and  will  feel  as  pleased  to  read  its  con- 
tents as  we  are  pleased  to  have  utilized  the  time,  money 
and  labor  to  compile  it. 


-%*- 


Hother  Wismer.  Mrs.  Robert  M.  Hughes  and  Uda 
Waldrop.  assisted  Johannes  Poulson.  the  great  Danish 
actor  at  a  recital  which  he  gave  at  Festival  Hall  of  the 
Panama-Pacific  International  Exposition  on  Friday  eve- 
ning. September  10th.  Mr.  Poulson  presented  works  of 
Hans  Christian  Anderson  and  Holgar  Trachman.  the 
eminent  Scandinavian  poets.  Mr.  Wismer  and  Mrs. 
Hughes  interpreted  the  beautiful  C  minor  Sonata  by 
Grieg,  violin  solos  of  Swedish  Melodies  and  Dances  by 
Max  Bruch,  and  Mr.  Wismer  also  played  a  Folk  Dance 
by  N.  W.  Gade.  Mr.  Waldrop  played  some  organ  solos 
among  which  was  a  selection  from  his  splendid  Bo- 
hemian Club  Midsummer  entitled  "Nee  Naioma."  There 
was  a  large  audience  which  exhibited  its  enthusiasm 
by  means  of  frequent  and  prolonged  manifestations  of 
applause. 

Herbert  I.  Bennett,  managing  editor  of  the  New  York 
Musical  Courier  was  a  visitor  at  the  Musical  Review 
office  last  Tuesday.  Mr.  Bennett  is  spending  a  three 
weeks'  vacation  on  the  Pacific  Coast  of  which  one  week 
is  devoted  to  San  Francisco.  Mr.  Bennett,  being  a 
Califomian  by  birth  is  natural  very  proud  of  his  native 
State  and  is  taking  much  satisfaction  in  visiting  the  Pa- 
nama-Pacific International  Exposition  of  which  he  has 
heard  so  much,  but  which  lie  wanted  to  see  for  himself. 
It  is  needless  to  ask  Mr.  Bennett  how  he  liked  the  ex- 
position, for  we  are  sure  all  the  reports  he  has  heard 
of  it  do  not  eclipse  the  actual  truth.  Mr.  Bennett  is 
one  of  the  most  sincere,  most  conscientious  and  most 
able  members  of  the  profession  of  musical  journalism  in 
America. 

Mre.  Estelle  Heartt  Dreyfus,  the  distinguished  and 
able  contralto  of  Los  Angeles,  is  visiting  San  Francis- 
co and  taking  in  the  exposition.  Mrs.  Dreyfus  is  be- 
yond a  doubt  one  of  the  ablest  and  most  active  concert 
artists  on  the  Pacific  Coast  and  her  unique  recitals, 
which  always  contain  programs  of  an  individual  char- 
acter, have  become  some  of  the  musical  features  of  the 
Southland.  She  is  not  only  the  possessor  of  a  rich  and 
flexible  contralto  voice,  but  she  invests  her  songs  with 
an  intellectuality  and  musical  emotionalism  that  con- 
stantly earns  for  her  a  just  tribute  from  her  audiences. 
Mrs.  Dreyfus  is  accompanied  by  her  husband,  Louis 
Dreyfus,  who  is  a  linguist  and  instructor  of  languages 
of  wide  reputation. 


With  the  "Autumn  Music  Festival"  which  will  take 
place  at  Festival  Hall  from  September  29  to  October  3, 
the  climax  of  a  wonderful  chain  of  musical  epoch-mak- 
ing events  will  be  reached.  At  no  previous  International 
Exposition  has  there  ever  been  assembled  such  an 
abundance  of  rich  musical  feasts,  including  the  concerts 
of  the  Boston  Symphony  Orchestra,  the  never-to-be-for- 
gotten appearances  of  Camille  Saint-Saens,  tlie  wonder- 
ful recitals  of  Paderewski.  the  splendid  bands  playing  in 
the  open  air  amid  the  most  beautiful  of  surroundings 
and  last,  but  not  of  the  least  importance,  the  work  of 
the  Exposition  Orchestra  of  eighty  genuine  artists.  For 
months  the  Music  Department  has  been  working  oD 
this  Festival,  which  it  is  confidently  expected  will  rtval 
those  of  Birmingham  and  Manchester  in  England  and 
of  Boston,  Worchester  and  Toronto  in  .America,  and  to 
this  end  a  chorus  of  400  carefully  chosen  voices  has  tor 
weeks  been  rehearsing  under  Emil  .MoIIenhauer.  the  dis- 
tinguished conductor  of  the  Handel  and  Haydn  Society 
of  Boston.  The  Festival  will  open  with  Mendelssohn's 
"Elijah"  on  Wednesday  evening,  September  29,  when 
the  soloists  will  be  Mrs.  Grace  Benner  Williams  of  Bos- 
ton, soprano,  Mme.  Florence  Mulford  of  the  Metropoli- 
tan Opera,  contralto.  Evan  Williams.  America's  greatest 
concert  tenor.  Earl  Cartwright,  the  extraordinary  bari- 
tone, and  a  boy  soprano,  yet  to  be  announced-  All  of 
these  artists  have  won  distinction  in  the  parts  they  are 
to  sing  here  in  great  Festivals  of  the  East.  Thursday 
evening,  September  30,  Fritz  Kreisler,  King  of  violinists, 
will  be  heard  in  San  Francisco  for  the  first  time  since 
the  European  war.  having  entirely  recovered  from  the 
wounds  which  theatened  to  end  his  artistic  career.  He 
will  play  two  concertos  with  Orchestra.  Saturday  af- 
ternoon. October  2.  the  .Artists'  Concert  will  take  place 
and  Sunday  afternoon.  October  3.  the  Festival  will  end 
with  a  production  of  Verdi's  "Requiem."  composed  in 
memory  of  his  friend  Manzeni.  The  soloists  for  the 
"Requiem"  will  be  Mme.  Emmy  Destinn  of  the  Metropoli- 
tan Opera,  soprano.  -Mme.  Florence  Mulford.  George 
Hamlin  of  the  Chicago  Grand  Opera,  tenor,  and  Fre- 
deric Martin,  regarded  as  -America's  greatest  basso  pre- 
fundo.  For  the  "Requiem"  the  Orchestra  will  be  aug- 
mented to  100  men,  certain  portions  calling  for  twelve 
trumpets,  eight  of  which  will  be  placed  in  the  balcony. 
The  "Requiem,"  regarded  by  many  as  Verdi's  master- 
piece, will  be  given  for  the  first  time  in  San  Francisco 
and  there  will  be  a  public  rehearsal  of  the  work  on  Friday 
evening  at  7:30.  when  holders  of  season  tickets  will  be 
admitted  free,  a  charge  of  fifty  cents  being  made  for 
others.  The  production  of  the  "Requiem."  in  a  hall 
acoustically  perfect,  is  easily  the  most  important  pre- 
sentation of  any  choral  festival  even  ever  given  on  the 
Pacific  Coast. 

The  sale  of  season  seats  will  conclude  at  343  Powell 
street,  where  mail  orders  accompanied  by  check  re- 
ceive prompt  attention,  on  .Monday  evening  and  the 
sale  for  single  concerts  will  begin  Thursday  morning. 
September  23.  -All  checks  and  money  orders  must  be 
made  payable  to  the  P.  P.  I.  E. 

%* 

THE   KREISLER   RECITALS. 


Seats  for  FYitz  Kreisler's  violin  recitals  at  the  Cort 
Theatre.  Sunday  afternoons.  October  3  and  10.  at  three 
o'clock,  are  on  sale  at  the  box  oHices  of  Sherman.  Clay 
and  Company.  Kohler  and  Chase,  and  the  Cort  Theatre. 
Mail  orders  with  checks  made  payable  to  Frank  W. 
Healv  are  filled  in  the  order  of  receipt  as  near  desired 
location  as  possible,  and  mailed  to  the  purchaser  when 
self-addressed  and  stamped  envelope  is  enclosed  with 
the  mail  order. 

Kreisler  as  a  violinist  stands  absolutely  in  a  class  by 
himself;  his  wonderful  power  as  a  musician,  his  extra- 
ordinary dexterity  with  the  bow.  the  exquisite  taste  and 
musicia'nly  feeling  which  he  exhibits  when  he  plays  and 
the  further  fact  that  he  gives  you  the  compositions  of 
the  masters  with  all  his  soul,  all  tend  to  make  him 
superb  and  unparalleled. 

For  his  recitals  at  the  Cort.  Mr.  Kreisler  has  prepared 
the  following  programs: 

PROGRAM.  OCTOBER  3.  1915. 

1.  (a)   Sonata  A  major  _ ^^",?5| 

(b)    Fugue.   A   major  'i'    vi„,v' 

2.  Concerto  A  minor  - — - -A-  ^  loiii 

Allegro  moderate— Adagio — Allegro  con  splrito 

3     la)    Introduction  and  Scherzo  •"■'" 

(For  violin  alonei 
-First    tin 


..Kreisle 


(el    Moment  Musical  -- ,-%v    -  , 

Id)   Two  Slavonic  Dances  Dvorak-Kreisle 

(1)   E  minor     (2)  G  major 
Xew — First   time  here 

( al   Valse Godowsk; 

—  here 


(c)   Spanish    Serenade    Chamlnade-Krelsler 

Xew — First   time  here 

PROGRAM.  OCTOBEK  10.  1915. 

1.    (a)   La  Folia   Corelli 

(Variations) 
First  time  here  by  Kreisler 

(b)   Sarabande.  Double  and   Bouree  Bach 

(B  minor,  for  violin  alone) 

■>  Fantasy   C  major.  Op.  131  Schumann 

First  time  here  by  Kreisler 
3.    (at   Larghetto  Laraentoso   


(b)   Rondin 


New — First    til 


Godowsky 

theme  by  Beethoven)  Kreisler 


here 


(c)  Impromptu Schubert 

First  time  here  by  Kreisler 

(d)  Mazurka     ■ -Chopin 

First  time  here  by  Kreisler 

( e)  Variations   - -j^- - ,•  --Jart 

(a)  Indian    Lament   .„....., 

First  time  Bere  by  Kreisler 

(b)  Vienese  Melody   

Xew — First   time   here 

(c)  Spanish  Dance  — 

New — First   time  here 


Dvorak-Kreisler 
.Gaertner-Kreisler 
Granados 


(d)   Hungarian   Dance  - - - - .Brahms 


PACIFIC    COAST    MUSICAL    REVIEW 


PHILIP    E.   TRITTENBACH'S    RECITAL. 


Talented    Pupil    of    Hugo    Mansfeldt    Presents    Represen- 
tative  Program   Before   Large  and   Appre- 
ciative Audience. 


Considered  by  his  teacher  as  one  of  the  most  talented 
and  most  proficient  of  his  man.v  students,  most  of  whom 
must  be  regarded  as  among  the  best  students  presented 
in  this  city,  Philip  E.  Trittenbach  made  his  debut  be- 
fore a  large  audience  in  a  piano  recital  at  Sequoia  Hall, 
172.'>  Washington  Street,  and  proved  to  be  a  pianist  of 
numerous  artistic  resources.  His  program  included 
Beethoven  and  Liszt  numbers,  and  it  might  almost  be 
considered  a  Liszt  program,  inasmuch  as  not  less  than 
seven  of  the  eleven  numbers  were  by  Liszt.  Mr.  Trit- 
tenbach excelled  frequently  in  technical  brilliancy  and 
invested  many  of  the  works  with  a  musicianly  deiith 
and  an  emotional  interpretation  that  spoke  in  eloquent 
terms  of  his  natural  instinct  for  that  which  is  most 
beautiful  in  music.  We  would  not  go  so  far  as  to  say 
that  Mr.  Trittenbach  can  not  play  better  than  he  did 
on  this  occasion,  for  we  believe  that  his  work  suffered 
occasionally  from  nervousness  only  too  natural  on  the 
occasion  of  one's  first  public  appearance. 

It  is,  however,  safe  to  say  that  the  young  pianist  is 
exceptionally  gifted  and  has  received  an  unusually 
careful  and  correct  course  of  training.  He  has  in- 
deed received  a  foundation  that  can  not  be  surpassed, 
and  with  his  natural  inclination  for  artistic  preemi- 
nence w-e  do  not  see  why  he  should  not  forge  ahead 
rapidly  in  the  artistic  world,  if  the  necessary  opportu- 
nities which  he  so  richly  deserves  are  presented  to 
him.  The  following  was  the  program  presented  by  Mr. 
Trittenbach  on  this  occasion: 


Sonata    (pastorale)    Op.   2S Beethoven 

a.  Album    Leaf   Heller 

b.  Scherzino     Heller 

c.  Liebslied   Schumann-Liszt 

d.  Liebestraum  No,   1 Liszt 

e.  Concert   Laendler   „. .  Hube* 

Four  Paganlni    Etudes  Liszt 

No.  2,   E  flat;  No.  4,  E  major; 
No.  5,  E  major;  No.  6.  A  minor 

a.  Etude  de  Concert,  ti  fiat Liszt 

b.  Chant  Pclonals,   "Maiden's  Wisli'-  t'liopin-Liszt 

c.  Cantique  d'Amour  Liszi 

a.  Rhapsodic   Hongrroise  No.    6 Liszt 

.\LFRED  -METZGER. 

W 

KREISLER'S    BERKELEY   PROGRAM. 

Perhaps  tlie  most  wonderful  program  of  violin  music 
that  has  ever  been  offered  in  this  vicinity  will  be  played 
by  the  great  Kreisler  in  the  Greek  Theatre  on  the  Uni- 
versity Campus  in  Berkeley  on  the  night  of  Friday, 
October  fSth.  In  this  delightfully  secluded  open  air 
theatre  in  the  foothills  of  the  Berkeley  range,  far  re- 
moved from  the  noise  of  city,  and  in  the  stillness  of 
a  calm  autumn  night,  the  music  of  Kreisler  will  seem 
as  inspired.  Those  who  have  heard  the  plaintive  tones 
of  the  string  instrument  in  the  Greek  Theatre,  can  but 
dimly  anticipate  what  wondrous  sounds  those  of  Kreis- 
ler will  be.  He  will  have  the  advantage  of  a  fine  sym- 
phony orchestra,  conducted  by  Paul  Steindorff,  and  will 
render  the  .Mozart  Concerto  in  .\  major,  daintiest  and 
sweetest  of  musical  compositions:  the  Mendelssohn 
Concerto,  filled  to  the  brim  with  marvelous  tones,  and 
the  technically  masterful  Rondo  Cappriccioso  of  the 
noted  Saint-Saens.  Here  is  a  trio  of  works,  the  like 
of  which  will  probably  never  again  be  played  in  this 
vicinity  on  one  program  by  so  great  a  violinist  as  Fritz 
Kreisler,  and  undoubtedly  the  Greek  Theatre  will  be 
simply  packed  by  those  who  enjoy  good  music.  To 
avoid  disappointment,  mail  orders  in  advance  should 
be  sent  to  William  Dallam  -\rmes.  Chairman  of  the 
Musical  and  Dramatic  Committee  of  the  University,  at 
Berkeley,  or  to  Will  L.  Greenbaum,  the  manager  of  the 
concert,  in  care  of  Sherman,  Clay  &  Co. 


-*%- 


Mme.  Emmy  Destinn  has  just  been  engaged  by  Cam- 
panini.  of  Chicago,  to  appear  for  a  limited  number  of 
(performances  with  his  new  all-star  Chicago  Grand 
Opera  Company.  The  new  Chicago  Company  contains 
the  names  of  all  the  great  famous  stars  of  Grand  Opera, 
and  now  with  Destinn's  added  to  the  roster  it  will  be 
the  most  powerful  organization  since  the  memorable 
days  of  Maurice  Grau.  Destinn  will  first  make  her 
contemplated   concert   tour,   opening  in   San    Francisco 


under  the  direction  of  Will  L.  Greenbaum.  Her  first 
appearance  will  be  as  soloist  in  Verdi's  Requiem  at  the 
Exposition  .Autumn  -Music  Festival,  then  she  will  give 
recitals  on  October  10th  and  17th,  at  the  Columbia 
Theatre,  after  which  Mr.  Greenbaum  sends  her  for  a 
tour  of  the  Pacific  Coast,  his  management  extending  as 
far  East  as  Denver. 


MELBA   THIS   SUNDAY   AFTERNOON, 


The  Cort  Theatre  will  be  crowded  Sunday  afternoon 
when  Melba  steps  before  the  curtain  for  the  first  of 
the  two  concerts  which  she  will  sing  in  this  citv  The 
great  prima  donna  will  be  heard  but  twice  here,  Sun- 
day, and  a  week  from  Sunday,  both  of  these  important 
events  taking  place  in  the  Cort  Theatre  and  starting  at 
2:30  sharp.  She  will  also  sing  in  the  new  Opera  House 
of  the  Oakland  Auditorium  next  Thursday  night  dedi- 
cating that  edifice  as  a  concert  hall.  Sunday's  program 
and  the  program  for  Oakland  are  identical-  on  them 
-Melba  will  render  the  Mad  Scene  from  Thomas'  "Ham- 
let," the  arias  from  "La  Boheme"  and  "La  Tosca  "  "De- 
puis  le  ,Iour"  from  "Louise,"  the  Melba  Waltz'  Song, 
"Se  Saran  Rose,"  written  for  her  by  .\rditi,  and  other 
works.  She  will  be  assisted  by  Robert  Parker,  bari- 
tone, who  will  sing  the  prologue  to  "Pagliacci,"  Schu- 
mann's "Two  Grenadiers,"  etc.,  and  by  Frank  St.  Leger, 
solo  pianist,  who  will  play  the  Pabst  arrangement  of 
Tschaikowskys  "Eugen  Onegin,"  and  Chopin  numbers 
An  entire  change  of  program  will  be  the  offering  for 
the  final  concert  on  the  26th.  Tickets  for  the  San  Fran- 
cisco concerts  are  to  be  had  at  Sherman.  Clav  &  Go's 
and  the  Cort  Theatre,  and  for  the  Oakland  concert  at 
Sherman.  Clay  &  Co.'s  Oakland  store  and  the  Audi- 
torium box  office. 

%\ 


THE    SAN    FRANCISCO   QUINTET   CLUB. 

It  was  the  consensus  of  opinion  expressed  bv  both 
the  press  and  the  public  that  the  series  of  chamber 
music  concerts  given  by  the  San  Francisco  Quintet 
Club  last  season  was  one  of  the  best  and  most  interest- 
mg  ever  given  by  a  local  organization  in  this  citv.  The 
result  was  that  unsolicited  engagements  came  from  the 
Loring  Club,  the  San  Francisco  Music  Club,  the  Pacific 
Music  Club,  San  .lose  and  other  outside  cities.  This 
year  its  concerts  will  be  still  finer,  as  the  Club  is  one 
year  older  and  rehearsals  have  been  held  regularly  in 
the  interim,  and  many  new  works  have  been  added  to 
its  repertoire:  a  number  of  which  have  never  before 
been  heard  in  this  city. 

The  San  Francisco  Quintet  Club  was  not  established 
for  commercial  reasons,  but  purely  for  the  love  of  the 
art.  The  cost  of  maintaining  the  organization  is  far 
greater  than  the  income  could  be,  even  if  every  seat 
in  the  hall  was  sold.  It  is  entirely  a  la'bor  of  love  on 
the  part  of  both  the  founder  and  the  manager  and  that 
is  why  the  price  of  tickets  has  been  placed  at  such  a 
low  figure.  Xot  in  the  largest  music  centers  of  Eu- 
rope can  similar  programs  be  heard  at  smaller  cost. 
The  unreserved  seats  cost  but  3.3  1/3  cents  a  concert 
if  a  series  ticket  is  purchased. 

Teachers,  colleges,  schools,  clubs,  etc.,  desiring  to 
subscribe  for  groups  of  twenty  or  more  tickets  will  be 
given  a  special  price.  The  Quintet  Club  may  be  en- 
gaged for  private  recitals,  club  entertainments,  etc., 
both  in  San  Francisco  and  outside  cities. 

THE   PROGR.AMS 
FirHt  SerleH 

No.    1.      Bach   Sonata    in  G  major 

Flute,  Violin,  Piano 

^'oi'art  String  Quartet.  Kochel  590 

Two  Violins,  Viola,  Cello 

Mrs.  H.  H.  A.  Beach Piano  Quintet,  Op.  67 

Piano,  Two  Violins,  Viola,  Cello 
With  the  Composer  at  the  Piano 

No.    2.      Leclair  Sonata.  D  major.  Op.   S 

Flute,  Viola,  Piano 

Beethoven String  Quartet,  Op.  18,  No.  2 

Two  Violins,  Viola,  Cello 
Leku  Piano  Quartet  (Unfinished)  Two  Movements 
Piano,  Violin,  Viola,  Cello 

N...    3.      Mozart Quartet.  D  major 

Flute,   Violin.  Viola,  Cello 

Schumann String  Quartet,  No.  3.  A  major 

Two  Violins.  Viola,  Cello 

Sgamhatti _ Piano  Quintet,  Op.  4 

Piano,  Two  Violins,  Viola.  Cello 

Second  Series 

No.   1.     Debussy String  Quartet,  No.  1 

Two  Violins,  Viola,  Cello 

Brandts-Buys    :.„ Quintet 

Flute.  Two  Violins,  Viola,  Cello 

Brahms  Piano  Quartet,  Op.  26 

Piano,  Violin,  Viola,  Cello 

No.    2.      Bach    Concerto 

Soli  Cembalo.  Violin  and  Flute 
Accompanied  by  Strings 

Beethoven  String  Trio,  Op.  8 

Violin.  Viola,  Cello 

Dvorak Piano  Quintet,  Op.  SI 

Piano,  Two  Violins,  Viola,  Cello 

.\".  3.     Request  Program. 

ChausBon  Piano  Quartet.  Op.  .10 

Piano.  Violin,  Viola,  Cello 

ViottI  Quartet,  Op,  22,  No.  2 

Flute,  Violin,  Viola,   Cello 

Dohnanyi  Quintet,  Op.  1 

Piano.  Two  Violins.  Viola.  Cello 
»» 


We  are  in  receipt  of  the  most  recent  Notre  Dame 
Quarterly,  published  by  the  Sisters  of  Xotre  Dame 
College  in  San  Jose.  .\s  usual,  this  exceedingly  hand- 
some, well  printed  and  ably  edited  publication  contains 
a  wealth  of  interesting  material.  One  of  the  feature 
articles  is  a  tribute  to  -Archbishop  Hanna,  also  reports 
of  the  commencement  exercises  together  with  a  por- 
trait of  Miss  Mary  Xewtcn,  the  brilliant  young  con- 
tralto soloist.  There  are  also  several  charming  short 
stories  and  graceful  poems.  It  is  a  publication  well 
worthy  of  serious  attention. 


Mr.  and  -Mrs.  George  Birkel  of  Los  -Angeles  are  vtoil.' 
ing  friends  in  San  Francisco  and  are  taking  in  thi 
Exposition.  They  are  very  enthusiastic  about  the  en 
tire  Exposition  and  are  particularly  proud  of  the  Call 
fomia  Building  which  they  consider  among  the  mos 
beautiful  exhibits  on  the  grounds.  Mr.  Birkel  is  tt 
leading  music  dealer  in  Southern  California  and  one  o 
the  staunchest   music   patrons  of  the  Southland. 


CORT  THEATRE 

Sunday  Afternoon,  at  2.30  and    Sunday  Afte 
September  26 
Tlcketn   92,r>0.   92,00,   9i'M,  91,00 
Now  on  Sale 

At    Sherman.   Clay    &   Co..    Kohler    &    Chase 


MEIvBA  In  Oakland 

.VlDITORIlll  OPBR.l  UOISE  XBXT 
THIHSD.VV  .XICHT 

Tickets  at  Sherman.  Clay  &  Co.,  Oakland 
Mason   and   Hamlin    Piano  Used 


Friday  Night,  Oct.  8 


FESTIVAL  HAI.I. 

IMPORTJINT  JIKMOVKCEMEMT 
AUTUMN    MUSICAI,   FESTIVAL 

\S"ed..  Sept.  2il.  at  .s:Oij.  ilendelssohn's  "Klljafa;'* 
Thurs.,  Sept.  30.  at  S:30,  Kreialer  Concert;  Fri.,  Oct. 
1,   at  7:30,  Public   Rehearsal   of  Verdi's  "Requiem;" 


Emmv  Destinn,  Grace  Beimer  Williams,  Florenn 
Mulford.  George  Hamlin.  Evan  Williams.  Frederi 
Martin.  Earl  Cartwright  and  Fritz  Kreisler.  Sol" 
Ists,  Exposition  Chorus  of  400,  Exposition  Orchestr 


S2.  S1..50.   $1. 


KREISLER'S 

Violin  R.ecitals 

CORT 

Sunday   Afternoons,   October  3  and  10 

Prices:  Entire  lower  floor  and  first  three  rows 
of  balcony.  $2.00;  Remainder  of  balcony,  J1.50;  En- 
tire  gallery,   SI. 00;   Box   and   loge   seats,   »2.50. 

Mail  OrilerH  to  Frank  \V,  Healy,  care  of  Sber^ 
man.  Clay's.  TicketM,  and  Proprami*  can  be  secured 
at  box  offices.     Cort  Theatre.  Sherman.  Clays,  Koh- 


l-hase 


Mr.  &  Mrs.  Giacomo  Minkowski 

late  of  the 

Ernst  von  Schuch 
and  Giacomo  Minkowski  Vocal  School 

of  Berlin  and  Dresden 
Announce  the  opening  of  Iheir  Vocal  Studio 

1421  Sutter  Street 
San  Francisco 

Telephone  Franklin  ivWO  Hours.  II  to  U 


Mabel  Rieg'elman 


.Available  for  Comen,  Opera.  Recital 

Seanon    l»t,--ll!    now    hnoklne 
WK>   Pacific   nIdKM   >i'-l    Clarke!       I.,   San    Franclae 


Fesiival   Hall   Exposition  Ground* 
Sunday  Aft.   September  19,   at  2.30 

SYMPHONY  CONCERT 

Il>    the 

Exposition  Orchestra,  80  Musicians 

>iVX    IlENDIX,   ronduclor 

OLGA  STEEB,  Pianist 

ScliulirrI — s>nipln>ny   lu   C   Major,    >o.   T 

l,li.ll — Concerto    for   Piano,    >o,    I,    Id    E    Flal    Major 

Rimsky-KorsakoH — "Scheherazade"  Symphonic  Suite 
Prices    50c,     T5c    and    »1:     box   seats.    J1.50.    at    :!43 


PACIFIC    COAST    xMUSICAL    REMEW 


The  Stability  of  the  Artistic  Piano 


To  build  a  truly  artistic  piano,  one  tha  t  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the  con- 
cert pianist,  is  the  goal  sought  for  generations  by  all  builders  of  highclass  instruments 
— and  with  but  one  exception,  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding-board. 

The  TENSION  RESONATOR  (patented),  as  used  exclusively  in  the 


sustains  and  supports  the  crown  of  the  MASON   &   HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  it  also  adds 

to  the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such  rare  sweetness,  singing  quality  and  purity 

as  is  found  in  no  other  piano  in  the  world. 

MASON  &   HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried,  prove  every 

claim  made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection. 

We  cordially  invite  you  to  inspect  them  most  thoroughly  at  our  warerooms.     When  desired,  they  may  be  purchased  on  easy  payments. 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


siem 


Oakland     510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


MME.    AUGETTE    FORET'S    RECITAL. 


Fashionable   Audience    Listens   to    Elegant    Presentation 
I       of  Characteristic  Songs  in  Costume  of  the  Period 


By  ALFRED  METZGER 
Unquestionably  one  of  the  most  enjoyable  and  im- 
pressive musical  events  we  have  attended  during  the 
season  was  the  recital  given  by  Mme.  Augette  Foret 
at  the  Colonial  Balroom  of  the  St.  Francis  Hotel  on 
Tuesday   evening,    September   7th,   in   the   presence    of 


11  M  K 

H  GETTK 

lOKKT 

A» 

She 

Appeareil    in 

Jne   of 

Her 

nrllKhlful 

prtrtnlioiiH 

111  Ihe 

SI.  F 

ninc-lo  Hole 

an  exceptionally  fashionable  and  cultured  audience. 
The  program  included  essentially  old  French  and  Eng- 
lish songs  and  the  artist  appeared  in  the  costume  of 
the  period  during  whif-h  the  songs  were  written  or  for 
which  they  were  intended.  Mme.  Foret  differs  in  so 
far  from  those  who  try  to  impress  us  with  the  force  of 
the  poetry  of  these  old  songs  inasmuch  as  she  seems 
to  actually  LIVE  the  stoiT,  and  consequently  her  work 
contains  that  element  of  force  and  human  interest 
which  a  mere  recitation  of  delicacy  or  daintiness  can 
never  attain. 


Humor  and  pathos,  and  an  occasional  vein  of  tragedy, 
run  through  all  these  exquisite  gems  of  vocal  litera- 
ture, and  Mme.  Foret  seems  to  extract  from  them  the 
very  essence  of  their  emotionalism,  creating  a  ripple  of 
laughter  here  and  a  soh  of  sympathy  there.  Indeed 
one  can  easily  run  along  the  entire  gamut  of  various 
human  emotions  if  one  listens  intelligently  to  Mme. 
Forefs  songs.  It  is  not  so  much  the  beauty  of  voice 
that  one  admires,  although  Mme.  Foret  possesses  a 
pleasing  vocal  organ,  but  the  realism  of  her  interpreta- 
tion and  the  accuracy  of  her  diction  which  permit  every 
letter  to  be  heard.  Students  of  vocal  art,  and  lovers 
of  he  highly  artistic,  will  always  find  joy  in  listening 
to  an  artist  of  Mme.  Forefs  force  and  instinct.  The 
complete  program  rendered  so  impressively  by  Mme. 
Foret  was  as  follows: 

BERGERKTTE   COSTr.MK 

Vieille  Chanson  „        ^''^<"' 

.\riette.  ■11  regardait  mon  bouqun  Monsign> 

Non.  Je  n-irai  plus  au  bois Weckeriln 

Ariette.  "La  L,aitiere  de  Trianon"  \\  eckerlin 

E-A.RLY  VICTORI.\N    COSTIME 
Old  Songs  from  Great  Britain — 

With  My  Holiday  Gown  ,.      .,     ,     j 

Whistle  and  I  Will  come  lo  ^  e.  My  Lad 

The  Land  o'  the  Leal  „       ,     i- 

When  Childer  Plavs  (From  Betsy  Lee  Focsle  ^ainsi 

I  Know  Where  I'm  Coin'  . 

Xobndv  Comin"  to  Marry  Me 

Oh!      No!     John 

BRETON  PEASANT  COSTUME 

Folk  Songs —  '■'  p-reiieh 

A  ,'o#.  wtf<i  <;sihot*:  — r  rentJi 

Rjrrs.Tie     **  ~  BretOn 

Ma  fine  veux  Vu  unbiunV.el  .:  i^^rvlSn 

Fjesma  — -                             •  priit«!h 

JJlit^i'^Se min  eieur  aime  tan,  ^^^^ 

Le  Diablotin  (Arr.  for  Mme.  Foret  i.y  i.iisi:.  m    '' ''"^J^Jj^^ 

MARQUIS  LOUIS  XVI  PERIOD  COSTUME 
Le  Roi  fait  battre  Tambour  (Arr.  by  Gustave  ^errari^i^^^^ 

vousijWnse:<rMarquiie ":::::::::;;::;;:;;:;:::::::"::::  "^;^.L^^ 

Petronille "  !j    j 

Gytila  Ormav  was  the  accompanist  and  he  added 
greatly  to  the" artistic  atmosphere  of  the  event,  inas- 
much as  he  played  the  piano  part  of  these  songs  with 
an  unusual  grasp  of  their  artistic  import  and  their 
quaint   and  emotional   character. 

*\ 

Mrs  Lillian  Birmingham,  the  well  known  Californian 
contralto,  who  has  for  the  last  two  years  been  success, 
ful  in  New  York  will  be  the  soloist  of  the  Russian  Sym- 
phonv  Orchestra  at  its  first  concert  this  season,  when 
it  will  give  the  Yosemite  Legends  by  Dr.  H.  J.  Stewart. 
The  legends  will  be  presented  with  scenic  effects  and 
Mrs  Birmingham  will  appear  in  costume  as  she  did  at 
the  Alcazar  Theatre  here  prior  to  her  departure  tor  the 
East. 


MABEL    RIEGELMAN. 


Mabel  Riegelman,  the  young  prima  donna  soprano, 
vho  has  sung  with  such  great  success  both  in  Europe 
md  .\merica  on  the  concert  stage  and  in  grand  opera, 
s  now  booking  her  concert  engagements  for  the 


M.VBEI.    BIEGKI 

The  CharmlDK  Prlmii  Donna  Son 

FamouH  Opera  l*hi 


I  Three  of  Her 


of  191.1-16  The  Milwaukee  Sentinel  recently  had  the 
following  to  say.  "Mabel  Riegelman  revealed  a  sweet, 
full  soprano,  free  from  artifice  and  of  flute  timbre. 
Miss  Riegelman  is  shown  here  in  a  number  of  her  oper- 
atic characterizations. 


Carl  Edwin  Anderson,  the  successful  and  active  tenor, 
gave  a  musical  program  for  the  Adelphian  Club  of  Ala- 
meda on  Thursday.  September  2d.  with  Mrs.  Robert  M. 
Hushes  at  the  piano.  The  following  program  was 
splendidly  presented:  la)  Nina  ( Pergolesi )  ( b )  Jeunes 
Fillettes  (Weekerlin).  (c)  Du  bist  wie  erne  Blume  < Schu 
mann),  (d)  My  Love's  an  Arbutus  (Stanford),  Mr.  An 
"erson  Recitative:  Ah!  Fill  the  cup!  ,Aria:  Moon  o£ 
My  Delight,  from  In  a  Persian  Garden  (Liza  Lehman), 
Mr.  Anderson;  (a)  Romance  (Debussy),  (b)  Sylveh,. 
(Sindingl,  (c)  Triste  Ritorno  (Barthelmy),  (d)  The 
Year's  at  the  Spring  (Beach).  Mr.  Anderson. 

JoKanna 

RRISTOFFY 

IhorouKh    Voeal ^^J^'"^'n%-^'^^"^'"^'    ""'^"'     ""'    '   "" 

._..     V,.-,     «,e.       Pl.onr:     Ir.M.kli"     -«T0 


PACIFIC    COAST    MUSICAL    REVIEW 
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Antiflunrpttipnt 


We  take  pleasure  in  announcing  to  you  the  completion  of  our  new 
Studios,  located  on  the  fifth  floor  of  our  Building.  These  studios  have  all 
the  modern  conveniences  required  to  make  them  comfortable,  airy  and 
incomparable  in  the  advantages  they  offer  to  the  profession,  as  our  build- 
ing is  located  in  the  heart  of  the  City,  accessible  to  all  car  lines. 

If  you  are  interested  in  securing  one  of  our  Studios,  kindly  communi- 
cate with  us  at  once,  as  reservations  are  being  made  now. 

The  rental  of  these  Studios  will  range  from  $17  to  $50. 

In  the  event  that  you  do  not  desire  to  occupy  one  alone  and  wish  to 
sublet  from  one  of  the  other  teachers,  arangement  can  be  made  by  con- 
sulting our  Mr.  Vargas. 

Knabe,  Kranich  &  Bach,  Kohler  &  Chase,  Fischer 
and  Vose  Pianos 


26  OTarrell  Street 


Bacon  Block,  Oakland 


MUSIC  SYSTEM   DEMONSTRATED. 


(Redfern    Mason    in    San    Francisco    Ex- 
aminer. Sept. ember  5.  1915) 

John  C.  Manning  of  the  Manning  Con- 
servatory of  Music  is  a  believer  in  what 
is  known  as  the  Faelten  system.  With 
the  aid  of  three  of  his  pupils,  ranging 
from  tots  to  teens,  he  gave  a  demonstra- 
tion of  the  system  at  the  Sequoia  Club 
yesterday  afternoon.  Mr.  Manning  had 
advertised  the  demonstration,  thereby 
challenging  criticism,  and.  just  a  little  in- 
credulous. I  went. 

Between  ourselves.  I  am  inclined  to 
think  that  Mr.  Manning  would  make  good 
pupils  whatever  system  he  used,  and 
there  are  people  from  whom  children 
could  not  learn,  no  matter  what  system 
they  used. 

Mr.  Manning  gave  a  little  expository 
talk.  He  dwelt  on  the  need  of  having  the 
fundamentals  well  established,  and  told 
how,  in  the  system  perfected  by  Carl 
Faelton,  as  it  must  be  in  every  good 
system,  the  development  is  from  simple 
concepts  to  complex  ones.  Of  course,  the 
Faelton  idea  has  its  own  argot:  Mr.  Man- 
ning talked  about  "chronic  steps"  and  he 
reduced  the  time  of  every  piece  to  its 
lowest  common  denominator.  This  only 
interested  me  mildly:  for  the  virtue  of 
the  principle  lies  in  the  application  there- 
of, as  our  old  friend.  Captain  Cuttle,  used 
to  say. 

But  when  I  saw  a  wee  lassie  translate 
a  melody  into  all  sorts  of  distant  keys; 
when  she  played  a  canon  first  in  one 
tonality,  then  in  another;  when  I  heard 
from  Mr.  Manning  that  these  small  folks 
literally  think  musically  and  can  identify 
a  major  or  triad,  a  chord  of  the  dominant 
seventh,  or  their  inversions,  I  was  im- 
pressed. Some  of  us  who  are  grown 
up  would  like  to  be  able  to  do  as  much. 

Then  the  children  played  pieces.  I 
heard  Norma  McWilliams  play  that  C 
Major  Sonata  which  Mozart  wrote  "for 
beginners."  likewise  one  of  the  "Kinder- 
scenen"  and  a  couple  of  pieces  by  Grieg, 
and  she  played  them  all  with  a  purity  and 
utter  absence  of  affectation  that  com- 
pletely won  me.  And  the  two  wee  ones. 
Carol  Johnson  and  Etha  Garlick.  did  their 
tasks  in   transposition  and   played  their 


bits    of    Schumann    and    Gurlitt.    and    ac- 
quitted themselves  capitally. 

I  understand  from  Mr.  Manning  that 
there  is  no  bond  of  secrecy  on  the  part 
of  the  Faelton  teacher  not  to  reveal  the 
system. 

%% 

CORT  THEATRE. 

With  the  performance  of  Sunday  night. 
September  19.  the  great  "five  star  aggre- 
gation." William  H.  Crane,  Thomas  W- 
Ross,  Maclyn  Arbuckle.  Laura  Hope 
Crews  and  Mabel  Taliaferro,  enters  upon 
the  third  and  what  must  be  the  final  week 
of  its  engagement  in  "The  Xew  Henriet- 
ta," at  the  Cort  Theatre.  This  engage- 
ment will  go  down  in  San  Francisco's 
theatrical  annals  as  one  of  its  most 
notable  in  every  way. 

Besides  the  note  of  mature  strength 
and  happiness  which  permeates  the  ro- 
mance of  old  Nick  Van  Alstyne  and  the 
Widow  Opdyke  in  "The  New  Henrietta," 
there  is  a  blaze  of  youth  and  sunshine 
flashing  through  the  play  in  the  char- 
acters of  the  ingenuous  and  altogether 
delightful  Agnes  and  the  unawakened  but 
big-hearted  Bertie.  Two  studies  of  emo- 
tion— those  of  the  elder  Van  Alstyne  for 
the  fascinating  widow  and  the  thrilling 
first  love  of  Agnes  and  Bertie — run  side 
by  side  through  the  play,  balancing  eacb 
other  by  respect  and  tenderness  on  one 
side  and  the  fragrance  of  youth  on  the 
other.  A  third  romance  is  the  tender. 
sympathetic  love  of  Dr.  Wainwright  for 
Rose,  old  Nick's  daughter. 

While  "The  Henrietta"  is  essentially  a 
play  of  thrills  and  excitements,  with 
comedy  situations  at  every  turn,  the 
thread  of  these  three  romances  sweetens 
the  story  and  gives  it  a  rare  tenderness 
and  beauty.  'The  New  Henrietta"  is 
packed  so  full  of  powerful  situations. 
sweet  dreams  of  love  and  honest  comedy, 
that  it  seems  to  contain  material  for  ^ 
dozen  of  the  plays  written  by  the  dra- 
matists of  today.  Winchell  Smith  and 
Victor  Napes  have  done  wonderfully  in 
their  task  of  modernizing  Bronson  Ho 
ward's  classic,  and  Producer  Joseph 
Brooks,  in  sending  us  the  cast  headed 
by  Crane,  Ross.  Arbuckle,  Crews  and 
Taliaferro,  deser\'es  the  thanks  of  thea 
tre  going  San  Francisco. 


On  Sunday  night.  September  26,  Wil- 
liam A.  Brady's  production  of  the  dra- 
matic success,  "Sinners."  comes  to  the 
Cort  Theatre.  This  play  ran  for  321 
performances  at  The  Playhouse.  New 
York,  last  season. 


dition  of  the  old  Scotch  Ballad,  "What' 
a"  the  Steer,  Kimmer?"  which  was  a  wei 
come  to  "Jamie."  Mr.  and  Mrs.  Rolp) 
congratulated  Miss  Harrington  most  er 
thusiastically  on  her  performance. 
%% 
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ALCAZAR    THEATRE. 


DELIGHTFUL    MUSICAL. 

On  Friday  evening,  September  10th,  a 
musical  was  given  in  honor  of  Miss  Wini- 
fred Carnegie-Prior,  violinist  of  London 
and  Vienna,  at  the  home  of  Mrs.  E.  E. 
Young,  at  which  Mrs.  Young  and  Mrs. 
Leonard  Prior  were  hostesses. 

The  feature  of  the  evening  was  the  ar- 
tists unique  rendering  of  Roumanian 
Folk  lore  and  music  in  the  beautiful  pea- 
sant costume  of  the  country,  using  her 
own  translations  of  Rhapsodies  of  the 
Dimbo  Vitza.  from  the  German  of  the 
queen  of  Roumania  (Carmen  Sylva). 
These,  with  quaint  legends  of  the  Car- 
pathians and  characteristic  songs  and 
dances  made  a  distinctive  and  musical 
program.  Another  interesting  number 
was  the  artist's  arangement  of  Airs  from 
Henry  Purcell's  opera  "The  Indian 
Queen."  long  out  of  print.  Sgambati's 
Andante  Cantabile  and  some  dashing 
Hungarian  folk  songs  by  Francis  Korbay 
were  also  rendered  by  Mrs.  Carnegie 
Prior  who  was  most  sympathetically  ac- 
companied by  Miss  Marguerite  Estelle 
White  of  Hanford.  The  violinist  joined 
Mrs.  E.  E-  Young  in  a  spirited  rendering 
of  Beethoven's  Fourth  Sonata  and  the 
program  was  delightfully  varied  by  piano 
solos  by  Mrs.  Young  and  Mrs.  White 
readings  by  Mrs.  Newton  Sharp,  and  last, 
but  by  no  means  least,  a  charming  group 
of  cello  solos  by  Herbert  Riley. 
'- ** 


MISS  HARRINGTON'S  PROGRAM. 


The  Pioneer  Women's  Association  held 
a  reception  in  honor  of  Mayor  and  Mrs. 
Rolph  on  Wednesday.  Sept.  Sth.  The  af- 
fair took  place  in  their  Log  Cabin  in 
Golden  Gate  Park.  The  little  cabin  is  a 
yery  interesting  place,  full  of  valuable  re- 
lics of  pioneer  days  in  California.  Miss 
Harrington  sang  a  number  of  old  fash- 
ioned songs  to  the  delight  of  those  pre- 
sent.   Peculiarly  appropriate  was  her  ren- 


Through  their  agents  in  New  Yort 
Belasco  &  Mayer  have  succeeded  in  st 
curing  from  William  A.  Brady  Frederic 
Ballard's  great  farce  comedy  success 
"Believe  Me.  Xantippe."  said  to  be  th 
funniest  play  that  has  been  written  in 
long  time.  Ballard  wrote  the  play  whil 
he  was  a  student  at  Harvard  and  sul 
mitted  it  to  John  Craig,  of  the  Castl 
Square  Theatre  in  Boston,  where  Crai 
was  conducting  a  prize  play  contest.  "Bt 
lieve  Me.  Xantippe"  was  selected  out  c 
hundreds  of  others  and  when  it  was  pn 
duced  at  the  Castle  Square  it  ran  fo 
eighteen  weeks.  All  of  the  big  manager 
in  New  York  went  on  to  see  the  phen< 
menal  success,  but  it  was  William  J 
Brady  who  secured  the  rights  to  the  plun 
He  brought  the  play  into  New  York  las 
year,  with  John  Barrymore  and  Mar 
Young  in  the  leading  roles  and  it  wa 
a  "Knockout"  in  the  metropolis  rigt 
from  the  start.  The  title  is  an  odd  an 
unique  one  and  is  derived  from  an  e: 
pression  that  is  used  by  one  of  th 
characters  and  which  runs  all  throug 
the  play.  The  scenes  are  laid  in 
Western  mining  camp  and  besides  tli 
screamingly  funny  scenes  situations  an 
lines  there  is  also  a  charming  love  stor 
running  throughout  the  play.  Bert  L: 
tell,  will  of  course,  have  the  John  Barr 
more  role  next  week  and  Evelyn  Vaugha 
will  be  seen  to  splendid  advantage  in  tt 
part  originated  by  Mary  Young.  All  < 
the  supporting  Lytell-Vaughan  Playe] 
will  be  in  the  cast  and  the  producUc 
will  disclose  some  interesting  and  e 
fective  stage  pictures. 

JOSIAH  ZURO 

THOROUGH     PREPARATION     FOR 

GRAND    OPERA    IN    ALL    LANGUAGE 

691  Post  St.    Tel.  Prospect  2359 


PACIFIC  COAST  MUSICAL  REVIEW 


MiiKio    teoihem    i>u    the    PailSc   Coast    nill    Had    a    full    atock    of    thp 

CLAYTON  F.  SUMMY   CO.   PUBLICATIONS 

■Willi 
HENRY    GR.OBE    "A   Oemler   in  Music  of  the  Better  Kind-, 

IT;.ir.;I   Kearnv    St..    iu    Ibe    Klore  of    the    WILEV    B.    ALLEN    (  ().      Seud    for    eataloe 


ORPHEUM. 


The  Orpheum  for  next  week  will  be 
leaded  by  The  Four  Marx  Brothers,  who 
[■ith  their  company  numbering  fifteen  in 
II  will  be  seen  in  their  latest  bodge 
edge  of  music  and  merriment,  "Home 
vgain."  which  affords  them  abundant 
.pportunity  to  distinguish  themselves  in 
heir  respective  lines  and  to  display  their 
.wn  brand  of  rollicking  humor.  The 
ilot  deals  with  the  homecoming  of  Henry 
Schneider  (Julius  Marxi  and  his  family 
nd  friends  from  an  ocean  voyage  and 
lie  reunion  party  at  Schneider's  country 
lome  a  few  days  later  where  are  as- 
.embled  among  the  guests  a  number  of 
retty  girls.  Milton  Marx  is  the  "Straight 
ilan,"  Leonard  Mars  has  an  Italian  cha- 
-acter  and  the  remaining  brother  Arthur, 
in  unusual  role  which  for  lack  of  a  bet- 
er  name  is  styled  ".\  Xondescript." 
\mong  the  incidental  numbers  should  be 
larticularly  mentioned  a  harp  solo  by 
Arthur  Marx,  open  faced  piano  play- 
ng  on  keys  and  strings  at  the  same 
ime  by  Leonard  Marx  and  an  interpre- 
ation  of  modem  dances  to  the  wildest 
nusic  by  Miss  Billy  De  Rex  and  Ray 
tloss. 

Not  so  many  years  ago  a  child  actress 
lamed  Alice  Lynden  Doll,  scored  an  em- 
phatic hit  in  vaudeville  and  shortly  after 
disappeared  from  public  view.  She  now 
returns  to  the  stage  a  beautiful  girl,  who 
pas  successfully  cultivated  her  voice  dur- 
ing her  retirement  under  tlie  best  mas- 
ters. Miss  Doll  has  associated  herself 
kvith  two  very  clever  and  attractive  girls, 
|Mary  Campbell  and  Jane  Shaw,  the  re- 
sult being  one  of  the  most  delightful 
musical  acts  ever  submitted  to  an  au- 
dience. The  trio  sing  several  popular  se- 
lections and  Miss  Shaw  renders  a  piano 
solo  exceptionally  well,  and  during  it 
makes   a    complete    change    of    costume. 

Ten  minutes  of  the  most  strenuous 
acrobatic  work  is  accomplished  by  Ralph 
[Lohse  and  Nana  Sterling  in  a  fast  and 
furious  gymnastic  exhibition  which  intro- 
duces in  bewildering  rapidity  several  new 
[feats  of  which  they  are  the  originators. 
Considerable  interest  attaches  to  Miss 
Isterling  from  the  fact  that  she  won  the 
■first  prize  in  a  contest  to  determine  the 
Imost  perfect  specimen  of  physical  wo- 
Imanhood  in  America. 

Charles  E.  Evans  and  Helena  Phillips 
will  in  response  to  a  very  generally  ex- 
pressed desire  be  retained  for  another 
[week  in  their  laughable  farce  "A  For- 
gotten Combination." 

Nina  Payne  and  Joe  Niemeyer;  ■Violin- 
isky  and  Charlie  Howard  and  Co.  will 
contribute  to  this  delightful  bill. 

A  specially  attractive  feature  will  be 
j  Henry  Ohlmeyer  and  his  Sextette  with 
Annie  Mottram  Craig  a  gifted  dramatic 
soprano.  Mr.  Ohlmeyer  is  recognized  as 
one  of  the  foremost  band  and  orchestral 
:  conductors  of  this  country  and  has  to 
his  credit  most  artistic  successes  in  the 
I  chief  cities  of  the  East. 


Henry  L.  Perry,  Bass 

CONCERT — OR.XTORIO 

Director,  FIrHt  CoDcreeatloual  Cbureh. 

!«oloiNt,    Tfniple    Emaau-EI 

Vocal   Instruction   by   Appoininient   On::. 
Thoradara:   1002  Kahler  &  Chase   BIdg. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  KohUr  ^t  Chaae  Bide        San  Franclaco 

Pbonr:    Kearnr    54S4. 

Paul  Steindorff 

OR.\TORIO — CO.NCERT — OPER.V 

In    .\ll    LanBuages 

2422    Stuart     Street.    Berkeley 

San  Kraucineo  Stodlo.  German  House 

By   .\ppolntmeDt    Only 

Madame  de  Vilmar 

Prima  Donna 

Royal     Carl     Rosa     Open 


The  Musical  Review's 
Great  Exposition  Num- 
ber For  sale,  Saturday, 
Sept.  25,  1915 
at 
Wiley  B.  Allen  Co., 
Kohler    &    Chase,    and 
Sherman,   Clay    &    Co. 
Stores  in  San  Framcisco 
and  Oakland 

25  Cents  a  Copy 

Reserve    Your    Papers 
Now 


Chf  SalOxDin^tano  (Totnpany 

Baldwin     Hamilton 
Ellington   Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Paris.  1900 
The  Grand  Prize.  St.  Louis,    1904 
The  Grand  Prize.  London,  I9H 
AncU  Sn  MUIion  D<ll>n 
Retail     Wholesale— Export 

310  Sutter  Street,  San  Francisco 


Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 


nd    ParlB    Concerta. 

Italian    Method. 
Phone  Market  SO,-.)] 


SIR    HENRY    HEYMAN 


SOI.O     VIOI. 


Herman    Perlet     Constance  Estcourt 


VOICE — IXTERPRETATION 

Condaelor  People'n  PhllbarmoDlc  Orchestra 

Stadin:    60S    Wller     U-    Allen     BIdi;..    Tel. 


Augette  Foret 
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Voice  Bulldlns 

Contralto 

Sololat,  Concert,  Oratorio,  Etc. 
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Esther  M.  Plumb 

CONTRALTO 

Concerts,    Recitals,    Oratorio 

Tourlnsr     CoaMt     Annaallr.     JaDoar?^-March 

Addrenii:    4173    Lake    Ave..    Chlc^eo,    111. 

CECIL  FANNING 

BARITONE 

America's  Most    Versatile   Song   Interpreter 

H.    B.  TIRPIN,    Accompanist 

Vvallahle     on     the     Pacific     CosHt      From 

March    2*1    to    May    1.    Iltltt.    Address:    1„    K. 

Beh>^ner.    Suite    70o    Auditorium    BulldlDK. 


FOR  SALE 
RARE    OLD   VIOLIN 

Great    Bargain 

On    Exhibition    at    Residence    of    Miss    A. 

Melisch.    H13-10th    Ave.     Tel,    Pacific    J.Vl.'. 

VIOLIN,  HARMOM,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 


PI  \MI,     THi:<>K\.     <   OMPnsITION 

John  W^.  Metcalf 

Studio:     siii     KirMl      ^:i\iiic^     Hiink      Miili;.. 
Rkliiud.      IMtoiieN,  Oakland  .(171::    I'it-<iniout 


Fickenscher  Studios 


HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 


Mrs.  Marie  Partridge -Price 

Soprano  SololKt — Teacher  of  Sioelnc 
RecitalM.  ConcertH.  Church  and  Oratorio 
1002  Kohler  Jt  Chase  Bide.    Tel.  Kearny  54.%4 

F.  G.  ScHiller 


J.  Lawrence  Elmquist 

PIANO — ORGAN — VOICE 

imi  Kohler  A  Cha»e  Bide.  Tel.  Kearny  TM: 

^^'EDNESDAA  S 

HAR-R-Y  AVOOD  BROWN 

BARITONE 
Voice   Culture,   Opera    Repertoire   and 


Chi 


CONTRAI-TO 


Bulldlne.      Telephone 


1004     Larliln 


MARY    PASMOm: 

CONCEKT    \IOLINIST    -VND    TEACHER 
.Vvailable       for      concertM       and      recital;*, 
studio:   147  WanhlnKtoD    St.    Phone  Frank- 
lin   S3e.     Oaiiland    and    Berkeley.    W  ednci.- 


FOR     RENT 


Lttractlve  Studio  In  North  Berkele 
ay»  a  week.  2327  Cedar  Slree 
Berkeley     1310 


171    I.onibnrd    St.      Phone    Franklin    31.10. 

Margaret     Bradley     Elliott 

PI.INO ORG.IX 

Temple    Sinai.    AVednesdays   by   appolnt- 
nent.      1731     11th     Aye.,    Oakland.       Phone 


BkeHlde  716 


MISS  HELEN  COLBURN  HEATH 

Soprano   Soloist   First   Unitarian   Church, 

Vocal  Inatmctlon, 

lay    St.     West    4890 

ERNST  WILHELMY 


:  Gaffner  Bids 
re   627. 

EULA    HOWARD 

IIIH    Pin*-    Street.    San    Francisco 


ALMA  SCHMIDT- KENNEDY 

PUNIST 

Sludi.... Son    Frnn.i«.-...    Hotel    Norniandle, 

r-V^,V^  V^  °°^f''  Sli-ccta.     Berkeley.  153S 
Enclld  Ave.     Phone  Berkeley  S555. 

Jack  Edward  Hillman 

Baritone 

Sludlo:   IPO-I    liohler  A    Chase   Bide.    (Mon. 
illl    F"ed,"rick    S         '"''''i      '^''*-      Residence 

Thomas  'Vincent  Cator,   Jr. 

>.i.o         P'A^'O-HARJIONV 
..'i'!?.-J.;.y-    CATOR,    .tccompanist 


233J  DeTlsadero  St. 


Phone:     Franklin     520O 


GIUSEPPE  JOLLAIN 

VIOLINIST 

Studio:  376  Sutter  St.     Phone  Kearny  2637 

B7  Appointment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Re«.  Stodlo;  San  Franol«co.  2119  Seott  St. 
Phone  Fillmore  1S20.  Oakland.  647  Marl- 
poaa   Ave.      Phone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 

VIOLIN  BOW  MANITFACTIRER 

V^  Fisol  M.l.rijl  ..d  Worlun.nkip  G..ri»l«d.      Al  AU 

Ludiu  Mnit  Si. re.  «r  Di.Kl  From  ih.  M.nofictortr. 

NOVATO.  MARIN  COrWTY,  C.4L. 

FANNIE  BAILEY-SCOTT 

SOPRANO 

Concerts,  Recltala.  Oratorio 

X434  Woolaer   St..  Berkeley.  TeL  Berk.  J8» 


Tel.  FUlmore  2585 


ACHILLE  L.  ARTIGUES 

Graduate    Schnin    Caoli.runi.    Pari,        Or 
ffi.    '■'^°?'      Harmony.      Connter      Point. 
ll?-st°i;    ;V"'"J=*     ""•■'•J    Colleee.       R„ 
IJS-Sth  Arc  S.  F.    Phone:   Pac.  5740. 

ANIL  DEER  STUDIO 

232  HAIGHT   STREET 

Stndlo  Phone,  Park  2372;  Residence  PhODC 

Mla.ion    2678.       By    Appointment    Only. 

ARTISTS'  DIRECTORY 


,„„„  ,    MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 

MISS  ESTHER  HJELTE 

59 1  Fairmont  Ave.,  Oak.    Tel.  Pied.  3043 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
1152  Eddy  Street Phone  West  712 

LOUIS   FELIX    RAYNAUD 

1 89  Buena  Vista  Ave.       Phone  Park  2193 
EDUARD  FABER  SCHNEIDER 

2al2  OctaTia  St. San  Francisco 

JENNIE    H.   DREW 

Kohler  &  Chase  Bldg.         San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  FUlmore  898 

JOSEPH   GEORGE  JACOBSON 
1JT6  i;alilornia  Si.    I'i.oiie   Franklin  1T46 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.    RICHARD    REES 
817  Grove  Street  TeL  Park.  6175 

MRS.    M.   TROMBONI 
601    Kohler  <S.   Chase    Bldg.     Tel.   Ky  5454 
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MR.  AND  MRS.  OTTO  SIMON  EXPOSITION  VISITORS.        DR.   MAURICE  W.  O'CONNELL'S  ORGAN   PROGRAMS. 


Distinguished    Musician 

Among   tlie    Host  of   Pror 

Profession     to     Spend 


linent  Member: 
the    Summer 


Some  time  ago  we  published  a  brief  item  of  the  visit 
of  Mr.  and  Mrs.  Otto  Simott  of  Washington,  D.  C,  to  the 
Panama-Pacific  International  Exposition  and  promised 
our  readers  to  give  them  further  particulars  of  these 
distinguished  musicians  in  a  later  issue.  We  shall 
endeavor  to  make  good  this  promise  at  this  time.  Otto 
Torney  Simon  is  the  director  of  the  Motet  Choral  So- 
ciety of  Washington.  D.  C.  an  organization  of  ladies 
that  occupies  a  very  prominent  position  in  the  musical 
circles  of  the  country's  capital.  Mr.  Simon  is  a  pupil 
of  Emil  Behnke  of  London,  colloborated  with  Marchesi 
of  Paris  and  prominent  maestri  of  Milan.  Italy.  He  was 
five  years  instructor  in  singing  and  choral  training  at 
the  Peabody  Conservatory  of  Baltimore.  He  is  the 
author  of  many  books  on  the  art  of  singing  and  has 
been  a  contributing  editor  to  many  of  the  world's 
leading  music  journals.  Mrs.  Simon  is  the  able  accom- 
panist of  the  Motet  Choral  Society  of  Washington,  D.  C, 
and  a  pianist  of  distinction.  We  can  not  do  better  than 
quote  from  the  Washington  Times  of  September  24, 
1914,  the  following; 

The  Motet  Choral  Society  is  endeavoring  to  render  a 
distinctive  musical  service  to  Washington.  The  nature 
of  its  purpose  can  best  be  appreciated  by  comparison 
with  some  modern  aspects  of  other  artistic  fields.  In 
contrast  to  the  robust  declamation  of  a  Thomas  E.  Shea 
or  a  Robert  .Manteil,  we  have  in  dramatics  the  delicate 
shadings  and  repressive  methods  of  Mrs.  Fiske  and  John 
Mason.  Unlike  the  robust  paintings  of  Rubens  and 
Hogarth  a  new  school  has  developed  the  deep  shadows 
of  a  Corot  and  the  suggestive  haze  of  Whistler.  To  re- 
turn to  the  stage,  to  the  scenic  detail  of  a  Belasco  pro- 
duction has  been  added  the  effects  of  lighting  evolved 
most  effectively  by  Henry  Miller. 

A  similar  transformation  has  been  brought  about  in 
modern  music.  To  quote  Otto  Simon,  director  of  the 
Motet  Choir,  "the  basic  tone  in  choral  singing  is  general- 
ly one  of  sonority  and  breadth,  necessary  in  the  rendi- 
tion of  compositions  of  Bach  and  Handel.  In  contra- 
distinction to  such  a  broad  school  of  polyphonic  art, 
there  exists  another  that  might  be  termed  the  'school 
of  repressive  tone,'  in  which,  by  definite  technic,  the 
qualities  of  dominance  and  power  are  subordinated  to 
unusual  reserve  and  suggestion,  resulting  in  an  instru- 
ment responsive  to  the  finer  and  subtler  moods." 

Mr.  Simon  points  out  that  sonority  of  tone  and  bril- 
liance of  technic,  in  the  solo  voice,  often  awaken  but 
casual  interest,  when  compared  to  the  spell  cast  over 
an  audience  by  the  production  of  the  messa  voce,  or  of 
controlled  pianissimo.  The  reality  of  this  theory  has 
been  demonstrated  to  those  who  have  attended  a  con- 
cert by  the  Motet  Choir.  Last  Christmas,  for  example, 
an  audience  was  enchanted  not  only  by  the  reserved 
and  repressed  interpretations,  but  the  effect  was  en- 
hanced by  a  clever  use  of  lights.  And  an  unusual  effect 
was  produced  as  this  well  trained  organization  of  100 
voices  sang  in  a  darkened  auditorium  about  a  lighted 
tree.  The  explanation  of  these  effects  may  be  left  to 
the  psychologist.  But  their  effects  upon  those  respon- 
sive to  the  imagery  and  moods  of  music  was  evident. 

The  Motet  Choral  Society  was  organized  six  years 
ago.  It  has  stood  for  the  encouragement  of  the  best 
ideals  of  modern  musical  expression.  The  concerts  of 
the  society  have  been  features  of  the  musical  season 
in  Washitigton.  Two  such  concerts  are  given  yearly. 
In  Washington  Mr.  Simon  has  directed  the  Musical  Art 
Society,  the  Church  Choral  Society,  and  the  Polymania 
Chorus,  which  for  four  seasons  met  at  the  home  of  Mrs. 
Herbert  Wadsworth. 


WELL   MERITED    RECOGNITION. 


Our  readers  will  remember  with  pleasure  the  various 
Hours  of  Music  at  the  Greek  Theatre  during  the  season 
of  1914-15,  so  timely  suggested  by  Prof.  William  Dallam 
Amies,  chairman  of  the  music  and  dramatic  committee 
of  the'  University  of  California.  One  of  these  events 
consisted  of  the  compositions  of  .lohn  Leechman  and 
the  success  of  this  event  may  well  be  judged  from  the 
following  letter  received  by  Mr.  Leechman  from  Prof. 
-\rnies: 
Mv  Dear  Mr.  Leechman:  — 

I  write  to  thank  you  for  the  very  enjoyable  "Half- 
Hour  of  Music  in  the  Greek  Theatre"  that  you  arranged 
for  us  from  your  compositions.  So  much  modem  music 
is,  as  the  old  joke  puts  it,  "so  much  better  than  it 
sounds,"  that  it  was  a  relief  to  hear  some  that,  while 
dignified,  was  direct,  simple  and  melodious.  The  ap- 
plause tiiat  greeted  vour  efforts  must  have  been  very 
gratifying  to  you.  I  congratulate  you  on  having  had 
such  able  exponents  of  your  words  and  music.  A  part 
of  the  pleasure  of  the  audience.  I  am  sure,  came  from 
the  clearness  with  which  they  enunciated  what  you  had 
written  and  composed. 

Wishing  you  all  success,  I  am, 

Yours  very  truly, 

WILLIAM  D.  ARMES, 
Chairman  Musical  and  nramatic  Committee,  ITniversity 

of  California. 


The  following  judiciously  selected  organ  programs 
were  give  nduring  the  last  few  weeks  by  that  excellent 
organist.  Dr.  Maurice  W.  O'Connell  at  the  Illinois  State 
Building  of  the  Panama  Pacific  International  Exposition: 

SUNDAY,  AUGUST  22.  1915 

Prelude  and  Fugue  in   E  mljior  ,T.   S.   Bach 

Cantllene G.   Plerne 

Song  of   the   Boatmen   of   the  Volga   Anon 

Processional  C.  A.  Chauvet 

Melodic  Russe  - .\.  Rubinstein 

Grand  Chorus  A.   Gullmant 

Priere  des  Matelots  M.  BUimenthal 

Prelude S.    Rachmaninoff 

Adorazione u F.  Capocci 

March    from   "Athalla"  i F.   Mendelssohn 

WEDNESDAY.     .faoUST    2S,    1915 

Pracludium  and  Fugue  ,  C.  Sosnowski 

Cantilene    -...A.    Mailly 

Larghetto    F.    Capocci 

Theme  In  A A.   W.  Hird 

.Andante    Rellglcxo  F.    Dreyschock 


Each 


Dumka    r     .V'.'.v. 

Nocturne    .  ■: 

Prelude  and  Fn-u.    m    I'  I 

Marche  Solenellc  !■;.    1,^ 

SUND.\Y,   AUGUST    29.    1915 
Prelude  and  Fugue  in  G i ........J.  S.  Bach 
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wibbNESDAY,' 
Selections   bv 
March  in  D. 
Offertory. 
Canzona  in  F  min 
Communion. 
Funeral  March  in 
Prayer. 
Grand  Chorus. 
Invocation. 
Postlude  in  F. 

si-:pte"mber' 

Aleander  Guil 

r.    K. 

1.    191.-. 

Miller 

SUNDAY,    SEPTEMBER    5, 

1915 

Selections  by 

Alexander  Gui 

mant 

Grand    Triumphal 

Chorus. 

Pastor  and  Adon 

tidn. 

Bridal  Chorus. 

Melody  In  G. 

Processional  in  A 

Marche  Fuebre  e 

Oiant  Seraph 

que. 

Scherzo  Symphonique. 

Offertory  in  A. 

Marche  aux  Flambeaux. 

NEW   YEAR'S  SERVICE   AT  SHERITH    ISRAEL. 

.\  most  delightful  New  Year's  Service  was  given  at 
Temple  Sherith  Israel,  corner  of  California  and  Web- 
ster streets,  on  Thursday.  September  9th.  The  musical 
feature  of  this  impressive  service  was  particularly  en- 
joyable, being  under  the  able  direction  of  Cantor  Lied- 
erman.  The  organist  and  choir  director  was  Achiles 
.\rtigues,  who  co-operated  excellently  with  Mr.  Lieder- 
man  in  making  the  musical  service  exceptionally  meri- 
torious. There  was  an  orchestra  and  augmented  choir 
and  the  soloists  acquitte.l  themselves  splendidly  of 
their  responsible  task.  The  various  choruses  were 
sung  with  vigor  and  fervor  and  the  organist's  share, 
notwithstanding  its  difficult  position,  was  ideally  exe- 
cuted by  Mr.  Artigues.  Mr.  Liederman's  unusually 
beautiful  and  flexible  lyric  tenor  voice  was  heard  to 
excellent  advantage  in  a  series  of  chants  and  solos, 
and  one  could  hardly  imagine  a  more  poetic  interpreta- 
tion than  the  one  Mr.  Liederman  gave  to  this  exquisite 
traditional  service.  He  justly  occupies  a  leading  posi- 
tion among  the  cantors  of  America.  Both  the  soprano 
and  bass  solos  were  rendered  with  artistic  taste  and 
musicianship.  Rabbi  Nieto  delivered  a  most  appropri- 
ate sermon,  speaking  forcefully  on  the  uselessness  of 
prayer  without  action,  and  suggesting  means  by  which 
one  may  be  able  to  help  -.vith  but  little  effort,  if  one 
would  only  think  of  doing  things  instead  of  praying 
for  those  in  need  of  assistance.  He  also  pointed  out 
the  beauties  of  the  Exposition  and  the  influence  this 
magnificent  work  of  art  will  have  upon  American  cre- 
ative effort.  It  was  one  of  the  most  effective  and  most 
sensible  as  well  as  intellectual  discourses  we  have  ever 
listened  to  in  a  house  of  worship. 

Miss  Grace  Freeman,  who  will  he  pleasantly  remem- 
bered here  by  a  host  of  friends  as  one  of  the  most 
active  and  most  efficient  violinists  in  San  Francisco. 
was  here  on  a  visit  and  incidentally  inspecting  the  Ex- 
position. Since  her  departure  from  this  city  Miss  Free- 
man was  in  Paris,  and  while  playing  for  M.  Remy,  one 
of  the  foremost  violinists  in  France,  she  was  compli- 
mented upon  the  excellent  foundation  of  her  work 
which  reflects  most  creditably  upon  Giulio  Minetti  who 
was  her  only  teacher  up  to  that  time.  Miss  Freeman 
is  now  permanently  locat.;d  in  New  York  where  she 
teaches  and  appears  frequently  in  concert. 

Nicolo  de  Lorenzo,  the  well  known  San  Jose  violinist 
and  teacher,  gave  a  reception  in  honor  of  his  brother 
Leonardo  de  Lorenzo,  the  distinguished  solo  flutist  of 
the  Minneapolis  Orchestra.  The  affair  took  place  at 
Mr.  de  Lorenzo's  San  Jose  studio  recently.  A  musical 
program  was  presented  by  the  two  de  Lorenzo  brothers 
assisted  by  Herman  Martonne.  violinist,  and  Fred 
Maurer,  pianist.  The  various  program  numbers  in- 
cluded several  flute  solos  by  Leonardo  de  Lorenzo  en- 


titled: Serenata  Op.  16,  Giovialita  Valse  de  Concert 
Op.  15  and  L'Appassionata  (Fantasia  Sentimentale)  Op. 
5,  and  also  a  flute  solo  entitled  By  Plashing  Waters  by 
Frederic  Maurer,  a  work  of  a  decidedly  modern  treat. 
All  tliese  flute  solos  were  played  by  Leonardo  de  Loren- 
zo, and  accompanied  by  Fred.  Maurer.  There  were  also 
compositions  for  the  violin  entitled  Mazurka  de  Concert 
by  Nocolo  de  Lorenzo,  rendered  by  the  composer,  who 
als  played  the  well  known  Grieg  C  minor  sonata,  and 
the  Bach  concerto  for  two  violins  with  Mr.  Martonne 
and  Mr.  Maurer  at  the  piano  for  the  solos  and  sonata. 
Fred.  Maurer  played  Notturno  Elegiaco.  arranged  for 
piano  from  grand  orchestra  score  and  composed  by  | 
Nicolo  de  Lorenzo,  and  Mr.  Martonne  played  a  group  of  , 
violin  solos  in  his  inimitable  manner,  the  event  was  a  , 
most  delightful  one.  i 


EXPOSITION    ORCHESTRA    AND    OLGA    STEEB. 


Another  of  the  delightful  symphony  concerts  whit 
have  such  an  appeal  to  our  music  lovers  will  be  given 
by  the  Exposition  Orchestra  at  Festival  Hall  this  Sun- 
day afternoon  at  half  past  two.     These  concerts  hare 
been  increasing  in   popularity  week  by  week  and  the 
one  of  Sunday  bids  fair  to  attract  an  unusually  large 
audience.    The  soloist  will  be  Olga  Steeb,  the  California 
pianist,  whose  playing  has  often  charmed  San  Francisco 
musicians.    Early  in  190S.  Paderewski  said  to  tiie  youi.- 
artist,  "Go  to   Europe   for  observation  and   experieiv 
and   you   can   teach   us   how   to   play."      Following   ti 
master's  advice.  Miss  Steeb  went  first  to  London  wli' 
she  spent  a  season,  hearing  all  of  the  great  orchestr 
concerts  and  the  leading  vocal  and  instrumental  solois 
After  three  months  in  Switzerland  she  went  to  Berli.. 
where,  in  less  than  six  weeks,  slie  became  the  most  dis- 
cussed pianist  in  that  city,  her  phenomenal  memory     A  ; 
stupendous  repertoire,  displayed  at  private  performances  ' 
in  the  liomes  of  critics,  composers  and  pianists,  having  . 
created  a  veritable  sensation.     Since  then  her  position  } 
has  been  secure  and  on   Sunday  she  will  play  Liszt's  [ 
Concerto  for  Pianoforte,  No.  1,  in  E  flat  major.     Con-j 
ductor  Max  Bendix  has  chosen  for  his  numbers  Schu- 
bert's great  Symphony  in  C  major.  No.  7.  and  Rimsky- 
Korsakoff's   SvTuphonic    Suite,    op.    3.5.   "Scheherazade."! 
These  two  works  are  in  every  way  remarkable  and  thej 
eighty   musicians   of   the   Exposition   Orchestra   should 
do  them  full  justice.    There  is  a  large  inquiry  for  seats 
at  the  Exposition  Ticket  Office.  343  Powell  street.  j 
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They  Need  No  Advertising 

It    i'^    enough    to    state    that    they    are    sold    it 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  hav< 
made  the  Nation's  best  pianos. 

Highest  in  honors,  and  oldest  in  experience, 
Chickering  is  known  as  the  "Oldest  In  America 
best  in  the  world." 

The  new  1915  models,  Grand  and  UprightSj 
on  display  at  Eilers  Music  Company,  Eilers  Buili 
975    Market  street. 

Establishments  in   all   important   Western  citli 


NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Voca!) 

Eilers  Music  Houses  make  two  special  propositions: 
First:    Supplying   a    piano    or   other    musical    instn 

ment  for  his  or  her  professional  use. 
Second:    Supplying  a  piano  or  other  musical  instrt 

ment    for   the    particular    requirements    of    a    studenl 

Ask  or  write  for  complete  information. 

\ 

Professional  Service  Department  '. 

EILERS  MUSIC  CO. 

975    MARKET    STREET  SAN    FRANCISCO,    CAI 
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FOURTEENTH    YEAR 


BY  WAY  OF  INTRODUCTION. 

Every  man  and  wnman  inspired  by  nol)le  as- 
irations,  and  realizing  that  tlie  material  things  in 
ife  are  not  .■sufficient  to  justify  complete  satisfac- 
ion  and  happiness,  indulges  in  occasional  mus- 
ngs,  terminating  in  li.xed  re.solutions  to  accom- 
lish  something  really  worth  while  in  this  world. 
\nd  the  things  that  are  really  worth  while  are 
lever  e.xclusively  revolving  around  one's  own 
lersonality;  that  is  to  say.  they  cannot  emanate 
rom  purely  selfish  motives.  They  must  neces- 
sarily influence  the  welfare  and  happiness  of  oth- 
ers. The  Pacific  Coast  Musical  Review,  ever 
iince  the  writer  had  tlie  good  fortune  to  guide 
ts  destinies,  has  in  its  humble  fashion  endeav- 
red  to  represent  in  many  ways  just  such  a  reso- 
ution.  A  resolution  to  place  the  good  of  the 
many  above  the  interests  of  the  few.  And  we 
dare  say  that  no  matter  what  criticism  anyone 
may  be  justified  to  advance  against  this  journal, 
no  one  can  ever  truthfully  say  that  it  ever  sacri- 
ficed a  musician  of  merit  to  sordid  commercial- 
ism. Since  there  are  many  people  in  the  world 
whose  minds  cannot  grasp  the  existence  of  prin- 
ciples that  place  eflforts  to  do  good  above  efforts 
to  make  money,  those  who  seek  to  benefit  the 
majority  are  frequently,  if  not  mostly,  misunder- 
stood. The  efforts  of  the  Pacific  Coast  Musical 
Review  to  encourage  and  recognize  merit  in  young 
students  and  artists  is  frequently  condemned  as 
encouraging  mediocrity.  Our  endeavors  to  ease 
the  difficult  problems  that  confront  resident  com- 
posers, singers  and  instrumentalists,  is  occasion- 
ally decried  as  injurious  to  the  best  interests  of 
music  at  large.  Our  severity  exhibited  against 
the  efforts  of  imposters,  charlatans  and  self-seek- 
ers is  at  times  denounced  as  prejudice  and  per- 
sonal vindictiveness.  However,  being  convinced 
that  our  mission  is  based  upon  the  foundation  of 
justice  and  fairness,  and  encouraged  by  thou- 
sands of  well-wishers  and  friends,  we  shall  con- 
tinue on  our  present  course  until  our  aim  to  give 
the  Pacific  Coast  an  ideal  music  journal  has  fin- 
ally been  reached.  This  Panama-Pacific  Exposi- 
tion Souvenir  and  Historical  Edition  of  the  Pa- 
cific Coast  Musical  Review  is  also  its  Fifteenth 
Anniversary  Number.  As  may  be  seen,  it  repre- 
.sents  much  labor  and  much  worry.  It  has  taken 
much  time  to  prepare  and  it  represents  a  great 
financial  responsibility.  We  extend  to  those 
members  of  the  musical  profession  and  to  those 
music  students  and  music  enthusiasts  who  have 
.stood  by  us  and  held  up  our  hands,  our  heartfelt 
thanks,  and  as  a  token  of  our  appreciation  and 
esteem  we  dedicate  to  them  this  edition  which 
represents  in  part  those  astounding  activities  of 
the  pioneers  and  their  successors  who  have  com- 
bined to  make  this  part  of  America  one  of  the 
most  fertile  and  most  productive  soils  ever  tilled 
for  the  promulgation  of  musical  endeavor  in  any 
part  of  the  civilized  world. 

ALFRED  METZGER. 


BY  P.  T.  CLAY 


San  Francisco.  September  16.  1915. 
Mr.  Alfred  Metzger.  Editor. 

Pacific  Coast  Musical  Review, 
San  Francisco.  California. 

My  Dear  .Mr.  Metzger; 

I  take  great  pleasure  in  complying  with  your  request 
for  an  article  on  what  can  be  done  towards  saving  cer- 
tain parts  of  the  Exposition. 

As  a  member  of  the  committee,  appointed  by  Presi- 
dent Moore  to  investigate  this  subject.  I  have  naturally 
gone  into  it  very  thoroughly,  and  the  committee  made 
the  following  recommendations  to  the  Board  of  Direc- 
tors: That  we  endeavor  to  save,  first,  the  Marina: 
second,  the  .\ venue  of  Palms:  third,  the  Palace  of  Fine 
.\rts:  fourth.  South  Gardens:  fifth,  as  much  as  possible 
of  the  California  Building. 

There  has  been  a  great  deal  of  agitation  on  this  sub- 
ject in  the  daily  and  weekly  press,  not  only  in  the  city 
of  San  Francisco,  but  throughout  the  entire  State  of 
California.  So  far.  however.  I  have  never  seen  out- 
lined a  concrete  plan  as  to  how  tliis  can  be  accom- 
plished. The  enthusiasm  of  the  people  of  the  city  upon 
this  subject  is  exceedingly  gratifying,  and  I  wish  to 
state  right  here,  that  no  one  is  more  enthusiastic  on 
the  subject  than  myself.  This  article,  therefore,  is  not 
intended  in  any  way  to  throw  cold  water  upon  the 
scheme,  but  1  want  to  take  this  opportunity  to  point 
out  some  of  the  many  obstacles  that  are  in  the  way. 

In  the  first  place,  it  will  be  impossible  for  the  Expo- 
sition to  spend  any  money  on  this  project  if  we  are  for- 
tunate enough  to  show  a  profit  at  the  close  of  the  Ex- 
position, which  I  sincerely  hope  and  believe  we  will  be 
able  to  do.  The  Exposition  is  a  corporation,  and  any 
profits  made  from  the  management  of  the  business,  or 
any  surrlus  on  hand  when  the  corporation  is  retired, 
belongs  to  the  stockholders,  and  the  Exposition  can  not 
use  any  of  these  funds  without  the  consent  of  all  of 
the  stockholders.     .Any  ju-oportion  of  the  stock  cannot 


vote  what  shall  be  done  with  the  profits  belonging  to 
another  stockholder.  That,  therefore,  eliminates  the 
Exposition  from  expending  any  money  unless  there  can 
be  secured  a  unanimous  assignment  of  interest  from  all 
of  the  stockholders.  This  I  fear  it  will  be  impossible 
to  obtain,  because  I  have  learned  of  several  stockhold- 
ers who  feel  that  if  called  upon  to  contribute  money 
towards  purchasing  a  boulevard  in  San  Francisco,  would 
refuse  to  do  so.  feeling  that  is  the  duty  of  the  city  as  a 
whole,  and  that  to  give  up  whatever  dividend  might 
accrue  to  them  at  the  close  of  the  Exposition  is  the 
same  as  asking  for  a  subscription  to  this  project. 

In  order  for  the  city  to  acquire  the  property  that  is 
now  known  as  the  .Marina,  it  will  be  necessary,  at  the 
coming  election,  to  vote  a  charter  amendment  permit- 
ting the  city  to  do  this:  and  also  there  would  have  to  be 
a  bond  issue  voted.  This  amendment  would  not  be 
effective  until  ratified  by  the  State  Legislature,  which 
will  not  meet  again  until  1917.  unless  a  special  session 
of  this  legislature  were  called  by  the  Governor,  and  as 
the  expenses  of  a  special  session  amounts  to  from  six- 
teen to  twenty  thousand  dollars,  it  probably  would  not 
be  called  unless  the  expenses  were  guaranteed  by  some 
organization.  If  we  have  to  wait,  therefore,  tor  a  year 
and  a  half  before  we  can  take  any  action  through  the 
city,  the  Marina  undoubtedly  will  have  disappeared  by 
that  time,  and  the  owners  of  the  property  will  prob- 
ably have  turned  it  to  some  other  use  unless  the  Expo- 
sition or  the  city  can  secure  options  upon  the  property 
extending  over  that  period.  The  property  where  the 
Marina  is  now  situated  is  the  only  privately  owned 
water  front  property  in  the  city  of  San  Francisco,  and 
for  the  city  to  acquire  this  at  what  it  is  willing  to  pay. 
I  very  much  fear  would  have  to  be  done  through  con- 
demnation proceedings,  unless  we  can  come  to  reason- 
able terms  with  the  owners  of  this  property.  There  is 
another  way  that  this  can  be  saved,  and  that  would  be 
for  the  Government  to  condemn  this  property  for  pur- 


poses of  a  military  road  connecting  the  Presidio  with 
Fort  Mason.  We  are  studying  the  situation  from  that 
standpoint  at  the  present  time. 

The  second  project  of  saving  the  Avenue  of  Palms  I 
believe  is  easy  of  fulfillment.  The  Avenue  of  Palms  is 
located  along  Bay  Street,  which  is  a  dedicated  street 
of  the  City  of  San  Francisco.  In  order  to  make  this 
street  of  sufficient  width  to  create  a  boulevard  it  would 
be  necessary  for  the  owners  of  the  property  fronting 
that  street  to  donate  a  certain  number  of  feet  on  each 
side.  I  think,  however,  that  any  owner  of  property 
facing  that  street  will  be  only  too  glad  to  do  this,  as  it 
will  greatly  increase  the  value  of  the  balance  of  his 
property.  The  planting  along  the  street  can  be  very 
easily  removed  and  set  back.  If  this  is  done  we  would 
then  have  a  boulevard  connecting  Fort  Mason  and  the 
Presidio,  and  we  already  have  the  .Avenue  of  .Nations 
beautifully  laid  out  through  the  Presidio  extending  to 
the  Marina  inside  of  the  Military  Reservation.  The 
War  Department  will  undoubtedly  be  only  too  glad  to 
retain  this  .\venue  and  that  portion  of  the  Marina. 

The  Fine  .Arts  Building  and  a  rortion  of  the  lagoon 
in  front  of  it  are  on  government  property.  In  order  to 
preserve  this  and  the  building  it  will  be  necessary  for 
the  Government  to  acquire  a  strip  of  land  on  the 
other  side  of  the  lagoon  extending  to  Baker  Street. 
This  can  be  acquired  by  purchasing  on  the  part  of  the 
Government  or  by  condemnation  proceedings.  The  Gov- 
ernment could  then  maintain  the  Fine  Arts  Building  as 
an  Army  Museum.  There  is,  however,  in  the  minds  of 
most  of  the  architects  with  whom  1  have  talked,  a  seri- 
ous doubt  as  to  the  advisability  of  attempting  to  save 
the  Fine  Arts  Building.  They  maintain  that  when  the 
other  buildings  are  torn  down  and  the  Exposition  site 
reverts  to  its  owners,  that  we  will  have  no  control  over 
what  will  be  built  on  that  property,  and  that  the  Fine 
Arts  Building  would  lose  much  of  its  attractivenes 
when  the  balance  of  the  picture  is  taken  away.  Fur- 
thermore, in  order  to  preserve  this  building,  the  beauti- 
ful colonnade  would  have  to  be  entirely  rebuilt  of  con- 
crete, and  the  whole  building  would  have  to  be  con- 
stantly lainted.  as  is  done  with  the  park  museum. 
Were  this  done,  the  building  would  not  only  lose  much 
of  its  character,  but  the  beautiful  coloring  which  makes 
it  what  it  is  would  disappear.  Many  of  the  architects 
feel  that  it  would  be  far  better  to  destroy  this  building 
;nl  let  us  retain  only  the  memory  of  its  beauties  as  it 
stood,  surrounded  by  the  setting  of  the  whole  Exposi- 
tion in  all  of  its  glory. 

I  can  only  think  of  one  way  by  which  the  South  Gar- 
dens can  be  saved.  The  city  already  owns  in  the  Ex- 
position site,  several  blocks  known  as  Lobos  Square. 
If  the  city  could  trade  Lobus  Siiuare  property  for  the 
property  where  the  South  Gardens  are  now  situated, 
thev  would  have  already  built  a  masnificent  park  ad- 
joining both  the  Presidio  and  the  Boulevard.  Unfortu- 
UEtely.  our  charter  prevents  the  city  from  selling  or 
trading  any  of  its  property  except  to  itself.  In  other 
w'ords.  the  Park  Commissioners  can  exchange  property 
with  the  School  Board,  but  neither  one  of  them  can 
exchange  property  with  a  private  owner.  It  would, 
therefore,  be  necessary  to  have  an  amendment  to  the 
charter  voted  upon  at  the  coming  election  permitting 
the  Park  Commission  to  make  this  exchange.  I  do  not 
believe,  however,  that  it  would  be  very  difficult  to  ac- 
complish this,  as  I  am  quite  sure  the  citizens  of  San 
Francisco  would  very  gladly  vote  for  such  an  amend- 
ment. 

The  saving  of  the  California  Building,  while  most 
strongly  advocated  by  my  Committee,  seems  almost  im- 
possible of  fulfillment.  This  building  is  situated  on 
private  property  and  the  owners  attach  a  very  high 
^■aluation  to  this  property.  The  building,  while  the  most 
perfect  type  of  Mission  architecture,  is  only  of  tempor- 
ary construction,  and  to  make  it  permanent  would  mean 
an  enormous  outlay  of  money.  This,  of  course,  could 
be  included  in  the  bond  issue  if  it  is  decided  that  this 
is  the  proper  method  to  pursue,  but  past  experience  has 
shown  that  the  people  of  this  city  are  not  very  enthusi- 
astic over  any  bond  issue,  or  amendments  to  the  charter. 

Our  Committee  also  recommended  that  we  preserve 
the  dome  of  the  Horticulture  Building.  This  could  be 
accomplished  very  easily  by  tearing  the  building  down 
and  moving  the  dome  to  some  other  property.  I  be- 
lieve the  city  could  afford  to  erect  that  dome  in  Golden 
Gate  Park  without  having  a  bond  issue,  if  none  of  the 
other   projects   carry. 

Summing  up  the  whole  situation,  therefore,  it  almost 
seems  as  though  the  difficulties  toward  carrying  out  all 
of  these  projects  are  insurmountable,  but  the  enthusi- 
asm of  the  Committee  is  great,  and  the  enthusiasm  of 
the  community  is  very  intense  and  w  e  are  going  to  work 
this  out  if  it  is  possible.  In  the  meantime,  however.  I 
desire  to  warn  the  people  of  the  city  of  San  Francisco 
to  look  at  this  project  very  carefully  and  calmly,  and 
to  feel  that  if  nothing  else  is  accomplished  except  a 
magnificent  boulevard  along  Palm  .\venue,  connecting 
Van  Ness  Avenue  with  the  Presidio,  and  then  the  boule- 
vard running  from  there  clear  around  to  Lincoln  Park. 
that  the  Exposition  will  have  left  a  great  heritage  to 
the  City  of  San  Francisco.  We  will  have,  with  this  con- 
necting link,  about  fifty  miles  of  boulevard  surrounding 
the  entire  city  of  San  Francisco,  following  Golden  Gate, 
the  Ocean  Shore  across  Ingleside  and  up  the  south  shore 
of  the  Bay.  This  much  I  am  absolutely  certain  we  can 
accomplish.  The  other  projects  will  be  accomplished 
if  it  is  within  the  realm  of  human  possibilities. 


PACIFIC   COAST   MUSICAL   RFAaEW 


THE    MUSIC    CRITICS   OF   SAN    FRANCISCO. 


An    Intin^ate  Chat   About  the    Personality   of  the   Writers 

Who    Form    the    Opinion    of   the    Press    of 

the    Western    Metropolis. 

By   ALFRED    METZGER 

We  do  not  believe  that  the  Exposition  Number  of  the 
Pacific  Coast  Musical  Review  would  be  complete  with- 
out a  reference  to  the  people  who  formulate  the  opinion 
of  the  press.  No  matter  what  private  thoughts  one  may 
occasionally  foster  regarding  the  value  of  newspaper 
criticism,  there  can  not  be  any  doubt  in  the  opinion 
of  every  fair-minded  man  or  woman  that  the  reviews 
of  musical  events  in  the  daily  newspapers  represents 
one  of  the  most  important  phases  of  our  musical  life. 
Therefore  the  personality  of  the  men  and  women  who 
write  these  opinions  becomes  of  interest  to  the  musical 
rublic.  The  Question  naturally  arises  as  to  whether 
they  are  or  are  not  qualified  to  judge  musical  perform- 
ances. Since  it  is  impossible  for  these  writers  to  talk 
about  themselves  in  their  own  columns,  we  believe  it 
only  right  to  take  advantage  of  this  opportunity  to  in- 
troduce them  a  little  closer  to  the  musical  public. 

Walter  Anthony  of  the  S.  F.  Chronicle. 

The  writer  has  known  Walter  Anthony  since  1894 
(during  21  years),  and  he  first  met  him  when  he  w^as 
singing  tenor  in  a  church  in  Santa  Cruz.  Permit  us  to 
emphasize  the  fact  that  Mr.  Anthony  was  a  splendid 
tenor,  and  at  that  time  we  dare  say  he  knew  more  about 
music  than  we  did,  and  that  is  not  saying  very  much, 
although    we    had    studied    music    prior    to    that    time. 


While  singing  in  a  church  choir  as  a  soloist,  Mr.  An- 
thony continued  his  vocal  lessons,  and  he  also  studied 
theory  and  harmony.  His  teachers  were  Francis  Stuart, 
who  is  now  in  New  York,  and  who  was  one  of  the  most 
efficient  vocal  teachers  in  San  Francisco  at  that  time, 
and  Fernando  Michelena,  the  well  known  operatic  tenor 
and  instructcr.  who  does  not  need  any  introduction  to 
our  readers.  Mr.  Anthony  studied  theory  and  counter- 
point with  Homer  A.  Norris.  the  distinguished  theoreti- 
cian and  pedagogue  of  Boston  and  New  York.  This  able 
instructor  became  well  known  throughout  the  world  of 
music  and  he  taught  theory  on  the  basis  of  the  French 
school.  So  it  will  be  seen  that  Mr.  Anthony  had  a  thor- 
ough musical  foundation,  and  his  opinion  is  based  upon 
actual  knowledge  of  the  subject  of  which  he  speaks. 
After  coming  to  San  Francisco  in  the  beginning  of  the 
twentieth  century  Mr.  Anthony  sang  solo  parts  in  the 
oratorios,  Messiah,  Elijah.  St.  Paul,  at  the  Chautauqua 
meetings  in  Pacific  Grove  under  the  direction  of  James 
Hamilton  Howe,  one  of  the  most  energetic  of  the  choral 
directors  San  Francisco  has  had.  He  became  later  solo- 
ist of  St.  Dominies  Church,  and  still  later  soloist  of 
the  First  Presbyterian  Church  under  Otto  Fleissner. 
He  then  entered  the  newspaper  field  and  began  at  the 
bottom  of  the  ladder,  working  his  way  up  by  sheer  tal- 
ent and  perseverance.  He  was  police  and  waterfront 
reporter,  and  he  says  th'at  his  skill  as  police  reporter 
secured  him  his  position  as  dramatic  critic.  His  city 
editor  one  day  asked  whether  he  knew  something  about 
the  drama,  and  he  said  emphatically  he  did  not,  and  so 
the  city  editor  told  him  that  he  was  therefore  qualified 
to  fill  the  position.  Mr.  Anthony  has  become  known 
throughout  the  Cnited  States  for  the  elegance  of  his 
style,  the  fluency  of  his  writing  and  particularly  the 
humor  of  his  expression.  We  do  not  mean  to  say  that 
Mr.  Anthony's  criticisms  are  funny,  but  that  he  occa- 
sionally  invests   them   with   a   delightful   bit   of  humor 


that  strikes  home  because  of  the  realism  of  its  simile. 
He  is  an  unusually  keen  and  accurate  observer  and  his 
opinion  is  regarded  as  valuable  in  this  community. 
Redfern  Mason  of  the  Examiner. 

Redfern  Mason,  the  music  editor  of  the  San  Francisco 
Examiner,  says  that  his  first  public  work  as  a  critic  was 
done  at  the  age  of  four,  when  he  loudly  expressed  his 
dislike  of  the  sounds  emitted  by  a  large  baritone  who 
was  singing  a  national  song. 

Rom  in  1887,  in  Manchester,  England,  he  was  edu- 
cated at  the  Mechanics  Institute  in  that  city.  He  stud- 
ied piano  under  Richard  Andrews,  an  old  musician  who 
took  lessons  from  Hummel  and  was  a  passionate  de- 
votee of  the  refined  legato  playing  of  Moscheles.  An- 
drews' real  name  was  Hoffman  and  his  son  was  that 
Richard  Hoffman  who.  for  many  years,  was  a  leader  of 
musical  taste  in  New  York  City. 

Mr.  Mason  early  turned  to  musical  criticism,  writing 
for  the  Birmington  "Daily  Gazette"  and.  at  the  same 
time,  studying  harmony  and  counterpoint  under  Dr.  C. 
J.  B.  Meacham,  organist  of  Ely  Cathedral,  and  with  An- 
drew Deakin,  the  well  known  musical  archaeologist. 

On  coming  to  this  country  Mr.  Mason  wrote  on  music 
for  the  Philadelphia  Star  and  the  Rochester  iN.  Y.) 
Post  Express. 

He  has  published  a  couple  of  books,  "Musical  Came- 
os" and  "The  Song  Lore  of  Ireland,"  is  a  contributor  to 
the  "Atlantic  Monthly"  and  other  magazines,  and  lec- 
tures on  musical  topics. 

"One  of  the  most  important  formative  influences  in 
my  life."  says  Mr.  Mason,  "was  my  first  wife,  Linda 
Martin,  a  disciple  of  Clara  Schumann.  To  her  playing 
I  ow^e  much  of  my  knowledge  of  the  classic  masters,  a 
love  for  pure  tone,  and  that  just  phrasing  which  I  call 
the  logic  of  music." 

Mr.  Mason's  reviews  are  notable  for  their  erudite 
character,  and  the  thoroughness  with  which  he  ex- 
presses his  opinions.  He  never  fails  to  tell  definitely 
as  to  whether  he  likes  or  dislikes  a  thing.  He  strikes 
home,  and  his  references  to  musical  literature  show  a 
n'emory  wliich  seems  to  be  well  provided  with  all  that 
is  n^ost  important  in  the  treasure  house  of  the  art.  He 
is  also  a  most  graceful  writer  and  uses  the  English  lan- 
guage very  judicially. 

Thomas    Nunan. 

Although  Mr.  Nunan  is  not  now  writing  musical  criti- 
cisms on  any  daily  paper,  we  feel  it  to  be  due  him.  on 
account  of  his  long  activity,  to  be  entitled  to  space  here. 

Having  had  some  previous  experience  in  the  East, 
Mr.  Nunan  began  his  San  Francisco  career  as  a  writer 
on  musical  topics  fifteen  years  ago,  when  he  reviewed 
some  of  the  Maurice  Grau  grand  opera  praductions  at 
t';e  old  Grand  Opera  House  in  association  with  Ashton 
Stevens,  who  was  then  the  Examiner's  music  critic.  He 
continued  to  be  identified  with  musical  work  and  in 
1906  he  succeeded  Mr.  Stevens  both  as  musical  critic 
and  dramatic  editor  of  the  Examiner.  Developing  the 
music  interests  of  the  paper  and  inaugurating  the  full- 
page  Sunday  fature.  he  continued  at  the  head  of  the 
musical  department  for  seven  years,  then  confining 
himself  exclusively  to  the  writing  of  poetry  for  a  period 
of  two  years.  At  present  he  is  the  dramatic  editor  of 
the  Examiner  and  is  San  Franciso  correspondent  of 
Musical  America.  His  work  as  musical  and  dramatic 
reviewer  has  at  all  times  been  characterized  by  devo- 
tion to  art  interests  and  friendliness  to  the  individuals 
of  whom  he  has  had  occasion  to- write,  and  he  has  bad 
the  satisfaction  of  seeing  this  policy  adopted  and  pro- 
claimed by  all  the  Hearst  newspapers.  In  his  own  mu- 
sical studies,  Mr.  Nunan  has  a  preference  for  the  scien- 
tific side,  the  same  as  in  his  literary  work,  and  he  is 
engaged  in  some  original  researches  that  may  prove  of 
value.  One  volume  of  his  poetry  has  been  published. 
Mrs.  Nunan  the  well-known  Eula  Howard  of  the  con- 
cert stage,  is  one  of  tlie  leading  young  pianists  of  Cali- 
fornia, and  she  and  her  husband  have  a  wide  and  influtn- 
tial  circle  of  friends  throughout  the  musical  world. 
Ernest  J.  Hopkins  of  the  Bulletin 

Mr.  Hopkins  does  not  lay  claim  to  scholarship  in  the 
matter  of  musical  affairs.  He.  however,  has  some  knowl- 
edge of  music  by  reason  of  his  inclinations  and  some 
study.  He  is  one  of  the  people  and  he  reviews  events 
from  the  standpoint  of  the  average  auditor.  He  usually 
strikes  the  nail  on  the  bead,  and  his  articles  are  writ- 
ten with  the  conviction  and  the  force  of  a  bom  writer 
and  a  thorough  newspaper  man. 


Mil 


i  Anna  Cora  Winchell 


Miss  Winchell  has  been  well  known  to  the  musicnl 
public  of  San  Francisco  during  a  number  of  years. 
Formerly  she  wrote  for  the  Wasp,  Town  Talk  and  Music 
and  Drama,  and  later  became  associated  with  the  Call, 
and  finally  with  the  Chronicle  in  tlie  society  and  art  de- 
partment. In  recent  years  she  has  been  assistant  mu- 
sical editor,  and  for  a  year  or  so  she  was  tlie  musical 
editor  of  the  Chronicle.  Miss  Winchell  is  a  pianist  and 
for  some  time  she  successfully  taught  a  large  class  of 
students.  Upon  taking  up  newspaper  work  she.  bow- 
ever,  gave  up  her  teaching.  She  has  had  a  thorough 
musical  education  and  her  writings  give  evidence  of 
good  judgment  and  intelligent  reasoning. 

These  personal  views  are  here  printed  in  a  spirit  of 
colleagueal  fellowship  and  with  a  sincere  desire  that  our 
musical  people  ought  to  be  more  intimately  acquainted 
with  the  qualifications  of  the  writers  on  musical  sub- 
jects on  the  daily  press. 

V* 

MME.   BETTY    DREWS. 

Mme.  Drews  is  among  the  distinguished  artists  who 
have  located  in  this  territory  during  the  summer.  She 
possesses  a  dramatic  soprano  voice  of  unusual  vigor 
and  range,  and  sings  with  that  intensity  of  expression 
and  intelligence  of  phrasing  which  is  only  noticeable  in 


truly  great  artists.  It  is  sincerly  to  be  hoped  that  i 
will  he  offered  that  opportunity  to  appear  in  pub^ 
which  such  an  artist  is  entitled  to.  We  trust  that  Bori  ]'!)^ 
of  our  managers  and  musical  clubs  will  see  to  it  th 
Mme.  Drews  will  not  remain  idle.  She  has  opened 
studio  in  Berkeley  recently  and  her  splendid  artisi 
faculties  are  being  imparted  to  a  number  of  gratel 
pupils. 


DR.   H.  J.   STEWART  AT  SAN   DIEGO   EXPOSITlOh 


Distinguished  California  Organist,  Composer  and  Teach 
Is  Filling  His  Responsible  Position  in  a  Most 
Satisfactory   Manner. 


The  music  at  the  Panama-California  Exposition 
San  Diego  revolves  practically  around  Dr.  H.  J.  Stewa 
the  official  organist.  The  daily  open-air  organ  recita 
have  created  an  excellent  impression  and  every  oi 
who  has  heard  them,  and  whom  we  have  had  an  oppr 
tunity  of  conversing  with,  has  expressed  entbusias 
regarding  the  musicianly  and  artistic  manner  in  whii 
Dr.  Stewart  is  arranging  the  programs  and  conductii 
the  concerts.  During  the  summer  several  days  wft 
devoted  to  prominent  musicians,  among  them  Charlt 
Wakefield  Cadman.  Mrs.  H.  H.  A.  Beach,  Marcella  Oral 
Mme.  Schumann-Heink  and  others.  Dr.  Stewart  had 
short  vacation  during  the  summer,  during  which  1 
visited  the  Bohemian  Grove  and  also  San  Franciec 
where  he  shook  hands  with  many  of  his  friends.  He 
enjoying  his  position  greatly,  and  is  very  proud  of  tl 
San  Diego  exposition.  We  trust  to  be  able  to  go  dow 
to  San  Diego  before  the  fair  closes.  Dr.  Stewart  is  • 
be  congratulated  upon  the  fine  success  be  is  making. 


[  riUf   i.f   the    S.   F.   Exnn 


THE   GREAT    EXPOSITION   ORCHESTRA. 


Upon  page  9  of  this  issue  will  be  found  an  excellen 
picture  of  the  splendid  Exposition  Orchestra,  under  th" 
direction  of  Max  Bendix.  which  has  delighted  thou 
sands  of  music  lovers  during  the  progress  of  the  Expo 
sition.  We  have  already  expressed  our  opinion  regard 
ing  this  body  of  musicians.  It  is  the  best  symphon: 
orchestra,  comprised  principally  of  resident  musicians 
which  has  ever  appeared  here,  because  it  has  playe* 
nothing  but  the  best  of  music  under  adequate  leader 
ship.  At  this  time  it  has  played  continuously  durinj 
seven  months.  The  orchestra  was  organized  by  Victo 
de  Gomez,  one  of  our  most  able  cellists.  The  personne 
is  as  follows: 

Conductors — Max  Bendix  and  Georges  George;  Firs 
Violins— P.  Henrotte.  Concert-Master.  E.  Meriz.  H.  Sil 
berman,  W.  Laraia.  E.  Corradi,  P.  Mazza.  A.  Stechele 
R.  E:  Fournier.  E.  Rossett.  G.  Peralta.  R.  Huxley.  J 
Josephs.  A.  Laraia.  Max  Amsterdam;  Second  Violins— 
I.  Cancroft,  Principal.  G.  Kaithoff,  J.  Gold.  V.  Marcelli 
W.  Manchester,  M.  Bracamonte.  J.  Mulieri,  G.  Callinan 
F.  Grattan.  E.  Theill.  H.  Hoffman.  E.  Carlmuller;  Vio 
las— N.  Firestone.  Principal.  F.  Baker,  C.  Schmidt,  C 
Heinsen,  L.  Venturini.  P.  Whiteman.  F.  Knell.  E.  E 
Perrigo;  Cellos— H.  Britt.  Principal,  V.  de  Gomez.  W 
Villarando.  S.  Lavatelli.  A  Tobias.  R.  Kirs.  F.  House 
ley.  F.  Boccia;  Basses — A.  Torrello.  Principal,  H.  La 
hann.  O.  Geoffrion,  A.  Annuriuni.  R.  N.  Davis,  A.  W 
Laraia.  E.  Arriola.  Jr.,  B.  Spiller;  Flutes— B.  Parker 
L.  Newbauer;  Oboes — M,  Tabuteau.  A.  Apel:  Clari 
nets — H.  Randall,  J.  Kunzelmann;  Bassoons — R.  Km 
ger,  E.  Kubitsnock:  Piccolo — A.  Bianconi;  English  Hon 
— A.  Bertram;  Bass  Clarinet— J.  Shanis;  Contra  Bas 
soon — H..  Lahann;  Horns — A.  Horner.  W.  Homig,  P 
Roth.  R.  Calletti.  G.  M.  Holmes;  Trumpets— H.  GianU 
O.  Kegel.  C.  Kreuter;  Trombones— F.  Taft,  O.  E.  Clark 
F.  M.  Bassett;  Tuba — A.  Thomas;  Harp — K.  Attl;  Tym 
pani — G.  P.  Wagner:  Percussion — E.  Nolting.  R.  Wag 
ner;  Librarian— R.  N.  Davis:  Manager — Victor  dt 
Gomez. 


PACIFIC  COAST   MUSICAL   REVIEW 


JRIEF  SKETCH  CONCERNING  THE  MUSICAL  PAST 


By  ALFRED  METZGER 


The  writer  during  the  last  fifteen  years 
tas  accumulated  a  wealth  of  material  re- 
.arding  the  musical  activities  in  San 
('rancisco  during  the  last  sixty-five  years. 
Ive  are  now  preparing  this  material  for 
lublication.  and  to  give  an  idea  of  the 
^ass  of  information  in  our  possession, 
ve  need  only  say  that  it  will  fill  two  vol- 
imes  of  300  pages  each.  Having  se- 
■ured  all  the  statistical  data  from  the 
iles  of  the  daily  newspapers,  we  shall 
ater  interview  some  of  our  pioneer  mu- 
sicians for  purposes  of  human  interest 
L-oIoring,  and  the  work  will  be  ready  for 
Ihe  press.  We  trust  tliat  none  of  our 
readers  expect  to  find  this  comjilete 
listory,  which  will  require  several  hun- 
Ired  thousand  words,  to  be  included  in 
his  edition.  There  is.  however,  much 
■ontained  here  of  historical  value 
in  the  various  write-ups.  During  the 
■5ixty-five  years  of  musical  activity  in 
this  city,  the  entire  musical  life  re- 
volved for  twenty-five  years  around  the 
Tivoli  Cpera  House.  Among  the  infor- 
mation we  gathered  was  a  complete  his- 
tory of  twenty  years  of  opera  at  the  Ti- 
voli. which  appeared  in  the  Chronicle  in 
1S99.  and  we  reprint  this  article  com- 
plete, as  the  most  important  feature  of 
San  Francisco's  musical  history. 
Concerts  in  San  Francisco. 
Although  grand  opera  has  played  an 
mportant  part  in  the  musical  history  of 
this  city,  the  first  musical  event  was  a 
piano  recital  by  Henri  Hertz  in  1850. 
which  proved  an  immense  success,  and 
which  drew,  even  at  that  time,  large 
crowds  at  five  dollars  a  seat.  From  that 
time  forward  the  world's  great  artists 
came  to  the  city.  Jenny  Lind  was  among 
the  early  attractions  in  San  Francisco 
(J853),  and  a  theatre  in  Monterey  is 
called  the  Jenny  Lind  Theatre.  There 
was  also  a  Jenny  Lind  Theatre  in  San 
Francisco  where  the  Hall  of  Justice  on 
Kearny  Street  is  now  located.  The  first 
truly  great  artists  that  were  heard  in 
San  Francisco  in  regular  concert  seasons 
came  here  under  the  management  of  Will. 
L.  Greenbaum.  beginning  in  1901.  Of 
course,  occasionally  a  musical  manager 
brought  out  or  "managed"  artists,  and 
among  these  may  be  counted  Marcus 
Henr>'.  Al  Marx.  Sam  Friedlander.  Harry 
Campbell,  Phil  Hastings,  and  one  or  two 
others  not  necessary  to  include  at  this 
time.  Among  the  artists  who  came  prior 
to  the  regular  concerts  were  Camilla 
I'rso.  Carlotta  Patli,  Ole  Bull.  Remenyi. 
who  died  later  on  the  Orpheum  stage,  on 
May  15.  189S.  Scalchi.  Trebelli.  the  older, 
and  her  daughter.  Antoinette  Trebelli. 
Emma  Nev-da.  Ysaye.  Wieniawski  in 
1S72.  Sarasate.  Wilhelmj.  Marsick  In 
1876.  Ondricek  in  1896,  Lachaume,  and. 
in  fact,  all  the  more  famous  singers, 
violinists  and  pianists  that  visited  Amer- 
ica between  1849  and  1915.  The  concert 
tours  were  not  as  frequent  formerly  as 
they  are  now,  and  artists  did  not  find  a 
Pacific  Coast  tour  very  tempting,  espe- 
cially, as  for  many  years  it  was  neces- 
sary to  come  here  by  sailing  vessel  and 
afterwards  steamer.  Of  course  the  ad- 
vent of  the  railroad  also  brought  more 
artists.  The  singers  aiipeared  mainly  in 
opera,  and  vocal  concerts  by  great  art- 
ists were  indeed  very  rare  until  but  a 
few  years  ago — say  twenty  to  twenty-five. 
Sometimes  the  soloists  of  the  grand 
opera  companies  gave  concerts,  but  the 
programs  rendered  contained  only  oper- 
atic arias,  and  did  not  come  up  to  the 
requirements  of  the  present  day.  We 
find,  upon  careful  perusal  of  our  notes, 
that  from  its  earliest  days  the  San  Fran- 
cisco public  was  very  discriminating, 
particularly  as  to  the  voice  quality  in 
singers.  Unless  a  singer  had  a  fine  voice, 
he  or  she  was  impossible  in  San  Fran- 
cisco. The  city  was  always  more  in- 
clmed  to  encourage  operatic  enterprises 
than  concerts.  And  the  conditions  that 
prevail  today  prevailed  in  the  vears  gone 
J,y-  If  anyone  tries  to  tell  you  that  San 
musical    years   ago 


Franc 


than  it  is  today  he  is  in  error.  The  only 
reason  why  people  used  to  go  more  to 
concerts,  at  certain  times,  was  because 
they  had  nothing  else  to  go  to.  and  thea- 
tres were  very  scare.  Today  the  amount 
Of  amusement  places  is  appalling  and  can 
not  be  compared  to  the  times  when 
chamber  music  quartets  and  symphony 
orchestras  appeared  on  the  scene,  one  at 
a  time. 

Chamber  Music. 
From    1875    to    1895    several    excellent 
cnamber  music  quartets  proved  success- 


ful here.  Louis  Schmidt  ( Quartet  and 
Quintet).  Herman  Brand.  Sigmund  Beel. 
Louis  Heine.  William  Zech.  Sir  Henry 
Heyman.  Giulio  Minetti,  are  some  of  the 
names  best  known  to  the  present  genera- 
tion. There  are  others  which  were  not 
quite  so  familiar.  Judging  from  the  pa- 
I  ers  a  great  deal  of  chamber  music  was 
played  at  prominent  musical  homes.  In- 
deed we  are  inclined  to  think  that  at  the 
present  day  there  is  not  by  far  as  much 
attention  paid  at  the  homes  of  people 
to  fine  music  as  there  was  in  the  years  we 
refer  to.  It  is  a  pity,  too,  for  musical 
taste  must  generate  from  the  home  if  it 
desires  to  accomplish  anything  worth 
w:  ile.  Of  course,  the  well  known  quar- 
tets visited  this  city,  but  this  is  a  matter 
of  such  recent  occurrence,  beginning  with 
the  Kneisels  and  ending  with  the  Flonza- 
leys.  that  this  part  of  the  history  can 
wait. 

Symphony  Concerts. 
Those  who  remember  the  old  days  in 
San  Francisco  must  feel  inclined  to  laugh 
when  some  new  symphony  leader  tells 
them  he  is  trying  to  introduce  the  clas- 
sics to  the  public  and  "educate"  them  in 
g-ood  music.  Why,  there  were  excellent 
-symphony  concerts  in  San  Francisco  be- 
tween 1S65  and  1885.  under  the  direction 
of  Louis  Schmidt.  Oscar  Weil,  Rudolph 
Herold.  Gustav  Hinrichs,  Adolph  Bauer, 
who  gave  several  seasons  of  concerts. 
the  programs  of  which  contained  all  the 
classics  worth  playing.  Later  _the  vari- 
ous musical  directors  of  the  Tivoli  Opera 
House  gave  an  occasional  symphony  se- 
ries, and  here  again  the  Tivoli  plays  its 
important  role  in  this  city.  Among  the 
most  important  musical  factors  in  this 
respect  was  Gustav  Hinrichs.  who  really 
did  more  for  San  Francisco  than  any  mu- 
sician we  can  find  in  the  newspaper  files. 
He  directed  grand  and  comic  opera,  he 
directed  symphony  orchestras  and  also 
encouraged  chamber  music  cuartets  and 
choral  music.  He  seemed  to  have  been 
one  of  the  most  efficient  mus'cians  this 
city  has  had.  and  we  di  not  hesitate, 
from  the  information  w^  have  secured, 
to  state  that  it  was  he  v:hi  laid  the  real 
foundation  for  the  present  musical  taste 
in  this  city.  There  were  other  leaders 
of  the  Tivoli  who  conducted  symphony 
concerts,  and  who  will  be  mentioned  in 
due  time.  Of  course  t'  e  most  imjiortant 
factor  of  the  more  recent  years  was  Fritz 
Scheel.  He  was  the  idol  of  the  time  be- 
ginning with  the  Midwinter  ExDOsition 
in  the  early  nineties  (1S93,  we  believe) 
and  ending  in  1900  with  a  series  at  the 
Orpheum.  There  is  so  much  to  tell  about 
these  Scheel  symphony  concerts,  that  we 
feel  the  space  too  cramped  to  do  them 
justice.  Later  Henry  Holmes  and  Paul 
Steindorff  conducted  the  orchestra  form- 
erly conducted  by  Scheel.  and.  of  course, 
reorganized  every  time  a  new  leader 
came  to  the  front.  Mr.  Parrolt  was  In- 
strumental in  assuring  Scheel's  sympho- 
ny series  at  first.  Another  musician,  who 
for  some  time  did  excellent  service  in 
the  field  of  symphony,  was  Frederic  Zech. 
a  musician  who  was  never  fully  appreci- 
ated. He  gave  several  series  of  sym- 
phony concerts,  paying  for  them  out  of  his 
own  pocket  and  bringing  out  some  excel- 
lent compositions  of  his  own.  Then  there 
was  a  long  intermission  until  the  I'niver- 
sity  of  California  sponsored  several  sea- 
sons of  concerts  under  the  direction  of 
Dr.  J.  Fred  Wolle  at  the  Greek  Theatre. 
During  the  first  season  (1906)  the  big 
auditorium  was  packed  at  every  concert. 
After  Dr.  Wolle  there  was  another  inter- 
mission, and  then  came  Hadley — enough 
said! 

Grand  Opera. 
Somehow,  ever  since  its  earliest  be- 
ginning. San  Francisco  has  been  fond  of 
grand  opera,  and  if  we  believed  the  re- 
ports of  newspapers,  every  grand  opera 
season  was  the  greatest  that  the  city  had 
ever  seen.  It  began  as  early  as  1851  in 
the  Maguire  Opera  House,  and  one  could 
hardly  believe  that  so  much  wonderful 
talent  had  been  turned  loose  in  the  then 
mining  camp.  After  the  first  ten  years 
or  so.  when  names  seem  unfamiliar  to 
us  of  the  present  day.  some  of  the  great- 
er stars  arrived.  Mme.  Fabri  had  an  ex- 
cellent company,  the  Hess  English  Opera 
Company  in  1SS4  made  a  success,  then 
came  Adelina  Patti  in  1885  with  Giannini. 
Emma  Nevada.  Scalchi  and  Cherubini. 
There  was  also  the  great  dramatic  tenor, 
Tomagno.  Etelka  Gerster  was  also 
among  the  favorites  of  the  earlier  days; 


Theodore  Thomas  came  here  with  the 
National  Opera  Company  in  1887,  present- 
ing Rubinstein's  Nero  at  the  Grand  Opera 
House.  Then  later  came  the  Metropoli- 
tan Opera  Company  with  the  world's 
greatest  stars.  Prior  to  this  the  Ellis 
Opera  Company  with  Gadski,  Melba. 
Olitzka,  and  other  fine  artists,  with  Se- 
pilli  as  musical  director,  scored  a  suc- 
cess. But  the  Tivoli  through  all  these 
years  remained  supreme.  When  the  Lam- 
bardi  Co.  brought  here  Salassa,  Avedano. 
Russo.  Agostni.  Montanari.  Colamarini  and 
others,  the  Tivoli's  real  grand  operatic 
ascendency  began.  Salassa  was  the  hero 
forseveral  years. and  then  in  the  new  Tivoli 
in  1905  came  Tetrazzini  who  was  the  idol 
of  the  hour  for  two  succeeding  seasons. 
When  someone  tells  you  they  heard  Tet- 
razzini at  the  Tivoli  for  25  and  50  cents, 
don't  believe  them.  For  the  first  time  in 
the  history  of  the  Tivoli  the  prices  were 
raised  to  $2.  when  Tetrazzini  first  made 
her  appearance.  And  it  was  unanimous- 
ly   conceded    that    it    was    cheap    at    the 


cal  musician.  The  greater  portion  of  the 
$665,000  appropriation  for  music  at  the 
Exposition  has  been  or  is  being  distribut- 
ed among  local  musicians.  The  official 
orchestra  consists,  with  the  exception  of 
11  or  12  men,  exclusively  of  local  musi- 
cians. The  official  band  is  from  San  Fran- 
cisco and  there  are  many  other  smaller 
orchestras  and  bands  on  the  Exposition 
grounds,  all  from  this  city. 

-Mr.  Stewart  also  conceived  the  idea  of 
rermitting  resident  artists  the  use  of  Re- 
cital Hall  in  the  Festival  Hall  Building, 
but  somehow  the  public  does  not  respond, 
even  when  unusually  able  people  appear. 
Indeed  there  seems  to  be  no  interest  in 
any  musical  event,  unless  it  has  more 
than  a  local  character.  Mr.  Stewart  de- 
sires us  to  emphasize  the  fact  that  the 
Exposition  officials,  contrary  to  prophe- 
sies, had  absolutely  no  clashes  with  the 
Musicians'  Union.  There  have  always 
been  maintained  the  most  pleasant  rela- 
tions.    The   Musicians*   Union   has  never 
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price.  The  same  season  brought  out  Po- 
lacco  who  is  very  likely  going  to  be  the 
first  conductor  at  the  Metropolitan  this 
season.  It  is  remarkable  when  one  glances 
over  the  pages  of  the  newspapers,  how 
many  of  the  great  singers,  actors  and 
writers  in  the  world  have  come  from  this 
city.  Whether  it  is  in  the  atmosphere  or 
whether  it  is  in  the  people  we  do  not 
know.  But  a  greater  percentage  of  the 
leading  artists  in  the  world  come  from 
this  place  than  do  from  any  other  city  in 
the  world. 

(Editorial  Note — We  desire  to  extend 
our  thanks  to  Mr.  Fred.  L.  Button,  of 
Oakland  (an  attorney  and  amateur  mu- 
sician), for  letting  us  have  the  use  of 
his  valuable  scrap-hook  containing  pro- 
grams of  operatic  performances!. 
♦* 


MUSIC    AT   THE    EXPOSITION. 


By      ALFRED   METZGER. 

The  other  day  we  had  a  pleasant  chat 
with  George  W.  Stewart,  Director  of  .Mu- 
sic of  the  Panama-Pacific  International 
Exposition,  and  we  feel  that  the  musical 
public  will  be  greatly  interested  in  the 
matters  that  came  up  for  notice  during 
that  conversation.  Mr.  Stewart  states 
that  the  Festival  Hall,  as  a  rule,  is 
not  a  success.  Only  one-sixteenth  of 
one  per  cent  of  the  people  who  attend  the 
Exposition  visit  the  Festival  Hall,  and 
unless  something  unusually  sensational 
is  offered  them,  they  do  not  come.  But 
Mr.  Stewart  has  been  mindful  of  the  lo- 


opposed  any  matter  advanced  by  the  Ex- 
position, and  the  differences  that  arose 
over  the  engagement  of  the  Boston  Svm- 
phony  Orchestra  did  not  come  from  the 
San  Francisco  Fnion.  but  from  the  Na- 
tional organization.  Everything  was  fin- 
ally arranged  to  everyone's  satisfaction. 

Mr.  Stewart  said  that  people  who  visit 
a  great  Exposition  are  always  in  a  holi- 
day mood,  and  therefore  do  not  always 
want  classic  music.  The  Thomas  Orches- 
tra concerts  at  the  Chicago  Exposition 
were  a  failure  because  they  were  made 
the  leading  musical  feature  of  that  event. 
The  programs  given  by  Thomas  were  of 
the  most  serious  kind,  and  there  was  no 
escaping  the  classic  atmosphere.  By  try- 
ing to  make  music  an  educational  feature 
m  Chicago,  the  Thomas  orchestra  con- 
certs, and  music  at  the  Exposition  in  gen- 
eral, was  written  down  in  its  history  as  a 
complete  failure. 

.Mr.  Stewart,  in  taking  charge  at  the 
Panama-Pacific  International  Exposition, 
was  able  to  avoid  all  errors  in  this  re- 
spect, having  observed  the  workings  of 
other  great  expositions.  In  the  History 
of  the  St.  Louis  Exposition  of  1904,  writ- 
ten by  David  R.  Francis,  former  Governor 
of  Missouri,  President  of  the  St.  Louis 
Exposition,  and  a  member  in  Cleveland's 
cabinet,  wrote  that  the  music  at  that  Ex- 
position, under  the  direction  of  Mr.  St&w- 
art  proved  an  unprecedented   success. 

(Note — On  account  of  lack  of  adequate 
space  we  shall  discuss  this  subject  fully 
in  another  issue  of  the  paper. — Ed,) 


19th.  14  nlghls;  Blue  Beard,  Offenbach.  May  3rd,  21 
nights;  La  Perichole,  Offenbach,  May  24th,  24  nights; 
Girofle-Girofia,  June  17th,  18  nights;  Die  Fledermaus, 
Strauss.  July  3rd,  23  nights;  The  Bells  of  CorneviUe, 
Planquette.  July  26th,  28  nights;  Light  Cavalry,  Suppe, 
August  23rd,  17  nights;  Fatinitza.  18  nights;  Maritana, 
Wallace,  September  27th.  2S  nights;  Fra  Diavola.  Auber, 
October  25th,  21  nights;  The  Pretty  Persian,  Lecocq, 
November  25th,  28  nights;  Cinderella,  Rossini,  Decem- 
ber 23rd,  63  nights. 

In  1881— The  Bohemian  Girl,  Balfe,  February  23rd,  37 
nights;  Olivette,  Audran,  April  2nd,  42  nights;  Rose  of 
Castile,  Balfe.  May  14th.  23  nights;  The  Fakir  of  Trov- 
ancore.  Searelle.  June  6th,  17  nights;.  Martha,  Flotow, 
June  23rd,  23  nights;  Satanella,  Balfe.  July  18th,  63 
nights;  Crown  Diamonds,  Auber,  September  19th,  14 
nights;  Lurline,  Wallace,  October  3rd,  37  nights;  Donna 
Juanita.  Suppe,  November  9th,  29  nights;  Olivette.  De- 
cember 8th,  16  nights;  Bronze  Horse.  Auber.  December 
24th,  21  nights. 

Now  the  lessons  taught  by  these  first  two  annual  pro- 
grams, viewed  in  the  light  of  the  subsequent  eighteen 
years'  record,  is  that  people  never  tire  of  good  art.  In 
later  years  many  an   pxpprinifnt   has  been  tried  at   the 
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HISTORY  OF  THE  TIVOLI  OPERA  HOUSE,  1879-1899 

Twenty  Years  of  Continuous  Light  and  Grand    Opera  at  the  Most  Popular  Theatre  of  San 

Francisco — Names  of  Operas,  Artists,  Musical  Directors,  Stage  Managers — 

The  Nucleus  of  San  Francisco's  Musical  History. 

Thi>  Article  Appeared  in  the  San  Franciico  Chronicle  of  August  27,   1899. 

The  history  of  the  theater  dates  back  to  1875.  when 
young  Joe  Kreling.  then  but  20  years  of  age.  coming 
here  from  New  York  with  his  father,  conceived  the  idea 
of  opening  a  place  of  cheap  entertainment  for  the  peo- 
ple, where  the  music  presented  should  be  of  the  best  or- 
der, but  where  prices  should  be  low,  enabling  families  to 
seek  diversion  at  little  cost.  He.  therefore,  rented  the 
old  Bowie  home,  on  the  northwest  corner  of  Sutter  and 
Stockton  streets,  surrounded  by  a  pleasant  garden,  and 
opened  with  the  Vienna's  Ladies'  Orchestra,  then  pay- 
ing its  first  visit  to  this  country.  This  was  followed  by 
the  Spanish  Students,  a  unique  organization  which  had 
come  up  from  Mexico,  its  members,  twenty  in  number, 
probably  comprising  the  largest  and  most  accomplished 
body  of  mandolin  and  banjo  players  that  has  ever  been 
on  this  coast.  The  patronage  of  the  place  soon  outgrew 
the  accommodations.  Three  of  young  Kreling's  brothers 
had  meantime  come  from  New  York  and  joined  him  in 
the  management  and  they  took  a  lease  on  the  lot  on 
which  the  present  Tivoli  now  stands,  then  a  barren  sand 
lot,  standing  in  a  lonely  position  somewhat  removed 
from,  the  business  quarter.  The  original  building  con- 
sisted of  a  concert  hall  of  one  floor  with  a  small  gallery, 
but  nevertheless,  by  reason  of  the  stage  being  built  out- 
side the  main  building,  offered  accommodation  for  some 
000  people.  Here  the  Tivoli  opened  with  the  Vienna 
Orchestra  and  ran  a  short  course  of  several  months  of 
doubtful  success.  Plainly  something  had  to  be  done  'o 
attract  the  public  in  greater  numbers.  It  was  then  that 
Joe  Kreling  decided  to  put  on  opera,  and  he  was  not 
long  in  choosing  the  opera  best  adapted  to  make  a  suc- 
cessful opening. 

Gilbert  &  Sullivan's  "Pinafore,"  first  and  funniest  and 
most  captivating  of  all  the  productions  of  those  talented 
composers,  had  already  been  produced  in  San  Francisco, 
under  varying  conditions,  but  never  satisfactorily.  Eme- 
lie  Melville  had  a  "Pinafore"  company  playing  to  poor 
houses  at  the  Bush  street  Theater.  There  were  several 
"Pinafore"  companies  here  from  the  East  under  profit- 
less engagements  or  looking  for  engagements,  and  to  cap 
the  climax,  there  were  "Juvenile  Pinafores,"  and  all 
these  companies  were  stranded  or  on  the  verge  of  col- 
lapse. Here  was  a  rich  fund  of  talent  from  which  to 
make  a  selection,  and  Kreling  possessed  himself  of  the 
choicest  cuUings  of  the  dramatic  and  operatic  market, 
skimming  the  cream  of  Emelie  Melville's  company  and 
gathering  up  here  and  there  another  of  his  cast,  until 
he  had  completed  his  company  to  his  liking.  The  Tivoli. 
as  an  opera  house,  opened  most  auspiciously  on  the  3rd 
of  July.  1879.  At  that  time  the  whole  English-speaking 
world  was  ringing  with  the  fame  of  "Pinafore."  a  pio- 
neer work  in  a  pioneer  field,  a  burlesque  ringing  with 
tun.  garnished  with  gay  little  absurdities,  but  possessing 
so  much  keen-edged  satire  of  society's  cherished  homi- 
lies that  the  world  laughed  itself  faint  over  it,  then  ral- 
lied breath  and  laughed  again.  Admirably  staged,  pre- 
sented by  a  talented  company  in  a  pretty  new  house, 
the  sparkling  burlesque  became  the  rage  of  the  hour  and 
scored  the  longest  consecutive  run  of  anything  ever  pre- 
sented on  the  Tivoli  boards,  or  elsewhere  in  San  Fran- 
cisco, being  first  put  on  for  sixty-three  nights,  then  con- 
tinued tor  another  run  of  twenty-one  nights,  always 
drawing  full  houses.  On  September  25th  of  that  year  the 
management,  desiring  to  present  a  little  more  variety  in 
its  operatic  bill  of  fare,  broke  away  and  attempted  to 
compound  with  public  fancy  by  offering  a  bright  little 
travesty  of  the  opera  by  Mrs.  Church,  a  local  writer, 
called  "The  Wreck  of  the  Pinafore."  This,  largely  by 
virtue  of  its  name,  ran  for  seventeen  nights,  when  the 
comic  opera,  "The  Doctor  of  Alcantara."  Eichberg.  was 
cunningly  substituted;  but.  although  this  was  accorded 
a  gracious  reception,  the  public  still  clamored  for  more 
"Pinafore."  The  demand  was  only  in  part  gratified  by 
giving  them  an  inferior  opera  by  Gilbert  and  Sullivan, 
"The  Sorcerers,"  which  drew  good  houses  for  the  best 
art  of  its  run  of  twenty-one  nights.  Then  "La  Fille  de 
Madame  Angot."  Lecocq's  well  known  production,  came 
on  the  boards  for  twenty-six  nights;  but  in  the  end  the 
management  capitulated,  and  "H.  M.  S.  Pinafore."  pre- 
faced by  "Trial  by  Jury,"  closed  the  old  year  and  opened 
the  new  one  in  a  blaze  of  glory;  drawing  large  houses 
for  twenty-four  nights  and  completing  an  almost  unpre- 
cedented run  of  112  nights  in  a  season  to  which  might 
well  be  added  the  seventeen  nights  of  Mrs.  Church's 
play,  which  drew  almost  solely  on  the  strength  of  its  re- 
lationship to  the  real  "Pinafore." 

The  instant  popularity  of  the  new  opera  house,  com- 
bined, perhaps,  with  the  novelty  of  its  being  wholly 
given  over  to  musical  productions,  appealing  with  espe- 
cial force  to  a  city  which  holds  the  most  music-loving 
people  on  the  American  continent,  disposed  Tivoli  audi- 
ences to  a  sympathetic  appreciation  of  whatever  the 
management  chose  to  present,  but  only  the  actual  excel- 
lence will  account  for  the  persistence  with  which  they 
went,  night  after  night,  to  sit  out  the  same  operas,  for 
changes  were  far  apart  in  those  first  few  seasons.  The 
entire  year's  program  for  1880  embraces  only  thirteen 
operas,  three  of  these  being  twice  repeated.  In  1881 
there  were  only  eleven  operas  presented,  one  of  the 
number  being  repeated  spring  and  fall.  It  is  interesting 
to  review  these  old  programs,  for  they  hold  a  little  les- 
son in  themselves.  They  run  as  follows;  In  1880 — Gir- 
ofle-Girolia,  Lecocq.  January  7th.  28  nights;  The  Little 
.uke.  Lecocq,  February  2Bth,  24  nights;  La  Grande 
Duchess.  Offenbach.  March  1st.  28  nights;  Fatinitza, 
Suppe.  March  22nd,  28  nights;   The  Little  Duke,  April 
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Auber.  107  Fra  Diavolo,  72;  liron-^e  Horse,  21;  Crow 
Diamonds,  14. 

Searelle.  25;  Fakir  of  Trovancor,  17;  Estrella.  8. 

Flotow.  120;  Martha.  103;  Stradella,  17. 

Audran.  268;  Olivette,  133;  The  Mascot.  58;  The  Gol. 
en  Hen,  35;  Aquilo,  28;  Gillette,  14. 

Chief  among  the  remaining  authors  of  classic  an 
comic  operas,  whose  productions  have  figured  on  the  Ti' 
oil  boards  during  the  term  of  years,  are  the  followlni 
showing  the  numbers  of  nights  each  opera  has  been  od 

Verdi,  329;  II  Trovatore,  75;  La  Travlata,  67;  Ernaii 
64;    Un  Ballo,  64;   Aida,  44;   Rigoletto,  35: 

Milloecker,  182;  The  Beggar  Student,  64;  The  Vlo 
Admiral,  42;  The  Black  Hussar,  33;  Gasperone,  27;  Mai 
of  Belleville,  14. 

Donizetti,  147;  Lucia,  78;  Lucrezia  Borgia,  28;  Lindi 
14;  La  Favorita,  11;  Daughter  of  the  Regiment,  9. 

Gounod.  139;   Faust,  125;   Romeo  and  Juliet,  14. 

Donnelly  and  Miller,  122;  Ship  Ahoy,  108;  Dick  Turpii 
14. 

Genee,  119;  Nanon,  68;  Royal  Middy,  33;  Prince  Nort 
Pole,  18. 

Sidney  Jones,  113;  The  Geisha,  92;  Isle  of  Champagn. 
21. 

Wilson  and  Hirschbach,  84;  San  Juan  (ad  lib.),  35 
Lalla  Rookh.  35;  Little  Robinson  Crusoe.  14. 

Solomon,  124;  Virginia,  86;  Billie  Taylor,  21;  Clan 
Euval,  10;  The  Grenadiers.  7. 

W.  W.  Furst,  79;  She,  51;  Theodora,  28. 

Richard  Stahl,  77;  Said  Pasha. 

Von  Weber,  70;  Der  Freischutz.  42;  Oberon,  28. 

Wilson  and  Bauer.  65;  Island  of  Jewels,  30;  Miste 
Montecristo,  21;  Beauty  and  Beast,  14. 

White.  63,  the  Wonderful  Lamp. 
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Tivoli.  and  many  an  author  and  many  a  play  have  ap- 
peared for  a  night  or  two  on  its  program,  only  to  drop  out 
of  sight  and  be  forgotten.  But  in  the  opening  years  the 
good  taste  of  the  management  choosing  only  the  best, 
has  received  the  indorsement  of  twenty  years'  exper- 
ience; for  carefully  reviewing  the  record  of  the  whole 
period,  every  author  save  Eichberg  figuring  on  the  pro- 
grams of  1S80  and  1881.  and  almost  every  opera  present- 
ed, are  found  to  have  been  in  frequent  demand  thereaf- 
ter. Throughout  the  twenty  years  these  composers  have 
been  represented  as  follows: 

Gilbert  and  Sullivan.  691  nights;  Pinafore  178;  Mi- 
kado, 179;  Patience,  66;  Pirates  of  Penzance,  55;  lo- 
lanthe,  55;  Yeoman  of  the  Guard,  42;  The  Gondoliers, 
35;  Trial  by  Jury,  31;  The  Sorcerer,  21;  Ruddygore,  17; 
Princess  Ida,  12;  Offenbach,  680;  The  Brigands,  70;  La 
Grande  Duchess  de  Gerolstein,  65;  Orpheus,.  63;  A  Trip 
to  the  Moon,  57;  Princess  de  Trebizonde.  'i2;  La  Per- 
ichole. 38;  Mme.  Favart,  32;  La  Belle  Helene,  28;  Gene- 
vieve de  Brabant.  28;  Marriage  by  Lanterns.  21;  Robin- 
son Crusoe.  21;  Blue  Beard.  21;  The  Bridge  of  Sighs. 
18;  The  Tales  of  Hoffman.  17;  La  Perichole,  14;  Life  in 
Paris,  14;  The  Pretty  Poacher,  11;  Drum  Major's  Daugh- 
ter, 14;  Rose  of  Auvergne,  7;  The  Giorgiennes,  7.  Le- 
cocq. 550;  Girofle-Girofia,  123;  La  Fille  de  Madame  An- 
got, 100;  The  Little  Duke,  73;  Manola,  64;  The  Hoolah, 
42;  Heart  and  Hand,  33;  The  Pretty  Persian,  28:  Ali 
Baba,  27;  Circus  Queen,  21;  Pearl  of  Peking,  14;  Marjo- 
lalne,  14;  The  Red  Bird,  14;  Pepita,  7. 

Von  Suppe.  393:  Fatinitza.  88;  Bocaccio.  87;  Donna 
Juanita,  86;  The  Pretty  Galathea,  38;  A  Trip  to  Africa, 
35;  Clover,  28;  Light  Cavalry,  17;  The  Gascon,  14. 

Balfe.  306;  Bohemian  Girl,  157;  Satanella,  106;  Rose 
of  Castile,  23;  The  Enchantress,  21. 

Strauss,  278:  Die  Fledermaus,  61;  The  Merry  War,  59; 
Prince  Methusalem,  56;  The  Gypsy  Baron,  39;  Night  in 
Venice,  28;  The  Queen's  Lace  Handkerchief,  21;  Indigo, 
14. 

Planquette.  191;  Bells  of  CorneviUe,  or  Chimes  of  Nor- 
mandy, 79;  Rip  Van  Winkle,  43;  Nell  Gwynne,  33;  The 
Privateer,  26;  The  Voltiguers,  21. 

Wallace.  166;  Maritana,  105;  Lurline,  51. 

Rossini.  110;  Cinderella,  84;  William  Tell.  14;  Barber 
of  Seville,  14. 


Chassaigne,  49;  Falka. 

Itzel,  Jr„  49,  The  Tar  and  Tartar. 

Bellini,  46;  La  Sonnambula,  28;  Norma,  18. 

Varney,  46;  Coquelicot,  21;  Three  Guardsmen,  14;  Thi 
Musketeers,  11. 

Buccolossi.  42;   Three  Black  Cloaks. 

Edwards  and  Stange,  42;  Madelaine.  14;  Weddin; 
Day.  14 ;  Brian  Born.  14. 

Benedict,  35;  Lily  of  Killarney,  14;  Jupiter,  21. 

Jacobowsky,  35;  Erminle,  21;  Paola,  14. 

Morse,  35,  Wang. 

Mozart,  31;  Magic  Flute.  24;  Don  Giovanni.  7. 

Herve,  29:  Little  Faust,  22;  Chilperic,  7. 

Boildieu,  28;  Little  Red  Riding  Hood. 

Czibulka.  2S;  Amorita. 

Hartman,  27;  Babes  in  the  Wood. 

Wagner,  24;  Lohengrin,  17;  Flying  Dutchman,  7. 

The  operas  making  the  longest  continuous  run  arc 
held  by  "Pinafore,"  with  the  record  of  84  nights.  "She' 
comes  next  with  51  nights.  "Ship  Ahoy"  has  108  repre 
sentations  to  its  credit,  the  first  run  being  42.  "Tht 
Geisha"  has  been  presented  92  times,  the  first  run  beini 
60,  and  it  was  soon  put  on  again,  scoring  200  nights 
within  two  years.  "Said  Pasha"  has  been  on  in  all  7' 
times,  the  first  run  being  35.  "The  Tar  and  Tartar' 
led  off  with  35  consecutive  nights.  "The  Widow 
O'Brien"  has  been  on  the  boards  91  nights  in  all. 

With  the  introduction  of  opera  upon  its  boards  the 
Tivoli  was  reconstructed,  assuming  its  regular  form, 
with  large  stage,  proper  dressing  rooms  and  accessories 
galleries  and  boxes,  and  has  been  left  untouched 
except  for  an  occasional  innovation,  its  seating  ca- 
pacity being  1940  persons.  In  all  its  history  it  has 
been  closed  only  forty  nights,  twenty-five  nights  for  al 
terations  and  repairs,  two  nights  for  full-dress  rehear 
sals  of  a  spectacular  piece  and  thirteen  nights  because 
of  death,  the  first  occasion  being  on  the  day  of  President 
Garfield's  death,  and  subseqently  on  the  deaths  of  Joe 
Kreling,  Mrs.  F.  W.  Kreling.  William  Kreling  and 
Charles  Krause  Sr..  father  of  Mrs.  Kreling.  The  man- 
agement was  tor  a  long  time  in  care  of  Mrs.  Kreling.  but 
the  active  work  was  done  by  William  H.  Leahy,  general 
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Lianager;  Charles  H.  Krause,  treasurer:  George  K.  Lask. 
stage  director,  and  Max  Hirschfeld.  musical  director. 
I  The  Tivoli  was  the  most  democratic  house  of  amusc- 
nent  in  the  world.  It  has  never  had  any  stars,  all  of  its 
Uays  being  produced  by  its  own  stock  company,  no  out- 
side organization  ever  having  taken  possession  of  the 
stage.  Although  special  talent  was  sometimes  featured, 
'qual  consideration  was  invariably  accorded  to  every 
member  of  the  company.  There  are  few  persons  and 
iew  families  in  San  Francisco  who  have  not  at  som,> 
time  been  counted  among  the  Tivoli's  audiences.  The' 
[millionaire  came  in  and  dropped  into  a  seat  beside  the 
laboring  man.  and  did  not  count  his  dignity  grown  less 
hy  so  doing— a  common  love  of  music  drawing  them 
both.  There  was  perhaps  no  regular  place  of  amusemem 
in  .America  where  equal  freedom  was  combined  with 
perfect  respectability  and  high  classical  amusement. 
In  a  way  it  has  served  as  a  musical  educator  tor  youth- 
ful San  Francisco,  few  members  of  the  present  genera- 
tion of  young  men  and  women  having  failed  to  enjoy 
lits  programs  when  they  were  children. 
I  Mrs  Church  was  the  first  among  local  composers  and 
authors  to  receive  recognition  from  the  Tivoli  with  her 
gay  litte  burlesque.  "The  Wreck  of  the  Pinafore."  Many 
other  familiar  local  names  have  been  associated  with 
operas  and  operettas  that  have  come  upon  its  boards. 
Dan  O'Connell  wrote  the  libretto  of  "Bluff  King  Hal"  for 
H.  J.  Stewart,  musician  and  composer.  Peter  Robinson 
was  the  author  of  the  libretto  of  "His  Majesty."  Both 
of  these  were  well  received  and  enjoyed  good  runs.  It 
was  here  that  Richard  Stahl  wrote  his  famous  comic  op- 
era. "Said  Pasha,"  now  famous  around  the  globe,  and 
the' Tivoli  was  first  to  produce  it.  "She."  the  brilliant 
spectacular  opera  founded  on  Rider  Haggard's  celebrat- 
ed novel,  enjoyed  a  long  run.  but  was  at  length  snapped 
up  by  Hayman  &  Frohman.  who  have  since  produced  it 
all  over  the  country.  This  was  the  composition  of  W. 
\V.  Furst.  better  known  as  "Billy"  Furst.  now  tha  gen- 
eral musical  director  of  the  Frohmann  syndicate.  He  is 
also  the  composer  and  author  of  "Theodora."  an  opera  of 
merit. 

Page  and  Wise,  who  brought  out  "The  First  Lieuten- 
ant" in  1889,  were  Oakland  men;  John  P.  Wiison.  whose 
name  is  associated  with  different  musical  partners  in 
the  authorship  of  the  librettos  of  a  number  of  popular, 
light  operas,  heretofore  referred  to,  is  a  San  Franciscan 
and  was  a  member  of  the  Tivoli  chorus.  I.  E.  Lar- 
ling.  another  Californian.  wrote  "The  Gentle  Savage." 
which  had  a  fourteen  days'  run  at  the  Tivoli  on  the  oc- 
casion of  its  first  production  in  1896. 

Since  the  management  came  into  Mrs.  Kreling's  hands, 
the  Tivoli  has  every  year  had  a  season  of  grand 
opera,  lasting  from  nine  to  twelve  weeks.  Trices 
have  never  been  advanced  during  this  season,  although 
expenses  are  materially  increased  by  the  engagement  of 
additional  and  superior  artist  talent,  but  the  theater  has 
nevertheless  from  the  first  been  so  profitable  a  venture 
That  the  management  has  felt  this  investment  to  be  just- 
ified. 

Among  the  well  known  artists  who  have  at  one  time 
or  another  appeared  at  the  Tivoli  and  many  of  whom 
have  established  their  reputations  on  its  boards,  may  be 
named  the  following:  Miss  .M.  Neville.  Miss  Edith  Wood- 
thorpe,  Miss  Hattie  Moore.  Miss  LeFevre.  Miss  Ethel 
Lynton.  Miss  Louise  Lester.  Miss  Louise  Leighton.  Sig- 
nora  Sepellie.  Signora  Sordelli.  .Jliss  Helen  Dingeon, 
Miss  Laura  Clement.  Miss  Tellula  Evans.  -Miss  Kate 
Marchi.  Miss  Bertie  Crawford.  Miss  Louise  Manfred. 
Miss  Mamie  Taylor.  Miss  Dora  Wiley.  Signora  Ida  Val- 
erga.  Miss  Alice  Galliard.  Miss  Belle  Thome.  Miss  Ida 
Mulle.  Miss  Ada.  Somers.  Miss  Hattie  Deloro,  Miss  Emily 
Soldene.  Miss  Louise  Royce.  Miss  .\lice  Vincent.  Miss 
Tlllie  Salinger.  Miss  Grace  Vernon.  Miss  Lizzie  Annan- 
dale,  Miss  Fannie  Liddiard.  Miss  Carrie  Roma.  Miss 
Alice  Nielsen.  Miss  Carrie  Godfrey.  Miss  Laura  Millard. 
Miss  Alice  Carle,  Miss  Mabella  Baker.  Miss  Emilie  Mel- 
ville. Richard  Valerga.  Henry  Norman.  .Max  Pigman.  C. 
M.  Fyke.  William  H.  Hamilton.  Robert  Dunbar.  Ferris 
Hartman,  John  J.  Raflael.  Ferdinand  Schultz.  Martin 
Pache,  George  Broderick.  Frnacis  Powers.  Thomas 
Leary.  W.  F.  Rochester.  James  Kelly.  James  O.  Barrows. 
William  H.  West.  Fred  Emerson  Brooks.  Frank  Rora- 
back,  Fred  Borneman,  Tom  Casseli.  Harry,  Peakes.  Fred 
Lennox.  H.  W.  Frillman.  M.  A.  L.  Guille,  Signor  Baldan- 
za,  Signor  \'illani.  Signor  Parolini.  Signor  Campobello. 
M.  Connell.  .\l.  Henderson.  Harry  Gates.  Harry  de 
Larme.  H.  Rattenbery,  Wilmot  Eckert.  Edward  Knisht. 
Edwin  Stevens.  Stanley  Felch,  Arthur  Messmer.  War- 
wick Ganor,  Miro  de  la  Motta,  Frank  Risdale.  George 
Olmi.  Frank  Pearson.  Philip  Branson.  Melville  Stewart. 
A.  W.  F.  McCollin.  Thomas  Rieketts  and  John  E.  Mc- 
VVade.  Fred  Borneman,  Tom  Casseli,  M.  Connell,  Al. 
Henderson,  Miss  Fanny  Hall,  Miss  Gracie  Plaisted,  Miss 
Lena  Salinger. 

Nina  Bertini  Humphreys.  Fernando  Michelena,  Maur- 
ice de  Vries,  Madame  Natali.  Miss  Bernice  Holmes.  Rhys 
Thomas,  Sig.  Abramoff.  Elvia  Crox  Seabrooke.  Josie  In- 
tropidi,  Maurice  d'Arcy.  Dennis  O'Sullivan,  Myra  Mor- 
ella,  Selma  Kronold. 

Katherine  Fleming,  William  Mertens,  Sig.  Ludovico 
Viviano,  Eflie  Stewart.  Florence  "Wolcott.  Helen  Merill, 
Mary  Linck,  Anna  Lichter,  Edgardo  Zerni,  William 
Schuster,  Sig.  Wanrell.  Mary  Brandis.  William  Pruett. 
Annie  Meyers.  Gerald  Gerome.  Miss  Charlotte  Beckwith. 
Ada  Palmer  Walker,  Tom  Green.  Sig.  Fernando  Avedano. 

Gaudenzio  Salassa.  Vincenzo  Fornari.  Alfred  C.  Whee- 
lan,  Frances  Graham.  Alessandro  Nicolini,  Vittorio  Re- 
petto,  Domenico  Russo.  Lia  Peletini.  Barron  Perthold. 
Miss  Estefano.  Collamarini.  Emanuel  Castelano,  Niei 
Barbareschi.  Miss  Maud  Williams.  Edward  Webb.  Arthur 
Cunningham.  Agusto  Dado.  Harry  Cashman.  Harold  Gor- 
don. Emelio  d'.\lbore. 

Pilade  de  Pacili.  Mary  Welch.  Pietro  Venerando,  Mich- 
ele  de  Padova.  Ines  de  Frata.  Tina  de  Spada.  Marie  Pozzi, 
Zelie  de  Lussan,  George  Tennery,  Camille  d'Arville,  Ade- 
line   Tromben,    Lina    de    Benedetto,    Clio   ,  .Marchasini 


Emanuel  Ischierdo,  Alfredo  Tedeschi,  Adamo  Gregoretti, 
Guiseppe  Zanini,  Baldo  Travaglini. 

No  better  evidence  of  the  efficient  business  manage- 
ment of  the  house  could  be  shown  than  the  perfect  ab- 
stract which  has  been  taken  from  it,  showing  the  record 
of  each  night's  performance  for  twenty  years  and  which 
has  made  this  account  possible. 

Musical  Directors — T.  Homeyer,  M.  Navone.  E. 
Schmidtz.  Luscom  Searelle.  George  Loesch.  Gustav  Hin- 
richs,  J.  H.  Dohrmann.  Richard  Stahl,  W.  W.  Furst.  Max 
Hirschfeld.  Adolph  Bauer.  Joseph  Hirschbach.  Carl  Mar- 
tens. Paul  Steindorff. 

Stage  Managers — M.  Bachrack,  F.  E.  Brooks.  Al  Hen- 
derson. Harry  Gates.  R.  C.  Lloyd.  Fritz  la  Fontain.  W.  F. 
Rochester.  James  O.  Barrows.  G.  Coventry.  Walter  Cra- 
ven. Robert  Evans,  Charles  M.  Pyke,  Fred  Urban.  1.  W. 
Norcrcss  Jr..  John  E.  Nash^  George  E.  Lask.  Joseph 
Witt. 


A   CHARMING   RECEPTION. 


Mrs.  Clarence  Eddy  gave  a  charming  reception  at  her 
new  residence  in  the  Juanita  Apartments.  1190  Pine 
Street,  last  Thursday  afternoon,  the  guest  of  honor  be- 
ing Mrs.  H.  H.  A.  Beach.,  the  eminent  American  com- 
poser and  pianiste.  whose  compositions  are  known 
throughout  the  entire  musical  world.  Her  most  popu- 
lar song,  entitled  "The  Year's  at  the  Spring,"  was  ad- 
mirably sung  by  Mrs.  B.  M.  Stich,  and  inspiringly  ac- 
companied upon  the  piano  by  the  composer. 

So  insistent  was  the  applause  that  this  song  was  re- 
peated. Mrs.  Eddy  delighted  her  guests  by  singing  a 
number  of  selections  in  which  she  was  accompanied  by 
hvr  husband.  The  freshness  and  evenness  of  her  rich 
contralto  voice,  the  clearness  of  her  enunciation  and 
the  perfection  of  her  diction  were  alike  commented 
upon,  while  Mrs.  Beach  exclaimed:  "What  a  wonderful 
voice,  without  a  break  in  it  from  top  to  bottom." 

Mrs.  Celeste  Nellis  Ryus.  the  brilliant  pianiste  of  Los 
.\ngeles.  was  present,  and  contributed  several  piano 
solos,  and  Mrs.  J.  B.  Schroeder  of  San  Francisco  read 
one  of  her  poems,  entitled,  "The  Jasmin  Tower."  Re- 
freshments were  served,  and  among  others  present 
were  the  following  ladies:  Mrs.  E.  A.  Dohrmann,  Mrs. 
N.  P.  Batchelder.  Mrs.  William  Keystone.  Mrs.  William 
James  Gray.  Mrs.  Eugenie  Crabtree.  Mme.  Paul  Frey- 
gang.  Mrs.  Kaspar  Pischel.  Mrs.  Blanca  Paulsen,  Mrs. 
Baldwin  Vale.  iMrs.  A.  B.  C.  Dohrmann.  Mrs.  Marie  S. 
de  L.  Wyse.  Mrs.  S.  Lora  Bona.  Mrs.  Edith  McLaughlin, 
Mrs.  James  Ralph  Sloan,  Mrs.  L.  H.  Clement  and  Miss 
Clement. 
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ALICE  GENTLE  TO  APPEAR   IN   CONCERT. 

Exquisite    Mezzo     Soprano    Who     Created     a     Sensation 
While  a  Member  of  the  Bevani  Grand  Opera  Com- 
pany is  Receiving  Numerous  Offers  to  Fill  Con- 
cert   Engagements   in   California. 

It  will  be  exceedingly  pleasant  news  to  all  those  of  our 
music  lovers  who  have  learned  to  admire  the  exquisite 
voice  and  splendid  artistic  faculties  of  Alice  Gentle  that 
this  brilliant  artist  will  fill  a  number  of  concert  engage- 
ments in  California  during  this  season.  Knowing  the  at- 
tractiveness of  Miss  Gentle  both  as  to  her  artistic  ac- 
complishments and  her  personal  magnetism,  we  are  cer- 
tain that  no  manager  or  musical  club  will  make  a  mis- 
take to  secure  her  services.  She  is  one  of  those  few 
artists  who  immediately  make  an  impression  with  their 
audiences,  even  before  they  begin  to  sing.  In  this 
respect  Miss  Gentle  reminds  us  very  much  of  Alma 
Gluck.  Indeed,  her  personality  is  not  at  all  unlike 
that  of  the  distinguished  soprano.  Her  voice  is  one  of 
exceptional  beauty— one  of  the  rarest  mezzo  sopranos  it 
has  ever  been  our  good  fortune  to  hear.  Her  vocal  art  is 
as  perfect  as  it  is  possible  for  human  powers  to  inter- 
pret. 

While  we  have  heard  her  essentially  in  the  interpreta- 
tion of  operatic  roles.  Miss  Gentle  is  equally  facile  in  the 
presentation  of  concert  programs.  She  has  now  ac- 
quired a  concert  repertoire  which  will  be  found  delight- 
ful by  the  most  conscientious  and  most  serious  patrons 
of  music.  The  trouble  with  San  Francisco  and  Califor- 
nia in  general  has  always  been  that  we  have  not  sulli- 
ciently  encouraged  great  artists  to  settle  among  us.  So 
far  it  has  been  almost  impossible  to  secure  for  them  a 
fertile  field  in  concert  work.  Unless  an  efficient  artist 
was  willing  to  settle  down,  open  a  studio  and  teach; 
there  was  absolutely  no  chance  for  him  or  her  to 
make  a  living.  This  condition  of  affairs  is  sti:i 
pretty  much  the  vogue.  But  we  trust  it  has  been 
at  its  worst.  During  this  summer  several  distin- 
guished artists  have  settled  in  California.  And  among 
them  there  is  none  of  greater  merit^yes.  genius — than 
Alice  Gentle.  Now.  if  this  part  of  the  country  ever  de- 
sires to  shake  itself  out  of  its  musical  letharg>-  it  will 
have  to  make  a  beginning  right  now,  and  give  artists 
like  M.'ss  Gentle  an  opportunity  to  earn  sufficient  re- 
ward, to  make  their  presence  in  this  state  continuous. 

Not  every  artist  has  either  the  patience  or  the  inclina- 
tion to  teach.  There  are  even  great  artists  of  interna- 
tional reputation  who  simply  could  not  teach — who  do 
not  possess  the  qualifications,  notwithstanding  their  un- 
cuestionabJe  knowledge.  On  the  other  hand  there  are 
many  great  teachers  who  are  not  artists  at  all.  Now 
California  has  all  the  teachers  it  wants,  and  also  has  a 
good  many  artists.  But  so  far  we  have  not  encouraged 
really  fine  singers  or  instrumentalists  to  a  sufficient  ex- 
tent to  enable  them  to  devote  their  ENTIRE  time  to  con- 
certizing.  Now,  there  are  plenty  of  clubs,  and  similar 
organizations,  here  to  make  it  possible  for  such  artists  to 
settle  among  us.  We  know  of  from  one  to  two  hundred. 
Ii  an  artist  like  Miss  Gentle  could  only  be  certain  of 
from  fifty  to  sixty  engagements  a  season  on  this  coast. 
she  woud  not  need  to  go  east  at  all.  And  we  would  not 
(  nly  have  a  really  fine  singer  here,  but  we  would  have 
rn  artist  who  ccuid  be  instantly  available  in  case  some 
one  desired  to  organize  a  grand  operatic  company  for 
occasional  short  seasons.  Now.  it  would  be  possible  to 
fuccurage  an  entire  cast  of  grand  opera  artists  of  Miss 
Gentle's  capacity  to  settle  among  us.  if  only  the 
c'ubs  could  make  up  their  minds  to  give  sufficient  en- 
gagements during  the  year  to  justify  their  staying  here. 
Now,  don't  you  think  it  would  be  an  excellent  thing  to 
have  sufficient  artists  at  your  beck  and  call  to  form  an 
ideal  grand  opera  company?  Some  time  ago  a  number  of 
prominent  people  were  in  favor  of  subscribing  a  million 
dollars  for  an  opera  house  that  could  only  be  utilized 
two  or  three  weeks  a  year  for  an  outside  company. 
Would  it  not  be  worth  something  to  music  in  general  if 
all  our  musical  clubs  could  average  five  thousand  dollars 
a  year  toward  the  "colonizing"  of  great  artists?  We 
think  it  would  be  an  excellent  proposition. 

We  have  attended  the  affairs  of  musical  clubs  during 
the  last  twenty  years  or  more.  We  are  sure  there  is 
enough  money  wasted  in  this  state  on  mediocrities  to  al- 
most pay  enough  toward  securing  the  settling  of  an  en- 
tire cast  of  grand  opera  artists  of  the  highest  merit 
among  us — we  mean  grand  opera  artists  who  also  could 
give  concerts.  And  we  also  believe  that  this  could  be 
accomplished  without  in  the  least  interfering  with  the 
encouragement  of  our  resident  artists  who,  by  the  way. 
also  do  not  become  overfed  with  engagements.  The  trou- 
ble is  there  is  too  much  done  for  nothing  in  this  terri- 
tory. The  clubs  who  are  willing  to  pay  an  artist  a  re- 
spectable salary  are  exceptionally  few.  Other  clubs  do 
not  want  to  listen  to  any  one  who  would  suggest  an  art- 
ist of  ability,  but  without  international  renown.  And 
yet  that  club  is  the  most  musical  and  most  useful  to  his 
community  who  is  able  to  introduce  NEW  artists  of 
merit.  Like  the  manager  who  does  not  find  difficulty 
in  handling  artists  of  world-renown,  because  the  public 
naturally  flocks  to  see  them,  so  the  musical  clubs  find  it 
easier  to  engage  great  artists.  But  those  clubs  are  the 
most  useful  who  can  make  comparatively  unknown  art- 
ists "popular,'  just  the  same  as  that  manager  is  the 
most  efficient  and  the  most  accomplished  who  can 
MAKE  the  public  come  to  hear  a  fine  artist,  who  is  not 
the  fad. 

And  so  we  trust  that  here  is  at  least  one  manager  or  a 
dozen  musical  clubs  within  the  reach  of  these  lines  who 
are  willing  to  exhibit  sufficient  ingenuity,  genius  and  en- 
terprise to  secure  for  Miss  Gentle  that  recognition  which 
her  unquestionable  artistry  and  magnificent  voice  un- 
doubtedlv  entitle  her  to.  We  make  this  strong  plea  for 
Miss  Geritlc,  because  she  is  one  of  those  artists  to  whom 
teaching  does  not  present  those  tempting  features  which, 
it  does  to  others  of  her  colleagues,  and  we  want  to  see 
her  stay  among  us  on  this  coast. 


PACIFIC  COAST   MUSICAL  REVIEW 


THE    EXPOSITION    NUMBER. 


We  do  not  like  to  permit  this  issue  to  reach  our  many 
friends  and  well-wishers  without  publishing  a  few  ex- 
planatory remarks  concerning  this  edition.  As  will  be 
seen,  this  issue  of  the  Pacific  Coast  Musical  Review  has 
been  dedicated  to  the  resident  musicians  and  artists. 
Hence  most  of  the  space  is  devoted  to  their  individual 
activities.  There  is  much  said  in  praise  of  everycnL\ 
and  nothing  in  blame.  We  would  rather  say  something 
nice  about  a  musician  who  does  not  entirely  deserve  it. 
than  to  criticise  someone  who  does  deserve  it.  It 
is  our  creed  to  encourage  music  in  this  community,  and 
only  then  apply  the  whip  of  condemnation  when  it  is 
absolutely  necessary. 

For  several  weeks  we  have  asked  our  friends  to  mail 
us  seme  record  of  their  activities,  as  we  are  not  able 
to  guess  what  they  have  done.  Over  fifty  per  cent  re- 
sponded to  our  request  and  they  are  herein  represented. 
Some  sent  much  and  some  sent  little.  Those  who  gave 
us  a  great  deal  of  information  are  represented  to  a 
greater  extent  than  those  who  gave  us  little  information. 
We  have  played  no  favorites.  It  is  one  of  the  dearest 
policies  of  this  paper  not  to  accept  paid  write-ups  cr 
paid  pictures  in  connection  with  write-ups.  Hence  the 
articles  appearing  here  are  not  paid  tor.  If  there  should 
be  any  praise  undeserved,  we  are  willing  to  accept  re- 
sponsibility for  lack  ot  judgment.  We  are  sincere  in 
our  opinion  that  the  artists  represented  in  this  issue 
deserve  the  commendation  bestowed  upon  them. 

Those  of  our  regular  patrons,  who  have  not  taken  ad- 
vantage of  our  invitation,  and  are  not  represented  are 
entitled  to  the  courtesy  at  any  time  during  the  year. 


We  could  not  follow  the  suggestion  of  some  of  our 
friends  to  write  up  anything  we  pleased  about  them. 
because  that  would  have  been  publishing  a  "puff"  about 
them,  and  not  a  record  of  their  activities.  As  we  said, 
we  shall  be  glad  to  make  up  for  the  omission  at  any 
time  when  it  will  do  them  the  most  good.  We  would 
have  been  glad  to  publish  more  pictures  and  more  arti- 
cles, but  time  did  not  permit  us  to  issue  a  larger  edi- 
ticn.  For  the  same  reason  there  does  not  appear  an 
exhaustive  review  of  tha  exposition,  which,  after  all,  is 
not  the  province  of  a  musical  paper.  The  musical  activi- 
ties of  San  Francisco  during  the  last  sixty-five  yea.-s 
are  recorded  throughout  this  edition.  Valuable  Infor- 
mation will  be  found  in  many  individual  write-ups.  Of 
course  the  twenty-years'  history  of  the  Tivoli  is  the  hub 
around  which  all  musical  history  of  San  Francisco  re- 
volves. 

In  concluding  we  wish  to  express  our  thanks  to  The 
.Marshall  Press,  which  really  accomplished  wonders  in 
getting  out  this  paper  on  record  time,  and  succeeded  in 
freating  a  piece  of  typographical  art  that  can  not  be 
surpassed  anywhere  in  the  country.  The  half-tone  en- 
gravings of  the  exposition  views,  the  front  page  and  95 
per  cent  of  the  photos  were  made  by  the  Bingley  Photo 
?:ngraving   Co..   of   this   city,   the   appearance   of   these 
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halftones  speaks  for  itself.  We  are  more  than  pleased 
with  them.  The  Fraser  studios  and  the  Hartsook  studio 
extended  many  courtesies  to  this  paper  in  the  way  of 
taking  photos,  and  we  wish  to  express  our  appreciati(  n 
herewith.  The  views  of  the  exposition  and  the  portrait 
of  the  exposition  orchestra  are  from  the  Cardinel-Viu- 
c€nt  Co..  the  official  photographers. 

If  we  have  forgotten  anyone,  or  made  errors,  we  truit 
that  we  will  be  forgiven,  for  it  has  not  been  an  easy 
thing  to  get  out  this  edition  of  eighty-four  pages  with- 
cut  practically  any  assistance  outside  that  here  re- 
ferred to.  ALFRED  METZGER. 


MRS.   JESSIE    DEAN    MOORE. 


Mrs.  Jessie  Dean  .Moore  belongs  to  the  really  success- 
ful instructors  ot  vocal  art  in  San  Francisco  and  Berke- 
ley. She  is  a  natu.-ally  equipped  teacher,  who  under- 
stpnds  thoroughly  how  to  impart  valuable  knowledge 
gathered  during  years  of  practical  experience  as  a 
singer  and  teacher.  Mrs.  Moore  received  her  musical 
edufaticn  from  recognized  masters  in  the  East,  princi- 
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pally  in  Boston  and  New  York,  and  the  fact  that 
efficient  may  be  gathered  from  the  splendid  results 
obtains  from  her  large  class  of  pupils,  many  of  who- 
are  now  holding  prominent  church  positions  in  the  Bi 
cities.  Mrs.  Moore  pays  special  attention  to  corre 
tone  placing,  perfect  breath  control,  clear  articulatit 
and  enunciation,  voice  building  and  ear  training.  Tl 
results  of  her  teaching  are  prevalent  in  purity  ai 
sweetness  of  lone  and  "resonance-style"  and  adequa 
stage  deportment.  Her  pupils  invariably  are  instruct! 
in  duo.  trio,  quartet  and  ensemble  singing.  In  addltic 
to  all  the  technical  and  emotional  phases  ot  vocal  at 
Mrs.  Moore  gives  her  pupils  courses  in  the  instructic 
of  the  art  of  singing  for  prospective  teachers. 


HERBERT    RILEY,   CELLIST. 


Among  all  the  cellists  that  ever  came  to  this  clt; 
Herbert  Riley  has  proved  to  be  one  of  the  most  succesi 
ful.  He  had  hardly  set  foot  in  this  community  whe 
he  was  immediately  taken  up  by  some  of  our  mof 
prominent  social  and  musical  people  and  his  service 
were  greatly  in  demand.  Both  as  soloist  and  ensembl 
player  he  has  appeared  frequently  with  brilliant  sut 
cess,  and  as  teacher  he  has  established  one  ot  th 
argest  and  most  capable  classes  hereabouts.  Mr.  Riley' i 
plans  for  the  ensuing  season  are  very  ambitious,  aoi 
he  will  announce  particulars  presently.  He  will,  o 
course,  appear  in  numerous  concerts  in  San  Franciscc 
both  as  soloist  and  ensemble  player,  and  has  alread: 
booked  a  number  of  concerts  in  interior  cities. 


The    Well    Kn 


DOUILLET   CONSERVATORY   OF    MUSIC. 


The  Douillet  Conservatory  of  Music  is  organized  upon 
the  models  of  the  foremost  European  and  American 
schools  of  music.  It  aims  to  offer  such  music  courses 
as  to  prepare  students  to  enter  upon  professional  ca- 
reers as  teachers,  public  performers  or  singers,  or  to 
become  composers:  :ilso  to  amply  provide  and  stimulate 
the  love  for  the  beautiful  in  music  in  the  minds  of  those 
who  study  music  for  recreation,  or  the  social  needs  of 
home  life.  This  institution  does  not  limit  itself  to  one 
particular  method  of  teaching,  but  cultivates  the  best  in 
all  methods  of  the  great  masters  of  the  past  and  present, 
and  eagerly  watches  progress. 

Dean  and  Mrs.  Douillet  are  too  well  known  in  musical 
circles  of  the  Pacific  Coast  to  have  a  special  introduc- 
tion. It  will  be  sufficient  to  mention  that  their  work  on 
the  concert  stage  and  in  the  teaching  room  has  met 
with  the  greatest  success.  After  a  six  years'  engage- 
ment as  professor  of  the  pianoforte  at  the  New  York 
College  of  Music,  then  under  the  leadership  of  the 
greatest  American  conductor.  Theodore  Thomas,  ana 
with  such  colleagues  as  Rafael  Joseffy  and  Edmuni. 
Neupert.  Pierre  Douillet  accepted  the  position  as  Dean 
of  the  Conservatory  ot  Music  at  the  College  of  the  Pa- 
cific (formerly  University  of  th  ■  Pacific)  and  Mrs.  Douil- 
let as  teacher  of  voice  culture;  where  hundreds  of  stu- 
dents enjoyed  the  privilege  of  their  instruction,  ana 
many  of  their  students  at  present  are  pursuing  the  ca- 
reers of  teachers,  concert  performers,  or  singers  with 
success. 
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ORPHEUM. 


"A    Telephone    Tangle."    which    heaus 
the  Orpheum  bill  next  week  is  one  of  the 
I  merriest  and   most   amusing   farces    ever 
j  presented    to   an   audience.      It    makes   a 
I  general  appeal,  for  who  is  there  that  has 
'  not  and  does  not  frequently  have  a  tele- 
phone mix-up?     The  stage  setting  shows 
I  Central  at  work  at  the  Operator's  busiest 
I  time.     As  the  calls  come  rapidly  in,  she 
'  makes  the  various  connections.     As  each 
is    made    an    illumination    in    the    drop 
shows  the  Operator's  numerous  mistakes 
I  and    the    consequences    that    arise    from 
them.    Those  favorite  players,  Erwin  and 
,   Jane    Connelly,    will    present    Sir    W.    S. 
I   Gilbert's      dramatic      contrast,     "Sweet- 
hearts," which  is  one  of  the  best  comedies 
ever  written   and   enables    Mr.   and    Mrs. 
Connelly  to  distinguish  themselves   in   -d 
most  delightful  manner.     Wilson  and  Le- 


nore  are  a  clever  and  versatile  team  who 
present  an  offering  which  includes  song. 
daace.  whistling  and  accordion  playing. 
Devme  and  Williams  will  appear  in  a  skit 
entitled  "The  Traveling  Salesman  and 
the  Female  Drummer,"  which  is  liberally 
interspersed  with  songs  and  comedy. 
Brown  and  McCormaok  excel  in  panto- 
mimic and  scrobatic  dancing,  and  Duret 
and  Steele  are  versatile  and  popular  en- 
tertainers. Next  week  will  be  the  last  ot 
Alice  Lyndon  Doil  with  Mary  Campbell 
and  Jane  Shaw  in  "Moments  Musical." 
and  the  Four  Marx  Brothers  and  their 
company  in  their  great  hit.  "Home 
Again.  ■  + 


There  will  be  another  voice  trial  of  the 
Beethoven  Choral  Ensemble  on  Wednes- 
day evening,  September  29th.  at  8:30 
o'clock  at  Knights  of  Columbus  Hall.  150 
Go!deD  Gate  Avenue. 
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Leandro   Campanari,  Artist^   Composer^   Pedagogue  and  Conductor. 

Distinguished  Musician  of   International   Repulaticn  Who  is   Exercising  a  Telling   Influence  in 

Musical  Circles  of  the  Pacific  Coast,  and  Who  Has  Conquered  for   Himself 

a  Large  and  Enthusiastic  Following  in  California. 


Many  of  those  who  know  Leandro  Campanari.  whose 
vocal  studio  in  the  Kohler  &  Chase  Building  is  one  of 
the  handsomest  and  most  artistically  appointed  apart- 
ments in  this  city,  do  not  realize  the  important  position 
he  has  actually  attained — a  reputation  that  is  interna- 
tional in  its  scope.  There  is  no  better  way  to  convince 
the  musical  public  of  this  territory  regarding  Mr.  Cam- 
panari's  high  standing  than  to  quote  the  actual  facts 
attending  his  eventful  career.  These  facts  will  speak 
so  loudly  in  his  praise  that  mere  perfunctory  adulation 
would  actually  lale  beside  them.  Since  this  edition  is 
intended  to  reveal  the  character  and  achievements  of 
the  distinguished  musicians  that  have  located  among 
us,  tliere  is  no  better  time  and  place  to  enumerate  Le- 
andro Campanari's  artistic  victories  than  now. 

"Leandro  Campanari  was  born  in  Rovigo,  Italy,  in  1859, 
on  the  20th  of  October.  He  commenced  his  studies  at 
a  very  early  age  and  so  pronounced  was  his  talent  that 
he  was  sent  by  the  city  of  Rovigo  to  the  Musical  In- 
stitute of  Padua.  At  the  age  of  twelve  he  toured  Italy 
as  a   prodigy,   his  instrument   being  tlie   violin.      When 


Campanari  Quartet.  In  ISDO  he  returned  to  America 
and  became  professor  of  violin  playing  at  the  Cincin- 
nati College  of  Music,  succeeding  Schradiek.  and  re- 
gaining  in  that  position  for  six  years.  While  in  Cin- 
cinnati Mr.  Campanari  conducted  the  College  Orchestra 
and  the  Euterpe  Singing  Society  and  gave  many  cham- 
lier  music  recitals.^ 

_  He  then  returned  to  Italy  and  gave  a  series  of  sym- 
phony concerts  at  La  Scala,  and  at  the  Lyric  in  Milan, 
the  cycle  of  the  Beethoven  symphonies.  At  one  of  these 
concerts  Edvard  Grieg  was  in  the  audience  and  at  the 
end  of  the  program  warmly  congratulated  Campanari 
on  his  direction.  The  orchestra  then  went  on  tour, 
ueeting  with  pronounced  success.  During  that  time 
Mr.  Campanari  was  engaged  in  Venice  to  give  two  sym- 
phony concerts,  which  were  part  of  a  series  of  sis.  two 
of  which  were  conducted  by  Weingartner.  two  by  Nick- 
isch  and  two  by  Campanari.  The  next  important  en 
gagement  of  Campanari  and  his  orchestra  was  in  Lon 
don.  at  the  Imperial  Institute,  for  a  long  and  very  sue 
cessful  season  of  nearly  four  months.     During  his  Itai 


published  compositions  are  Two  Hours  for  Violinis 
which    was    published   twenty   years   ago   by    the 
C  hurch    Company    of    New    York,    and    a   Violin    C 
rublished    in    Boston    by    Arthur   Schmidt.      Amoni 
compositions  are  also  many  excellent  songs. 

During  the  last  few  years  Mr.  Campanari  has  de 
his  time  principally  to  instruction  in  the  vocal  art 
has  brought  out  many  exceptionally  clever  and  tal 
artists.      Among   them    Miss    Margherita    Brendel, 
is  now  under  the  management  of  M.  H.  Hanson  of  Nei 
York  and  is  being  booked  for  important  music  festiva 
for  the  ensuing  season.     Other  successful   and  accoi 
rUshed    artist-pupils   of   Mr.    Campanari's   are:      Rhc 
Niebling.     Lillian     Remillard,     Fredericka     Otis.    Stel 
Hymson,  Martha  Brevoort.  Gertrude  Tower,  Alberta  Ei 
erson.  Baroness  Van   Eyk,  Mrs.   Stewart  Haldorn.  Le 
Gallatin.    .Mme.    Clemence    Sabrina,    Mrs.   J.    D.    Spree 
els,  Jr..  Earl  and  Perry  Askam,  and  many  others, 


BRIEF    BIOGRAPHICAL   SKETCH    OF   JOSIAH    Zl 


ilK 


Josiah  Zuro  was  born  in  Bielostock,  Russia,  a  cii 
which  during  this  war  has  now  become  German.  JH 
studied  music  in  the  Odessa  Conservatory,  from  wh!c, 
institution  Mischa  Elman  and  Zimbalist  have  graduate, 
before  entering  the  Conservatory  in  Petrograd.  He  alfl 
studied  in  Cracow,  Austria.  He  came  to  this  countrj 
a  little  over  nine  years  ago,  and  soon  after  his  arriTc' 
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fiften  years  old  he  entered  the  Conservatorj-  of  Music 
in  .Milan  and  studied  the  violin,  harmony,  counterpoint 
and  conducting  with  the  most  eminent  teachers  at  that 
insiitution.  At  nineteen  he  graduated  and  went  to  Eng- 
land where  he  scored  a  pronounced  success.  He  then 
toured  Italy  and  France  as  a  virtuoso.  After  this  tour 
he  returned  to  Italy  and  commenced  his  practical  work 
as  a  conductor. 

In  1881  he  came  to  America  and  made  his  debut  as  a 
soloist  with  the  Boston  Symphony  Orchestra,  appear- 
ing also  in  many  concerts  throughout  the  United  States. 
He  returned  to  Europe,  but  came  back  to  America, 
where  he  remained  for  three  years  as  the  head  of  the 
violin  department  of  the  New  England  Conservatorj'  of 
Music  in  Boston.  He  also  assumed  the  direction  of  the 
music  at  the  Church  of  the  Immaculate  Conception  and 
brought  out  many  important  sacred  works  for  the  first 
time  in  that  city.  While  in  Boston,  Mr.  Campanari  or- 
ganized the  first  big  chamber  music  quartet  in  the 
United  States,  known  as  the  Campanari  String  Quartet. 
He  remained  altogether  six  years  in  Boston  and  in  1888 
was  engaged  by  the  "Quartet  Society  of  Milan*'  to  per- 
form the  last  Beethoven  Quartets,  in  connection  with 
August  Wilhelmj. 

After  his  service  in  Boston,  Mr.  Campanari  returned 
to  Italy  where  he  loured  with  great  success,  receiving 
and  accepting  numerous  offers  as  symphony  conductor, 
and  where  he  also  made  a  two  years"  successful  tour 
as  chamber  music  player  with  his  own  Quartet.  During 
that  time  many  composers  of  note,  among  them  Puc- 
cini. Catalan!.  Sgambati,  Bazini,  Vanbianchi,  Frugatti. 
Bossi.  and   Andreoli  composed   music   specially   for   the 


ian  engagements  Mr.  Campanari  conducted  as  many  as 
sixty  concerts  a  year.  The  Campanari  Quartet  gave 
successful  recitals  at  the  great  Exposition  in  London  in 
1889.  While  playing  at  the  age  of  fifteen  in  London, 
during  the  year  1873,  Julius  Benedict,  the  great  Eng- 
lish composer,  heard  him  and  predicted  a  brilliant 
future  for  him. 

Another  distinguished  composer  who  honored  Cam- 
panari was  Verdi,  who  wished  the  well-known  publisher 
Riccardo  to  use  his  influence  with  Campanari  to  have 
his  1  Verdi's t  quartet  performed.  Mr.  Campanari  also 
conducted  Verdi's  Stabat  Mater  for  the  first  time  in 
Milan  at  the  Royal  Conservatory  in  1897.  During  this 
year  Mr.  Campanari  was  offered  the  position  as  perma- 
nent conductor  of  the  Milan  Conservatory  of  Music,  but 
on  account  of  previous  contracts  was  unable  to  accept 
the  position,  and  Toscanini  was  appointed  instead.  As 
a  recognition  of  his  services  with  the  La  Scala  orches- 
tra in  Milan  Mr.  Campanari  received  a  silver  laurel 
wreath  from  the  members  of  that  organization  which 
is  among  his  most  valued  possessions. 

In  1910,  Mr.  Campanari,  while  director  of  the  Man- 
hattan Opera  House  in  New  York,  gave  an  exception- 
ally successful  violin  recital  at  Carnegie  Hall  which 
earned  for  him  the  lavish  praise  of  public  and  critics. 
In  1907,  Mr.  Campanari  was  director  of  Hammerstein's 
Opera  Company.  He  also  conducted  the  Philadelphia 
Symphony  Orchestra  for  a  short  time.  With  this  or- 
ganization he  appeared  in  Reading.  Trenton,  Wilming- 
ton. Washington  and  Baltimore  for  performances  of 
Beethoven's  Ninth  S>-m  phony.  'He  conducted  a  sym- 
phony concert  with  the  San  Francisco  Symphony  Or- 
chestra at  the  Grand  Opera  House  prior  to  the  fire,  and 
at  that  time  also  gave  a  series  of  exceptionally  artistic 
chamber  music  recitals  with  his  quartet.     Among  his 


began  giving  piano  lessons  and  acted  as  organist  at  one 
of  the  Temples.  A  few  months  later  he  was  engaged  by 
Oscar  Hammerstein  as  assistant  chorus  master  for  his 
Manhattan  Opera  House,  which  at  that  time  was  still 
in  the  course  of  construction.  Before  the  second  sea- 
son opened  the  chorus  master  left,  and  Josiah  Zuro, 
who  was  then  barely  eighteen  years  of  age,  with  only 
one  year  of  operatic  experience  to  his  credit,  was  en- 
trusted with  the  most  taxing  position  of  an  opera  house 
— that  of  chorus  master. 

It  was  during  that  season  when  all  the  modern 
French  operas  had  their  American  premieres  in  Ham- 
merstein's Opera  House,  and  Zuro's  contribution  to  the 
success  of  these  productions  was  no  small  factor,  as 
all  the  operas  contained  exceedingly  difficult  chorus 
parts,  which  were  actually  features  of  the  perform- 
ances. It  was  for  the  first  time  in  the  history  of  opera 
in  New  York  that  a  chorus  master  was  brought  beforp 
the  curtain,  to  share  the  applause  with  the  artists,  in- 
cluding Campanini.  Garden.  Tetrazzini.  Renaud.  etc., 
and  after  that  Zuro's  face  became  quite  familiar  behind 
the  footlights.  Mr.  Zuro's  executive  force  became  more 
evident  as  time  passed,  and  finally  he  made  his  bow 
as  conductor  at  one  of  the  Sunday  night  concerts,  con- 
ducting the  chorus  and  orchestra  in  excerpts  from  Hero- 
diade.  Samson,  and  some  music  by  Brahms.  The  solo- 
ist of  the  evening  was  Busoni.  and  Mr.  Zuro  believes 
it  to  be  quite  a  distinction  to  have  made  his  start  as  a 
conductor  at  a  joint  concert  with  such  an  eminent  artist. 

After  Hammerstein  sold  his  operatic  interests  to  the 
Metropolitan  Opera  House.  Mr.  Zuro  was  offered  the 
position  of  chorus  master  of  the  Chicago  Grand  Opera 
Co.  by  Andreas  Dippel  and  his  old  friend  Campanini. 
He  preferred,  however,  to  remain  with  Hammerstein 
when  he  took  charge  of  the  tremendous  musical   pro- 


uction,  Hans  the  Flute  Player,  in  which  Felice  Lyon 
nd  Alice  Gentle  played  leading  parts.  The  following 
wo  winters  Zuro  acted  as  musical  director  for  Charles 
rohmann,  traveling  with  musical  productions  through- 
yut  the  country,  and  he  also  conducted  the  Chocolate 
(oldier  with  Mary  Cahill.  During  the  spring  of  each 
leason  Mr.  Zuro.  in  conjunction  with  his  father,  gave 
mpular  opera  seasons  for  the  East  Side  people  of  New 
'ork,  where  the  Zuro  Opera  Company  has  hecome  an 
istitutions.  its  spring  seasons  being  quite  as  regular  as 
he  Metropolitan  in  the  winter. 

I  During  the  season  just  passed.  Mr.  Zuro  was  conduc- 
br  of  the  Century  Opera  Company,  where,  together 
[ith  Agide  Jacchia,  he  conducted  a  long  season  of  opera 
ti  English.  The  repertoire  conducted  by  Mr.  Zuro  in- 
'luded  Lohengrin.  Romeo  and  .Juliet.  Carmen.  Tales  of 
{offman,  and  others.  Then  followed  his  San  Fran- 
isco  season  with  the  Bevani  Oi>era  Company,  which  is 
lill  a  pleasant  memory  with  the  musical  public  of  this 
'ity.  Mr.  Zuro  was  immediately  recognized  as  a  master 
if  the  baton,  and  the  Pacific  Coast  Musical  Review 
[ikes  no  little  pride  in  its  judgment  regarding  this  ex- 
leptionally  gifted  young  man.  His  training  of  the  Bee- 
Uoven  chorus  for  the  Ninth  Symphony  is  still  the  talk 
f  the  town,  and  he  would  most  assuredly  have  received 
great  ovation  at  the  Civic  .Auditorium  on  that  occa- 
irn.  tad  not  the  Star  Spangled  Banner  been  suddenly 
fdged  in  between  the  applause. 

.\Ir.  Zuro's  repertoire  includes  not  less  than  seventy- 
ive  operas  in  five  different  languages,  in  the  produ*  tion 
'f  all  of  which  he  has  taken  active  part,  having  con- 
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val."  will  take  place  at  Festival  Hall  next  Sunday  after- 
noon at  half  past  two.  when  probably  the  most  impor- 
tant program  of  the  season  will  be  offered.  The  soloist 
will  be  tvan  Williams,  known  as  "the  great  Welsh  te- 
nor." but  who  was  born  in  this  country  and  received 
his  entire  schooling  in  the  United  States.  While  he  is 
proud  of  his  wholesome  Welsh  ancestors,  he  feels  that 
an  artist,  bom  and  trained  in  America,  owes  unusual 
allegiance  to  the  land  of  his  birth.  He  is  distinguished 
in  concert  and  oratorio  and  the  native  voice  has  been 
discovered  able  to  wrest  the  title.  "Greatest  concert 
tenor."  from  Mr.  Williams.  He  will  also  be  heard  at  the 
-Music  Festival  in  "Elijah."  Wednesday  evening.  Seplem 
her  29.  and  in  the  Artists'  Concert.  Saturday  afternoon. 
October  2.  His  selections  for  this  Sunday  afternoon 
will  be  the  area.  "Lend  Me  Your  Aid,"  from  Gounod's. 
"The  Queen  of  Sheba."  and  a  group  of  four  other  songs. 
Conductor  Max  Bendix  and  the  splendid  Orchestra  will 
play  the  Brahms  Symphony  No.  2,  in  D  major.  Op.  73. 
Bach's  Suite  No.  .3.  in  D  major,  and  "Till  Eugenspiegel's 
Merry  Pranks. "  Op.  2S.  by  Richard  Strauss.  Everything 
points  to  a  crowded  house  and  seats  are  going  with  a 
rush  at  the  Exposition  Ticket  Office.  343  Powell  street. 


THE    GREAT   AUTUMN    MUSIC    FESTIVAL. 


The  crowning  musical  event  of  the  Exposition  year 
will  take  place  from  September  29.  to  October  3.  when 
tlie  "Autumn  Music  Festival"  will  be  held  in  Festival 
Hall.  For  many  months  the  Music  Department  of  the 
Exposition  has  been  making  preparations  for  the  note- 
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basso  profundo  since  Myron  W.  Whitney,  and  the  Ex- 
position Chorus. 

The  Festival  will  be  brought  to  a  close  on  Sunday 
afternoon.  October  3.  at  2:30.  with  a  splendid  produc- 
tion of  Verdi's  "Requiem."  composed  by  the  master  in 
memory  of  his  friend  Manzoni.  The  difficult  soprano 
role  in  the  "Requiem  "  will  afford  ample  opportunity  for 
the  display  of  the  glorious  voice  and  consummate  art 
of  Mme.  Emmy  Destinn.  who  wil  be  heard  for  the  first 
time  in  San  Francisco  at  the  Festival.  At  the  great 
performance  of  the  "Requiem"  at  the  Metropolitan 
Opera  House,  New  York,  last  winter,  Mme.  Destinn 
achieved  one  of  h'er  greatest  triumphs.  The  other  so- 
loists will  be  Mme.  Mulford.  George  Hamlin,  tenoT  of 
the  Chicago  Grand  Opera  Company,  and  Frederic 
Martin. 

Music  lovers  are  coming  from  all  parts  of  California 
to  attend  the  Autumn  Music  Festival  and  there  is  a 
great  demand  for  seats  at  the  Exposition  Ticket  Office, 
343  Powell  street,  where  mail  orders,  accompanied  by 
check  made  payable  to  the  P.  P.  I.  E.,  receive  prompt 
attention. 


STANISLAS    BEM. 


Among  the  artists  who  have  gained  instant  recogni- 
tion in  this  city  is  Stanislas  Bern,  the  brilliant  cellist 
and  a  native  of  Russia.  This  exceptionally  able  musi- 
cian, first  appeared  here  with  the  Western  Metropolitan 
Opera  Orchestra  under  the  direction  of  Leoncavallo  at 
the  Tivoli  Opera  House,  and  immediately  attracted  at- 
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Bucted  most  of  them.  Mr.  Zuro  speaks  fluently  six  Ian- 
pages,  reads  daily  papers  in  four  different  languages, 
Bnd  he  takes  great  pride  in  his  knowledge  of  the  Bible, 
Which  he  used  to  recite  by  memory  as  a  little  boy  of 
|iix.  Aside  from  the  theoretical  phase  of  music,  Mr. 
Zuro  has  studied  piano,  violin,  harp  and  other  instru- 
ments, some  of  which  he  still  plays,  and  during  two 
vears  he  has  taken  vocal  instruction  from  Mr.  Brend- 
man,  whom  he  considers  the  greatest  singing  teacher 
if  the  day.  Mr.  Zuro  is  a  great  advocate  of  outdoor  life 
and  regards  long  walks  most  beneficial  for  concentra- 
,ion  and  most  invigorating  for  studio  work. 

In  one  of  the  recent  issues  of  this  paper  we  announced 
Mie  organization  of  the  Beethoven  Choral  Ensemble. 
|Which  is  the  result  of  the  brilliant  success  of  the  Bee- 
thoven chorus  trained  by  .Mr.  Zuro.  As  already  stated 
jn  detail,  this  organization  will  give  a  series  of  excel- 
lent concerts  during  the  season,  and  interest  has  al- 
ready been  manifested  to  a  large  degree  on  the  part  of 
our  prominent  vocalists.  To  become  a  member  of  this 
organization  is  actually  to  become  acquainted  with  the 
nnest  side  of  musical  interpretation.  To  rehearse  under 
the  direction  of  a  genius  like  -Mr.  Zuro  is  to  actually 
receive  a  musical  education  of  a  certain  type  and  indi- 
viduality. To  move  in  the  atmosphere  of  this  Beetho- 
ven Ensemble  is  to  really  receive  that  for  which  so 
niany  go  abroad,  the  mingling  with  kindred  souls  and 
the  acquiring  of  musical  knowledge  in  its  purest  form. 
»e  certainly  suggest  to  any  singer  who  possesses  am- 
bition and  talent  to  become  a  member  of  this  ideal  mu- 
sical organization. 


I  EXPOSITION    ORCHESTRA    CONCERT. 

The  last  of  the  regular  weekly  concerts  given  by  the 
exposition  Orchestra,  prior  to  the  "Autumn  Music  Fesi- 


worthy  affair  and  music  lovers  are  promised  a  succes- 
sion of  treats  that  will  be  remembered  for  many  a 
year.  For  weeks  past  the  Exposition  Chorus,  made  up 
of  400  of  the  best  voices  to  be  found  in  the  bay  cities, 
has  been  rehearsing  the  difficult  scores  of  Mendels- 
sohn's "Elijah"  and  Verdi's  ""Requiem""  and  Emil  Mol- 
lenhauer.  conductor  of  the  Handel  and  Maydn  Society 
of  Boston,  who  is  directing  the  Oratorios,  says  that  the 
singers  will  please  the  most  captious  of  critics.  The 
Exposition  Orchestra  of  eighty  musicians  will  play  at 
all  of  the  concerts  and  "Elijah"  will  be  given  next  Wed- 
nesday evening,  at  half  past  eight,  the  principals  in- 
cluding Mrs.  Grace  Bonner  Williams,  lyric  soprano. 
Mme.  Florence  Mulford.  a  contralto  who  was  last  here 
with  the  Metropolitan  Opera  Company  in  that  eventful 
April  of  1906.  Evan  Williams,  the  famous  concert  tenor. 
Earl  Cartwright,  a  baritone  who  has  sung  the  part  of 
""Elijah"  at  all  the  great  Music  Festivals  of  recent 
years,  and  a  boy  soprano. 

Thursday  evening,  at  8:30.  Fritz  Kreisler.  the  great 
violinist,  will  make  his  only  appearance  in  San  Fran- 
cisco this  season  with  an  orchestra,  playing  Beethoven's 
wonderful  Concerto  in  D  major.  Op.  61.  and  the  Concerto 
in  C  major  by  Antonio  Vivaldi.  The  Exposition  Or- 
chestra, with  Max  Bendix  conducting,  will  also  play 
Beethoven's.  "Leonore.  No.  3"  Overture  and  "Ted  und 
Verklarung."  by  Richard  Strauss.  Friday  evening  there 
will  be  a  public  rehearsal,  with  the  chorus,  orchestra 
augmented  to  one-hundred  musicians  and  all  of  the 
soloists,  of  Verdi's  "Requiem."  for  which  an  admission 
fee  of  fifty  cents  will  he  charged.  Saturday  afternoon. 
October  2,  at  2:30,  an  .Artists'  Concert  will  be  given, 
when  the  program  will  be  particularly  attractive  and 
the  participants  will  include  Mrs.  Grace  Bonner  Wil- 
liams, Mrs.  Florence  Mulford,  Evan  Williams,  Earl 
Cartwright,    Frederic   Martin,     the   greatest   American 


tention  by  reason  of  the  richnes  and  mellowness  of  his 
tone.  Prior  to  coming  to  San  Francisco  Mr.  Hero  was 
in  Seattle,  where  he  also  made  a  most  profound  im- 
pression. Since  that  time.  Mr.  Bern  has  played  at  var- 
ious chamber  music  recitals  and  before  several  of  the 
important  musical  clubs,  always  arousing  much  en- 
thusiasm by  reason  of  his  velvety  tone  and  "singing" 
interpretation  He  is  a  member  of  the  Hughes-Wismer- 
Bem  Trio,  of  the  Minnetti  Quaret.  and  for  the  coming 
season  he  has  become  identified  with  a  new  Trio  en- 
titled the  Schavitch-DeGrassi-Bem  Trio.  Of  this  or- 
ganization our  readers  will  find  more  information  in 
another  part  of  this  paper.  Recently  Mr.  Bem  scored 
a  brilliant  success  with  his  solo  playing  as  a  member  of 
the  Damrosch  orchestra,  which  assisted  Margaret 
Anglin  in  her  magnificent  productions  of  Greek  plays 
at  the  Greek  Theatre  of  the  University  of  California. 


-**- 


MISS  ELSIE   SHERMAN. 


The  only  difference  between  Miss  Elsie  Sherman,  the 
exceptionally  brilliant  young  violin  virtuoso,  and  a 
professional  artist,  is  the  fact  that  she  is  not  obliged 
nor  does  she  care  to  play  for  reward.  Otherwise,  Miss 
Sherman  meets  all  the  requirements  of  a  violinist  of 
the  highest  order.  She  draws  a  smooth,  flexible  tone 
of  excellent  volume,  and  her  technical  equipment  is  of 
the  most  satisfactory  character.  She  plays  the  clas- 
sics with  unusual  intelligence  and  is  always  a  welcome 
feature  on  the  programs  of  our  most  exclusive  musical 
societies.  Miss  Sherman  appeared  recently  at  the  Ninth 
Biennial  of  the  National  Federation  of  Musical  Clubs  in 
Los  .Angeles  and  scored  a  genuine  triumph.  She  has  ap- 
peared at  several  of  the  important  musical  and  social 
functions  at  the  State  Buildings  of  the  Panama-Pacific 
International  Exposition. 
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ACHILLE   L.  ARTIGUES,  ORGANIST  AND   PIANIST. 


Achille  L.  Artigues  is  one  of  the  most  prominent 
organists  on  the  Pacific  Coast,  having  now  occupied  the 
position  of  organist  at  St.  Mary's  Cathedral  of  San 
Francisco  during  the  last  two  years,  and  he  has  satis- 
factorily conducted  the  services  according  to  the  severe 
rules  of  the  Roman  Catholic  religion.  This  music  he  is 
keeping  within  the  confines  of  the  school  of  Palestrina. 
Victoria  and  he  also  includes  some  of  the  modern  poly- 
phonic masses.     Inasmuch  as  the  evening  services  are 


held  at  3:30  in  the  afternoon,  it  becomes  necessary  to 
give  an  organ  recital  preceding  these  services  and  ex- 
tending over  twenty  minutes.  These  recitals  are  given 
every  Sunday  afternoon  and  Mr,  Artigues  selects  his 
numbers  from  Bach,  Rheinberger,  Meckel.  Franck.  Wi- 
dor,  Guilmant.  etc.  These  recitals  have  become  quite 
favorites  with  the  congregation. 

In  his  organ  studio  at  the  Arrillaga  Musical  College 
Mr.  Artigues  has  a  $3,500  organ  from  the  Los  Angeles 
Art  Organ  Company,  and  this  will  prove  a  great  con- 
venience for  students  who  desire  to  practice.  Recitals 
will  be  given  on  this  organ  during  the  current  season 
both  by  Mr.  Artigues  and  some  of  the  students.  Mr. 
Artigues"  intentions  are  to  educate  the  student  not  only 
in  organ  playing  but  in  the  mastery  of  the  different 
church  services,  be  it  Catholic,  Protestant  or  Hebrew. 
Under  Mr,  Artigues'  direction  a  chorus  of  125  voices 
gave  a  concert  at  Festival  Hall  recently,  and  the  same 
scored  such  a  success  that  it  became  a  part  of  the  choral 
department  of  the  Arrillaga  Musical  College. 

During  this  fall  Mr.  .\rtigues  will  present  several 
piano  pupils  in  recitals,  the  programs  of  which  will  be 
selected   from   the   good   old   classics. 


THE    MANSFELDT   CLUB. 


Upon  another  page  of  this  issue  will  be  found  six 
prominent  members  of  the  Mansfeldt  Club,  together 
with  Hugo  Mansfeldt,  their  director,  and  Mrs.  Hazel 
Hess  Mansfeldt.  the  brilliant  pianist  and  teacher.  Mrs. 
Mansfeldt  is  so  well  known  to  the  musical  public  of  this 
city  that  it  requires  but  little  to  remind  our  readers  of 
the  splendid  work  she  has  done  at  the  various  concerts 
of  the  Mansfeldt  Club  and  also  as  a  teacher.  She  has 
given  recitals  of  her  own  which  evoked  the  enthusiasm 
of  her  hearers,  and  she  has  also  appeared  in  joint  piano 
recitals  with  Hugo  Mansfeldt.  both  in  San  Francisco 
and  Oakland,  with  marked  success. 

Mrs.  Edith  Sellers  French  is  the  leading  piano  teacher 
of  Salinas.  Cal.  She  is  one  of  Mr.  Mansfeldfs  most 
talented  pupils,  and  has  had  so  much  success  as  teacher 
that  she  has  established  a  studio  in  San  Francisco  which 
she  visits  once  each  week.  In  her  various  public  ap- 
pearances as  pianist  she  has  made  an  impression  be- 
cause of  her  purity  of  technic  and  emphatic  emotional 
reading. 

Miss  May  Duggan  is  head  music  instructor  at  the  Holy 
Cross  School  in  Santa  Cruz.  She  is  organist  of  St. 
Charles'  Church  of  San  Francisco,  and  she  comes  to  the 
city  on  Saturdays  for  the  purpose  of  attending  to  her 
position  as  well  as  to  teach  here.  She  also  is  an  excep- 
tionally skillful  pianist. 

Miss  Elsie  Edwards  of  Oakland  is  one  of  the  new 
members  of  the  club.  She  has  appeared  repeatedly  with 
much  success  before  some  of  the  prominent  clubs  in  the 
bay  region,  and  has  been  in  much  demand  at  private 
homes.  She  devotes  her  time  exclusively  to  artistic 
work  and  gives  evidence  of  musicianly  intellect  by 
reason  of  her  fluent  technic  and  skillful  interpreta- 
tions. 

Miss  Marjorie  Young  is  an  exceptionally  fine  accom- 
panist and  also  a  most  artistic  soloist.  She  has  a  large 
class  of  pupils  In  San  Francisco.  After  her  recent  con- 
certs she  received  the  highest  compliments  from  the 
critics  in  the  newspapers,  and  her  playing  was  charac- 
terized by  all  those  accomplishments  which  combine  to 


make  an  artist.  She  is  one  of  the  most  prominent  and 
valued  members  of  the  club. 

Miss  Ruth  Viola  Davis  is  one  of  the  newer  members 
of  the  club.  She  has  a  studio  at  Buena  Vista  Avenue 
Bnd  appears  quite  frequently  at  the  Mansfeldt  Club  con- 
certs. She  also  plays  occasionally  before  prominent 
musical  clubs,  and  invariably  scores  an  artistic  triumph. 
She  is  a  conscientious  and  ambitious  pianist. 

Miss  Alyce  Dupas  is  the  new  President  of  the  Mans- 
feldt Club,  She  appears  frequently  at  the  Club's  events 
and  always  scores  a  decided  triumph,  because  of  her 
fine  artistic  instinct  and  her  conscientiousness  of  execu- 
tion. Her  popularity  with  her  fellow  members  is  proved 
by  the  fact  that  she  is  now  occupying  the  highest  office 
in  the  gift  of  her  fellow  pianists. 


PAUL    STEINDORFF    AND    HIS    ACTIVITIES. 

Distinguished  Operatic,  Choral   and   Orchestral   Director 

as  Well  as  Pedagogue   May  Look  Back  With  Just 

Pride  Upon  a  Brilliant  and  Useful  Career 

We  do  not  know  of  any  musician,  now  residing  in 
California,  whose  activities  have  been  quite  so  prolific 
and  useful  to  the  musical  development  of  this  territorry 
as  those  of  Paul  Steindorif,  whose  name  is  a  household 
word  among  musical  people  of  this  Coast.  We  can  not 
enumerate  these  remarkable  successes  of  Mr.  Steindorff 
without  honestly  regretting  the  circumstances  that 
conspired  to  prevent  his  being  officially  connected  with 
the  music  at  the  Panama-Pacific  International  Exposi- 
tion. It  seems  to  us  that  a  musician  who  has  done  so 
much  for  music  hereabouts,  who  has  been  so  closely 
affiliated  with  the  musical  education  of  the  masses  as 
Mr.  Steindorff  has,  should  have  been  in  some  way  recog- 
nized by  an  enterprise  that,  while  it  might  have  been 
international  in  scope,  nevertheless  was  in  many  re- 
spects the  very  outgrowth  of  the  enthusiasm  and  artistic 
genius  of  the  people  of  California.  And  so  Mr.  Stein- 
dorff, who  really  has  done  much  tor  the  musical  educa- 
tion of  the  public  at  large  in  his  various  capacities, 
which  we  desire  to  enumerate  later,  ought  to  have  had 
more  than  perfunctary  recognition  as  reward  for  his 
numerous  sacrifices  and  musical  charities  that  he  has 
given  this  community.  We  desire  to  utilize  these  intro- 
ductory remarks  to  assure  Mr.  Steindorff  that  there  are 
many  who  do  appreciate  all  he  has  done  for  us,  and  the 
editor  of  this  Exposition  Number  of  the  Pacific  Coast 
Musical  Review,  which  is  to  be  the  expression  of  pride 
in  the  event,  and  at  the  same  time  in  the  development 
of  music  in  this  State,  desires  hereby  to  express  to 
him,  in  the  name  of  all  musicians  and  music  lovers,  the 
hearty  thanks  tor  his  invaluable  services  to  the  com- 
munity in  the'  fourteen  years  of  his  service  here. 

In  the  .vear  1901,  Mr.  Steindorff.  while  musical  di- 
rector of  the  Alice  Nielson  Opera  Company,  received  a 
flattering  offer  from  the  management  of  the  Tivoli  Opera 
House,  and,  under  his  direction  several  seasons  of  comic 
and  grand  operas  were  presented  in  that  matchless 
manner  for  which  the  house  became  famous.  Among 
the  operas  first  presented  in  San  Francisco  during 
Steindorff's  regime  at  the  Tivoli  were:  Metistofele  by 
Boito,  Nabucco  by  Verdi,  Andre  Chenier  by  Giordano, 
La  Tosca  by  Puccini  and,  for  the  first  time  in  America, 
Zaza  by  Leoncavallo.  Mr.  Steindorff  retained  his  posi- 
tion as  director  at  the  Tivoli  Opera  House  almo€t  until 
the  fire,  during  a  period  of  about  five  years. 

During  the  season  of  1901-1902,  Mr.  Steindorff  was  the 
conductor  of  the  San  Francisco  Symphony  Society  con- 
certs at  the  Grand  Opera  House,  giving  excellent  pro- 
grams of  the  classics  and  displaying  a  musicianship  of 
a  high  order.  From  1902  until  190S,  Mr.  Steindorff  was 
the  unusually  successful  leader  of  the  Golden  Gate  Park 
Band.  We  have  now  resided  in  San  Francisco  tor  many 
years  and  in  California  since  1892.  We  have  during 
that  time  frequently  heard  the  Park  Band,  but  we  do 
not  hesitate  to  state  that  Paul  SteindorlT  has  done  more 
to  make  these  Park  Band  concerts  of  educational  value 
to  the  masses  at  large,  than  any  other  leader  that  has 
directed  its  destinies.  Indeed  we  quite  frequently  visit- 
ed these  concerts  on  Sunday  afternoons  during  Mr. 
Steindorff's  regime,  because  we  thoroughly  enjoyed 
them.  We  do  not  mean  to  reffect  on  the  ability  of  other 
leaders  when  we  say  that  since  Mr.  Steindorff  has 
ceased  to  conduct  the  Park  Band,  we  have  been  there 
but  once.  And  we  are  sure  there  are  hundreds  of  others 
in  the  same  frame  of  mind. 

During  the  season  1903-04  an  Orchestra  under  the 
direction  of  Paul  Steindorff  gave  a  series  of  novelty 
concerts,  among  the  features  of  which  may  be  men- 
tioned the  appearance  of  Edward  MacDowell,  playing 
his  own  piano  concerto.  Mr.  Steindorff  also  directed 
orchestras  during  the  appearances  of  Melba.  Tetrazzini. 
Gabrilowitsch  Ysaye  and  Maud  Allen.  He  has  a  most 
enviable  reputation  as  an  orchestral  "acompanist"  and 
we  particularly  admired  his  matchless  conducting  dur- 
ing the  Gabrilowitsch  concerts.  Paul  Steindorff  founded 
the  San  Francisco  Choral  Society,  an  organization  of 
exceptional  merit,  consisting  of  many  able  vocalists. 
Numerous  excellent  works,  some  of  them  new  to  this 
city,  were  presented,  among  them  Samson  and  Delilah 
by  Saint-Saens.  This  organization  is  still  flourishing 
and  will  give  concerts  during  the  ensuing  season. 

One  of  the  most  important  musical  events  given  under 
the  direction  of  Paul  Steindorff  was  the  Schumann 
Festival  concert,  when  Paradise  and  Peri  was  given, 
on  which  occasion  Mr.  Steindorff  introduced  the  now 
distinguished  pianist.  Olga  Steeb  to  San  Francisco.  The 
artists  played  the  Schumann  A  minor  concerto.  Men- 
delssohn's Walpurgisnight,  Gade's  Crusaders  and  Sul- 
livan's Golden  Legend  were  among  the  fine  choral  works 
presented  here  under  the  direction  of  Paul  Steindorff 
in  their  entirety  and  with  splendid  artistic  effect.  In 
1911,  Mr.  Steindorff  founded  the  Berkeley  Oratorio  So- 
ciety, which  has  given  a  series  of  excellent  choral  con- 
certs and  oratorios,  including  such  splendid  works  as 
Verdi's  Requiem.  The  Seasons  by  Haydn.  Mendels- 
sohn's Elijah,  Massenet's  Eve,  Mendelssohn's  Hymn  of 


p.\i:l  steindorff 

e   a   Great    Deal   to   Make   Good   .Maale 
Popular    Here 


Praise,  and  Brahms'  Requiem.  Several  of  these  w 
presented  for  the  first  time  in  this  citv  under  St( 
dorrs  baton.  In  1910.  Mr.  Steindorff  founded  ann 
Good  Friday  Concerts  at  the  Greek  Theatre,  dur 
which  Rossini's  Stabat  Mater  has  been  presented, 
every  annual  occasion  distinguished  soloists  have  b( 
engaged  to  take  the  principal  parts. 

In  affiliation  with  W.  F.  Rochester,  Paul  Steindi 
established  the  American  School  of  Opera,  having 
complete  faculty  of  able  teachers,  and  presenting 
cellent  performances  by  students  and  artists  dur 
the  year.  During  ten  years,  Mr.  Steindorff  has  b( 
the  able  director  of  the  Treble  Clef  Club  of  San  Franc 
CO,  the  Wednesday  Morning  Club  of  Oakland,  and  ' 
Treble  Clef  Club  of  the  University  of  California.  D 
ing  the  last  five  years,  Paul  Steindorff  has  occupied  '  ■ 
distinguished  position  of  Choragus  of  the  University 
California.  Under  his  direction,  the  San  Francii  ■ 
Choral  Society  is  preparing  Elgar's  Dream  of  Geront:; 
for  performance  during  this  season  and  the  Berke 
Oratorio   Society   is   studying   the   Bach    St.    Matthe 


SCHAVITCH-DE    GRASSI-BEM    TRIO. 


The  Schavitch-De  Grassi-Bem  Trio  has  been  organ!  1 
Just  now  and  will  be  one  of  the  important  cham  r 
music  organizations  of  the  season.  Already  some  f 
our  most  prominent  music  patrons  and  society  peO'5 
have  guaranteed  three  subscription  concerts,  dur^ 
which  several  new  compositions  will  be  presented.  1? 
three  members  of  this  trio.  Waldimir  Schavitch.  piani : 
Antonio  de  Grassi.  violinist,  and  Stanislas  Bem,  cell  , 
are  well-known  as  soloists  and  artists  of  the  first  ra 
Their  Trio  should  really  be  one  of  the  finest  organ 
tions  of  this  kind  ever  appearing  here.  We  shall  h  ' 
more  to  say  about  this  organization  in  future  issues. 


HERMAN  MARTONNE. 


Herman  Martonne.  the  able  violinist  and  teacher  ^ 
another  of  the  recently  located  artists  who  has  est 
lished  himself  thoroughly  in  the  good  graces  of  r 
people.  He  has  not  only  been  successful  as  a  soli  t 
and  educator,  but  as  an  orchestral  director,  too,  he  s 
gained  gratifying  recognition.  In  the  latter  capacity  ? 
has  appeared  before  the  San  Francisco  Musical  C) 
with  much  success.  He  conducted  the  Bach  conce  , 
the  Volkman  Serenade  for  string  orchestra,  and  ? 
Beethoven  Septet.  He  is  also  an  unusually  skillful  - 
semble  player,  whose  trio  and  quartet  work  is  alw;  i 
admired. 


Ernst  Wilhelmy 

Correct  Interpretation  of 
German  Lied  Drama  and  Poetrv 


Studio:  Gaffney  Bldg.,      376  Sutter  St. 

Tel.  Fillmore  627 
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Leandro  Campanari 

The  Distinguished  Conductor,  Composer 
and  Pedagogue 


Studio: 


Kohler  &  Chase  Building  (7th  Floor) 

26  O'Farrell  Street,  San  Francisco,  Cal. 

TELEPHONE  SUTTER   1642 
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MISS    MARY    E.    WEBSTER. 


generally  recognized  by  local  music  lovers,  that 
s  Mary  E.  Webster,  San  Jose  has  a  vocal  artist 

a  credit  to  the  musical  culture,  and  standing  of 
iiiniunity.  Slie  can  safely  challenge  comparison 
lie  leading  singers  of  the  Pacific  Coast.  Miss 
?r  has  a  contralto  voice  of  unusual  richness  and 

and  uses  it  with  consummate  artistry.     She  has 
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appeared  quite  frequently,  and  with  success,  in  San 
Francisco,  and  was  at  one  time  contralto  soloist  at 
Temple  Emanuel.  Miss  Webster's  voice  is  peculiarly 
adapted  to  sacred  music.  She  is  engaged  as  soloist 
at  two  of  the  largest  San  Jose  churches.  Miss  Webster 
has  been  very  successful  as  a  vocal  teacher,  having 
brought  before  the  public  several  very  talented  pupils. 
Miss  Webster  began  her  musical  education  with  Mrs. 
Marriner  Campbell,  afterward  studying  several  years 
with  the  late  Madame  Julie  Rosewald. 


ORPHEUM'S  INFLUENCE  IN  CREATING  TASTE   FOR 
MUSIC. 


By   Alfred   Metzger. 

There  are  quite  a  number  of  well  meaning  people  who 
do  not  realize  the  splendid  influence  that  modern  high 
class  vaudeville  is  exercising  upon  the  musical  standing 
of  a  community.  Not  so  very  long  ago  we  used  to  note 
at  the  Orpheum  that  all  there  was  necessary  to  be  cer- 
tain of  prolonged  applause  was  to  sing  a  "popular"  air 
or,  what  at  that  time  was  vulgarly  styled,  a  "coon"  song, 
and  to  leave  the  rest  to  the  audience.  We  have  lately 
noticed  that  things  have  changed  at  the  Orpheum  in  this 
respect.  A  coon  song  is  hardly  ever  applauded  suffi- 
ciently to  justify  an  encore,  with  the  result  that  the 
very  compositions,  or  let  us  say  decompositions,  that 
were  in  favor  several  years  ago,  are  not  tolerated  at  the 
present  day.  It  is  true  there  has  appeared  a  short  time 
ago  another  type  of  "coon"  song  entitled  "rag  time" 
songs,  which  are  nothing  but  syncopated  plagiarisms  of 
some  one  else's  works.  But  the  improvement  in  musical 
taste  may  be  gleaned  from  the  fact  that  most  of  these 
so-called  "rag"  songs  are  nothing  but  vulgar  deforma- 
tions of  some  of  our  best  classics.  Mendelssohn,  Rubin- 
stein, Wagner,  Schubert,  Schumann  are  some  of  the 
masters  whose  works  have  been  disfigured  for  this  pur- 
pose. But  no  matter  how  "sacriligious"  this  may  all 
seem  to  us,  who  esteem  and  revere  these  masters,  never- 
theless this  reaching  out  for  the  better  class  of  music, 
even  in  the  degenerated  "popular"  compositions  seems 
to  us  to  be  a  healthful  sign  of  the  times. 

Now,  we  claim  that  the  Orpheum  and  its  numerous  af- 
filiated and  branch  theatres,  has  done  not  a  little  toward 
this  gradual  education  of  the  public  toward  a  better  un- 
derstanding of  what  represents  a  good  style  of  music. 
In  recent  years  the  Orpheum,  under  the  presidency  of 
Morris  Meyerfeld,  who  himself  is  a  music  patron  of  the 
highest  type,  the  management  has  even  gone  further  in 
this  revolutionary  movement  to  raise  the  artistic  stand- 
ard of  a  phase  of  theatrical  business  that  did  not  always 
deserve  the  respect  of  the  public.  We  refer  to  the  en- 
gagement of  some  of  the  leading  singers  and  instrument- 
alists of  the  world.  In  the  last  few  years  we  have  heard, 
among  other  artists  like  Zelia  de  Lussan,  Fritzi  Scheff, 
Camille  D'Arville,  Jeanne  Jomelli,  Eleanor  de  Cisneros, 
David  Bispham,  Dr.  Ludwig  Wullner,  Alexander  Heine- 
mann,  Maude  Powell,  Hans  Kronold,  and  many  other 
prominent  members  of  vocal  and  instrumental  art.  In  ad- 
dition to  individual  artists  there  have  been  string  quar- 
tets and  sextets  of  exceptional  merit  and  operatic  quar- 
tets and  double  quartets  of  gratifying  efficiency.     "That 
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all  this  has  exercised  a  most  marked  influence  upon  the 
general  public's  musical  taste  cannot  be  questioned  by 
any  one  familiar  with  musical  conditions  in  general.  We 
believe  that  much  of  this  credit  is  due  to  Morris  Meyer- 
feld, the  President  of  the  Orpheum  Company,  who  is  .i 
man  of  advanced  musical  tastes,  and  one  of  the  few- 
managers  in  the  business  who  is  willing  to  sacrifice  n 
little  business,  if  by  so  doing  he  can  attain  artistic  re- 
sults. 

The  reward  does  not  fail.  For  the  very  audiences  that 
several  years  ago  would  have  been  bored  to  listen  lo 
some  of  the  artists  mentioned  in  the  above  list  today 
give  that  respectful  attention  which  is  bestowed  upon 
the  star  feature  of  the  program.  And  while  we  speak  of 
the  raising  of  the  musical  standard  at  the  Orpheum  we 
do  not  want  to  forget  to  give  credit  to  some  one  else  of 
the  Orpheum  personnel  that  has  done  his  share  toward 
accomplishing  this  desired  end.  We  refer  to  E.  M.  Ros- 
ner,  the  leader  of  the  Orpheum  Orchestra.  There  was  a 
time  when  Mr.  Rosner  could  not  obtain  a  ripple  of  ap 
plause  when  playing  a  fine  operatic  selection  or  similar 
high  class  music.  Often  he  used  to  go  to  the  trouble  of 
arranging  an  operatic  overture  or  selection  for  his  excel- 
lent little  orchestra,  then  put  his  whole  soul  into  its  ade- 
quate interpretation,  and  still  the  public  would  not  re- 
spond to  his  splendid  efforts.  Gradually,  however,  he 
received  his  reward  and  now  we  have  frequently  attend- 
ed the  Orpheum,  when  Mr.  Rosner  played  an  excellent 
selection  of  operatic  or  ballad,  music,  and  we  were 
pleased  to  note  that  the  applause  was  just  as  pronounced 
as  if  he  had  played  a  "popular"  number. 

We  do  not  mean  to  say  that  the  public  has  already  be- 
come musical  in  the  highest  sense  of  the  word.  We  only 
desire  to  create  the  impression  that  the  public  is  becom- 
ing more  and  more  acclimatized"  to  the  better  form  of 
music.  And  inasmuch  a  musical  taste  emanates  logically 
from  familiarity  with  the  best  in  music,  so  it  is  safe  to 
assume  that  soon  these  people,  who  attend  vaudeville  en 
masse,  gradually  will  get  to  like  the  best  in  music  only, 
nnd  will  more  and  more  steer  away  from  the  vulgar 
tastes  of  so-called  "coon  songs"  or  "ragtime."  After  all, 
there  is  in  the  heart  of  every  good  man  or  woman  a  nat- 
ural liking  for  the  best  in  music.  The  only  reason  such 
liking  has  not  as  yet  become  manifest  is  due  to  the  fact 
that  the  public  at  large  has  no  idea  how  good  the  best 
music  sounds.  Classic  music  has  always  been  a  scare- 
crow to  them.  They  had  an  idea  that  the  highest  form  of 
music  meant  an  inevitable  journey  into  boredom,  and 
once  these  people  find  out  that  the  best  of  music  sounds 
just  as  pleasing  to  the  ear  it  not  more  so,  than  the  worst, 
then  the  day  of  musical  regeneration  will  have  arrived. 
Of  course  there  is  plenty  of  music  to  which  the  public 
will  never  become  used.  But  this  is  music  which  we 
ourselves  do  not  care  about,  if  we  only  told  the  truth. 
The  so-called  modern  school  of  composition,  with  its  in- 
numerable excursions  into  the  infinite  as  to  theoretical 
complications,  and  with  its  woeful  lack  of  melodic  val- 
ues, is  music  which  the  masses  will  never  grasp.  To  us 
there  is  no  music  without  melody.  And  as  long  as  the 
public  can  find  melody  in  music,  whether  it  is  of  the  best 
or  of  the  worst,  it  will  be  pleased  with  it.  Therefore  we 
claim  that  the  Orpheum,  by  selecting  that  music  which 
is  fine  and  at  the  same  time  melodious,  is  doing  an  ex- 
cellent service  to  the  musical  public,  and  its  influence, 
we  are  sure,  is  already  felt  in  all  those  communities 
where  that  enterprising  theatrical  organization  is  active. 


MISS     ELIZABETH     WESTGATE,     PIANIST. 

Miss  Elizabeth  Westgate.  the  Musical  Review's  Ala- 
meda County  representative  and  its  reviewer  of  books 
and  music,  is  one  of  the  most  successful  and  respected 
instructors  of  piano  in  this  vicinity.  Indeed  she  is  one 
of  the  very  few  musical  educators  hereabouts  who  has  a 
"waiting  list."  She  is  a  pupil  of  the  late  Rafael  Joseffy 
whom  many  considered  the  greatest  pianist  of  his  day, 
and  whose  early  retirement  from  the  concert  platform 
was  one  of  the  great  losses  sustained  by  the  American 
musical  public.  Miss  Westgate  proves  her  efficiency  as 
teacher  through  a  number  of  excellent  pupils'  recitals 
and  private  musicales  in  her  exceptionally  artistic  stu- 
dio at  1117  Paru  Street,  Alameda.  Miss  Westgate  is  also 
the  director  and  organist  of  the  First  Presbyterian 
Church  of  Alameda,  where  she  superintends  the  work 
of  a  small  but  exceptionally  artistic  and  efficient  choir 
with  a  quartet  of  soloists  that  has  made  an  excellent 
reputation  by  reason  of  its  taste  and  competency. 

Miss  Westgate  is  also  head  of  the  music  department 
of  Miss  Merriman's  private  school  in  the  fashionable 
Linda  Vista  district  of  Oakland,  and  a  large  class  in 
harmony  also  claims  her  attention  at  this  institution. 
In  addition  to  her  numerous  activities  in  the  pedagogi- 
cal field  Miss  Westgate  is  a  composer  who  has  achieved 
no  small  measure  of  success.  She  has  written  several 
delightful  songs  of  which  one  is  already  in  its  fourth  edi- 
tion. Miss  Westgate  has  always  enjoyed  her  continuous 
duties,  is  the  fortunate  possessor  of  an  unusual  optimism 
which  generates  enthusiasm  for  her  work  and  never 
fails  to  interest  herself  strongly  in  struggling  students, 
thus  inspiring  all  her  pupils  to  their  best  efforts. 


KREISLER,    A    PATHFINDER    IN    MUSIC. 

To  Fritz  Kreisler,  who  will  be  heard  in  two  wonderful 
recitals  at  the  Cort  Theatre,  October  3rd  and  10th,  un- 
der the  direction  of  Frank  W.  Healy,  violinists  of  today 
owe  a  great  debt.  The  repertoire  of  this  instrument  is 
surprisingly  small  compared  with  that  of  the  piano,  for 
example,  and  those  who  have  gone  to  violin  recitals  in 
the  past  and  have  had  to  content  themselves  with  parts 
or  the  whole  of  concertos  with  piano  accompaniment, 
and  with  unaccompanied  Bach  pieces,  realize  that  they 
were  not  the  most  stirring  of  musical  events. 

Kreisler,  who  is  a  deep  student  of  the  literature  of 
music,  realized  this  years  ago,  and  he  decided  to  mark 
out  a  new  path  for  himself.  Buried  in  libraries  and 
musical  collections  in  Italy,  Austria  and  Germany  were 
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vast  quantities  of  music  by  composers  long  forgott 
who  flourished,  particularly  in  Italy,  during  the  sev 
teenth  and  eighteenth  centuries.  At  that  time  the  \ 
lin  was  more  generally  cultivated  than  it  is  today  a 
a  vast  amount  of  music  was  written  for  it.  For  ye; 
Kreisler  gave  a  great  part  of  his  time  to  hunting 
and  going  over  this,  separating  the  wheat  from 
chaff.  As  a  result  of  his  search,  he  unearthed  mi 
very  beautiful  music  which  was  well  worthy  of  a  pi; 
en  a  recital  program. 

Seats  are  now  on  sale  and  programs  may  be  secu 
at  the  box  offices  of  Sherman.  Clay  &  Co.,  Kohler 
Chase,  and  the  Cort  Theatre.  Mail  orders  will  be  fll  1 
in  the  order  of  their  receipt  and  as  near  the  desi  I 
location  as  possible,  and  it  self-addressed  stamped  - 
velope  is  enclosed,  tickets  will  be  immediately  mall, 
as  directed. 


THE   INISFAIL  QUARTET. 


After  having  already  written  repeatedly  about  t 
splendid  organization  of  late,  it  is  very  difficult  to  ag 
say  something  new.  Suffice  it  to  say  that  this  organ 
tion  has  made  a  very  deep  impression  upon  our  ml; 
lovers,  and  Nikolai  Sokolott,  the  leader  and  first  vio 
ist,  has  delighted  everyone  with  his  unquestiona. 
artistry  and  his  brilliant  renditions.  The  organizat 
is  ideal  in  every  respect  and  the  few  concerts  they  g 
only  whetted  our  appetite  for  more.  From  all  appt 
ances  our  wishes  in  this  respect  are  to  be  fulfilled, 
the  quartet  is  about  to  announce  its  plans  for  the  t 
son  which  includes  concerts  in  San  Francisco  as  ^ 
as  interior  California  cities.  We  trust  that  the  pul 
will  give  the  Inisfail  Quartet  that  support  which 
artistic  excellence  justifies.  We  are  sure  that  the  : 
sical  pride  of  the  community  will  leave  nothing  nnd' 
to  see  to  it  that  the  Inisfail  Quartet,  which  has  b 
endowed  here,  will  be  able  to  make  its  home  among 
Mr.  Sokoloff  is  particularly  eager  to  present  works 
American  composers,  giving  them  their  initial  intro( 
ion,  if  possible. 


pftoto^n^ravin^ 
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Alice     Gentle     Mezzo  soprano 
Achieved  an  Unprecedented  Triumph 

during  her  appearances  in  Opera  in  New  York, 
Boston,  Philadelphia,  Chicago  and  San  Francisco 


San  Francisco  Press  Comment 


Redfern  Mason  in  S.  F.  Examiner— Alice  Gentle  was  Car- 
men. She  has  the  insolent  beauty  which  is  inseparable 
from  any  adequate  rej)resentation  of  Merimee's  heroine. 
But  she  has  more  than  that;  she  has  that  subtlety  and 
abandon  and  insidious  sensuality  which  have  made  Carmen 
one  of  the  best  beloved  parts  in  opera.  With  the  "Seguidil- 
la"  and  the  "Habanera."  she  literally  conquered  the  house. 
She  knows  how  to  put  a  purple  strain  into  a  dramatic  pas- 
sage as  well  as  how  to  allure  and  captivate  with  her 
"beaute  du  diable." 

S.  F.  Examiner,  Feb.,  2^  1915 — Xot  since  Tetrazzini  sans 
her  way  to  the  hearts  of'  San  Franciscans  has  anyone  re- 
ceived a  greater  ovation  than  that  given  last  night  to 
Alice  Gentle  when  she  sang  Santuzza  in  Mascagni's  Cav- 
alleria  Rusticana."  Gradually  Bevani's  prima  donna  has 
been  winning  friends  by  her  meritorious  work,  and  last 
night  was  made  the  occasion  for  an  outburst  of  apprecia- 
tion that  has  been  seldom  equaled. 

Time  after  time  she  was  cheered  and  while  she  was 
graciously  anxious  to  share  her  applause,  the  audience 
would  have  no  one  but  her.  It  was  a  remarkable  per- 
formance, which  adds  another  triumph  to  the  artistic  work 
Bevanni  has  been  giving  San  Francisco.  It  has  been  a  sea- 
son of  real  opera,  opera  unburdened  by  fashion's  foibles, 
one  which  has  done  more  to  arouse  the  artistic  spirit  than 
any  San  Franciscan  has  ever  had,  and  Miss  Gentle  has 
contributed  generously  to  its  success. 


S.  F.  Bulletin,  Jan.  13,  1915— The  scarlet  personality  of 
of  Alice  Gentle  permeated  the  opera  through  and  through. 
"Carmen"  is  like  "Hamlet"  in  this:  whether  the  central 
character  is  on  or  off  stage,  active  or  passive  for  the  mo- 
ment, the  consciousness  of  that  character  is  ever  dominant 
and  the  other  characters  only  exist  as  they  swing  round 
that  sun. 

Miss  Gentle's  interpretation  of  the  intense,  moody,  flam- 
ing cigarette-girl,  with  her  fierce  animality  and  her  tragic 
self-isolation,  was  a  dramatic  study  long  to  be  remembered. 
Her  singing  was  fine  and  at  times  remarkable:  but  one  fo-- 
got  the  singing  except  as  the  natural  expression  of  the 
drama.  When  she  found  death  staring  at  her  from  the 
cards  and  moaned  out,  "La  morte  encore!"  a  distinct  shud- 
der ran  through  the  house. 


New  York  Tribune,  June  22,  1913 — Hammerstein's  new 
Carmen  is  Miss  Alice  Gentle,  who  from  the  chorus  rose  to 
sing  small  parts  at  the  Manhattan,  then  graduated  for  two 
seasons  into  musical  comedy,  with  two  short  engagements 
with  the  Zuro  Opera  Company  on  the  Bowery.  Whether 
or  not  Miss  Gentle  is  to  continue  the  Carmen  remains  to 
be  seen,  though  her  work  in  the  part  at  the  Thalia  Theatre 
seemed  most  promising.  At  any  rate,  she  anounces  that 
she  is  going  to  do  her  best. 

To  the  Tribune  representative  who  met  her  by  appoint- 
ment last  week  in  the  office  of  the  Victoria  Theatre  Miss 
Gentle  talked  freely  of  her  ambitions  and  of  her  happiness 
at  getting  back  into  grand  opera  after  her  two  years  of 
musical  comedy  appearances. 


Helen  M.  Bonnet,  in  S.  F.  Town  Talk,  Jan.  16,  1915 
— Alice  Gentle  dominates  the  performance.  This 
is  what  an  ideal  Carmen  generally  does,  but  alas! 
how  few  are  the  ideal  CarmensI  Many  are  the 
singers  who  love  to  play  the  Merimee  heroine,  but 
it  is  seldom  we  meet  one  with  the  personality  pos- 
sessing at  once  the  physique  and  the  diablerie  of 
the  cherished  traditions  of  the  role  as  well  as  the 
vocal  and  dramatic  gifts  essential  to  an  adequate 
portrayal.  All  these  Alice  Gentle  has.  Alice  Gen- 
tle is  the  ideal  Carmen.  A  singer  of  compelling 
beauty,  in  this  role  her  acting  has  all  the  spon- 
taneity, all  the  vividness  and  passion  of  inspira- 
tion and  temperament.  As  to  her  singing  of  the 
role  it  is  flawless,  for  Alice  Gentle  is  a  vocalist 
who  sings  with  taste  and  intelligence.  She  has 
a  mezzo-soprano  voice  of  luscious  quality  and  ex- 
tensive range,  perfect  in  its  development.  In  all 
her  registers  there  is  brilliancy. warmth  and  mel- 
lowness.    Of  all  the  world-renowned  heroines   of 


the  Bizet  opera  I  know  of  none  tliat  ever  reached 
the  height  that  is  scaled  by  Alice  Gentle.  Calve 
in  her  prime,  nor  Fremstadt,  nor  Zelie  de  Lussan. 
ever  sang  and  played  Carmen  as  it  was  sung. 


Alfred  Metzger,  Pacific  Coast  Musical  Review. 
Jan.  16,  1915. — We  have  never  heard  a  finer  expo- 
nent of  the  mezzo-soprano  style  of  vocalism.  Among 
the  many  so-called  mezzo-sopranos  we  have  heard, 
some  possessed  the  depth  of  the  range  and  others 
possessed  the  height,  but  very,  very  few  pos- 
sessed the  correct  register  and  the  correct  timbre 
such  as  Miss  Gentle  possesses  it.  The  warmth 
of  the  voice,  the  fine  intonation,  the  freedom  of 
tone  emission,  the  graceful  coloring  and  expres- 
sive accentuation  as  well  as  the  well-developed 
sense  of  rhythm  combine  to  make  Miss  Gentle 
an  ideal  mezzo-soprano.  As  far  as  we  are  per- 
sonally concerned  she  proved  to  be  an  ideal  Car- 
men.    The  genuine,   spontaneous  ovation   she   re- 


ceived last  Tuesday  evening  stamped  Miss  Gentle 
immediately  as  a  vocal  star  of  the  first  rank  and 
will  surely  make  her  the  favorite  of  the  company, 
and  to  be  the  favorite  of  the  Bevani  company  this 
season  means  a  great  deal,  for  practically  all  the 
artists  are  unusually  efficient  and  singularly  well 
endowed  with  good  voices  and  etTective  artistry. 

Walter  Anthony,  in  S.  F.  Chronicle.— "Last  night 
at  the  Alcazar.  Carmen  lived  and  sang.  She  was 
a  visual  fact  and  a  vocal  achievement.  She  was 
sung  by  an  American  girl.  Alice  Gentle  by  name 
but  not  by  nature.  Miss  Gentle  is  one  of  the  most 
vehement  Carmens  that  ever  threw  a  red  rose  to 
a  Don  Jose.  She  is  so  exuberant  of  nature  that 
in  the  second  act  of  Carmen  she  commits  the  so 
cial  error  or  kicking  one  of  the  smugglers — don't 
know  whether  his  name  is  Dancario  or  Remen- 
dado — in  her  eager  anxiety  to  get  them  out  of  the 
way  before  Don  Jose  comes  in  with  love  in  his 
heart  and  a  high  C  in  his  throat." 


Address  all  communications  in  care 
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JACK    EDWARD    HILLMAN.    BARITONE. 

Among  those  of  our  artists  who  have  forged  ahead 
in  recent  \'ears,  and  particularly  during  the  last  two 
seasons.  Jack  Edward  Hillman,  the  delightful  young 
baritone  soloist,  is  one  of  the  foremost.  He  has  given 
a  concert  of  his  own  at  the  St.  Francis  Hotel  Colonial 
Ballroom  during  the  season,  which  was  both  a  financial 
and  artistic  success,  and  at  his  appearances  before 
prominent  music  clubs  and  similar  organizations,  as 
well  as  in  private  homes,  including  some  of  the  leading 
society  drawing  rooms,  his  singing  has  created  much 
pleasure.  Mr.  Hillman  is  also  very  prominent  in  church 
circles,  having  been  soloist  al  St.  Dominic's  and  St. 
Ignatius  Church,  and  at  the  Sixth  Church  of  Christ 
Scientists.  At  present  he  is  soloist  at  the  Fifth  Church 
of  Christ  Scientists 
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Twice  during  four  months  Mr.  Hillman  was  invited  to 
sing  at  the  Greek  Theatre  of  the  University  of  Cali- 
fornia, and  at  his  last  appearance,  on  July  25th  of  this 
year,  over  six  thousand  people  were  in  the  audience 
and  it  was  conceded  by  those  who  had  heard  him  fre- 
quently before  that  he  was  even  in  better  musical  form 
than  usual,  and  the  impression  he  made  on  this  vast 
audience  may  be  judged  from  the  fact  that  he  had  to 
respond  to  two  encores  during  a  group  of  five  songs. 
Besides  giving  his  own  concert  at  the  St.  Francis  Hotel 
during  the  season  just  past,  Mr.  Hillman  also  assisted 
in  the  concert  given  by  Miss  Hutchins  at  the  same 
place.  Mr.  Hillman  has  already  been  engaged  to  give 
concerts  in  many  of  the  interior  cities  during  the  forth- 
coming season,  among  these  being  Stockton,  Fresno, 
Merced  and  Santa  Cruz.  Mr.  Hillman  is  also  a  success- 
ful teacher.  His  residence  studio  is  at  the  Casa  Ma- 
drona  Apartments  and  his  downtown  studio  in  the  Koh- 
ler  &  Chase  Building. 


HEINRICH    VON    STEIN. 


Heinrich  von  Stein  is  one  of  the  most  successful  mu- 
sical educators  in  this  country.  Although  his  school, 
the  Von  Stein  Academy  of  Music,  is  located  in  Los  An- 
geles, his  influence  is  much  greater  than  a  mere  local 
one.  and  his  hundreds  of  pupils  are  si  reading  the -gos- 
pel of  fine  music  every rthere.  Only  reLemly  Mr.  von 
Stein   published  what  he  calls  the  "Rector  Sysiem."  a 


new  mode  of  instruction  which  will  no  doubt  create  a 
deep  impression  upon  the  music  studying  public  as  well 
as  upon  the  various  teachers.  It  is  an  ideal  way  of  im- 
parting knowledge,  and  the  credit  system  affiliated  with 
it  is  one  of  the  finest  methods  of  getting  results  that 
has   ever   come   to   our   attention.     In   addition   to   his 


superior  pedagogical  faculties,  Mr.  von  Stein  is  a  piano 
virtuoso  of  the  highest  rank,  and  one  who  has  already 
enjoyed  the  privilege  of  successful  concert  tours  in 
Europe  and  in  the  East.  His  school  is  as  fine  a  musical 
educational  institution  as  can  be  found  anywhere. 


MISS    PAULINE    HILLENBRAND. 


Although  Miss  Hillenbrand  has  made  her  special  im- 
pression upon  our  public  on  the  dramatic  stage,  she  also 
is  an  excellent  musician,  playing  the  piano  with  fine 
skill  as  to  technical  and  emotional  resources.  Indeed 
she  is  very  fond  of  the  instrument  and  we  have  heard 
her  interpret  Liszt  and  Chopin  in  a  manner  that  is  ex- 
ceedingly creditable.     Upon  the  stage  she  has  scored  a 


series  of  successes.  She  is  an  exceptionally  attractive 
young  w^oman  and  interprets  the  classics  with  convic- 
tion and  power.  She  ought  to  occupy  one  of  the  leading 
positions  in  a  dramatic  company,  as  we  know  of  very 
few  histrionic  artists  who  equal  her  in  grace,  intensity 
of  emotion  or  realism  of  characterization. 


VICTOR    DE   GOMEZ. 


Besides  being  an  exquisite  cello  virtuoso  and  an  un- 
usually clever  concert  artist.  Mr.  de  Gomez  is  an  en- 
semble player  of  the  rarest  finish.  He  is  also  the  man- 
ager of  the  famous  Exposition  Orchestra,  the  person- 
nel of  which  he  selected  with  splendid  judgment  and 
taste.  This  organization  is  now  the  best  orchestra  ever 
ai  pearing  here  as  a  resident  institution,  and  it  is  only 
to  be  regretted  that  it  was  not  made  permanent  after 
the  conclusion  of  the  Exposition. 


MR.   AND    MRS.   CEDRIC   WRIGHT. 


Among  our  most  active  and  most  delightful  young 
artists  are  those  two  skillful  violinists  and  teachers. 
Mr.  and  Mrs.  Cedric  Wright,  who  have  an  exception- 
ally handsome  studio  in  Berkeley.  Mr.  and  Mrs.  Wright 
gave  a  studio  recital  recently  which  attracted  a  musi- 
cal audience  and  which  earned  for  them  hearty  applause 
and  commendation.  These  two  young  musicians  are 
among  the  most  accomplished  and  most  enthusiastic 
of  our  musical  fraternity,  and  they  surely  are  deserv- 
ing of  that  success  which  already  seems  to  be  accorded 
them.  Both  are  artists  of  the  most  charming  kind  and 
never  tire  in  their  studies  and  their  musical  activities. 


MISS   GERTRUDE    MAX. 


Miss  Gertrude  Max  is  one  of  the  young  composers  re- 
sident in  this  city,  who  is  gradually  making  headway 
in  her  chosen  career.  She  has  several  excellent  songs 
to  her  credit  that  have  appeared  on  the  programs  of 
some  of  our  most  successful  singers.  She  also  has  suc- 
ceeded in  making  satisfactory  arrangements  with  one 
of  the  leading  American  publishing  houses  for  the  ade- 
quate distribution  of  her  works.  In  addition  to  her 
unquestionable  talents  as  a  composer.  Miss  Max  is  a 
pianist  and  acompanist  of  exceptional  qualifications. 
She  is  a  remarkable  reader  and  plays  with  that  rhyth- 
mic verve  and  that  exhilarating  swing  that  forms  such 
an  excellent  phase  of  what  Is  known  as  temperament. 
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MACKENZIE  GORDON. 


Owing  to  the  fact  that  Mackenzie  Gordon  has  bee 
East  during  the  last  few  weeks,  it  was  impossible  for  \ 
to  communicate  with  him  regarding  his  activities  her 
However,  those  who  have  read  the  paper  are  familic 
with  Mr.  Gordon,  who  may  safely  be  regarded  as  tl: 
foremost  tenor  soloist  on  the  Pacific  Coast,  and  one  ( 
the  most  successful  and  active  teachers  residing  her 
He  is  now  East,  where  he  has  a  contract  with  a  talkin 
machine  company  to  make  records,  and  where  he  alf 
will  give  some  concerts.  He  has  devoted  most  of  h 
time  to  teaching  and  therefore  has  not  appeared  ' 
frequently  in  public  as  the  people  would  like  him  i 
appear.  However,  he  may  be  induced  to  sing  more  fr 
quently  during  this  season.  We  shall  have  to  wait  unl 
Mr.  Gordon's  return  before  speaking  of  his  plans  an 
successes  during  his  Eastern  trip. 
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They  Need  No  Advertising 

It  is  enough  to  state  that  they  are  sold  i 
Western  America  by  the  Eilers  Music  Houses. 

For  over  93  years  the  Chickerings  of  Boston  hav 
made  the  Nation's  best  pianos. 

Highest  in  honors,  and  oldest  in  experience,  th 
Chickering  is  known  as  the  "Oldest  in  America  an 
best  in  the  world." 

The  new  1915  models,  Grand  and  Uprights,  no- 
on display  at  Eilers  Music  Company,  Eilers  Building 
975   Market  street. 

Establishments  in   all   important   Western  cities. 


NOTICE 

To  the  Established  Teacher  of  Music 

(Instrumental  or  Vocal) 

Eilers  Music  Houses  make  two  special  propositions: 
First:    Supplying   a    piano    or   other    musical    instri 

ment  for  his  or  her  professional  use. 
Second:    Supplying  a  piano  or  other  musical  instn 

ment    for    the    particular    requirements    of    a    studen 
Ask  or  write  for  complete  information. 

Professional  Service  Department 

EILERS  MUSIC  CO. 

975    MARKET    STREET  SAN    FRANCISCO,    CAI 
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UPRIGHTS  GRANDS  PLAYER  PIANOS 

Upwards  from  S525      Upwards  from  $750      Upwards  from  $825 


JOHN    DEMETRIO. 


PACIFIC  COAST  MUSICAL  REVIEW 

MUSICALE   AT    NEW   JERSEY    BLDG.,    P.-P.  I.  E. 


John  Denietrio,  a  young  cellist,  commenced  his  musi- 
cal education  in  Venice,  under  the  direction  of  the  great 
master  Montecchi.  He  later  went  to  Paris  to  perfect 
and  complete  his  studies  under  the  great  virtuoso  and 


pedagogue,  Loeb.  On  his  arrival  in  the  United  States, 
he  was  recognized  by  all  as  a  prominent  cellist  and 
soon  won  an  enviable  reputation  among  his  colleagues. 
Mr.  Demetrio  appeared  on  several  occasions  in  concert 
work,  and  gained  much  admiration  amongst  his  audi- 
ences and  received  high  praise  from  the  press. 


MADAME  JOHANNA  GADSKI. 


We  do  not  like  to  permit  this  issue  of  the  Pacific 
Coast  Musical  Review  to  go  to  press  without  attracting 
the  attention  of  our  readers  to  the  forthcoming  concerts 
of  Mme.  Gadski,  whom  we  place  at  the  head  of  all  dra- 
matic concert  sopranos  before  the  public  today,  as  far 
as  we  know.  It  is  to  be  hoped  that  the  public  will  re- 
spond to  the  necessity  of  attending  concerts  such  as 
Mme.  Gadski  invariably  gives,  for  they  represent  th-- 
essence  of  vocal  and  interpretative  art.  Her  programs 
are  always  excellent  and  the  attendance  at  her  concerts 
represents  an  educational  value  that  can  never  be  fig- 
ured out  in  dollars  and  cents.  We  want  to  impress  upon 
our  readers  the  fact  that  in  order  to  be  counted  among 
the  intelligent  musical  communities  of  the  country  it 
becomes  necessary,  if  not  imperative,  to  attend  con- 
certs like  those  to  be  given  by  Madame  Gadski. 


MADAME  M.  TROMBONI 


Among  the  best  known  of  the  vocal  teachers  of  San 
Francisco  is  Madame  M.  Tromboni,  who,  although  an 
experienced  vocalist  herself,  having  devoted  several 
years  to  operatic  work,  has  practically  concentrated  all 
her  energy  to  teaching.  She  has  trained  a  number  of 
pupils  who  in  their  various  public  and  private  appear- 
ances have  reflected  much  credit  upon  their  own  apti- 
tude as  well  as  the  skill  of  their  teacher.  Among  those 
who  have  come  out  with  more  than  ordinary  success 
may  be  mentioned  Mrs.  C.  O.  Southard,  Miss  Gertrude 
Postel,  Miss  Uuth  Buchse,  Miss  Louise  Ronstadt,  Miss 
Grey  Oliver,  Miss  Letitia  Pera,  Miss  Theodora  Schart- 
zer.  Miss  Rose  Berl,  Mr.  Judah,  J.  B.  Ferguson,  Miss 
Henrietta  Watkins,  Miss  Margaret  Clifford  and  others. 


MRS.   ABBIE   GERRISH    JONES'   COMPOSITIONS. 

There  have  just  been  published  twenty-four  Rhythmic 
Songs  by  Abbie  Gerrish  Jones  which  ought  to  meet  with 
success.  They  are  for  sale  by  all  dealers.  These  songs 
were  used  in  the  "Play  School"  of  the  University  of 
California  during  two  seasons  under  the  supervision  of 
Olive  Wilson-Dorrett.  They  were  originally  written  for 
this  school,  and  they  have  met  with  remarkable  success. 
All  teachers  who  have  heard  them  declare  that  there 
were  no  children's  songs  that  filled  the  child  need  from 
every  viewpoint  as  these  songs  do.  A  "Miscellaneous 
Group"  will  follow  ere  long.  It  is  in  the  printer's  hands 
now,  and  after  that  other  groups  as  fast  as   may  be. 


The  State  and  Foreign  Commissioners  of  the  New 
Jersey  Commission  were  most  delightfully  entertained 
at  a  musicale  given  by  Miss  Pauline  E.  Turner,  the 
"Exposition  song  bird,"  who  has  sung  her  way  into 
thousands  of  hearts  at  the  exposition  with  her  lovely 
voice  and  sweet  personality.  The  w^hole  program  was 
one  to  delight  the  most  critical  auditor.  But  Miss  Tur- 
ner was  really  most  pleasing  when  she  sat  at  the  piano 
and  played  her  own  accompaniment  in  the  group  of 
favorite  songs  which  included:  "The  Little  Grey  Home 
in  the  West,"  "Rory  O'Moore,"  "Bonnie  Sweet  Bessie" 
and  "A  Perfect  Day."  Those  who  heard  her  sing  these 
songs  will  not  soon  forget  how  pleasingly  they  were 
rendered. 

Miss  Inez  Bushuell.  flutist,  and  Arthur  Conradi,  the 
well-known  violinist,  were  each  enthusiastically  re- 
ceived, in  their  individual  solos,  as  well  as  in  the  obli- 
gato  to  Miss  Turner's  last  song,  "Invocation,"  by  d'Har- 
delot.  Mrs.  Robert  M.  Hughes  and  Mrs.  Willard  Batch- 
elder  added  much  to  the  pleasure  of  the  evening  with 
their  wonderfully  sympathetic  accompaniments.  The 
aftair  wns  one  of  the  social  events  of  the  exposition, 
and  dancing  brought  the  delightful  evening  to  a  close. 


GIUSEPPE   JOLLAIN. 


Giuseppe  JoUain,  the  gifted  and  talented  violinist, 
was  born  in  Italy  of  a  noble  Italian  family.  He  accom- 
plished his  musical  education  in  Italy,  and  then  went 
to  Belgium,  where  he  studied  under  the  eminent  Cesar 
Thomson.  He  later  spent  two  years  in  Berlin.  Sig.  G. 
.loUain  appeared  several  times  in  some  of  the  most 
noted  concerts  of  Europe,  where  he  received  the  high- 
est praise  and  met  with  the  greatest  success.  Most  of 
his   appearances   were   in   Italy   and   Belgium.     The  ad- 


miration and  enthusiasm  which  he  aroused  may  well 
be  judged  by  the  following  comments  of  musical  critics: 

Courier  de  L'Orneau,  Brussels  —  The  concert  was 
opened  by  Giuseppe  JoUain.  and  we  may  say  that  rarely 
has  a  violinist  of  such  merit  appeared  before  us.  In 
the  Zigeunerweisen  by  Sarsate  and  the  Mozart  Con- 
certo he  displayed  excellent  technic,  considerable  fire 
and  most  admirable  phrasing,  the  audience  listening 
with  rapt  attention  while  these  two  master  works  were 
rendered  to  perfection. 

Le  Programme  Artistique.  Brussels— Giuseppe  Jollain 
is  one  whom  we  may  call  an  artist  possessing  the  sacred 
fire.  His  temperament  is  sincerly  artistic,  and  what 
one  especially  admires  in  his  playing  is  the  thoroughly 
Italian  spirit,  the  breadth  of  interpretation,  freedom  of 
bowing  and  a  most  beautiful  tone. 

II  Giornale  D'ltalia,  Rome— The  Aria  by  Bach  was 
wonderfully  interpreted,  and  the  Sonata  by  Beethoven 
for  violin  and  piano  was  repeated  after  persistent  de- 
mands of  the  audience. 

Giuseppe  Jollain  then  left  Europe  and  came  to  the 
United  States,  where  he  established  himself  as  one  of 
the  most  prominent  teachers  in  San  Francisco,  and  the 
best  evidence  of  his  mastery  and  exceptional  ability  as 
a  violinist  may  well  be  judged  by  the  many  accom- 
plished and  talented  pupils  he  has  presented  on  differ- 
ent occasions  in  concerts  and  recitals. 
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On  Monday  evening,  September  20th,  Miss  Ada  Ci 
ment.  the  well-known  pianist,  played  the  Schuma: 
concerto  at  the  San  Francisco  Musical  Club,  and  .\ 
ceived  quite  an  ovation  at  the  close  of  the  progra' 
It  was  a  double  triumph,  as  player  and  teacher,  t! 
second-piano  part  having  been  played  by  Opal  Perkii 
a  talented  pupil  of  Miss  Clement's.  Mrs.  Beach  spo 
most  enthusiastically  of  the  rendition  and  the  audien 
had  other  distinguished  guests,  namely,  Mrs.  Alfr 
Hertz,  Max  Bendix,  Mrs.  Estelle  Heartt  Dreyfus,  a 
others. 


A    DELIGHTFUL    PROGRAM. 


A  splendid  and  very  delightful  program  was  render 
at  a  musicale  given  last  Saturday  evening,  Septemb 
11th,  at  the  artistic  residence  of  Miss  Ryan,  on  Cc 
Street.  Among  the  participants  who  contributed 
wards  the  success  of  the  evening  were:  Sig.  Giusep 
Jollain, whose  well-known  reputation  as  a  violinist  h 
established  him  in  all  prominent  musical  circles;  Mi 
Ryan,  pianist,  whose  talent  called  forth  the  enthu 
astic  applause  of  all  present.  Sig.  S.  Martinez,  not 
pianist,  also  took  an  active  part  in  the  highly  intere 
ing  program.     Mr.  Niwa,  a  young  and  gifted  Japane 
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violinist,  also  helped  make  the  evening  a  success.  1 
left  his  native  land  for  the  purpose  of  completing  a 
perfecting  his  musical  education,  and  certainly  deserv 
the  highest  praise  for  his  wonderful  progress,  and  t. 
manner  in  which  his  selections  were  rendered.  51 
Niwa  also  played  a  duet  for  two  violins,  with  Sig.  . 
Jollain,  in  a  manner  that  earned  them  the  hearty  i, 
preciation  of  their  delighted  audience;  this  duet  bei 
accompanied  by  Sig.  Martinez.  As  a  whole,  the  ev( 
ing  was  a  very  enjoyable  one  which  will  long  be  i 
membered. 
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Mrs.  Noah  Brandt 

Piano-Forte 

Only  Authorized  Instructor  of 

Dr.  Mason's  System 

of  Touch  and  Technic 

on  the  Coast 


Brandt's 

Conservatory  of  Music 

2520   Broadway 

Telephone   Fillmore   1522 

San  Francisco,  Cal. 
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Sir  Henry  Heyman,  Dean  of  Violinists 

A  Leader  Among  Musicians,  Well  Known  Pedagogue  Occupies  a  Most  Prominent 

Position,   Musically  and   Socially  on  the  Pacific  Coast;  Was 

Honored   by   Camille   Saint-Saens  this  Summer 


This  being  an  edition  specially  dedicated  to  the  ef- 
forts of  the  leading  musicians  in  Northern  California, 
we  feel  it  but  just  to  reproduce  here  an  article  re- 
garding the  activities  of  Sir  Henry  Heyman,  which  ap- 
peared in  the  Pacific  Coast  Musical  Review  of  April 
24th,  and  which  at  that  time  created  unusual  interest 
in  musical  circles  at  home  and  abroad.  The  article, 
which  was  essentially  biographical  in  nature,  was  as 
tollows: 

The  younger  generation  of  musicians — and  also  the 
older  and  maturer  ones — who  have  established  them- 
selves in  San  Francisco  during  recent  years  are  apt  to 
forget  or  overlook  the  fact  that  tliey  owe  very  much  to 
those  who  have  preceded  them  and  who  have  done  the 
pioneer  work,  for  the  newcomers,  making  it  possible  for 
the  latter  to  follow  their  profession.  Among  the  older 
musicians,  and  one  who  has  been  most  successful  in 
every  way,  is  Sir  Henry  Heyman,  Dean  of  violinists  on 
this  Coast,  and  "facile  princeps"  a  leader  among  musi- 
cians— a  man  who  occupies  a  most  prominent  position, 
not  only  here  but  on  the  Pacific  Coast.  Musically  and 
socially  he  is  well  known  in  all  musical  centers  in  the 
ITnited  States  and  Europe.  In  fact  we  may  say  that 
Sir  Henry  occupies  quite  a  unique  position.  He  is  an 
honorary  member  of  the  Bohemian  Club  in  San  Fran- 
cisco and  of  the  Athenian  Club  in  Oakland.  He  is  both 
a  charter  and  honorary  member  of  The  Family  Club  of 
this  city  and  has  been  honored  in  various  ways  by  many 
other  social  and  educational  institutions  in  San  Fran- 
cisco and  abroad. 

Sir  Henry  Heyman  received  his  literary  education  at 
Cakland  College,  which  is  now  the  University  of  Cali- 
fornia. He  began  his  musical  studies  in  Oakland  at  a 
very  early  age  with  Philip  Reiter.  a  scholarly  and  well 
educated  musician  who  came  to  Oakland  with  the 
distinguished  traveler  and  writer,  J.  Ross  Browne,  in 
whose  family  he  was  tutor  and  also  musical  instructor. 
After  Reiter's  return  to  Germany,  Sir  Henry  became  a 
pupil  of  Frederick  Buch,  at  that  time  the  foremost 
violinist  in  San  Francisco  and  a  gentleman  of  much  cul- 
ture and  refinement. 

Having  acquired  much  musical  knowledge  in  his 
native  city.  Sir  Henry  went  to  Europe  to  continue  his 
musical  studies,  choosing  that  fine  old  city  so  famous 
in  the  musical  annals  of  the  world,  namely,  Leipzig. 
There  he  became  a  pupil  of  Ferdinand  David.  E.  Roent- 
gen, Fr.  Herrman.  Carl  Reinecke.  S.  Jadassohn  and 
others.  His  studies  proved  so  thorough  and  his  adapta- 
bility so  proficient  that  he  won  the  much  coveted 
Mendelssohn  Prize  and  Scholarship  at  the  Royal  Con- 
servatory of  Music  in  Leipzig.  During  his  visits  to 
Leipzig,  years  after  graduation,  Sir  Henry  was  frequent- 
ly a  guest  at  the  home  of  Carl  Reinecke.  On  one  of 
these  pleasant  visits  he  was  invited  to  play  one  of 
Reinecke's  compositions  with  the  composer.  Sir  Henry, 
although  quite  willing  to  comply,  begged  indulgence, 
owing  to  lack  of  practice  during  his  long  journey;  but 
Reinecke  immediately  waved  the  excuse  aside  with  the 
remark:  "I  am  sure  you  will  do  it  to  my  satisfaction, 
because  you  used  to  be  one  of  our  stars  here  in  Leipzig." 
Although  a  student  at  the  Royal  Conservatory  in  Leip- 
zig, Sir  Henry  Heyman  became  a  member  of  the  famous 
Gewandhaus  Orchestra,  at  that  time  under  the  distin- 
guished leadership  of  Reinecke.  For  two  years  he 
played  in  the  second  violin  section  and  for  three  years 
among  the  first  violins.  During  this  term  he  had  the 
good  fortune  to  play  under  the  baton  of  visiting  celeb- 
rities, including  such  distinguished  names  as:  Johannes 
Brahms.  Ferdinand  Hiller.  Raff.  Hans  von  Billow.  Franz 
Lachner.  Julius  Rietz,  Rubinstein  and  many  others.  Not- 
withstanding his  youth,  and  owing  to  his  personality  he 
made  warm  friendships  among  many  celebrated  people 
in  the  various  phases  of  fine  arts  and  in  other  profes- 
sions; friendships  retained  to  this  day.  including  musi- 
cians, painters,  authors,  etc.  As  a  result  of  these  friend- 
ships numerous  compositions  have  been  dedicated  to 
him,  among  them  being  well  known  works  by  Reinecke, 
Jadassohn,  Hans  Sitt,  Lauterbach,  Ovide  Musin,  Mar- 
cello  Rossi,  Arthur  Hartmann  and  quite  recently  by 
Saint-Saens  and  others. 

These  tokens  of  esteem  and  friendship,  some  in  form 
of  valuable  gifts,  others  in  form  of  compositions,  are 
supplemented  with  photographs  upon  which  are  writ- 
ten words  of  affection  by  innumerable  musical  celeb- 
rities. These  interesting  photos  cover  the  walls  of  Sir 
Henry's  studio  which  he  designates  his  "Gallery  of  Im- 
mortals." A  truly  wonderful  collection  of  such  auto- 
graphed photos  was  almost  completely  destroyed  in  the 
fire  of  190G,  and  with  it  was  lost  a  remarkable  collection 
of  music  and  musical  instruments,  a  marvelous  library, 
musical  literature  of  every  description — a  truly  price- 
less treasure —  all  was  destroyed  and  proved  an  ir- 
reparable loss.  However.  Sir  Henry's  many  famous 
friends  came  to  his  rescue  and  assisted  him  in  replac- 
ing, at  least  to  some  extent,  that  magnificent  collection 
of  autograph  photos. 

Many  well  known  violinists  in  San  Francisco  and 
elsewhere  have  been  pupils  of  Sir  Henry  Heyman  and 
owe  their  artistic  success  to  his  generosity  represented 
in  free  tuition  during  many  years,  and  at  times  even 
in  financial  assistance,  so  that  they  might  secure  a  good 
start  in  their  professional  musical  career.     Indeed  he 


has  been  exceedingly  kind  to  all  young  musicians,  and 
has  assisted  a  great  many  of  the  older  one^,  too.  Sir 
Henry  is  often  asked:  "Are  pupils  whom  you  have  given 
free  tuition  and  assisted  personally  in  other  ways  ap- 
preciative and  grateful?"  His  answer  is.  that  most  un- 
fortunately and  sad  to  say,  such  pupils  are,  as  a  rule, 
ungrateful.  Pupils,  and,  in  fact,  all  persons  who  are 
ungrateful,  injure  those  who  may  need  assistance,  and 
although  Sir  Henry  is  well  aware  of  this  fact  from  his 
personal  experience,  even  to  this  day  he  can  not  refuse 
his  aid.  because,  as  he  says,  he  hopes  that  eventually 
some  worthy  and  deserving  pupil  might  come  along 
who  would  show  appreciation  and  gratitude  for  assist- 
ance and  thus  justify  his  faith  in  human  nature.  It  is 
indeed  ditficult  to  answer  the  question:  "How  many 
pupils  are  really  grateful?" 


and  applause.  He  toured  the  entire  Coast  with  his  oy 
company  as  far  north  as  Victoria,  B.  C.  and  scored  ' 
veritable  triumph  through  the  entire  engagement.        ' 

Sir  Henry  is  also  interested  in  fine  arts.  He  is  i\ 
honorary  member  of  the  San  Francisco  Art  Associatlt' 
and  also  the  honorary  secretary,  and  has  been  its  lea 
ing  spirit  for  many  years.  Prior  to  the  fire  of  1906  l' 
gave  excellent  concerts  in  the  famous  Hopkins  Art  1 
stitute  during  which  exceedingly  interesting  prograu 
were  presented.  These  events  became  some  of  the  be 
known  in  the  far  West.  On  account  of  the  many  pupi 
who  go  to  Europe  from  his  studio  to  continue  the 
studies  with  the  great  masters  he  has  earned  an  intf 
national  reputation.  He  is  therefore  well  known  ever 
where.  On  one  occasion  our  distinguished  pianist.  Huj 
Mansfeldt,  being  in  Berlin,  was  invited  to  attend  a  br ; 
liant  reception,  where  he  met.  among  other  celebritie 
Richard  Strauss.  Being  introduced  as  hailing  fro 
San  Francisco.  Strauss  immediately  asked  him:  "Th( 
you  must  know  Sir  Henry  Heyman?"  Mr.  Mansfeldt 
that  time  wrote  to  friends  in  this  city  that  Sir  Hem, 
was  as  well  known  in  Berlin  as  he  is  in  San  Francisc 

During  his  eventful  artistic  career.  Sir  Henry  hi' 
been  endowed  with  many  honors  and  distinctions,  j 
the  800th  Anniversary  of  the  founding  of  the  famoi 
University  of  Bologne  (Italy)  he  was  made  Honorai 
Corresponding  Member,  because  of  his  position  ai 
work  in  the  artistic  world.  He  was  knighted  by  Kii 
Kalakaua  of  Hawaii  for  distinguished  services  render*  ( 
and  was  also  made  his  solo  violinist.     Sir  Henry  w; 
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With  hardly  an  exception,  every  musical  celebrity  who 
has  ever  visited  this  city  has  brought  letters  of  intro- 
duction to  Sir  Henry  from  mutual  friends,  and  he  has 
never  failed  to  extend  to  them  that  open-hearted  hos- 
pitality for  which  he  is  so  well  known  in  this  city. 

During  many  years  Sir  Henry  Heyman  has  played  a 
leading  role  in  San  Francisco's  musical  activities.  With 
the  distinguished  conductor,  Gustav  Hinrichs.  he  gave 
for  many  seasons  most  successful  orchestral  concerts. 
The  Henry  Heyman  String  Quartet  was  likewise  ex- 
ceedingly successful  during  a  number  of  years;  besides 
the  old  classics  many  new  and  important  chamber  mu- 
sic works,  including  Saint-Saens'.  had  their  first  hearing 
in  this  city  at  these  concerts.  Sir  Henry  was  also  a 
most  successful  soloist,  earning  well  merited  distinction 


one  of  the  first  of  the  very  few  musicians  in  San  Fra 
Cisco  to  recognize  the  talent  of  Edgar  Stillman  Kelle 
who  had  just  come  to  California  owing  to  poor  healt 
Kelley,  who  was  quite  young  at  that  time,  and  vei 
little  known,  was  struggling  like  many  others  to  get 
foothold  in  the  musical  world.  Even  then  he  had  8 
ready  written  a  String  Quartet.  He  asked  several  m 
sicians  to  introduce  the  quartet,  but  they  declined  to  c 
so.  Finally.  Kelley  made  the  acquaintance  of  Sir  Henii 
Heyman,  who.  upon  being  asked  to  play  the  quartej 
immediately  promised  his  assistance  and  played  it  j' 
public  on  several  occasions,  and  thus  as  well  as  in  oth( 
ways  helped  to  lay  the  foundation  of  Kelley's  subs 
quent  rise  to  become  one  of  the  foremost  composers  < 
the  United  States. 
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That  a  musician  of  such  an  active  career  and  of  such 
I  unquestionable  sense  of  generosity  and  liberality 
hould  eujoy  the  good  will  and  esteem  of  his  fellow 
■rtists  and  fellow  citizens  can  not  be  denied  by  anyone 
[■liose  sense  of  justice  and  fair  play  is  developed  to  its 
jormal  degree.  We  believe  that  Sir  Henry  Heyman  is 
Ippreoiated  by  anyone  who  understands  the  higher 
Ithics  of  the  profession  and  the  art. 
!  Sir  Henry  has  also  done  considerable  ensemble  play- 
4g  In  former  days  with  celebrities,  which  he  naturally 
jnjoyed  greatly  and  of  which  he  feels  justly  proud.  In 
Jiis  city  he  has  played  a  Rubinstein  Trio  with  that  emi- 
ent  pianist.  Madame  Julia  Rive  King.  With  the  in- 
lomparable  Rafael  Josefty.  who  passed  away  only  a 
'hort  time  ago.  he  played  the  first  violin  part  in  the 
,'ell  known  Schumann  Quintet  on  two  occasions.  He 
Iso  played  the  leading  violin  part  in  the  same  Quintet 
vith  that  distinguished  composer  and  brilliant  pianist, 
!lax  Vogrich.  On  another  occasion  he  played  the  viola 
•art  in  the  original  arrangement  of  Hummel's  famous 
^eptet.  likewise  with  Max  Vogrich,  pianist,  the  cele- 
[raled  English  flute  virtuoso,  John  Radcliff,  our  own 
amous  horn  virtuoso.  E.  Schlott,  and  others.  As  a 
ery  capable  and  musicianly  conductor  he  has  officiated 
vith  marked  success  at  many  of  the  most  important 
junctions  ever  given  in  this  city. 

1  During  this  summer,  when  so  many  distinguished  art- 
sts  visited  San  Francisco,  on  account  of  the  Panama-Pa- 
'ific  International  Exposition.  Sir  Hdnry  has  had  many 
)ccasions  to  act  as  host,  and  surely  he  had  no  reason 
to  complain  about  any  lack  of  opportunities.  For.  be- 
ginning to  entertain  with  Gabriel  Pares,  who  for  twen- 
■y-five  years  was  the  distinguished  musical  chef  of  the 
Jarde  Republicaine  and  some  of  his  incomparable  solo- 
.sts.  he  also  became  the  host  to  solo  members  of  the 
Boston  Symphony  Orchestra.  John  Philip  Sousa.  and 
iiany  other  most  distinguished  artists — the  very  last 
me  being  none  other  than  the  great  Ignace  Jan 
jPaderewski.  who  has  a  very  warm,  sincere  and  loyal 
friendship  for  Sir  Henry.  Mr.  Paderewski  was  but  re- 
cently the  guest  of  honor  at  a  luncheon  given  by  Sir 
Elenry  at  the  Bohemian  Club,  the  guests  numbering 
ome  17  of  the  most  prominent  gentleman  of  San 
ir-rancisco,  and  many  othtvs.  But  possibly  the  great- 
est pleasure  and  honor  he  derived  in  this  respect  ema- 
pated  from  his  intimate  association  with  tlie  illustrious 
[French  composer,  Camille  Saint-Saens,  who  by  many 
as  regarded  as  the  greatest  living  master  of  composi- 
tion. During  almost  daily  meetings  the  two  became 
tiose  friends,  as  may  be  seen  from  one  of  the  portraits 
'published  in  this  issue,  and  after  the  great  master  left 
|this  city  he  sent  Sir  Henry  an  Elegie  for  violin  and 
iriano.  inspired  and  written  in  this  city  during  his  re- 
cent visit,  and  specially  dedicated  to  his  friend  Sir 
iHenry. 

In  conclusion,  we  deem  it  but  just  to  speak  of  the 
subject  of  this  sketch  as  a  public-spirited  citizen 
and  a  loyal  friend — respected  and  honored  by  all  who 
know  him.  Sir  Henry  is  still  very  active  in  his  profes- 
sion. He  has  a  large  class  of  pupils  to  whom  he  loves 
to  devote  much  time,  care  and  attention.  The  training 
of  these  young  students  constantly  adds  new  laurels  to 
their  master's  success  and  worth,  and  they  also  esteem 
and  love  him  as  a  teacher  and  friend.  Sir  Henry  has 
always  been  a  most  important  and  beneficial  factor  in 
our  midst.  He  is  still  so.  and  we  trust  that  he  will  con- 
tinue to  wield  and  use  his  good  influence  among  us  for 
many  years  to  come. 


THE   AMERICAN    PEOPLE   AND   THE   AMERICAN 
MUSICIAN. 


At  a  recent  meeting  of  a  well  known  Club  in  San 
Francisco,  one  of  our  most  prominent  musicians  made 
\  an  address  that  created  somewhat  of  a  sensation  at  the 
<  time,  and  which  was  sufficiently  interesting  and  in- 
I  structive  to  deserve  space  in  this  edition.  We  quote  as 
'  follows: 

I  believe  we  will  eventually  be  one  of  the  richest 
countries  in  the  world  in  the  possession  of  composers, 
singers  and  artists.  We  have  tremendous  talent — a 
talent  that  seems  the  composite  of  the  best  of  all  coun- 
tries (great  applause).  A  very  important  question  now 
is,  what  is  the  attitude  of  the  American  public  toward 
its  composers,  singers  and  artists  of  all  sorts?  In 
Italy  they  cry  on  the  advent  of  a  new  composer,  "a 
second  Puccini,  a  second  Verdi;"  in  Germany  in  every 
studio,  and  every  gathering,  "a  second  Strauss,  a  new 
Mozart:"  in  France,  "a  new  Debussy,  another  and 
greater  Massenet;"  and  so  with  the  singers,  painters; 
they  are  written  about,  talked  about,  visited,  encour- 
aged, affairs  arranged  for  them  public  and  private. 
What  of  this  in  America?  I  will  tell  you!  Utter  in- 
difference. (Pause,  but  no  applause!)  Xot  only  indif- 
ference but,  if  some  enthusiastic  person  says,  "'Did  you 
know  that  Mr.  X.  of  San  Francisco  has  written  an 
opera  that  they  say  will  be  put  on  at  Hammersteins?" 
the  answer  is,  "What,  Mr.  X.  that  used  to  teach  at  the 
M.  &  X.  College?  Why  he  is  crazy!  Anything  he  would 
write  would   never  see   New   York!"      "Have  you   seen 

the  new  songs  of  K ?"     "I  looked  them  over,  but 

don't  see  much  to  them!"     "Have  you  heard  the  new 

singer,  L ?"     "Yes,  but  I  can't  go  and  hear  him — 

I  will  hear  all  about  it  from  some  one."  So  it  is  a  self- 
evident  fact,  that  while  you  applaud  the  idea  of  Ameri- 
can talent  with  tremendous  enthusiasm,  you  will  not 
walk  across  the  street  to  support  it  with  your  presence! 
The  phrase  oftenest  heard  is,  "I  don't  care  for  it.  Do 
you?"  This  is  heart-breaking  to  the  youth  who  hears 
it  of  his  first  w-orks!  Few  composers  have  the  courage 
of  their  convictions  that  Wagner  had,  yet  had  Die  Feen 
been  heard  here  in  San  Francisco  at  its  first  perform- 
ance, Wagner  could  not — no  matter  what  he  wrote  after- 
ward— have  received  any  recognition,  at  least  not  until 


"SnapMhotfed"   foi 


he  had  become  world-famous.  So  long  as  Americans 
take  no  interest  in  the  work  of  their  people,  why  should 
they  receive  the  compliments  they  hear  with  preening 
of  feathers? 

Another  thing  that  is  necessary  for  the  American 
people  to  do,  is  to  insist  that  our  speech  shall  be  made 
a  question  of  importance.  We  should  demand  that 
proper  speech-tones  be  taught  in  our  public  schools  to 
both  teachers  and  pupils:  we  should  demand  that  the 
stage  be  an  authority,  as  it  is  in  other  countries.  With 
the  extremely  unpleasant  and  uncultured  use  of  our 
speaking  voices,  and  of  our  diction,  we  are  "classed" 
abroad  a  long  way  below  where  we  rightfully  belong. 
Ruskin  has  wittily  said  that  the  use  of  the  onion  has 
been  the  means  of  separating  the  peasant  from  the 
higher  classes!  And  it  is  equally  true,  and.  more  true, 
that  the  American  people  are  classed  abroad  as  a  nation 
inferior  in  culture  because  of  our  speech  and  the  "hail- 
fellow-well-met"  air  that  must  naturally  accompany  a 
perfect  indifference  to  conventions.  If  one  does  not 
approve  of  the  broad  "a"  of  the  English  (although,  when 
accustomed  to  it.  the  flat  "a"  sounds  uncouth  I,  there  is 
still  much  to  be  learned  from  our  English  sisters.  There 
has,  it  seems,  been  some  tentative  efforts  to  introduce 
the  study  of  speech  in  our  public  schools,  taking  some 
time  from  that  now  given  to  the  far  more  useless  "vocal 
music,"  and  it  is  to  be  hoped  that  it  will  in  future  meet 
with  more  success:  in  fact  it  is  to  be  hoped  that  Cali- 
fornia—whose natural  speech  is  so  very  much  less 
offensive  than  that  of  many  other  States— will  rise  and 
demand  a  still  greater  interest  in  what  is  vital  to  the 
very  nation.  Let  us  throw  aside  our  assumed  embar- 
rassment over  being  called  "affected."  and  hasten  to 
"affect"  what  is  manifestly  as  important  to  us  as  our 
personal  appearance  and  cleanliness. 


HOW   MY  SEASON   BEGAN. 


The  year  of  music  study  in  Germany  was  ended,  and 
the  steamer  made  fast  to  the  land  where  grape-fruit 
and  steam  heat  and  peanuts  are  to  be  had. 

There  was  the  usual  anxiety  about  duties  and  customs, 
the  usual  chalk-mark  on  the  unopened  trunk,  and  life 
in  America  had  dawned. 

After  a  day  of  dreaming  came  the  realization  that 
there  would  certainly  be  a  musical  season  in  New- 
York,  whether  my  name  figured  in  it  or  not.  and  with 
a  great  deal  of  resolution  I  started  down  town  to  con- 
quer the  managers. 

It  was  October.  In  Berlin.  October  had  appeared  to 
be  the  ideal  month  for  beginning  a  career  in  New  York. 
In  Berlin  I  had  felt  perfectly  assured  of  success  m 
New  York. 

But  that  morning  I  felt  that  almost  any  other  month 
would  be  preferable  to  October  for  opening  my  season, 
and  by  the  time  I  reached  the  tenth  floor  office  of  the 
first  manager  on  my  list  I  had  forgotten  how  many 
sharps  there  were  in  the  scale  of  G,  major.  I  was 
ashamed  to  go  directly  back  by  the  same  elevator, 
however,  so  I  knocked  feebly  at  the  managers  door. 
Hearing  a  response,  accompanied  by  the  click  of  a 
tvpewriter,  I  entered.  A  young  woman  looked  up  at 
me  from  the  machine  with  no  sign  of  interest.  I 
asked  if  the  manager  was  in. 

"He's  busy." 


"I  will  wait,"  said  I. 

I  waited.  How  I  envied,  for  their  "savoir  faire."  the 
tenors,  the  church  sopranos,  the  lady  violinists  who 
came  in  while  I  waited! 

Presently  two  men  emerged  from  an  inner  room. 
One  gave  the  impression  of  quantities  of  hair,  the  other 
of  much  business.  The  former  gave  a  contented  nod 
and  passed  out;  the  latter  glanced  about  the  room. 
and  with  "Come  in,"  to  one  of  the  number  in  waiting, 
returned  to  the  inner  sanctum. 

I    waited. 

Presently  the  manager  reappeared.  My  heart  leaped 
into  my  throat.  He  took  a  paper  from  the  desk  and 
retired  again  to  the  holy  of  holies.  Then  my  heart  went 
home  again  and  I  wanted  to  cry.  What  was  the  use 
of  all  this? 

I  cleared  my  throat,  drew  a  deep  breath  and  ap- 
proached the  august  and  self-possessed  typewriter. 

"I'll  come  in  again."  said  I. 

The  machine  clicked  away. 

I  repeated,  "I'll  come  in  some  other  time." 

"Very  well."  said  the  Self-possessed  without  looking 
up. 

I  closed  the  door  softly  and  stood  in  the  hall,  musing. 
The  door  suddenly  opened.  I  started  guiltily.  It  was 
the  Self-possessed.  Without  noticing  me  she  walked 
on  to  another  office  and  I  hastened  to  the  elevator.  I 
felt  my  shoulders  rigid,  and  my  feet  very  heavy. 

Down!  One  quick  drop.  The  elevator  door  was 
shoved  aside  and  i  left  the  building.  At  the  corner  1 
crossed  Broadway  and  walked  eastward.  Approaching 
the  address  I  sought,  there  came  again  that  stifled  feel- 
ing in  my  throat.  I  mounted  the  steps,  rang  the  bell, 
waited.  The  door  opened.  I  made  my  inquiry.  The 
manager  was  in.  I  entered.  He  came  and  stood  be- 
fore me.     I  rose,  and  told  him  my  name. 

"Howd'ye  do."  said  he. 

"I've  come  to  see  you  in  regard  to  this  coming  sea- 
son." I  began. 

"You — ah — sing?"  he  said. 

"No;  I'm  a  pianist." 

"Um,"  said  he. 

"I've  just  come  back  from  Berlin."  I  continued.  (This 
was  going  to  sound  very  well  when  I  planned  the  pil- 
grimage.) 

"Well.  I'm  busv  this  morning."  said  the  manager. 
"Come  in  some  afternoon."   He  walked  toward  the  door. 

"I  should  like  to  play  for  you  some  time,"  I  ven- 
tured No  response.  Perhaps  he  would  hear  me!  I 
added,  "I  am  anxious  to  do  some  concert  work  this 
season  in  New  York." 

Then,  as  nearly  as  I  can  remember,  this  is  what  that 
unfeeling  man  said. 

"I've  just  come  back  from  Europe  myself  and  I  have 
engaged  for  this  season  Paderewski,  d'Albert.  Joseffy, 
Hofmann  Sophie  Menter.  Emil  Sauer.  Leopold  Godow- 
sky  Fannie  Bloomfield-Zeissler,  Adele  Aus  de  Ohe. 
Rip  van  Winkle  and  the  Hoosier  Schoolmaster.  Come 
in  again." 

How  did  my  season  begin?  Oh,  another  man  engaged 
me  for  forty  concerts  because  he  knew  my  father. 

KATHERINE  HEYMAN. 
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The  earliest  European  musical  instrument,  played 
with  the  bow,  was  made  after  the  model  of  the  rehab, 
which  was  brought  into  Spain  in  the  eighth  century  by 
the  Moors. 

From  Spain  the  rehab  was  gradually  diffused  through 
most  European  countries,  and  became  known  as  the 
rebec,  in  some  localities  as  rabel,  in  others  as  ribible, 
rebecca,  rebel,  etc.  The  peasants  of  Spain  still  have  a 
fiddle  they  call  rabel.  The  Portuguese  still  play  tlie 
rebecca.  In  Brittany.  France,  the  rebec  is  still  used. 
In  its  earliest  form  known  in  Spain,  some  historians 
state,  its  sounding  body  consisted  of  a  half  gourd, 
perforated  with  sound  holes,  and  covered  at  the  top 
with  parchment  or  goatskin.  The  neck  was  made  of 
hard  wood,  and  well  secured  under  the  top  of  the  gourd. 
The  strings  were  tuned  by  pegs  in  the  upper  end  of  the 
neck.  According  to  sketches  found  in  old  MSS.,  the 
total  length  of  the  instrument  was  about  24  inches. 

The  player,  sitting,  rested  the  lower  end  or  sounding 
body  on  his  knees.  The  rebec  bow  consisted  of  a  slight- 
ly bent  bamboo  rod.  the  ends  of  which  were  joined  by 
a  strand  of  horsehair,  the  tension  of  which  was  per- 
manent. 

The  oldest  known  representation  of  the  rebec  is  given 
by  the  Abbe  Gerbert  in  his  MSS.  of  the  ninth  century; 
De  Canteo,  at  Musica  Sacra,  describes  it  as  a  one- 
stringed  instrument. 

Al  Tarabi,  a  noted  musician  in  his  time,  in  a  MSS. 
on  the  tenth  century,  now  in  the  library  of  the  Esco- 
rial,  Madrid,  assigns  to  it  two  strings. 

Thibaut,  King  of  Navarra,  in  a  MSS.,  written  about 
the  year  1230,  preserved  in  the  Bibliotheque  Nationale 
at  Paris,  gives  a  description  of  the  three-stringed  rebel, 
and  from  the  way  it  is  mentioned,  with  other  contem- 
porary instruments,  is  evidently  the  rebec. 


church,  but  by  all  classes  of  musical  people,  and  in 
greater  numbers  in  Italy  than  in  other  countries  of 
Europe,  in  a  period  beginning  with  the  tenth  century. 
The  rebec  seems  to  have  enjoyed  highest  favors  from 
the  thirteenth  to  sixteenth  centuries,  and  its  popularity 
was  on  the  wane  about  15.S0,  when  the  superior-toned 
violas  rapidly  displaced  it. 

The  Viol  (Called  by  Some  the  Guitar  Fiddles.) 
The  viols,  or  the  viol  family,  the  immediate  precur- 
sors of  the  violin,  were  developed  from  the  different 
sizes  of  the  rebec,  by  the  makers  of  these  instruments, 
who  were  constantly  seeking  to  improve  their  tone,  and 
began  to  enlarge  the  sounding  bodies,  making  the  ribs 
or  sides  at  right  angles,  with  the  tops  and  backs  ^at. 
This  was  the  hrst  distinguishing  feature  of  the  viols, 
a  simpler  mode  of  construction,  a  superior  sounding 
instrument  and  easier  to  handle  than  the  old  gourd- 
shaped  model.  The  first  known  viols  were  made  in 
Niirnberg  at  the  beginning  of  the  fifteenth  century; 
later  in  Italy.  The  various  modifications  of  form  were 
given  different  names  In  different  localities,  but  were 
virtually  the  same  in  general  character,  and  when 
played  with  the  bow  were  called  viols,  and  like  the 
rebecs,  when  in  most  developed  form  had  pieces  of  gut 
tied  around  their  necks  to  mark  the  divisions  of  the 
scale.  They  were  made  and  used  to  support  the  voiccv 
in  singing,  the  music  being  written,  as  was  frequently 
stated  on  the  title  page,  "Apt  for  voice  or  viol." 

Among  the  many  kinds  and  sizes  of  viols  the  follow- 
ing were  most  used:  Played  on  the  arm,  the  viola  de 
braccia  of  different  modes  of  tuning;  the  tenor,  played 
resting  on  the  knee,  like  the  rebec;  the  viola  da  gamba. 
held  by  the  player  between  the  knees,  and  the  bass 
violin,  which  rested  on  the  floor,  the  player  standing. 


method  of  tuning  the  violin.  Though  no  definite  recO' 
of  this  mode  of  tuning  is  known,  a  very  small  yji 
made  by  Dardelli,  shown  in  the  Kensington  Museu;; 
may  suggest  this.  i 

The  title  of  Caspar  da  Bertalotti  {or  Caspar  da  Sa!' 
so  called  by  the  name  of  his  birthplace,  his  famli 
name  being  Bertalotti)  to  the  invention  of  the  viol; 
cannot  be  disputed,  for  beyond  peradventure  this  nijj 
ter  workman  was  the  inventor  or  designer  of  the  viol' 
in  its  present  form.  I 

The  claims  of  some  writers  that  Caspar  Douiffopn' 
gar  had  made  violins  before  da  Salo  have  not  be'' 
proven  by  evidence  of  satisfactory  character. 

That  Bertalotti  made  violins,  there  is  not  a  shade! 
of  doubt,  for  some  unquestionable  examples  of  his  wo' 
still  exist;  but  of  Doulffopruggar,  if  he  ever  made  v  | 
lins,  or  instruments  resembling  those  made  by  Berlj 
lotti.  none  have  come  down  to  our  times.  There  a' 
still  many  violins  of  old  appearance  with  Douiffopn' 
gar's  name  on  their  labels,  and  documentary  eviden  " 
that  such  a  maker  worked  in  Lyons  from  1.553  to  IB'I 
and  became  famous  as  a  lute  and  viol  maker,  but  i\ 
his  violins  have  been  proven  to  be  spurious.  Niedt 
heitman  and  Schubeck,  Cermans.  and  Rocheforl, 
Frenchman,  all  noted  writers  on  violin  history,  clai 
it  was  he  and  not  Bertalotti  (da  Salo)  who  invent 
the  violin. 

Little  was  known  about  this  DouiJfojiruggar  until 
Batiste  RocheforL,  in  his  brochure,  published  in  lSl| 
surprised  the  violin  world  by  new  information  regardii 
him.  According  to  Rochefort,  he  was  born  in  t! 
Italian  Tyrol  in  1460;  established  himself  with  ti 
brother  Uldricb  as  maker  of  lutes  and  viols  at  I 
logna,  and  was  called  to  Paris  by  King  Francois  I 
1515  to  become  instrument-maker  to  the  royal  chapn 
While  in  Paris,  Leonarda  da  Vinci,  the  famous  paintt; 
who  became  his  friend,  adorned  the  backs  of  the  violl]i 
he  made  in  Paris  with  paintings  of  saints  and  coats  \ 
arms  in  colors  and  gold.  Violins  of  very  old  appeJ, 
ance.  not  small  viols,  but  real  violins,  bearing  Douifl' 
pruggar's  name  on  their  labels,  were  discovered  soi; 
after  Rochefort's  story  became  known.  These  insti 
ments  were  finished  in  the  manner  known  from  Douifl' 
pruggar's  other  works,  bearing  Latin  inscriptions  i' 
their  fronts  or  sides,  and  painted  decorations  on  thei 
backs.  They  were  dated  1515  and  1518.  and  correspon 
ing  in  every  detail  minutely  with  Rochefort's  descri 
tions.      Neiderheitman,   in   his   book,   "Cremona,"   whi-' 
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Sebastion  Virdung,  in  his  Musica  Getutscht  und  Aus- 
gezogen,  published  at  Basel  in  1511,  kleine  Geige  is  de- 
scribed as  an  improved  Italian  treble  rebec,  having  a 
narrow  gourd-shaped  body  and  neck,  the  whole  made 
out  of  one  piece  of  wood  with  a  flat  top  glued  on,  and 
three  strings,  G,  D,  A,  tuned  like  our  violin  over  a  flat 
finger-board. 

In  the  twelfth  century  the  church  of  Spain  forbade 
the  rebec  to  be  played  or  listened  to  by  any  good  Chris- 
tian, but  at  the  same  time  reserved  it  for  its  sacred 
rites.  So  it  passed  out  of  the  hands  of  the  common 
people  for  a  short  time.  The  music-loving  Spaniards, 
though  obeying  the  ruling  of  the  church,  soon  began 
to  play  on  their  rebecs  without  the  bow,  using  a  plec- 
trum or  their  fingers  to  twang  the  strings.  Makers  of 
the  rebec  discovered  that  this  manner  of  playing  per- 
mitted a  wider  sounding  body,  and  began  to  enlarge, 
adding  more  strings  and  improving  its  forms,  which 
became  known  as  the  lute,  theorbo,  mandolin,  and  in 
the  largest  form  as  the  guitar.  During  the  twelfth 
century  many  modified  forms  of  rebecs  came  into  use 
in  Central  and  Northwestern  Europe,  which  were  called 
gige,  gigue,  giga,  etc.,  and  from  which  geige,  the  present 
German   designation   for   the  violin,   has   been   derived. 

In  Italy  the  rebec  became  known  soon  after  its  intro- 
duction in  Spain.  aLso  there  as  the  first  musical  instru- 
ment played  with  the  bow.  Music  in  Italy  was  then 
divided  into  two  forms.  In  the  church  the  strictly  Gre- 
gorian, which  w'as  almost  purely  vocal,  and  the  secular, 
which  consisted  chiefly  of  trivial  songs,  as  had  been 
sung  since  the  fall  of  the  Roman  Empire,  by  the  stroll- 
ing minstrels,  who  were  singers  and  musicians  from 
the  East  with  lyres  and  lutes  of  Persian  and  Assyrian 
make,  who  had  joined  the  survivors  of  the  old  Roman 
lyric  class,  and  had  formed  this  craft. 

Several  historians  claim  that  the  rebec  was  used  soon 
after  it  became  known  in  Italy  for  the  holy  rites  of  the 
church  to  support  the  male  voices  in  singing.  Four 
sizes  of  rebecs,  companions  for  the  treble,  alto,  tenor 
:and  bass  voices,  were  known  and  used,  not  only  in  the 


The  four  stringed  viola  da  braccia.  played  on  the  arm, 
as  designed  by  Caspar  da  Salo  about  1600,  and  only 
slightly  altered  by  the  makers  of  Cremona  100  years 
later,  has  remained  unchanged,  and  is  the  viola  or  tenor 
violin  of  today. 

The  viola  d'amour.  like  the  viola  da  braccia,  was 
played  on  the  arm.  It  had  six,  but  mostly  seven,  play- 
able strings  over  the  fingerboard,  and  the  same  number 
of  fine  wire  strings  passing  through  the  bridge,  and  a 
space  under  the  fingerboard  to  the  upper  end  of  neck, 
to  pegs  used  in  tuning  them  in  unison  with  those  placed 
over  the  fingerboard.  It  is  still  best  known  to  us  by 
frequent  allusions  in  literature,  and  the  only  one  of 
the  ancient  viol  family  employed  by  some  modern  com- 
posers. It  is  used  with  fine  effect  by  Massenet  in  his 
opera.  The  Jongleur  de  Notre  Dame,  and  by  Meyerbeer 
in  The  Huguenots  to  render  some  delightful  passages. 

Besides  these,  also  going  under  the  name  of  viols, 
there  were  others  of  special  design  and  different  modes 
of  stringing,  which  in  some  of  the  European  countries, 
for  a  time  at  least,  enjoyed  popularity.  The  employ- 
ment of  thin  metal  strings  placed  below  the  playable 
strings  over  the  fingerboard,  in  order  to  increase  the 
sonorousness  by  slightly  vibrating  sympathetically  when 
the  upper  strings  are  played  with  the  bow.  is  of  very 
ancient  origin,  though  now  fallen  in  disuse  in  most 
European  countries,  is  still  found  on  some  Hindu  and 
Arab  instruments  of  the  fiddle  class,  and  the  peasants 
in  some  parts  of  Norway  use  a  four-stringed  fiddle, 
known  as  the  Hardanger  fele,  which  still  has  four  sym- 
pathetic strings. 

According  to  some  historians,  Testator  il  Vecchio  of 
Milano  was  the  first  maker  who  reduced  the  size  of  the 
viol  and  gave  it  the  form  of  the  violin,  but  no  instru- 
ments exist  to  prove  that  they  were  violins;  nor  of 
Kerlino,  who  worked  in  Brescia  about  1450. 

Pietro  Dardelli.  a  monk,  who  worked  in  his  cell  mak- 
ing violas  and  lutes,  in  a  convent  near  Mantua,  some 
claim  made  soprano  viols  with  five  strings,  about  the 
year    1500,    the    four    upper    corresponding    with    our 


soon  followed  Rochefort's  brochure,  also  claimed  th 
he  was  the  first  who  made  a  violin  and  not  Bertalot 
Close  examination  by  experts  soon  revealed  tliat  t 
so-called  Doulffopruggar  violins  were  frauds  perpetrat 
by  French  violin  makers,  who  made  them  about  t 
time  Rochefort's  notice  of  them  became  known.  T 
tone  of  these  newly  discovered,  seemingly  very  o 
apearing  violins,  was  like  new  contemporary  works 
that  time,  and  in  no  way  of  that  quality  and  responsi^ 
ness  found  in  the  genuine  old  instruments  made  ' 
Bertalotti  in  the  sixteenth,  or  those  of  the  seventeen 
and  eighteenth  centuries,  made  by  the  great  masters 
Cremona.  Henry  Coutagne.  in  his  little  work.  "Douifl 
prucart  et  les  Luttieurs  Lyonais  de  seizieme  Siecle 
published  in  Paris  in  1893,  gives  further  proof  th 
Douiffoijruggar  violins  are  imitations.  He  discover 
authentic  documents,  in  old  Lyons  archives,  whl 
prove  that  his  real  name  was  Kaspar  Tieffenbruck* 
and  that  he  was  born  in  Freising,  Bavaria,  in  151 
instead  of  1469.  as  Rochefort  claimed.  He  never  liv 
in  Paris  and  had  not  been  royal  instrument-maker 
the  Francois  I  Court. 

According  to  Prof.  Berenzi,  in  his  "Gli  Artifici  Lin' 
Bresciani,"  Gaspare  Bertalotti.  better  known  by  his 
bels  as  Caspar  da  Salo.  was  the  son  of  a  promine 
citizen  of  Salo,  a  village  near  Brescia,  an  ancient  ci 
in  northern  Italy,  where  he  was  born  in  1524.  In  d 
time  he  became  a  pupil  of  Girolama  Virchi,  a  malt 
of  viols  and  lutes  in  Brescia.  When  about  18  yea 
of  age  he  left  his  master's  w^orkshop  and  estabilsh 
his  own  in  another  part  of  Brescia.  He  ceased  im 
ing  lutes  and  turned  his  attention  to  viols,  and  produc 
the  first  instrument  known  as  the  violin.  He  was  t 
inventor  of  the  violin,  and  the  first  maker  whose 
struments  have  authentic  existence  today.  He  det' 
mined  the  outlines  that  were  slightly  changed  a 
improved  upon  by  his  only  pupil,  Paolo  Maggini.  a 
the  great  masters  of  Cremona  100  years  later.  By  lo 
(Continued  on  Page  23,  Col.  2) 
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by 


Clarence  Eddy 


which  you  can  take  in  the  quiet  and  privacy  of  your 
own  home.  They  contain  the  fundamental  prin- 
ciples as  well  as  the  hig  things — just  the  essentials 
every  artist  and  teacher  must  absorb  before 
achieving  great  success.  These  weekly  lessons  are 
profusely  illustrated  with  actual  photographs  of 
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Siegel-Myers  School  of  Music 

1016  Siegel-Vyers  BIdg  .  Chicago,  III. 


This  sear  is  to  be  a  Red  Letter  year  among  the  musi- 
cal clubs  of  the  State  of  California,  or  the  Federated 
Clubs  who  have  musical  sections,  and  who  are  demand- 
ing a  rearrangement  for  their  at-home  days  in  their 
musical  sections.  They  desire  something  better  than 
has  been  given  them  in  the  past,  and  thoroughly  under- 
standing this  trend.  Manager  Behymer  of  Los  Angeels 
has  selected  a  group  of  artists  within  reach  of  small- 
sized  clubs  as  well  as  tlie  larger  organizations,  and  will 
this  season  bring  before  our  public  several  artists  of 
international  as  well  as  local  reputation. 

The  re-visiting  of  the  West  by  Cecil  Fanning,  the 
Ohio  baritone,  with  his  colleague,  R.  B.  Turpin,  at  the 
piano,  early  in  April,  means  that  practically  every  club 
of  note  desires  these  clever  entertainers.  Miss  Eva 
Mylott.  the  Australian  contralto,  with  Signer  .Mfredo 
Diaz,  the  baritone,  who  lately  toured  with  Tetrazzini, 
will  be  in  this  section  early  in  January. 

.\ugette  Foret.  the  I'ainter  of  vocal  pictures  which 
require  more  than  the  voice  and  illusion  must  he  cre- 
ated in  character  or  atmosphere,  will  visit  the  Coast 
in  November,  presenting  her  inimitable  Breton,  early 
Victorian  and  Louis  XVI  period  programs.  The  Zoel- 
liner  String  Quartet,  recognized  as  one  of  the  great 
chamber  music  organizations  of  this  country,  will  be 
on  the  Coast  in  March.  Clifford  Lott,  baritone,  one  of 
the  best  known  of  the  Western  soloists,  will  be  avail- 
able during  the  winter.  Mme.  Estelle  Heart-Dreyfus, 
Western  contralto,  with  a  charming  personality  and  ex- 
tensive repertoire,  whose  Purpose  Programs  are  well 
known,  may  be  secured  throughout  the  winter. 

The  Brahms  Quintet  of  Los  Angeles,  and  the  Quintet 
Club  of  San  Francisco  may  be  secured  during  the  mid- 
dle of  the  season  at  reasonable  figures.  Constance 
Balfour,  dramatic  soprano,  and  Henri  La  Bonte.  dra- 
matic tenor,  will  be  among  the  offerings,  and  George 
Schoenfeld,  harpsichordist,  with  Mrs.  Henley  Bussing, 
dramatic  soprano,  will  interpret  programs  of  the  Louis 


XIV  Period,  The  Kellog-Haines  Singing  Party,  a  standard 
attraction  giving  selections  from  grand  opera  in  cos- 
tume, will  be  one  of  the  leaders,  while  Mrs.  H.  H.  A. 
Beach,  the  well-known  composer,  with  Eleanor  Peocock, 
soprano,  will  jjresent  programs  of  .A.merican  music. 
The  dearly  beloved  Carrie  Jacobs  Bond  will  also  pre- 
sent her  own  programs  in  her  own  artistic  way. 


THE    VIOLIN    AND    ITS    PRECURSORS. 


(Continued  from  Page  '20i 
lives  of  solitary  toil  and  continued  delicate  experi- 
ments, begun  by  Bertalotti  over  3000  years  ago,  the 
.\mati,  (Juarneri.  and  last,  greatest  of  all.  Antonio  Stra- 
divari, developed  the  perfect  lines  and  exquisite  pro- 
portions of  form,  which  make  the  violin,  not  only  in 
appearance,  but  as  a  musical  instrument,  one  of  the 
wonders  of  human  work.  The  patient,  experimenting 
artists  of  Cremona  brought  the  violin  to  such  a  degree 
of  perfection,  where  science  can  offer  nothing  to  im- 
prove it. 

.All  known  instruments  made  by  Bertalotti  are  plain 
in  appearance,  their  outlines  bold,  and  no  doubt  in 
their  prinie  yielded  a  tone  of  very  fine  (luality,  which 
still  characterizes  all  of  this  master's  work,  but  that 
tone  is  becoming  weak. 

The  highest  point  of  perfection  in  tone  developn-ent 
of  a  well  made  violin,  if  the  wcods  used  in  its  construc- 
tion hive  been  felled  in  the  right  season,  is  at  about 
200  years  after  its  creation,  and  then  the  tone  begins 
to  decline  slowly,  but  surely,  as  these  woods  are  un- 
fortunately perishable.  So  the  work  of  the  Brescian 
masters  and  the  chefs  d'oeuvre  made  by  the  great 
makers  of  Cren]ona  must  some  day  perish. 

When  Bertalotti  made  his  first  violin  cannot  be  de- 
termined as  he  never  dated  his  labels.  He  made  chiefly 
viols  and  bass  viols;  many  of  the  latter  still  exist  and 
are  being  used.  Bertalotti  died  in  Brescia  in  1609. 
The  superior  violins  made  by  the  .\mali,  Guarneri  and 
Stradivari  so  excelled  his  works  that  he  was  soon  for- 
gotten by  posterity.  Some  interest  in  his  work  was 
revived  when  Ole  Bull,  the  great  Norwegian  violin  vir- 
tuoso, played  in  public  on  one  made  by  Bertalotti.  and 
gave  it  preference  to  all  others.  This  violin  is  now 
in  the  municipal  museum  of  Bergen,  Norway.  Ole  Bull's 
birthplace. 

A  marble  bust,  representing  Bertalotti  at  work,  by 
Zanelli.  has  been  placed  in  an  appropriate  position  in 
the  town  hall  of  Breschia— probably  the  only  one  com- 
memorating a  violin  maker's  work. 

** 


THE    CLAYTON    F.   SUMMY.CO.,   CHICAGO. 


The  Pacific  Coast  Musical  Review  takes  real  pleasure 
in  calling  attention  to  the  enterprising  firm  of  Clayton 
F.  Summy  Co..  of  Chicago,  which  has  come  to  the  front 
steadily  in  recent  years,  especially  in  the  line  of  educa- 
tional work  for  schools,  colleges,  teachers,  pupils,  and 
all  grades  of  work. 

The  catalogue  is  large  and  comprehensive  and  the 
contents  therein  have  been  selected  with  a  view  to  fair 
judgment  and  conscientious  opinions  of  merit.  The 
editions  have  been  highly  commended  in  many  riuar- 
ters  revisions,  annotations  and  fingering  being  the  labor 
of  those  who  are  ably  and  eminently  fitted  for  their 
tasks. 


Mrs.  Richard  Rees 


SOPRANO 


A  Bernhard  Ziehn    Pupil   and   Disciple 

JULIUS  GOLD 

THEORIST 

Te»t   Book,   by  Ziehn: 


1.  Manual  of  Harm< 

2.  Five-  and  Six-Pai 

3.  Canonical  Studies 

MANNING  SCHOOL  OF  MUSIC 
2550  JacKson    Street 

Phone:    Fillmore  395 


The  (  layton  F.  Summy  Co.  has  paid  particular  at 
tention  to  the  publication  of  educational  matter,  and 
its  array  of  teaching  material  is  not  excelled  by  any 
other  firm  in  the  country.  The  aim  has  been  to  handle 
only  the  highest  grade  and  class.  The  works  accepted 
by  this  department  are  meritorious  and  musicianly  anl 
worthy  a  place  in  modern  musical  literature. 

In  the  piano  department,  special  attention  has  been 
gi\en  to  teaching  material,  with  the  result  that  the 
catalogue  is  well  supplied  with  the  very  best  of  modern 
r  reductions.  Care  has  been  taken  to  select  only  the 
highest  grade.  The  songs  in  the  catalogue  have  re'.l 
interest,  both  from  a  pleasing  and  musical  standpoint, 
and  the  list  of  anthems  and  part-songs  is  long,  compre- 
hensive and  excellent. 

In  order  to  facilitate  the  work  of  the  teacher  in 
obtaining  the  best  results  with  the  least  expenditure 
of  time,  this  firm  issues  sludy-service  sheets  from  time 
to  time,  which  have  been  found  to  he  of  great  value. 
These  sheets  contain  practical,  how-to-study  sugges- 
tions, and  not  only  assist  the  pupil  in  mastering  com- 
positions, but  increase  the  mental  and  musical  initiative, 
and  give  the  pupils  the  benefit  of  a  full,  rounded  edu- 
cation. 

The  sheets  are  admirably  arranged  and  contain,  first 
the  names  of  standard  authors,  followed  by  the  names 
cf  the  jtieces  under  consideration,  with  descriutive  mat- 
ter and  hints  as  to  the  best  methods  of  tearling  these 
pieces.  The  firm  invites  and  receives  inquiries  which 
are  answered  by  the  best  talent,  and  in  such  a  manner 
that  the  answers  are  of  inestimable  benefit  to  the 
inquirers. 

A  line  this  firm  has  been  pushing  with  success,  and 
one  which  is  a  vast  help  to  teachers,  pupils  and  all 
those  who  handle  music  is  the  Shelp  hinge-tare.  This 
tape  is  unlike  others  in  the  market,  in  that  its  hinge 
is  a  part  of  the  weave,  hence  is  more  durable,  more 
convenient  and  better  in  every  way.  The  practical 
merits  of  the  tape  are:  strength,  durability,  entire 
flexibility   and   minimum   bulk. 

Henry  Grobe.  of  San  Francisco,  formerly  with  Ben.i. 
Curtaz  &  Son.  carries  a  full  line  of  the  Clayton  F.  Sum- 
my Company's  publications.  Mr.  Grobe  is  widely  known 
en  the  coast,  and  in  his  house  may  be  found  the  best 
there  is  in  the  Clayton  F.  Summy  Company  catalogues. 
His  place  of  business  is  in  the  store  of  the  Wiley  B. 
Allen  Company,  135-153  Kearny  street,  where  he  handles 
a  line  of  publications  of  the  better  class  for  exclusive 
trade. 


Herbert  Riley 


Cellist 


•iUl.lio:    SlOa    K er    A    C  bn«e    BIiIk,,    'lei.    l\.-ii 

Ilerk.  Studio:  (Thtir.rtnM.1  2a)0  Biineroft  W»; 
Herk.  <1T».  ConeertH  au<I  RecUalB.  Adllre»»  • 
iniinlCRtionx    <<•    nohcminn    Club,    San    Frnncl»co. 
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PACIFIC  COAST   MUSICAL  REVIEW 


"Chromatic  Monoclef"  Simplified  Music  Notation 


(Tlie  following  are  extracts  from  the 
lecture  delivered  by  the  inventor  of 
the  system,  David  Swing  Felter.  at  the 
Fifth  Annual  Convention  of  the  Cali- 
fornia Music  Teachers'  Association  in 
the  Hotel  Oakland.  Oakland,  Califor- 
nia, July  14,  1915,  and  before  Mrs 
Fletcher-Copp's  class  of  teachers  at  the 
Hotel    Claremont,    recently. 

Mr.  Felter's  system  has  won  high 
praise  from  many  prominent  compo- 
sers and  teachers,  and  he  is  making 
plans  for  its  introduction  in  publica- 
tions in  the  near  future.) 

ImT^^T''""^  ^'*!?"  '"'"  'h"  P'-es<^°t  musical  no- 
liih,     's   U"necessarily   complex   and    confusing   to    the 

.iK-tory.  and  the  distinctions  between  shar'p'Tts" 
double-sharps  and  double-flats  cannot  be  made  on  for^' 
pered-Bcale   instruments,  yet   greatly  handTcap   the   per' 

ornier  Much  valuable  time  is  lost  and  energy  was'^^ed 
IZf^'^l  '^''"''  •"""^  ™n,pIications-energy  wh  ch 
Hed'nora.ion."'"  '"  '''  "^"^^  ^'''^'''^S^  with  If  sim'il' 
=  nH''^-f,'""  "'""''*'•  •'^"■'"'"^  Reisenauer,  pupil  of  Liszt 
fpl^yln^'^lS.'°.S^r^^y--^;i--3^ 
seal  symbols  and  the  keyboard  are  very  complex  For 
the  child  It  IS  as  difficult  as  are  Calculus  and  AJgebra 

or  his  older  brother.     But  we  will  have  to  receive  our 

LTtfer'one"  "°"'"°°  ""'"  ""'  ^'^  provided  with   a 

This  attitude  is  also  shown   in  a  recent  letter  fron, 

•I  have  read  with  great  care  your  circular  in  refer 

fation  "  Ther?™""."'  ^'"""'''  ^''''"^  °'  Music  No 
tation.  There  can  be  no  question  but  that  our  present 
system  of  different  clefs,  signatures  and  accidentals^s 
awkward  in  Hie  extreme.     There  '  ■•"  >aentais  is 

part  of  the  student 


but  the  cause  of  the  trouble  lies  deeper— in  the  staff 
Itself.  What  the  musical  world  most  needs  is  a  new 
staff,  a  chromatic  staff  of  one  permanent  clef — the  com- 
plete octave. 

Most  musical  instruments  are  limited  by  their  keys 
to  the  tempered  scale,  in  which  the  distinction  between 
flats  and  sharps  cannot  be  made.  Also,  singers  and 
players  of  stringed  instruments  who  might  otherwise 
use  the  true  scale,  are  usually  prevented  from  doing  so 
by  the  accompaniment  of  tempered-scale  instruments 
For  the  sight-reader,  especially  the  accompanist  and 
ensemble  performer,  speed  and  accuracy  are  indispen- 
sable. 

The  "Chromatic  Monoclef"  has  been  acknowledged 
by  leading  composers,  performers  -and  teachers  to  be 
immeasurably  superior  to  the  present  system,  for  all 
branches  of  the  art.  But.  in  order  to  pass  an  unpre.iu- 
diced  judgment  on  its  merits,  we  must  for  the  moment 
forget  the  old.  made  familiar  to  us  by  years  of  study 
and  use,  and  approach  the  new  in  sympathv  with  the 
beginner.  Yet,  in  a  sense,  it  is  not  new  to'  the  musi- 
cian, for  we  have  taken  our  staff  from  the  keyboard  of 
the  standard  musical  instruments — the  piano  and  organ. 
As  seen  in  the  illustration,  all  lines  of  the  staff  are 


h  time  wasted 

,„.,   ,„  ,        learning  to  read  properly 

and   to  correctly   apply   the   various   indications   in   our 
■"   "•  -nusical  notation.     An  improve- 


iiplicated  system  of 
ment  will  certainly  be  a  boon. 


F<*      CI'     F"     /^ 


.£.^.. 


is  undoubtedly  the  easier. 


"Yours 
von'Juf  ■■Chromatic  Monoclef"  System,  and  Trus?that 
,n,  i^    E  f-  "    •*  '"  ™°<I"er  the  difBculties  of  introduc- 
lug  It.    DCiieve  me. 

"Yours  very  truly, 

Alfh„„„l,      ■    1  .         ..  '■ERNEST   R.   KROEGiSR." 

stacle^n^H,  ^,  ''■'''^''"'%"  "°'  ^^'"^^^  """  ^--eatest  ob- 
stacle in  the  trammg  of  an  artist,  it  has  discouraged 
many  beginners  and  prevented  many  music-lovfrs 
whose  time  is  very  valuable,  from  ever  taking  up  the 
study-once  they  have  looked  at  the  notation. 

the  old  notation  has  lowered  the  percentage  of  effl 
ciency  of  all  musicians  from  what  it  would  be  with  a 

f,™,P,  "  "°'^V°:V  """"  "  "■''  '■='"'''  ">«  ^'''"dard  oJ  the 
oeginner  and  the  average  artist  we  have  raised  it 
throughout  the  musical  world  i<»iseu    n 

^vZll\T''^r^  "^™  ■'^""^  '"  f"  ""^  'o  <"^"  '"«  P>^esent 
system  absurd-and  with  good  reason.  For  the  present 
diatonic  staff  is  a  relic  of  the  mediaeval  ages  beiSg  first 
used  SOO  years  ago,  and  there  has  been  no  rad"caf  o 
fundamental  change  for  centuries. 

Yet  a  great  change  is  needed  from  this  twelfth  cen- 
tury archaic  staff  for  the  greater  demands  of  the  twen- 
t  eth  century  chromatic  developments  in  compositions 
We  see  this  need  on  every  hand. 

First,  the  great  and  increasing  number  of  music- 
lovers,  who.  instead  of  taking  lessons  from  music  teach- 
hrL^H  S"ir"^  "■**  '°^  °f  personal  mastery  of  some 
branch  of  the  art,  are  forced  to  have  recourse  to  me- 
bpfnfni  ••  ^^'f-I.'"'>''"S  instruments.  These  are  good  and 
helpful  m  their  way,  but  they  never  educate  the  musi- 
cal preceptions  and  inspire  creative  work  in  the  same 
way  that  personal  study  does.  With  a  simplified  nota- 
tion, many  thousands,  who  are  much  engaged  in  busi- 
ness or  other  duties,  would  be  attracted  to  such  study 
under  the  guidance  of  te-whers.  But  if  such  a  system 
IS  not  provided  for  them,  the  tendency  in  future  will  be 
still  farther  away  from  study  in  the  direction  of  self- 
playing  instruments.  Such  is  the  handwriting  on  the 
wall — the  old  notation  is  "found  wanting  " 

Chromatic  music  of  the  twentieth  century  in  the  dia- 
tonic staff  of  the  twelfth  century  reminds  us  of  new 
wine  bursting  old  wine-skins,  or  of  a  new  patch  on  an 
Old  garment.  If  the  originators  of  the  present  staff 
have  long  ago  made  an  unfortunate  choice,  must  the 
more  enlightened  children  of  this  and  future  genera- 
tions be  forced  to  follow  for  all  time  in  the  rut  of  this 
original  error- bound  by  shackles  of  ancient  ignorance' 
Or  are  wp  not  able  lu  choose  for  them  the  simpler  and 
superior  method  and  lift  them  up  into  its  fuller  free- 
dom? The  human  race  must  some  time  again  burst 
these  outgrown  liniitalions— shells  of  the  past— as  it 
has  done  many  times  before,  and  stand  free  in  the 
dawn  of  a  new  day— a  new  epoch  in  musical  history 
It  is  only  a  question  of  time.  Some  other  time?— some 
other  place? — or  here  and  now? 

"'"  '"'  '  '""grown  and  laid  aside  the  twenty-five  line 

sed;   later  the  eleven-line  staff  was  cast  off. 

of  the  ten  clefs  in  use  at  the  time 

IV  use  only  four  tor  orchestration. 

just  three  too  many.     The  ten- 


black  keys,  and  all  spaces  are  white  keys.  The  space 
of  double  width  between  the  groups  of  lines  indicates 
two  adjacent  white  keys,  the  note  for  each  being  written 
on  Its  own  half  of  the  space.  Hence,  the  chrZlati? 
scale  of  twelve  semi-steps  can  be  represented  on  a  flve- 
HZZ  S  f  *'"'°"'  ""=  "^^  °f  signatures  or  acci- 
dentals. Performers  on  any  tempered-scale  instrument 
may  p  ay  in  all  keys  with  equal  ease,  not  needing  to 
know  the  signature  or  decipher  accidentals  once  the 
five  grouped  lines  are  learned  in  relation  to  their  in- 
strument. All  keys  are  alike  and  accidentals  unneces- 
sary in  tempered-scale  music. 

But  for  students  of  harmony  and  users  of  the  "true 
scale  of  just  Intonation,  a  very  simple  method  is  used 
'"    distinguish    signatures    and     enharmon 


Sharps   and   flats   are   shown   by   a   short   line   slanting 
downward  before  each  note  affected  to  its  original  posi- 


sarily  longer,  in  order 
emi-steps  removed,  as 


staff 

We  have  droiiped 
of  Palestrina.  and  : 
But  even  these  fou 


dency  of  the  past  certainly  points  in  the  future  to  the 
use  of  but  one  clef,  and  permanent  note-positions  on  the 
staff.  Many  methods  are  used  today  to  simplify  music 
study  tor  children  and  to  make  it  attractive  or  intelli- 
gible to  them.    These  are  good  and  serve  their  purpose. 


flats  consist  of  d       

to  connect  with  a  position  two 
shown  in  the  illustration. 

Thus  it  is  clearly  shown  that  the  "Chromatic  Mono- 
clef retains  all  the  virtues  of  the  old  system,  while 
removing  its  absurdities.  What  could  be  more  practi- 
cal than  this  method  of  combining  simplicity  with  the 
deeper  science  of  composition  in  a  way  that  the  student 
may  be  free  to  take  whichever  phase  he  personally 
needs  at  the  time  and  leave  the  other  to  await  his  con- 
venience? 

We  have  also  greatly  improved  on  the  shortcomings 
of  the  old  system  of  clef  signs  which  indicate  registers 
only  within  certain  limits.  We  have  numbered  all  the 
octaves  of  the  piano  keyboard  from  1  up  to  7.  beginning 
at  the  lowest  C.  These  octave  numerals  now  replace 
the  clef  signs  and  a  universal  standard  of  accurate 
register,  not  only  for  piano  and  organ  keyboards,  but 
for  corresponding  pitch  in  all  orchestral  instruments 
and  voices.  Besides,  it  does  not  involve  a  change  of 
note  positions  for  the  scale  on  the  staff,  as  does  an 
interchanging  of  the  old  clef  signs.  And  if.  in  the 
course  of  a  composition,  certain  passages  run  above 
or  below  the  original  staff  register,  the  numerals  of 
the  new  octaves  are  placed  before  the  passages,  instead 
of  the  usual  Sva signs,  etc.,  which  have  their  limi- 
tations. This  facility  of  indicating  exact  pitch  is  of 
great  value  in  orchestral  scores  for  instruments  of  wide 
range.  Leger  lines  are,  of  course,  also  used,  and  are 
read  quickLv— at  a  glance — in  their  groups  of  twos  and 
threes,  rather  than  by  counting  single  lines  as  in  the 
old  system.  In  the  four  orchestral  clefs  now  used, 
every  note  of  the  scale  is,  of  course,  in  a  different  posi- 
tion on  each.  And  then  we  remember  that  every  line 
or  space  in  each  staff  may  indicate  as  many  as  five 
different  tones,  depending  on  whether  it  is  altered  by 
a  sharp,  double-sharp,  flat,  double-flat  or  natural.  This 
reminds  us  that  there  are  twenty  ways  to  write  each 
note  in  the  four  orchestral  clefs  and  ten  in  the  two 
clefs  most  used,  as  against  one  permanent  position  on 
the  one  staff  of  the  "Chromatic  Monoclef."  This  proves 
mathematically  that  the  new  system  removes  exactly 
nineteen-twentreths  of  the  possible  complications  of  the 
old  four  clefs,  and  nine-tenths  from  the  two.  For  these 
complications  the  sight-reader  must  be  ready  at  any 
moment. 

It  is  a  fact  known  by  occulists  that  music-reading  re- 
quires unusual  strain  on  the  eyes  and  nervous  system, 


because  of  the  many  symbols  which  must  be  read  , 
rapidly  at  a  fixed  rate  of  speed.  In  these  days  of  a. 
yanced  hygienic  methods  in  education,  parents  an 
teachers  owe  it  to  the  children  to  provide  them  wit 
that  system  which  does  not  waste  their  energies 
eye-strain  and  nerve-tension,  but  conserves  them  fc 
better  use.     Emerson   has   said:      "The  only  prudent 

n„i'.  „",  'r":!^',''"'""'  ^""^  ""^  °°'y  e^'".  dissipation.' 
Does  not  the  "Chromatic  Monoclef."  by  removing  th 
contradicting  complications,  enable  the  performir  t 
concentrate  more  fully  upon  technic  and  expressloi 
phrasing  and  interpretation-the  soul  ot  composition-^' 
the  inspiration  of  the  composer,  rather  than  be  bui 
dened  by  an  awkward  and  cumbersome  notation'  i 
certainly  does. 

It  also  presents  peculiar  advantages  for  the  sinite 
and  transposer.  by  enabling  them  both  to  see  on  th 
staff  the  exact  tone-interval  between  any  two  notes  b 
the  chromatic  degrees  of  lines  and  spaces.  Thus  'th 
singer  measured  accurate  intervals  with  the  eye  whic 
are  not  shown  by  exact  distance  apart  on  the  old  staO 
being  altered  by  signatures  and  accidentals.  Likewie. 
the  transposer  may  see  on  the  staff  the  exact  positio 
each  note  should  occupy,  if  the  composition  is  to  6 
lowered  or  raised  by  so  many  semi-steps.  Accidental 
do  not  need  to  be  noticed  while  transposing  in  the  nei 
system,  though  they  must  be  in  the  old— each  one  se[ 
arately.  This  feature  renders  transposition  at  sigh 
far  simpler,  and  especially  adapted  to  orchestral  wort 
as  It  would  render  rewriting  the  transposition  less  net 
essary  for  certain  instruments  of  variously  pitched  key. 
Us  advantages  for  universal  use  are  many,  quite  apar 
from  any  correspondence  to  the  piano  keyboard. 

A  world-famous  bandmaster  and  composer  has  en 
pressed  great  interest  in  this  system  as  being  a  ver 
important  simplification  and  ot  much  value  saying 
"The  seventeenth  century  staff  of  six  lines  was  supei 
ceded  by  our  present  five-line  staff,  and  any  change  i 
possible  if  it  appeals  to  thoughtful  teachers  of  music 
Other  composers,  organists  and  pianists  have  given  un 
qualified  endorsement  of  its  advantages  over  the  ol. 
system. 

"Grove's  Dictionary  of  Music"  says  this  of  the  tern 
pered  scale:  "It  has  been  one  ot  the  happiest  and  mos 
ingenious  simplifications  ever  known  in  the  history  o 
music,  and  has  had  the  effect  of  advancing  the  art  t 
an  incalculable  extent."  The  idea  embodied  in  th. 
"well-tempered  clavichord"  of  J.  S.  Bach  is  carried  ou 
to  its  logical  conclusion  in  the  staff  of  the  "well-tern 
pered  clef '—the  "Chromatic  Monoclef"— its  proper  com 


Yet  there  is  this  difference:  That  while  the  "well 
tempered  clavichord  sacrificed  some  of  the  finer  distinc 
tions  of  the  system  which  preceded  it.  for  the  advan 
tage  of  more  practical  simplicity,  the  well-tempered-cle 
gains  this  great  advantage  with  such  sacrifice  of  Ihi 
"true  scale. *' 

Had  this  "well-tempered  clef"  also  been  introduce! 
at  the  time  Bach  used  the  tempered  scale  to  such  grea 
advantage  in  the  tuning  ot  instruments,  can  we  no 
reasonably  imagine  that  the  art  of  music  would  havi 
advanced  much  further  in  the  succeeding  centuries  thai 
it  has  done?  Many  musicians  have  expressed  regrc 
that  this  was  not  done  then.  Is  it  too  late  to  mend 
Decidedly  not. 

Some  have  mistakenly  likened  the  introduction  o 
this  system  to  things  that  it  is  unlike,  and  have  usei 
untrue  analogies,  which  it  is  well  to  correct.  First,  i 
is  radically  different  from  phonetic  spelling,  and  the 
simpliflcation  is  far  greater.  Next,  it  is  quite  differen 
from  adopting  a  universal  language.  A  language  losei 
its  idioms  and  literary  value  in  translation.  Musii 
transcribed  into  the  "Chromatic  Monoclef"  sounds  thi 
same,  and  many  music-lovers  who  know  nothing  of  thi 
old  notation  are  free  to  take  up  the  new,  having  nothinf 
to  forget.  The  latter  difference  also  exists  in  relatior 
to  the  introduction  of  the  decimal  system  of  weighti 
and  measures.  This  simplified  staff  is  also  quite  unliki 
the  Yanko  Keyboard,  which  had  faults  among  its  vir 
tues.  and  would  have  required  the  rebuilding  of  instru 
ments — a  far  more  difficult  task  than  reprinting  nnisic 
which  can  be  played  on  any  instrument.  The  "tonic 
sol-fa"  system  ot  singing  helped  the  sight-reader  ir 
vocal  music  only — the  chromatic  staff  recommends  itseli 
tor  universal  use  tor  all  instruments  and  voices.  Ii 
reminds  one  of  shorthand,  which  has  been  such  a  boor 
to  the  world  of  commerce  and  literature." 

It  also  resembles  in  character  the  introduction  of  th( 
Arabic  system  ot  mathematical  notation  in  the  Romar 
Empire,  which,  in  time,  displaced  the  complicated  and 
clumsy  Roman  system  all  over  the  civilized  world 
Who  regrets  that  the  change  has  been  made?  Whert 
would  the  science  of  mathematics  and  commerce  be 
today,  if  those  ancient  Romans  had  clung  tenaciously 
to  their  awkward  and  cumbersome  notation,  after  see 
ing  the  immeasurable  advantages  in  simplification  pre 
sen  ted  by  the  Arabic  numerals?  Even  the  Chinese — 
worshipers  of  ancestors  and  ancient  customs — are  today 
introducing  the  .\rabic  system.  No  doubt  it  causes 
them  some  temporary  trouble  of  rewriting  and  reprint 
ing  their  text-books,  but  the  gain  will  in  time  amply 
repay  them, 

Tlie  Panama  and  Suez  canals  save  an  enormous 
amount  of  time  and  expense  to  marine  commerce,  by 
simple  short-cuts.  The  "Chromatic  Monoclef"  likewise 
would  save  a  whole  continent  of  time  and  trouble  by 
its  short-cut  to  the  keyboard.  It  is  the  "Keyboard 
Canal"  of  the  musical  world. 

We  often  express  our  gratitude  in  monuments  and 
memorials  to  the  pioneers  ot  the  past  for  the  heroic 
work  thev  have  done,  in  making  shorter  and  easier 
paths  through  Life's  Jungle,  for  future  feet  to  tread. 
We  should  pay  this  debt  of  gratitude  tor  our  heritage 
from  them  by  similar  services  to  posterity. 

For  such  a  simplification,  future  generations  would 
have  cause  to  be  deeply  grateful  to  us.  Otherwise  we 
shift  to  them  a  task  which  has  already  been  too  long 
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postponed.  We  must  consider  these  advances  in  their 
larger  outlines  and  effects  far  into  future  centuries, 
beyond  the  temporal  and  personal  equations.  It  would 
hot  be  expected  that  musicians  familiar,  after  years  of 
laborious  study  with  the  old  systems,  should  learn  a 
new  one  for  their  own  use.  Yet  it  is  easily  taught  to 
beginners  by  those  who  are  familiar  with  the  keyboard. 
^nd  pianists  and  organists  who  have  used  the  old  sys- 
tem for  half  a  century  have  been  greatly  surprised  at 
[he  ease  with  which  they  could  play  the  new.  after  very 
little  practice,  and  become  enthusiastic. 
I  Children  eight  years  of  age  have  read  simple  melodies 
bt  sight  from  the  staff,  at  the  first  lesson,  and  haye 
urged  that  the  system  be  introduced  in  public  schools 
as  soon    as    possible.      Teichers    may    prove    for    them- 


selv 


the 


ith 


vhich 


ildr 


ad    the 


sele 


tions  on  the  printed  circular,  which  explains  the  sys- 
tem in  detail,  and  which  has  been  copyrighted  and  ap- 
iPlication  for  patent  filed. 

American  youths  have  too  much  spirit  of  freedom  in- 
born to  endure  slavery  when  liberty  is  in  sight,  and 
jsome  day  there  may  be  a  united  protest  from  parents 
'and  pupils  against  the  outgrown  staff.  Music  is  a  com- 
paratively young  art.  so  has  grown  rapidly,  and  should 
now  lay  aside  the  clumsy,  childish  clothes  for  freer  gar- 
ments. Habits  are  hard  to  break,  no  doubt,  but  bad 
ones  should  be  broken,  even  though  international  ones 
of  long  standing  and  deeply  rooted. 

I  Why  should  Americans  look  to  any  European  nations 
Ifor  initiative  in  reforms  or  advances  in  civilization?  It 
will  be  a  long  time  before  Europe  will  again  take  the 
lead  in  music  that  she  has  in  the  past.  That  has  been 
passed  over  to  America,  in  music  as  in  other  activities. 
America  is  a  good  country  for  pioneer  work — California 
is  a  pioneer  and  progressive  state.  May  not  publication 
be  commenced  here,  on  a  large  scale,  commensurate 
I  with  some  of  California's  other  industries?  With  a  suf- 
ficient quantity  of  publications,  many  schools  could 
teach  the  system  personally  and  by  correspondence, 
land  the  number  of  pupils  would  probably  increase  very 
rapidly  after  publication  had  been  fairly  begun.  There 
are.  of  course,  always  more  or  less  obstacles  in  the 
path  of  every  reform — no  matter  how  worthy,  but  the 
{cause  justifies  the  effort  to  overcome  them. 

Should  teachers  wait  for  publishers  to  introduce  the 
system,  or  vice-versa?  Probably  composers  should  lead 
I  the  way  for  both,  as  Bach  found  this  method  necessary 
I  to  introduce  the  tempered  scale  with  the  "well-tempered 
I  clavichord."  And  new  plates  are  constantly  being  made 
I  for  new  compositions  anyway,  besides  new  ones  for 
'  reprinting  old  editions. 

'  There  is  no  such  thing  as  failure  in  working  for  a 
simplified  notation;  for  all  our  efforts  and  publicity 
I  must  hasten  the  inevitable  day  of  adopting  a  simpler 
'  system — if  not  the  "Chromatic  Monoclef,"  then  a  better 
'  one — if  such  can  be  found.  Living  things  must  change; 
I  stagnation  is  dissolution. 

I       Necessity,  as  usual,  was  the  mother  of  this  invention. 

I  It  is  an   impulse  from  the   Oversoul's   Universal    Urge— 

"Onward,"  and  it  has  a  deeper  educational  significance 

than  mere  music  notation.     It  symbolizes  a  choice  be- 

'  tween  progressiveness  and  a  subjection  to  the  mentality 

'  and   superstitions  of  past  ages   of  ignorance.      Who   is 

'  the  final   arbiter  in   matters  of  this   kind? — composers. 

'  publishers,  teachers,  or  the  public  sentiment  of  pupils 

and  parents.    We  appeal  to  progressive  composers,  pub- 

I  lishers  and  teachers  to  lay  aside  all  personal  prejudices. 

I  and  to  study   carefully  and  seriously  the  many  advan- 

I   tages  of  this  simplified  chromatic  staff,  that  they  may 

co-operate  in  some  plan  of  introducing  it  in  public  and 

j   private  schools,  for  the  benefit  of  children  of  this  and 

future  generations. 
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Restoration  and  Revival  of  the  Old  Italian  School 


A  Paper  Read  by  Carolus  Lundine  of  Berkeley 


There  is  something  wrong  witli  most  of  the  present 
methods  of  teaching  singing.  We  have  only  to  sur- 
vey the  profession  to  see  that  this  is  true.  We  have 
only  to  observe  the  various  "methods,"  so  called; 
all  supposedly  correct  and  infallible,  and  yet  many 
hopelessly  different  to  all  supposedly  based  on  the 
Old  Italian  School,"  or  some  equally  vaunted  method, 
and  yet  many  containing  freakish  devices  and  exercises 
based  upon  no  method  except  the  individual  caprice  of 
some  teacher.  We  have  only  to  see  the  perplexity  of 
the  public,  blindly  following  these  teachers  of  supposed- 
ly perfect  methods,  to  see  that  if  the  instructing  of 
singers  is  to  be  effective  and  rational,  a  great  problem 
must  be  solved. 

My  main  purpose  in  this  paper  is  to  show  that  there 
is  a  need  today  of  a  standardized  system  of  voice  in- 
struction. For  this  discussion  prepared  by  me,  no  par- 
ticular merit  is  claimed,  beyond  the  fact  that  the  con- 
ditions here  described  are  the  result  of  long  experience 
and  search  for  truth,  and  the  doctrine  herein  contained 
is,  I  believe,  based  upon  logic  and  my  honest  convic- 
tions. 

It  is  beyond  my  hope  that  the  question  which  is  here 
discussed  can  immediately  be  settled.  I  do  not  even 
propose  a  complete  solution.  I  merely  want  to  make  a 
plea  for  an  organized  and  concrete  effort  to  improve, 
if  possible,  and  standardize  the  present  methods  of 
singing  instruction,  and  particularly  in  regard  to  tone 
or  voice  building.  Yes — to  adopt  a  method  mostly  men- 
tal, less  mechanical:  more  psychological,  less  physical; 
though  scientific,  less  stereotyped;  in  a  word,  a  mode 
based  less  upon  petty  devices  and  individual  theories, 
and  more  based  upon  the  broad  principle  of  the  real 
"Old  Italian  School,"  and  if  by  showing  you  what  I 
mean  by  the  "Old  Italian  School,"  I  can  provoke  dis- 
cussion and  stimulate  thought  on  this  subject,  I  shall' 
be  amply  repaid  for  my  effort. 

Friends,  your  experience  with  so-called  "methods"  has 
probably  been  much  the  same  as  mine.  From  my  early 
student  days,  away  back  in  the  early  eighties,  I  was 
ever  confronted  with  nothing  but  methods,  methods 
new  and  old.  simple  and  complex. 

Most  of  my  book  knowledge  dwelt  upon  scientific  as- 
pects of  the  voice,  including  the  study  of  anatomy. 
Added  to  this— there  was,  of  course.  Empirical  study— 
a  knowledge  gained  by  vocal  observation,  and  years  of 
teaching.  Most  of  you  who  have  made  it  a  life  study, 
must  agree  with  me  that  here  we  have  the  average 
equipment  of  a  first-class  true  teacher:  and  as  a  result 
of  this  he  is  supposed  to  have  acquired  a  correct  method 
of  singing. 

I  feel  sure  that  all  of  you,  like  myself,  have  read  an 
endless  amount  of  old  and  new  treatises  on  the  Voice, 
telling  you  how  to  sing  correctly.  Judging  from  the 
endless  amount  of  different  opinions  by  different  writ- 
ers, the  casual  observer  would  at  once  be  led  to  believe 
that  a  permanent  and  complete  science  of  the  voice 
has  been  found.    Yet  such  is  tar,  far  from  the  truth. 

The  average  student,  and,  tor  that  matter,  many  a 
teacher,  presumes  that  our  modem  methods  of  instruc- 
tion in  singing  are  a  set  of  infallible  rules  for  the  man- 
agement of  the  voice.  Y'et  this  is  a  magnified  illusion. 
My  many  years  of  research  and  practical  knowledge 
with  most  methods  in  the  modern  art  of  tone-production 
justifv  me  in  asserting  that  we  have  not,  at  the  present 
day,  an  absolute  and  infallible  method  for  the  training 
of  the  voice. 

Earnest  thinking  men  and  women,  throughout  all  mu- 
sical centers  of  the  world,  have  grave  doubts  in  the 
sufliciency  of  our  present  mode  of  voice  culture.  We 
are  positivelv  not  entitled  to  the  exalted  position  of 
dealing  in  an  "exact  science."  No,  much  remains  to  be 
done  before  this  so-called  science  can  assume  the  dig- 
nity and  name  of  such  a  standard  as,  for  instance,  "cor- 
rect mental  science  of  the  voice."  I  doubt  if  we  ever 
get  to  it.  >.  ,  , 

As  to  the  word  "science."  it  presupposes  the  careful 
observation  and  study  of  all  facts  and  phenomena,  seen, 
and  unseen,  bearing  in  any  way  on  the  subject  investi- 

Friends,  we  must  reconstruct  our  so-called  science  to 
"Art  and  Mental  Science,"  and  this  can  be  done  only 
by  following  the  general  plans  of  all  scientific  investi- 
gation of  our  anatomy,  then  adding  all  the  observations 
that  have  a  bearing  on  the  voice.  For  instance,  con- 
sider first  the  empirical  understanding  of  the  voice, 
which  implies  knowledge  by  muscular  sense  and  keen 
observation.  Jluscular  sense  informs  the  singer  and 
teacher  alike,  more  or  less  definitely,  of  the  existing 
state  of  contraction  or  relation  of  the  various  parts  of 
the  vocal  mechanism.  Far  better  if  the  muscular  opera- 
tions of  singing  are  subjected  to  the  general  laws  of 
psychological  control,  then  the  guidance  of  the  vocal 
organs  is  furnished  by  a  new  sense,  which  observes  the 
net  results  of  the  movements  involved. 

But  we  do  not  rely  on  these  considerations;  we  rely 
upon  the  perceptions  themselves.  As  in  the  sense  of 
hearing  "wherebv  mind  directs  matter,"  there  lies  the 
basis  of  good  tone-production.  This,  my  friends,  is  the 
Alpha  and  Omega  of  singing.  As  in  the  art  of  drawing, 
the  hand  is  guided  by  the  eye.  so.  in  singing,  the  voice 
is  guided  bv  the  ear  to  the  mind.  There  is  not  and 
cannot  be  any  other  mode,  or  means,  of  guiding  the 
singer's  voice.  All  other  methods,  inventions,  ideas, 
and"  thoughts,  are  absolute  humbugs,  presented  by  para- 
sites infesting  our  profession. 

Would  anv  of  vou  dare  to  tell  me  that  a  singer  con- 
sciously   directs    the    vocal    organs   to    assume    certain 


positions  and  conditions?  No,  never.  Or  can  he  in- 
struct the  various  muscles  to  contract  in  certain  ways, 
except  by  thought,  which  governs  the  subconscious? 
Xo.  Then  why  worry  the  student  about  muscular  or 
even  the  psychological  processes? 

From  my  point  of  view.  I  would  unhesitatingly  say: 
The  pupil  has  no  business  to  know,  and,  in  fact,  can 
not  know  what  particular  muscular  contractions  are 
needed  to  produce  any  desired  tone  quality,  color,  tim- 
bre, or  even  resonance.  All  the  methods  based  on  the 
mechanical  mode  of  vocal  instruction  are  unsound,  in- 
effectual and  barbarous.  The  voice  does  not  require 
any  kind  of  mechanical  adjustment  or  management  to 
produce  a  faultless  tone  quality  or  timbre. 

The  true  basis,  we  see  then,  must  be  mental,  rather 
than  mechanical. 

Would  anyone  ever  question  the  voice's  ability  to 
sing  by  imitation  a  note  on  any  particular  pitch?  Un- 
less, indeed,  the  singer  were  deaf  or  devoid  of  musical 
apprehension. 

Or  let  me  put  forth  another  question.  Should  tone 
quality  demand  any  more  adjustment  from  the  vocal 
organs  than  what  is  required  by  the  attempt  to  attain 
a  desired  correct  pitch?    Jlost  assuredly  not. 

The  voice  needs  no  other  guidance  than  the  correct 
mental  hearing  of  the  teacher  or  pupil. 

But  here  we  encounter  one  other  stumbling  blockl 
Grant  that  correct  tone  can  be  taught  by  correct  listen- 
ing. .\re  we  all  competent  listeners?  .\re  we  all  dem- 
onstrators with  a  voice  and  mentality  fully  equipped 
to  impart  a  tone  to  the  pupil?     Can  we  all  be  gifted 

Now,  viewed  in  this  light,  the  worth  of  a  scientific 
study  for  the  voice  seems  to  be  very  incomplete  or 
commonplace. 

Now  what  I  have  been  saying  about  scientific  meth- 
ods applies  mainly  and  solely  to  the  needs  of  the  pupil 
from  a  strictly  teachers  point  of  view.  We,  as  teach- 
ers, find  it  is  nearly  always  necessary  for  us,  in  the 
first  place,  to  apply  rules  of  scientific  investigation. 

However,  scientific  study  or  the  knowledge  of  such 
investigation  is  absolutely  detrimental  to  students  at 
the  beginning  of  voice  study,  because  the  very  attempt 
to  manage  the  voice,  by  paying  attention  to  the  ana- 
tomical o^r  mechanical  operations,  causes  an  involuntary 
contraction  of  the  throat,  and  all  the  other  muscles  al- 
luded to.  ,    . 

This  in  turn  interferes  with  the  natural,  normal,  in- 
stinctive vocal  action.  Yes,  the  very  attempt  to  harness 
nature — or  to  manage  the  voice  by  constantly  thinking 
of  the  vocal  organs,  brings  absolutely  the  contrary  re- 
sult—it defeats  its  own  purpose,  to  bodily  relax.  Teach- 
ers please  first  guide  the  pupil  by  your  empirical  knowl- 
edge even  it  it  be  limited,  and  do  not  harness  nature 
to  any  vain,  false  doctrine  tor  the  sake  of  being  extra- 
ordinary. 

The  predominating  evil  of  throat  stiffness  among  pres- 
ent dav  singers  and  speakers,  is  due  primarily  to  the 
idea  of  mechanical  vocal  management  as  the  base  of 
instruction  in  singing. 

To  tell  the  pupil  to  hold  the  throat  free  and  relaxed, 
very  seldom  effects  a  cure:  it  only  alludes  to  a  pri- 
mary cause  of  tension,  and  the  student  will  invanahly 
mentalize  on  throat— in  place  of  tone.  A  study  should 
be  made  of  the  different  traits  or  characteristics  of  each 
pupil.  This,  however,  concerns  the  teacher  only,  and 
will  aid  in  determining  each  individual's  tendency  to 
throat  stiffness,  bashfulness,  lack  of  keen  hearing,  un- 
certainty of  pitch,  phlegmatic,  or  nervous  temperament, 
and  the  everiasting  thinking  about  a  correct  breath  con- 
trol which  are  among  the  main  factors  to  be  carefully 
observed  and  analyzed  by  all  true  instructors.  A  teach- 
er's only  gain  and  conscious  application  of  this  so-called 
scientift'c  knowledge  and  investigation— is  the  attempt 
to  explain  to  the  pupil  the  wrong  muscle  action  em- 
bodying the  facts  learned  by  this  study. 

But  the  mistake  lies  right  here.  Many  teachers  en- 
deavor to  enlarge  and  dwell  upon  the  terms  of  a  me- 
chanical action,  and  muscular  operation:  in  place  of 
only  once  explaining  to  those  intelligent  enough  to 
grasp  nature's  phenomenon,  and  then  forget  it. 

Furthermore,  the  mechanical  doctrine  is  used  in  the 
attempt  to  explain  the  empirical  knowledge.  This  is 
again  citing  the  anatomical,  which  is  detrimental.  This 
fact  I  want  to  emphasize  with  all  my  power  of  Persua- 
sion' The  less  you  talk  or  dwell  upon  the  so-called 
mechanical,  scientific,  or  muscular  side  of  voice  culture 
(after  once  explained),  the  better  and  surer  progress 
your  pupils  will  make. 

I  repeat  again  and  again,  that  the  only  value  of  scien- 
tific so-called  instruction  rests  with  the  teacher,  as  a 
base  of  supply- for  his  mental  or  rudimentary  explana- 
tion in  teaching.  Before  I  enter  further  upon  the  essen- 
tials of  my  paper,  "The  Fundamentals  of  the  Old  Italian 
School,"  let  me  sum  up  the  past  few  statements  regard- 
ing the  so-called  scientific  or  anatomical  school  of  in- 
struction. 

First:  We  learn  that  a  thorough  understanding  of 
the  muscular  process  does  not  in  any  way  contribute 
to  skillful  execution,  technic,  or  tone  quality  any  more 
than  does  the  piano  player's  anatomical  knowledge  of 
the  bone  construction  in  bis  hand. 

Secondly:  The  very  idea  of  a  local  or  mechanical 
voice  management  is  utterly  stupid  and  a  curse  upon 
the  vocal  profession.  Then  what  is  the  net  result  of 
all  problems  of  tone-production?  If  we  disregard  the 
so  called  mechanical  science,  in  fact  all  methods? 
Fundamentally  I  would  say,  in  a  nutshell;     The  voice 


is  first  and  last  guided  directly — by  the  mental  instinct 
through  our  hearing,  or  rather  by  intellectual  keer 
listening,  which  is  gained  by  constantly  upholding  thi 
picture  mentally  analized  to  be  the  proper  tonal  qualit; 
demanded. 

Positively  whatever  be  the  character  of  tone  mentall} 
demanded,  the  vocal  organs  instantly  adjust  themselye 
to  produce  such  a  tone.  The  teacher  should  so  com 
prehensively  impart,  portray,  or  design  the  tonal  an 
during  lessons,  that  the  pupil's  subconscious-mind  cat 
be  controlled  by  the  master's  demonstrations  in  eaci 
and  every  instance. 

This  is  the  sum  and  substance  of  my  talk  to  you 
First;  Acute  hearing;  secondly;  The  use  of  mind,  am 
third;  Mentality;  these  are  the  three  requirement' 
necessary   in   voice  production. 

My  encouragement — to  those  less  fortunate  in  th- 
knowledge  of  stored  up  materials  (in  the  realm  of  voict 
building),  I  would  say,  that  the  ignoring  of  the  psycho 
logical  nature  of  the  impressions  of  tone,  is  not  neces 
sarily  detrimental,  to  your  success  as  instructors. 

On  the  contrary,  the  teachers  who  have  a  full  know 
edge  of  Empirical  insight,  into  the  vocal  operations  o 
the  pupil's  voice  would  probably  not  be  advanced  by  ai 
understanding  of  the  psychological  process:  the  Italian: 
had  no  such  knowledge,  but  such  knowledge  adds,  menta 
illuminative  power  to  the  instructor. 

It  really  is  sufficient,  for  the  teacher's  purpose,  ti 
know  and  hear  that  the  pupil's  voice  is  thrust  in  th 
throat. 

A  voice  teacher  should  know  what  impels  his  hearini 
of  the  wrongly  used  voice.  It  is  the  sympathetic  sen 
sations  in  his  own  throat.  Knowing  this,  the  teache 
should  through  his  sense  of  hearing  subconsciousl: 
locate  and  point  out  the  fault  in  the  pupil's  mental  pei 
ception.  This  knowledge,  however,  is  not  gained  b 
the  study  of  songs  and  singing,  but  by  long  experienc 
and  mental  concentration  on  everything  pertaining  t 
the  voice. 

A  few  lessons  with  tonal  demonstrations  on  the  part  c 
the  instructor  will  soon  remove  the  tension  in  the  pi 
pit's  throat,  providing  the  instructor  has  reached  th 
pupil's  inner  light,  which  is  a  concentration  of  mind  an 
hearing.  There  must  be  in  this  respect  almost  tel< 
pathy  as  it   were,  between   pupil   and   master. 

But  now  let  us  turn  the  application  to  our  problei 
of  the  principle  of  "The  Old  Italian  School."  The  pei 
plexing  reason  why  the  art  of  the  early  masters  is  nc 
deeply  imbedded,  and  made  concrete  in  our  minds,  c 
today,  is  due  to  the  many  ardent  enthusiasts  or  follow 
ers  of  new  methods,  "mechanical"  and  scientific  school 
These  three  functions  have  predominated  and  bee 
uppermost  in  the  minds  of  most  writers  during  the  las 
century  or  more. 

For  an  encouragement  to  us  all,  I  can  truly  say  ths 
the  lost  art  of  the  "Old  Italian  School"  has  often  bee 
in  our  very  midst;  yes  in  our  studios.  But  the  vei 
essence— acute  hearing,  and  that  mind  directs  matte 
these  facts  coupled  with  a  better  knowledge  of  psycho 
ogy.  has  totally  been  lost  sight  of,  due  to  the  clamorin 
after  new  methods. 

Writers  on  the  voice,  and  teachers  have  endeavore 
to  harness  our  mental  instinct  to  prevailing  new  metl 
ods,  based  on  so-called  scientific  or  personal  opinion 
We  have  strived  with  force  to  materialize  the  essem 
of  voice  culture,  in  place  of  mentalize.  in  order  I 
have  something  tangible  to  work  -with.  Nay,  some  ha\ 
not  even  had  such  a  worthy  object  in  view.  Son 
merely  wanted  a  stock  in  trade  that  could  be  comme 
cialized  for  personal  gains,  and  the  phrase,  "Italia 
Method,"  covered  a  multitude  of  sins. 

My  friends,  I  implore  you  all  as  honest,  willing  ai 
competent  teachers  in  the  upbuilding  of  the  voice,  i 
adopt  a  definite  mental  plan  of  teaching;  a  plan  inclB 
ing  every  available  source  of  information  just  alluded  t 
By  doing  this  we  would  soon  standardize  our  belov( 
art:  and  we  should  become  recognized  as  men  ai 
women  engaged  in  a  profession,  worthy  of  the  digni' 
and  respect  our  superb  vocation  calls  for. 

I  assure  you  mine  has  been  and  is  a  life's  work.  Al 
I  sincerely  hope  and  trust  all  of  you  will  continue  whe 
I  among  many  others  leave  off. 

I  admit  it  will  not  be  an  easy  task,  for  all  of  us 
agree  on  every  point,  practical  and  mental,  as  well  ; 
theoretical.  But  this  confusion  of  ideas  is  really  on 
on  the  surface,  and  we  should  positively  agree  upon  c< 
tain  fundamental  facts  controlled  by  mother  nature, 
Al!  singing  masters  draw  the  materials  of  their  met 
ods  from  the  very  same  fountain:  most  all  understai 
the  need  of  an  intelligent  obsen-ance  of  principles,  n 
a  slavish  following  of  forms.  The  real  motto  then  i 
"mind  directs  matter,  hence  tonal  quality." 

My  friends:  The  early  singing  masters  of  the  0 
Italian  School  for  centuries  had  no  particular  metht 
in  fact  the  mis-leading  word,  method  as  now  used, 
of  a  very  modem  origin. 

Our  old  masters  aimed  at  direct  results,  and  th 
loved  their  art  above  avariciousness.  They  had  gr« 
patience,  and  a  concrete  conception  of  their  aim.  whi 
was  continued  slow  vocalizing,  guided  by  mentality  a 
careful  listening,  and  they  imparted  the  correct  toi 
quality  to  their  pupils,  by  direct  demonstration  dun 
each  lesson:  Here  you  have  the  hidden  secret  of  t 
old  masters. 

Very  little  definite  account  is  left  us  of  the  C 
Italian  School.     Some  things,  however,  we  know. 

From  early  literature  we  know  that  the  masters  i 
carefully  systematize  their  mode  of  mstruction,  to  1  ■ 
various  vocalizations,  most  needed  for  each  respecti' 
pupil. 

They  were  great  masters  of  the  Empirical  understai  - 
ing. 

Some  one  may  be  benefited  by  an  explanation  of  t ' 

Empirical  knowledge  of  the  voice.    It  is  an  understa  - 

ing  of  the  different  operations  of  the  vocal  mechanif  . 

obtained    by    the    attentive    listening   to    all    voices  i 

(Continued  on  Page  34,  Col.  1) 
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Concert  Direction   M.    H.    Hanson 


Eleanor  Peocock 


Lieder-Singer,     Oratorio,     etc..     unusual    international    Programs, 
Classic  and  Ultra-Modern 


Agnes  Berry 


Late  with  Chicago  Opera  Company,  became  famous  as  Suzanne  in 
Secret  of  Luzanne  on  tour.   Speciality:   Songs  in  Lighter  Vein. 


Julia  Heinrich 


Leading  Soprano  from  the  famous  Hamburg  Opera.  Engaged  for 
entire  season  by  Metropolitan  Opera  House,  but  available 
for  concerts  and  recitals.  At  the  piano  (by  arrangement) 
Max  Heinrich 


Albert  Schott 


Now  in  America.    No  need  to  extol  his  tenor  voice,  he  is  too  well 
known 


Three  Great  American  Girls 


Vera  Barston 


Most  brilliant  VIOLINIST,  played  last  season  with  Symphony 
Orchestra,  the  National  Festival  Toronto,  etc.,  with  distin- 
guished success 


Winnifred  Bambrick 


Canada  and  the   Eastern  States  idolize  this  Harpist 


Vida  Llewellyn 

The   Pianist,   appeared   with   enormous   success   with    the    Berlin 
Philharmonic  and  many  other  important  orchestras 


Season  1915-1916 

Concert  Direction 

M.  H.  Hanson 

437  5th  Ave.  New  York 

«nd  Pari.,  France,  Quade  Clichy 

We  are  offering  for  Concerts 
and  Recitals 

Johannes  Sembach 

— Leading  Heroic  Tenor.  Metro- 
politan Opera  House,  N.  Y. 

Marcella  Craft 

— Soprano 

Alice  Verlet  Belgon 

— Prima  Donna 

Julia  Heinrich 

— Soprano.    Metropolitan    Opera 
House.  N.  Y. 

Eleanor  Peocock 

— Specialty,  "Lieder-Recitals" 

Agnes  Berry 

— Songs  in  Lighter  Vein 

Gretchen  Brendel 

— Contralto 

Johannes  Sembach 

— Tenor 

Albert  Schott 

. — Famous  Heroic  Tenor 

Geo.  Sheffield 

— Lyric  Tenor 

Arthur  Alexander 

— Lyric  Tenor 

Chas.  W.  Clark 

— Baritone,  The  Master 

Theodore  Harrison 

— Baritone,   Head  of  Vocal   De- 
partment, Ann  Arbor 

Vivian  Gosnell 

— England's    Best    Known    Bass 
Baritone 

Vera  Barston 

— Brilliant  American  Violinist 

Winifred  Bambrick 

— The  Harpist 

Mrs.  H.  H.  A.  Beach 

— The    Celebrated    Pianist-Com- 
poser 


Three 

Great  American  Pianists 

Leo  Ornstein 

Vida  Llewellyn                         Claude  Gotthelf 

Famous   Ultra-Modern    Composer   and 

Most  Interesting  Pianist! 

Steinway  Piano 

Distinguished  Pupil  of                                    Favorite   Disciple  of  the  Late 
Hugo  Kaun                                                                    Rafael  Joseffi 
Specializes  on  Schumann,  Chopin                                             Chickering  Piano 
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CARLOS  TROYER,  THE  DISTINGUISHED  COMPOSER 


'Carlos  Ti'O.ver,  iiianist  and  composer,  was  born  in 
Mainz  on  the  Rhine,  ,Ianuary  12,  1837,  but  before  he 
readied  his  first  year,  his  parents  removed  to  Frank- 
fort on  the  Main,  which  latter  city  he  claims  as  his 
home,  being  raised  and  educated  in  that  city  where  he 
first  developed  his  passionate  love  for  music.  As  a 
child,  listening  with  rapture  to  the  street  musicians, 
he  took  a  special  fancy  for  the  violin.  His  mother, 
being  herself  a  fine  musician,  a  gifted  singer  and  an 
expert  on  the  guitar,  spent  many  hours  in  her  son's 
early  life,  teaching  him  to  memorize  all  the  German 
folk  songs.  But  young  Carlos  was  possessed  to  play 
the  violin,  and  never  ceased  begging  her  to  get  him  a 
fiddle.  At  seven  years  of  age  he  was  put  under  the 
instruction  of  an  eminent  violin  teacher  and  orchestral 
leader  in  Frantort,  and  in  his  eleventh  year  undertook 
a  journev  through  Germany,  Austria  and  Holland,  giv- 
ing concerts  on  the  violin  to  enthusiastic  audiences. 

Meeting  Jenny  Lind  at  one  of  her  concerts,  he  was 
asked  to  "play  one  of  his  favorite  Concertos.  The  great 
singer,  though  complimenting  him  on  his  skill  and  ex- 
pressive tone-quality  in  his  bowing,  was  more  particu- 
larly attracted  on  hearing  him  improvise  while  at  her 
hotel,  and  frankly  suggested  to  him:  "Yes,  very  fine, 
very  fine,  but  dont  forget  (holding  up  her  hands  and 
showing  her  fingers  spread  outl ;  "you  have  ten  fingers 
and  ought  not  to  stop  on  the  violin  alone.  Go  and 
study  the  piano  and  organ  and  see  what  ten  fingers 
can  "do.  and  the  harmony  they  can  produce,  which  one 
finger  only  cannot  do  on  the  violin."  This  at  first  made 
a  deep  impression  on  young  Carlos's  mind,  but  giving 
the  matter  a  more  serious  consideration,  he  succeeded 
in  getting  his  parents'  consent  to  study  the  piano. 

Untiring  iu  his  efforts  to  accomplish  as  much  on  the 
piano  as  he  did  on  the  violin,  he  was  accepted  as  a 
student  (at  twelve  vears  of  age.  entering  the  Conserva- 
tory of  Frankfort,  the  'Mozart  Stiftung,"  the  richest 
and  most  independent  musical  institution  of  its  kind  in 
Europe  and  was  specially  favored  as  a  private  pupil 
of  Dr  Alovs  Schmidt,  the  President  of  the  institution. 
He  frequenllv  met  Liszt,  who  often  heard  him  play, 
and  rehearsed  with  him  Liszt's  bravura  pieces.  He 
also  enjnved  the  instruction  of  Henselt,  his  severest 
master  and  in  composition  the  famous  Ferdinand 
Kessler  and  Wilhelm  Haufl.  In  less  than  three  years 
he  graduated  with  high  honors  and  left  Frankfort  tor 
a  course  in  Leipsig  and  Stuttgart,  »but  was  granted  a 
limited  stav  at  these  Conservatories,  being  told  that 
he  had  already  fully  gone  through  a  Conservatory 
course  and  should  now  develop  his  own  individuality 
of  style  and  expression.  He  was  offered  the  Professor- 
ship it  he  would  remain  and  conduct  a  course  of  in- 
struction to  students  in  these  Conservatories,  but  his 
foretaste  of  traveling  in  foreign  countries  stimulated 
him  to  visit  England,  and  next,  America,  where  he 
made  his  final  home.  . 

ton  arrival  in  New  York  with  letters  of  introduction 
from  his  master.  Dr.  Aloys  Schmidt,  Henselt  and  Dr. 
Franz  Liszt,  to  the  then  foremost  musical  editor.  Rich- 
ard Starr  Willis  (brother  of  N.  P.  Willis,  the  poetl.  he 
soon  had  a  score  of  the  most  select  families  for  his 
pupils  For  several  vears  he  applied  himself  arduously 
and  conscientiously  to  his  task,  but  finally  decided  upon 
another  artistic  tour,  intent  upon  visiting  various  coun- 
tries and  studying  the  beautiful  scenes  of  Nature. 

Tfe  gathered  together  a  select  company  of  Italian. 
German  and  French  operatic  singers,  and  visited  first 
of  all  the  principal  seaports  of  the  West  Indian  Islands, 
and  later  on.  sailed,  by  the  advice  of  M.  Gottschalk, 
the  poet-pianist,  to  the  South  .A.merican  States,  where 
he  met  with  his  greatest  successes  and  satisfactory 
financial  gain.  After  a  two  years'  starring  in  Vene- 
zuela. Columbia  and  Bolivia,  he  suffered  severe  re- 
verses having  lost  by  contagious  diseases  three  of  his 
principal  artists.  He  gave  up  the  operatic  manage- 
ment and  began  touring  with  Paul  Julien.  the  French 
violinist,  and  other  singers,  in  concert  performances 
along  the  .\tlantic  coast  of  South  .America. 

His  persistent  desire  to  penetrate  the  interior  coun- 
tries on  the  coast  and  to  make  a  tour  through  Brazil 
was  not  favored  by  his  artist  companions,  and,  upon 
deciding  to  gratify  this  passion,  he  found  himself  alone 
and  dependent  upon  his  own  resources.  He  soon  be- 
came greativ  infatuated  with  the  song-birds  of  the 
tropics  Listening  to  and  tracking  them  in  the  primi- 
tive forests  of  Brazil,  he  found  a  wonderful  array  of 
remarkable  singers  among  the  feathered  tribe. 

He  then  undertook  to  make  an  accurate  record  as 
nearly  and  trulv  as  possible  of  the  melodic  structure, 
trills' and  calls' of  other  animals,  like  the  singularly 
harmonic,  vet  dismal  howls  of  the  red-taced  or  howling 
monkevs.  which,  strange  to  say.  had  a  very  close  re- 
semblance to  the  rauaic  of  some  Indian  tribes  living  in 
the  adjacent  regions,  in  character  of  melodic  outline 
and  chanting  ">  The  resemblance,  in  tact,  being  so  great, 
that  it  suggested  the  query;  Did  the  monkeys  get 
their  music  from  the  Indians,  or  did  the  Indians  imi- 
tate the  monkevs?  This  the  intrepid  musician  con- 
cluded to  be  tlie  true  soluion:  The  monkeys  came 
first  before  man  made  his  advent,  and.  as  natural  imi- 
tators of  sounds,  the  Indian  man  first  mocked,  then 
adopted  the  monkeys'  music  and  chants. 

Thus  in  his  romantic  tramping,  he  frequently  tell  in 
with  different  Indian  tribes,  who.  however  opposed  to 
and  resentful  of  strangers  for  intruding  into  their  do- 
mains soon  became  reconciled  and  friendly  upon  his 
displaying  his  fiddle  instead  of  a  gun.  Invariably  each 
tribe  welcomed  and  assisted  him  to  safely  visit  other 
and  more  interior  tribes.  The  most  deeply  interesting 
friendship  he  had  the  good  fortune  to  form  was  that  of 
an  old  very  experienced  and  intelligent  Orinoco  chief, 
who  aided  him  to  get  his  own.  as  well  as  the  neighbor- 
ing tribes,  to  sing  their  songs  and  chants  and  exhibit 
their  dances  to  him.     Trover  looked  upon  these  as  a 


great  uovelty  and  treasure,  lie  now  studiously  applied 
himself,  with  the  aid  of  his  syphon  instruments  and 
sonnometer,  to  make  close  and  accurate  records  of 
these  Indian  songs,  as  before  be  had  made  the  records 
of  the  beautiful  feathered  tribe.  Wonderful  stories 
were  interpreted  to  him  of  the  great  and  fierce  Inca 
tribe,  living  on  the  high  plateaux  of  Bolivia  and  Peru, 
who  possessed  vast  resources  of  wealth,  great  fields 
of  cultivated  lands,  and  who  were  most  wonderful  mu- 
sicians and  singers.  The  desire  to  visit  them  was 
gravely  discouraged  by  this  old  chief  who  had  lived 
among  them,  yet  he  ventured  to  teach  the  white  musi- 
cian the  sign  language  and  gave  him  the  coat  of  shields 
he  must  wear  to  be  safely  received  into  their  country. 
"Xone,"  said  this  chief,  'who  bore  a  white  skin  ever 
came  back  from  these  countries  alive." 

Having  met  during  all  these  many  months  with  the 
friendly,  though  often  threatening,  receptions  among 
the  Brazilian  tribes.  Troyer  finally  determined  to  start 
on  this  venturesome  and  dangerous  task  of  visiting  the 
Incas. 

In  a  special  report  to  the  New  York  Academy  of 
Sciences,  and  in  different  newspaper  sketches,  he  has 
described  his  entrance  to  and  adventurous  experience 
among  this  greatest  of  all  Indian  tribes. 

Notwithstanding  that  Troyer  was  disguised  in  the 
garb  of  a  Northern  Inca  Chief,  he  was  attacked  a  day 
before  he  reached  the  borders  of  the  Incas'  country, 
while  traveling  through  the  almost  impenetrable  pam- 
pas. His  two  guides  deserted  him  on  the  approach  of 
the  enemy.  He  was  pronounced  a  spy  and  traitor,  hav- 
ing been  found  to  possess  a  white  skin.  The  curiosity 
caused  by  a  black  box,  containing  his  violin,  and  an 
air-gun  which  shoots  without  powder,  moved  his  cap- 
tors^ to  restore  him  to  consciousness  after  being  merci- 
lessly maltreated,  thus  saving  him  from  immediate 
death.  Carefully  nursed  by  the  medicine  women,  who 
are  experienced  old  matrons,  he  was  requested  to  ex- 
pose the  contents,  and  exhibit  the  use  of  his  black  box. 


I'liv     OiMli 


Other  \V»rkM 


Displaying  his  skill  by  playing  a  tune  known  to  the 
tribes-people  and  adding  some  variations  and  tremclos 
to  the  tune:  they  relented  greatly,  treated  him  more 
kindly  and  with  greater  friendliness,  upon  discovering 
his  ready  skill  of  imitating  all  their  songs  and  dance- 
melodies  on  his  violin.  This  impressed  them  more 
strongly  that  he  must  be  a  descendant  of  the  old 
northern  branch  of  their  tribe.  Yet  Troyer  was  sub- 
jected to  many  hardships  and  exposures.  He  found 
himself  compelled  to  join  the  initial  order  of  their 
Brotherhood  and  was  then  treated  with  distinguished 
consideration.  .After  nine  months  of  captivity,  he  suc- 
ceeded in  gaining  permission  to  depart  under  promise 
to  return  and  bring  them  new  and  tuneful  musical  in- 
struments. 

le  made  many  valuable  records  ot  over  tour  hundred 
songs,  chants,  marches,  war  dances,  etc.,  which  were 
honorably  recognized  by  the  Brazilian  Government,  on 
his  return  to  Rio-de-Janeiro.  Here  he  received  the 
order  for  a  complete  transcription  with  Portuguese  (The 
language  ot  the  Brazilians)  of  all  the  Inca  Musical  Re- 
cords. .\fter  the  completion  of  these  records,  his  la- 
borious task  of  two  years,  was  unfortunately  defeated 
by  the  turn  of  political  events.  Dom  Pedro,  the  Em- 
peror ot  Brazil,  who  had  himself  ordered  the  prepara- 
tions of  this  work,  was  suddenly  deposed  and  the  pub- 
lication of  these  ancient  songs  were  indefinitely  post- 
poned by  the  New  Republic  of  Brazil. 

The  music  is  remarkable  for  its  melodic  structure.    In 
manner  of  phrasing,  rhythmic  expression  and  harmonic 
support,  being  almost  uniform  of  a  polyhonic  characte 
it    differs    altogether    from,    and    has    no    similarity    i 
general  conception   to  any  music  of  the  European  m 
tions.    It  partakes  more  of  the  emperic,  heroic  and  ii 
spirational    nature,    yet    fanciful    in      many     chromatic 
figuration  both  in  their  darces  as  well  as  march  music 
as   their    great    and    wonderful    "National    March"    pro- 
minently. 


ESTHER   PALLISER. 

Esther  Palliser,  the  artiste-teacher  now  in  Californi 
is  one  of  the  many  Americans  who  have  won  artist  | 
recognition  and  renown  in  Europe.  As  a  debutant  i 
Mme.  Palliser  became  a  great  favorite  ot  an  exactli, 
public  in  one  season,  making  her  debut  in  Wagnei; 
greatest  opera  "Tristan  and  Isolde."  sung  in  German  ! 
two  weeks'  notice.  This  pleased  the  music  critij 
as  well  as  the  general  public,  And  the  Germ*: 
present  spoke  of  the  marked  impression  made  by  h 
pure  accent  in  the  German  language  and  her  exception! 
dramatic  ability  . 

Her  voice  is  one  ot  those  rich  and  flexible  sopr;" 
that  are  able  to  undertake  roles  usually  sung  by  i; 
as  well  as  dramatic  sopranos.    On  one  occasion  in  I. 
don,  when  called   upon  at  an  hour's  notice  to  repia 
Melba  as  Marguerite  in  Faust,  her  success  was  insta 
taneous.  for  she  was  the  youngest  Marguerite  who  eT 
sang  at   Covent  Garden   and  furthermore  had   the  d 
tinction  of  having  studied  this  part  with  Gounod  !i: 
self.     Again,  when  Mascagni  first  conducted  in  Ln; 
and  Cavalleria  Rusticana  was  being  introduced,   .\! 
Palliser  was  chosen  for  Santuzza.    Her  readings,  e\i 
that  early  time,   were  considered  worthy  of  attcm 
When  Siegfried  Wagner  first  canie  to  London  to  .  ■ 
duct  a  program   of  his  father's  works.  Esther  Pall 
was  selected  as  vocalist:    Felix  Mottl   specially  or. 
strating  some  French  songs  tor  this  occasion,  soiiu- 
the  Flying  Dutchman  period,  that  the  great  Richarii 
composed  while  living  in  Paris  in  poverty.    But  a  1, 
later  Mme.    Palliser's  surprise  was  very  great   on 
occasion  ot  her  very  first  visit  to  Bayreutb   wh.  i 
quested  by  Frau  Cosinia  to  sing  at  one  ot  the  Wahni 
Saturday   Evening  parties,  to   find   that  not  a  not 
Wagner's  own  music  was  permitted,  but  that  all  n 
be  chosen  from  Liszt's  songs.    This  was  the  rule. 

After  a  few  years  Mme.  Palliser  renounced  the  n, 
life  in  favor  of  the  oratorio  and  concert  field,  all  In 
her  successes  were  pronounced.    In  England  she  i 
known  as  a  Festival-Oratorio  singer  of  the  highest  r 
For  seven  years  in  succession  she  was  chosen  for 
Messiah  at  the  Royal  Albert  Hall  in  London  and  also 
the  Crystal   Palace  concerts — a  building  with  a  thii 
thousand  seating  capacity  . 

Her  recital  programs  in  London  were  annual  tn 
looked  forward  to  by  music  lovers  because  of  her  '1; 
cal  and  very  novel  programs.    For  instance,  one  tl  .:< 
tracted  the  attention  ot  all  nations,  was  the  first  nl 
kind  in  musical  history— confined  exclusively  to  worn 
composers.     This  was  written  about  in  every  langua. 
in  every  country  where  a  musical  paper  is  published  a . 
in  the  dailies. 

Having  won  an  international  reputation  in  Englai 
France  and  Germany,  and  as  a  teacher,  a  large  clicntc 
in  London.  Mme.  Palliser  now  continues  her  work 
the  Pacific  Coast,  being  completely  fascinated  by  ; 
life  and  climate  here.  One  of  our  own  well!:; 
teachers  says  that  no  better  equipped  teacher  ha- 
come  West  to  live. 

Mme.  Palliser  makes  a  specialty  in  singing  as  w  ' 
in  teaching,  of  arias  and  songs  in  their  original  Iohl' 
Her    natural    versatility,    combined    with    linguist  n 
sourcefulness,  enables  her  to  give  and  to  prepare  cU. 
to  give  programs  of  infinite  variety  and  color.     At  1 
first  apiearance  in  Berlin  the  Tageblatt  asked.  "Whyj 
this  German  girl  masquerading  under  a  foreign  namt 
Her   French    diction    and   interpretations    please   1 
most   severe  critics  in   Paris,  even  Gabriel  Faur.-.  i 
present  head  of  the  Conservatoire,  choosing  her  tor 
own  most  modern  music.    She  is  equally  at  home  in 
schools   of   music.      In    her   recitals,    she    has    sung 
thirteen  languages— Persian  and  Armenian  Folk  bor 
being  rendered  in  the  vernacular.     Esther  Palliser  v. 
several  times  commanded  to  appear  at  court— mopi 
as    well    as    concert,    and    was    decorated    by    (Jue 
Victoria.     On   the   Queen's   SOth   birthday   she  and  1. 
great  Englisli  tenor.  Edward  Lloyd,  sang  Mendelssoh 
Hymn  of  Praise,  and  this  was  almost  the  last  musir 
Queen  ever  heard. 

At  the  first  concert  of  American  composers  e\.r 
ganized  in  Paris.  Mme.  Palliser.  then  a  mere  ch.t  n 
girl  was  selected  from  the  Marchesi  school  to 'nterp 
various  songs  at  the  Trocadero.  Her  English  dictl 
was  so  pure  that  certain  notable  French  people  claur 
they  liked  the  sound  of  the  English  language  for  I 

""^£3111™/ Palliser  was  then  in  the  Marchesi  School  a 
went  from  there  directly  to  her  first  operatic  enga 
ments  at  Rouen.  France,  and  then  to  London.  England 
Mme.  Palliser  has  had  the  honor  of  studymg  tn 
works  in  many  cases  with  the  '''""P"^^''^, '''h?v  '  f 
and  singing  under  their  baton  m  public-uotably  w 
Gounod.  Massenet,  Dvorak,  G"^g- .  Leonca y*"°;,  J, 
cagni.  Messager,  Gabriel  Faure,  .S'-"  Arthur  Sulli 
(who  engaged  her  to  create  a  principal  part  m  his  grs 
opera  ■■Ivanhoe,"  before  she  was  nineteen  years  J 
and  while  still  a  student  in  Parisi.  Sir  Frederic  io^  ■ 
Dubois  Ambroise  Thomas.  Barnby.  Elgar  ^on  Fiel  - 
Hen?y  Hadley.  Horatio  Parker,  Bertram  f  J^Pf  |^'J 
der  Stucken,  etc.,  and  has  appeared  with  aU  the  great* 

ditions  from  the  best  masters,  and  is  equally  at  no 
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Announcement 


The  Arrillaga  Musical  College  was  founded  in  1909 
by  Mr.  Vincent  de  Arrillaga  and  his  father  the  late 
Santiago  Arrillaga — one  of  the  foremost  pianists  and 
teachers  of  the  Coast. 

From  a  humble  beginning,  the  College,  under  the  di- 
rection of  Mr.  Vincent  de  Arrillaga,  has  grown  rapidly 
and  is  now  recognized  as  one  of  the  leading  music  schools 
of  the  West.  The  Director  has  surrounded  himself  with 
a  faculty  of  eminent  instructors  in  all  branches  of  music, 
who  are  untiring  in  their  efforts  to  elevate  musical  cul- 
ture and  unite  their  forces  to  advance  musical  education 
in  addition  to  the  thorough  instruction  in  every  depart- 
ment, our  school  offers  unsurpassed  advantages,  many  of 
them  free  to  the  student.  We  offer  a  complete  curricu- 
lum— courses  in  every  branch  of  music,  applied  and 
theoretical.  We  have  the  most  thoroughly  equipped 
school  of  music  on  the  Pacific  Coast.  A  beautiful  new 
building — a  recital  hall  seating  300,  large  well  lighted 
comfortable  studios,  and  a  fine  eledtric  action  two 
manual  Johnson  Pipe-organ.  The  College  has  its 
Choral  Society  and  also  its  own  orchestra.  Fall  term 
began  August  30.  1915.  Recitals  began  September 
6,    1915. 
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PACIFIC  COAST   MUSICAL  REVIEW 


Behymer's  Famous  Philharmonic  Courses 


On  consulting  the  Behymer  office  in  regard  to  the 
Philharmonic  Courses  for  the  season  of  1915-16,  we  find 
that  the  three  series  are  practically  complete  and  that 
the  group  of  artists  provided  for  each  series  seems  to 
be  of  the  same  high  value  as  those  offered  in  the  past. 
There  was  a  time  when  we  can  remember  that  the 
patrons  of  music  asked  who  were  to  constitute  the 
season's  offerings,  but  the  stamp  of  approval  on  the 
series  and  the  high  standing  of  the  artists  has  removed 
any  question  as  to  artistic  values,  and  the  Philharmonic 
Courses  have  become  so  authoritative  that  it  is  now 
only  a  question  of  how  to  obtain  a  good  location  for 
the  Philharmonic  events. 

If  war  could  be  beneficial  in  any  way  whatever,  then 
the  European  struggle  has  benefited  the  American  mu- 
sical situation  by  causing  many  of  the  best  known  in- 
strumentalists and  vocalists  to  remain  on  this  side  of 
the  Atlantic,  or  to  even,  at  the  advice  of  their  own  mon- 
archs.  come  over  to  this  side  and  carry  a  musical  mes- 
sage to  this  country. 

The  First  Philharmonic  Course  for  this  season  will 
be  given  on  Tuesday  evenings,  and  practically  one 
month  apart,  opening  on  October  5th  with  Emmy  Des- 
tinn,  the  well  known  dramatic  soprano  of  the  Metro- 
politan Grand  Opera.  On  November  30.  the  second 
event  will  introduce  the  most  capable  of  our  American 
violinists,  Maud  Powell.  January  11th  will  see  the  re- 
turn of  the  great  favorite.  Emilio  de  Gorgoza.  baritone. 
The  pianist  for  this  series  is  Moritz  Rosenthal,  return- 
ing to  this  countrj'  after  seven  years'  concertizing  in 
Europe.  On  February  8th  there  will  be  a  genuine  fav- 
orite from  the  Metropolitan,  a  most  fascinating  person- 
ality, and  an  exceptional  voice,  Mme.  Frances  Alda, 
dramatic  soprano,  with  a  Los  Angeles  favorite  at  the 
piano — Frank  La  Forge,  composer-accompanist.  On 
March  7th  the  First  Series  will  come  to  a  close  with 
the  return  of  the  well-known  American  chamber  music 
organization,  the  Kneisel  Quartet,  under  the  personal 
direction  of  Franz  Kneisel.  The  personnel  of  this  series 
is  undoubtedly  one  of  the  strongest  yet  introduced  to 
the  local  public. 


THE    SECOND    PHILHARMONIC    SERIES. 


The  Second  Philharmonic  Series,  artistically  equal  to 
the  First,  will  be  presented  on  either  Thursday  or  Fri- 
day evenings,  and  practically  one  month  apart.  Many 
requests  have  been  made  to  change  the  Second  Series 
to  Friday  night,  but  the  subscribers  are  being  consulted, 
as  in  every  Instance  of  the  Behymer  endeavor  the  ma- 
jority rules. 

The  opening  number  will  bring  back  to  us  that  patri- 
otic live  wire  musician,  the  famed  Fritz  Kreisler,  sched- 
uled for  October  14th — the  first  appearance  of  Kreisler  in 
the  West  since  his  return  from  the  Austrian  campaign 
in  Galicia.  On  December  9th  is  scheduled  the  return 
of  the  beloved  Wagnerian  soprano,  Mme.  Johanna  Gad- 
ski.  For  January  20th  the  great  exponent  of  Bach,  Bee- 
thoven and  Brahms,  Ossip  Gabrilowitsch.  Remember- 
ing the  splendid  success  in  grand  opera  of  Mme.  Marga- 
rete  Matzenauer,  when  last  in  Los  Angeles,  arrange- 
ments have  been  made  to  sucure  her  in  joint  concert 
with  Ferrari-Fontana,  Metropolitan  baritone,  on  March 
16th.  It  is  a  question  whether  the  much-loved  Schu- 
mann-Heink  will  appear  in  this  series  or  if  the  fasci- 
nating John  McCormack  will  be  selected  as  one  of  the 
stellar  attractions,  but  it  is  safe  to  announce  that  it 
will  be  one  or  the  other  who  will  lend  exceptional  value 
to  the  galaxy.  The  series  will  close  with  Florence 
Hinckle.  the  dramatic  soprano,  associated  with  Mrs.  H. 
H.  A.  Beach,  the  talented  composer. 

The  Matinee  Series. 

The  successes  of  the  Philharmonic  Matinee  Series  for 
the  last  three  years  has  led  the  management  to  continue 
the  idea  particularly  for  those  out-of-town  patrons  who 
are  unable  to  come  in  the  evening,  or  for  many  of  the 
lady  patrons  who  must  come  unaccompanied.  The  se- 
ries outlined  this  year  should  prove  irresistable  to  Mati- 
nee patrons.  Several  of  the  night  offerings  are  included 
in  the  Matinee  Series,  but  with  an  entire  change  of 
program. 

The  first  event  early  in  the  year,  on  Saturday.  Octo- 
ber 9th,  will  be  Mme.  Emmy  Destinn.  closely  followed 
by  the  wonder-artist.  Fritz  Kreisler,  violinist,  on  Octo- 
ber 17th.  There  have  been  so  many  requests  for  the 
return  of  the  talented  Tina  Lerner,  pianist,  that  Novera- 
be  13th  has  been  selected  for  her  initial  appearance  in 
Los  Angeles.  Early  in  December  will  come  David  Bis- 
pham,  the  eminent  operatic  and  concert  baritone,  pre- 
senting a  miscellaneous  concert  entitled,  "The  Rehear- 
sal," and  presenting  in  connection  a  one-act  musical 
drama,  "Adelaide,"  a  Beethoven  romance  with  Mr.  Bis- 
pham  as  Beethoven.  The  company  consists  of  soprano, 
alto,  tenor,  bass,  pianist,  and  violinist,  all  surrounded 
with  a  classic  musical  atmosphere. 

Tillie  Koenen.  the  celebrated  Dutch  contralto,  or  a 
joint  recital,  introducing  Mme.  Frances  Alda  and  Frank 
La  Forge,  will  be  the  fifth  offering,  while  for  the  clos- 
ing of  the  series  the  choice  will  lie  between  the  return 
of  John  McCormack  or  Mme.  Ernestine  Schumann- 
Heink. 

In  regard  to  substitutes  for  either  of  the  Philhar- 
monic Series,  there  are  some  exceptional  names  offered: 
Mme.  Ernestine  Schumann-Heink.  our  beloved  contral- 
to;   Mme.   Nellie  Melba,  soprano;    the  New   York  Phil- 


harmonic Orchestra,  under  the  direction  of  Walter  Dam- 
rosch;  the  return  of  Charles  Wakefield  Cadman,  with 
the  Princess  Tsianina  Redfeather;  the  presentation  of 
Tillie  Koenen,  the  Dutch  contralto;  a  program  by  Albert 
Spalding,  violinist,  or  an  evening  with  Florence  Hinckle 
and  Mrs.  H.  H.  A.  Beach. 

The  prices  of  season  tickets  will  remain  as  in  the 
past;  subscribers  of  previous  years  being  allowed  at 
least  a  week  in  which  to  secure  the  same  seats,  and  all 
concerts  will  be  given  in  Trinity  Auditorium.  The  sea- 
son ticket  season  will  open  on  September  1st  and  the 
Behymer  offices  will  be  open  continuously  during  the 
summer  to  receive  advance  subscriptions  from  past  sub- 
scribers. 


Peocock,  presenting  her  songs  of  childhood,  or.  in  con- 
nection with  Mrs.  H.  H.  A.  Beach,  giving  a  program  of 
American  music,  with  Mrs.  Beach  at  the  piano,  inter- 
preting her  excellent  compositions;  Carrie  Jacobs  Bond, 
in  heart  songs  which  are  known  the  wide  world  over; 
George  Schoenfeld,  harpsichordist,  in  programs  of  Loni' 
XIV  time,  the  vocal  numbers  interpreted  by  Mrs.  Hen 
ley  Mussing,  dramatic  soprano,  are  only  a  few  of  tii^ 
offerings  that  are  being  eagerly  sought  for  by  the  corn 
mittees  in  charge  of  the  public  school  series. 

As  most  of  the  High  School  rooms  seat  now  from 
1000  to  1200  students,  it  is  possible  to  arrange  these 
programs  in  practically  every  city  of  5000  inhabitants 
and  over  in  the  Pacific  Coast  states,  and  add  much  to 
the  musical  value  of  the  school  offerings. 


ARTHUR  CONRADI. 


PHILHARMONIC    COURSES    FOR    PUBLIC    SCHOOLS. 


With  the  High  Schools  of  Sacramento,  Fresno.  Santa 
Barbara,  San  Jose,  Long  Beach.  Hollywood,  Pasadena, 
San  Diego,  and  the  Colleges  of  Marysville,  San  Jose, 
and   Claremont.  forming  a  Philharmonic  Series  of  four 


Mr.  Arthur  Conradi,  the  prominent  violinist 
teacher  of  San  Francisco,  came  to  this  city  just  tl 
years  ago  from  Berlin.  In  Berlin.  Mr.  Conradi  had" 
large  class  of  American  students,  and  during  the  in- 
terim of  teaching  he  appeared  in  most  of  the  important 
European  cities  as  soloist.  Mr.  Conradi  began  his 
career  in  Baltimore.  His  musical  talents  were  earU 
developed  under  the  tutelage  of  his  parents.  Later  I,. 
studied    violin     and    composition    at   the    Peabody   Cnu 


The    Well    Kii 


ARTHUR    CONRADI 
VII    nnd    Active    VioliuUt 


II d    Teacher 


events  for  a  season  ticket  subscription  price  of  $1.00, 
the  musical  education  of  these  institutions  has  received 
during  the  past  year  an  impetus  not  known  before,  and 
now  the  public  schools  of  California  are  rapidly  organ- 
izing their  forces  to  spread  this  work  throughout  the 
State. 

The  Behymer  Philharmonic  Series  for  schools  this 
coming  season  are  of  exceptional  value,  including 
Charles  Wakefield  Cadman,  the  composer,  at  the  piano, 
with  Princess  Tsianina  Redfeather,  dramatic  soprano, 
as  one  of  the  offerings;  Cecil  Panning,  baritone,  with 
B.  B.  Turpin  at  the  piano;  Eva  Mylott,  with  Alfredo 
Diaz,  and  a  pianist;  Constance  Balfour,  dramatic  so- 
prano, Augette  Foret,  the  successful  artiste,  who  cre- 
ates with  her  delicate  imagination  and  dramatic  in- 
stinct miniatures  of  the  song  world  in  costume:  the 
celebrated  Zoellner  Quartet  in  chamber  music;   Eleanor 


EMMET    PENDLETON 


Rcil     Uluft 


servatory  where  his  work  was  so  exceptional  that 
held   competitive  scholarships  from  his  twelfth  to  h^ 
nineteenth  year.     After  several  years  of  study  in  Be 
liu    he    made   two    concert   tours   of   this    country   ai^ 
engaged    in    teaching    in    Baltimore    and    PhiladelphU 
Since  coming  to  San  Francisco,   Mr.  Conradi's  succed^ 
both  as  soloist  and  teacher  has  been  almost  phenom^ 
nal.     During  the  past  year  his  classes  have  been  pra 
tically    completed    and    for   the    coming   season    he   hd 
found  it  necessary  to  engage  an  assistant  to  prepaq 
his  pupils.     Mr.  M.  Pipher.  one  of  his  advanced  pupil 
will  undertake  this  work.     Mr.  Conradi.  as  soloist,  wi| 
be  under  the  management  of  Wallace  Haworth  durin 
the   season    1915-16.     Already  a   score   of  concerts   an 
recitals    have    been    booked    and    this    will    include    ad 
pearances   as   far   as    Salt    Lake    City.      Three    recitafl 
will  be  given  in  San  Francisco.     These  will  be  in  tl^_ 
nature    of    Historical    Violin    recitals    and    Mr.    ConradlT 
will   endeavor  to  cover  the  principal   epochs   of  Violin 
literature.     Conradi   is  a  violinist  of  the   ultra-modern  I 
school.    A  pupil  of  Leopold  Auer  in  Petrograd  and  Issay  ! 
Barmas   in   Berlin,   he   combines  those   qualities   which 
have  created  such  a  favorahle  impression  in  the  music 
world  in  the  last  half-dozen  years. 
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These  Illustrations  of  Interiors  of  Buildings  Show 

Baldwin  Pianos  and  Manualos 

At  the  Panama-Pacific  International  Exposition,  San  Francisco 

Many  more  different  Baldwin  makes  and  styles  can  be  seen  in  other  Exposition  Buildings  and  also 
at  our  Salesrooms.     Here  we  also  maintain  an  Information  Bureau,  to  the  use  of  which  you  are 

cordially  invited.      Be  sure  and 

inspect  the 

Manualo 

The  Player  Piano  that  is  all  but  Human 

Visitors  to  our  Store  will  find  our  dis- 
plays of  much  interest,  and  there  is  no 
obligations  to  buy. 

310  Sutter  Street 
San  Francisco  California 


AW-Kt     VlrKioia     Itulldlng     Sho^vlDg     UaldMiii         liitt-rior   of   I  tah    HiiildlOK 


PACIFIC  COAST  MUSICAL  REVIEW 


RESTORATION   OF  THE  OLD   ITALIAN   SCHOOL. 
tConiinued  from  Page  2S* 

generaL  The  keener  the  ear.  the  more  precise  and 
definite  is  this  analogy  of  different  voices.  Years  of 
constant  attendance  at  recitals,  concerts  and  operas. 
wiU  graduallv  develop  our  mental  perceptions  to  desig- 
nate what  coarse  to  take  for  each  pnpil.  This  in  turn 
enables  us  to  feel  and  hear  the  sympatheUc  sensations 
of  tone-  The  listener  can  then  carry  on  mentally  a 
continued  performance,  so  to  si>eak.  of  the  different 
throat  actions  observed  and  heard.  Yes,  Empirically 
speaking,  the  mental  voice  carries  on  a  mnnins  com- 
mentary on  the  manner  of  production  of  all  the  voices 
to  which  it  listens.  Thus  every  moment  during  a  per- 
formance the  listener  is  well  informed  of  the  exact 
condition  of  the  singers  throat,  different  degrees  of 
tension,  of  stiffness.  Likewise,  a  perfect  voice  or  musi- 
cal tone  is  felt  and  heard  when  perfectly  produced. 
This  understanding  and  highly  trained  sense  of  hearing 
gives  unfailing  insight  into  the  operations  of  the  vocal 
mechanism.  This  explains  the  advanced  Empirical 
knowledge  of  the  voice- 
But  the  old  masters  relied  mostly  on  instinct  and 
action  in  the  vocal  mechanism,  and  as  I  have  stated 
before,  they  put  themselves  up  for  models  demonstrat- 
ing the  tonal  beauty  and  later  on  adding  timber  and 
resonance. 

Most  of  our  present  day  teachers  build  upon  some 
mechanical  principle,  or  so-called  scientific,  hence  many 
voices  have  utterly  failed  to  develop.  What  success 
pupils  make  imder  such  mechanical  systems  is  an  open 
question. 

It  is  obviously  true  that  a  student  is  only  helped  in 
imitating  correct  models  of  singing,  by  knowing  what 
characteristics  of  the  tone,  it  is  to  him  most  importani 
to  think  and  produce;  this  is  also  imparted  by  the  in- 
structor to  the  pupit 

The  much  talked  at  precepts  of  the  Old  Italian  School 
existed  mainly  to  point  out  to  the  students  their  own 
faults  of  tone-production,  guided  by  the  master's  demon- 
stration of  the  right  and  wrong  tonal  quality. 

A  virid  mental  description  of  a  correctly  produced 
tone  is  of  the  greatest  value  to  the  training  of  the  ear. 
This  combined  with  Empirical  experience  is  found  to  be 
the  main  issue  embodied  in  the  traditional  precepts 
of  the  old  masters. 

I  must  remind  you  again  that  doubly  effective  is  the 
pupil's  instruction,  if  the  education  be  consciotisly  di- 
rected to  tne  particular  characteristics  of  the  soimds 
observed — through  attentive  listening,  whereby  the  c<m- 
scioos  mind  reflects  the  quality  of  lone  to  the  subcon- 
scious. 

1  have  heard  many  a  good  singing  teacher  remark: 
"It  is  impossible  to  describe  a  perfect  and  beautiful 
t<Hie,  it  is  indescribable,  it  is  art."  I  absolutely  deny 
the  truth  of  such  statements.  Such  remarks  are  very 
misleading  to  those  who  endeavour  to  conceive  and 
dwell  on  tonal  beauty. 

To  a  certain  extent,  tone  processes  can  be  described 
and  the  Old  Italian  Masters  left  us  a  very  descriptive 
language.    Sympathetic  thoughts  ^nd  mental  sensations 
hare  been  handed  down  to  us — through  these  remark- 
able traditional  precepts,  as  follows: 
"Sing  with  an  open  throat." 
"Sustain  your  tones." 
"Sing  on  your  breath." 
"Be  upon  a  level  with  the  tone."  and 
"Keep    the    voice    above    the    breath."      Truly    these 
precepts  are  as  I  quote  it. 

"Multum  in  Parvoe,"  and  enough  said.  To  dwell  on 
these  mental  precepts — seems  very  simple:  yet  how 
complex,  and  I  could  render  a  long  lecture  on  each. 

What  conundrums  they  have  been  to  generations. 
What  uncertain  library  of  useless  reading  matter  they 
have  given  rise  to. 

When  we  consider  the  earnest  efforts  made  by  the 
enthusiasts  of  the  many  mechanical,  scientific,  local  and 
anatonmical  schools,  we  wonder  why  these  few  precepts 
of  the  old  masters  have  not  been  comprehended  before. 
by  so  many  ingenious  writers,  as  have  written  on  the 
subject. 

"Sing  with  an  open  throat."  This  is  one  of  the  main 
keynotes  to  the  whole  art  of  singing.  First  and  last, 
it  is  a  mental  conception,  which  is  gained  by  the  tea- 
'  Cher's  demonstrations  in  attaining  the  necessary  con- 
dition, lan  open  throat>.  the  vocal  organs.  I  confidently 
assert,  have  the  ability  to  adjust  themselves  through 
instinctive  guidance  for  the  production  of  any  tone  de- 
manded by  OUT  mentality  through  careful  listening,  if 
only  the  teacher  reaches  the  interior  light  of  the  pupil's 
mind. 

The  old  Italian  master  recognized  this,  for  this  same 
ability  is  invoked  in  the  mental  imitation  of  tones  and 
tcMial  quality — also  by  teacher's  demonstration. 

In  one  case.  Empirical  speaking  the  muscular  con- 
tractions are  actually  performed  in  the  other,  from  a 
psychcdogical  observation,  the  muscular  adjustment  are 
mostly,  or  in  part,  imaginary. 

Erery  sense  has  iu  counterpart  in  the  imagination. 

You  know  the  taste  of  sour  or  sweet  fruit  and  how 

the  month  waters  in  anticipation — in  the  same  way — 

we  can  hear  in  imagination,  any  quality  of  sound  or 

pitch,  we  choose  to  produce  mentally. 

Beethoven  knew,  heard  and  felt  the  effect  or  influence 
of  his  many  masterpieces,  long  before  he  ever  wrote  a 
line,  and  this  regardless  of  outward  total  deafness  in 
later  years.  Psychology  proves  to  us  that  the  actual 
movements  of  the  larynx  tmconsciously  accompany  in- 
tense thought-  Students  of  psycholc^y  do  believe  simi- 
lar experiments  wotild  probably  also  show  that  nucoo- 
scious  movements  of  the  larynx  occur  during  the  listen- 
ing to  Tocal  tones. 

HoweTer  this  may  be.  we  know  that  sympathetic 
sensations  of  tone  are  the  muscular  sensations  exper- 
ienced in  imagination  by  the  hearers  as  a  restilt  of  the 


mental  listening  to  the  tones  or  voices  other  than  their 
own. 

In  concltision  I  must  say,  that  I  have  only  endeavored 
to  prove  to  you  the  reasons  and  morals  underlying  cor- 
rect vocal  training  and  that  such  training  must  have 
above  all  a  mental  rather  than  a  mechanical  basis.  I 
have  pointed  out  that  the  old  masters  perceived  and 
felt  the  right  and  wrong  lone  productions  through  their 
own  hearing,  alertness  of  mental  concentration  and  the 
vast  experience  in  Empirical  manifestations. 

All  this  they  accomplished,  regardless  of  many  known 
facts  bearing  on  psychology,  anatomy  or  physiology. 
They  simply  taught  as  their  natural  instinct  prompts! 
them. 

They  taught  singing  as  nature  intends  it  to  be  taught. 
Sooner  or  later,  like  them,  we  all  must  come  to  the  con- 
clusion "that  mind  directs  matter."'  guided  by  the  in- 
stinct or  superintelligence  of  our  subconsciousness. 

We  often  wonder  why  the  old  masters'  sound  system 
of  singing  did  not  prevail.  Remember,  they  were 
simple  as  children  of  nature  and  could  not  withstand 
the  strong  influence  of  the  last  century's  new  modem 
scientific  trend,  and  enthusiasm,  over  new  inventions. 

Thus  they  gradually  succumbed  to  new  movement, 
and  new  doctrines  developed,  and  we  have  ever  since 
been  groping  in  the  dark  for  something  to  take  the 
place  of  nattire's  system. 

Lastly  what  we  need,  and  mtist  do  is  to  hark  back  to 
their  teachings,  to  place  the  emphasis  on  mentality; 
yes,  to  revive  in  its  true  essence  the  "Old  Italian  School" 
we  must  cultivate  a  higher  analetic  mentality,  through 
careful  listening-  Our  salvation  lies  in  this  fact,  that 
we  must  hark  back  to  their  teaching.  I  again  repeat, 
we  must  place  the  emphasis  on  analetic  mind,  and  our 
mentality  must  be  kept  in  tone  by  careful  listening. 
This  is  only  gained  by  a  studious  mind  and  an  ardent 
desire  to  elevate  our  profession  regardless  of  glory  or 
personal  compensation. 


peared   before  her  in   this  city   for  critical  judiz-^eoL 
iliss  Walker  has  also  sung  for  Paul  Steindorff  and  ivas 
to  have  sung  in  light  opera  at  the  Tivoli  Opera  house 
in  this  city,  under  the  management  of  W.   H.  I-tahy,       if 
but  this  was  prevented  by  the  change  in  the  plans  oi       Jj 
the  Opera  house  which  discontinued  opera  for  a  time  . 
Miss  Walker  has  studied  singing  diligently  with  Miai 
Marie  Wiihrow  several  years.     She  also  has  taken  di»-  i 
matic  courses,  language  courses  and  has  in  other  wajB  I 
thoroughly  qualified    herself    for    public    performanc«L  ' 
Barring  accident,  she  has.  undoubtedly  a   very  briekt ; 
future,   professionally.      She   has   received    the    comp5-  j     A 
ment  of  invitations  to  go  to  New  York  to  fill  engafl»- '    r^ 
ments.  but  declined  these  to  study  at  the  University  a(       \f 
California.      Her    voice   is   a    high    soprano,   of   lyried       ff 
quality,  and  of  unusually  wide  range. 
*% 

MISS  BESSIE   FULLER. 

Miss  Bessie  Fuller,  piano  soloist  and  pedagogue,  hat 
taken  a  high  place  among  local  musicians  for  her  pro- 
ficiency as  a  conceri  player  of  the  compositions  of 
Beethoven.  Chopin,  Brahms.  Grieg  and  other  great 
masters  of  music,  in  this  city,  and  in  the  interior.  Some 
months  ago  Miss  Fuller  made  a  tour  of  points  throu^ 
the  Sacramento  valley  and  created  a  very  strong  im- 
pression for  her  faithful  and  extremely  picturesque  and 
beautiful  interpretations,  coupled  with  technique  and 
ardent  temperament.  The  papers  of  the  Sacramento 
valley  spoke  in  very  complimentary  terms  of  her  per- 
formances during  this  toar 


MISS     NELLY     LAURA     WALKER. 


Miss  Nelly  Laura  Walker  has  achieved  the  distinc- 
tion of  being  invited,  within  a  period  of  one  month,  to 
sing  for  very  large  organizations  holding  congresses 
under  the  auspices  of  the  Panama-Pacific  International 
Exposition,  in  this  city,  at  the  Civic  Auditorium,  the 
Festival  Hall  on  the  Exposition  grounds,  and  in  the 
Court  of  Abundance,  on  which  occasions  she  sang  with 
much  success  before  not  less  than  ten  thousand  people. 
who  applauded  strongly  and  insisted  upon  encore  pieces. 

Miss  Walker  also  was  invited  to  sing  before  the  Na- 
tional Education   Association  in  the  Oakland  Civic  Au- 


Ab    $he    .\pp«-ars    When    i 


I  ILKER 
Indian    Song 


ditorium,  at  the  special  request  of  Mme,  Montessori, 
the  famous  educattM-  and  the  audience,  which  filled  the 
large  auditorium  to  its  capacity,  recalled  her  repeatedly, 
her  voice  and  her  dramatic  ability  alike  appealing  to 
the  thousands  assembled.  It  is  estimated  that  fifteen 
thousand  educators  from  all  portions  of  the  United 
States  were  assembled  at  the  convention  of  the  Na- 
tional   Elducation    Association    in    Oakland. 

This  journal  has  previously  called  attention  to  the 
fine  voice  and  artistic  endowments  of  Miss  Walker.  She 
has  appeared  at  the  St.  Francis  Hotel  before  the 
Daughters  of  the  Confederacy;  before  the  California. 
Ebell.  Sequoia  county  and  many  other  clubs;  and  was 
selected  as  the  vocal  soloist  to  sing  Indian  songs,  com- 
txksed  by  Professor  Carlos  Troyer.  who  accompanied 
her  at  the  piano,  at  the  great  California  Land  Show 
in  this  city,  a  few  months  ago.  On  each  and  every  oc- 
casion her  voice  and  vocal  accomplishments  have  been 
greatly  admired. 

Madam  de  Pasquali  declared  that  Miss  Walkers  voice 
was   the  best   she  had   heard   among  singers  who   ap- 


\H>S  BESSIE  Ft  I.LER 
\   Well  Knowrn  and  Snece»i*fal  Voun;;  Planiftt  and  Tearbrr 

This  brilliant  pianist  has  also  appeared  many  tin,-- 
before  large  musical  audiences  in  San  Francisco,  wl 
conspicuous  success,  playing  at  the  concerts  given 
:he  Mansfeldt  Club,  of  which  she  is  the  present  se 
retary,  having  succeeded  herself  in  office  In  that  capa 
ly.     She  has  also  played  for  the  Sequoia  Club,  in  c:: 
r.ecticn  with  other  local  artists  and  has  made  numerL    ■ 
concert    appearances   in    San    Mateo,    Santa    Clara    and 
-Alameda  counties.    Since  Miss  Fuller  opened  a  studio  at 
1530   Green   street,   in   this   city,    she   has   been    sought 
out  by  a  large  class  of  pupils,  some  of  whom  recent'y 
gave  recitals  in   San  Francisco  and  in   Palo  Alto,  pr- 
senting  programs  that   were  interesting  and   well   ■-- 
culated  to  manifest  thorough  grounding  in  the  art 
music  and  much  progress. 

Miss  Fuller  may  make  a  tour  of  the  Southern  j;- 
of  California  during  the  nest  winter  and  spring,  as 
member   of   a    company    of   instrumentalists    and 
calists  of  high  rank,  for  which  negotiations  have  ber- 
Announcements  regarding  this  tour,  which  will  be  :: 
teresling.  will  be  made  as  soon  as  arrangements  ha 
been  made. 

Miss  Bessie  Fuller  is  a  Califomian.  bom  and  educat- 
in  San   Francisco.     She  is  a  pupil  of  Hugo  Mansfe  . 
and  has  been  very  highly  commended  by  Mr.  Mansfe.r 
for  her  skill  and  temperamental  interpretations  of  piano 
classics   and   also   for   her   playing   of   compositions   of 
the  romantic   school,   in  which   she  greatly  excels,     la 
fact  she  mav  be  said  to  be  in  a  class  by  herself  in  this 
latter  particular.    By  request  she  played  recently  in  t   - 
Illinois  building  at  the  Elxposition,  where  she  was  r 
ceived   yery   enitiusiasiically. 
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Josiah  Zuro,  Conductor 


'T'HE  BEETHOVEN  CHORAL  ENSEMBLE  of  San  Francisco,  under  the  direction 
of  Mr.  JOSIAH  ZURO,  has  been  organized  for  the  purpose  of  estabUshing  in  this 
city  a  permanent  Choral  organization  of  the  highest  possible  merit.  A  series  of  con- 
certs will  be  given,  and  Choral  works,  new  to  San  Francisco,  sung  in  their  original 
language.  At  some  of  the  concerts  the  Ensemble  will  have  the  assistance  of  a  com- 
plete symphony  orchestra.  The  membership  of  the  Beethoven  Choral  Ensemble  will 
be  limited  to  two  hundred  selected  mixed  voices.  Applications  for  membership  to 
be  mailed  to  JOHN  GERCOVICH,  Secretary  of  the  Beethoven  Choral  Ensemble,  150 
Golden  Gate  Avenue,  San  Francisco. 


RESPONDING    to    numerous    requests    of   friends    and    artists    to    remain    in 
San  Francisco  during  this  season 


Mr.  Zuro 


in  addition  to  his  duties  as  director  of  the  BEETHOVEN  CHORAL  ENSEMBLE 
will  accept  a  limited  number  of  students  in  voice,  opera,  concerts,  etc. 
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MRS.   NOAH    BRANDT,   PIANIST. 


linent  California   Pedagogue  and   Son 
Excellent   Artist-Students. 


Mrs.  Xoah  Brandt  (who  will  appear  some  time  this 
winter,  after  an  absence  of  a  number  of  years)  has  de- 
voted her  entire  time  to  teaching,  and  bringing  out  the 
principles  of  modem  pianoforte  playing  as  expounded 
by  Paderewski,  Leschetizky  and  Dr.  \Vm.  Mason.  The 
latter  presented  her  with  a  brilliant  testimonial  in  1M02. 
and  assured  her  she  produced  a  tone  which  he  had 
preached  for  twenty  years.  In  his  testimonial  he  speaks 
of  her  as  his  exponent  in  the  highest  terms.  Mrs. 
Brandt  found  it  impossible  to  appear  publicly  of  late,  as 
her  time  has  been  completely  occupied,  attending  to  her 
vast  duties  as  an  instructor.  Her  daughter.  Miss  Enid 
Brandt,  who  received  her  entire  musical  education  from 
her  mother,  has  only  recently  made  a  brilliantly  suc- 
cessful appearance  with  the  London  Symphony  Orches- 
tra, tinder  Mr.  Mengelberg.  Miss  Brandt  is  today  an 
artist  on  a  par  with  any  of  the  concert  pianists  of  the 
younger  generation,  and  the  London  critics  unanimously 
gave  her  unstinted  praise  at  her  last  appearance. 

A  pupil  of  whom  Jlrs.  Brandt  predicts  a  future,  should 
she  feel  inclined  to  enter  a  career,  is  Miss  Camille  Dorn, 
a  young  lady  endowed  spiritually  and  intellectually 
to  a  high  degree.  She  received  unstinted  praise  from 
the  local  critics  at  her  several  appearances  at  the  St. 
Francis  Hotel,  and  has  a  large  circle  of  admirers.  Miss 
Dorn  is  not  only  a  solo  player,  but  also  a  fine  ensemble 
player,  and  a  splendid  accompanist.  She  has  a  reper- 
toire of  ensemble  music,  and  is  an  excellent  sight 
reader. 

Edward  Cadoret  Hopkins,  now  head  instructor  (in  the 
southern  part  of  the  State!  of  one  of  the  leading  con- 
servatories, received  his  entire  pianistic  training  from 
Mrs.  Brandt,  and  attributes  his  success  to  the  instruc- 
tion he  received.  He  is  very  gifted,  and  has  also  com- 
posed an  operetta,  and  many  songs. 

Miss  Rose  Newman  is  another  extremely  gifted  girl, 
with  a  very  rare  temperament,  especially  for  the  seri- 
ous works,  Beethoven's  Moonlight  Sonata  being  one  of 
her  splendid  achievements.  She  also  plays  such  works 
as  the  Rachmaninoff  Prelude  and  Schumann  Papillons 
in  a  thoroughly  artistic  manner. 

Miss  Helen  Tallant,  a  young  girl  of  sixteen,  is  remark- 
able for  gifts  in  every  way,  as  she  has  an  unusual  hand, 
one  of  great  flexibility  and  power.  She  also  is  ex- 
tremely musical  and  plays  with  great  depth  of  feeling. 

Among  other  gifted  pupils  in  the  advanced  class  are 
Miss  Ruth  Donigan.  daughter  of  John  Donigan,  the 
prominent  song  writer.  Misses  Hazel  Thomrson,  Marie 
.\llen.  Rose  Haller,  Suzette  Chadboume,  Mrs.  Frank 
Criss,  Miss  Charlotte  Tuttle,  Helen  Hamilton,  Sadie 
Henderson,  Gladys  Hulling,  Luisa  Fischer.  Ida  Michael. 
\  brilliant  class  of  children,  who  already  play  the 
classics  in  a  highly  creditable  manner,  are:  .Misses  Mil- 
dred Titcomb,  Pauline  Harris,  Katherine  Dorn,  Vir- 
ginia and  Anita  Chadbourne,  .Marie  Louise  Willcox, 
Marion  Newman,  and  Lucille  Bergerot.  These  little 
ones  are  receiving  instruction  exclusively  from  Mrs. 
Brandt,  as  she  considers  the  laying  of  the  foundation 
the  most  difficult,  and  of  the  greatest  importance. 
Miss  Hulda  Koeppe. 
Miss  Hulda  Koeppe,  whose  first  appearance  in  Wi 
called  for  unanimous  praise  from  all  the  local  critics, 
has  steadily  advanced  in  her  art,  and  since  then  has 
appeared  at  the  Century  and  Sequoia  Clubs,  and  also 
at  the  St.  Francis,  in  the  Colonial  Ballroom.  Her  style 
is  dramatic,  with  decided  viruosity,  and  a  clean-cut 
technic.  The  Examiner  of  November  17,  1912,  said  of 
Miss  Koeppe:  "She  played  a  big  and  beautiful  pro- 
gram that  was  almost  amazing  in  so  young  a  student." 
The  Chronicle  said:  "She  gave  the  Schumann  Fasching- 
schwank  with  its  five  movements  with  a  powerful  grasp 
of  the  technical  requirements,  and  an  almost  faultless 
lingering,  which  might  be  envied  by  many  of  her  elders, 
for  clarity.  Miss  Koeppe  plays  with  a  spirited,  ringing 
tone,  and  no  matter  what  the  polyphonic  difficulties,  she 
segregates  each  theme."  Miss  Koeppe  will  be  heard 
from  in  the  near  future,  and  Mrs.  Brandt  predicts  a 
fine  success. 

Miss  Jeffie  Hardin. 
Miss  Jeffie  Hardin  is  a  young  lady  of  exceptional 
gifts,  and  were  j  not  a  member  of  the  younger  society 
set  who  devot«  .irit  of  her  time  to  social  duties,  could 
be  a  profp  ^.^.^  jI  a  very  high  order.  This  young  lady 
has  a  memory  so  extraordinary  that  her  repertoire  in- 
cludes almost  everything  of  importance  in  piano  litera- 
ture. Her  stvle  is  brilliant,  and  her  technic  light  and 
fluent.  She  has  made  great  strides  during  the  last  sea- 
son, and  Mrs.  Brandt  hopes  she  will  decide  to  appear 
publicly  this  year,  and  give  her  many  admirers  an  op- 
portunity to  hear  her. 

Mrs.  Victor  Caglieri. 
Mrs.  Victor  Caglieri  is  a  brilliant  disciple  of  Mrs. 
Brandt,  and,  like  Miss  Koeppe  and  Miss  Camille  Dorn, 
has  been  taught  solely  by  her  from  the  foundation. 
Mrs.  Caglieri  is  known  not  only  in  this  city,  but  also  in 
other  bay  cities,  where  she  has  many  admirers,  not  only 
for  her  exquisite  lightness  and  delicacy,  but  as  a  Cho- 
pin player  of  unusual  gifts.  At  her  appearance  at 
the  St.  Francis  Hotel  last  fall  she  elicited  great  praise, 
and  was  received  with  great  enthusiasm  by  the  audi- 
ence, being  recalled  again  and  again.  The  Italian  paper 
pronounced  her  a  born  poet,  and  an  artist  of  the  high- 
est order.  She  is  also  possessed  of  great  musical  intel- 
ligence, and  all  her  performances  are  characterized 
with  the  most  perfect  finish. 

Miss  Fern  Beckman   (Violinist) 

Miss  Fern  Beckman.  pupil  of  Noah  Brandt,  is  not  oiily 

well  known  in  this  city,  where  she  has  appeared  with 

great  success  at  the  Cap  and  Bells  Club  and  the  Papyrus 

Club,  but  in  Oakland  and  all  the  bay  cities,  where  she 


appears  continually  in  the  different  churches  and  so- 
cieties. Little  Miss  Beckman  is  still  a  prodigy,  being 
but  fourteen  years  of  age,  yet  she  plays  the  Viotti  Con- 
certo, also  works  by  Vieuxtemps,  Sarasate,  Beethoven, 
Bach,  etc.  She  has  a  firm,  clear  tone,  and,  what  is 
most  important  in  a  violinist,  already  shows  a  depth  of 
feeling  most  surprising  in  one  so  young.  Other  appear- 
ances were  at  the  Christian  Yoga  and  .Moose  Clubs,  the 
Fruitvale  Congregational  Church,  and  on  -\ugust  30th 
in  Berkeley  at  one  of  the  University  Clubs.  Miss  Beck- 
man will  make  her  debut  in  her  own  concert  some  time 
next  year. 

*♦ 


CECIL    FANNING   AND    H.    B.  TURPIN. 

The  history  of  music  has  never  before  offered  such  a 
combination  as  Cecil  Fanning  and  H.  B.  Turpin.  The 
critics  everywhere  are  comparing  Mr.  Fanning  to  Georg 
Henschel,  David  Bispham,  Plunkett  Greene  and  Dr. 
Wiillner,  but  a  Fanning-Turpin  recital  offers  a  unique 
feature — ^which  these  great  artists  never  gave  to  the 
public — that  is,  an  absolutely  perfect  ensemble.  Mr. 
Fanning's  singing  is  not  merely  fine  vocal  art  assisted 
by  a  finished  accompanist,  but  the  combined  work  of 
these  two  musicians  has  been  brought  to  such  a  degree 
of  perfection,  by  years  of  combined  work,  that  the  voice 
and  accompaniment  are  as  one. 

Some  fourteen  years  ago,  when  Cecil  Fanning  was 
but  sixteen  years  of  age,  he  came  to  H.  B.  Turpin  for 
vocal  instruction.  At  that  time  Mr.  Turpin  was  the 
leading  vocal  teacher  of  Columbus,  Ohio,  and  in  that 


used  on  the  programs  of  the  best  readers  in  England 
and  America.  "The  Pipes  of  Pan"  was  recited  by  Mr. 
Bispham  in  Chicago. 

Mr.  Fanning  is  entirely  a  product  of  .\merica.  and  so 
great  a  product  that  at  the  age  of  twenty-seven  he  and 
-Mr.   Turpin   went   abroad   and  succesfully  gave  recitals 
in  Germany,   Italy,  France  and   England,  and   still   Mr 
Fanning  has  kept  himself  a  product  of  Amerir;i 
he  studied  with  no  one  abroad.     What  the  fnr    - 
ics  thought  of  him  may  be  gleaned  from  the   .■ 
short  extracts  from  his  many  enconiums: 

"All  in  all,  the  world  of  singers  has  found  in  .M: 
Fanning  a  superior  interpreter,  in  whose  biood  seeti, 
to  be  the  true  essence  of  song." — .\llegemeine  Musik 
zeituns,  Berlin,  October  4,  1912. 

"Mr.  Fanning,  however,  is  not  merely  an  interpreta- 
tive singer  of  the  acquired  or  even  the  spontaneous 
type.  He  is  more;  namely,  the  happy  ow-ner  of  a  ver\ 
beautiful  and  very  even  baritone  voice,  great  purity  <■ 
diction,  and  a  perfectly  clear  eunuciation  and  sense  < 
stvle."  —  Dailv  Telegraph,  London,  England,  .\pril  ;■ 
1913. 

.\s  progr.im  makers,  Messrs.  Fanning  and  Turpin  are 
par  excellence.  Research  for  novelties  is  one  of  their 
strong  points,  and  they  have  already  presented  to  the 
.American  public  many  classics  which  have  never  be- 
fore been  heard  in  this  country.  Their  programs  can 
but  serve  to  raise  the  standard  of  music  in  any  com- 
munity where  tLey  are  known.  Mr.  Fanning's  unusual 
dramatic  ability  has  made  it  possible  for  him  to  keep 
green  the  memory  of  some  of  the  great  ballad  writers 
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City  had  guided  so  many  singers  to  a  high  proficiency 
of  vocal  artistry  that  even  now  Columbus  is  a  stumbling 
block  for  many  singers  of  note.  -After  four  years  of  care- 
ful vocal  studies  Mr.  Fanning  showed  such  great  prom- 
ise that  Mr.  Turpin  gave  up  his  class,  and  for  the  past 
ten  years  has  devoted  himself  entirely  to  Mr.  Fanning 
and  to  the  development  of  his  own  ability  as  an  ac 
companist. 

To  understand  the  background  of  Mr.  Fanning's 
terpretations  one  must  know  something  of  his  unusual 
mentality.  As  a  child  he  showed  a  budding  literary 
ability,  and  great  love  for  literature,  and  at  fourteen 
decided  that  to  accomplish  his  ends  it  was  necessary 
to  specialize  on  languages  and  literature.  He  devel 
oped  great  love  for  Shakespeare  and  the  classics,  and 
at  si.xteen  thought  of  becoming  a  romantic  actor,  and 
it  was  this  that  prompted  him  to  study  the  science  of 
the  voice.  .\  few  years  of  application  to  vocal  art 
demonstrated  to  him  that  his  best  talent  was  that  of 
a  song  reciter,  so  his  efforts  have  been  expended  along 
that  line,  and  now  at  thirty  he  is  considered  the  most 
versatile  song  interpreter  of  the  day,  and  he  has  been 
pronounced  by  many  of  the  foremost  critics  to  have 
no  superior  as  an  exponent  of  pure  vocal  art.  To  be 
an  interpreter  of  songs  one  must  appreciate  poetry. 
The  fact  that  Mr.  Fanning  is  able  to  appreciate  the 
best  in  poetry,  and  so  express  himself,  has  been  proven 
by  Constable  &  Co.,  the  principal  publishers  of  Lon- 
don, in  their  willingness  to  bring  forth  his  book  of 
poems,  entitled,  "The  Flower-strewn  Threshold."  G. 
Schirmer  of  New  York  has  recently  published  two  very 
successful  cantatas,  "Sir  Oluf,"  by  Harriet  Ware,  and 
"The  Foolish  Virgins,"  by  Marshall  Kernochan,  the 
librettos  for  which  were  written  by  Mr.  Fanning.  Many 
of  the  prominent  song  writers  are  making  settings  of 
Mr.  Fanningss  short  poems,  and  his  two  melodramas, 
"The  Pipes  of  Pan,"  music  by  Lulu  Jones  Downing,  and 
"La  Princesse  Lointaine,"  music  by  Guy  Bevier  Wil- 
liams, have  met  with  such  success  that  they  are  being 


who  have  found  very  few  interpreters  able  to  cope  with 
the  ditficulties  of  their  compositions.  Mr.  Fanning  and 
Mr.  Turpin  never  descend  to  the  common  or  common- 
place in  music  with  any  desire  to  become  popular,  and 
they  have  thoroughly  convinced  the  unmusical  and  un- 
thinking  public  that  they  are  able  to  entertain  with 
compositions  that  cannot  but  elevate.  It  can  be  truth- 
fully said  that  no  singer  before  the  public  can  sing 
from  memory  such  a  repertoire  as  Mr.  Fanning.  A 
short  time  age  he  gave  four  programs,  four  days  in 
succession,  singing  from  memory  eighty-two  songs,  and 
these  songs  comprised  but  a  small  part  of  his  reper- 
toire, which  embraces  the  best  of  German,  French,  Ital- 
ian and  English  song  literature.  His  knowledge  of 
languages  is  such  that  one  of  the  London  critics  said: 
"His  pronunciation  of  foreign  tongues  seems  to  show 
that  he  has  a  real  speaking  knowledge  of  the  languages, 
and  not  merely  a  coldly  nodding  acquaintance  with 
them." 

It  is  the  universal  comment  that  Mr.  Fanning  should 
go  into  opera,  but  in  spite  of  the  fact  that  he  has  had 
several  offers  from  the  Metropolitan  and  Chicago  Opera 
Companies  he  has  not  been  attracted  by  an  operatic 
career,  and  for  years  to  come  hopes  to  continue  his 
work  as  a  song  reciter. — The  Music  News. 


BERINGER    MUSICAL   CLUB. 


The  Beringer  Musical  Club  announces  its  thirty-fourth 
piano  and  vocal  recital  to  be  given  at  Century  Club 
Hall  during  the  month  of  October.  Under  the  direc- 
tion of  Professor  and  Mme.  Joseph  Beringer  a  most 
interesting  and  varied  program  will  be  presented,  and 
as  a  novel  feature,  students  of  the  Santa  Rosa  Ursuline 
College,  which  institution  is  affiliated  with  the  Beringer 
Conservator>-  of  Music,  will  be  presented  together  with 
the  regular  members  of  the  Beringer  Musical  Club. 
Vocal,  piano,  violin  and  ensemble  numbers  will  be  in- 
cluded in  the  program. 


PACIFIC  COAST  MUSICAL  REVIEW 


SOME  OBSTACLES  TO  VOCAL  SUCCESS 


JOSEPH   GEORGE  JACOBSON. 


By  ABBIE  CARRINGTON  LEWYS 


Apart  from  the  common  obstacles  of  ill  health,  defec- 
tive ear,  lack  of  imagination,  etc.,  etc.,  one  obstacle  to 
acquiring  vocal  perfection  is  the  increasing  distortion 
of  music  in  general.  It  is  undeniable  that  we  are  being 
carried  farther  and  farther  away  from  the  simplicity, 
directness,  and  seriousness  of  the  study  of  art  for  art's 
sake,  without  which  real  success  is  impossible.  On 
every  hand  we  are  so  immersed  in  the  grotesque,  that 
in  many  compositions  supposed  to  represent  modem 
tendencies,  it  is  often  impossible  to  tell  whether  the 
notes  written  are  the  right  ones  or  not.  To  quote  from 
an  article  entitled  "The  Cult  of  Wrong  Notes."  in  the 
July  number  of  the  Musical  Quarterly:  "When  the 
Schonberg  pieces  first  appeared,  I  derided  them  in  the 
musical  journals,  giving  quotations  to  prove  my  words. 
Everybody  went  into  tits  of  laughter  over  their  absur- 
dity, but  I  found,  to  ray  surprise,  that  no  one  would 
believe  that  they  were  genuine  samples.  People  thought 
I  was  pulling  their  leg  and  had  invented  the  whole 
thing  as  a  skit.  How  much  greater  then  was  my  sur- 
prise when  a  critic  told  the  public  that  I  was  a  mere 
pedant  and  'academic,'  and  that  these  silly  things  were 
masterpieces  of  art!  And  a  well  known  pianist  per- 
formed them  in  public,  amid  the  irrepressible  snigger- 
ing of  musicians,  but  the  profoundest  interest  of  the 
bulk  of  his  audience!  I  attempted  to  have  my  revenge 
by  printing  another  effusion  of  Schbnberg's,  both  right 
side  up  and  upside  down,  defying  anyone  to  tell  me 
which  was  right.  No  one  succeeded,  but  this  only 
-erved  to  enhance  Schonberg's  fame  and  my  own  unpop- 
ularity." This  "cult  of  wrong  notes"  diverts  the  minds 
of  students  from  seeking  vocal  perfection,  and  instead, 
there  prevails  everywhere  a   search  for  new   composi- 
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lions  containing  novel  effects,  the  novel  effect  being 
substituted  for  vocal  excellence.  \Vhat  student  of  to- 
day would  be  willing  to  spend  several  years  in  the  prac- 
tice of  technical  exercises  and  solfeggi  in  order  to 
master  vocal  art  before  taking  up  song  singing,  as  was 
the  custom  with  the  old  Italian  masters? 

Another  obstacle  is  the  tendency  among  students,  and 
especially  their  parents,  to  regard  the  work  solely  from 
a  commercial  standpoint.  What  earnest  teacher  is  not 
made  sick  at  heart  by  the  eternal  questions;  "What 
can  my  daughter  do  with  her  voice?  We  do  not  care 
to  spend  the  money  unless  it  will  pay  us  back  in  the 
end."  "How  quickly  can  she  be  prepared  to  earn?" 
"Can  she  sing  in  a  chorus  and  earn  her  way  to  the 
top?"  Which  means  the  same  thing  as.  Can  my  horse 
plough  all  day  and  at  the  same  time  become  a  racer 
by  having  him  in  training  a  week?  This  second  obstacle 
we  must  combat  as  best  we  may,  and  endeavor  to  turn 
the  thought  of  the  student  as  far  as  possible  upon  vocal 
aims  to  the  exclusion  of  everything  else.  It  will  be 
helpful  to  describe  conditions  in  more  musical  coun- 
tries, where  it  is  no  uncommon  thing  to  see  in  the 
homes  orchestral  instruments,  the  violin,  cello,  flute, 
clarinet,  etc.,  often  each  member  of  the  family  being 
able  to  play  several  of  them  with  skill.  These  instru- 
ments, especially  the  strings,  lend  themselves  more 
easily  to  the  various  forms  of  expression  than  the  popu- 
lar instrument  of  percussion,  our  household  piano, 
which  is  so  often  a  burden  to  those  who  pay  for  it,  and 
an  object  of  repulsion  to  the  children,  especially  to 
those  who  have  only  a  common  musical  talent,  and  who 
might,  with  less  expensive  instruments,  of  more  elas- 
ticity,  acquire   the   pleasure   and   musical   development 


which  they  find  so  impossible  in  the  tedious  years  of 
arduous  study  required  at  the  piano.  Such  students 
nearly  always  refuse  to  play  when  asked,  reasoning 
quite  naturally,  that  their  playing  must  be  as  tedious 
to  others  as  it  is  to  themselves.  Financial  considera- 
tions certainly  lie  in  the  background  of  the  future  of 
the  student,  but  more  variety  of  instruments  in  the 
home  would  give  an  enjoyment  which  would  tend  to 
increase  the  study  of  music  for  its  own  sake.  Of  course, 
there  are  students  even  in  adverse  surroundings,  who. 
as  their  voices  expand  and  become  more  beautiful  under 
good  training,  will  find  themselves  falling  in  love  with 
the  sounds  and  effects  they  are  able  to  produce,  and 
so,  gradually  and  steadily,  rise  to  higher  ideals  and 
more  single-hearted  devotion  to  the  art. 

Before  beginning  study,  I  would  advise  the  reading  of 
"Consuelo."  by  Geo.  Sand,  in  which  the  differences  of 
motives  are  analyzed  in  the  careers  of  two  talented  chil- 
dren of  Venice.  Consuelo.  the  girl,  was  a  protege  of 
the  famous  singing  teacher.  Porpora,  who  perceived  in 
her  the  genuine  qualities  of  character  which  go  to  make 
the  great  artist,  and  who  refused  Angelo.  the  boy.  be- 
cause of  his  lack  of  upright  principles,  which,  though 
their  influence  may  not  be  apparent  in  the  early  train- 
ing, will,  in  the  later  work  of  expression,  be  to  the  voice 
what  the  fresh  dew  and  perfume  are  to  the  rose.  Con- 
suelo, after  her  serious  training  and  resultant  success, 
was  a  guest  at  a  dinner  where  sat  at  table  this  same 
Angelo.  who  had  become  successful  in  his  career  in  the 
estimation  of  the  public.  Keeping  silent  after  Angelo's 
singing  had  elicited  much  applause,  Consuelo  was  asked 
the  reason  for  her  seeming  indifference  toward  a  brother 
artist.  She  simply  replied.  "He  has  no  talent:  but  voice 
and  method,  yes."  The  difference  between  the  nature 
which  sings  for  money  or  superficial  motives,  cannot  be 
regarded  as  in  the  same  realm  by  one  whose  ears  are 
trained  to  listen  to  the  silence  and  bring  forth  from  its 
depths  true  expression  of  being;  where  the  soul  in  deep- 
est sincerity  attunes  the  instrument  to  the  theme. 

A  great  many  things  combine  to  retard  the  growth  of 
artistic  singing  among  our  people:  one  is  neglect  of 
vocal  training  in  childhood.  Children  are  allowed  to 
yell  and  scream  for  hours  in  games,  talk  loudly,  strain 
their  voices  in  singing,  acquire  all  kinds  of  vocal  vices. 
This  not  only  injures  their  voices,  but  the  bad  habits 
incurred  form  an  obstacle  to  acquiring  a  correct  vocal 
production  when,  later,  they  take  up  the  study  of  sing- 
ing. Children  should  be  taught  very  early  how  to  use 
their  voices  correctly  both  in  talking  and  singing.  Most 
of  the  celebrated  singers  could  sing  before  they  could 
talk.  I  recall  a  child  of  four  years,  who.  listening  to  the 
training  of  her  mother's  voice  and  preparation  for  oper- 
atic roles,  was  able  to  produce  perfectly  the  trills  and 
roulades,  with  all  the  delicate  nuances  of  the  coloratura 
work  of  half  a  dozen  operas,  as  well  as  the  parts  of  the 
other  characters.  If  children  heard  only  voices  that  are 
correctly  produced  they  would  need  but  little  training. 
Initiation  of  the  light  soprano  voices  would  give  them 
the  proper  vocal  habits.  Voices  trained  in  right  meth- 
ods never  break,  tremble,  or  get  cloudy:  they  have  true 
and  permanent  knowledge,  but  their  voices  with  age. 
go  lower  and  gradually  lose  the  flowery  top,  finally 
showing  only  the  heavy  trunk  and  sturdy  branches. 

There  seems  to  be  a  prevalent  idea  that  a  trained 
voice  should  be  able  to  sing  equally  loud  throughout  its 
compass,  and  to  sing  any  songs  that  are  within  the 
range  of  that  compass.  This  is  an  extremely  harmful 
idea.  The  different  kinds  of  voices,  soprano,  alto,  tenor, 
etc.,  have  peculiarities  which  make  them  excel  in  cer- 
tain kinds  of  vocal  work,  and  to  use  them  in  other 
ways  is  very  injurious.  When  the  voices  are  trained 
to  the  highest  point,  there  are  subtle  differences  in  the 
music  they  should  sing  that  make  a  further  division 
necessary.  Sopranos,  for  instance,  are  divided  into  five 
kinds,  and  each  has  its  own  style  of  music.  The  old 
Italian  composers  understood  all  this;  music  was  writ- 
ten accordingly,  and  a  higher  degree  of  vocal  perfection 
made  possible  than  is  the  case  today.  At  present  nearly 
every  song  is  published  in  several  keys,  for  soprano  or 
tenor,  alto  or  baritone,  and  most  of  them  are  written 
without  being  in  conformity  with  the  characteristics  of 
any  voice.  Could  anything  more  clearly  indicate  the 
deplorable  lack  of  vocal  knowledge  among  our  singers 
and  composers?  No  matter  how  beautiful  the  voice  may 
be  naturally,  nor  how  strong,  the  indiscriminate  singing 
of  all  kinds  of  music  will  quickly  destroy  its  beauty. 

The  fundamental  hindrance  to  a  rapid  development  in 
Art  in  this  country  is  to  be  found,  of  course,  in  the 
quality  of  our  civilization.  Our  one  great  characteris- 
tic is  commercialism.  This  dominates  everything.  The 
spirit  that  produced  the  great  electric  signs  on  the  main 
business  streets,  is  the  same  that  delights  in  our  popu- 
lar rag-time  pieces — which  seem  to  be  the  only  truly 
American  music  we  have.  The  competitive  spirit  en- 
genders jealousy  and  antagonism;  there  is  a  lack  of 
kindness.  As  a  result,  nearly  all  singers  are  trying  to 
express  the  spirit  of  dominance  and  authority.  Force 
prevails  over  love.  Even  love-songs  are  sung  with  a 
tone  that  means  power  and  authority.  This  prevents 
the  development  of  the  voice  to  its  supreme  beauty.  It 
cannot  be  too  strongly  emphasized  that  the  feeling  that 
should  give  life  and  color  to  the  voice  in  singing,  is 
that  of  universal  sympathy,  good-will,  kindness,  with 
cheerfulness  and  enthusiasm.  This  spirit  must  be  pres- 
ent even  in  the  practice  of  technical  exercises.  It  is 
the  life  of  the  tone.  Those  who  have  it  in  the  heart  to 
express,  are  those  alone  who  can  touch  our  secret  being 
and  lift  it  to  the  solitary  heights  of  inspiration. 


Few  of  the  pianists  and  teachers  who  have  located 
in  our  city  in  the  last  year  have  met  with  more  success 
and  recognition  of  their  talents  than  the  artist  whose 
name  heads  this  article.  This  is  probably  due  to  the 
versatility  of  his  accomplishments,  for  he  is  a  man  of 
letters  as  well  as  a  musician,  speaks  and  writes  flu- 
ently several  languages  and  has  traveled  extensively  all 
over  the  world.  Mr.  Jacobson  has  established  a  fine 
class  of  pupils,  who  speak  in  glowing  terms  of  his  modes 
of  pianistic  instruction  which  show  quick  results  and 
thorough  tuition.  For  over  twelve  years  Mr.  Jacobson 
lived  in  Berlin  where  he  studied  with  Scharwenka.  Drey- 
schock  and  Friedenthal.  and  became  acquainted  with 
many  of  the  leading   masters  of  music,   literature  and 
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science.  In  South  Africa,  where  he  settled  after  the 
completion  of  his  studies,  he  became  well  acquainted 
with  Paul  Kruger.  then  the  President  of  the  Transvaal, 
and  many  amusing  incidents  Mr.  Jacobson  relates  re- 
garding the  old  'Oom  Paul."  The  Boer  w«r  forced  him 
to  return  to  Germany.  But  again  the  "wanderlust" 
proved  too  strong,  so  after  a  few  years  he  visited  the 
West  Indies. 
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WILL  L.  GREENBAUM'S  PLANS  FOR  THE  SEASON 


Notwithstanding  the  terrible  Earopean  couflici  which 
is  interfering  so  greatly  with  musical  life  throughout 
the  world.  Will.  U  Greenbaum  has  been  successful  in 
arranging  ^nat  is  probably  as  great  a  season  of  music 
as  this  city  has  ever  known.  The  indefatigable  mana- 
ger has  secured  for  the  pleasure  and  education  of  our 
music  lovers  nearly  every  form  of  musical  art  with  the 
exception  of  grand  opera,  and  the  only  reason  for  not 
having  the  latter  is  on  account  of  not  haTing  a  suitable 
opera  house.  Mr.  Greenbaum's  activities  commenced 
with  the  concerts  of  that  superb  artist.  Madame  Melba. 
which  are  just  over.  On  Friday  night,  October  8.  he 
is  to  present  Fritz  Kreisler.  the  master  violinist,  at  a 
special  concen  in  the  Greet  Theatre  of  our  University 
in  Berkeley,  on  which  occasion  the  artist  will  be  as- 
sisted by  a  symphony  orchestra  under  the  baton  of  Paul 
Steindorff.  The  program  will  be  entirely  devoted  to 
masterpieces  for  violin  with  orchestral  accompaniment- 
During  the  week  of  October  10.  Mme.  Emmy  Destinn. 
the  star  dramatic  soprano  of  the  Metropolitan  Opera 
House  for  the  past  six  seas<Hi&.  will  make  her  first  ap- 
pearance in  the  West. 

In  November  we  are  to  have  a  week  of  charming  popu- 
lar orchestral  concerts  at  the  Festival  Hall,  for  which 
Mr.  Greenbaum  is  bringing  to  the  Coast  for  his  first 
visit.  America's  greatest  conductor-com  poser.  Victor 
Herbert,    whose   success    in    light   operatic    works    has 


been  second  only  to  Gilbert  and  Sullivan's.  Mr.  Her- 
bert has  been  conductor  of  the  Pittsburgh  Symphony, 
guest  conductor  at  the  New  York  Philharmonic  and 
assistant  conductor  with  Anton  Seidl.  and  for  the  past 
five  years  has  directed  his  own  organization  in  the  Cast. 
Mr.  Herbert  will  have  sixty-five  picked  men  under  his 
baton.  In  the  latter  part  of  the  month  Tina  Lemer 
will  give  two  recitals  of  exceptional  interest. 

In  December  Mme.  Gadski.  and  Maud  Powell,  the 
violinist,  will  appear  here.  January  brings  os  Emilio 
de  Gogorza.  the  Spanish  baritone,  and  Ossip  Gabrilo- 
witsch.  pianist  and  conductor. 

The  February  offerings  will  include  Moriz  Rosenthal, 
the  Viennese  piano  virtuoso,  and  there  is  a  possibility 
of  a  visit  from  David  Bispham  and  his  splendid  c-om- 
pany  in  the  one-act  play,  "Beethoven."  followed  by  the 
musical  skit,  "The  RehearsaL" 

In  March  we  are  to  hear  Mme,  Matzenauer.  the  fa- 
mous contralto  of  the  Metropolitan  Opera  House,  in 
joint  concerts  with  Signor  Ferarri-Fontanna.  the  tenor 
who  created  a  furor  last  season  in  the  new  opera,  "The 
Love  of  Three  Kings '"  Miss  Florence  Hinkle,  Ameri- 
c-a's  foremost  concert  soprano,  will  visit  us  for  the  first 
time,  and  Mme.  Alda  of  the  Metropolitan  will  return. 

.\pril  brings  forth  musical  riches  indeed,  for  in  that 
month  we  are  to  hear  the  Kneisel  Quartet,  after  an 
absence  of  ten  years,  and  also,  for  the  first  time  in  its 
entirety,  the  New  York  Symphony  Orchestra  of  75 
players,  under  Walter  Damrosch.  with  Josef  Hofman 
as  special  soloist.  In  addition.  Mr.  Greenbaum  will 
manage  the  concerts  of  our  San  Francisco  Quintet  Club, 
which  commence  on  Thursday  night.  October  28.  and 
will  be  continued  throughout  the  season. 

The  concerts  of  the  Berkeley  Music-al  Association  and 
the  Peninsula  Musical  Association  will  also  be  under 
the  guidance  of  this  busy  man.  and  it  is  not  unlikely 
that  some  more  famous  stars  will  be  added  to  the  gal- 
axy already  under  contract. 

Mr.  Greenbaum  is  one  of  the  very  few  managers  in 
the  world  who  does  not  depend  on  guarantees  or  sub- 
scriptions for  his  concerts-  He  assumes  all  the  risks 
himself,  but  his  judgment  and  knowledge  of  the  busi- 
ness is  such  that  he  rarely  makes  a  mistake.  He  is 
also  one  of  the  few  managers  who  really  understand  the 
art  of  music,  for  Mr.  Greenbaum  studied  piano,  theory. 
etc..  with  some  of  the  best  teachers  in  the  country,  and 
has*  also  plaved  various  orchestral  instruments  in  his 
younger  days.     His  Uking  up  the  maragerial  business 


came  entirely  through  his  enthusiasm  and  love  lor  good 
music  and  this  is  demonstrated  by  his  success  in  a  iine 
in  which  many  others  have  failed. 


EMMY  DESTINN. 


That  Ehnmy  Destinn  is  the  greatest  of  the  great  dra- 
matic sopranos  now  before  the  public  seems  to  be  the 
opinion  of  the  foremost  authorities  of  Europe  and  Amer- 
ica. For  the  past  six  seasons  she  has  been  at  the 
Metropolitan  Opera  House  sharing  the  honors  with 
Caruso,  with  whom  she  always  sings,  excepting  on  one 
or  two  works.  She  has  also  been  starred  with  the 
famous  tenor  at  Covent  Garden  London  and  the  Royal 
Opera  in  Berlin. 

ETmmy  Destinn  is  a  Bohemian  by  binh  and  her  home 
was  on  a  vast  estate  near  Prague.  At  the  age  of  eleven 
she  displayed  remarkable  talent  for  the  violin  and 
took  up  the  study  of  that  instrument  with  the  idea  of 
becoming  a  virtuoso.  After  studying  for  a  few  years 
it  was  discovered  that  the  young  girt  possesses  an  ex- 
ceptional voice  so  the  violin  was  put  aside  and  vocal 
lessons  commenced. 


At  the  age  of  nineteen  Emmy  Destinn  made  her  debut 
in  Berlin  in  "Cavalleria  Rusticana"  and  her  success  was 
so  decided  that  she  was  at  once  made  a  regular  member 
of  the  Royal  Opera  House.  Her  fame  grew  so  rapidly 
that  she  was  in  great  demand  as  a  guest  star  at  the 
leading  opera  houses  of  Germany  and  was  specially  en- 
gaged by  Felix  Mottl  to  sing  at  the  Bayreuth  Festival 
under  his  direction  at  that  time.  Frau  Cosima  Wagner 
pronounced  her  the  finest.  "Senta"  in  the  Flying  Dutch- 
man that  she  had  ever  beard. 

Then  followed  engagements  in  London  and  after  this 
she  created  the  role  of  "Salome"  in  Berlin  and  Richard 
Strauss  insisted  on  her  going  to  Paris  with  him  to 
sing  the  difficult  role  there,  when  he  produced  it  at  the 
Grand  Opera.  Emmy  Destinn  is  a  great  actress  as  well 
as  singer  and  that  is  one  of  the  reasons  for  her  stupen- 
dous triumphs  in  the  big  dramatic  works.  Six  years 
ago  she  joined  the  Metropolitan  forces  and  has  been 
one  of  the  favorites  there.  tintU  this  season  when  she 
determined  to  see  more  of  this  cotmtry.  for  she  had 
never  been  heard  outside  of  four  of  five  Eastern  cities. 
She  took  out  citizenship  papers  and  decided  to  make  a 
trans-continental  concen  lotir.  for  in  Germany  she  had 
been  equally  famous  as  a  concen  and  operatic  artist. 
Ir  looks  though  as  if  she  would  not  be  able  to  carry  out 
her  plans  fully  for  when  Sig.  Campaninni  of  the 
Chicago  Opera  Company  heard  that  she  was  to  be  a  free- 
lance this  year  he  immediately  made  her  a  most  flatter- 
ing offer  to  appear  at  ten  special  performances  with 
his  new  company  and  the  offer  has  been  accepted,  so 
part  of  the  concert  tour  will  have  to  be  omitted. 

To  give  an  idea  of  how  the  critics  in  the  East  speak 
of  the  Destinn  voice,  we  quote  just  a  few  short  excerpts: 

"Miss  Destinn's  voice  still  remains  one  of  the  wonders 
of  the  musical  world,  a  voice  at  once  lovely  in  every 
register  and  adequate  power,  yet  with  never  a  trace 
of  forcing" — Boston  Journal.. 

"Destinn  had  the  title  role  (Aida)  and  shared  equally 
with  Caruso  the  honors  of  the  evening" — Brooklyn  Eagle. 

"Her  Mme.  Butterfly  moved  the  audience  to  such  great 
enthusiasm  that  she  was  called  before  the  curtain  time 
and   time  again." — N.  Y.   Herald. 

"Destin  was  the  best  Leonore  (II  Trovatoret  we  ever 
heard" — Eh-ening  Telegraph. 

And  so  on  in  such  quantities  that  we  could  fill  a  page 
with  them. 

So  at  last,  thanks  to  Manager  Greenbaum.  we  are  to 
hear  this  wonderful  singer.     Her  first  appearance  will 


when  she  will  sing 
"Requiem"  being  ar- 


be  at  Festival  Hall  on  October  3, 
in   the   big  production  of  Verdi's 
ranged  by  Mr.  Geo.  W.  Siewan, 

She  will  give  two  recitals  at  the  Columbia  Theater 
the  dates  being  Thursday  afternoon.  October  14  at  3:15. 
at  the  request  of  many  who  find  it  impossible  to  attend 
the  Simday  concert  and  her  farewell  concen,  will  be  on 
Sunday  afternoon.  October  IT. 

The  programs  will  be  colossal  offerings  of  operatic 
arias  and  songs  in  German.  Italian,  French.  Russian. 
Bohemian  and  Ehiglish.  Arias  from  operas  by  Dvorak 
and  Napravnik.  never  heard  before  are  on  the  lisl. 

We  prophesy  that  the  I>estinn  concerts  will  be  the 
sensation  of  the  musical  season. 
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SAN   FRANCISCO   QUINTET  CLUB. 


By  far  the  most  important  ensemble  organization  ever 
formed  on  the  Pacific  Coast  is  the  San  Francisco  Quin- 
tet Club,  and,  indeed,  in  the  whole  X'nited  Stales  we 
know  of  no  other  organization  with  such  a  comprehen- 
sive scope.  All  of  the  instrumental  ensembles  we  know 
of  outside  of  the  wind  instrument  organizations  are  | 
either  Quartets  or  Trios.  Our  San  Francisco  organiza- 
tion embraces  in  its  programs  instrumental  chamber  | 
music  in  all  its  forms.  ,^ 

The  Quintet  Clnb  was  organized  six  years  ago  by  | 
Elias  M.  Hecht,  anti-for  five  years  play^  only  at  his  I 
home,  "^he  first  public  concerts  were  given  last  seasoQ  j 
and  theirsiTccess  has  never  been  equalled  in  the  annals  ] 
of  chamber  music  history  in  San  Francisco.  The  play- 
ers are  as  well  rehearsed  as  in  any  musical  organizaticm  j 
in  the  world,  and  the  programs  were  given  with  a  finish  j 
that  is  really  comparable  with  the  work  of  the  Boston  f 
Symphony  Orchestra. 


The  prices  asked  for  the  concerts  are  so  low  that 
every  student  of  music  can  afford  to  attend  them.  For 
a  series  of  three  concerts  tickets  may  be  secured  for 
as  little  as  ONE  DOLLAR,  while  two  dollars  is  the 
maximum  price.  Were  every  seat  in  the  hall  taken  at 
these  rates  it  would  not  begin  to  pay  the  expense  of 
maintaining  the  organization.  That  is  entirely  a  labor 
of  Jove,  a  case  of  "Art  for  Art's  sake"  on  the  part  of 
Mr.  Hecht,  and  also  of  Mr.  Greenbaum,  who  guarantees 
all  the  expenses  of  the  public  concerts.  That  is  our 
impresario's  little  hobby.  He  has  done  important  work 
for  the  c-ause  of  chamber  music  for  many  years  with 
the  Kopta,  Beel.  Lyric  and  other  string  quartets. 

This  season  the  San  Francisco  Quintet  Club  will  give 
two  series  of  concerts,  the  first  series  of  three  being 
scheduled  for  Thursday  nights.  October  28,  November 
11.  and  December  9.  in  the  St.  Francis  Ballroom,  and 
the  second  series  for  January  6  and  20th.  and  Febru- 
ary 7. 

Mrs.  Beach  to  Play  at  First  ConcerL 

A  special  feature  at  the  opening  concert  will  be  the 
first  performance  in  this  city  of  the  "Quintet"  for  piano 
and  strings.  Op.  67.  by  the  greatest  living  woman  com- 
poser, and  one  who  may  well  be  ranked  among  the  im- 
portant modem  writers  regardless  of  sex,  Mrs.  H.  H.  A. 
Beach,  with  the  composer  at  the  piano,  and.  by  the  way. 
Mrs.  Beach  is  truly  an  artist  on  the  instrument. 

Had  this  composer  never  written  another  work  but 
that  beloved  song.  The  Year's  at  the  Spring."  she 
would  have  won  world-wide  fame,  but  she  is  a  brilliantly 
successful  composer  of  music  in  many  forms.  She  has 
composed  many  very  beautiftil  songs,  charming  piano- 
forte solos,  an  exceptionally  fine  Sonata  for  violin  and 
piano,  choral  works,  and.  above  all,  a  Symphony.  "The 
Gaelic.'"  which  has  been  repeatedly  played  by  the 
world's   greatest   orchestras. 

Mrs.  H.  H.  A.  Beach  is  visiting  friends  here  for  two 
months  and  the  San  Francisc-o  Quintet  Club  may  indeed 
be  congratulated  on  securing  her  valuable  services  for 
its  opening  concen. 

Season  tickets  may  now  be  ordered  from  WilL  L. 
Greenbaum  at  Sherman.  Clay  &  Co 's.  or  101  Post  Street. 
Special  rates  will  be  made  to  classes  of  students,  col- 
leges, etc.,  in  blocks  of  twenty. 

** 

TINA    LERNER. 

It  is  the  consensus  of  opinion  among  the  leading 
critics  of  the  world  that  the  true  successor  to  Teresa 
Carreno.  the  greatest  of  the  women  pianists  will  be  the 
voung  Russian  artist,  Tina  Lemer.  Although  but  little 
more  than  a  girl.  Miss  Lemer  has  already  won  the 
highest  artistic  triumphs  in  Russia.  Germany.  England. 
France.  Belgium.  Norway.  Sweden.  Portugal.  Italy  and 
in  the  United  States. 


PACIFIC  COAST   MUSICAL   RE\IK\V 


\\  III     \|ii>eHr 


Among  the  symphony  orchestras  with  which  she  has 
appeared  in  Europe  are  the  Lamoureux  in  Paris  under 
Chevillard.  Cologne  under  Steinbach.  Moscow  Philhar- 
monic under  Weingartner.  St.  Peterburg  under  Siloti. 
London  Symphony  under  Dr.  Richter.  and  a  score  of 
others  equally  important  while  in  this  country  she  has 
appeared  with  the  Boston,  New  York,  Chicago.  San 
Francisco,  Minneapolis.  St.  Louis,  in  short  with  every 
orchestra  of  importance. 

As  a  recitalist.  Miss  Lemer  is  quite  exceptional.  She 
possesses  that  rare  power  of  reaching  the  very  hearts 
of  her  auditors  and  her  winsome  personality,  decidedly 
attractive  appearance,  etc..  add  greatly  to  the  success 
of  her  concerts.  Her  repertoire  embraces  everything 
worth  while  in  the  whole  literature  of  music  for  the 
pianoforte  both  in  solo  work,  ensemble  playing  and 
works  with  orchestra.  Her  technique  is  simply  astoun- 
ding and  the  tone  quality  and  power  that  the  little 
woman  brings  forth  from  her  instrument  is  little  short 
of  marvellous.  As  the  critic  of  one  of  the  leading  daily 
papers  of  Europe  wrote.  "Masterlyl  Perfection!  These 
are  the  only  words  which  describe  Tina  Lemer's  play- 
ing," 

This  season.  Miss  Lerner  will  renaain  on  the  Patrific 
Coast  for  several  months  on  account  of  her  European 
tour  being  abandonned  owing  to  the  war  and  she  will 
be  available  for  concerts  at  colleges  and  before  music 
clubs  or  as  soloist  with  orchestras,  etc. 

Her  affairs  will  be  under  the  management  of  Will  L. 
Greenbaum  and  all  inquiries  regarding  time,  terms,  etc.. 
should  be  addressed  to  him  at  101  Post  St..  San  Fran- 
cisco. In  San  Francisco  Miss  Lemer  will  give  two  re- 
citals in  the  latter  part  of  November. 
♦» 


VICTOR  HERBERT  TO  CONDUCT  A  SERIES  OF 
"POP"  CONCERTS  IN  FESTIVAL  HALL. 


,'ICTOR    HERBERT 

Condnctor-Componer  Who  Will  B*  i 
nl   Hail.  November  I    to  K 


both  the  Thomas  and  Seidl  Orchestras  and  also  as- 
sistant conductor  of  the  latter.  During  1889-91  he  was 
conductor  at  the  Worchester  Festival,  where  his  oratorio 
■The  Saptive,"  was  received  with  great  favor. 
From  that  time  on  he  was  more  before  the  public  as  a 
composer  and  conductor,  than  as  a  cello  virtuoso.  He 
has  all  the  make-up  of  a  great  conductor-personality, 
ideas,  musical  scholarship,  emotional  power,  sensibility 
and  interpretative  ability.  In  1893  he  became  the  suc- 
cessor to  Patrick  Gilmore  as  director  of  the  famous 
Gilmore  22d  Regiment  Band  and  from  1898  to  1904  was 
conductor  of  the  Pittsburgh  Symphony  Orchestra.  In 
the  latter  year  emphatic  recognition  of  his  standing 
as  a  conductor  came  with  his  selection  by  the  New  York 
Philharmonic  Society,  to  conduct  one  of  its  series  of 
concerts  under  guest  conductors.  Soon  afterwards  he 
took  charge  of  a  permanent  orchestra  of  his  own  in 
New  York,  an  orchestra  which  has  won  a  reputation  as 
one  of  the  best  in  the  country. 

(Continued  on  Page  74 1 


At  last  we  are  to  have  the  opportunity  of  hearing 
some  concerts  under  the  baton  of  Victor  Herbert.  Amer- 
ica's foremost  composer-conductor.  This  will  be  the 
first  time  that  this  famous  musician  has  ever  been  West 
of  Chicago  and  it  is  due  to  the  enterprise  of  Will.  L. 
Greenbaum  that  we  are  to  have  this  opportunity.  He 
will  wield  the  baton  over  an  orchestra  of  sixty-five 
picked  players  and  concerts  will  be  given  every  night 
for  one  week,  commencing  Monday.  November  1.  with 
a  special  matinee  on  Sunday  afternoon.  November  7. 

The  concerts  will  not  only  be  popular  in  character, 
but  also  in  price,  reserved  seats  being  placed  at  $1.00. 
75c.  and  50c.  By  popular  programs  we  do  not  mean 
popular  in  tlie  sense  of  cheap,  for  every  number  will 
be  an  important  one  musically.  They  will  be  similar  to 
the  programs  given  at  the  annual  "Pops"  of  the  Boston 
Symphony  Orchestra  and  like  we  used  to  hear  in  the 
days  of  the  great  Fritz  Scheel. 

Victor  Herbert  was  bom  in  Dublin.  Ireland  in  1859. 
his  mother  was  the  daughter  of  the  famous  Irish  poet, 
writer  and  musician  Samuel  Lover,  who  wrote  among 
other  things  the  popular  ballads.  "Molly  Bawn."  "This 
Low  Back  Car."  and  other  Irish  gems,  many  of  which 
figured  on  John  McCormacks  programs. 

At  the  age  of  seven.  Victor  was  sent  to  Germany  to 
study  music,  and  in  1876  began  to  study  the  cello  under 
Cossman  in  Baden-Baden.  He  quickly  mastered  that 
instrument  and  made  a  concert  tour  in  Germany,  France 
and  Italy  as  soloist.  In  1SS2  he  accepted  the  post  of 
solo  cellist  with  the  famous  Johann  Strauss  orchestra  in 
Vienna.  It  was  at  this  time  that  he  began  to  win  fame 
as  a  composer. 

After  winning  fame  in  Europe  as  both  composer  and 
cellist  he  was  brought  to  this  country  in  1886  as  solo 
cellist  of  the  Metropolitan  Opera  House  Orchestra  by 
Anton  Seidl,  and  subsequently  became  solo  cellist  with 


Will    L.    Greenbaum  announcei    that    he 
has  arranged  a  series  of 

Popular-Orchestral  Concerts 

to  be  conducted  by 

Victor  Herbert 

America's  Foremost 
Composer-Conductor 

Composer  of    "Natoma."'     The  Serenade."     "The  Fortune  Teller.  ' 
"Mile.   Mod-ste."     'Babes  in  Toyland."      The  Idol  s  Eye."    "The 
Wizard  of  the  Nile."    "The  SinpnK  Girl."  and  a  dozen 
other  operatic  t 


Festival  Hall,  P.  P.  I.  E. 
Week  of  November  1 

Every  Night  and  Sunday  Matinee 
POPULAR  PRICES  TOO! 

50c,  75c,  $1.00 

No  such  programs    have    been   given 

in  San  Francisco  since  the   days 

of  Fritz  Scheel 
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EMMY 


DESTINN 


Greatest  of  the  Great  Dramatic  Sopranos 

:One  o(  the  Worlds  .Most  Beauiiful  Voices." 

Programs  of  Operatic  Arias  and  Songs 

in  Italian,  German,  French,  Russian, 

Bohemian  and  English 

Columbia  Theater 

Thursday  Alt.  Oct.  14,  at  3:15  sharp 
and  Sunday  Aft.  Oct.  17,  at  2:30  sharp 

PRICES 
Box  Seats  SJ.dO.       Orchestra.  12  rows  $2.5«      Balance  of 
Orchestra  $2  00.      Balcony.  3  rows  $2.00.      5  rows  %\M 
Balance  $1.00.    Second  Balcony.  $1.00. 
Box  Offices  at  Sherman.  Clay  &  Co's.  Kohler  &  Chases 

and  Columbia  Theatre.  Thursday  Oct.  7 

MAIL   ORDERS   NOW  TO   WILL    L    GB.EENBAIM 

at  Shetnian,  Clay  &  Cos.  cor.  Sunerand  Uearoy  Streets, 

San  Francisco 

STEINWAY  PIANO   LbED 


f 


Greek  Theatre 


Univenity  of  C»lifo 
Barkeley 


\0\ 

FRITZ 


KREISLERS 

Stupendous    Program   of 

Masterpieces    for    Violin 

and  Orchestra 


mphon>   Orchest 

Concertos  ,.j 
Rondo  Capr 


Paul  Steindorff.  Condu 
Mozart  and  Mendelssohn 
by  Saint-Saens 


RESERVED  SEATS  $2.00.  $1.50.  $1.00 
5000  U.SRESERVED  al  75  cts. 

Box   Offices  Open    Monday,    October   4th 

at  Sh-rmin    Clay  &  Cos.  San  FrancUco  and  Oakland 
and  ui  jal  places  in  Berkeley 

Mail  Orders  to  William  Dal'am  ■\rmes.  L'niver-ilv  of 


^e    San    Francisco 
Quintet    CluD 


Q. 


Founied  in   1911  by  Mr.  E.  M.  Hecht 
Management       .      Will  L.  Greenbaum 

TKe  leading  cKamter  music  organ- 
ization on  tlie  Pacific  Coast 


Two  Seines  of  Three  Concerts  Eact 

Senes  A 

Tkursday   Nigtt.  Oct.   28.   witt    tke  famous 

composer-pianist  MRS.  H.  H.  A.  BEACH 

assisting 

and  Thursday  Nigtts  Nov.    11    and    Dec.    9 

Series  B 
Thursday  Nights  Jan.  6.   Jan.  20  and  Feh,  10 

ST.  FRANCIS  BALLROOM 

Season  Tickets  Each  Series  $L0O  and  $2.00 

Single  Concerts     ..     ..     50  cmts  and  Jl.OO 

Special  Rates  to  Classes  of  20  and  over 

Steinway  Piano  used 


€^ 


XTIV  A     T  FR  NRR         ^^^  Famous  Russian  Pianist 

XXl^ll.     J-vJ^±VX^J^  Available  for  Concerts,  Club  Events,  Etc. 


For  Open  Time,  Terms,  Etc.,  address 
WILL  L.  GREENBA.UM,  Sole  Manager,  101  Post  Street,  San  Francisco,  Cal. 


The  Mason  &  Hamlii 


PACIFIC  COASl    MUSICAL  REVIEW 


THE    BERINGER   CONSERVATORY   OF    MUSIC. 


The  Beringer  Conservatory  of  Music,  now  in  its  nine- 
teenth year,  was  founded  in  this  city  by  Professor  and 
Madame  Joseph  Beringer  exclusively  tor  the  purpose  of 
giving  a  thorough,  practical  and  systematic  education 
in  the  highest  branches  of  music.  It  has  been  since 
its  foundation  a  potent  factor  in  uplifting  music  in  this 
city.  The  school  has  also  been  well  managed,  and  both 
from  an  artistic  as  well  as  a  financial  standpoint  has 
been  highly  successful. 

The  well-known  Beringer  Musical  Club,  which  just  re- 
cently gave  its  thirty-third  public  concert  at  Century 
Club  Hall,  is  one  of  the  results  obtained  since  the  estab- 
lishment of  the  conservatory:  therefore.  Prof,  and  JIme. 
Beringer  have  reason  to  be  extremely  gratified  with 
this  organization,  which  has  firmly  established  itself 
through  its  artistic  concerts  given  periodically  by  the 
efficient  members  of  the  Club.  The  Club  has  lately  ap- 
peared in  Burlingame.  under  the  auspices  of  the  Wom- 
an's Club,  and  has  given  concerts  in  Santa  Rosa,  Xapa, 
Vallejo,  Sonoma,  etc. 

Any  music  school  that  is  able  to  present  such  artistic 
students  as  those  comprising  the  Beringer  Musical  Club 
may  well  be  recommended  by  the  most  conscientious 
people.  The  methods  of  instruction  used  by  the  Berin- 
ger Conservatory  of  Music  are  most  effective  and  have 
led  to  the  affiliation  with  the  L'rsuline  College  at  Santa 
Rosa,  of  which  institution  Prof,  and  Mme.  Joseph  Berin- 
ger are  also  the  musical  directors  and  examiners. 

Joseph  Beringer.  director  of  the  well-known  Beringer 
Conservatory  ot  Music,  in  a  reminiscent  mood  of  the 
days  of  his  study  aV  the  Royal  Leipzig  Conservator}-  of 
.Music,  writes  the  following: 

When  I  had  decided  to  enter  the  Royal  Conservatory 
of  Music  at  Leipzig,  I  was  requested  to  play  before  Pro- 
fessor Dr.  Oscar  Paul.  .\t  this  examination,  for  which 
I  had  prepared  Beethoven's  F  sharp  major  Sonate.  I  re- 
ceived a  veritable  lesson,  and  Dr.  Paul's  valuable  re- 
n.arks  were  impressive  enough  never  to  be  forgotten. 


After  passing  the  tests  demanded  at  this  examination. 
1  was  admitted  into  the  upper  classes  for  pianoforte 
playing  and  composition  of  said  institution,  where  I  re- 
ceived the  benefit  of  instruction  from  Dr.  Paul  Klengel. 
AdoU  Ruthardt.  Julius  Lammers,  Prof.  Dr.  Carl  Reinecke 
-nd  Prof.  Dr.  S.  Jadassohn. 

The  Stunden  plan  included  three  piano  lessons  per 
week,  two  harmony  and  theory  lessons,  one  lesson  in 
violin,  one  ensemble  playing,  score  reading  and  con- 
ducting. With  so  many  lessons  every  week,  time  was 
often  too  brief  to  do  full  justice  to  every  branch  of 
stud.v.  Besides  these  studies,  the  students  were  re- 
quired to  attend  the  rehearsals  at  the  Gewandhaus  Con- 
certs, where  the  most  celebrated  and  world  renowned 
artists  performed.  Once  a  week  the  students  were  also 
given  the  privilege  to  use  a  permit  to  the  performance 
of  an  opera  or  drama  at  the  Stadt  Theatre.  Of  the 
Gewandhaus.  Carl  Reinecke  was  the  conductor.  His  or- 
chestra was  so  well  drilled  that  on  many  occasions  he 
laid  aside  his  baton,  while  the  orchestra  played  without 
the  leader. 

Greater  yet  than  a  conductor  was  Reinecke  as  a 
teacher,  and  he  was  one  of  the  greatest  interpreters 
of  Mozart  that  ever  lived.  Twice  a  week  "Abendunter- 
haltungen"  i. Musical  Soirees)  were  given  at  the  Con- 
servatory Hall,  where  advanced  students  had  the  oppor- 
tunity of  appearing  in  solo  and  ensemble  work.  If  a 
student  shows  talent  and  willingness  to  stud.v,  the  rela- 
tionship between  teacher  and  student  becomes  very 
dear.  Dr.  Paul  Klengel.  with  whom  I  studied  during 
the  first  year,  devoted  many  Sunday  mornings  to  trio 
playing,  when  he  himself  would  play  the  violin  part, 
an  advanced  pupil  of  his  brother,  Julius  Klengel,  would 
play  the  cello,  while  I  was  seated  at  the  Bluthner 
Grand. 


With  Ruthardt  I  was  on  very  friendly  terms  and  was 
permitted  to  meet  in  a  social  way  after  the  musical 
work  was  done.  I  remember  an  incident,  when  Carl 
Reinecke  met  me  on  his  way  to  the  conservatory  and 
quite  incidentally  asked  me,  if  I  would  accept  a  pupil. 
The  pupil  was  a  vocalist,  requiring  the  accompaniments 
of  a  pianist,  of  which  work  Reinecke  thought  me  well 
capable. 

One  day  I  came  to  my  lesson  with  an  excuse,  that  I 
had  sprained  my  right  arm.  Xot  feeling  much  pain  at 
the  time.  I  made  an  explanatory  excuse  by  raising  the 
other  arm.  Reinecke.  in  his  gentle,  but  knowing  wav, 
then  said:     "But  this  is  your  left  arm?" 

Everj-  year,  at  the  close  of  the  winter  semester,  the 
"Hauptprufungen"  were  conducted  by  the  well-known 
composer,  Hans  Sitt.  The  Conservatory  Orchestra  im- 
der  his  leadership  accompanied  all  those  students 
whose  performances  required  the  accompaniments  of 
the  orchestra,  and  Hans  Sitt  was  most  severe  in  his 
demands  for  thoroughness  and  exactness  of  execution. 
.\  rehearsal  not  infrequently  resulted  disastrously  for 
tbe  pupil,  and  Sitt  often  refused  to  go  on  with  the  re- 
hearsal after  the  performer  had  stumbled  once  or  twice 
in  his  attempt  to  play  his  long-practiced  Concerto. 

I  remember  an  incident  that  happened  during  my 
playing  of  the  Reinecke  C  major  Concerto,  which  I  was 
to  perform  at  the  Hauptprufung.  When  the  clarinets 
played  some  of  the  figures  in  the  score  too  slowly,  I 
dared  to  call  out:  'Schneller!"  Hans  Sitt  immedi- 
ately reprimanded  me  with  a  severe  look,  saying:  "Das 
wissen  wir  selbst."  But  after  that  he  often  singled  me 
out  to  play  the  second  piano  parts  for  other  concertos 
that  were  practiced  during  these  rehearsals. 

When  leaving  the  conservatory  a  certificate  is  given 
to  each  student,  showing  how  long  he  has  studied  and 
what  he  has  accomplished  during  his  stay  at  the  con- 
servatory. The  management  of  the  conservatory  does 
not  provide  any  positions  for  graduates.  Students  who 
have  finished  their  term  at  the  conservatory  have  to 
mark   out   a   career   for  themselves.      With   personality. 


Ensemble  Work  is  in  the  capable  hands  of  Mr.  Xathan 
J.  Landsberger.  violinist  and  Mr.  Jan  Kalas,  Cellist  Mr 
A.  F.  'ttorbes  is  in  charge  of  the  department  of  Band 
Instruments. 

Mr.  Allen's  course  in  Music  Appreciation  will  give  stu- 
dents delightful  opportunities  of  hearing  good  music 
every  week,  and  the  artists  alreadv  engaged  for  this 
year's  concert  series  include.  Edwin  H.  Lemare,  the 
great  concert  organist ;  Maud  Powell,  the  American  •\Mo- 
hnist;  Tillie  Koenen:  and  the  Zoellner  Quartet  Olga 
Steeb,  Pianist,  will  also  play  at  the  school  in  October 
The  Pacific  Choral  Society,  under  the  auspices  of  the 
Conservatory  will  give  Handel's  Mesiah  in  December 
and  is  also  planning  a  Spring  Music  Festival  of  con- 
siderable magnitude. 


CHRISTINE    MILLER,   CONTRALTO. 


Standing  before  her  audience  in  unaffected  simplicity, 
with  the  ease  and  confidence  of  one  thoroughly  at  home 
in  her  art,  and  with  a  personality  so  charming  and 
winsome  that  you  are  led  to  anticipate  a  treat  long 
before  a  note  is  heard.  Christine  Miller  is  one  ot  the 
most  delightful  contraltos  now  before  the  public.  This 
wonderfully  talented  artist  is  a  thorough  musician,  a 
violinist  of  ability,  and  concerning  her  singing.  W.  L. 
Hubbard,  ot  the  Boston  Opera,  write:  "It  is  distin- 
guished by  refined,  infalilable  taste,  and  by  genuine- 
ness and  justness  ot  sentiment  and  feeling.  Her  voice 
is  exquisite  in  quality,  being  rich,  warm  and  sympa- 
thetic, and  produced  with  an  ease  and  accurac.v  that 
makes  it  absolutely  reliable  and  pure."  For  her  to  sing 
is  to  breathe,  and  the  conscious  enjoyment  of  the  effort, 
if  such  it  can  be  called,  is  reflected  in  her  face  and  in 
her  personality.  She  is  wrapped  up  in  her  song — the 
embodiment  of  it.  Like  a  message  from  another  world 
— the  voice  reaches  your  inner  consciousness.  You  are 
inspired:  you  are  satisfied;  you  are  delighted! 


TlToIi     Ope 


Mo 


ability  and  a  thorough  musical  knowledge,  success  is 
mostly  assured.  .Although  few  are  destined  to  become 
famous,  the  majority  of  the  earnest  conservatory  stu- 
dents develop  into  thorough  musicians,  and  occupy 
prominent  positions  the  world  over. 

** 

PACIFIC    CONSERVATORY    OF    MUSIC. 


The  Pacific  Conservatory  of  Music  at  San  Jose  has 
opened  this  year's  work  with  an  unusually  large  in- 
crease in  the  enrollment.  At  the  present  rate  of  in- 
crease, it  sems  certain  that  the  total  registration,  dur- 
ing Mr.  Allen's  third  year  of  administration,  will  almost 
double  the  numbers  recorded  the  year  before  he  took 
charge.  The  school  expects  to  be  more  active  than 
ever  this  year,  as  a  music  center  in  the  community,  and 
several  announcements  of  new  courses  and  new  ar- 
rangements for  the  coming  year  give  promise  of  still 
better  advantages  for  the  students  of  the  Consen-atory. 

Mr.  Wintter  "Watts,  formerly  of  New  York  City  and 
the  Damrosch  Institute,  is  now  at  the  head  of  the 
Theory  Department  and  is  giving  his  individual  atten- 
tion to  the  work  of  the  school.  Mr.  Watts'  beautiful 
compositions  and  his  delightful  personality  have  already 
made  for  him  many  friends. 

.\11  the  teachers  of  the  school  are  enjoying  large 
classes  this  year.  Mr.  Allen  and  Mr.  Wilbur  McCoU 
have  charge  of  the  work  in  Piano  and  Organ,  assisted  in 
Piano  by  Miss  Miriam  Burton  and  Mr.  Clarence  Urmy. 
Mrs.  Allen's  work  in  Phiblic  School  Methods  and  Voice 
is  increasingly  popular,  and  several  teachers  are  doing 
successful  work  in  various  localities  as  a  result  of  her 
training.  Miss  Xella  Rogers  is  also  doing  splendid  work 
in  the  Voice  Department.    The  Stringed  Instrument  and 


Miss  Miller  (who  has  been  engaged  and  re-engaged 
by  nearly  every  important  orchestra,  club  and  festival 
management  in  .\mericai  is  an  -\merican  product,  for 
her  early  vocal  training  was  obtained  entirely  in  this 
country.  She  has.  however,  coached  in  repertoire  with 
the  great  masters  of  Europe — spending  four  or  five 
months  of  each  in  study  on  the  Continent.  With  this 
in  mind,  she  sailed  from  ,\ew  York  on  the  "Imperator" 
immediately  after  her  appearance  as  soloist  at  Louis- 
ville at  the  Thirty-fourth  Xational  Saengerfest — X.  A. 
S.  B. — last  June,  arriving  in  Hamburg  on  July  4th.  She 
spent  all  of  July  in  the  Bavarian  Alps — being  there 
when  war  was  declared. 

Miss  Miller  is  an  ardent  champion  of  the  out-of-door 
life,  having  done  much  mountain  climbing  in  Switzer- 
land and  in  Germany,  where  her  prowess  in  this  line 
has  attracted  considerable  attention.  In  a  few  short 
years  this  winsome  young  contralto  has  become  one  of 
the  most  notable  figures  of  the  concert  world. 


IGurta  Sunham,  soprano 

Voice  Development 
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1324  Bay  View,  Berkeley  Tel.  Berkeley  3368 

San    Francisco    Studio    by    .\ppointnleDt 

Recitals  of  Old.  Classic  and  Modem  Scog 

and    "FoU(  Song  of  AU  Nations.  " 


PACIFIC  COAST   -MUSICAL  REVIEW 


SHERMAN.   CLAY   &   CO. 


The  house  of  Sherman.  Clay  and  Company  is  known 
throughout  the  United  States  as  one  of  the  most  rep- 
resentative, dignified  and  reliable  firms  in  the  country- 
The  house  has  made  a  unique  reputation  for  itself  by 
concentrating  its  remarkable  energy  upon  developing 
a  demand  for  special  standard  "lines"  of  instruments 
and  thereby  creating  a  market  for  such  instruments,  the 
output  of  which  has  never  been  excelled  by  any  other 
house  in  the  countr>'.  The  "specialties"  of  Sherman. 
Clay  and  Company  include:  The  Stein  way  Piano.  Pianola 
Player  Piano.  Victor  Talking  Machine  and  the  Holton 
Band   Instuments. 

The  "Indicator"  (published  in  Chicago)  is  one  of  the 
leading  musical  journals  of  the  United  Slates.  In  a 
recent  number  appeared  the  following  editorial: 

To  the  piano  man  who  inspects  for  the  first  time  the 
great  eleven-story  building  given  over  exclusively  to 
the  business  of  Sherman,  Clay  and  Company,  and  who 
is  shown  the  sharp  segregation  of  departments,  and 
then  the  system  which  unifies  them,  will  come  to  an  un- 
derstanding of  how  this  house  on  the  Pacific  Coast,  far 
removed  from  the  "centers  of  population"  has  raised 
itself  to  the  ranks  of  the  foremost  musical  concerns  in 
the  country;  and  while  the  personal  equation  is  always 
the  vitalizing  element  in  the  growth  of  such  a  business 
— which  is  now  nearing  its  half  century  mark — the 
store  and   warehouse   themselves,   with   their   arrange- 


the  switches  along  the  building  forty  more  can  be  ac- 
commodated. Important,  too,  is  the  location  of  the 
warehouse,  just  one  block  from  San  Francisco  bay. 
Sherman.  Clay  and  Company  have  begun  an  investiga- 
tion of  the  feastibility  of  bringing  its  pianos  from  the 
East  by  way  of  the  Panama  Canal,  and  it  is  estimated 
that  the  saving  by  water  route  wilt  be  $6  or  $7  per  in- 
strument. 

The  warehouse  space  devoted  to  the  pianos  will  ac- 
commodate close  to  1.200  instruments  at  a  time,  and 
in  the  repair  shop  250  pianos  and  organs  are  frequently 
on  hand  awaiting  repairs.  A  great  area  on  the  upper 
floor  is  given  over  to  piano  stools  and  benches,  white 
down  stairs,  hundreds  of  Victors  and  Victrolas  are 
kept  on  hand. 

The  repair  department,  workshop  or  "hospital"  where 
the  lame,  the  halt,  the  blind,  the  worse  than  deaf  in- 
struments taken  in  exchange  are  renovated  and  turned 
out  in  such  form  that  their  first  builders  would  not 
recognize  them,  is  an  interesting  part  of  the  company's 
equipment.  Here  was  to  be  seen  a  pipe  organ  whose 
pipes  looked  as  though  a  baboon  had  been  imprisoned 
in  the  instrument  with  a  sledge  hammer  and  ordered  to 
beat  his  way  out.  The  organ  was  being  converted  into 
a  ptayer  and  rebuilt.  Elsewhere  pianos  built  in  the 
sixties,  along  the  most  fashionable  lines  of  their 
time,  were  being  converted  into  modem-looking 
instruments,  the  tone  of  some  of  them  being  unimpaired. 


pearing  as  violin  soloist  in  concerts  of  the  Symphony 
Orchestra  at  Buda  Pest.  Hungary,  and  the  artists  Union 
of  Vienna,  also  the  principal  cities  of  Austria-Hungarj'. 
Being  honored  with  the  appointment  to  membership  in 
Hans  Richter's  famous  Orchestra,  and  joining  the  kol- 
tay  String  Quartet,  he  remained  identified  with  both 
organization  two  and  one  half  years.  On  expiration  of 
European  contracts.  Prof.  Herzog  located  in  Xew  York. 
The  following  few  clippings  from  N.  Y.  musical  joamats 
suffice  to  demontsrate  his  recognition  there. 

The  critic  of  The  Musical  Courier  says  in  that 
paper:  I  had  the  pleasure  of  hearing  the  large  string 
Orchestra,  under  the  baton  of  Prof.  T.  D.  Herzog.  com- 
posed exclusively  of  his  pupils.  Mr.  Herzog  h?.s  been 
doing  good  work  as  a  teacher,  with  less  noise  about  it, 
than  any  teacher  I  know.  Some  of  his  students  have 
made  marvelous  progress,  in  the  short  length  of  time 
they  have  studied  with  him. 

American  Musician:  The  playing  of  the  Herzog  String 
Quartett  reflected  great  credit  on  Prof.  Herzog.  a  worthy 
artist,  the  fruit  of  whose  excellent  instruction  attracts 
the  attention  of  the  world  of  music.  Mr,  Herzog  can 
be  safely  recommended  as  competent,  honest  and  faith- 
ful. 

After  about  two  years  in  Xew  York,  Prof.  Herzog  en- 
gaged with  the  Francisco  Rosa  Grand  Opera  Company 
to  tour   Mexico.     In  conjunction   with  the  performance 


Banquet  of  the  Third  Annual  Convention  of  the  Music  Teachers  Association  of  California,  Which  Took  Place  at  the  St.  Francis  Hotel. 

on  Tuesday  Evening,  July  8,  1913 


ment  for  handling  the  vast  trade,  are  intensely  interest- 
ing to  the  trade. 

The  main  store,  whose  branches  extend  to  every  city 
on  the  coast  worthy  of  representation,  is  located  in  the 
heart  of  San  Francisco,  on  Kearny  and  Sutter  streets. 
just  two  blocks  from  Market  street,  the  main  thorough- 
fare. The  comer  frontage  gives  half  a  dozen  or  more 
large  display  windows,  which  are  dressed,  one  with  a 
piano  display,  another  with  a  player  and  lifesized  figures 
pointing  out  the  particular  merits  of  the  instrument  dis- 
played: another  with  talking  machines,  another  with 
sheet  music,  etc. 

Sherman,  Clay  and  Company's  best  known  agencies 
are  the  Steinway,  the  Aeolian  line  and  the  Victrola. 

No  less  advantageously  located  than  the  store,  is 
the  great  warehouse  and  "hospital"  of  Sherman,  Clay 
and  Company.  This  great  building  provides  a  floor 
space  of  42,593  square  feet.  It  is  located  in  a  district 
served  by  both  the  Santa  Fe  and  Southern  Pacific  rail- 
roads, and  switch  engines  of  the  State  belt  railroad 
brings  carloads  of  pianos  directly  into  the  warehouse  it- 
self. An  idea  of  the  length  of  the  warehouse  can  be  gained 
from  the  fact  that  six  large  freight  cars  can  be  run 
into  it.  and  loaded  under  cover,  at  one  time;   and  on 


Here,  too.  in  a  separate  department,  was  to  be  found 
the  Victor  repair  shop. 

The  chief  branches  of  Sherman.  Clay  and  Company, 
and  their  managers  are  as  follows:  Oakland.  F.  A. 
Briggs;  Sacramento.  Irving  Heilbron;  Fresno,  R.  E. 
Armstrong;  Stockton.  J.  A.  Stitt;  San  Jose,  Ray  R. 
Rugg;  Los  Angeles,  C.  S.  Ruggles;  Santa  Rosa,  Sidney 
J.  Wilson;  Eureka,  E.  G.  Johnson;  Seattle  and  Tacoma. 
R.  E.  Robinson:  Portland,  J.  H.  Dundore;  Spokane, 
George  S.  Beachwood. 

The  new  Fresno  and  Stockton  locations  are  being 
fitted  up  ready  for  occupancy.  Like  all  other  Sherman. 
Clay  and  Company  stores,  they  are  fitted  with  admirable 
display  window  facilities,  ample  show  rooms  and  in- 
dividual salesrooms. 


T.    D.    HERZOG. 


By  virtue  of  a  proven  record  of  his  achievements  in 
Europe,  Mexico.  East,  and  in  the  local  field.  Prof. 
T.  D.  Herzog  is  justly  entitled  to  a  place  in  the  front 
rank  among  violinists  and  teachers.  His  professional 
career  and  activities  began  at   the  age  of  twelve,  ap- 


of  the  duties  of  this  position,  Prof.  Herzog  gave  num- 
erous brilliant  concerts,  assisted  by  Miss  Logan.  Chas. 
Goffrie,  Signor  Rosa,  and  others.  On  his  return  to 
American  soil,  from  Mexico  Prof.  Herzog  located  in  San 
Francisco,  where  during  a  residence  of  over  two  de- 
cades, he  has  been  an  influencial  factor  in  the  local 
musical  colony.  His  violin  playing  and  the  perform- 
ances of  his  pupils  on  the  concert  stage,  have  been  en- 
joyed by  a  generation.  In  the  capacity  as  Head  In- 
structor of  the  Violin  Department  of  California's  largest 
Conservatory  and  leader  of  the  Conservatory  Orchestra, 
he  also  has  taken  part  in  all  concerts,  conducted  the 
orchestra,  ensemble  and  violin  numbers  of  that  institute. 
Many  of  his  long  list  of  pupils  made  brilliant  successes 
in  the  professional  field.  He  was  also  violin  instructor 
at  the  Berkeley  Gj-mnasium  and  several  other  schools. 
and  established  the  well  known  Herzog  Orchestra  and 
String  Quartett.  which  have  been  for  years,  and  are 
still  prominently  before  the  public.  Prof.  Herzog  is  a 
charter  member  of  the  Musicians  M.  P.  Union,  and  the 
Music  Teachers  Society,  in  which  he  was  elected,  and 
served  repeatedly  in  the  capacity  of  President  and 
Vice  President. 


PACIFIC  COAST  MUSICAL  REVIEW 


HERMAN  PERLET    DISTINGUISHED  OPERATIC  AND 
ORCHESTRAL   LEADER. 


Herman  I'erlet,  who  is  known  throughout  the  United 
States  as  one  of  the  foremost  light  opera  and  orchestra 
leaders,  located  in  San  Francisco  in  11109,  and  since  that 
time  has  become  one  of  the  leading  musical  factors  on 
the  Pacific  Coast.  He  came  to  us  after  twenty-seven 
years'  successful  activity  with  the  principal  opera  com- 
panies in  the  United  States,  including  that  of  Max 
Strakosch,  the  American  Opera  Company,  during  Mrs. 
Jeanette  Tliurber's  regime,  also  with  McCall.  Lillian 
Russell,  J.  C.  DuCf,  Agnes  Huntington,  Schuherts,  Zieg- 
feld  and  Henry  W.  Savage,  to  whom  he  is  still  under 
contract  in  case  he  returns  to  the  operatic  life  again, 
and  others.  He  also  was  director  of  the  American 
School  of  Opera  of  .New  York  City  for  three  years. 
.\mong  his  most  important  musical  achievements  was 
the  introduction  of  many  of  the  greatest  European 
and  American  musical  successes  in  New  York  City,  Bos- 
ton, Philadelphia  and  Chicago. 

Since  his  residence  in  San  Francisco  Mr.  Perlet  has 
devoted  himself  principally  to  teaching,  which  he  de 
votes  entirely  to  the  cultivation  of  the  voice  in  all  its 
branches,  including  the  study  of  repertoire  of  opera  and 
oratorio.  Several  of  his  pupils  are  at  present  holding 
fine  positions  in  the  East.  Mr.  Perlet  has  also  been  ex- 
ceedingly successful  as  composer,  among  his  composi- 
tions being  a  number  of  songs,  chamber  music  works, 
orchestral  compositions,  operas,  cantatas,  etc.  .\mong 
the  choral  works  written  by  Mr.  Perlet  are  some  that 
have  been  presented  with  success  under  the  direction 
of  Paul  Steindorff  by  several  splendid  singing  societies. 
His  piano  compositions  include  particularly  one  suite 
that  has  become  very  popular  and  which  is  entitled  "An 
Idle  Thought  of  an  Idle  Fellow."  It  is  published  by 
Witmark  of  New  York.  His  chamber  music  works  in- 
clude a  quintet  for  piano  and  strings  in  C  minor  which 


rreciation  of  his  knowledge  of  vocal  art  science."  Many 
among  his  pupils  have  come  to  him  through  throat  spe- 
cialists. 

Mr.  Perlefs  studio  is  in  the  Wiley  B.  .\llen  Building, 
where  he  is  constantly  kept  busy.  Besides  his  splendid 
work  with  'he  Philharmonic  Orchestra,  Mr.  Perlet  con- 
ducts a  number  of  excellent  choral  societies.  Among 
these  may  be  counted  the  San  Rafael  Choral  Society, 
which  gave  many  excellent  concerts  under  his  able  lead- 
ership. There  is  no  musician  residing  in  California  more 
useful  nor  more  competent. 


has  been  played  here  a  number  of  times  with  Mr.  Perlet 
at  the  piano.  This  same  work  has  also  had  splendid 
success  in  New  York  City.  Boston  and  Chicago,  and  is 
to  be  played  here  by  the  San  Francisco  Quintet  Club  in 
.November. 

He  has  also  composed  a  quartet  for  strings  and  a  piano 
trio,  and  a  concerto  for  violin  dedicated  to  Miss  Elsie 
Sherman.  Of  the  heavier  works  he  has  written  two 
suites  for  orchestra,  a  symphonic  tone  poem,  Mt.  Ta- 
malpais.  which  has  been  heard  here  a  number  of  times, 
a  Tarantella,  a  Hungarian  Fantasie  and  a  number  of 
characteristic  pieces,  some  of  which  were  presented  in 
the  East,  and  at  the  People's  Philharmonic  concerts,  of 
which  orchestra  Mr.  Perlet  is  the  director.  A  new  sym- 
phony in  D  minor  will  be  introduced  this  winter,  both 
here  and  in  the  East.  Many  of  Mr.  Perlefs  orchestral 
works  have  been  produced  by  leading  Eastern  orches- 
tras in  New  York.  Boston.  Pittsburgh  and  Chicago. 

Mr.  Perlet  wrote  the  music  of  the  1913  Bohemian 
Grove  Play,  "The  Fall  of  Ug,"  to  the  book  of  Rufus 
Steele.  The  Philharmonic  Orchestra  was  the  first  to 
be  heard  in  concert  in  the  Exposition  Grounds,  having 
been  engaged  to  play  at  the  great  Peace  meeting.  The 
Philharmonic  Orchestra  also  opened  the  new  Civic  .\u- 
ditorium  with  a  concert  that  attracted  an  audience  of 
10,000  people,  crowding  that  spacious  auditorium  from 
pit  to  gallery.  Mr.  Perlet  is  a  prize  pupil  of  the  cele- 
brated teacher  and  pianist,  Conrad  Kremb,  with  whom 
he  studied  piano  and  theory.  He  studied  orchestration 
with  Alfred  Cellier.  a  protege  of  Sir  Arthur  Sullivan. 
Mr.  Perlet  received  his  instruction  in  opera  and  voice 
under  the  direction  of  .Maestro  Torriani  and  de  la  Marca. 
Dr.  Frank  E.  Miller,  the  famous  throat  specialist  of  New- 
York,  writes  of  him  in  an  inscription;     "In  sincere  ap- 


Brief    Biographical     Sketch    of    Distinguished     Music 
Who.   After   Several    Years'   Successful    Activity 
Abroad,   Has  Located   in   San   Francisco 
Where     His    Fame     First     Be- 
came  Established. 


Edward  F.  O'Day.  in  Town  Talk,  August  2.Sth. 
"I  am  an  .\merican  citizen,"  says  Giacomo  Minkow- 
sky, "but  on  my  father's  side  1  am  Russian,  and  on  my 
mother's  Italian.  So  I  suppose  the  sun  of  Italy  shines 
on  the  Slavic  darkness  of  my  temperament  and  warms 
my  music.  But  since  this  terrible  war  began  the  sun 
doesn't  shine  within  me.  I  am  become  a  Slav,  and  seri- 
ous. In  California  1  shall  feel  the  sun  again.  But  until 
it  warms  me  thoroughly  I  shall  not  write  any  music." 

The  distinguished  author  of  "The  Smugglers  of  Bada- 
jez"  and  "Die  Schonste  Frau."  the  music-teaching  as- 
sociate of  Ernst  von  Schuch.  Germany's  greatest  con- 
ductor, dropped  into  the  office  of  Town  Talk  to  pay  his 
respects.  Giacomo  Minkowsky  confesses  to  a  soft  spot 
in  his  heart  for  the  paper  which  alone  proclaimed  his 
musical  talents  when  he  was  an  ambitious,  striving 
stranger  in  this  city  many  years  ago.  His  name  is 
known  and  his  talents  acknowledged  in  all  the  music 
centers  of  .\merica  and  Europe  nowadays,  but  a  bril 
liant  success  has  not  made  him  forgetful  of  the  encour- 
agement extended  to  him  in  the  vexatious  days  of  his 
struggle.  Not  all  who  arrive  are  so  appreciative;  but 
Giacomo  Minkowsky  is  of  the  sort  prosperity  cannot 
spoil. 

"When  I  stepped  off  the  steamer  from  Europe."  says 
Minkowsky,  "the  newsboys  were  shouting  an  extra. 
There  are  few  extras  in  Germany,  and  I  thought;  'Some 
thing  very  important  has  happened:  the  war  is  over, 
or  the  Russians  have  lost  an  army,  or  the  three  em- 
perors have  been  killed.'  I  bought  an  extra  and  found 
that  a  New  York  police  officer  had  been  executed  for 
murder.  I  wondered  that  [)eople  should  be  excited  over 
such  a  thing.  1  went  into  a  cafe,  and  found  men  and 
women  dancing  to  gay  music.  This  stunned  me.  I 
could  not  at  first  believe  my  eyes  and  ears.  1  thought 
those  people  were  crazy.  It  is  all  so  different  from  that 
in  Europe  since  the  war  began.  You  hear  no  music. 
There  is  no  dancing.  The  war  has  changed  everything 
in  Europe.  It  has  changed  me.  I  am  not  yet  used  to 
gayety  and  frivolity. 

"Here  you  cannot  realize  what  the  conditions  are  in 
Europe.  You  have  no  conception  of  what  is  going  on 
over  there.  The  war  has  robbed  everybody  of  enthusi- 
asm. Nobody  is  writing  anything.  All  are  indifferent 
to  art.  music,  literature.  Only  the  mechanical  writers, 
the  men  who  write  to  order,  are  doing  anything.  What 
the  ultimate  effect  will  be  nobody  can  tell.  The  war 
may  bring  out  the  greatest  things  in  art.  or  it  may  handi- 
cap art  for  fifty  years.  The  war  has  made  Europe  a 
volcano.  It  may  throw  out  something,  or  it  may  lie 
dormant.  It  may  give  us  a  Shakespeare,  a  Heine,  a 
Wagner;  or  there  may  be  a  lack  of  all  art  for  a  very 
long  while." 

Giacomo  Minkowsky  left  San  Francisco  for  the  larger 
held  of  New  York  after  the  Bostonians  accepted  his 
comic  opera,  "The  Smugglers  of  Badajez."  He  was 
twenty-four  years  old  when  that  signal  recognition  of 
his  ability  as  a  composer  set  him  on  the  high  road  to 
fame.  I  do  not  think  that  any  other  composer  ever 
succeeded  in  having  an  opera  produced  in  this  coun- 
try at  so  youthful  an  age.  "The  Smugglers"  proved 
one  of  the  greatest  successes  the  Bostonians  ever 
staged.  Its  long  run  made  it  quite  unnecessary  for 
Giacomo  Minkowsky  to  tell  New  York  about  himself. 
He  opened  a  school  of  vocal  instruction  in  Carnegie 
Hall,  and  pupils  flocked  to  him.  He  became  a  musical 
critic,  and  his  views  on  music  were  sought  by  the  most 
authoritative  papers  in  the  country.  His  work  as  a 
musical  critic  brought  him  the  nickname  of  "The  Cos- 
sack," by  which  he  is  still  known.  It  is  a  nickname 
which  proclaims  his  ruthlessness  of  judgment.  Singers 
and  instrumentalists  found  it  impossible  to  cultivate 
Giacomo  Minkowsky  for  the  betterment  of  their  press 
notices.  He  was  interested  only  in  their  art;  to  their 
personality  he  was  indiffernt,  their  social  graces  did  not 
attract  him.  their  hospitality  he  would  not  accept. 
Hence  he  became  known  as  "the  Cossack.**' 

Some  eight  years  ago  Minkowsky  wrote  a  light  opera, 
and  offered  it  to  Savage  for  production.  But  that  was 
the  time  when  "The  Merry  Widow"  was  the  American 
rage.  Producers  are  sheeplike  in  following  a  leader, 
and  Savage  refused  to  believe  that  a  great  success  could 
be  found  this  side  of  Vienna  or  Berlin.  He  would  not 
consider  Minkowsky's  light  opera. 

"If  a  European  success  is  necessary  before  one  can 
receive  recognition  in  New  York,  why  then  I  shall  try 
for  a  European  success."  Minkowsky  told  himself. 

So  he  took  his  light  opera  abroad.  "Die  Schonste 
Frau"  was  produced  in  Berlin  and  ran  for  one  hundred 
and  fiftv-six  nights.  It  was  played  in  Dresden.  Munich. 
Leipsic  and  other  great  cities  of  Germany.  It  suo<-eeded 
too  in  Norway.  Sweden,  Denmark  and  Russia.  Minkow- 
sky was  about  to  conduct  a  first  performance  in  Stutt- 
gart when  the  war  turned  all  Europe's  thoughts  away 
from  light  opera  and  other  light  things. 

Meanwhile  Minkowsky  had  associated  himself  with 
Ernst  von  Schuch  in  a  school  of  vocal  instruction.   Ernst 


von  Schuch  was  the  foremost  musical  director  of  Ger- 
many. His  position  will  be  understood  from  this  that 
Dr.  Muck  of  the  Boston  Symphony  accounts  it  a  high 
compliment  to  be  called  "the  von  Schuch  of  .\merica." 
The  Kaiser  conferred  on  Schuch  the  title  of  "General 
Music  Director" — and  then,  lest  Richard  Strauss 
should  object  to  the  conductor  of  his  operas  enjoying 
an  unique  distinction,  conferred  the  title  on  Strauss 
also.  Ernst  von  Schuch  conducted  not  only  at  Berlin 
but  also  at  Dresden.  He  waved  in  Dresden  the  baton 
sa' red  to  the  fingers  of  Wagner.  It  is  related  of  von 
S'-huch  that  he  and  "Richard  Strauss  conducted  "Der 
Rosenkavaiier"  at  Dresden  on  alternate  nights,  and  that 
the  opera  took  forty  minutes  longer  when  the  composer 
directed  the  orchestra.  The  reason  was  given  by  the 
concertmaster.  "Herr  Strauss,"  he  said,  "is  wedded  to 
every  bar  of  his  music." 

General  Musical  Director  Ernst  von  Schuch  and  Gia- 
como Minkowsky  made  a  splendid  success  of  their  school 
of  vocal  instruction.  Indeed,  it  became  the  foremost 
vocal  school  of  all  Germany,  and  the  biggest  in  the 
world. 

"Thirty-eight  of  our  pupils  have  been  in  the  big  opera 
companies."  says  Minkowsky. 

Their  pupils  came,  not  from  Germany  alone,  but  from 
France,  Italy,  Russia  and  the  frnited  States.  But  when 
the  war  broke  out  most  of  them  returned  whence  they 
had  come.  The  male  pupils  went  to  the  trenches.  Some 
of  them  are  there  now.  Some  of  them  have  been  buried 
on  battlefields.  Some  of  them  have  been  invalided 
home.  Among  these  latter  was  a  young  German,  a 
dark,  handsome  fellow  with  a  fine  tenor  voice.  He  had 
served  under  the  redoubtable  von  Hindenburg  at  the 
Mazurian  lakes  of  dreadful  memory. 


"In  six  months."  says  Minkowsky,  "his  jet  black  hair 
had  turned  snowy  white." 

Another  was  Minkowsky's  secretary,  naturally  one  of 
his  closest  associates. 

"He  peered  at  me  with  his  hand  on  his  brow."  says 
Minkowsky.  "  'Are  you  the  master?'  he  said.  It  was 
some  time  before  he  recognized  me.  He  had  been  sent 
home  tor  rheumatism  so  bad  that  an  operation  was  ne- 
cessary. And  the  horrors  of  war  had  darkened  his 
mind." 

Still  another  of  these  invalided  pupils  was  Adolph 
Loltgen,  "Kamersanger"  by  decoration  of  the  King  of 
Saxony.     He  had  been  wounded  in  the  leg. 

"He  is  a  dramatic  tenor."  says  .Minkowsky,  "and  has 
been  engaged  for  the  Metropolitan.  And  I  think  we 
shall  hear  him  there,  for  he  has  not  been  sent  back  to 
the  front,  though  his  wound  has  healed.  Germany  is 
trying  not  to  sacrifice  her  artists  if  she  can  help  it. 
Nevertheless  there  are  doctors,  poets,  artists  and  musi- 
cians, the  finest  blood  of  Germany,  in  the  trenches." 

"It  is  heart-breaking."  says  Minkowsky,  "to  have  a 
pupil  return  from  the  trenches  and  say  to  you,  '  I  think 
my  voice  is  as  good  as  before.'  And  it  is  impossible  to 
tell  such  a  one  the  truth." 

Minkowsky  has  tried  at  times  to  give  up  teachmg 
which  is  strenuous  work. 

"But  I  seem  to  have  no  luck  unless  I  teach,"  he  says 
whimsically;  "so  1  must  continue  to  dedicate  myself  to 
the  art  of  the  human  voice." 

Some  of  his  pupils  are  following  him  to  San  Francisco. 

"There  will  be  no  composition  or  criticism  for  a 
while."  he  says  with  a  sigh.  "But  when  the  warm  sun 
of  California  heats  my  blood  a  little,  then  perhaps  I 
shall  do  something.  Real  music,  you  know,  must  come 
without  being  called.  Y'ou  cannot  write  real  music  to 
order  It  must  sing  itself  out  of  you  spontaneously. 
And  when  it  begins  to  sing,  it  must  not  be  interrupted. 
That  is  why  I  do  not  compose  at  the  piano. 

"Well  I  have  talked  a  dreat  deal!"  said  this  interest- 
ing mail  who  had  not  talked  half  enough,  and  as  he 
brought  his  visit  to  a  close  the  sun  of  Italy— or  of  Cali- 
fornia?— smiled  on  his  artist's  face. 


PACIFIC  COAST   MUSICAL   REVIEW 


Musical  Activities  of 


L.  E.  BEHYMER 


In  the  State  of  California,  Season  1915-1916 


IN  CONNECTION   WITH  THE 


Clubs,  Schools,  Music  Societies 
and  The  Philharmonic  Courses 


Saturday  Club 

Sacramento 


FRITZ  KREISLER.  Violinist 
JOHANNA  GADSKI.  Wagnerian  Sopran 
EMILIO   DE  GOGORZA.  Baritone 
TILLIE  KOENEN.  Dutcli  Contralto 
KNEISEL  QUARTET.  Chamber  Music 
KATHERINE   HEYMAM.   Pianiste 
FRANCES  ALDA,  Dramatic  Soprano 
FRANK  La  FORGE.  Pianist 
CECIL  FA.N'XING.  Baritone 
OSSIP  GABRIOWITSCH,  Pianist 


Philharmonic  Course 
Santa  Barbara 

Mri.  C.  E.  Herbert,  Mgr. 

EMILIO   DE  GOGORZA,   Baritone 
FRANCES  ALDA,  Dramatic  Soprano 
FRANK  La  FORGE,  Pianist 
MARGARETE  MATZENAUER,  Contralto 
FERRARI-FONTANA,  Tenor 
KNEISEL  QUARTET,  Chamber  Music 


Spinet  Club 

Redlands 

EMILIO  DE  GOGORZA,  Baritone 
FRANCES  ALDA,  Dramatic  Soprano 
FRANK  LA  FORGE,  Pianist 
KNEISEL  QUARTET.  Chamber  Music 
MARGARETE   MATZENAUER,   Contralto 
EDOUARD  FERRARI-FONTANA,  Tenor 


Tuesday  Musical  Club 
Riverside 

AUGETTE   FORGET,  Costume  Recital 

MILDRED  DILLING,  Harpist 

EMILIO   DE  GOGORZA,  Baritone 

MAUD  POWELL,  Violinist 

MRS.  H.  H.  A.  BEACH,  Composer-Pianist 

ELEANOR  PEOCOCK.  Soprano 

Philharmonic  Course 
Bakertfield 

JOHANNA  GADSKI,  Wagnerian  Soprano 
FLORENCE  HINKLE,  Soprano 
CECIL  FANNING,  Baritone 
ZOELLNER  QUARTET,  Chamber  Music 
TINA  LERNER,  Pianiste 

Pasadena  Music  and  Art  Club 
Pasadena 

DAMROSCH  SYMPHONY  ORCHESTRA 
MARGARETE  MATZENAUER,  Contralto 
EDOARDO  FERRARI-FONTANA,  Tenor 
JOSEF  HOFFMAN,  Pianist 


Long  Beach  High  School 

Long  Beach 

CHARLES  WAKEFIELD  CADMAN,  Composer 
PRINCESS  TSINANI  REDFEATHER.  Soprano 
CECIL  FANNING,  Baritone 
ZOELLNER  QUARTET,  Chamber  Music 
TILLIE  KOENEN.  Dutch  Contralto 
FLORENCE  HINKLE,  Soprano 


Los  Angeles  Phiharmonic  Club 

Six  Events  Each 

FIRST   SERIES 

EMMY  DESTINN.  Dranjatic  Soprano Oct.  5 

MAUD    POWELL.    Violinist    Nov.    23 

EMILIO  DE  GOGORZA.  Baritone Jan.  4 

TILLIE  KOENEN.  Contralto  -Jan.  18 

MORITZ  ROSENTHAL,  Pianist  Feb  S 

FRANCES  ALDA,  Soprano  and  Frank  La  Forge, 
FRANCES      ALDA.     Soprano,     with    FRANK   LA 
Frank  La  Forge,  Pianist March  14 

SECOND   SERIES 

FRITZ   KREISLER,   Violinist Oct   12 

MME.  JOHANNA  GADSKI,  Soprano Nov.  30 

OSSIP  GABRILOWITSCH,  Pianist Jan,  27 

FLORENCE  HI.VKLE,  Soprano March  23 

MARGARETE  MATZE.N'AUER.  Contralto  and 
EDOUARDO   FERRARI-FONTANA,   Tenor 

March  9 

KNEISEL  QUARTET,  Chamber  Music April  6 

MATINEE  SERIES 

EMMY  DESTINN,  Dramatic  Soprano Oct  5 

FRITZ  KREISLER,  Violinist Oct  16 

TINA  LERNER,  Pianist  Nov.  6 

MME.  JOHANNA  GADSKI,  Wagnerian  Soprano 

Dec.  4 

EMILIO  DE  GOGORZA.  Baritone  Jan.  8 

FRANCES  ALDA.  Soprano March  18 

AND 

EBELL  CLUB.  Los  Angeles 
FRIDAY  MORNING  CLUB.  Eureka.  Cal. 
SEQUOIA  CLUB.  Courses  in  Phoenix  and  Tucson, 
Arizona,  and  Reno.  Nevada 


Fresno  Musical  Club 
Fresno 

FRITZ  KREISLER.  Violinist 

JOHANNA  GADSKI.  Wagnerian  Soprano 

EMILIO  DE  GOGORZA,  Baritone 

MORITZ  ROSENTHAL,  Pianist 

FLORENCE  HINKLE,  Soprano 

FRANCES    ALDA.    Soprano,    with    FRANK    LA 

FORGE,  Pianist 
KNEISEL  QUARTET,  Chamber  Music 


Amphion  Club 

San  Diego 


FRITZ  KREISLER,  Violinist 
TI.NA  LERNER,   Pianiste 
EMILIO    DE   GOGORZA,    Baritone 
FLORENCE  HINKLE,  Dramatic  Sopran 
CECIL  FANNING,  Baritone 
KNEISEL  QUARTET,  Chamber  Music 


Treble  Clef  Club 

Porterville 

KELLOGG-HAINES  SLN'GING  PARTY, 

Scenes  from  Grand  Opera 
CECIL  FANNING,  Baritone 
AUGETTE  FORET,  Costume  Recital 
ZOELLNER  QUARTET,  Chamber  Music 
TILLIE  KOE.NE.N,  Dutch  Contralto 
FLORENCE  HINKLE,  Dramatic  Soprano 
ZOELLNER  QUARTET,  chamber  Music 


Philharmonic  Course 
Stockton 

TILLIE  KOENEN,  Dutch  Contralto 
FLORENCE  HINKLE,  Soprano 
ZOELLNER  QUARTET,  Chamber  Music 
EMILIO  DE  GOGORZA,  Baritone 


College  of  the  Pacific 

San  Jose 

MAUD   POWELL,   Violinist 
EMILIO  DE  GOGORZ-A,  Baritone 
ZOELLNER  QUARTET,  Chamber  Music 
TILLIE  KOENEN,  Contralto 


Philharmonic  Courses 

San  Bernardino 

JOHA.N'NA  G.ADSKI,  Wagnerian  Soprano 
ZOELLNER  QUARTET.  Chamber  Music 
CONSTANCE  BALFOUR.  Soprano 


Hollywood  High  School 


Hollywood 


HUGH  ALLAN.  Baritone 
LOIS  LARRAYNE.  Soprano 
CECIL  FANNING.  Baritone 
TILLIE  KOENEN,  Contralto 
FLORENCE  HINKLE.  Soprano 
ZOELLNER  QUARTET,  Chamber  Music 


General  Offices,  Suite  705,  Auditorium,  Los  Angeles,  Cal. 


PACIFIC  COAST   AIUSICAL  REVIEW 


INTERESTING  INTERVIEW  WITH  ALFRED  HERTZ 


The  New  Conductor  of  the   San    Francisco   Orchestra  Speaks  of  His    Plans  and  Policies  and 
Incidentally  of  His  Life 


PAUUNE  JACOBSON.  in  the  San  Francisco  Bulletin 


The 


signing  up  this  week  of  Alfred  Hertz  as  conduc- 
tor for  twenty  weeks'  symphony  concerts  is  regarded 
as  epoch-making.  It  is  felt  that  for  the  first  time  music 
in  this  city  will  be  put  upon  a  sound  and  fundamental 
basis  never  before  essayed,  and  one  which  will  eventu- 
ally place  San  Francisco  among  the  truly  notable  music 
centers  of  the  world. 

Never  was  such  a  tremendous  reception  given  a  musi-. 
cian  as  that  of  Alfred  Hertz  when  he  conducted  the 
Beethoven  Ninth  Symphony  at  the  Civic  Auditorium. 
In  point  of  costliness,  in  the  number  of  people  to  or- 
chestra and  chorus,  in  the  stellar  quality  of  the  quartet, 
especially  that  of  Schumann-Heink,  this  production  of 
Beethoven's  Ninth  Symphony  surpassed  anything  in  the 
annals  of  the  world.  Moreover,  never  was  such  an  op- 
portunity afforded  for  universal  appeal  as  this,  the  high- 
est classical  music,  produced  in  an  auditorium  of  the 
people,  and  for  the  people,  and  before  an  audience 
gathered  throughout  the  country  for  a  world's  Panama- 
Pacific  event. 

With  his  bald  dome-like  head,  his  brush  of  jet  black 
whiskers,  in  vivid  contrast  to  the  whiteness  of  his  skin, 
his  eyes  peering  with  the  keenness  of  a  scientist 
through  his  spectacles,  with  his  large  girth  and  a  de- 
fect in  his  gait  dwarfing  his  height,  as  he  hobbled  forth 
that  evening,  wielding  his  baton  with  magnetic  enthu- 
siasm and  force.  Hertz  seemed  like  some  strange  gnome 
of  another  world  come  up  to  give  music  to  the  people 
of  earth. 

He  looks  much  older  than  his  actual  age  by  ten  or 
fifteen  years.  He  was  born  in  Frankfort-on-Main  in 
1872,  and,  as  he  puts  it.  was  "the  first  musical  offense 
in  his  family."  At  an  early  stage  he  manifested  his 
gift  for  absolute  pitch.  The  family  lived  opposite  a 
railroad  track.  As  the  cars  clanked  over  the  rails  his 
child's  delight  was  to  go  to  the  piano  and  strike  the 
corresponding  exact  note.  He  became  a  composer  at 
the  tender  age  of  six.  Punished  on  his  sixth  birthday 
by  being  deprived  of  his  ardently  awaited  birthday 
cake,  he  withdrew  to  his  room  and  there  composed 
Opus  1,  a  Funeral  March.  In  the  light  of  maturer  mu- 
sical knowledge  he  judges  this  first  work  as  possessed 
throughout  of  a  profound  dolefuiness.  Together  with 
his  other  compositions,  written  only  for  his  own  delec- 
tation, it  resides  in  the  bottom  of  his  trunk,  where  no 
persuasion  can  make  him  unearth  it  for  eyes  other 
than  his  own. 

He  was  primarily  trained  as  a  pianist.  But  upon  his 
first  "playing  the  orchestra,"  as  he  calls  it,  in  the  be- 
coming of  a  conductor  at  the  age  of  nineteen,  the  piano 
forever  lost  all  charms  for  him  in  the  greater  singing 
quality  and  more  flexible  medium  of  strings  and  horns. 
With  the  evolution  of  the  orcliestra.  and  the  increasing 
number  of  parts  and  performers,  conducting  has  grown 
in  importance  until  the  conductor  today  has  virtually 
become  a  soloist  and  the  musicians  under  him  his 
instrument,  with  this  ditference,  that  the  conductor's 
instrument  in  instinct  with  life  and  intelligence,  and. 
therefore,  capable  of  quicker  response  and  more  subtle 
expression  than  any  solo  instrument. 

TTnder  the  regime  of  Heinrich  Conried  the  first  per- 
formance of  "Parsifal"  ever  given  outside  Bayreuth 
took  place  at  the  Metropolitan  Opera  House  in  New 
York.  Alfred  Hertz,  then  a  young  man  of  thirty,  leaped 
into  fame  as  a  great  conductor.  Few  men  at  that  age 
are  capable  of  assuming  the  grave  responsibilities  of 
Wagnerian  opera  at  the  Metropolitan,  which  is  the  most 
important  German  house  outside  Bayreuth  in  the  world. 
His  next  great  sensation  was  his  performance  of  Rich- 
ard Straus"  "Salome."  Nothing  more  colossal  had  ever 
been  attempted,  and  no  prima  donna  or  favorite  tenor 
received  a  greater  ovation.  From  the  massive  and 
rugged,  his  genius  manifested  the  wide  range  of  his 
versatility  in  his  great  achievement  of  Humperdinck's 
"Konigskinder."  which  evinced  all  the  devotion  and 
love  for  little  children  springing  from  a  heart  of  great 
simplicity.  The  great  German  composer  who  had  wit- 
nessed the  delicate,  exquisite  performance  of  his  little 
opera,  "Hansel  und  Gretel,"  by  Mr.  Hertz,  was  so 
impressed  that  he  desired  to  have  the  first  perform- 
ance on  any  stage  of  his  last  work  given  under  the 
same  splendid  conditions  as  existed  at  that  time  at  the 
Metropolitan. 

For  fourteen  years  Mr.  Hertz  was  conductor  of  Ger- 
man opera  at  the  Metropolitan,  and  in  that  time  built 
up  an  orchestra  second  to  none  in  the  world  and  devel- 
oped many  an  indifferent  musician  into  an  artist.  His 
Sunday  concerts  became  one  of  the  most  important  fea- 
tures of  the  Metropolitan.  During  these  years,  when 
Mr.  Hertz  consented  to  appear  at  the  symphony  con- 
certs, he  made  as  great  a  following  for  himself  as 
orchestral  leader  as  he  did  as  operatic  master.  He 
gave  some  memorable  concerts,  none  of  which  stand 
out  with  more  brilliancy  than  his  one  performance  of 
the  Tsebaikowsky  concerto  with  Gabrilowitsch  as 
pianist. 

It  is  this  high  interpretative  talent  and  wide  versa- 
tility, wedded  to  great  technical  knowledge,  that  is 
brought  to  bear  in  Mr.  Hertz  for  the  first  time  upon  a 
symphony  orchestra  in  San  Francisco.  It  is  true,  the 
trail  has  been  fairly  well  blazed  for  him  by  such  pio- 
neers as  Harold  in  1876,  Hoheimer  in  1882,  Thomas  in 


1883,  Fritz  Scheel  in  1SJ)6,  the  once-a-week  Tivoli  sym- 
phonies of  Bauer  and  Scheel  in  1S98,  and  Henry  Hadley 
of  the  past  four  years.  These  men  aided  much  in  lift- 
ing the  bad  music  off  the  city.  One  need  only  compare 
the  music  in  cafes  and  theatres  before  the  fire  to  that 
of  music  which  is  truly  fine  in  these  places  today.  And 
nowhere  can  a  traveling  company  come  to  a  town  and 
more  quickly  get  together  a  presentably  good  orches- 
tra. But  that  much  is  still  to  be  desired  is  evidenced 
by  the  many  distinguished  productions,  both  theatrical 
and  musical,  which  have  starved  in  this  city  during  the 
past  few  years,  deserted  by  the  crowds  thronging  to 
the  cheaper  and  more  vulgar  forms  of  amusement. 

Music  has  a  vital  bearing  upon  the  health,  morality 
and  social  life  of  a  community.  No  art  has  a  deeper 
power  of  penetration,  no  other  can  render  shades  of 
feeling  so  delicate  as  to  escape  every  other  medium  of 
expression.  The  sensation  of  sound  and  rhythm  act 
directly  upon  the  vital  functions.  It  increases  vibration 
in  the  nervous  system.  It  acts  upon  the  muscular  sys- 
tem, on  the  circulation  and  respiration.  The  difference 
in  voice,  instrument,  timbre,  produce  different  and  spe- 
cial dispositions,  which  has  been  proved  indisputably, 
so  that  various  attempts  have  been  made  to  use  music 
as  a  therapeutic  measure  in  the  cure  of  nervous  and 
mental  disorders.  Music  has  the  power  to  elevate  the 
mind  and  soul  as  well,  in  the  representations,  either 
vague  or  distinct,  which  it  arouses,  and  in  the  sense  of 
the  Infinite  which  it  evokes. 

The  symphonic  form  of  music,  being  the  highest  form, 
is  capable  of  arousing  all  these  varied  physical,  intel- 
lectual and  spiritual  emotions  to  the  fullest  and  finest. 


A  complete  timbre  is  had  in  the  rubbing  of  the  strings, 
the  striking  of  the  strings  and  in  the  horn.  Dealing 
as  it  does  in  abstract  ideas,  of  abstract  joy,  sorrow, 
peace,  rather  than  in  the  particular  joy  nd  sorrow  of 
particular  people,  it  makes  for  a  wider,  purer  and  more 
universal  appeal  to  the  mind  and  soul.  'And  when  the 
fullest  of  the  symphonic  composer's  art  is  brought  out 
in  all  its  delicate  shades  and  meanings  under  the  baton 
of  a  skilled  and  imaginative  conductor,  the  moral  and 
physical  well-being  it  produces  in  a  community  is  ines- 
timable. Standards  which  are  instilled  enjoyably  and 
gently  have  an  abiding  effect.  It  is  in  point  of  this 
social  service  that  the  advent  of  Mr.  Hertz  must  be 
considered  epoch-making. 

Good  music  is  a  necessity,  not  a  luxury.  But,  like 
many  other  necessities,  the  high  cost  has  made  it  a 
necessity  which  only  the  few  can  buy.  Here  again 
comes  the  social  service  of  the  great  masters.  The 
greater  the  artist  the  wider  his  appeal.  The  more 
universal  the  appeal  the  greater  the  demand.  And 
the  greater  the  demand  the  lower  the  price.  It  is  high 
quality  at  low  cost  which  makes  for  a  music  center. 
And  it  is  in  the  hearts  of  the  common  people  that  all 
art  is  kept  alive. 

The  critical  can  find  enjoyment  in  any  kind  of  per- 
formance, good  or  bad,  in  that  bad  music  affords  him 
the  pleasurable  sensation  of  superiority.  The  common 
people,  not  being  critical,  and  responding  with  the  gen- 
erosity of  the  simple  heart,  extract  the  essence  of  the 
composer's  art,  and  when  that  has  failed  to  be  brought 


out  to  the  fullest,  will  have  little  of  it.  ■S\aiether  "death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G 
major,"  or  "a  tender  melody  by  an  andante  expressive 
in  D  major."  or  "an  unaccompanied  cadenza  for  the 
'cello  ending  with  a  return  of  its  mournful  phrase  leads 
to  a  nimbly  tripping  scherzando  movement  (prestissimo 
in  F  major  H-S),  which  in  turn  ushers  in  an  allegro  non 
tante  (3-4  in  A  major),"  may  be  important  to  the  criti- 
cal student  performer,  but  is  scarcely  essential  knowl- 
edge to  an  audience,  especially  so  when  the  rendition 
lacks  in  all  shadings,  so  that  an  "Indian  Lament"  can- 
not be  distinguished  from  a  "Slavonic  dance,"  and  a 
Tsebaikowsky   symphony   from  a   "Finlandia." 

It  is  in  the  rehearsals  that  the  great  work  is  done. 
And  here  Mr.  Hertz  has  had  the  wisdom  to  demand, 
over  and  above  any  other  conductor  that  has  come  to 
this  city,  double  the  rehearsals  for  one-half  the  con- 
certs. There  are  to  be  two  airs  of  ten  concerts,  the  I 
Friday  concerts  to  be  repeated  for  the  popular  audi- 
ences on  Sunday,  as  is  in  vogue  in  Europe  and  New 
York. 

It   is   still  too   early   to  tell   what   Mr.   Hertz   can  do. 
u\s  he  says:     "It  takes  time  and  money  to  develop  an    ; 
orchestra.     I  do  not  as  yet  know  what  my  men  can  do.    ' 
I  do  not  as  yet  know  what  the  people  will  take.     It  is    - 
no  use  preaching  from  a  mountain  if  there  is  no  audi- 
ence to  listen  to  you.     The  man  who  preaches  in  the 
pulpit   may   do   more    good,   although   the    man    on   the 
mountain   may  be   just   as   right,   if  not   more   so.     No, 
indeed.  I  do  not  mean  that  the  people  shall  lead.     That 
would  be  a  sad   state  of  affairs   for  a  conductor.     But    , 
one  must  feel  one's  way  slowly  as  to  what  the  people    i 
will  permit  the  conductor  to  give  them. 

"I    do   not    plan    a   revolution,"    continued    Mr.    I]< 
-hu    an    evolution,    a    gradual    development    alont; 
highe-"t  and  best.     I  think  you  have  not  had  enou:;ii  ot 
the  classics.     You  have  had   too  much  of  the  modern,    t 
You  cannot  enjoy  the  modern   to  t..e  fullest  extent  if    | 
you   have  no  groundwork  in   the  classics  out  of  which    \ 
the  modern  has  evolved.    Just  what  my  programs  shall    j 
be  it  is  yet  too  early  to  say.     What  I  can  say  now  is    I 
that  the  first  concert  will  be  given  November  17,  and    j 
that  it  will  include  Beethoven  and  Brahms.     Just  which    , 
of  Beethoven  I  shall  give  I  do  not  know,  but  it  certainly    j 
will  be  selected  from  among  tliose  which  you  have  not    j 
heard  here.  "  ■ 

"What  is  my  favorite  composer?     I  have  none.     Bee- 
thoven   and    Brahms    are    the    highest    of   the    old,   and 
Richard   Strauss  of  the   modern.     I   would  not  miss" —    I 
and  here  Mr.  Hertz  rattled  off  a  string  of  Russian,  Ger-    • 
man  and  French  coriiposers.  a  list  so  long  that  it  was    j 
impossible   to   follow.      "I    would   not  wish  to   miss  any 
of  these.     Because  one  enjoys  a  mountain   scene   does    j 
not   argue   that    he   cannot   take   equal   enjoyment   in  a    I 
stretch  of  sea.     When  I  interpret  a  man's  work  I  con-    j 
centrate   my   whole   heart  and   soul   and   mind   on   it  to    ■ 
the  complete   exclusion  of  all  else.     When   I  am  thus    . 
concentrated    I    say:      "He   is   the   only    composer.'     In-    i 
stead  of  trying  to  decide  which  is  favorite,  one  should 
go  down   on   one's  knees  in   prayer  for  all   the  riches 
that  have  been  poured  out  by  the  composer's  creative 
genius. 

"San  Francisco,"  summed  up  Mr.  Hertz,  "is  now 
readv  to  become  one  of  the  great  music  centers  of  the 
world.  It  has  passed  through  the  pioneer  stage,  when 
the  attention  of  men's  minds  must  be  wholly  concen- 
trated on  business.  It  has  today  the  wealth  and  the 
leisure  necessary  to  good  music.  The  ground  has  been 
well  prepared.  Above  all.  it  is  a  music-loving  commu- 
nity, which  furnishes  that  enthusiasm  that  is  three'- 
four'ths  of  the  battle  of  education.  But  the  people  must 
have  patience  and  faith.  They  may  dislike  the  classics 
in  the  beginning,  as  most  people  do  the  first  bitter  taste 
of  olives.  But  once  the  taste  for  the  highest  and  best 
music  is  acquired,  it  is  impossible  ever  to  revert  to  the 
lower  and  cheaper  forms  of  the  musical  composer's  art," 
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PACIFIC  COAST   MUSICAL   REMIiW 


The   Possessor  of  an    Excellent   Voice   and    Unsurpassed 

Preserverance  and  Ambition  This  Fine  Artist   Has 

Succeeded  in  Gaining  For  Herself  a  Leading 

Position   on   the    Pacific   Coast    Both 

Through  Merit  and   Iressistible 

Personal  Energy. 

When  Miss  Helen  Colburn  Heath  was  within  a  year  of 
Hnisliing  her  course  at  the  Girls"  High  School,  she  found 
her  pre-arranged  plans  changed  by  order  of  a  physician 
who  told  her  she  needed  a  complete  change  of  work  for 
a  year  and  plenty  of  out-door  life.  She  was  even  then, 
as  she  is  now.  exceedingly  ambitious  and  did  not  wish 
to  travel  as  this  would  have  interfered  with  her  ideas 
of  usefulness  in  life.  She  had  heard  that  singing  was 
healthful,  so  she  decided  to  interview  Mme.  von  Meye- 
rinck  who  at  that  time  had  charge  of  the  music  classes 
at  the  Girls'  High  School.  .Mme.  von  Sieyerinck  assured 
>!iss  Heath  that  she  had  sufficient  voice  to  start  with 
and  that  deep  breathing  would  be  of  great  sanitary 
value  to  her.  .And  so  it  happened  that  Miss  Heath  in 
a  most  natural  way  began  her  vocal  studies  with  that 
well  knonn  vocal  teacher.  .\nd  she  tells  us  that  she 
never  regretted  the  step  she  took  for  she  not  only  found 
improved  health  under  Mme.  von  Meyerinck's  direction. 


operatic  interpretation  (under  Mrs.  Fairweathen  once 
a  week:  Class  in  sight  reading,  notation,  musical  his- 
tory, once  a  week:  Class  in  French  iMme.  Bums,  a  na- 
tive of  France,  as  teacheri,  once  a  week:  Class  in  Italian 
I  Prof.  Ventura,  at  one  time  coach  of  Mme.  Melbai,  once 
a  week:  Class  in  German  lunder  .Mme.  von  .Meyerincki 
once  a  week:  Evening  choral  class  for  study  of  oratorios 
and  cantatas,  once  a  week. 

Needless  to  prove  that  at  the  close  of  the  first  year 
-Miss  Heath  was  so  engrossed  in  music  that  High  School 
had  no  more  charms  for  her  and  so  she  did  not  return  to 
complete  her  course  there,  but  continued  with  her  mu- 
sic. In  order  to  secure  practical  application  for  sight 
reading,  .Miss  Heath  joined  the  choir  of  St.  Stephens 
Episcopal  Church  and  under  the  direction  of  Roscoe 
Warren  Lucy,  had  her  first  drill  in  choir  work.  She  re- 
mained there  for  two  years.  .At  the  close  of  three  years' 
study.  Miss  Heath  gave  her  "graduation  recital.  "  This 
concert  took  place  in  Sherman.  Clay  &  Co.  Hall  in  the 
year  1901.  It  will  be  interesting  to  quote  one  of  the  press 
notices  Miss  Heath  received  at  that  time;  "Miss  Heath 
gave  a  short  address  to  her  audience,  explaining  the 
various  composers  and  the  works  rendered  by  her,  the 
program  being  divided  into  Italian,  French  and  German, 
and  all  given  in  the  original  text.  In  the  aria  from  Nor- 
ma. Miss  Heath  was  at  her  best,  and  her  voice,  a  very 
sweet,  smooth  soprano,  showed  to  advantage.  She  re- 
minded me  of  Mrs.  Henschel  in  Die  Lorelei  by  Liszt  and 
she  could  choose  no  better  model." — Dramatic  Review. 


but  an  exceptional  broad  musical  foundation  and  a  taste 
for  a  high  standard  of  music  that  has  always  been  in- 
strumental to  inspire  her  to  work  constantly  for  im- 
provement. 

Shortly  after  Miss  Heath  began  her  work  with  Mme. 
von  Meyerinck,  the  Von  Meyerinck  School  of  Music  was 
founded.  This  school  was  modeled  after  the  lines  of 
study  given  at  the  Royal  High  School  of  Music  in  Ber- 
lin, where  Mme.  von  Meyerinck  was  at  one  time  a  stu- 
dent. .\nd  from  the  routine  of  class  work  at  this  school 
it  will  be  readily  seen  that  if  a  student  was  faithful  and 
industrious  she  was  bound  to  benefit  from  a  musical 
atmosphere,  such  as  is  but  rarely  found  here,  and  that  is 
the  cause  for  so  many  students  to  go  abroad.  Even  con- 
cert attendance  was  looked  after,  as  the  pupils  went  in 
large  groups  to  all  of  the  concerts  given  here  by  the  lead- 
ing artists.  This  is  one  of  the  most  successful'  modes  of 
secuiing  individuality  of  style  and  a  proper  judgment  of 
adequate  emotional  interpretation.  Miss  Heath  gives 
her  schedule  for  the  three  years  of  study  as  follows; 
Two  lessons  a  week  in  voice  culture:  Class  in  outdoor 
gymnastics,  once  a  week:  Class  in  stage  deportment  and 


This  excerpt  show  s  how  much  of  merit  there  was  in  this. 
Miss  Heath's  first  formal  bow  as  a  concert  soloist.  The 
program,  ranging  from  music  of  1558  to  the  present  cen- 
tury, showed  the  variety  of  schooling  Miss  Heath  re- 
ceived, and  among  the  German  group  of  songs  the  follow- 
ing two  are  worth  noting;  Traum  durch  die  Dammerung 
by  Richard  Strauss  and  Er  ist's  by  Hugo  Wolf.  This  was 
certainly  up-to-date  for  the  year  1901. 

Miss  Heath  was  particularly  interested  and  delighted 
with  the  operatic  training  she  received,  as  she  seemed 
to  have  a  special  talent  for  this  branch  of  the  art.  in- 
cluding interpretation  and  histrionic  work.  She  was  al- 
ways featured  in  the  recitals  given  by  the  dramatic  class. 
Thus  it  happened  that  in  May  1901  Miss  Heath  found 
herself  singing  the  role  of  Gretel  in  the  opera  Hansel 
and  Gretel  by  Humperdinck.  The  von  Meyerinck 
School  gave  the  first  two  acts  entirely,  first  at  the  school 
with  Mr.  Fickenscher  at  the  piano  and  later,  on  account 
of  its  success,  in  the  -Assembly  Hall  of  Stanford  Uni- 
versity for  the  student  body. 

In  December  1901,  the  Metropolitan  Opera  Company 
under  Maurice  Grau  came  to  San  Francisco  to  give  two 


weeks'  of  grand  opera,  bringing  with  them  the  world  n 
nowned  stars  of  the  New  York  casts.  Among  the  opera 
on  the  repertoire  was  Wagners  Die  Meistersinger  whlc 
requires  a  semi-chorus  of  solo  voices  to  represent  ih 
apprentices  to  Hans  Sachs.  Walter  Damrosch.  wh 
was  conducting  the  German  operas  wrote  Mme  to 
Meyerinck.  asking  if  she  had  any  pupils  who  would  stud 
the  parts  and  sing  them  with  the  company.  That  th 
invitation  was  heartily  accepted  neeas  no  elaborui 
proof.  The  opportunity  of  mingling  with  the  renownc 
artists,  besides  the  training  obtained  from  rehearsia 
was  too  fine  a  chance  to  be  missed,  and  so  it  was  tha 
the  Von  Meyerinck  students  became  temporary  men 
hers  of  the  Metropolitan  Opera  Company  of  New  Yort 
They  received  every  courtesy  possible.' had  their  ow 
dressing  room  and  were  given  the  privilege  of  hearto 
many  of  the  operas  from  the  "flies. "  From  this  vantag 
point  Miss  Heath  took  her  first  lesson  from  Mme.  Sen 
brich  as  she  sang  her  role  in  The  Marriage  of  Figar 
by  Mozart,  and  whenever  she  has  given  concerts  in  th 
meantime,  and  .Miss  Heath  was  able  to  attend,  she  new 
failed  to  hear  the  Diva,  for  she  considers  her  a  wonde 
ful  example  for  beautiful  tone  production  and  artisU 
interpretation. 

After  a  few  years  spent  in  la.ving  a  solid  foundatlo 
every  good  student  begins  to  discover  for  herself  th 
things  that  best  suit  her  own  individuality  and  out  c 
the  collected  mass  of  knowledge  there  begins  to  evoW 
a  personal  "method."  So  it  was  that  Mme.  Sembrich' 
singing  that  evening  struck  a  responsive  chord  in  Mis 
Heath  and  from  that  time  on  she  began  to  try  out  he 
musical  wings,  and  with  the  added  knowledge  glean© 
from  Lillie  Lehmann's  splendid  work  in  singing,  couple 
with  the  most  helpful  criticisms  of  her  mother,  whoe 
musical  judgment  never  failed  to  find  a  weak  spot.  Mte 
Heath  has  come  to  her  present  state  of  artistic  develoi 
inent.  Of  course  travel,  the  splendid  and  generous  cr 
ticism  of  prominent  musicians  for  whom  it  has  been  he 
good  fortune  to  sing,  and  unfailing  work  have  all  playe 
an  important  part  in  this  process  of  evolution,  and  ha 
helped  to  spur  Miss  Heath  on  to  ever  advancing  ideali 
For  this  reason  she  is  now  able  to  give  her  pupils  no 
only  the  fine  points  gained  from  her  early  studies  at  th 
Music  School,  but  the  added  knowledge  that  is  the  n 
suit  of  these  later  .vears  of  practical  singing.  By  thi 
is  meant  singing  that  is  practical  enough  to  have  a  mom 
tary  value,  not  merely  a  pleasing  parlor  exercise.  S 
the  operatic  episode  marked  a  turning  point  in  Mis 
Heaths  vocal  development,  and  she  considers  the  ever 
as  a  most  fonunate  one  for  her.  As  a  treasured  souvi 
nir  of  the  occasion  Miss  Heath  has  a  photograph  of 
group  in  apprentices"  costumes,  and  she  was  fortunat 
enough  to  obtain  the  following  autographic  signature 
and  remarks:  -Mme.  Johanna  Gadski  Tauscher,  "Era 
Carl  Mueller,  "Kapellmeisier, "  '"To  my  best  little  Lehi 
buben."  Walter  Damrosch:  ".\nd  don't  forget  old  Becl 
messer.""  David  Bispham. 

-After  her  graduating  recital  .Miss  Heath  returned  I 
school  for  two  more  years,  and  in  addition  to  her  stni 
ies  she  assisted  Mn'e.  Von  .Meyerinck  in  teaching  tb 
vocal  work.  During  that  time  she  took  part  in  thre 
prominent  events  given  by  the  school.  One  was  a  pe 
formance  in  the  -Alhambra  Theatre,  to  a  packed  hou» 
of  Mascagni's  one-act  opera,  ""Zannetto.""  and  the  secon 
event  was  the  first  big  musical  event  given  in  the  Gree 
Theatre.  Berkeley,  on  a  Sunday  afternoon,  and  whic 
proved  the  forerunner  of  the  popular  series  of  Sunda 
Half  Hours.  On  that  occasion  was  given,  with  chonr 
and  orchestra  ta  few  strings  i.  the  "Paradise  and  th 
Peri,"  by  Schumann.  Miss  Heath  sang  the  role  of  tb 
Peri.  The  third  event  was  the  performance  of  the  Cai 
tata  by  Schumann  called  "The  Pilgrimage  of  the  Rose 
This  was  given  in  Hearst  Hall  and  was  for  the  student 
and  their  friends.  Miss  Heath  sang  the  role  of  Ih 
Rose.  In  November,  1902,  Miss  Heath  gave  anotht 
concert  in  Sherman,  Clay  &  Co.  Hall.  This  time  it  w8 
a  paid  affair  and  it  was  a  financial  success,  and  w8 
accredited  by  the  press  as  being  an  artistic  succes 
Her  fellow  students  show-ed  their  affection  and  esteei 
by  presenting  her  with  a  leather-bound  score  of  Dl 
Walkiire  la  favorite  opera  of  hersi.  Miss  Heath  als 
gave  a  program  for  one  of  the  Sunday  Half  Hours  i 
the  Greek  Theatre.  In  the  meantime,  she  had  broai 
ened  in  experience  in  church  work  by  acting  as  subat 
tute  for  various  churches.  She  was  substitute  one  yea 
at  Central  M.  E.  Church  and  sLx  months  at  Calvai 
Presb>^erian  Church,  and  gained  more  experience  b 
assisting  a  small  church  with  its  music  by  being  soloii 
and  choir  director. 

Then  came  her  first  real  position  in  1905.  when  sb 
was  appointed  soloist  for  the  evening  services  of  tb 
First  Baptist  Church.  .Arthur  .Macurda  was  the  cho 
director.  She  remained  there  for  seven  years.  Sh 
also  accepted  a  position  as  soloist  at  the  Bush  Stre* 
S.vnagogue.  where  the  late  beloved  Cantor  Solomo 
directed  the  music.  She  retained  this  position  unt 
she  made  her  trip  East  in  .August.  1908.  Before  st 
left  for  the  East,  Miss  Heath  gave  her  third  concert  i 
Century  Club  Hall  in  the  spring  of  1908,  the  procee< 
of  which  helped  materially  toward  the  profit  and  e; 
joyment  of  her  trip  East.  Just  before  she  left  she  ws 
offered  the  position  as  soloist  in  the  Qtiartette  of  tb 
First  Unitarian  Church.  -As  she  had  her  plans  alread 
made  to  take  her  vacation  trip,  she  hesitated  about  a 
cepting,  but  when  the  committee  was  kind  enough  I 
extend  the  time  of  her  appointment  until  December  IB 
she  gladly  accepted,  for  the  Unitarian  Church  had  onl 
morning  services,  and  so  she  was  able  to  continue  h< 
work  in  the  evening  at  the  First  Baptist  Church.  \\'hi 
in  the  East.  Miss  Heath  coached  with  Arthur  Foote  c 
the  solo  parts  in  Oatorios  and  on  some  of  the  numbci 
of  his  own  which  she  gave  on  a  program  in  Milfop 
Mass  She  gave  this  concert  as  a  benefit  for  a  loc 
hospital  and  was  gratified  to  find  that  she  received  tb 
same  cordial  response  from  the  Eastern  audiences  « 
she  had  in  California. 

(Continued  on  Page  72) 


PACIFIC  COAST   MUSICAL  REVIKW 


47 


ARS.  OSCAR  MANSFELDT,  PIANIST  AND  TEACHER. 


Inasmuch  as  results  are  the  best  evidence  for  an  an 
st's  efficiency,  the  following  press  comments  about  Mrs. 
)8car  Mansfeldt  will  prove  of  interest: 

(Pacific  Coast  Musical  Review.) 

The  most  tenacious  technical  obstacles  she  overcame 
vith  the  greatest  ease  and  the  delicate  phrasing,  as  well 
s  the  frequent  outbursts  of  dramatic  fire,  were  accen- 
uated  by  her  with  the  assurance  of  a  master.  Particu- 
arly  satisfying  is  Mrs.  Mansfeldt's  velvety  touch,  and 
tell-like  tone.  Music  seems  to  fiow  from  her  finger  tips, 
iDd  her  entire  being  seems  to  be  charged  with  the  es- 
ence  of  artistic  temperament.  Real  musicianship  re- 
'eals  itself  in  the  power  of  retaining  the  interest  of  the 
.udience,  and  this  is  particularly  apparent  in  Mrs.  Mans- 
eldt's   playing. 

(San  Francisco  Call.) 

A  notable  recital  was  that  given  by  Mrs.  Oscar  Mans- 
eldt.  pianist,  at  Sherman  &  Clay  Hall.  Mrs.  Mansfoldt  in- 
■luded  in  a  worthy  and  difficult  program  a  trio  by  Elkus. 
he  Schumann  Carnival,  finely  given;  a  charming  Saint- 
;aens  Mazurka,  the  A  flat  Waltz,  Scherzo  B  minor. 
Winter  Wind"  Etude,  A  fiat  Prelude,  and  the  big  A  f!at 
=*oIonaise  of  Chopin.  The  latter  number,  w.th  its 
ranscendentally  difficult  octave  passages  for  the  left 
land,  was  splendidly  rendered." 

(San  Francisco  Town  Talk.) 

Her  playing  is  masterly,  finished  and  technically  per- 
ect.  She  plays  with  masculine  force,  and  with  a  wo- 
nan's  more  delicate  interpretation. 

(San  Francisco  Wasp^R.  A.  Lucchesi.) 

Mrs.  Oscar  Mansfeldt  has  conquered  the  reefs  of  me 
hanism  and  technique,  and  her  artistic  temperament 
enders  her  performance  still  more  conspicuous.  Col- 
ectively  speaking,  her  playing  presents  an  uncommon 
■motional  side,  efficiently  regulated  by  the  logic  of  in- 
ellect  and  the  discipline  of  technique.  The  admirable 
epose.  the  just  conception,  the  charming  manner,  and 
he  technical  facility  exhibited  by  Mrs.  Mansfeldt  place 
ler  among  the  few  privileged  pianists  entitled  to  aspire 
0  a  distinguished  place  among  genuine  artists. 

(San  Francisco  Call — Blanche   Partington.) 

*'I  have  before  expressed  my  pleasure  in  Mrs.  Oscar 
klanefeldt's  unusually  efficient  pianism  that  makts  pussi- 
>ie  such  feats  as  the  quite  remarkable  performance  of 
he  Schumann  Quintet,  op.  44,  last  Sunday.  Ensemble 
vork  such  as  one  seldom  hears,  Mrs.  Mansfeldt's  ryLhm  v 
ind  dynamitic  sympathy  is  almost  unerring,  and  she  hiis 
ilso  exceptional  tonal  and  technical  qualifications. 
(New  York  Musical  Courier.) 

Mrs.  Mansfeldt  played  magnificently  the  piano  part 
Quintet,  by  Sinding)  which  holds  great  technical  dill.- 
rulties,  and  which  she  handled  in  the  masterly  mann..' 
vhich  always  marks  her  execution. 

(San  Francisco  Bulletin.) 

The  most  pronounced  hit  of  the  afternoon  was  made 
)y  Mrs.  Oscar  Mansfeldt,  a  woman  of  rare  temperament 
ind  power. 

(San  Francisco  Chronicle.) 

Mrs.  Oscar  Mansfeldt  showed  herself  an  artist  of 
)Ower  and  sympathy,  with  a  temperament  which  domi- 
lated  her  fellow-musicians. 

(San  Francisco  Bulletin.) 

Mrs.  Oscar  Mansfeldt,  in  her  absolute  mastery  of  a 
liano  part  that  our  best  critics  declare  unhesitatingly 
ivas  interpreted  as  no  one  this  side  of  New  York  could 
lave  done.  At  the  close  of  the  concert  enthusiasm  ran 
■iot.  Many  of  the  movements  of  the  Tschaikowski  Trio 
>vere  repeated,  and  there  were  many  requests  for  a  repe- 
:ition  of  the  Trio  at  the  arliest  possible  date." 
(San  Francisco  Chronicle.) 

Mrs.  Oscar  Mansfeldt  is  an  artist  of  fine  ability  and 
ihe  untangles  the  mysteries  of  technique  with  an  ease 
:hat  makes  one  forget  the  untiring  application  which 
must  have  preceded  her  achievement.  She  gets  a  com- 
manding tone,  and  yet  plays  with  delicacy  and  much 
reeling. 

(Chicago  Music  Leader  and  Concert  Goer.) 

As  an   ensemble   player  it   is  to   be   doubted   whether 
Mrs.  Mansfeldt  has  many  superiors  in  this  country. 
(Musical  Courier — Sacramento  Correspondent.) 

Her  splendid  technic  fairly  taking  the  audience  off  its 
reet. 

(San  FYancisco  Musical  Review.) 

Mrs.  Mansfeldt  received  an  ovation  the  like  of  which  is 
seldom  witnessed  at  chamber  music  concerts. 
(Fresno  Republican.) 

In  Mrs.  Oscar  Mansfeldt  the  Trio  has  an  acquisition 
not  to  be  equaled.  She  is  not  only  a  musical  genius  or 
rare  refinement,  but  she  is  charming  of  personality  and 
of  artistic  bearing.  The  audience  were  enraptured  by 
her  solo  work,  and  in  the  ensemble  numbers  her  influ- 
ence was  strongly  felt.  Her  ease  of  execution  is  truly 
delightful.  Never  for  an  instant  does  she  lose  that 
graceful  poise  that  is  so  delightful  in  all  her  playing,  and 
yet  she  is  wonderfully  forceful. 
The  B  Minor  Scherzo,  of  Chopin  unfolded  new  beau- 

es  as  interpreted  by  Mrs.  Mansfeldt.  Its  contrasts  were 
clearly  definea,  ana  the  mixture  of  pathos  and  fire,  so 
characteristic  of  this  composer,  was  given  with  fine  mu- 
sical conception. 

(Chicago  Musical  Leader.) 
Mrs.  Oscar  Mansfeldt  played  the  piano  part  (Quintet, 
by  Sinding)   with  consummate  skill,  and  added  another 
wreath  to  her  many  triumphs  in  this  city. 

(San  Francisco  Call — Walter  Anthony.) 
Mrs.  Mansfeldt  played  with  deep  insight  and  fine  feel- 
ing.    Her  tone  was  warm  and  vibrant  and  her  reading 
masterly. 
(San  Francisco  Chronicle — Mrs.  Grace  Rollins  Hunt.) 
Mrs.  Oscar  Mansfeldt  acquitted  herself  excellently  in 
the  piano   part   which   Sinding  has   written   in    a    style 
surely  to  discourage  pianists  of  only  ordinary  technical 
equipment.     The  difficult  and  ever-abounding  runs,  the 
brilliant  octave  pasages,  and,  in  a  word,  the  many  kaleid- 


oscopic phases  of  the  piano  pari,  were  played  in  a  man- 
ner which  gained  more  laurels  for  the  well  known  San 
F'rancisco  pianist.  In  her  musicianly  work  was  much  ot 
the  beauty  of  the  finale. 

(San  Francisco  Examiner— Thomas  Nunan.) 

Mrs.  Mansfeldt.  with  her  authoritative  understanding 
of  the  Sinding  work,  was  the  leading  interpreter  of  the 
Norwegian's  musical  thought,  but  without  giving  the 
piano  undue  prominence. 

(S.   F.  Examiner.  June  1.   1908— Thomas  Nunan.) 

Much  like  the  commencement  exercises  in  an  ultra- 
fashionable  seminary  at  New  York  or  in  one  of  the  New- 
England  States  was  Mrs.  Oscar  Mansfeldt's  presentation 
to  the  public  of  five  highly  accomplished  girl  pianists 
last  Thursday  evening.  The  beautiful  ha!l.  one  of  the 
largest  in  the  city,  was  thronged  considerably  beyond 
its  seating  capacity,  and  according  to  estimate  not  less 
than  1000  persons  were  in  the  audience.  All  the  young 
players  proved  themselves  to  be  musicianly  in  a  high 
degree,  and  that  they  were  on  the  program  arranged  by 
so  able  and  conscientious  a  teacher  ns  .Mrs.  .Mansfeldt  is 
in  itself  a  high  complimeii' 


cient  students'  recitals  ever  given  in  this  city. 
(San  Francisco  Call.  May  29,  1908.) 
The  piano  recital  given  by  five  pupils  of  Mrs.  Oscar 
Mansfeldt  last  evening  in  Golden  Gate  Hall  was  thor- 
oughly enjoyed  by  an  enthusiastic  audience,  which 
packed  the  auditorium  to  its  doors.  The  young  perform- 
ers, the  oldest  of  whom  has  just  reached  twenty,  ren- 
dered difficult  compositions  of  Chopin,  Liszt  and  Grieg 
with  mastery. 

(P.  C.  Musical  Review — Daisy  Goodman-Sherman.) 
The  piano  recital  given  by  Miss  Edna  Montague,  a  pu- 
pil of  Mrs.  Oscar  Mansfeldt.  at  Century  Hall  last  Tues- 
day evening  was  a  triumph  for  both  pupil  and  teacher, 
for  it  is  seldom  that  so  much  which  is  artistic  and  beau- 
tiful attends  one's  first  recital.  Century  Hall  was  well 
filled  with  a  discriminating  and  appreciative  audience, 
for  whom  the  young  pianist  rendered  a  difficult  and  most 
interesting  program  in  a  way  which  awakened  great  en- 
thusiasm. Miss  Montague's  technique  was  equal  to  the 
master  selections  which  she  gave,  and  the  charm  of  her 
work  lay  in  the  fact  that  she  used  her  technique  as  a 
means  of  interpretation,  and  not   to  astonish  her  audi- 


MRS.   OSCAR    M  % 


(Pacific  Coast  Mu 


eview— Alfred  Metzger.) 
There  is  no  musical  conservatory  anywhere  in  the 
world  that  could  make  a  better  showing  with  its  annual 
events  than  Mrs.  Mansfeldt  has  done  with  her  pupils.  In 
making  this  statement  1  speak  from  personal  experience 
gathered  in  attending  innumerable  affairs  of  this  charac- 
ter in  Germany  and  America.  The  five  participants  showed 
exceptionally  uniform  efficiency.  In  every  instance  there 
existed  a  deliberation  in  reading,  clean  and  well  polished 
technic,  intellectual  phrasing,  transmission  of  fixed  mu- 
sical ideas  and  above  all  assurance  and  adequate  appli- 
ance to  the  character  of  the  works  interpreted.  It  is  ab- 
solutely impossible  to  select  the  best  performer  on  this 
occasion  unless  one  would  take  the  compositions  played 
into  consideration.  Surely  Mrs.  Mansfeldt  had  ever>' 
reason  to  be  justly  proud  of  the  skillful  efforts  of  her 
young  disciples,  everj-  one  of  whom  is  extremely  youth- 
ful, none  having  reached  the  twentieth  year  and  several 
barely  past  their  fifteenth.    It  was  one  of  the  most  effi- 


ence  with  "•technieal  feats  "  The  character  of  each  var- 
ied number  was  brought  out.  showing  that  Miss  Mon- 
tague studies  her  subject  matter.  From  the  limpid  del- 
icacy of  the  "Solitary  Flowers."  of  Schumann,  to  the 
Tarantelle-Venezia  e  Napoli  of  Liszt,  she  never  forgot 
to  be  musical,  nor  did  she  sacrifice  phrasing  for  "effect." 
The  Forest  Scenes  of  Schumann  were  given  with  the  po- 
etry and  exquisite  beauty  which  each  one  calls  for — es- 
pecially beautiful  were  the  "Solitary  Flowers"  and  "The 
Prophet  Bird."  The  Fantasie  in  F  minor  by  Chopin  was 
given  with  beauty  of  tone  and  fulness.  The  arrangement 
for  the  left  hand  of  the  Sextette  from  "Lucia  di  Lam- 
mermoor."  by  Leschetitzki.  Miss  Montagne  played  with 
as  much  ease  as  if  she  had  used  two  hands,  and  the  ton- 
al beauty  was  very  marked  in  this  selection,  also  the 
Liszt  was  splendidly  given  and  was  a  fitting  composition 
in  its  gorgeous  color  scheme  to  set  forth  the  possibili- 
ties and  promise  of  this  conscientious,  magnetic  and  in- 
telligent student.  One  cannot  fail  to  feel  the  strong  hand 
and  the  master  art  of  Mrs.  Oscar  Mansfeldt  in  Miss  Mon 
tagne's  success  and  work. 
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MABEL    RIEGELMAN'S   WONDERFUL   CAREER. 

Mabel  Riegelman  is  a  young  American  girl  who  has 
won  great  success  both  in  Europe  and  America  on  the 
stage  and  in  grand  opera.  Miss  Riegelman  has  ap- 
peared as  prima  donna  of  the  Stettin  .Municipal  Opera 
House,  and  in  the  Plauen  Municipal  Opera  Honse  in 
Germany:  for  four  years  she  was  prima  donna  with  the 
Chicago  Grand  Opera  Company,  during  which  time  she 
sang  as  "guest"  with  the  Boston  Opera  Company,  ap- 
pearing in  all  of  the  large  cities  of  the  United  States, 
both  in  concert  and  opera. 

It  was  quite  by  accident  that  Miss  Riegelman  made 
her  first  appearance  in  a  public  performance.  At  Trini- 
dad. Colorado,  a  little  girl,  playing  in  "Hearts  of  Oak" 
at  a  local  theatre  became  ill.  and  .Miss  Riegelman.  at  the 
time  but  four  years  of  age.  played  successfully  the 
child's  part.  Several  years  later,  under  similar  cir- 
cumstances, at  Oakland.  California.  Miss  Riegelman 
again  substituted,  assuming  the  soubrette  role  in  the 
operetta.  "Red  Riding  Hood."  and  in  that  way  made 
her  debut  as  a  singer. 

Completely  won  by  the  beauty  of  her  voice.  Mme. 
Johanna  Gadski.  the  great  Wagnerian  soprano,  pre- 
vailed upon  Miss  Riegelman's  parents  to  send  her  to 
Germany  to  stud;-.  At  the  conclusion  of  a  preliminary 
course  of  training  in  San  Praneisco,  Miss  Riegelman 
studied  in  Germany  under  Mme.  Gadski's  teacher.  Frau 
Schroeder  Chaloupka. 


Her  singing  of  "Gretel"  in  Humperdlnck's  fairy  opera, 
"Hansel  and  Gretel."  created  such  a  sensation  all  over 
the  United  States  that  the  Boston  Opera  Company  es- 
pecially engaged  her  as  "guest." 

Mabel  Riegelman  is  the  singer  who.  at  a  tew  hours' 
notice,  sang  the  role  of  "Mignon"  and  saved  the  per- 
formance for  the  Chicago  Grand  Opera  Company.  So 
little  time  had  she  for  preparation,  that  between  the 
acts  at  the  performance  she  was  found  learning  the 
last  part  of  the  opera. 

Miss  Riegelman  is  singing  such  leading  roles  as  "Gre- 
tel," ".Mignon,"  "Cinderella,"  "Musette,"  "Nuri,"  "Mi- 
caela"  and  many  others.  She  created  the  role  of  the 
"Cricket,"  in  Goldmark's  fairy  opera.  "Cricket  on  the 
Hearth,"  upon  its  presentation  in  .\merica. 

In  addition  to  .Miss  Riegelman's  operatic  success,  she 
has  won  much  renown,  both  here  and  abroad,  as  a  solo- 
ist and  concert  singer  of  marked  ability. 

Miss  Riegelman  is  now  booking  engagements  for  the 
season  of  1915-16. 

Press  Comment. 

Miss  Riegelman  sang  in  concert  yesterday  afternoon 
at  the  Columbia  Theatre.  Her  tones  are  exquisitely 
pure  and  even.  There  is  no  break  between  the  regis- 
ters and  her  notes  come  easily  and  clearly  from  any 
pitch.  Miss  Riegelman  sang  a  program  big  in  variety. 
Opening  with  the  aria  from  .Mozart's  "Don  Giovanni." 
which  disclosed  her  emotional  and  dramatic  ability,  she 
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sician,  a  lovely  voice,  an  exceedingly  gifted  actress  an, 
a  charmmg  dancer.— .Musical  Leader,  Chicago 

From  Miss  Riegelman's  slender  throat  comes  a  voic 
wonderfully  full  and  rich  for  her  tinv  frame,  its  unne 
tones  being  of  power  and  brilliancy,  while  in  quality  i 
IS  pure,  true  and  sympathetic.  —  New  York  Musica 
America. 

The  charming  little  fairy  tale  of  Humperdinck's  "Hat 
sel  and  Gretel"  was  exquisitely  presented.  Miss  Rieee 
man  as  the  child— the  girl— was  lovelv  in  her  cute  aia 
phcity,  her  artful  rougishness  and  her  vocal  excellenM 
She  won  her  hearers  most  cordially. — Denver  Post. 


After  three  years  in  Germany,  the  Director  of  the 
Municipal  Opera  House  at  Stettin.  Germany,  heard  Miss 
Riegelman  sing  in  concert.  Although  she  had  no  inten- 
tion at  that  time  of  accepting  an  operatic  engagement, 
having  prepared  only  five  operas,  the  Director  prevailed 
upon  Miss  Riegelman  to  prepare  an  additional  ten  op- 
eras, which  were  required  before  he  could  engage  her. 
Thereafter  Miss  Riegelman  sang  with  great  success  at 
the  Stettin  -Municipal  Opera  House,  and  at  the  Plauen 
Municipal  Opera  House.  Between  seasons.  Miss  Riegel- 
man appeared  successfully  in  concert. 

One  of  the  first  .\mericans  to  be  engaged  for  the  Chi- 
cago Grand  Opera  was  .Miss  Riegelman.  and  for  four 
years  she  sang  with  the  last  mentioned  company  as 
prima  donna  soprano,  appearing  with  it  upon  both  of 
its  transcontinental  tours.  She  has  sung  in  Xew  York. 
Boston.  Philadelphia.  Chicago,  and  all  of  the  largest 
cities  of  the  United  States  and  Germany. 

Miss  Riegelman  is  recognized  as  one  of  the  greatest 
English-singing  prima  donnas  on  the  .\merican  stage.  In 
speaking  of  Miss  Riegelman,  one  of  tlie  Chicago  critics 
says:  "  Mabel  Riegelman  is  one  of  the 'finds'  of  the  opera 
house.  Versatile,  clever,  accomplished,  a  brilliant  mu- 
sician, a  lovely  voice,  an  exceedingly  gifted  actress,  and 
a  charming  dancer,  this  American  girl  has  gained  great- 
er   success    than    could    have    been    thought    possible." 


plunged  into  a  group  of  Schubert,  followed  by  two  of 
Schumann.  Her  German  is  faultless,  and  she  loses 
nothing  of  her  sympathy  nor  clear  enunciation  in  the 
Italian  or  English.  She  sang  a  .Massenet  number  with 
exquisite  finish  and  turned  as  fluently  to  a  humorous 
folk  song  in  German.— San  Francisco  Chronicle. 

-Miss  Riegelman  delighted  an  audience  that  filled  the 
Gamut  Club  Auditorium  last  night.  Her  voice  is  so- 
prano of  exceptional  beauty  and  fullness,  especially 
delightful  in  the  lyrical  quality.  She  possesses  tem- 
peramental qualities,  and  a  sense  of  dramatic  values 
that  go  far  toward  investing  her  artistic  proficiency 
with  the  life  quality,  that  makes  interest  a  willing  cap- 
tive. Miss  Riegelman's  program  last  night  showed  the 
singer  versatile  in  good  measure.  It  included  -Mozart. 
Schumann.  Schubert.  Saint-Saens.  -Arthur  Foote  and  oth- 
ers.— Los  Angeles  Express. 

Miss  Riegelman  added  to  her  record  of  individual  hits 
by  a  rollicking  interpretation  of  ".Musetta" — again  far 
away  the  best  ".Musetta"  given  us. — Chicago  Inter- 
Ocean. 

Miss  Mabel  was  the  "Cricket."  and  in  the  lovely  aria 
of  the  part  she  scored  a  success  that  won  tumultous  ap- 
plause from  the  big  audience. — Philadelphia  Times. 

Mabel  Riegelman  is  one  of  the  "finds"  of  the  opera 
House.     Versatile,  clever,  accomplished,  a  brilliant  mu- 


MRS.    RICHARD    REES. 


It  IS  not  remarkable  that  the  subject  of  this  sketcl 
Mrs.  Richard  Rees,  should  be  so  richly  endowed  win 
the  unusual  musical  gifts  which  are  hers,  having  bee' 


Soprano. 


raised  among  musical  surroundings,  her  parents  beini 
musicians  well  known  in  the  professional  worid  o 
twenty  years  ago.  Her  step-father,  E.  .\  Knight  ii 
well  remembered  as  one  of  the  leading  artists  of 'thi 
Tivoli  when  that  house  was  giving  such  creditable  pro 
ductions  of  grand  opera,  productions  which  were  a  booi 
to  the  musicians  of  that  day  and  an  educator  to  thi 
amateurs,  tor  then  we  were  entirely  dependent  on  visit 
mg  organizations  for  our  opera.  It  was  not  intrequentli 
th=,  ,h.    K„„ g3,.g  eminently  better  repr^ 


that  the  'home  company 


harming  sou 
Rees  has  bad  bu 
-Alyce  Gates,  pupi 
'•'  York  baritone. 
Natalie,  and  agali 
as  Louise  Lester 


sentations.  .Mrs.  Rees'  mother 
brette  in  the  same  company.  Mrs. 
two  vocal  teachers,  the  first  being 
of  George  Sweet,  the  well-known  \e 
Her  second  instructor  was  Mme. 
we  must  refer  to  the  Tivoli.  for  she  ..„„  „„„.o=  ^co.<=. 
the  gifted  prima  donna  in  the  opera  company  alreadj 
mentioned.  .Mme.  Natalie  studied  under  .Marchesi  am 
was  in  the  same  class  with  Eames  and  Melba.  Mrs 
Rees  had  the  remarkable  advantage  of  dailv  musica 
supervision,  for  as  a  member  of  the  family  she  residet 
■with  Mme.  Natalie  in  Philadelphia  for  one  vear  Re 
turning  to  San  Francisco  in  1907,  .Mrs.  Rees 'from  tha 
time  has  been  one  of  our  most  prominent  local  singen 
and   teachers. 

Possessing  a  soprano  voice  of  great  beauty  and  range 
a  pleasing  and  magnetic  personality,  added  to  her  splen 
did  training,  it  is  not  remarkable  that  she  has  attaine< 
her  present  enviable  position.  Her  linguistic  abiliti 
must  not  go  unmentioned,  as  on  a  single  program  shi 
has  rendered  her  songs  in  ten  different  languages. 

For  eight  consecutive  years  .Mrs.  Rees  has  sung  the 
Star  Spangled  Banner  at  the  14th  of  July  French  cele 
brations.  always  carrying  a  beautiful  silk  American  flag 
which  is  one  of  her  most  valued  possessions.  It  is  prob 
able  that  she  has  sung  our  national  anthem  on  publii 
occasions  more  frequently  than  has  any  other  loca 
vocalist  during  the  same  length  of  time. 

-Among  her  other  engagements  Mrs.  Rees  has  had  ! 
most  remarkable  record  as  a  convention  singer.  Re 
cently  she  sang  for  the  Druggists'  Convention  four  time) 
in  one  week  at  different  receptions.  A  very  successfu 
season  at  the  Orpheum  is  not  one  of  the  least  of  oui 
pleasant  experiences. 

.Mrs.  Rees  is  as  well  known  as  an  instructor  as  shi 
is  as  a  vocalist,  many  of  her  pupils  occupying  promi 
nent  and  lucrative  positions  in  the  fleld  of  music 
Withal.  Mrs.  Rees  is  a  home-loving  woman  with  market 
domestic  tastes.  .\  charming  hostess,  always  desiroui 
of  helping  some  timid  amateur  into  the  spotlight.  Hei 
ready  help  has  endeared  her  to  many  an  aspiring  but 
inexperienced  young  musician.  She  Francisco  may  well 
be  proud  to  claim  so  talented  and  gifted  a  daughter  ati 
is  Mrs.  Rees. 
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Albert 
Spalding 

(Violinist) 


Direction   of  Andre   Benoist 
1439  Aeolian  Hall,  New  York 


"Mr.  Spalding  is  today  one  of 
the  foremost  artists  no^v  appear- 
ing on  the  Concert  stage  and 
only  the  most  illustrious  violin- 
ists of  the  time  match  him  in 
understanding,  feeling,  accom- 
plishment and  personal 
eloquence." 


FIRST  PACIFIC  COAST  TOUR 

begins  December  8  and  ends 
January  15.  For  time  and  terms 
address  Frank  W.  Healey,  209 
Post  St.,  San  Francisco,  Cal. 


BEN    FABIAN. 


That  music  teaching  is  a  good  profession  on  which 
to  found  a  fortune,  has  been  proven  by  the  well-known 
San  Francisco  pianist,  Ben  Fabian,  who,  though  still  a 
young  man,  has  a  fine  income  from  his  earnings,  which 
he  has  invested  in  real  estate.  It  is  remarkable  for  a 
piano  teacher  to  have  nineteen  tenants.  During  twenty- 
five  years  of  professional  activity,  .Mr.  Fabian  has  given 
thousands  of  lessons  and  innumerable  pupils'  recitals, 
always  in  his  work  giving  the  closest  of  attention  to 
the  proper  interpretation  of  the  classics  and  best  mod- 
em music.  Bom  in  San  Francisco,  a  member  of  the 
well-known  musical  family,  he  owes  his  training  to  his 
mother,  who  taught  piano  in  this  city  for  forty  years, 
and  to  his  brother,  Sam  Fabian,  one  of  the  leading 
Washington,  D.  C,  pianists  and  teachers.  Ben  Fabian 
is  a  man  of  unlimited  energy  and  enthusiasm  for  his 
work    and    is    the    fortunate    possessor   of   a    delightful 


thoven's  'Andante  Favori,'  Moszkowski's  'Carpice  Es- 
pagnole,'  and  as  an  encore,  the  Liszt  transcription  of 
Schubert's  beloved  'Erlkonig.'  .Mr.  Fabian  proved  him- 
self a  capable  technician  and  the  possessor  of  unusual 
emotional  power.  His  playing  is  characterized  by  a 
tmly  poetic  diversity  of  tones  and  artistic  dynamic  bal- 
ance. .\lthough  against  the  mles  of  the  Pacific  Musical 
Society  to  indulge  in  encore  requests,  Mr.  Fabian  was 
obliged  to  respond  to  such,  and  gave  the  Erlkonig.' 
The  pianist's  warm  reception  was  certainly  merited." 

Chas.  Keefer.  the  critic,  and  husband  of  Olga  Steeb, 
wrote, —  At  the  piano  recital  given  at  the  Hotel  Belle- 
vue,  the  writer  heard  Ben  Fabian.  On  this  occasion 
the  program  included  numbers  from  Bach.  Beethoven, 
Seeling,  Carl  Mayer,  Kullak,  Mendelssohn.  Raff,  Chopin, 
Schumann.  Rubinstein,  and  Liszt.  Mr.  Fabian's  playing 
is  characterized  by  an  unusually  clear  technic.  good 
pedaling,  brilliancy,  a  firm  touch,  full  of  character,  and 
well  thought-out  readings.  Especially  worthy  of  com- 
ment were  his  readings  of  the  Chopin  A  flat  Polonaise 
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personality.  For  more  than  two  years  Mr.  and  Mrs- 
Fabian  made  a  tour  of  the  world,  and  spent  the  greater 
portion  of  the  time  in  Berlin,  where  Mr.  Fabian  was 
established  at  the  Steinway  studios;  there  he  had  the 
pleasure  of  associating  with  many  of  the  best  pianists 
in  the  world. 

On  returning  to  San  Francisco,  on  account  of  the 
war,  Mr.  Fabian  last  year  gave  many  recitals  in  the 
High  Schools  of  San  Francisco  and  Berkeley,  at  three 
of  our  leading  hotels,  and  at  the  Pacific  Muical  and 
Philomath  societies.  Here  are  a  few  of  the  many  press 
notices  that  he  received: 

Redfern  Mason,  of  the  Examiner,  writes,  —  "Mr. 
Fabian  played  Beethoven,  Mendelssohn,  Chopin  and 
Liszt.  The  best-  of  his  numbers  were  the  Liszt  Rigo- 
letto  paraphrase  and  the  Mendelssohn  Scherzo  in  E 
minor.  He  is  a  well-equipped  and  masculine  player  and 
has  the  virtue,  none  too  common  nowadays,  of  being 
able  to  think  in  the  idiom  of  .Mendelssohn  when  that 
musician  of  sensibility  and  elegance  is  in  his  Scarlattian 
mood.  He  has  the  Liszt  technic  and  can  spin  ara- 
besques fluently.  Whatever  he  did  was  interesting; 
there  is  always  meaning  in  his  work." 

The  San  Francisco  News  Letter, — "On  Wednesday 
last,  Ben  Fabian,  the  local  pianist  who  recently  returned 
from  Berlin,  made  his  first  appearance  before  the  Pa- 
cific   Musical    Society.     The    gifted   artist   played    Bee- 


and   the   Wagner-Liszt  Tannhauser   March,  as  well  as 
several  smaller  numbers." 


Miss  Elizabeth  Latham  left  on  September  9th  for 
New  York,  where  she  will  resume  her  studies  under 
Prof.  Frederick  E.  Bristol  and  also  make  a  few  appear- 
ances during  the  winter  at  private  musicales.  in  which 
she  has  been  exceptionally  successful  in  the  most  promi- 
nent New  York  families.  She  gave  a  farewell  concert 
at  Hotel  Vendome.  San  Jose,  on  Thursday,  September 
2,  under  the  patronage  of  her  San  Jose  friends,  it  beiiig 
her  birthplace,  and  where  she  attended  school.  From 
notices  in  the  San  Jose  Mercury  we  can  congratulate 
her  on  another  artistic  success,  her  program  being  ren- 
dered with  such  good  taste  and  interpretation  as  to  win 
her  audience.  It  was  specially  noted  that  her  poise  and 
personality  showed  the  added  experience  of  her  East- 
ern training.  Her  friends  were  much  affected  by  her 
beautiful  sympathetic  voice,  and  were  full  of  praise  for 
the  pleasure  the  event  gave  them.  It  is  expected  that 
.Miss  Latham  will  make  her  professional  debut  in  New 
York  before  her  return  to  San  Francisco. 

Mrs.    L.    S.    Sherman    and    Miss   Elsie    Sherman    are 
spending  a  few  weeks  in   the   Santa  Cruz  Jfount? 
near  Ben  Lomond,  one  of  the  most  beautiful  spf 
Califomia. 
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EMLYN   EWYS. 


Among  our  local  pianists  and  teachers,  Emlyn  Lewys 
has  attracted  favorable  notice,  not  only  on  account  of 
the  results  of  his  teaching.  Prior  to  coming  to  this  city. 
Mr.  Lewys  had  charge  of  the  Virgil  Piano  School  of 
London,  where,  during  a  period  of  five  years,  he  gave 
instructions  to  nearly  500  private  pupils,  among  whom 
where  many  well  known  teachers  and  public  players. 
Several  of  the  most  distinguished  musicians  in  England 
took  special  courses  of  instruction  with  him  in  piano 
technic,  notably  Dr.  Henry  Hiles,  Professor  of  Music  at 
Manchester  University;  H.  A.  Balfour,  organist  at  Royal 
Albert  Hall;  Bruce  Gordon  Kingsley,  concert  organist 
at  Alexandra  Palace,  and  H.  L.  Perrin,  organist  of 
Canterbury  Cathedral.  The  daughters  of  Dr.  Hiles,  Sir 
John  Stainer  and  Dr.  Charles  Vincent  were  among  the 
pupils.  All  of  which  speaks  volumes  for  Mr.  Lewys' 
standing  in  his  special  line,  the  correction  of  faulty 
technics. 

Prominent  players  brought  out  by  Mr.  Lewys  were: 
Miss  Ida  Rubinstein,  Mrs.  Halket  Halket,  Miss  Mary 
Carrington,  P.  C.  Cater  and  Mr.  Kingsley.  Miss  Rubin- 
stein, Miss  Carrington  and  Mr,  Cater,  besides  giving  re- 
citals in  London,  also  toured  the  provinces  with  great 
success.  Mr.  Kingsley  toured  in  the  United  States  and 
Canada  as  pianist  and  lecturer,  and  recently  gave  a  se- 
ries of  highly  successful  concerts  on  the  great  organ  at 
the  Panama-Pacific  International  Exposition.  Mr.  Lewys 
is  an  advocate  of  the  use  of  the  Practice  Clavier,  not  only 
in  elementary  technical  instruction,  and  for  the  correc- 
tion of  defective  technic,  but  also  for  mastering  technical 
difficulties  generally.  As  most  of  the  leading  pianists  ot 
the  world  have  endorsed  the  instrument  for  the  above 
purpose  in  the  most  emphatic  language,  it  is  surprising 
that  it  has  not  yet  c^mie  into  general  use.  Mr.  Lewys 
claims  that  witli  its  aid  the  work  of  mastering  the  art 
of  piano  playing  can.  in  the  majority  of  cases,  be  short- 
ened by  one  half,  the  work  of  six  years  being  easily  ac- 
complished in  three,  and  that  in  many  cases  students  can 
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be  made  acceptable  players  who  under  ordinary  methods 
could  never  become  such.  The  accomplishments  of 
Miss  Carrington  are  a  case  in  point.  She  received  her 
entire  instruction  from  Mr.  Lewys  and,  after  three  years' 
hard  work,  gave  a  recital  before  the  Teachers'  Session 
at  the  Virgil  Piano  School  that  was  so  pronounced  a 
success  that  by  general  request  she  was  called  upon  to 
repeat  it.  The  stage  of  advancement  she  has  attained 
may  be  Judged  by  the  fact  that  Beethoven's  Variations 
was  included  in  the  program. 

Miss  Carrington  played  in  San  Francisco  a  few  years 
ago.  Of  her  performance  the  Dramatic  News  published 
the  following: 

"It  is  no  exaggeration  to  say  that  Miss  Carrington 
gave  the  most  satisfactory  and  impressive  recitation  that 
has  been  heard  here  outside  of  the  world  known  pro- 
fessionals. She  has  been  a  student  with  Mr.  Bmlyn 
Lewys  for  five  years  and  her  attainments  reflect  the  high- 
est praise  upon  both  master  and  pupil.  Miss  Carring- 
ton's  close  application  and  student  quality  have  done 
wonders,  but  there  exists  still  more  than  that.  The 
most  highly  developed  artistic  ability  is  hers,  and  it  be- 
trays itself  at  every  turn.  Her  tone  effects  the  general 
style  of  playing,  especially  the  singing  tones,  are  far  In 
advance  of  her  years,  and  bear  the  finish  of  an  artist. 
It  is  an  exquisite  pleasure  to  listen  to  her." 

Mr.  Gladstone  Wilson  is  another  pupil  of  Mr.  Lewys 
whose  playing  has  attracted  a  great  deal  of  favorable 
comment.  Concerning  bis  recital,  given  last  season  at 
Native  Sons'  Hall,  the  following  account  appeared  in  the 
Musical  Review: 

"It  was  evident  from  the  moment  Mr.  Wilson  touched 
the  keyboard  that  he  possessed  that  assurance  which 
also  creates  confidence  in  the  listener.  His  attack  is 
spontaneous  and  sure  and  his  reading  contains  a  certain 
masculine  vigor  of  execution  and  bold  phrasing  which 
might  well  be  termed  an  individualistic  trait  which  his 
teacher  has  succeeded   in  discovering.     The  thorough- 


ness of  Mr.  Wilson's  technical  execution  is  especially 
worthy  of  comment,  and  his  deliberation  in  bringing  out 
the  various  poetic  beauties  of  a  composition  reveal  un- 
questionable talent  which  will  no  doubt  become  more 
and  more  developed  as  his  studies  progress. 

"Mr.  Wilson  is  exceptionally  clever  in  obtaining  strik- 
ing musical  contrasts  between  light  and  shade  and  joy- 
ful and  sorrowful  themes,  which  contrast  was  specially 
noticeable  between  the  second  and  third  movement  of 
the  Beethoven  Sonata.  He  also  is  happy  in  the  posses- 
sion of  a  splendid  sense  of  rhythm  and  eccentuation.  He 
is  a  young  pianist  of  whom  any  teacher  has  reason  to 
feel  exceedingly  proud  and  who  will  undoubtedly  prove 
an  important  factor  in  any  musical  colony.  The  audi- 
ence was  quick  to  respond  to  Mr.  Wilson's  talent  and  ap- 
plauded him  heartily,  demanding  an  encore  after  every 
one  of  his  regular  numbers." 


MME.   CARRINGTON-LEWVS. 


Before  Mme.  Carrington-Lewys  retired  from  the  opera- 
tic stage  she  was  universally  recognized  as  the  leading 
American  soprano  and  ranked  with  the  most  distin- 
guished artists  in  Italian  opera.  She  made  her  debut  at 
Bologne.  said  to  be  "the  most  cultured  and  critical 
musical  public  in  Italy."  taking  the  role  of  Gilda  in 
Rigoletto.  Her  press  notices  of  that  season  are  full  of 
comments  such   as  the   following: 

"The  Gilda  was  a  genuine  surprise.  She  possesses  an 
uncommon  extension  of  voice,  an  agile  throat,  and  in 
canto  di  grazie.  she  executes  the  most  arduous  passages 
with  great  grace.  She  possesses  a  trill  verily  perfect; 
and  in  all  her  difficult  parts  she  knows  how  to  make  her- 
self warmly  applauded  and  in  certain  parts  creating  an 
ovation." — L'Arpa   (Bologne.  Italy). 

"She  is  a  very  sympathetic  Gilda;  she  sings  well,  and 
with  an  excellent  method,  executing  her  trills  and  scales 
with  so  much  grace  as  to  electrify  her  audience.  She 
merits  the  great  applause  she  receives,  and  wherever 
she  appears  her  exquisite  gifts  will  procure  for  her  the 
favor  of  her  auditors."  — Asmodea   (Milan.  Italy). 

After  remaining  several  years  in  Italy,  singing  in  the 
principal  theatres,  she  returned  to  America.  The  first 
year  she  sang  as  soloist  with  the  Mendelssohn  Quintette 
Club,  and  the  following  year  entered  the  Italian  Grand 
Opera  Co.,  then  under  the  management  of  iMax  Strakosch, 
singing  alternate  nights  with  Christine  Nilsson  and 
Etelka  Gerster.  Her  success  with  that  Company,  which 
corresponds  to  the  present  Metropolitan  Opera  Com- 
pany, can  he  judged  by  the  following  from  the  New  York 
Dramatic  News: 

"Mme.  Carrington's  Filina  was  a  brilliant  success. 
The  exquisite  rendering  of  the  "Polacca"  produced  a 
sensation.  It  was  repeated,  and  still  again,  after  the 
long-continued  cries  of  "Brava"  and  "Bis."  After  the 
third  act  there  was  an  ovation,  when  the  audience 
shouted  for  CARRINGTON,  until  they  were  hoarse." 

Perhaps  the  finest  performances  of  opera  ever  given 
in  this  country  were  those  in  which  Mme.  Gerster  and 
Mme.  Carrington  sang  the  two  soprano  roles  in  Mozart's 
Magic  Piute.  In  regard  to  Mme.  Carrington's  singing  in 
this  opera  the  Philadelphia  North  American  published 
the  following: 

"A  performance  no  less  excellent  in  its  way  than 
Madame  Gerster's  delivery  of  the  florid  and  difficult 
music  assigned  to  the  Queen  of  Night  was  that  of  Mme. 
Carrington  as  Pamina.  We  never  heard  or  saw  this 
gifted  artist  do  better  work.  Her  singing  as  Pamina 
had  all  tlie  breadth  of  manner  and  dramatic  dignity 
which  the  part  demands.  It  is  part  in  which  many  great 
artists,  such  as  Titiens  and  Parepa  Rosa,  have  appeared, 
and  Mme.  Carrington's  performance  is  not  discredited 
by  the  reminiscences  it  calls  up." 

Mme.  Carrington  also  sang  in  Oratorio.  In  regard 
to  her  singing  in  Elijah,  the  Chicago  Times  stated  that 
"she  gained  the  unanimous  verdict  of  being  one  of  the 
most  perfect  interpretors  in  the  noblest  sphere  of  de- 
scriptive music,  and  gained  by  her  exceptional  ability 
a  place  in  the  esteem  of  the  musical  community  of  this 
city  that  no  one  now  before  the  pupils  will  be  able 
to  dispute  with  her."  And  Theodore  Thomas  declared 
her  to  be,  "The  greatest  oratorio  singer  since  Parepa 
Rosa." 

San  Francisco  is  fortunate  in  having  in  its  midst  as  a 
teacher  one  whose  experience  thus  places  her  in  the 
first  rank  of  vocal  artists,  and  the  results  of  her  work 
thus  far  have  fully  justified  the  highest  expectations. 
Surely  one  who  has  had  the  successful  career  in  opera, 
oratorio  and  concert  that  she  has  had,  if  endowed  witli 
the  proper  qualifications  of  a  teacher,  should  prove  an 
infallible  guide. 

Thus  far  Mme.  Carrington  has  introduced  to  the  pub- 
lic, Mrs.  Cora  Hall,  soprano;  Miss  Clara  Lewys,  contral- 
to; Mrs.  Frances  Hamilton,  soprano,  and  Wesley  Claw- 
son,  baritone.  Mr.  Clawson's  magnificent  rendering  of 
the  Prologue  from  I  Pagliacci  secured  him  the  engage- 
ment to  sing  leading  baritone  solos  with  Oscar  Ham- 
merstein.  Mrs.  Hall,  known  to  the  public  as  Cora 
Kempre,  made  her  debut  in  Italy  witli  conspicuous  suc- 
cess in  La  Traviata  and  has  been  singing  in  Europe 
ever  since.  Miss  Lewys  located  in  Seattle  where  she 
became  at  once  the  leading  soloist  of  the  section,  sing- 
ing with  the  Symphony  Orchestra,  and  being  engaged  for 
important  occasions  at  Tacoma  and  Victoria.  Mrs. 
Hamilton  has  already  given  two  recitals  in  San  Fran- 
cisco and  a  brilliant  future  is  predicted  for  her,  should 
she  decide  to  enter  the  profession.  The  editor  of  the 
Musical  Review  wrote  concerning  her  as  follows: 

"Most  assuredly.  Mrs.  Hamilton  possesses  a  vocal 
organ  of  the  rarest  character,  which  has  so  far  been 
trained  by  one  who  thoroughly  understands  the  art  of 
singing.  Experience  is  the  one  lesson  that  Mrs.  Hamil- 
ton will  have  to  learn,  and  this  can  hardly  be  tauglit  by 
a  teacher.  Of  course  there  are  other  things  which  Ma- 
dame Lewys  will  no  doubt  teach  Mrs.  Hamilton,  but 
the  writer  will  leave  these  matters  to  teacher  and  pupil 
and  will  content  himself  by  asserting  that  another  truly 
remarkable  artist  of  California  birth  has  been  introduced 


to  tlie  public.  It  is  gratifying  to  note  this  latest  graduate 
from  the  Lewys  studio  as  this  paper  lias  lately  reported 
frequently  of  the  artistic  triumphs  of  Mrs.  Cora  Hall, 
who  has  been  hailed  with  acclaim  at  the  leading  opera 
houses  of  Spain,  Portugal,  Italy  and  Austria  during  the 
last  few  days.  We  remember  very  well  when  Mrs.  Hall 
made  her  first  appearance  in  public,  and  when  we  pre- 
dicted a  brilliant  future  for  her  in  the  same  manner  as 
we  do  now  for  Mrs.  Hamilton.  After  all,  results  count 
for  a  great  deal,  and  surely  Mme.  Carrington-Lewys  is 
achieving  results." 


ROSCOE   WARREN    LUCY. 


Roscoe  Warran  Lucy  has  lived  in  our  midst  for 
twenty  years,  during  which  time  he  has  concertized 
over  the  whole  State  and  has  a  class  of  pupils  drawn 
from  all  parts  of  the  State.  Mr.  Lucy's  education  was 
on  broad  lines,  he  having  mastered  the  systems  of  both 
European  and  American  conservatories  of  music,  from 
which  he  has  evolved  a  concise  and  direct  method  of 
developing  piano  technic  which  enables  him  to  produce 
results  of  the  highest  order  with  his  pupils.  He  also 
has  a  course  of  Normal  training  for  his  piano  teachers 
which  has  resulted  in  developing  a  large  number  of 
successful  teachers  in  our  midst. 

Previous  to  his  coming  here,  Mr.  Lucy  has  held  a 
commanding  position  in  his  profession  in  Boston,  St. 
Louis.  Kansas  City  and  Seattle,  having  left  a  trail  be- 
hind him  of  successful  pianists  and  teachers.  For  five 
years  he  has  been  honored  by  the  profession  in  this 
State  by  being  elected  a  director  and  treasurer  of  the 
Music  Teacher's  Association  of  California.  He  is  also 
a  member  of  the  American  Guild  of  Organists  and  the 
San  Francisco  Musicians"  Club.  As  a  result  of  Mr. 
Lucy's  teaching,  there  are  many  very  fine  players,  who 
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favor  us  with  recitals  of  the  very  highest  order,  and 
numerous  teaching  pupils.  These  teachers  have  all  the 
work  they  can  attend  to,  producing  results  that  add  to 
the  name  and  fame  of  their  teacher  and  his  method. 

During  the  season,  the  Beethoven  Piano  Club,  com- 
posed of  Mr.  Lucy's  pupils,  give  delightful  programs 
every  month  to  invited  audiences.  One  of  the  aims  of 
this  club,  outside  of  the  interpretation  and  analization 
of  the  masters'  works,  is  to  encourage  the  habit  of 
having  fine  musicales  in  the  homes,  thereby  raising  the 
standard  of  music  w^hich  is  very  much  needed  at  the 
present  time.       ^^ 

MISS  ADA  CLEMENT. 


Miss  Ada  Clement  is  one  of  San  Francisco's  most  suc- 
cessful pianists  and  teachers.  Each  season  she  is  heard 
in  her  own  concert  when  the  audience  includes  many  of 
the  leading  musicians  of  the  city,  on  account  of  the  high 
standard  of  her  programs.  The  critics  write  in  praise 
of  her  interpretations  of  Beethoven,  Brahms  and  Schu- 
mann and  she  has  the  rare  distinction  of  having  been 
engaged  to  play  the  great  Beethoven  Emperor  Con- 
certo (which  D'Albert  says  is  "the  most  sublime  of  all 
existing  concerts")  with  the  San  Francisco  Symphony 
Orchestra  on  November  21st,  1912.  As  a  teacher  she 
has  been  equally  successful  and  several  of  her  pupils 
have  appeared  before  the  leading  clubs  of  San  Francisco. 
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MARCELLA  CRAFT  CHATS  ABOUT  HER  ART. 

Interviewed    by    Otheman    Stevens    in    the    Los    Angeles 

Examiner  Distinguished  American  Prima  Donna 

Speaks  Interestingly  of  Her  Ideals  and 

Aspirations. 

Some — not  so  many — years  ago,  a  little  girl  in  River- 
side attracted  attention  by  the  music  of  her  voice  and 
her  adept  ability  to  characterize.  Riverside  business 
men  are  in  business  hard-headed  and  clear-visioned,  but 
they  are  also  pervious  to  the  artistic.  Frank  Miller 
headed  a  group  of  men  who  subscribed  sufficient  to  send 
little  Marcella  Craft  to  Europe  for  vocal  tuition. 

"Whatever  I  may  have  accomplished  is  all  due  to  the 
kindness  of  the  friends  who  gave  me  opportunity:  in 
monetary  ways  that  has  been  repaid,  but  a  debt  of  that 
nature  never  can  be  paid;  it  involves  transcendently 
more  than  money,  and  the  obligation  incurs  added  in- 
terest even  after  quittance  has  been  given. 

"It  is  my  hope  some  time  to  do  something  for  River- 
side that  will  in  a  very  small  measure  show  my  grati- 
tude. 

"One  ambition  I  have  which  is  to  know  when  I  arrive 
at  the  point  when  I  should  stop  singing;  the  sad  fea- 
ture of  operatic  life  is  the  lingering  of  artists  after 
their  voice  has  become  impaired.  I  hope  I  have  many 
years  of  this  beautiful  singing  life  before  me,  but  I  also 
hope  that  my  good  sense  will  prevail  when  the  time 
comes  and  cause  me  to  withdraw. 

"If  that  should  happen,  it  would  not  make  me  entirely 
unhappy,  for  1  believe  1  could  become  an  actress  of 
similar  roles  to  those  I  sing.  I  would  give  anything  to 
just   play  'Salome."  for  instance,  now;    I   am   somewhat 


proud  of  my  'Salome,'  for  I  have  reason  to  believe  I 
have  solved  the  analysis  of  her  character  with  exact 
psychologic  results;  that  I  have  made  the  role  effective 
seems  to  warrant  my  belief  that  I  characterize  it  cor- 
rectly. 

"I  do  not  see  her  as  a  pervert,  as  a  creature  of  mon- 
strous immorality,  but  as  a  child-woman  who  feels  the 
spiritual  potency  of  .lohn.  but.  having  been  brought  up 
in  a  decadent  atmosphere,  does  not  comprehend  what 
spiritual  attraction  is.  and  therefore  believes  her 
aroused  sensibilities  of  John  are  solely  material.  She 
is  material,  overwhelmingly  so,  but  she  is  not  vicious, 
nor  depraved,  in  the  modern  pathological  sense  of  the 
word." 

Miss  Craft's  lyric  voice  is  vividly  expressive  of  senti- 
ment, to  the  degree  that  permits  her  to  sing  roles  writ- 
ten for  dramatic  soprani.  Her  vocal  artistic  sense  and 
capacity  is  of  the  highest  quality,  and  so  is  her  histri- 
onic quality.  The  dramatic  stage  has  reason  to  regret 
that  she  is  a  prima  donna;  if  she  were  not,  she  would 
probably  take  the  vacant  place  on  the  apex  of  dramatic 
art.  There  is  no  successor  of  Duse  or  Bernhardt  in 
sight.  Margaret  Illington  for  a  time  gave  promise  of 
being  a  latter-day  Kemble  or  Siddons,  but  she  has  pre- 
ferred the  commercially  successful  rather  than  the 
noble  in  drama.  "Kindling"  started  her  on  the  way  to 
Parnassus,  but  "Within  the  Law"  diverted  her  to  ways 
of  easy  money  profits.  Miss  Craft  is  thoroughly  Ameri- 
can in  physical  type — Western  American — of  the  alert. 


intellectual  type,  of  the  unswerving  insistence  on  ac- 
complishing and  understanding.  Her  voice  is  perfect. 
It  is  true,  though  ungramm'atical,  to  say  it  is  constantly 
becoming  more  perfect.  She  has  gone  far  and  will  go 
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much  farther  as  a  singer,  and  she  does  it  not  alone  by 
singing  but  by  that  command  of  heart  and  brain  which 
enables  great  artists  to  lose  self  and  find  comrletely 
the  self  of  the  character  assumed. 


JULIA    HEINRICH. 


It  needs  no  detailed  survey  of  her  career  to  prove 
how  thoroughly  the  success  of  Julia  Heinrich  is  the 
consequence  of  splendid  natural  endowments  joined  to 
lofty  ideals,  indomitable  resolution  and  sincerity  of  pur- 
pose and  untiring  labor.  Her  American  triumphs  dur- 
ing the  past  season— comparatively  limited  as  her  ac- 
tivities have  been — would  in  themselves  have  been 
ample  to  demonstrate  her  right  to  a  place  among  the 
elect  had  she  never  before  done  anything  to  justify  her 
claims  to  artistic  eminence.  In  a  flash  the  young  singer 
has  revealed  herself  the  possessor  of  all  those  qualities 
which,  combined  in  the  one  individual,  constitute  great- 
ness. Yet  as  the  spectacle  of  the  unfolding  of  such 
talent  is  always  stimulating,  a  bird's-eye  view  of  the 
young  woman's  rise  to  her  present  enviable  position  is 
desirable  enough. 

Miss  Heinrich  was  born  in  Philadelphia.  She  in- 
herits her  gifts  from  her  parents.  Her  father.  Max 
Heinrich,  has  long  been  a  figure  of  nation-wide  repute 
as  singer,  teacher  and  composer.  From  her  mother  she 
obtained  her  first  instruction,  passing  eventually  into 
her  father's  hands.     At  no  time  since  has  she  had  any 


the  increased  loveliness  of  her  voice,  the  charm  of  her 
phrasing  and  the  general  developing  of  her  interpreta- 
tive powers  moved  her  critics  to  unanimous  expressions 
of  praise.  Miss  Heinrich  was  heard  in  Boston  and 
Philadelphia  and  in  concert  with  John  McCormack  and 
Pasquale  Amato,  appearing  also  as  Marguerite  in  "The 
Damnation  of  Faust,"  at  the  Bridgeport  Festival,  and 
Lydia  in  'Quo  Vadis,"  at  the  Springfield  Festival.  She 
quickly  attracted  the  attention  of  Manager  Gatti-Ca- 
sazza  of  the  Metropolitan  Opera  House  who  promptly 
engaged  her  for  the  entire  season  of  1915-1916,  during 
which  time  she  will  be  heard  in  many  of  the  roles  in 
which  she  won  fame  in  Germany. 


MISS   FERNANDA    PRATT. 


Miss  Fernanda  Pratt,  contralto,  by  her  unusual  gifts  i 
and  her  close  application  has  thus  early  in  her  career  : 
become  one  of  California's  best-loved  singers.     That  she  i 
is  an  artist  in  every  sense  of  the  word  is  attested  by  ' 
the  fact  that  she  has  the  respect  of  all  musicians  in  the 
local  field  to  a  degree  unusual  for  one  so  young,  and 
that  the  public  flock  eagerly  to  hear  her  on  every  oc- 
casion.    During  the   past   season,   she   has   filled   some 
notable  engagements  in  this  ciity,  in  the  State,  and  as 
far  east  as  Salt   Lake   City   and   Ogden   with   the   most 
nattering  success.     In   Salt  Lake  City  she  sang  in  the 
famous   Mormon   Tabernacle,  to  the  accompaniment  of 
the  big  organ.     During  the  local  season  she  was  soloist 
for  the   State  Teachers'  Convention  in  the  Civic  Audi- 
torium,  for   Examiner   Day   in    the    Band    Concourse  of 
the   Exposition,   for  Actors'  Day  in  the  Court  of  Abun- 
dance, at  which  was  a  noteworthy  galaxy  of  celebrities, 
and  in  the  Saint-Saens'  "Promised  Land."  conducted  by 
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Other  teacher.  Max  Heinrich,  a  musician  of  broad 
tastes  and  abilities  of  extensive  scope,  furnished  his 
daughter  with  a  thorough  grounding  in  the  require- 
ments of  lieder  singing,  by  far  the  most  exacting  branch 
of  vocal  art.  Under  his  careful  guidance  her  gifts 
were  quick  to  unfold  themselves.  Nevertheless  her 
training  was  of  exemplary  thoroughness.  Her  voice  in 
those  days  was  a  contralto  of  luscious  quality,  which, 
combined  with  her  highly  polished  interpretative  art, 
won  universal  admiration  when  she  appeared  in  her 
first  American  recitals. 

About  six  years  ago,  in  order  to  gain  operatic  ex- 
perience. Miss  Heinrich  went  to  Germany  where  she 
soon  obtained  an  engagement  at  the  Stadt  Theatre  in 
Elberfeld.  She  required  but  a  short  time  to  reveal  how 
admirably  suited  were  her  talents  to  meet  the  demand 
of  the  operatic  stage,  a  condition  exceptional  in  the 
case  of  a  lieder  singer.  In  Rotterdam,  where  she  visited 
as  a  member  of  the  Elberfeld  company,  she  won  imme- 
diate approval.  Presently  the  Stadt  Theatre  in  Ham- 
burg secured  her  services  and  at  this  establishment  her 
most  notable  triumphs  were  won. 

Shortly  after  reaching  Germany.  Miss  Heinrich  trans- 
formed herself  to  the  status  of  a  mezzo-soprano.  It 
was  an  entirely  legitimate  move,  fully  conforming  to 
the  potentialities  of  her  voice  and  attended  by  none 
of  those  unfortunate  results  that  usually  attend  changes 
of  this  kind.  Indeed  it  increased  in  strength  and  beauty. 
She  sang  with  consummate  success  such  roles  as  Fi- 
delio,  Elsa,  Elizabeth,  Senta,  Elvira,  Leonora,  Sieglinde. 
Mimi.  Santuzza  and  Pamina,  and  had  just  been  engaged 
for  three  years  by  the  Hamburg  Opera  when  the  out- 
break of  the  war  changed  her  plans,  and  made  it  im- 
possible for  her  to  remain  in  Germany.  Though  she 
reached  this  country  late  in  the  season  she  made  sev- 
eral appearances,  two  of  them  in  Xew  York  recitals. 
The  manner  in  which  her  art  had  ripened  in  six  years, 


the  famrus  comroser  himself  in  Festival  Hall.  Predic- 
tions are  beard  from  those  who  know  of  like  success 
in  the  larger  field  as  soon  as  Miss  Pratt  chooses  to 
take  the  step.  Meanwhile,  she  is  building  up  a  com- 
prehensive repertoire  and  acquiring  much  valuable  ex- 
perience here  at  home. 


RECENT   PRESS   NOTICES   OF    MISS   AGNES    BERRY. 


The  appearance  of  Miss  Agnes  Berry,  at  the  Tacoma 
Theatre,  Tuesday  evening,  as  soloist  for  the  great  joint 
concert  of  the  musical  clubs  of  Tacoma.  was  a  feature 
which  created  much  interest.  Miss  Berry's  exquisite 
voice,  of  perfect  purity  and  freshness,  was  used  with 
such  grace  and  charm  as  to  give  the  impression  of 
absolute  ease,  and  served  to  show  how  thoroughly  an 
artist  she  has  become  during  her  study  and  experience 
in  the  East.  So  easily  and  daintily  did  she  achieve  the 
most  brilliant  effects  in  the  exacting  French  song  of 
Paul  Vidal,  that  it  seemed  a  most  simple  number,  yet 
few  operatic  arias  possess  the  greatest  of  a  singer's 
powers  that  this  beautiful  selection  contains.  Miss 
Berry  was  the  personification  of  Spring  herself,  and 
her  manner  was  as  captivating  and  simple  as  her  art. — 
Tacoma  Xews,  June  2,  1915. 

Miss  Agnes  Berry,  the  Tacoma  soprano,  who  appeared 
as  vocal  soloist,  was  given  a  warm  welcome  by  her 
many  admirers.  Miss  Berry  has  returned  but  recently 
from  her  season's  work  in  Xew  York,  and  was  heard 
for  the  first  time  last  night  since  her  departure  last 
September.  Her  songs  were  all  of  the  light,  bird-like 
nature,  suited  to  her  voice  and  winsome  personality. 
Her  manner  and  stage  presence  betoken  the  experi- 
enced prima  donna,  and  her  voice  and  style,  as  always,, 
called  forth  enthusiastic  plaudits.  —  Ledger,  Tacoma.: 
Wash..  June  2.  1915.  I 

Miss  Agnes  Berry,  the  beautiful  and  gifted  Tacoma) 
soprano,  was  given  a  warm  welcome  when  she  appeared 
before  the  footlights,  and  her  group  of  songs,  well 
chosen  to  give  a  fine  contrast  to  the  heavier  work  of 
the  choruses,  was  given  with  exquisite  effect. — Tribune, 
Tacoma,  June  2,  1915. 
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REFLECTIONS  ON  ADVISABILITY  OF  MUSIC  STUDY  ABROAD 

A   Dissertation   on  an   Interesting   Problem   by  One  Who  Has  Had  Ample  Practical 
Experience  and  Opportunity  for  Observation 

By  ALBERT  I.  ELKUS 


It  IS  hardly  more  than  a  year  ago  that  a  discussion 
was  raging  through  American  and  German  music  jour- 
nals on  the  question  of  music  study  of  Americans 
abroad.  One  might  have  thought  that'  such  discussion 
would  disappear  from  sight  in  the  engulfing  world 
events  which  are  taking  place.  But.  curiously,  the  ques- 
ticn  seems  to  crop  up  again  and  again  with  surprising 
vitality,  and  now  .Mr.  Metzger  has  asked  me  to  write 
a  few  paragraphs  on  this  subject  for  the  Musical  Re- 
view. 

I  followed  the  discussion  quite  closely  in  Berlin  and 
was  interested  in  the  warmth  with  which  it  was  car- 
ried on.  .Naturally,  Berlin  was  greatly  in  favor  of  .Amer- 
ican music  study  abroad,  and  not  only  the  music  jour- 
nals but  the  great  daily  papers  gave  it  what  appeared 
almost  a  disproportionate  attention.  The  negative  side 
came  from  New  York,  and  many  were  the  articles  and 
interviews  of  prominent  musicians  and  teachers,  all 
with  valuable  experience  to  draw  upon. 

What  struck  me  as  most  apparent,  was,  that  no  mat- 
ter how  sincerely  the  question  was  expounded  on  either 
side  (and  1  am  quite  sure  the  bulk  of  it  was  sincere), 
the  order  of  the  pros  and  cons  could  not  help  but  be 
influenced  by  the  interests  at  stake.  Naturally,  it  was 
to  the  interest  of  European  musicians  and  teachers 
that  our  students  should  study  abroad:  while,  on  the 
other  hand,  this  exodus  of  students  wrought  a  conse- 
quent injury  on  our  own  teachers  and  musical  activi- 
ties in  general.  In  this  conflict  of  interest,  it  was  easy 
to  generalize  the  matter,  with  the  result  that  the  indi- 
vidualistic aspect  of  the  question  was  too  often  over- 
looked. On  such  a  question  there  is  no  immediate 
positive  or  negative  answer;    each  case  is  a  law  unto 


itself,  and  its  justification  rests  on  its  own  purpose 
and  motives  (not  to  mention  all  sorts  of  questions  of 
personal  convenience  and  cultural  interests  i:  and  when 
it  came  to  individual  cases,  both  sides  had  a  mass  of 
material  to  substantiate  their  respective  standpoints. 

Now,  that  the  centers  of  musical  culture,  activity  and 
stimulation  lie  in  Europe,  admits  of  no  doubt.  This 
does  not  mean  that  European  study  is  essential  to  a 
musician  any  more  than  Oxford  or  Heidelberg  was  es- 
sential to  Robert  Bums,  or  Harvard  or  Yale  to  Abraham 
Lincoln.  But  it  does  mean  that  anyone  studying  in  a 
great  center  of  music  reaps  all  the  advantages  that  a 
great  center  offers — provided  (and  here  lies  the  crux 
of  it  all  I.  that  one  is  able  to  absorb  these  advantages 
and  not  to  assume  that  mere  residence  and  study  con- 
stitutes musical  development.  In  other  words,  the  vital 
question  appears  to  me  to  be:  Does  the  average  Ameri- 
can student  reap  the  maximum  benefit  from  these  great 
European  centers?  Or.  putting  it  the  other  way,  do 
the  advantages  offered  reach  their  highest  efficiency 
in  developing  the  student  musically? 

I  think  there  is  no  doubt  but  that  the  bulk  of  Ameri- 
can music  students  abroad  are  in  no  position  to  grasp 
very  fully  the  opportunities  offered.  .And  the  reason  is 
almost  invariably  lack  of  preparation — and  just  that 
constitutes  the  difference  between  the  European  and 
American  fundamental  training.  The  unfortunate  part 
of  the  whole  matter  is  that  the  American  music  student 


starts  his  technical  training  at  the  same  age  that  a  Ger- 
man student  is  finishing  it.  At  a  comparatively  early 
age  the  German  student  ceases  to  be  a  student  in  the 
technical  sense  and  becomes  a  musician — I  mean  an 
active  musician— sometimes  a  good  one.  sometimes  a 
bad  one.  but  always  a  part  of  the  musical  world,  with 
his  interests  and  associations  deeply  embedded  in  a 
broad  musical  Held  in  which  he  is  able  to  maintain  his 
place  if  only  through  sheer  technic.  Now.  bv  technic, 
1  am  referring  but  very  slightly  to  a  performing  tecf.nic 
(pianistic,  violinistic,  or  vocal  fluency,  et  cetera  I:  I  am 
referring  much  more  particularly  to  general  musician- 
ship as  based  on  a  clarity  of  artistic  aims,  a  knowledge 
of  the  literature,  and  a  conception  of  musical  theory  as 
based  directly  upon  music  itself — a  theory  which  facili- 
tates the  practice  of  music  instead  of  maintaining  an 
aloofness  from  its  subject  matter.  There  is  no  doubt 
as  to  the  amount  of  first  rate  talent  that  goes  abroad, 
but  the  rock  upon  which  it  breaks  is  the  lack  of  this 
fundamental  preparation,  and  it  is  under  such  disadvan- 
tages that  the  American  student  has  to  work  in  the 
greatest  centers.  The  result  is  that,  not  being  able  to 
swim  with  the  stream,  he  is  apt  to  find  his  level  in  a 
pleasant  musical  nook  which  to  his  narrow  vision  mag- 
nifies itself  into  "the  musical  world,"  while  the  great 
currents  float  by  unseen  and  unfelt. 

If  one  has  unlimited  time  and  a  steadfastness  of  pur- 
pose sufficiently  strong  to  resist  the  temptation  of  the 
enticing  mediocre,  then,  of  course,  one  can  build  up 
this  fundamental  knowledge  and  musicianship  in  Eu- 
rope under  the  very  best  conditions.  But  the  fact  of 
the  matter  is  that  seldom  has  a  student  in  Europe  un- 
limited time.  The  European  period  is  usually  looked 
on  as  a  period  of  finish,  and  is  usually  attained  only 
at  a  decided  sacrifice.  The  result  is  too  often  either 
one  of  building  on  an  insufficient  foundation  (with  the 
consequent  superficiality),  or  the  painstaking  laboring 
over  the  elemental,  which  could  have  quite  as  well  been 
achieved  at  home  under  probably  better  conditions, 
leaving  the  European  advantages  to  a  date  when  the 
possibility  of  assimilation  would  have  been  greater. 

Let  me  repeat  that  it  is  not  a  question  of  American 
talent that  is  rampant:  and,  as  for  Anerican  clever- 
ness, it  is  so  all-pervading  as  to  constitute  a  veritable 
danger  in  enabling  cur  students  to  do  things  without 
in  the  least  understanding  them.  The  great  lack  is 
that  of  basic  knowledge  and  artistic  viewpoint,  and  ir 
is  but  very  rarely  that  an  American  student  abroad 
giA  es  the  in:i  ression  of  having  made  the  most  of  the 
opportunities  offered  at  home.  Thus,  when  the  time 
abroad  is  limited  las  is  usually  the  easel,  there  oc- 
curs this  unfortunate  wastage  in  efficiency,  and  the 
student  returns  to  .\merica,  a  more  or  less  good  expo- 
nent of  some  narrow  technical  aspect,  but,  neither  in 
fact  or  in  influence,  a  musician. 

The  whole  subject  is  really  more  important  than 
appears  at  first  sight,  for  the  majority  of  those  studying 
abroad  return  to  teach  at  home  and  exercise  an  in- 
delible influence  through  their  pupils.  The  mere  fact 
of  European  training  in  itself  often  gives  them  a  unique 
standing  as  teachers,  causing  them  to  be  looked  on  as 
criterions  of  musicianship  and  placing  them  (quite  pas- 
sively on  their  part)  in  a  position  which  they  later  find 
quite  difficult  to  maintain.  For  no  satisfactory  teach- 
ing can  be  done  without  a  knowledge  much  broader 
than  one's  immediate  requirements — a  know-ledge  that 
will  ensure  one's  development  quite  independently  of 
teachers  or  methods,  and  render  possible  growth  from 
within  as  well  as  from  without:  in  other  words,  a  rea- 
sonable self-sufficiency. 

The  w-ar  now  waging  renders  this  question  quiescent 
only  for  the  time  being.  When  conditions  readjust 
themselves  there  will  doubtless  be  the  same  pilgrimage 
to  the  large  centers,  only  it  is  to  be  hopecl  that  the 
bounds  in  culture  that  our  countrv"  has  made  during 
the  last  few  years  will  set  up  a  standard  at  home  that 
will  cause  the  American  student  to  go  forth  equipped 
to  reap  more  fully  the  benefits  of  his  quest  abroad. 


CHARLES    W.    CLARK. 


Precise  classification  of  an  artist  like  Charles  W. 
Clark  is  troublesome  by  reason  of  the  compass  and 
diversity  of  his  talents.  He  cannot  be  summarily  de- 
dscribe(i  as  a  singer  of  Lieder:  since  he  is  as  fully  at 
home  in  the  broad  airs  of  classic  Italian  composers  of 
two  centuries  ago  as  in  the  masterpieces  of  German 
origin;  nor  does  he  brook  description  as  essentially  an 
exponent  of  modem  French  song  productions — ideal  in- 
terpreter of  them  that  he  is — since  he  has  won  golden 
opinions  in  oratorio.  But  if  he  is  perfectly  schooled 
in  the  exactings  of  the  oratorio  he  has  also  triumphed 
repeatedly  by  virtue  of  his  eloquent  and  impassioned 
delivery  of  the  lyric  speech  of  Wagner.  In  brief,  the 
American  baritone  is  a  vocalist  of  most  comprehensive 
faculties  and  an  unparalleled  versatility.  Moreover, 
he  is  the  embodiment  and  type  of  what  the  modem 
concert  singer  should  be.  since  to  vocal  resources  of 
the  highest  order  and  an  impeccable  method  in  their 
utilization  he  unites  brilliant  intellectual  endowments,  a 
fund  of  inherent  temperament,  imagination  and  subtlety 
of  poetic  understanding. 

.Mr.  Clark,  it  would  seem,  can  grasp  intuitively  the 
essential  spirit  of  whatever  type  of  music  he  undertakes 
to  present.  Practical  acknowledgement  of  this  fact  is 
disclosed  by  the  unmitigated  success  that  has  attended 


him  in  every  place  of  his  appearance  in  Europe  as  well 
as  in  this  country.  Paris  has  freely  acclaimed  him  as 
the  interpreter  par  excellence  of  Debussv,  Faure  and 
other  modern  French  composers  of  eariier  epochs 
Apart  from  an  unquestionable  command  of  the  French 
language — a  command  so  absolute  in  its  every  phase 
that  his  American  origin  seems  fairly  incredible— Mr 
Clark  evinces  a  consummate  grasp  of  their  distinctlTe 
style  and  perfect  refinement  and  delicacv  of  compre- 
hension  in  their  delivery.  In  Germany  he  has  been 
unreservedly  applauded  for  his  disclosure  of  those  pow- 
ers of  mentality  and  the  emotional  equipment  and  finely 
wrought  interpretative  design  called  for  by  master 
songs  of  Schubert,  Schumann,  Brahms,  Franz.  Wolf 
Strauss  and  others.  The  foremost  English  critics  are 
united  in  their  admiration  of  his  rendering  of  old  Eag- 
lish  and  Italian  airs:  of  his  French.  German  and  Rus- 
sian  interpretations — for  .Mr.  Clark's  repertoire  is  va»t 
and  his  tastes  gratifyingly  eclectic.  And  England, 
where  oratorio  is  indisputably  a  national  musical  In- 
stitution, has  placed  the  stamp  of  its  undivided  ap- 
proval on  his  impersonation  of  such  parts  as  Judas  in 
Elgar's  "Apostles"  and  Elijah  in  Mendelssohn's  master- 
piece. His  new  and  individual  treatment  of  these  roles 
inspired  his  critics  with  the  utmost  respect  and  en- 
thusiasm for  the  unique  intellectual  traits  underlying 
it.  In  Wagner  this  baritone  scores  his  triumphs  by 
eflectually  carrying  out  his  realization  of  the  fact  that 
such  music  must  be  smoothly  and  beautifully  sung 
instead  of  being  shouted  in  compliance  with  certain ' 
nefarious  traditions.  And  in  point  of  power  and  range 
his  voice  is  equal  to  the  m.ost  stringent  demands  that 
Wagner  can  place  upon  it. 

Large  in  volume,  rich  in  quality  and  vibrant.  Mr. 
Clark's  voice  ranks  with  the  greatest  organs  of  its 
kind  that  America  has  produced.  And  his  powers  are 
backed  by  a  potent  appeal  of  personality  which  never 
fails  to  exert  its  effect. 

It  was  Theodore  Thomas  who  recognized  the  great 
gifts  of  Charles  W.  Clark  and  who  urged  him  in  1902 
to  undertake  a  course  of  study  in  Europe.  The  bari- 
tone accordingly  settled  in  Paris  and  studied  diligently 
at  the  Conservatoire.  His  progress  was  rapid  and  he 
sang  in  opera  and  eventually  at  the  Colonne  concerts. 
For  twelve  years  he  has  been  one  of  the  central  figures 
of  musical  life  in  the  French  capital.  In  that  time  be 
has  made  five  tours  of  America,  scoring  more  imposing 
triumpts  in  each  successive  instance. 


By  Minerva  L'Ore 

Could  mythic  muses  cast  their  witching  spells. 

From  the  misty  epoch  of  the  clouded  past. 

Then  would  they  conjure  gardens  for  their  nympli?. 

Like  thine,  where  Science  triumphs  in  her  crafts. 

The  mythic  Deities  would  pale  and  fade. 

Had  they  the  entrance  to  the  lofty  gates. 

Where  thou,  fair  Exposition,  as  a  bride. 

.Art  by  the  ocean's  flood-tide  fanned  and  kissed. 

V.'ithin  thy  tow-ering  temple  bides  the  muse. 
On  Music's  throne  in  pure  and  lofty  realms. 
Inspiring  songs  of  Genius  with  her  dreams, 
.Awakened  by  symphonic  voices  flung: 
Whilst  through  thy  gardens  and  thy  tuneful  halls. 
Her  dulcet  waves  of  sound,  as  ebbing  tides. 
Still  scatter  gems  the  muses  heard  afar. 
Those  shining  stars  that  stud  the  sky  of  art. 

Within  thy  beauteous  gardens  symbols  loom. 
On  spires  of  radiant  brilliancy  and  light. 
All  waving  to  the  regent  of  the  fete, — 
Clad  in  her  robe  of  crystal-lighted  fire — 
Bedecked  with  gems  that  blush  their  ruby  shade;  — 
Bright,  brilliant  with  her  diamond-studded  bands. 
The  "Jeweled  Tower"  flames  forth  a  glorious  queen 
.All  glittering  with  her  starry,  gleaming  light. 

From  out  the  East  the  crafts  of  fire  are  home, 
-And  from  their  toylike  molds  flare  forth  their  flames. 
To  scatter  them  upon  the  search-light's  rays, 
.Across  the  heaven's  expanse  and  ocean's  crest. 
They  tower,  and  float,  and  burst  in  showers  of  st.-i- 
In  riband  bands,  and  twining  tangled  fringe:  — 
The  myth  Aurora  (mother  of  the  stars). 
Would  vie  with  thee  for  beauties  of  thy  night. 

E'en  as  the  myth,  O  shining  city  fair, 

Thv  halls  where  scions  of  the  nations  meet. 

Shall  vanish  as  the  glories  of  the  gods. 

.A  day, — and  from  they  glorious  flaming  thrones. 

As  some  great  goddess  fallen  from  her  might, 

Proud  "Panama-Pacific"— Thou  shall  fade! 

But  Nineteen  Fifteen  shall  inscribe  thy  name, 

Thou  "Jeweled  City,"— as  the  Bride  of  Art. 

Oakland,  Cal..  mr.. 
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Christine  Miller's  Triumphs 

As  Recorded  Briefly  in  a  Dozen  Cities  This  Season 


New  York  Times,  Feb.  17,  1915— "Her  richness 
and  rower  ot  voice  adorned  all  these  songs;  and 
there  was  a  special  pleasure  to  be  derived  from 
her  artistic  phrasing  and  her  exceptionally  clear 
and   finished   diction." 

Philadelphia  Public  Ledger,  Dec.  31.  1914 — "The 
musicianl.v  sincerity  of  the  interpretation  and  the 
natural  lovely  quality  of  her  voice  imparted  a 
telling  pathos  that   made  itself  profoundly   felt." 

Buffalo  Express,  March  12,  1915— "Her  rich, 
beautiful  voice  has  gained  in  fullness  and  volume. 
In  arias  and  songs  alike,  she  showed  the  splendid 
musicianship  which  enables  her  to  gain  her  ar- 
tistic effects  without  ever  going  outside  the 
boundary  of  metrical  and  musical  laws.  She  sings 
with  such  fine  rhythmic  feeling,  such  variety  of 
lovely  tone  color,  and  such  versatility,  that  it  is  a 
delight  to  listen  to  her." 

Minneapolis  Tribune,  January  18,  1915 — "In  per- 
son, psycliological  attitude,  and  artistic  intelli- 
gence, as  well  as  in  her  rich,  true,  flexible  and 
colorful  voice,  she  succeeds  in  making  herself  an 
inherent  part  of  the  orchestra  witli  which  she 
appears." 

Pittsburgh  Dispatch,  February  6,  1915 — "That 
Christine  Miller  is  still  one  of  Pittsburgh's  great- 
est favorites  was  proven  once  more  by  the  ova- 
tion she  received.  Her  singing  was.  as  it  always 
has  been,  a  model  of  what  good  singing  should 
be,  and  her  hearers  were  quick  to  respond  to  her 
splendid   art." 

Baltiniore  Sun,  March  6,  1915^"Miss  Miller  is 
a  gracious  singer,  with  a  voice  of  considerable 
range — very  deep  and  strong  in  the  lower  register. 
She  delivers  her  songs  with  directness,  and  a 
clarity  that  is  truly  unusual." 

Boston  Globe,  April  15,  1915 — "The  voice  is  a 
beautiful  one.  used  with  true  skill  and  artistic 
sense.  It  possesses  color  admirably  suited  to  this 
music.  The  singing  indicated  interpretative  per- 
ception of  a  high  order." 

Cleveland  Plain  Dealer,  November  21,  1914 — 
"Miss  Miller  gave  songs  by  Reger  and  Strauss 
with  delightful  feeling,  with  beautiful  style,  with 
fine  comprehension,  and  a  clearness  of  enunciation 
that  made  these  songs  the  most  artistic  of  her 
program  offerings." 

Portland  (Maine)  Press,  December  18,  1914 — 
"Her  contralto  is  of  luscious  quality,  cello-like  in 
its  lowest  notes,  beautifully  full  and  free  and 
sweet  throughout  its  wide  range,  and  managed 
always  with  an  art  and  finesse  that  bring  forth 
onlv  the  most  enthusiastic  plaudits.  She  is  dra- 
matic and  forceful,  or  at  will,  insouciant  and 
blithely  gay,  while  there  is  felt  an  intellectual 
mastery  that  allows  no  caprice  or  abandon  to  over- 
step the  straight  and  narrow  way  or  vocal  art." 

Louisville  Times,  June  25,  1914— "Miss  Miller's 
voice  has  increased  in  volume  and  dramatic  qua- 
lity since  she  last  sang  before  a  Louisville  au- 
dience, but  it  has  lost  none  of  the  vibrant,  cello- 
like quality  that  distinguishes  it  from  all  other 
voices,  and  gives  it  a  personal  and  vivid  cha- 
racter." 

Indianapolis  News,  May  1,  1915- "Miss  Miller 
has  sung  in  Indianapolis  six  or  seven  times,  and 
the  pleasure  enjoyed  by  her  songs  is  such  that 
it  is  quite  likely  she  will  come  again.  Added  to 
the  beauty  and  charm  of  her  singing  is  the  de 
Kght  of  her  personality,  her  little  ways,  and  gra- 
cious   greetings    and    acknowledgements." 
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Grand  Rapids  Herat 
Miller,  of  warm  temperament,  commands  a  con- 
tralto voice  of  depth,  beauty  and  tonal  magnitude. 
Her  phrasing  and  shading  proclaim  her  musician- 
ship and  her  diction  is  perfect." 
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AN  INTERESTING  DISCUSSION  OF  LEO  ORSTEIN 

Famous  Critic  Tells  in  the  Toronto  Courier  of  May  6,   1915,  His  Impressions  of  the 
Much  Discussed  Futurist  of  the  Piano 


By  JAMES  HUNEKER. 
I  had  heard  of  Leo  Ornsteiii.  I  had  read  some  of  his  cipally  WaEner'' 
compositions.  I  even  attempted  to  play  them.  In  Lon- 
don, he  received  columns  of  comment  several  years  ago 
nut  I  had  never  seen,  never  heard  Leo  Ornstein.  My 
curiosity,  both  optical  and  aural,  was  gratified,  as  his 
Manager  was  considerate  enough  to  send  me  seats  for 
his  fourth  recital  given  in  the  pretty  little  Bandbox 
Theatre  on  East  .i7th  street.  The  auditorium  is  small, 
but  ideal  for  an  intimate  piano  recital.  And  Leo  Orn- 
stein is  nothing,  if  not  intimate.  I  confess  1  went,  if 
not  to  mock,  at  least  in  a  rather  skeptical  mood;  but 
1  remained  to  applaud:  a  sad  commentary  on  my  criti- 
cal consistency.  When  the  young  man  shambled  out 
from  the  wings,  you  involuntarily  exclaimed:  "A  Picas- 
so!" Yes,  a  Picasso  he  was,  of  the  same  period  of  the 
Guitar  Player  at  the  Carroll  Galleries,  his  neck  de- 
pressed, his  countenance— what  I  could  see  of  it  in  the 
dim,  irreligious  light— sullen,  his  long  flail-like  arms  de- 
pending limply  from  high,  narrow  shoulders,  his  con- 
strained hearing,  that  of  a  human  about  to  be  delivered 
of  a  painful  message,  his  hair  mussed  up  unbecomingly, 
his  coat  collar  a  study  in  cuism— altogether  not  pre- 
cisely a  prepossessing  portrait.  But  a  Picasso,  without 
doubt:  even  the  greenish,  cadaverous  coloring  was  not 
absent.  Thus  does  nature  pay  her  tribute  of  imitation 
to  a  painter  of  strong  individuality.  I  don't  know 
whether  Ornstein  ever  saw  Picasso,  but  I  do  know  that 
he  is  the  only  living  pianist  who  could  play  a  recital 
in  the  Carroll  Galleries  and  fight  the  fierce  discordant 
music  of  its  walls  without  perishing  at  the  keyboard. 
How  Ornstein  Plays. 
However,  when  Leo  smites  the  keys  he  is  not  in  the 
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least,  anaemic.  The  glowing  apparition,  the  voung  Sieg- 
fried, Percy  Grainger,  is  a  muscular  artist,  who  crashes 
chords  with  the  energy  of  a  sun  God.  Compared  with 
rampage,  Grainger  is  as  mellifluous 
Nor  is  the  Ornstein  scale  of  dyna- 
5  has  a  liquid  singing  touch,  his  tone 
his  color-scheme  varied,  his  phrasing 
musical,  subtle.  An  unquestionable  piano  talent,  1  should 
say.  tortured  by  perverse  dogma.  He  can  ripple.  Al- 
ways a  pressure  touch  in  pianissimo.  He  can  explode. 
A  veritable  siege-gun  in  action.  I'm  sure,  without  hav- 
ing heard  him  in  Chopin  or  Schumann,  that  he  can  in- 
terpret those  masters  with  sympathy  and  intelligence. 
But.  as  he  wishes  to  present  latter-day.  composers,  we 
must  accept  him  at  his  face  value.  I.  for  one.  am 
heartily  sick  of  the  conventional  programme,  beginning 
with  Bach,  ending  with  Liszt.  Occasional  some  daring 
innovator  appears  and  gives  his  hearers  Brahms,  finish- 
ing off  with  Zarembski.  Such  a  program  as  this  by 
Ornstein  was  welcome,  though  it  left  a  taste  in  the 
mouth  like  honey  and  absinthe.  (I  never  tried  that 
combination,  but  it  mentally  impressed  me  as  a  proper 
definition).  In  the  first  place,  there  was  the  Vincent 
d'Indy  Sonata,  opus  63,  which  is  acrid,  to  pursue  the 
gustatory  parallelism — even  "sour"  as  Lew  Fields  would 
say.  As  a  composition  it  belongs  to  the  toorallooral 
type— without  beginning,  middle,  or  end.  in  a  succes- 
sion of  pleasant  or  unpleasant  progressions,  weaving 
and  mounting  in  the  manner  known  to  musicians  as 
"rosalien."  The  thematic  ideas  are  thin  and  the  color- 
ing is  Schumannesque — that  is.  Schumann  strained 
through  turgid  music  of  Cesar  Frank,  another  long- 
winded,  diffuse  refashioner  of  other  men's  ideas,  prin- 


and    Schumann's.      The    main    thing 
about  the  new  French  music  is  its  unpianistic  quality 
else  it  may  be  it  is  not  "grateful"  for  the  instrument    It 
IS  charming.     It  is  also  recondite.     It  is  the  music  of 
images,  not  ideas:  above  all  it  is  delicately  colored  and 
harmonically   interesting.     When    Claude   Debussey   re- 
lates the   adventure   of   his   soul   at   Granada    I    in    his 
tstampes  |    you    are    reminded    of   the    psychic    exper- 
iences of  Maurice  Barres  at  Toledo,  when  he  contem- 
plated the  pictures  of  El  Greco.     Neither  artist  is  ex- 
plicit.    Neither  affirms.     Both  suggest,  evoke.     Indeed 
a  general  title  for  all  art  of  this  subtly  communicative 
character  might  be  Evocations.     It  is  curious,  complex 
but  not  sensuous:  as  is  the  verse,  of  Stephen  Mallarme 
— whose   influence  on   Debussey   has   never   been  over- 
stated.    It  is  the  attempt  of  poetic  souls  ill  unto  death 
with   the   prosaic   brick   and   mortar   of  old    ways   and 
means  to  distill  the  quintessence  of  an  art,  a  symphony 
in  a  page,  a  poem  in  a  stanza,  the  larger  rythms  con- 
densed into  a  previously  intense  paragraph.    Huysmans 
succeeded   with   the   so-called   prose   poem,  yet   did   not 
include  a  very  important  quality— life.     Baudelaire  did 
in    his    prose:    Poe    did    not.      Highly    organized    as    to 
structure— though  it  sounds  the  reverse— the  piano  mu- 
sic of  Debussey  leaves  me  in  a  singularly  unsatisfied 
mood.      Perhaps,    as    Oscar   Wilde    remarked    of   cigar- 
ettesni   that  is  the  musician's  aim.     I've  heard  all   his 
music,   and   these   minature   engravings,   which   include 
"Pagodes,"  "An  Evening  at  Granada,"  and  "Gardens  in 
the  Rain"  seem  the  most  concise:   peptonized  is  a  bet- 
ter word.     But,   like  all   peptonic   products,   they  don't 
nourish   soul   or  body.     They  tickle  the  palate.     They 
touch  the  fancy.    They  paint  a  picture  an  quarelle:  the 
water-color  is  the  medium,  oils  would  be  too  robust  for 
these   slender  sketches.     But   they  never  exalt.     They 
never  still  one's  craving  tor  the  beyond.     There  is  no 
bas-la  in  the  entire  school  as  spirituelle  as  may  be  its 
ideals.     They  are  too  alembicated.     They  lack  natural 
magic.     Ornstein  plays   Debussey  with   loving  interest. 
He  is  not  afraid  of  the  monotony  inherent  in  the  scales 
of  "Pagodes"  surely  the  plaint  of  a  lovesick  laundry- 
man,   or   that   rhapsody   of   childhood,    known   as   chop- 
sticks: the  nocturnal  evocation  of  the  Alhambra  was  an 
ingenious   performance,    both   as  to   sentiment   and   dy- 
namics:   while  the  wet  of  dreary  rain-soaked  deserted 
gardens  was  suggested  musically:  this  tiny  toccata  with 
its  bird  calls,  is  a  dilution  of  Bach  and  eau  suree.    The 
"Iberia"    of  Albeniz,    more    picturesque   impressions    of 
Spain,  are  purely  exterior  in  composition,  replete  with 
lusty  vigor,  and   painted   with  the  heavy  though   vivid 
brush  of  a  Zuloaga.    Debussey  dreamed  of  Spain,  as  did 
Barres— their  Spain   is  more  beautiful  than  the   Spain 
of   the   Spaniard.    Albeniz.     The   "Impressions   of   Lon- 
don,"   by   Gabriel    Groviez,    are    anything    but    English 
.N'ever  have  the  bells  of  Westminster  Abbey  so  boomed: 
and    if    Sunday   evening   at    the    Thames    Embankment 
were  half  as  exotic  as  this  composer  fancies  it  to  be, 
then   the  Sunday  evening  of  London,   would  be   robbed 
of  their  horror.     Need  I  ask,  in  all  creation,  there  is  a 
duller   spot    than    London    on    the    Sabbath!      Even    in 
Glasgow,    Scotland,    or    Portland,    Maine,    home    of    the 
Prohibitionists,  there  is  at  least  much  drunkenness  to 
cheer  the   spectator.     In   London,  only  genteel   desola- 
tion.     Graviez    must    be    very    romantic.      Perhaps    he 
actually   visited   London.     In  writing  of  a  city  it  is  a 
good  plan  never  to  see  it.     That  preserves  the  illusion. 
Ornstein's  Compositions. 
Here   is   where   we   hit   a   snag.     Leo   Ornstein   com- 
poses: furthermore,  he  is  unafraid  as  to  their  publicity. 
I  appreciated  the  original  flavor  of  his  performance.     I 
never  thought  I  would  live  to  hear  Arnold  Schoenberg 
sound  tame:   yet  tame  he  is,  almost  timid  and  halting, 
after  Ornstein.  who,  is  most  emphatically,  the  only  true- 
blue  futurist  composer  alive.     Excruciating  to  ears  at- 
tuned to  the  plangent  progressions  of  Schoenberg  are 
the  Burlesques,  Preludes,  and  Moods  of  Leo  the  Intrepid. 
Like  two  amorous  felines  in  a  moonlit  backyard  is  the 
dialogue    of   his    love    pieces.      I    was    dazzled.      I    was 
stunned:    especially  after  glissandi  that  ripped  up  the 
keyboard,  and  fizzed  and  foamed  over  the  stage.     Here 
the   mettle  of  the  youthful   virtuoso   was  most    in   evi- 
dence.   He  was  supposed  to  depict  Anger,  Peace,  Joy — 
but  I  could  detect  only  rage  and   hell,  and  again  hell 
let  loose.     And  suffusing  it  all.  a  diabolical  humor,  a 
frenzied   humor  that   bruised   every   one's  bones.     The 
softer  emotions  including  the  erotic,  have  been  squeezed 
out   to  the  last  rag   by   the   older  masters:    now   it   is 
the  turn  for  the  uglier,  nastier  "reactions"  in  art  and 
music.     Ornstein  exposes  the  psychology  of  a  sea-shell, 
a  glow-worm,  a  policeman.     As  an  oldster,  I'm   all   at 
sea  in  these  newer  manifestations,  I  recognize  the  art 
involved   in   playing  on  your  naked   nerves,   and   I   will 
endure   much   dissonance   if  the   mood   expressed    with 
which  Leo  Ornstein  patrolled  the  piano:  he  stommed  its 
keys,  scooping  chunks  of  slag  and  spouting  scoriae  like 
a  vicious  volcano.    Heavens!     with  what  orgiastic  aban- 
don he  played  his  own   "Wild   Man's  Dance."     He,  no 
doubt,   said  to  himself,  a   dance  of  wild   men   is  not   a 
cradle  song,  but  a  crazy  carnival  of  legs  and  rum.     And 
so   it   is.      That    he    is    apt    to    become   the    rage    next 
season   in   the   musical   world,   would   not   surprise   me. 
despite  his  "eccentricities"  and   "mannerisms."     He  is 
that  rare  thing — an  individual  pianist.     Nevertheless,  a 
year  with  gentle  Rafael  Joseffy,  would  teach  him  that 
knocking  out  the  unisons  at  one  blow  is  not  a  sign  of 
genius — his    power    is    largely    nervous — and    that    the 
piano  can  be  a  thing  of  beauty  as  well  as  a  tornadic 
blast. 


MISS    CLARE    H.    HARRINGTON. 

Miss  Harrington,  the  soprano,  is  first  of  all  an  Amer 
lean;  her  ancestors  came  to  this  country  two  hundred 
years  ago,  but  not  in  the  over-crowded  Mayflower  Thev 
settled  in  the  southern  colonies,  and  include  a  signer 
ot  the  Declaration  of  Independence.  And  then  Miss 
Harrington  is  a  Californian.  One  grandparent  crossed 
the  plains  in  '49.  another  came  by  way  ot  Panama  in 
bi.  she  herself  was  born  in  San  Francisco,  to  her  the 
loveliest  city  in  the  world,  bar  none. 

After  a  thorough  musical  education,  for  Miss  Har- 
rington IS  an  excellent  pianiste,  a  pupil  of  the  late  Carlo 
Gentile,  she  was  encouraged  to  cultivate  her  voice  Her 
hrst  instructor  in  San  Francisco  was  .loseph  Greven  at 
present  teaching  in  Berlin.  Then  followed  a  year  with 
Dr.  H.  J.  Stewart.  Before  going  abroad  to  study  she 
was  much  in  demand  for  recitals  and  theatricals  around 
the  bay,  besides  singing  steadily  in  Catholic  choirs 
notably  as  soloist  at  St.  Brigid's.  ,Iust  prior  to  her  de- 
parture tor  Europe  she  gave  a  most  ambitious  program 
at  a  highly  successful  concert  in  Berkeley,  winning 
praise  from  competent  critics. 

In  Germany  she  spent  her  first  six  months  in  an 
Opernschule,  mastering  a  repertoire  of  fifteen  roles  be- 
sides learning  the  language.  Miss  Harrington  took 
part  in  various  concerts  and  operatic  recitals,  even  be- 
ing invited  to  sing  as  soloist  with  the  stars  from  the 
Hoftheater  zu  Coburg-Gotha.  and  once  appearing  before 
the  Duke.  Wliile  in  the  school,  the  Oberregisseur  ot 
the  theatre,  Herr  Kammersiinger  (now  Hofrat)  Codi 
Mahling  was  attracted  by  her  dramatic  as  well  as  her 
vocal  talent  and  accepted  her  as  a  pupil,  contrary  to 
his  custom.  Under  his  tuition.  Miss  Harrington  made 
enormous  strides  and  at  the  end  of  her  first  year  in 
Germany  went  to  Berlin  with  her  mother.  There  armed 
with  twenty-five  roles  the  young  soprano  besieged  the 
Agents.  To  her  great  surprise  she  was  offered  several 
engagements.  Finally  Salter  and  Mortens  Gatti-Gasaz- 
za's.  Berlin  representatives,  offered  her  a  splendid  posi- 
tion   in    Metz.      While    considering    it.    war    broke    out. 


VRIll.XGTO.X 

Wbo    HOH    Returned 


banishing  all  idea  of  Metz  as  an  operatic  opportunity, 
as  the  city  is  one  of  the  two  greatest  fortifications  on 
the  western  frontier.  Jliss  Harrington  and  her  mother 
stayed  on  in  Berlin  for  six  weeks  hoping  the  war  might 
come  to  a  speedy  end.  However,  they  finally  decided  to 
come  home,  visiting  Holland  and  England  and  the 
Eastern  States  on  the  way. 

Miss  Harrington  has  been  resting  quietly  in  San 
Francisco  for  the  last  few  months,  singing  an  occasional 
solo  in  church  and  preparing  some  interesting  programs 
for  the  coming  winter  season.  She  also  sang  with  the 
now  famous  Beethoven.  Ninth  Symphony  chorus  and 
enjoyed  the  work  immensely.  Beside  her  own  constant 
study,  she  has  several  very  talented  pupils.  Two  of  the 
most  advanced.  Miss  Beatrice  Cavin  and  Miss  Jennie 
Figuereido,  will  be  presented  at  a  studio  tea  in  the 
near   future. 

Miss  Harrington  has  found  a  kindred  spirit  in  Miss 
Constance  Estcourt.  that  clever  little  pianiste;  both  are 
worshippers  of  Mozart.  They  are  planning  some  novel 
recitals  of  eighteenth  century  music  with  Mozart's  com- 
positions as  the  piece  de  resistance.  All  musicians, 
students,  and  amateurs  should  be  deeply  interested  in 
the  concerts  as  they  are  intended  to  be  instructive  as 
well  as  entertaining. 

The  singer  expects  to  winter  here.  If  the  chaos  in 
Europe  becomes  order  again,  she  hopes  to  return  to 
Germany  where  a  definite  place  is  ^waiting  for  her  in  a 
leading  theatre. 


Clarence  Urmy 

l"i  VXOFORTK  AND  MEX'S  VOICES 
PAflPIC  COjrSERV-VTORY,  S.\N  JOSE 
IfhIreHM:     Hotel   Montgomery,   Snu   JoHe 
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California  for 

Esther  Palliser 

Mme.  Estker  Palliser,  tKe 
"well  known  Soprano  or 
London  ana  Pans,  ( ror 
four  years  leading  Dra- 
matic Soprano,  Covent 
Garden  Opera,  London,) 
nas  definitely  decided  to 
concertize  and  teach  in 
future  on  tne  Pacific 
Coast  only. 

SPECIALTY 

In  Singing  and  Teaching:       Perfection  or 
diction  in  all  languages 

For  Terms  Address  tKe  Secretary 

2542    Ocean  View   Avenue 
Los  Angeles,  Cal. 


THE  BRIGHTEST  NEW  STAR  ON  THE  FIRMAMENT 

Eleanor  Peocock 


Ulll    hr  iivniloble   fo 


rt  and  voice.  As  an  instarir  Tli.-  ll.rliii  \'olkszeit  u  ti;i 
ihlch  I  attended,  that  of  lileanor  Hazzard  Peocock  I 
n  my  memory.  The  artist  possesses  a  sympathetic,  wt 
nutating  and  replete  with  charm.     Furthi 


she 


nden 


ands 


nake  programs.     Haydn's 


"The  Mermaid's  Song:"  the  chartn- 

...„ „.      ^ —   ^, .      bv   Lully;    the   lovely,   piquant   arietta.    "Se    tu   m'anii." 

by    Pergolesi— these    were    all    delightful    little    tone    paintings    for    which    the 
artist    revealed    the    right    feeling." 

For  dnteN  terniM,  etc.,  apply  tot 


Concert  Direction  M.   H.  H 


437  Fifth  Ave,.  Ne 


Claude  Gotthelf 


The  distinguished  ; 
mited   number  of  con< 

By  sheer  artistry  : 
•  the  front  rank  of  pia 


ng  American  pianist,  is  available  tl 
appearances  in   the  United  States, 
with   scholarly   equipment,   Mr.   Gotthelf  has    i 
;ingly  short  time.    To  a  large  reper 


viedge  of   the 


and   the 
Rafael 


chosen  from  among  a 
score  of  pianists  by 
Charles  Wakefield 

Cadman  for  the  pe- 
miere     of     Mr.     Cad- 

A  Major  at  the  Con- 
gress of  American 
Music,  at  the  Ninth 
Biennial  Festival  of 
the  National  Federa- 


A  few  days  later  Mr. 
Gotthelf  was  elected 
by  the  San  Diego  Ex- 
position authorities 
to  appear  with  Mr. 
Cadman — where  W. 
W.  Seymour  observed 
'  San  Diego  Un- 


Cadman's  new  sonata 
in  A  major,  which 
was  founded  on  Joa- 
quin Milter's  poem. 
"From  Sea  to  Sea.*" 
The  sonata  was 
played  i 


usical  clubs  in 
Tgeies.  where 
as  received  by  e 

ittering  praise. 


difficulty.      It 


■  br; 


adn 


ty.  tho 


ably   played. 


node 


and  of 


■iden 


Gotthelfs    skill 

ind  exactir 

temperam 

■idence  of   • 


ited  that  the  faci- 
s.     The  cor 
lual  technic 


played   the  intensely  dlffic 
AS7A.      This    young    piani: 
incut   technicjue  which   Is 

For  dates     Eastern  and  Western     apply  to 
)ncert  Direction  M.  H.  Hanson,  437  Fifth  Ave.,  New  York 

Mr.  Gfjtthelf  uses  the  Chickerin 


The  Music  Student 

A  Monthly  Periodical  for  the  Amateur  as 
well  as  the  Professional  Student  of  Music 

VERNON  SPENCER,  Editor 


l-'ORKWORD" 


nal;  to  educate  the  music 
yet  trenchant  articles  an 
more  thoughtful  considerat 
er  independence  of   though 


and  fuller  recognitioi 
artists,  that  they  ma 
and  quickly  become  i 
will  it  foster  the  art  of  c 
the  musical  thinkers  of  < 
largely   by  means  of   their 


-loving    public    by 

id    to    stimulate    th 

of  his   probler 


In  particular 
mposers.  since  they  are 
and  age.  and  since  it  is 


ately    be   appraised. 


rep; 


the  art  of  : 


ather  tha 


nberless    personalitie 

_.„    ... r  words,  will  be  the  entire  world  of  music 

than  the  world  of  those  who  make  music.  ^The  Music 
Student"  does  i 


Its  field. 


v-enth  chord  or  on  any  other  ite 
ponderous  or  merely  technical  import,   but  to  r; 
ess.  simplicity  and  good  cheer, 
zing  that  Truth  can  be  so  sternly  and  severel; 
that    one    often    instinctively    fights    shy    of   an 

it    will    be    the    aim    of   '"The  Music    Student" 

the  Good  Lady  with  a  smile. 


The  Henry  J.  Klahn  Company 

Grant  Building.  Los  .Angeles.  California 
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iqAllfORNiA  ^EICOME^     Dil||A 


^duai^ 


The  late  Lillian  Nordica  Singing  "The  Star-Spangled  Banner"  During  the  Ceremonies  Alt«jdi 

IThlR   pl.'tiire   nn,  npeclnlly   taken   by   Gabriel   Moulin    for   the   Peeinc   ron»t    MnxlenI    Revlciv.     To   tbe   left   of   Nordlea   In  Ibi  |W 
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>und  Breaking  for  the  Panama-Pacific  International  Exposition  at  Golden  Gate  Park. 

le  boi   aits  .Ei-Premdent   nilliam    Howard  Taft.     To  the  Dlvn'n  right  nits  Governor  Hiram  Jobnion  of  Cnllfornla) 
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THE  WILEY  B.  ALLEN  COMPANY 


Nearly  fourteen  years  ago,  the  writer  happened  to  be 
in  the  private  office  of  the  late  Wiley  B.  Allen  shortly 
after  the  opening  of  their  Market  Street  Store.  While 
chatting  with  Mr.  Allen,  a  country  salesman  came  in  in 
a  state  of  jubilation.  Reaching  down  in  his  pocket  he 
produced  thirty  twenty  dollar  gold  pieces,  and  stacked 
them  up  on  Mr.  Allen's  desk.  The  following  conversa- 
tion ensued:  "What's  this?"  said  Mr.  Allen.  "Six  hun- 
dred dollars  in  gold"  replied  the  salesman.  "Where  did 
you  get  it?"  "Sold  a  piano  back  in  the  hills  in  Sonoma 
county,  twenty  miles  from  the  railroad."  "What  was  the 
piano?"  "A  Kingsbury."  A  look  of  surprise  came  on 
Mr.  Allen's  face  and  he  said,  "Eto  you  mean  to  tell  me 
that  you  have  sold  a  customer  of  ours  a  Kingsbury 
piano  which  we  always  sell  for  $350  for  $600  cash?" 
"Yes,"  said  the  salesman,  "I  did."  Mr.  Allen's  next 
words  were  startling.  To  the  salesman  he  said,  "I  guess 
we  don't  need  you  any  longer.  A  man  who  will  rob  our 
customers  will  not  play  fair  by  his  House."  Turning  to 
one  of  the  office  force  who  was  near  at  hand,  he  said. 
"George,  it  is  worth  an  extra  $25.00  to  deliver  this 
piano  twenty  miles  back  from  the  railroad,  counting  the 
salesman's  time.     Send  the  customer  a  check  for  $225." 

This  is  but  one  of  the  many  stories  of  the  bigness 
of  the  man  wlio  was  the  founder  of  a  House  that  for 
years  has  occupied  one  of  the  foremost  positions  in  the 
Music  Trade  of  the  Pacific  Coast. 

It  was  away  back  in  the  early  Seventies  of 
the  last  centur>'  that  Wiley  B.  Allen  began  in  San 
Jose  his  business  career.  A  small  sheet  music  and 
stationery  store  was  first.  Later  he  removed  to  Port- 
land and  naturally  his  first  efforts  were  in  the  business 
he  had  left.  In  a  short  time  a  few  organs  were  added. 
After  that  pianos,  and  his  progress  was  always  upward 


until  The  Wiley  B.  Allen  Company  was  known  through 
its  operations  in  Oregon,  Washington,  Idaho  and  Mon- 
tana. Wiley  B,  Allen  pioneered  the  Northwest  in  the 
l)iano  trade,  working  with  an  aggressiveness  and  a 
fixity  of  purpose  that  was  new  to  merchandising  in  that 
period,  and  the  result  was  that  it  was  not  many  years 
until  his  operations  extended  into  the  Northern  por- 
tions of  California,  into  Nevada  and  Utah. 

Needing  a  wider  scope,  he  began  about  1900  seeking 
a  proper  location  in  San  Francisco.  This  was  first  made 
in  a  small  way  on  Post  Street,  and  in  1902  headquarters 
were  opened  at  931-933  Market  Street,  opposite  Mason, 
where,  in  keeping  with  his  artistic  ideas  and  with  his 
ambition,  he  remodeled  and  finished  a  store  which  was, 
at  that  time,  undoubtedly  the  finest  effort  ever  made  on 
the  Pacific  Coast,  and  one  of  the  most  artistic  stores  to 
be  found  west  of  the  Rockies. 

Previously,  in  1S93,  the  Wiley  B.  Allen  Company  had 
been  incorporated  under  the  laws  of  Oregon,  and  with 
the  removal  of  the  headquarters  to  San  Francisco  a 
most  energetic  campaign  was  begun  in  California.  First 
a  store  was  opened  in  Sacramento.  Later  Oakland 
came  into  the  field.  Then  San  Jose,  and.  with  the  grow- 
ing markets.  Los  Angeles  was  invaded  and  a  perma- 
nent establishment  was  made  there.  San  Diego  also 
grew  to  know  a  store  bearing  the  familiar  Wiley  B. 
Allen  name.  Smaller  cities  throughout  the  State  were 
also  brought  into  the  fold  until  one  by  one  practically 
every  town  of  consequence  in  California  and  in  Western 
Arizona  became  familiar  with  the  Allen  line  of  pianos 
and  the  Allen  policy. 

This  growth  was  the  logical  result  of  the  energy,  the 
ability  and  the  ideals  of  a  man  possessing  the  great 
dynamic  power,  the  judgment  and  the  foresight  that 
were  Wiley  B.  Allen's.  During  all  these  years  he  was 
building  and  perfecting  an  organization;  selecting  his 
lieutenants  for  their  various  posts  and  relying  upon 
them,  clothing  them  with  full  responsibility  and  giving 


them  such  encouragement  and  assistance  as  is  possible 
with  few  leaders.  Largely  the  men  by  whom  he  sur- 
rounded himself  at  that  time  are  yet  with  the  house. 

Mr.  Allen  died  ten  years  ago,  in  October,  and  upon 
his  death,  at  his  wish,  his  wife.  Mrs.  Eleanora  F.  Allen, 
was  elected  to  the  Presidency  of  the  Company,  in  which 
office  she  continues,  and  she  is  known  and  affection- 
ately thought  of  by  practically  every  employee  of  the 
house  from  Portland,  Oregon,  to  San  Diego. 

Having  in  earlier  years  been  in  closest  touch  with 
her  husband's  activities  in  the  Northwest,  Mrs.  Allen 
assumed  the  Presidency  of  the  Company  with  a  full 
knowledge  of  its  policy  and  of  its  responsibilities. 
Seemingly  her  greatest  care  and  her  greatest  satis- 
faction lies  in  the  welfare  of  every  employee  of  the 
Company,  no  matter  in  what  capacity. 

Chief  among  Mr.  Allen's  lieutenants  was  Frank 
Anrys.  who  became  associated  with  him  in  1S84,  at 
that  time  being  attached  to  the  Portland  organization 
in  the  capacity  of  a  field  man.  His  was  the  first  inva- 
sion of  California  territory,  and  it  was  largely  due  to 
Mr.  Anrys"  investigation  of  California  conditions  and 
the  field  for  piano  business  that  the  establishment  of 
the  Company  in  California  was  brought  about.  Work- 
ing side  by  side  with  Mr.  Allen  and  in  the  most  confi- 
dential capacity,  Mr.  Anrys  early  assumed  the  execu- 
tive duties  of  the  official  household,  and  by  reason  of 
this  was  amply  fitted  to  assume  the  general  manage- 
ment at  the  time  of  Mr.  Allen's  death,  which  position 
he  at  this  time  occupies,  and  having  been  elected  Vice 
President,  he  is  today  its  chief  executive  officer. 

Great  has  been  the  strides  of  the  Wiley  B.  Allen 
Company  since  the  disastrous  fire  of  1906.  With  a 
policy  that  is  never  varied,  with  an  organization  which 
is  undoubtedly  one  of  the  most  effective  in  the  piano 
trade,  with  practically  unlimited  financial  resources  and 
with  a  chain  of  stores  most  advantageously  located,  the 
Wiley  B.  Allen  Company  has  continued  to  expand  until 
the  direct  branches  of  the  San  Francisco  organization 
cover  the  most  important  cities  from  Portland,  Oregon, 
southward,  while  its  agencies  give  it  representation  in 
forty-four  different  cities. 

No  account  of  the  activities  of  this  house  would  be 
complete  without  a  mention  of  the  wonderful  work  it 
has  accomplished  with  that  most  notable  piano,  the 
Mason  &  Hamlin.  Some  year  ago.  by  reason  of  its 
quality  alone,  the  Mason  &  Hamlin  Piano  forced  recog- 
nition on  the  part  of  the  Company,  making  its  owp  rosi- 
tion.  climbing  to  leadership  over  eminent  instruments 
then  handled  and  which  at  that  time  were  nation-wide 
in  their  reputation. 

With  the  placing  of  the  Mason  &  Hamlin  in  the  cov- 
eted position  of  leadership,  drawing  it  by  careful  and 
conscientious  advertising  to  the  attention  of  the  music 
lover,  the  professional  musician  and  the  student,  it  is 
little  less  than  marvelous  how.  in  a  period  so  short, 
the  Mason  &  Hamlin  has  become  one  of  the  very  fore- 
most contenders  for  the  highest  honors  possible  in 
pianodom.  As  quality  is  the  Shibboleth  of  the  builders 
of  the  Mason  &  Hamlin,  so  it  is  also  with  the  Wiley  B. 
Allen  Company,  and  so  earnest,  straightforward  and 
energetic  has  been  the  voicing  of  their  policy  in  mer- 
chandising, that  there  is  no  house  whose  advertismg 
utterances  are  given  more  serious  consideration  or 
whose  instruments  stand  higher  in  the  public  esteem. 

Besides  the  Mason  &  Hamlin,  the  house  handles  the 
Conover,  Hardman,  Ludwig  and  Cable  products,  to- 
gether with  many  excellent  instruments  of  lesser  price. 

In  Plaver  pianos,  the  Angelus,  the  Artapolio  and  the 
Carola  le'ad  an  extensive  line,  and  it  is  true  that  a  more 
varied  assortment  of  Players  may  be  found  for  com- 
parison on  their  floors  than  in  any  other  house. 

A  no  inconsiderable  part  of  the  Allen  business  is 
their  Victor  Talking  Machine  Departments  m  their  va- 
rious stores.  Specializing  in  this  one  line,  they  have 
brought  about  them  a  corps  of  executives  and  sales 
people  who,  by  their  courtesy,  their  efficiency  and  their 
intimate  knowledge  of  the  needs  of  the  talking  machine 
user,  have  succeeded  in  making  the  Wiley  B.  Allen 
stores'  renown.  It  is  in  the  smaller  details,  as  well  as 
the  larger  that  excellence  of  service  is  most  noticeable, 
and  it  is  in  the  obliging  courtesy  of  sales  people  that 
the  good  reputation  of  a  department  of  this  character 
lies  '  Therefore,  knowing  this,  every  effort  has  been 
made  to  see  to  it  that  the  public  gets  better  service, 
more  courtesy  and  promptness  than  they  get  elsewhere. 
How  well  they  have  succeeded  is  demonstrated  by  the 
continued  growth  of  this  department  of  this  business. 

The  official  familv  of  the  Allen  household  is:  E.  F. 
Mien  President:  Frank  Anrys.  Vice  President:  George 
R  Hughes.  Secretary:  James  J.  Black.  Treasurer.  The 
Directorate  includes  the  above  and  L.  K.  Wilson. 

In  Los  Angeles,  the  management  is  in  the  very  ca- 
pable hands  of  E.  P.  Tucker;  San  Diego.  H  V.  Harris: 
San  Jose  W.  E.  Austin:  Oakland.  Arthur  Laurilllard. 
Sacramento.  T.  G.  Stahlberg,  and  Portland.  F.  M.  Case, 
all  men  who  have  served  with  the  Company  for  years 
and  whose  qualifications  for  their  respective  responsi- 
bilities are  of  the  highest. 


M.   H.   HANSON'S   INTERESTING   ANNOUNCEMENTS. 

In   Wire   From   New  York  the   Distinguished    Impresario 
Tells  of  Important  Bookings  for  the  Season. 

Just  prior  to  going  to  press  with  this  section  of  the 
Exposition  Number  of  the  Pacific  Coast  Musical  Review 
we  received  a  Night  Letter  from  M.  H.  Hanson,  the  dis- 
tinguished New  York  impresario,  telling  us  of  a  number 
of  bookings  made  by  him,  which  is  no  doubt  of  interest 
to  our  readers  on  the  Pacific  Coast,  particularly  as  it 
includes  the  engagements  in  the  East  of  some  Califor- 
nian  artists.  Among  these  bookings  we  find  the  engage- 
ment of  Margherita  Brendel,  artist  pupil  of  LeandroCam- 
panari,  and  a  contralto  soloist  of  unusual  artistic  facul- 
ties, with  the  Music  Festival  in  San  Antonio  which  will 
take  place  next  February.  Mr.  Hanson  also  announces 
that  he  has  booked,  through  his  London  branch.  Leo 
Ornstein,  the  American  pianist,  for  a  big  Australian 
tour.  He  has  also  booked  for  the  San  Antonio  Festival 
already  referred  to,  Julia  Heinrich.  Eleanor  Peocock, 
also  a  Calif ornian  artist,  Charles  W.  Clarke  and  two 
tenors  to  be  announced  later,  besides  Miss  Brendel,  al- 
ready announced.  For  the  Texas  Sangerfest,  Mr.  Han- 
son has  booked  Marcella  Craft,  Johannes  Sembach  and 
Agnes  Berry. 

Throughout  his  presence  in  California  during  the  sum- 
mer .Mr.  Hanson  has  been  kept  busy  with  his  artists, 
and  has  secured  for  them  numerous  engagements  in 
*his  State,  particularly  at  the  Biennial  Convention  of 
Music  Clubs  in  Los  Angeles  and  the  premiere  produc- 
tion of  Fairyland,  and  also  for  the  Beethoven  Festival 
in  San  Francisco.  Indeed.  Mr.  Hanson  was  one  of  the 
first  to  suggest  this  festival,  as  he  is  one  of  the  pioneers 
of  the  big  music  festivals  in  the  United  States.  The 
Pacific  Coast  Musical  Review  desires  to  take  advantage 
of  this  opportunity  to  again  express  its  gratitude  to  Mr. 
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Hanson  for  the  splendid  recognition  he  has  always  ac- 
corded this  paper.  As  will  be  seen,  he  again  uses  its 
columns  for  the  exploitation  of  his  artists,  and  inasmuch 
as  he  is  one  of  the  first,  if  not  very  first,  of  the  New 
York  managers  who  has  exploited  in  particular  the 
American  artist,  and  the  artist  who  has  always  had 
difficulties  in  securing  American  tours  because  of  the 
fact  that  his  name  had  not  as  yet  been  heralded  suffi- 
ciently, it  is  but  just  that  the  public  of  this  country 
should  see  to  it  that  Mr.  Hanson  is  encouraged  to  con- 
tinue his  splendid  efforts  in  this  direction. 

Mr.  Hanson  is  one  of  the  few— altogether  too  few — 
New  York  impresarios  who  have  had  sufficient  apprecia- 
tion of  the  support  received  on  the  Pacific  Coast  to 
utilize  the  columns  of  a  Pacific  Coast  weekly  journal 
for  the  exploitation  of  those  of  his  artists  who  intend 
to  visit  this  territory,  and  naturally  it  is  but  fair  that 
the  public  of  the  Pacific  Coast  should  encourage  him 
by  reciprocating  his  kind  feelings.  Nearly  all  New 
York  managers  are  only  too  eager  to  pocket  the  dollars 
spent  by  the  California  public,  but  they  are  exception- 
ally reticent  in  the  expenditure  of  their  own  money 
when  it  comes  to  distributing  it  among  us. 

It  is.  of  course,  inevitable  that  in  the  end  that  im- 
presario will  find  the  most  fertile  field  for  his  artists 
on  this  coast  who  has  come  to  the  realization  that  in 
order  to  attract  adequate  attention  in  this  territory  it 
is  necessary  to  treat  the  press  and  public  here  just  ilie 
same  as  it  is  necessary  to  treat  the  press  and  public 
In  the  Eastern  territory  for  the  same  purpose.  Since 
Mr.  Hanson  has  been  the  first  to  realize  this  fact  to 
any  great  extent,  it  is  but  natural  to  assume  that  he  will 
earn  the  first  fruits  of  his  wisdom.  And  this  paper  will 
always  assist  that  musical  club  or  other  organization  ; 
or  that  manager  who  will  help  Mr.  Hanson  to  exploit  \ 
his  artists,  for  it  is  in  duty  bound  to  assist  in  making  , 
the  visits  of  those  artists  a  success  who  by  their  ap- 
preciation have  realized  the  importance  of  this  terri- 
tory for  concert  purposes.  This  is  so  much  easier  to  do 
since  Mr.  Hanson  never  yet  has  sent  any  but  artists  of 
the  highest  rank  to  this  Coast. 
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*=,  MABEL  RIEGELMAN 

^  SOPRANO 

^  Late  of  Chicago  Grand  Opera  Company  Boston  Opera  Company  (guest) 

Stettin  Municipal  Opera  House  (  Germany ) 
Available  for  Concert— Opera— Recital  Season  1915-16  Now  Booking 

Address:  905  Pacific  Bldg.,  821  Market  St.,  San  Francisco 


of  Individuality  and  Culture. '-Z-on^on  SlanJarJ. 


HENRY  L.  PERRY,  Bass 
Concert  =^^^=^^=^  Oratorio 


Musical  Director     .      First  Congregational  Church 
Soloist  Temple  Emanu-El 


Studio  Address:— 1002  Kohler  &  Chase  Bldg.,  San  Francisco 


Sir  Henry  Heyman 

Solo  Violinist 
Musical  Director 


Instruction    on    the    Violin, 
Viola  and  in  Ensemble  Playing 


434    SPRUCE    STREET 

Phone:  Fillmore  1131 


Jack  Edward  Hiliman 
Baritone 


One  of  the  most  Effi- 
cient Concert  Singers 
on  the  Pacific  Coast 

Available  for  drawing 
room  and  concert  en- 
gagements.   Season 
1915-1916 


116  Frederick  St.  San  Francisco 

Phone  Park  6987 


KATHERINE  RUTH  HEYMAN 

PIANO  VIRTUOSO 

During  last  ten  years  touring  tne    principle 
music  centers  or  Germany,  England.  Ivussia 
'  and  Italy.    American  Debut  June  24.  1915, 

at     Saint-Saens     Concert,    Festival     llall, 
Panama-Pacitic    International    Exposition. 

IN  AMERICA  TILL  APRIL.  1916 

Address   communications   to    Secretary   of   Miss    Heyman,   care    Snerman    Clay  GT"   Co.,    San    Francisco 


Arthur  Shattuck 

Pianist 
Tour  1915-16 

Margaret  Rice,  Sec'y,  325  Oakland  Ave.  Milwaukee 

Steinway  Piano 


Pacific  Conservatory  of  Music 
San  Jose,  Gal. 


Superior  faculty  of  artistic  attainments. 

Ideal  location  and  environment  for  study. 

Private  lessons  in  all  vocal  and  instrumental  branches. 

Diploma  and  Degree  Courses  preparing  students  for  the  profession. 

Thorough  Courses  in  Public  School  Music,  Theory  and  Appreciation. 

Concert  Series  by  Great  Artists. 

Oratorio  and  May  Festival. 


WARREN  D.  ALLEN,  Dean 


Catalogues  mailed  upon  request 


PACIFIC  COAST   MUSICAL  REVIEW 


LOUIS   CREPAUX   AN    ARTIST   OF   DISTINCTION. 


Among  thf  most  distinguished  artists,  most  capable 
instructors  and  most  delightful  of  gentlemen  in  the 
profession  belongs  Louis  Crepaux.  who,  without  ostenta- 
tion, but  by  force  of  his  knowledge  and  personality  has 
honestly  earned  for  himself  the  right  to  being  considered 
one  of  the  most  influential  and  sucessful  vocal  instruc- 
tors active  on  the  Pacific  Coast.  Mr.  Crepaux  has  not 
only  succeeded  to  convince  everyone  of  his  efficiency 
by  reason  of  what  he  has  accomplished  while  residing 
among  us,  but  his  past  activities  further  testify  to  his 
distinction  in  the  musical  profession.  At  the  age  of 
seventeen  Mr.  Crepaux  was  admitted  to  the  National 
Conservatory"  of  Music  at  Paris,  and  was  selected,  from 
only  those  who  possessed  the  very  best  voices  and 
talent,  by  reason  of  his  excellent  interpretation  of  the 
Cavatina  from  The  Jewess  by  Halevy.  He  was  the  only 
bass  selected  from  not  less  than  ninety-nine  applicants 
for  a  scholarship,  which  requires  no  payment  on  the 
part  of  the  successful  candidate,  at  the  Paris  Conser- 
vatory, an  honor  much  coveted,  and  when  Mr.  Crepaux 
entered  that  famous  institution,  on  October  2.^.  1877,  he 
surely  had  received  that  honor  by  reason  of  his  merit 
only. 

The  following  letter  from  not  less  a  personage  than 
the  famous  Ambroise  Thomas,  further  testifies  to  Mr. 
Crepaux's  competency: 

Dear  Sir:  I  inform  you  with  pleasure  that  you  were 
admitted  as  a  singing  pupil  at  the  National  Conserva- 
tory of  Music  and  Declamation.  1  invite  you  in  con- 
seciuence  to  present  yourself  before  the  general  sec- 
retary on  Monday  morning,  the  29th,  at  ten  o'clock. 
The  Director, 

AMBROISE  THOMAS. 
That  Mr.  Crepaux  was  an  apt  student  may  be  gath- 
ered from  the  fact  that  he  graduated  with  honors  re- 
ceiving a  gold  medal  as  the  prize  for  his  excellent  ar- 
tistic work.  As  a  result  of  his  undisputed  success  at 
the  conservatory  and  his  subsecjuent  honor-graduation 
he  was  able  to  make  his  debut  at  the  Grand  Opera  in 
Paris  as  Claudius  in  Hamlet  by  .Ambroise  Thomas,  dur- 
ing the  year  1883.  He  was  at  the  opera  for  a  number 
of  years  singing  the  principal  bass  roles  in  the  reper- 
toire of  all  tlie  operas  presented  at  that  famous  play- 
house and  creating  new  parts  in  a  number  of  operas. 
He  also  made  an  excellent  imjiression  in  concert,  being 
soloist  at  the  famous  Colonne  and  Pasdeloupe  concerts, 
and  he  also  appeared  in  oratorio,  singing  bass  parts  in 
the  "Childhood  of  Christ,"  by  Berlioz  and  "Requiem" 
by  Mozart. 

Mr.  Crepaux  came  to  San  Francisco  in  1892  and  in 
1893  he  appeared  in  concert  with  Alfred  Wilkie,  and  we 
cannot  do  better  to  pro\'e  his  success  on  that  occasion 
than  to  quote  from  the  newspapers  as  follows: 

San  Francisco  Chronicle,  March  3,  1893.— A  new 
voice  to  us  was  M.  Louis  Crepaux.  a  basso  from  the 
Paris  Grand  Opera,  whose  first  public  appearance  here 
was  made  last  night.  The  "Centenaire."  at  once  showed 
him  to  be  an  artist  of  very  exceptional  quality.  His 
rich  bass  and  his  admirable  method  were  in  fact  a  sur- 
prise to  the  audience,  who  showed  by  very  enthusiastic 
applause  their  pleasure  in  hearing  it.  He  was  encored, 
of  course,  and  repeated  his  success  with  a  number 
by  Ch.  L.  Hess,  words  by  Sally  Prudhomme,  and  later 
he  had  two  more  songs  by  Grieg  which  made  him 
emphatically  the  feature  of  the  concert. 

San  Francisco  Call,  March  3,  1893.— The  third  of  the 
second  series  of  these  concerts  was  given  at  Maple 
Hall.  Palace  Hotel,  last  evening,  in  the  presence  of  a 
more  numerous  assemblage  of  fashionable  people  than 
usual,  caused,  we  presume,  by  the  appearance  of  two 
singers  new  to  the  series  so  far — Mrs.  Alfred  Abbey  and 
Mr.  Louis  Crepaux  from  the  Grand  Opera.  Paris.  The 
program  was  a  very  rich  one.  but  it  is  just  as  well  to 
omit  the  word  "ballad"  from  the  descriptive  title  of 
these  concerts,  as  no  number  of  that  class  was  down 
in  that  list.  Mr.  Crepaux  sang  four  numbers  from 
Georges  Marty  and  Grieg  with  applause  and  was  en- 
cored. He  ha?  a  flexible  voice,  basso  cantante  in 
quality,  and  used  it  like  a  trained  singer.  His  head 
and  face  reminds  one  of  a  portrait  of  Alexander  Dumas, 
the  younger. 

San  Francisco  Bulletin,  March  3,  1893. — A  fashionable 
audience  filled  Maple  Hall  last  evening  on  the  occa- 
sion of  the  third  concert,  of  Mr.  Wilkie's  second  series. 
The  audience  was  critical,  but  appreciative,  the  several 
numbers  being  treated  with  due  consideration.  This 
concert  served  to  introduce  two  people  new  to  our  city 
— Mrs.  Alfred  Abbey  and  Mons.  Louis  Crepaux,  member 
of  the  Paris  Grand  Opera.  Mr.  Crepaux  has  a  magni- 
ficent organ  which  he  uses  admirably,  without  any  ap- 
parent effort,  but  singing  with  ease  and  grace  devoid 
of  any  stage  tricks.  His  tones  are  pure,  resonant  and 
most  musical  and  command  admiration.  His  songs, 
"Berceuse"  and  "Plus  blanche  est  mon  amour,"  by  Greig 
showed  the  flexibility  and  shading  of  his  organ,  it  being 
equally  sweet  in  the  different  registers. 

During  the  twenty-three  years  of  his  activity  in  San 
Francisco,  Mr.  Crepaux  has  trained  many  students  who 
are  grateful  to  him  for  the  invaluable  information  and 
knowledge  they  have  gained  from  him.  Some  of  them 
have  become  successful  teachers,  other  well  known, 
and  in  some  instances,  distinguished  artists,  among 
them  Etlenne  Gibert  (Paris  Grand  Opera),  Winfred 
Goft,  Mrs.  Alfred  Abbey  and  Miss  Mabel  Riegelman,  and 
again  others  delight  their  friends  with  their  exceptional 
artistry  at  their  homes.  Mr.  Crepaux  may  well  look 
back  with  pride  upon  a  career  that  is  as  eventful  as 
it  is  distinguished. 


which  gave  her  instantaneous  tame  throughout  America 
years  ago  when  she  Introduced  it  in  Boston  with  the 
Boston  Symphony  Orchestra.  At  the  close  of  a  per- 
formance of  this  concerto  in  Berlin,  with  the  Berlin 
Philharmonic  Orchestra  in  the  Beethoven  Saal,  the 
audience  rose  to  its  feet  with  cries  of  "Bravo!"  re- 
sounding from  all  parts  of  the  Hall:  and  in  Sheffield  the 
papers  pronounced  the  performance  of  this  concerto  a 
triumph   for  the   orchestra   and   the   piano. 

Just  as  Miss  Heyman  had  in  America  ten  years  ago, 
the  reputation  of  bringing  forward  new  compositions, 
she  has  acquired  this  same  reputation  abroad,  for  she 
has  played  the  concertos  of  d'Indy,  Delius,  and  Franck 
in  the  greatest  capitals  of  Europe.  When  she  presented 
the  beautiful  and  rarely  given  concerto  of  Vincent 
d'Indy  with  the  London  Philharmonic  Society,  the  pa- 
pers were  unanimous  in  their  verdict,  saying  respec- 
tively "beautifully  played,"  "ably  rendered,"  "ad- 
mirably rendered,"  "perfectly  played." 

Perhaps  the  year  1908  may  be  considered  the  turning 
point  in  Miss  Heyman's  life,  when  her  art  began  to 
develop  from  the  beautiful  into  the  great.  The  two 
years  that  witnessed  her  wandering  down  from  Berlin 
througfh  Baden  into  Italy,  up  to  England  and  out  into 
Russia  and  back  again  to  London,  where  she  decided 
to  remain,  brought  her  varied  experiences  that  form 
the   basis  of  what   she  calls,  after  Carol,  her   "golden 
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period,"  called  "Symphonie  sur  un  Theme  Montagnard." 
During  this  time  she  wrote  many  songs,  some  of  which 
are  now  published  by  English  firms,  and  four  of  which 
appear  in  the  catalogue  of  G.  Schirmer,  and  she  had 
the  unique  experience  of  collaborating  with  a  Russian 
in  the  translation  of  ,50,000  words  of  Posthumous 
Tolstoy,  published  by  Xelson  in  London. 

At  that  time  the  press  of  Europe  began  saying  of 
Miss  Heyman  all  that  can  be  said  of  a  pianist,  from 
the  Italian  papers  calling  her  "La  Divina  Sonatrice,"  to 
the  Berlin  Allgemeine  Musik  Zeitung  speaking  of  "The 
singular  poetic  glamour  that  lay  especially  over  the 
purely  lyrical  portions  of  her  Chopin."  and  the  Irish 
Times  of  Dublin,  the  Edinburgh  Scotsman,  the  London 
Daily  Telegraph,  and  finally  the  press  of  Sheffield,  which 
said,  "America  has  sent  us  many  admirable  pianists, 
but  none  quite  so  convincingly  of  high  rank  as  Katherine 
Heyman."  In  Petrograd,  the  great  critic  Koptaieff  wrote 
that  her  playing  of  Tschaikowsky  left  nothing  to  be 
desired,  and  in  far  away  Venice  they  wrote  that  in  the 
"Gondoliera  di  Venezia"  by  Liszt  she  borught  to  them 
"the  nostalgic  lure  of  their  own  familiar  Canzonetta." 
St.  Petersburg  and  Venice  once  more  found  something 
in  common,  as  in  the  olden  days  of  commerce  on  the 
seas,  whose  impress  is  still  left  on  the  language  spoken 
by  the  common  people  in  the  two  distant  cities. 

The  development  of  Miss  Heyman's  art  during  the  ten 
years  of  absence  from  her  native  land  has  been  the 
usual  course  of  development  in  great  personages  from 
their  first  youth  to  maturity,  for  she  has  acquired  that 
breadth  of  conception,  that  bigness  and  sweep  in  her 
work  which  the  Italians  call  "Maestria" — that  quality, 
on  the  far  side  of  the  gulf,  which  characterizes  the 
master. 


ARRILLAGA  MUSICAL  COLLEGE. 


-»v- 


KATHERINE    RUTH     HEYMAN. 


Of  all  the  concertos  that  Katherine  Heyman  has 
played  in  Europe,  and  in  one  season  in  London,  she 
played  six  different  concertos  with  orchestra — none  has 
been    more    generally   popular    than    that   by    Arensky, 


The  Arrlllaga  Musical  College  was  founded  in  the 
year  1910.  During  the  five  years,  it  has  become  fav- 
orably known  and  it  enters  its  sixth  year  with  renewed 
confidence  in  the  growth  of  its  patronage  and  sphere  of 
service.  Its  aim  is  to  give  its  students  a  thorough 
musical  education  at  moderate  expense  through  the 
efforts  of  a  competent  body  of  instructors.  Having  es- 
tablished a  standard  of  curricula  in  the  five  years  of 
its  existence,  it  is  now  prepared  to  Issue  Diplomas 
and  Teachers'  Certificates  by  the  authority  of  the  State 
of  California.  One  diploma  and  five  certificates  were 
granted  last  June. 


Origin  and  Growth  of  the  A 
San  Francisco,  as  a  great 
is  supporting  wide  musical  activity.  That  activity  „ 
by  no  means  a  recent  enterprise,  but  it  has  vet  to  de- 
velop an  influential  school  of  music  devoted  to  the 
progress  of  the  art.  Such  institutions  are  characteristic 
of  all  the  centers  of  population  and  the  present  musical 
appeal  of  San  Francisco  is  for  such  a  school. 

The  Arrillaga  Musical  College  was  organized  only 
five  years  ago  in  response  to  that  apfeal.  It  began 
in  a  quiet  way  with  necessarily  limited  means  and 
equipment.  lis  growth  in  even  so  short  a  time  has 
been  more  rapid  than  could  have  been  reasonably  an- 
ticipated. The  roster  of  pupils  has  steadily  increased, 
the  Faculty  has  been  enlarged,  and  the  equipment  has 
been  added  to.  until  the  school  outgrew  its  old  quar- 
ters. A  new  building  was  its  urgent  demand.  This 
demand  was  met  by  erecting  an  up-to-date  three-story 
building  on  the  site  of  the  old  building.  The  structure 
is  a  beautiful  building  which  affords  comfortable  ac- 
commodations for  the  school's  activities.  It  contains 
a  reception  room,  a  business  office,  a  music  store,  a 
library,  a  recital  hall,  class  rooms  and  practice  rooics 
The  equipment  of  the  recital  hall  includes  a  stage,  a 
Chickering  Grand  Piano  and  a  fine  two-manual  Johnson 
Pipe  Organ.  Location. 

The  College  Building  is  located  on  Jackson  Street, 
between  Webster  and  Fillmore  streets,  and  is  easily 
accessible  from  all  parts  of  the  city.  It  is  ten  minutes 
from  the  downtown  district  and  fifteen  minutes  from 
the  Ferry  Building.  The  Powell-Jackson  car  line  passes 
the  door  while  the  Sutter-Jackson  and  Fillmore  Street 
lines  are  within  a  quarter  of  a  block. 
The  Faculty. 
Santiago  Arrillaga,  the  first  President  of  the  College 
and  Dean  of  the  Faculty,  made  possible  the  real  exis- 
tence of  the  school,  which  was  named  in  his  honor, 
and  as  he  stood  for  the  highest  and  best  in  music,  so 
the  school  bearing  his  name  will  keep  up  that  enviable 
reputation  and  high  standard.  It  was  he  who  made 
possible  the  new  building,  and  he  who  left  it  its  flra 
endowment,  which  will  carry  a  perpetual  Free  Scholar- 
ship in  Piano— to  be  comjeted  for  each  year.  This 
scholarship  is  to  be  for  advanced  pupils  only. 

Fernando  Michelena  is  now  the  President  of  the  Col- 
lege and  Dean  of  the  Faculty.  Mr.  Michelena  needs  no 
introduction  to  most  of  our  readers.  For  the  past 
seventeen  years  he  has  successfully  labored  in  San 
Francisco  and  maintained  a  most  enviable  position 
as  a  teacher  of  singing,  and  artist.  His  exceptional 
ability  to  impart  his  knowledge  of  singing,  together 
witli  his  genial  personality,  make  him  a  favorite  with 
luiiils.  and  his  instruction  is  in  great  demand.  The 
tact  that  singers  of  his  training  are  now  occupying 
prominent  positions  on  the  operatic  and  concert  stage 
reflects  the  highest  credit  upon  bis  teaching. 

Vincent  de  Arrillaga,  son  of  the  late  Santiago  Ar 
rilaga,  and  Director  of  the  College,  deserves  all  the 
credit  of  making  the  school  a  reality.  It  was  his  clear 
foresight  that  perceived  the  need  of  the  Pacific  Coast 
for  a  Musical  College  of  high  ideals  and  broad  policy, 
and  he  is  bending  all  his  energy  toward  making  the 
-\rrillaga  Musical  College  one  of  the  best  in  the  coun- 
try. The  result  of  his  efforts  at  the  end  of  five  years 
is  sufficient  to  assure  the  most  skeptical  that  the  Col- 
lege has  a  great  future. 

Adolph  Rosenbecker. — The  Arrilaga  Musical  College 
Has  the  honor  to  announce  the  addition  of  Mr.  Rosen- 
becker to  its  Faculty.  Mr.  RosenbecUer's  prominence  is 
a  sufficient  guarantee  for  the  value  of  his  acquisition  to 
the  school.  For  the  past  three  years  he  has  been  Con- 
certmaster  of  the  San  Francisco  Symphony  Orchestra. 
The  coming  year  he  will  be  Mr.  Hertz's  right  hand  man, 
as  assistant  conductor  of  the  orchestra.  As  a  teacher 
Mr.  Rosenbecker  has  had  a  most  successful  career.  He 
has  been  identified  with  some  of  the  foremost  music 
schools  of  the  country— Chicago  Musical  College,  Sher- 
wood Music  School,  and  Chicago  Conservatory.  The 
Thomas  Orchestra  has  six  violinists  who  were  trained 
by  Mr.  Rosenbecker. 

Karl  Rackle,  who  has  charge  of  the  classes  in  Har- 
mony and  History  of  Music  and  assists  in  the  Piano 
Department,  received  his  training  in  Chicago  and  Bos- 
ton. He  holds  a  diploma  from  the  New  England  Con- 
servatory as  soloist  and  teacher.  Jlr.  Rackle  was  head 
of  the  Piano  Department  of  Whitman  Conservatory, 
Walla  Walla,  Washington,  and  Director  of  Mt.  Union 
Conservatory,  Alliance,  Ohio. 

Raymond  White  has  the  distinction  of  being  the  first 
student  to  receive  a  diploma  from  the  Arrillaga  Musi- 
cal College.  He  completed  the  prescribed  course  in 
piano  under  Santiago  Arrillaga  and  is  a  pianist  and 
teacher  of  which  the  College  is  justly  proud. 

Amelia  Arrillaga  holds  a  teacher's  certificate  in  sing- 
ing. She  studied  with  Herman  Devries  in  Chicago  and 
for  four  years  with  Fernando  Michelena.  Mrs.  Arril- 
laga is  gradually  winning  her  way  and  is  a  thorough, 
conscientious  teacher,  as  is  shown  by  the  progress  of 
her  pupils. 

Edwin  Hutchins,  an  instructor  of  several  years'  ex- 
perience, is  a  voung  musician  whose  training  has  been 
entirely  at  the  Arrillaga  Musical  College.  Mr.  Hutch- 
ings  is  a  teacher  who  is  meeting  with  great  success, 
especially  with  boys.  He  will  be  heard  this  season  in 
recitals. 

M.  S,  De  Lara  has  charge  of  the  Opera  Department 
of  the  College.  He  is  a  distinguished  director  and  a 
successful  teacher  of  singing.  The  College  plans  to 
give  several  operatic  recitals  this  year  under  his  direc- 
tion, and  we  know  the  success  of  this  department  will 
be  immediately  recognized. 

Miss  Edithe  Hermance,  assistant  teacher  of  Violm. 
studied  with  Mr.  Stafford  in  Boston  and  subsequently 
entered  the  Arrillaga  Musical  College  to  continue  her 
study  of  the  violin  with  him.  Miss  Hermance  assists 
Mr.  Rosenbecker  in  his  work  and  continues  her  work  in 
violin,  besides  having  taken  up  piano  and  theory. 
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INNISFAIL    QUARTET 

CONSISTING  OF  FOUR  DISTINGUISHED  ARTISTS 


NIKOLAI  SOKOLOFF,  First  Violin 
RUDOLPH  RINGWALL,  Second  Violin 


NATHAN  FIRESTONE,  Viola 
MAY  MUKLE,  Cello 


Debut  at  Recital  Hall,  Panama-Pacific  International  Exposition 

AUGUST  lOth  and  17th,   1915 


PRESS  COMMENTS 


Redfe 


Walt 


n  Mason,  S.  F.  Examiner,  Aug.  11,  1915.  Yesterday  there  swam  into  public  consciousness  a  string 
quartet  which  will  vie  with  the  Flonzaleys  and  Kneisels.  I  make  this  assertion  with  the 
seriousness  of  a  worshiper  making  an  act  of  faith. 
Anthony,  S.  F.  Chronicle,  Aug.  22,  1915.  The  recital  of  last  Tuesday  afternoon  being  a  recog- 
nized gem.  Indeed  the  audience  was  almost  as  remarkable  as  the  programme,  and  both 
proved  our  capacity  to  give  and  take  of  the  fine  things  in  music. 
Alfred  Meizger,  Pacific  Coast  Musical  Review,  Aug.  21.  "Innisfail  Quartet  Scores  Triumph."  The 
Innisfail  Quartet  is  by  all  means  one  of  the  finest  chamber  music  organizations  we  have 
ever  listened  to. 

For  all  Arrangements  of  Concerts  Address 

Nikolai  Sokoloff,  Innisfail  Quartet,  2656  Larkin  Street,  San  Francisco,  Cal. 


The  Minetti  String  Quartet 

The  oldest  chamber  music  organization 
on  the  Pacific   Coast 


GIULIO  MINETTI,  Director  and  Founder 


For  Concert  Engagements  apply  to  Mrs.  Alfredo   Verwoert 
Suite  1006,   Kohler  &  Chase  Building  Telephone  Kearny  5454 


Victor  De  Gomez 


Violoncellist 


Available    for  Concerts 

and    Recitals    During 

Season  1915-16 


Studio:   1145  Pine  St. 

Phone  Franklin  9079 


Herman  MuUer 

Violin  Maker 
and   Repairer 

1709  Milvia   Street,   Berkeley,  Calif. 


Repairing  Reconstruction 

Hand-Made  New  Violins 

Violinists  Supplies 


Constantly    Changing    Collection 
of  Rare  Old  Instruments 


ARTHUR    SHATTUCK. 


Several  years  ago,  came  from  Vienna  the  simple 
statement  that  an  American  born  pianist,  Arthur  Shat- 
tuck,  from  the  studio  of  the  great  teacher  Leschetitzky, 
had  made  a  most  favorable  impression  in  a  debut  recital. 
Similar  announcements  have  conie  from  time  to  time, 
concerning  other  .\merican  artists,  many  of  whom,  how- 
ever, tail  subsequently  to  add  to  the  glory  attained  at 
the  first  appearance.  But  Shattuck's  name  was  men- 
tioned again  and  again — he  was  appearing  here  and 
there,  everywhere  winning  approval  that  showed  in- 
creasing power.  Eventually  he  made  a  tour  of  Euro- 
pean countries,  which  proved  from  every  standpoint  to 
be  one  of  the  most  successful  ever  undertaken  by  an 
American  artist.  Beginning  in  critical  Berlin,  his  itin- 
erary included  nearly  every  important  city  in  Europe 
and  he  won  everywhere  the  most  unqualified  and  ex- 
travagant praise  from  critics  and  public:  indeed,  it  is 
doubtful  if  any  American  artist  is  more  widely  known 
or  more  enthusiastically  acclaimed  in  Europe  than 
Arthur  Shattuck. 


While  his  professional  visits  to  this  country  have  been 
brief  and  infrequent,  he  has  nevertheless,  been  heard 
with  many  of  the  leading  American  orchestras  and  in 
numerous  recitals  throughout  the  country. 

A  trans-continental  tour  recently  arranged  tor  Mr. 
Shattuck,  will  e.vtend  through  the  entire  season  ot 
1915-1916,  and  will  cover  cities  and  sections  not  in- 
cluded in  previous  itineraries. 

Significant  Phrases  from  Shattuck's  Critics: 

"He  wears  well."— St.  Louis. 

"He  is  a  pianist  with  a  brain."— London. 

"A  Master  of  perfect  style  and  a  revealer  of  the 
oeautiful."— Florence,  Italy. 

"He  has  a  healthy  sentiment  and  sane  conception." 
—New  York. 

"An  interpretation  not  only  masterful,  but  elegant." 
—Copenhagen. 

"A  flawless  technic  and  a  poetic  spirit." — Albany. 

"With  him  everything  is  on  a  big  scale." — Berlin. 

■'His  playing  Is  noble."— Prague. 

'His  playing  represents  grandiose  elegance."Leipzig. 


Mr.  &  Mrs.Giacomo  Minkowski 

late  of  Che 

Ernst  von  Schuch 
and  Giacomo  Minkowski  Vocal  School 

of  Berlin  and  Dresden 

Announce  the  opening  of  itieir  Vocal  Siudio 

1421  Sutter  Street 
San  Francisco 

Telepfione  Franklin  .S400  Hours,  11  to  12 


FRANK   A.  WICKMAN,  PIANIST 

Studios:  Berkeley-2608  Piedmont  Ave.    Tel.  Berk.  7674  San  Francisco-44  Gaffney  Bldg.,  376  Sutter  St.    Tel.  Douglas  2115 
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LYNDEN  ELLSWORTH  BEHYMER— "BEE" 

Biographical  Sketch  of  California's  Dynamic  Force  in  the  Managerial  Field  of  the  Coast  States 


In  these  refining  and  idealistic  influences  and  agen- 
cies whicli  make  the  city  of  Los  Angeles  one  of  the 
acknowledged  music  centers  of  the  world,  and  a  city 
of  metropolitan  culture  and  concomitant  facilities,  the 
interposition  of  Lynden  Ellsworth  Behymer  has  become 
one  of  the  most  emphatic  and  significent  order,  and  the 
city  and  California  owes  to  him  a  debt  of  gratitude  for 
his  untiring  and  unselfish  efforts  in  providing  enter- 
tainments of  the  highest  order  in  musical,  dramatic 
and  kindred  lines,  for  it  has  been  a  one-man  work. 

In  the  musical  world  at  home  and  abroad,  "liee,"  as 
he  is  known  to  his  intimates,  is  considered  "a  force." 
and  these  intimates  number  the  men  and  women  in 
the  world  who  "do  things,"  and  it  may  consistently  he 
said  that  his  circle  of  friends  is  coincident  with  that  of 
his  acquaintances. 

Impresario  Behymer  has  been  a  resident  of  Califor- 
nia for  almost  thirty  years,  and  for  the  greater  part  of 
that  time  he  has  given  freely  of  his  time  and  ability 
for  the  upbuilding  of  the  musical  and  dramatic  life  of 
the  city.  Unceasingly  he  has  w-orked  to  quicken  and 
mature  the  true  artistic  spirit  in  his  metropolis,  and 
aid  in  its  establishment  on  a  firm  foundation. 

Gradually  he  became  so  closely  associated  with  these 
interests  that  he  gave  up  all  other  lines  of  endeavor, 
and  for  a  period  of  years  has  given  his  entire  time  and 
attention  to  the  managerial  side  of  the  musical  and  ar- 
tistic profession  and  has  come  to  be  recognized  at  liome 
and  abroad  as  one  of  the  leading  impresarios  of  the 
present  day. 

It  is  a  well  known  and  universally  acknowledged 
tact  that  Los  Angeles  as  a  music  center  well  riv- 
als other  cities  of  the  West,  and  that  she  has  her 
share  of  "first  performances,"  and  the  great  artists 
of  the  world  include  this  city  in  their  itinerary  quite 
as  naturally  as  they  do  New  York,  Boston  and  Chicago, 
and  feel  that  their  careers  are  not  well  rounded  until 
they  have  appeared  here  at  least  once.  That  they,  with 
equal  naturalness,  look  to  Impresario  Behymer  as  rep- 
resentative of  Los  Angeles  and  the  Pacific  Coast  in 
this  connection,  is  also  well  known  and  is  the  direct 
result  of  his  many  years  of  faithful  endeavor  to  "put 
musical  Los  Angeles  on  the  map."  In  this  effort  he 
has  made  and  lost  several  fortunes,  but  the  "call"  has 
been  sufficiently  clear  to  refuse  alluring  offers  from 
other  Western,  and  even  some  of  the  larger  Eastern 
cities,  and  to  keep  his  hand  steadily  at  the  wheel 
through  the  dark  days  as  well  as  through  fair  weather, 
and  today  his  splendid  service  to  the  Southland— tor 
all  of  California  and  Arizona  have  been  benefitted  and 
enriched  by  his  labors — has  come  into  its  own  reward. 

Within  the  necessarily  circumscribed  limitations  of 
a  sketch  of  this  order  it  is  impossible  to  enter  into  a 
manifold  detail  concerning  the  splendid  achievements 
of  Mr.  Behymer  in  the  State  that  he  calls  home,  and 
in  which  musical,  literary  and  social  activities  he  has 
been  a  prominent  and  honored  factor.  However,  it  is 
incumbent  that  in  this  publication  be  given  such  an 
epitome  of  his  career  as  shall  bear  somewhat  of  evi- 
dence of  his  earnest  and  fruitful  endeavors  which  have 
been  an  honor  to  him  and  a  distinct  contribution  to  the 
finer  amenities  of  Los  .\ngeles. 

Mr.  Behymer  finds  a  due  amount  of  gratification  in 
claiming  the  fine  old  Bukeye  State  as  the  place  of  his 
nativity.  His  paternal  ancestors  were  Lutherans  who 
were  exiled  from  Germany  at  the  time  of  the  Reforma- 
tion and  fled  to  England,  thence  in  1650  to  Virginia. 
One  of  his  ancestors.  Jonathan  Behymer,  was  a  mem- 
ber of  the  Virginia  Volunteers  with  Washington  at 
Valley  Forge,  and  Aaron  S.  Behymer.  father  of  Lynden 
E.  Behymer.  survived  the  Battle  of  Gettysburg  after 
being  wounded  nine  times. 

His  mother,  a  daughter  of  Philip  and  Matilda  (Moyer) 
Leach,  was  of  the  same  lineage  as  Dr.  Edgar  Leach, 
the  famous  surgeon  and  scientist  of  Edinborough,  Scot- 
land, author  of  many  medical  works. 

Lynden  E.  Behymer  received  his  early  education  m 
the  public  schools  of  Shelhyville,  Illinois,  where  he 
graduated  from  High  School  in  May,  1881,  then  enter- 
ing a  mercantile  career  in  Highmore,  Hyde  County, 
Dakota  (Territory).  The  marriage  of  Mr.  Behymer 
occurred  in  Highmore,  January  3.  18S6,  uniting  him  with 
Miss  Menettie  Sparkes,  daughter  of  Harvey  Harrison 
Sparkes  and  Julia  (Dunbar)  Sparkes,  niece  of  Jared 
Sparkes,  the  historian.  She  is  a  °\';''%'"irfi''fi  rif; 
Chautauqua  County.  New  "i  ork.  born  May  8,  1866.  The 
issue  of  this  union  are  Glenarvon,  a  well  known  prac- 
ticing attorney  of  Los  Angeles,  Enid  Lynn,  wife  of  L>r. 
Roy  Malcom,  of  the  University  of  Southern  California, 
and  Elsie  Behymer.  ..,,,„ 

It  was  in  1886,  after  losing  all  his  possessions  in  the 
cyclone  that  swept  Hyde  and  Hand  counties,  that  Mr. 
Behvmer  came  to  Los  Angeles  and  entered  the  employ 
of  s'toll  &  Thayer  (book  dealers,  etc.),  assuming  charge 
of  their  book  shelves  and  also  did  the  literary  review- 
ing for  the  Herald.  ,.,_■•  .i,„ 
During  the  fall  ot  1886  he  assisted  in  bringing  the 
first  big  operatic  organization  to  California,  the  Na- 
tional (fraud  Opera  Company,  with  Theodore  Thomas^ 
conductor  and  in  the  old  Hazard's  Pavilion  (where 
now  stands  Temple  Auditorium),  '<»■  ";«  S''^^,  V.^iiP 
Los  Angeles  were  sung  the  operas  ot  Nero,  Othel- 
lo," ••L'Africaine."  'Tannhauser,"  "Les  Huguenots    and 

Earlv'in  1887  Adelina  Patti,  then  in  her  prime,  was 
brought  to  Los  Angeles  and  sang  in  Mott  s  Hall,  over 
the  Mott  Market,  on  Main  Street,  and  early  m  1S8S 
Henry  M.  Stanley  delivered  his  famous  lecture.  In 
Darkest  Africa."  and  Sarah  Bernhardt  presented  La 
Tosca"  under  the  same  management. 

Mr.  Behymer  soon  became  associated  in  business  ways 


(needing  evening  work  to  augment  a  slender  salary) 
with  Manager  H.  C.  Wyatt,  then  ot  the  Grand  Opera 
House  at  First  and  Main  streets,  and  with  McLain  and 
Lehman,  managers  of  Hazard's  Pavilion,  in  the  capacity 
of  press  agent,  house  manager,  treasurer,  assistant  and 
acting  manager,  until  in  1904  he  became  manager  of 
Simpson's  Auditorium,  and  in  1909  assumed  the  man- 
agement of  Temple  Auditorium,  relinquishing  it  in  1904 
to  take  over  a  splendid  home  of  music  and  artistic 
endeavor.  Trinity  .\uditorium.  Ninth  street  and  Grand 
avenue,  where  his  musical  proclivities  are  being  given 
amid  charming  and  artistic  surroundings  such  as  the 
former  buildings  could  not  supply. 

For  years  Mr.  Behymer  has  represented  the  leading 
musical  agencies  of  both  Europe  and  .\merica.  has  been 
the  confidential  representative  here  of  the  Shubert  in- 
terests in  this  section,  and  the  close  friend  and  personal 
representative  of  the  best  known  stars  ot  the  musical 
world. 

With  Harley  Hamilton  he  founded  and  organized  the 
Los  Angeles  Symphony  Orchestra  and  was  its  manager 
for  sixteen  years,  many  times  saving  it  in  the  financial 
stress  of  its  early  struggles.  He  has  been  the  advisor 
and  manager  of  the  Los  Angeles  Women's  Orchestra 
for  twenty-one  years. 

Beginning  in  1899  and  up  to  the  present  time  he  has 
organized  the  annual  Great  Philharmonic  Courses  for 
Los  Angeles  and  California.  During  this  period  he  has 
spared  neither  time,  expense  or  effort  to  secure  for 
these  events  the  highest  talent  in  the  musical  and  dra- 
matic professions,  and  his  selections  have  been  marked 
by  a  wise  discrimination  as  well  as  a  high  artistic  ap- 
preciation. With  unhesitating  loyalty  to  his  community 
and  a  steadfast  faith  that  adequate  support  would  he 
given  the  high  artistic  standards,  his  undertakings  have 
appalled  others  with  less  determined  ideals.  His  re- 
solve has  been,  if  possible,  to  become  the  most  useful 
citizen  of  California. 

.\s  a  pioneer  in  his  line  ot  endeavor,  Mr.  Behymer 
has  led  the  West,  and  in  some  instances  has  even  out- 
distanced some  of  the  far  Eastern  cities,  all  to  the 
credit  and  undying  fame  of  the  Angel  City. 

Among  the  many  he  has  been  able  to  present  to  the 
public  may  be  mentioned  such  celebrated  individual 
characters  as  Mme.  Adelina  Patti,  Mme.  Marcella  Sem- 
brich.  .Mme.  Luisa  Tetrazzini,  Mme.  Lillian  Nordica, 
Mme.  Nellie  Melha,  .Mary  Garden,  Julia  Culp.  Johanna 
Gadski.  Mme.  Ernestine  Schumann-Heink,  Mile.  Fritzie 
Scheff,  Mme.  Jeanne  Jomelli,  Alice  Nielsen,  Mme. 
Emma  Eames,  Mme.  Gerville-Reache,  Mme.  Emma 
Calve,  Ignace  Paderewski,  Josef  Hofmann,  Vladimir  de 
Pachman,  Josef  Lhevinne.  Harold  Bauer,  Mischa  Elman, 
.Ian  Kubelik,  Fritz  Kriesler,  Maud  Powell,  Leopold 
Godowsky,  the  Flonzaley  Quartet,  Eugene  Ysaye,  Mme. 
Carreno,  Ludwig  Wiillner,  Riccardo  Martin,  John  Mc- 
Cormack.  Emilio  de  Gorgoza,  Alexander  Heineniann,  Da- 
vid Bispham,  ^Ime.  Bloomfield-Zeisler;  and  among  the 
celebrated  dancers.  Anna  Pavlowa.  Mikail  Nordkin,  .\de- 
line  Genee,  Maud  .Allen,  Ruth  St.  Denis  and  others;  be- 
sides the  Russian  Symphony  Orchestra,  Strauss'  Orches- 
tra, Damorsch's  Orchestra,  New  York  Philharmonic  Or- 
chestra, Sousa's  Band,  LTnited  States  Marine  Band,  the 
Ben  Greet  Players  in  the  classical  dramatic  productions, 
the  Hading-Coquelin  Company,  the  Passion  Play,  "Every- 
man," and  outdoor  pastoral  plays,  the  introduction  of 
picture  plays  by  .Oleander  Black,  and  illustrated  trav- 
elogues   by    Burton    Holmes,    Dr.    Stoddard    and    B.    R. 


He  also  secured  at  various  times  for  Los  Angeles 
musical  seasons  the  Metropolitan  Grand  Opera  Com- 
pany of  New  York  City,  before  grand  opera  was  claimed 
by  many  of  the  Middle  West  cities;  the  Maurice  Grau 
Grand  Opera  Company,  the  Chicago  Grand  Opera,  the 
Los  Angeles  Grand  Opera  Company,  the  San  Carlos 
Grand  Opera  Company,  and  the  Bevani  Grand  Opera 
Company,  which  had  a  four  weeks'  successful  season 
of  grand  opera  in  Italian  at  top  prices  of  one  dollar, 
demonstrating  that  at  least  in  one  community  it  can 
be  done  in  America  as  well  as  in  Europe. 

Through  his  influence  the  first  presentation  in  Amer- 
ica of  "La  Boheme"  was  given  in  Los  Angeles  in  Oc- 
tober, 1898,  with  Mme.  Nellie  Melha  in  the  role  ot 
Mimi.  It  was  on  the  same  occasion  that  Mile.  Fritzie 
Scheff  made  her  debut  in  America  as  Musette.  He 
paid  $10,000  in  1904  to  secure  for  Los  .\ngeles  a  single 
performance  of  "Parsifal,"  and  in  February,  1913,  se- 
cured the  Chicago  Grand  Opera  Company  for  a  full 
week's  season,  eight  performances,  for  w-hich  it  was 
necessary  to  guarantee  $88,000. 

In  many  ot  his  efforts  to  secure  artists  and  some- 
times whole  opera  companies  for  a  California  visit,  it 
has  been  necessary  for  him  to  assume  the  management 
of  their  tours  west  of  the  Rockies.  As  a  development 
of  this  experience  he  is  now  a  producing  representa- 
tive supplying  talent  for  all  Philharmonic  Courses  sus- 
tained in  towns  and  cities  ot  the  United  States  located 
west  ot  Denver.  The  musical  artists,  both  instrumental 
and  vocal,  frequently  entrust  their  Pacific  Coast  book- 
ings to  him,  and  especially  their  appearance  in  the 
Southwest.  When,  in  1906,  the  theatrical  trust  refused 
bookings  to  Sarah  Bernhardt  and  she  had  to  resort  to 
the  use  ot  tents  in  which  to  produce  her  plays,  Jlr. 
Behymer  managed  a  successful  tour  tor  her  through 
California.  He  was  a  staunch  friend  of  the  late  Mme. 
Modjeska,  who  entrusted  to  his  management  many  of 
her  affairs.  For  almost  thirty  years  the  value  of  his 
career  to  California  can  best  be  described  as  "useful." 
Aside  from  his  efforts  to  advance  the  artistic  standards 
by  bringing  the  best  talent  from  a  distance,  he  has, 
with  equal  enthusiasm,  taken  part  in  the  production  of 


fiestas,  as  well  as  entertainments  given  by  his  fraternal 
bodies  and  chartiable  organizations  with  local  talent, 
whether  for  a  Chautauqua  Course,  a  fiesta,  a  Shrine 
Minstrel,  a  benefit,  a  charity  circus  or  some  equally 
serious  effort. 

He  has  been  relied  upon  for  his  practical  knowledge 
of  the  best  publicity  methods  and  business  management, 
as  much  as  tor  his  valuable  artistic  suggestions.  He 
has  been  a  consistent  supporter  of  civic  improvement 
undertakings  and  has  been  especially  active  in  the  work 
of  the  Playgrounds  Association  and  the  Brama  League 
of  California  cities,  and  is  the  western  representative 
ot  the  new  order  of  historical  pageantry.  As  an  inci- 
dent of  his  personal  work,  he  has  taken  keen  enjoy- 
ment in  the  collection  ot  what  is  probably  one  of  the 
most  complete  and  dramatic  libraries  on  the  Pacific 
Coast. 

During  recent  years  his  influence  has  been  most  de- 
cidedly felt  over  the  entire  West,  and  the  Philharmonic 
Courses  are  known  for  quality,  and  many  of  the  cities 
of  the  AA'est  have  tour,  five  or  six  concerts  of  merit 
during  the  season,  and  are  practically  dependent  upon 
him  for  their  supply  of  talent,  and  they  feel  the  great- 
est confidence  in  his  ability  to  judge  of  the  best,  and 
to  deal  fairly  with  them  in  all  matters  ot  detail  in 
arranging  dates,  prices,  programs,  etc.,  and  to  those 
who  are  intimately  acquainted  with  the  inner  facts,  it 
is  well  known  that  he  considers  their  welfare  with  as 
much  conscientious  care  and  forethought  as  he  gives 
to  the  management  of  his  own  Los  .\ngeles. 

When  the  Federation  of  Musical  Clubs  of  America 
desired  to  give  a  $10,000  i)rize  for  the  best  American 
grand  opera  and  give  the  biennial  meeting  to  the  city 
that  would  raise  the  prize  money.  Manager  Behymer, 
with  Fred  Blanchard,  President  of  the  Gamut  Club,  re- 
solved that  Los  Angeles  would  be  that  city,  and  obtain 
that  prestige  and  become  the  Bayreuth  of  .America. 
Not  only  was  tlie  sum  raised,  but  an  additional  $40,000 
to  give  it  in  adequate  and  sumptuous  manner.  The 
prize  was  ajwarded  to  Horatio  Parker,  of  Yale,  with 
Brian  Hooker  as  librettist.  Mr.  .Alfred  Hertz,  of  the 
Metropolitan  Opera  of  New  York  City,  was  engaged  as 
artistic  producer  and  a  Metropolitan  cast  to  sing  it. 
The  chorus  and  orchestra  members  were  all  selected 
in  Los  Angeles,  and  the  scenery,  properties,  costumes, 
armour  and  all  details  for  the  production  made  in  Los 
.Angeles. 

On  July  1,  1915,  in  Temple  Auditorium,  musical  his- 
tory was  made  when  the  first  American  Grand  Opera, 
heralding  a  new  school  of  grand  opera,  was  success- 
fully given.  It  was  a  stupendous  task  and  Manager 
Behymer.  with  his  associate  Board,  was  greatly  re- 
sponsible for  its  successful  presentation,  and  Los  -An- 
geles marked  another  mile-stone  in  her  artistic  prog- 
ress. 

In  recognition  of  his  distinguished  services  in  the 
domain  of  musical  and  dramatic  arts.  Manager  Behymer 
was  elected  an  officer  ot  the  Academic  des  Beaux  Arts 
of  Paris.  March  8,  1907,  and  six  months  later  received 
from  the  French  Minister  of  Public  Instruction  in  like 
recognition  the  Decoration  ot  the  Palm. 

His  recreation  has  largely  consisted  of  travel  in  con- 
nection with  making  arrangements  for  each  successive 
season's  productions  and  the  securing  of  talent,  no 
distance  being  too  great  to  travel  to  hear  a  talented 
vocalist  or  instrumentalist  whose  artistic  services  might 
augment  the  artistic  reputation  of  Los  .Angeles.  His 
trips  throughout  Europe  have  been  "personally  con- 
ducted." tor  his  friends  are  legion  and  the  artists  vie 
in  giving  "Father  Bee"  a  good  time  when  in  their  native 
land,  motoring  and  gathering  historic  and  musical  lore. 

The  Gamut  Club  of  Los  Angeles  is  his  pet  organiza- 
tion and  one  in  which  he  is  an  important  factor,  as 
well  as  its  vice-president,  and  it  is  through  his  efforts 
that  this  representative  organization  ot  the  male  artis- 
tic lite  of  the  Southw'est  is  enabled  to  meet  and  enter- 
tain so  many  of  the  world's  most  famous  artists  during 
the  course  of  each  year. 

He  is  also  a  member  of  the  Los  -Angeles  Athletic 
Club  and  assists  greatly  in  the  social  lite  ot  its  enter- 
tainments. He  is  an  officer  ot  the  Los  Angeles  Section 
of  the  Drama  League  ot  America  and  lias  done  and  is 
doing  much  tor  the  promotion  of  the  best  in  drama, 
for  its  purification  and  upbuilding.  He  is  also  the  dean 
ot  the  Los  Angeles  theatrical  and  musical  managers, 
and  is  an  honorary  member  of  the  Savage  Club  of  Lon- 
don, and  a  member  of  the  Wagner  Opera  League  of 
Bayreuth. 

Mr.  Behymer  is  one  of  the  most  prominent  and  popu- 
lar members  of  the  Los  Angeles  Lodge.  No.  99.  Benevo- 
lent Protective  Order  of  Elks,  and  for  nearly  25  years 
one  ot  the  most  active  and  influential  factors  in  the 
affairs  of  this  organization. 

In  the  time-honored  Masonic  Order  he  has  received 
the  32d  degree  ot  the  Ancient  Accepted  Scottish  Rite, 
and  is  affiliated  with  Los  .Angeles  Consistory,  No.  3. 
His  ancient-craft  afflilation  is  with  Hollenbeck  Lodge, 
No.  319,  Free  and  .Accepted  Masons,  and  he  also  holds 
membership  in  Al  JIalaikah  Temple  of  the  -Ancient 
Arabic  Order  of  the  Nobles  of  the  Mystic  Shrine,  while 
the  Golden  West  Commandery  No.  43.  of  the  Knights 
Templar  of  California  holds  him  as  a  Templar  Brother. 
Though  never  a  delver  in  the  mysteries  of  practical 
politics,  he  accords  a  staunch  allegiance  to  the  cause 
of  the  Republican  party. 

Mr.  Behymer  is  a  man  of  most  buoyant  and  optimis- 
tic nature,  genial  and  companionable,  and  it  may  con- 
sistently he  said  that  his  friends  are  legion,  while  Los 
Angeles  loves  and  honors  him. 
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NOTRE  DAME  CONSERVATORY  OF  MUSIC,  SAN  JOSE 


THE    INSPIRING    PALACE    OF    FINE    ARTS. 


The  Institute  of  Xotre  Dame  was  established  in 
FYance,  by  the  Blessed  Julie  Billiart.  over  a  century 
ago,  to  meet  the  urgent  needs  of  Christian  education, 
after  the  desolating  period  of  the  Reign  of  Terror.  The 
Viscountess  Blin  de  Bourdon,  entering  into  the  zealous 
views  of  the  Foundress,  generously  devoted  her  life  and 
fortune  to  the  noble  ends  of  the  Institute  of  which  she 
became  Co-Foundress. 

In  1S09,  the  Mother  House  of  the  Order  was  trans- 
ferred to  Belgium,  where  there  are.  at  present,  fifty-one 
flourishing  establishments,  embracing  Academies,  Nor- 
mal Schools.  Orphanages,  and  other  useful  and  solid 
institutions  for  the  benefit  of  humanity. 

In  Great  Britain,  Xotre  Dame  has  many  prosperous 
foundations.  Besides  conducting  Colleges  and  Acade- 
mies, the  Sisters  educate  tens  of  thousands  of  children 
in  the  schools  of  the  realm,  and  send  forth  hundreds 
of  Teachers  from  their  Training  Schools  in  Liverpool 
and   Edinburgh. 

The  Sisters  are  also  doing  zealous  missionary  work 
In  Congo  and  Rhodesia,  aiding  in  civilizing  and  Chris- 
tianizing the  dusky,  savage  children  of  the  African 
wilds.  In  the  United  States,  Notre  Dame  has,  besides 
Trinity  College,  Washington,  D.  C.  for  the  higher  edu- 
cation   of    women,    forty-seven    institutions,    extending 


A  Certificate  and  a  Gold  Medal  are  awarded  to  stu- 
dents creditably  completing  the  Academic  Course. 

The  Conservatory  Gold  Medal  and  the  degree  of 
Bachelor  of  Music  are  conferred  on  students  complet- 
ing  the  Collegiate  Course. 

Graduates  from  the  Notre  Dame  Conservatory  of  Music 
may  pursue  a  Post-Graduate  Course,  if  they  so  desire. 

An  Artistic  Recital  must  be  given  by  Collegiate  gradu- 
ates. 

Harmony,  Counterpoint,  Canon,  and  Fugue  Classes  are 
carried  on  through  the  year,  according  to  the  grade  of 
the  students. 

Examinations  in  the  presence  of  the  Faculty  are  held 
quarterly,  and  promotion  is  made  whenever  it  is  advan- 
tageous to  the  student. 

All  advanced  students  take  part  in  the  Piano.  Vocal, 

and  Stringed  Instrument  recitals  given  during  the  year. 

The    Advantage    of    College    Instruction. 

It  is  manifest  that  there  is  a  very  great  advantage  in 
College  over  private  instruction.  There  are  many  rea- 
sons for  the  fact  that  the  most  satisfactory  results  are 
accomplished  by  teachers  in  Colleges.  The  students  are 
incited  to  work  earnestly  because  of  the  constant  com- 
petition, urging  them  to  the  highest  proficiency  in  their 
chosen  branches  of  study.    Besides,  the  many  Concerts, 


Anyone  with  the  least  rarticle  of  artistic  sentiment 
in  his  or  her  veins  will  unhesitatingly  choose  the  mag- 
nificent Palace  of  Fine  Arts,  with  its  splendid  Rotunda 
and  Lagoon,  as  the  most  inspiring  architectural  spot  on 
the  Panama- Pacific  International  Exposition  grounds. 
Its  graceful  outlines,  its  romantic  situation,  its  orna- 
mental and  restful  horticultural  environment  and  Its 
unquestionably  impressive  ensemble  combine  to  make 
it  an  attraction  of  which  one  never  tires.  Again  and 
again  the  spectator  returns  to  this  dream-like  fairyspot 
and  constantly  discovers  new  beauties  and  new  sur- 
prises for  the  eye.  Bernard  R.  Maybeck  of  San  Fran- 
cisco is  the  architect  who  designed  and  built  this  mag- 
nificent temple  and  it  is  but  just  and  fair  that  he  should 
here  receive  that  credit  and  praise  which  his  splendid 
faculty  justly  entitles  him  to.  It  is  the  sincere  desire 
of  every  one  interested  in  the  artistic  future  of  San 
Francisco  that  this  magnificent  monument  to  art  will 
remain  and  will  for  years  be  a  feast  for  the  eye  and  a 
refreshing  balsam  for  the  soul.  The  writer  has  seen 
many  an  architectural  masterpiece  in  America  and  Eu- 
rope, but  he  freely  confesses  never  to  have  been  quite 
so  impressed  with  a  work  of  architectural  beauty  as  he 
experienced  ■when,  for  the  first  time,  witnessing  this 
Palace  of  Fine  Arts  on  the  Exposition  Grounds. 


THE  EXQLISITELV   ARTISTIC  PALACE  OF  FIXE  ARTS 


from  Atlantic  to  Pacific,  to  which  coast  the  Sisters  came 
in  1844,  hence  they  may  well  be  classed  among  the 
pioneer  educators  in  the  far  West. 

Notre  Dame  in   California  was  founded   by   these  in- 
defatigable   pioneers    of    1S44.      The    College    of    Notre 
Dame.  San  Jose,  is  the  head  of  the  Pacific  Province. 
Notre  Dame,  San  Jose 

This  Institution,  the  first  school  of  the  Order  founded 
in  California,  was  opened  to  students  on  August  4,  1851. 
It  was  incorporated,  as  an  Academy,  on  June  11.  1S5S, 
chartered  as  a  College.  June  20,  1S6S,  accredited  to  the 
State  University.  June.  1900,  and  to  the  Catholic  Uni- 
versity of  Washington,  D.  C,  April,  1913. 

The  College  of  Notre  Dame  is  situated  in  San  Jose, 
one  of  the  greatest  educational  centres  of  the  West,  and 
the    "Garden   City"    of   California. 

The  edifices  published  upon  another  page  of  this  edi- 
tion, will  if  carefully  observed,  convey  a  better  idea 
than  any  mere  verbal  description  of  the  grounds,  which 
occupy  ten  acres. 

The  buildings  are  large,  commodious  and  well  venti- 
lated. The  entire  front  is  two  hundred  and  forty  feet 
long.  The  east  wing  runs  back  to  the  depth  of  two 
hundred  and  thirty  feet;  the  west  wing  is  one  hundred 
and  thirty  feet  deep:  the  whole  affording  accommoda- 
tions for  a  large  number  of  students. 

The  buildings,  with  their  sunny  southern  aspect,  are 
admirably  situated,  so  that  the  occupants  may  enjoy 
the  best  of  light  and  heat  that  the  varyinr:  seasons 
bring.  Pleasant,  sheltered  and  flower-brightened  courts 
add  agreeable  features  to  all  the  departments  of  the 
Institution.  The  grounds  are  large,  with  an  extensive 
campus,  courts  for  tennis,  and  other  out-of-door  amuse- 
ments.       ^^^^^  pg^^  Conservatory  of  Music. 

The  Notre  Dame  Conservatory  of  Music — a  Depart- 
ment of  the  College  of  Notre  Dame — has.  from  its  com- 
mencement up  to  the  present  time,  maintained  the  high- 
est standard  of  effort  in  its  special  educational  field. 

The  Faculty  presents  a  curriculum  which  insures  the 
best  results,  from  the  Preparatory  grades  to  the  full 
development  of  artistic  requirements. 

All  are  not  born  artists,  yet  earnest  students  may  be- 
come thorough  musicians.  Therefore,  complete  Acade- 
mic and  Collegiate  Courses  are  offered,  so  as  to  satisfy 
all. 

Pupils  may  enter  at  any  time,  and,  after  examination, 
may  commence  work  according  to  the  grade  assigned 
them   by   the   Examiner. 


Recitals,  and  continual  exchange  of  ideas  tend  to  create 

a  musical  atmosphere  which  is  invaluable  to  the  student. 

Distinguished  Artists. 

For  years  past,  the  Faculty  of  Notre  Dame  Conserva- 
tory of  Music  has  regularly  engaged  the  most  distin- 
guished artists  of  the  time  for  concerts  in  the  College 
Hall. 

It  has  been  a  privilege  to  hear  Mark  Hamburg, 
Harold  Bauer,  Edward  Baxter  Perry,  Aime  Lachaume. 
Guillaume  Koenig,  Adele  Verne,  Yolando  Mero,  Tina 
Lerner,  Myrtle  Elvyn— Pianists. 

Charles  W.  Clarke.  Marion  Green.  Thomas  Egan,  Schu- 
mann-Heink.  Lillian  Dorn,  Frieda  Langendorff,  Blanche 
Hamilton  Fox,  Zelie  de  Lussan,  Sybil  Sammis.  Mme.  Jo- 
hanna Kistoffy — Singers. 

Alexander  Petschnikoff,  Ovide  Musin,  Ignace  Haroldi, 
Maude  Powell,  Margel  Gluck,  Leonora  Jackson,  Kathleen 
Parlow-^Violinists. 

Albert  Salvi — Harpist. 

Frederick  Preston  Search — Violoncellist. 

Hughes  Wismer-Bem  Trio — Ensemble. 


CLAUDE  GOTTHELF'S  PROGRAMS. 


The  best  evidence  of  the  high  standard  of  Claud 
Gotthelf's  art  is  given  by  two  of  the  programs  which 
he  will  play  during  the  forthcoming  season,  they  are  as 
interesting  as  they  are  unusual: 

PROGRAM    No.    1. 
To    Be   Plaved   in   New    York.    etc. 

Mendelssohn  Prelude  and  Fugue  F  Minor 

■   Gluck-Brahms     Gavotte 

Bach-Saint   Saens    Gavotte 

Chopin 
Chopin 


Chopin    Mazurka    F   Mil 

Chopin    Black    Key    Etude 

Cadman   Sonate  A  Major,  Op.    53 

Liszt    Etude    D    flat 

Liszt Rhapsodie  Hongroise  No.  6 


Joseffy   - Csardas   No.    2 

Rubinstein  Etude  on  False  Notes 

Sapelnikoff  Danse  des  Elfes 

Chopin Polonaise  with  Andante  Spi:  " 


_ ..Galop    Chromatlque 

L.lszt    Waldesrauschen 

Schubert-Liszt    ^rekonig 


RECITAL  PROGRAMS  BY  LEO  ORNSTEIN. 

Prngramme   One 

I. 

ch — Busoni.    Two    Chorales 


the    Vo 


Con 


Schur 
Grieg 

b)   Rejoice  Belo\ 
lann   Papillons   o 
—On    the    Mount 

ed  Chri 
p.   2 

tian 

11. 

Debussey — 

al   Reflections  in  the  Water 
b)   Arabesque    C   Major 

Korngold— The    Brave    Little   Tailo 
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MRS.   CARROLL-NICHOLSON.   CONTRALTO. 


Mrs.  CarroU-Xicholson's  reputation  as  an  excellent 
teacher  is  based  upon  a  twenty-five  years'  experience, 
and  has  been  won  absolutely  upon  merit.  Her  success 
has  been  particularly  pronounced  in  preparing  pupils 
for  church  and  oratorio  work  as  well  as  for  solo  reper- 
toires. This  assertion  is  fully  sustained  by  the  unusu- 
ally large  number  of  her  students  who  occupy  some  of 
the  very  best  positions  in  churches  on  both  sides  of 
the  Bay.  Among  these  artists  may  be  counted  at  this 
time:  Hugh  Williams,  tenor  soloist  of  the  First  Con- 
gregational Church  of  Oakland,  and  rapidly  climbing 
up  the  ladder  of  success.  Mr.  Williams  scored  a  re- 
markable success  in  the  recent  production  of  Elijah  at 
the  Oakland  Civic  Auditorium  and  The  Messiah  at  the 
Civic  Auditorium  in  San  Francisco.  He  also  won.  to- 
gether with  Lowell  Redfern.  one  of  the  prizes  offered 
by  the  Welsh  Eisteddfod.  Another  e.xceptionally  fine 
artist  is  Miss  Eva  Gruninger,  contralto  soloist  at  Trin- 
ity Episcopal  Church,  San  Francisco,  for  the  past  two 
or  three  years,  and  recently  offered  the  position  at  the 
First  Congregational  Church  made  vacant  by  Miss  Fer- 
nanda Pratt,  which,  however,  she  was  obliged  to  decline. 

Mrs.  Nicholson's  standing  as  a  contralto  soloist  is  so 
well  known  that  it  is  almost  needless  to  particularize. 
She  has  been  one  of  the  leading  contralto  soloists 
around  the  Bay  cities  for  the  last  twenty  years.  Among 
many  successes  may  be  mentioned  three  of  the  most 
recent:  The  great  Stabat  Mater  performance  on  Easter 
Sunday  at  Festival  Hall  of  the  Panama-Pacific  Interna- 
tional Exposition,  her  participation  in  the  Elijah,  given 
of  the  Civic  Auditorium.  Oakland,  and  the  Messiah  pro- 
duction at  the  San  Francisco  Civic  Auditorium,  repre- 
senting the  closing  concert  of  the  Welsh  Eisteddfod. 
Mrs.  Nicholson  appeared  quite  frequently  with  brilliant 
success  in  the  contralto  parts  of  these  great  works,  but 
from  all  reports  she  never  sang  better  than  on  this  last 
occasion. 


-*v- 


Has  Become  a   Factor  in  the  Musical  Activities  of  Cali- 
fornia  by   Reason  of   Hts  Persistent  Patience  and 
Perseverance  and   His   Unquestionable   Execu- 
tive Faculties  That  Were  Bound  to  Succeed. 


It  seems  as  if  natural  conditions  had  originally  con- 
spired to  destine  Frank  W.  Healy  for  the  career  of  a 

manager.  Natural  equipment,  environment  and  even  he- 
redity seemed  to  combine  to  force  him  in  that  direction. 
His  parents  were  both  musical  and  also  his  relatives 
turned  a  willing  ear  and  heart  toward  matters  artistic. 
His  cousin,  Harry  C.  Brown,  the  actor,  is  one  of  Ameri- 
ca's foremost  leading  men.  Mr.  Healy  was  born  near 
Boston.  Mass..  another-  accident  among  the  many  that 
finally  landed  Mr.  Healy  on  our  musical  horizon.  It  is 
a  fact  that  almost  since  his  infancy  he  has  been  affiliated 
with  the  musical  life  of  San  Francisco.  One  of  his  first 
vocations  was  that  of  a  printer  and  reporter  and  ever 
since  he  has  in  one  way  or  another  been  identified  with 
newspapers,  theaters  and  concert  attractions.  He  was 
thoroughly  trained  in  all  branches  of  the  advertising 
business  through  ten  years'  connection  with  the  well 
known  Francis  Valentine  printing  establishment,  possi- 
bly the  greatest  concern  of  its  kind  in  the  western  part 
of  America  and  one  of  the  greatest  in  the  country.  His 
journalistic  career  brought  him  in  contact  with  the 
Wasp  and  Town  Talk,  where  he  served  his  apprentice- 
ship. 

The  editor  of  the  Pacific  Coast  Musical  Review  first 
came  across  Frank  W.  Healy  when  he  was  the  manager 
of  the  Greven  Choral  Society,  one  of  the  most  successful 
and  most  artistic  choral  societies  ever  in  San  Francisco. 
Even  at  that  time  Mr.  Healy  displayed  quite  a  talent  for 
managerial  success,  for  he  certainlj"  succeeded  in  making 
a  choral  society  pay  in  this  city— a  feat  which  at  that 
time  was  thought  impossible  of  accomplishment.  This 
Greven  Society,  of  which  Mr.  Healy  was  a  singing  mem- 
ber as  well  as  manager,  made  it  a  practice  of  giving  ex- 
cellent amateur  performances  of  light  operas,  including 
The  Beggar  Student,  Gypsy  Baron,  etc..  and  its  director 
was  Joseph  Greven,  now  head  of  the  vocal  department  of 
the  Conservatory  of  Music  at  Coburg,  Germany,  and 
more  recently  having  established  himself  in  Berlin. 
where  he  has  a  successful  vocal  class.  Mr.  Greven  was 
really  a  most  efficient  vocal  pedagogue,  and  we  are 
afraid  that  the  profession  and  public  of  San  Francisco 
never  quite  realized  how  able  a  man  he  was. 

From  the  chorus  of  the  Greven  Choral  Society  Frank 
Healy  graduated  to  the  chorus  of  the  Tivoli  Opera  House. 
W.  H.  Leahy,  who  possesses  a  peculiar  faculty  of  dis- 
covering competency  among  those  around  him,  soon 
found  in  Mr.  Healy  a  young  man  in  whose  business  acu- 
men he  could  have  confidence.  He  made  him  assistant 
to  his  brother.  James  Leahy,  who  at  that  time  was  in 
charge  of  the  Tivoli  road  companies.  After  a  successful 
term  as  assistant  "road  manager."  Mr.  Healy  was  called 
back  to  San  Francisco,  and  W.  H.  Leahy  put  him  in 
charge  of  the  Collamarini-Repetto  grand  opera-concert 
company  which  toured  the  state  as  far  south  as  Los  An- 
geles, where  Mr.  Healy  first  met  L.  E.  Behymer,  and 
from  which  acquaintance  developed  a  friendship  that 
lasts  even  to  this  day. 

Mr.  Behymer  was  at  that  time  treasurer  of  the  Los 
Angeles  Theater  under  the  direction  of  Harry  W'yatt. 
The  Collamarini-Repetto  Company  gave  scenes  from  the 
grand  operas.  Andre  Benoist.  now  manager  for  Albert 
Spalding,  was  at  that  time  the  interpreter  and  accom- 
panist for  the  company.  At  the  close  of  the  Collamarini- 
Repetto  tour  Mr.  Healy  accepted  an  offer  to  act  as  ad- 
vance man  for  the  Chicago  Symphony  Orchestra,  of 
which  Adotph  Rosenbecker  was  the  director,  and  which 
at  that  time  visited  the  coast.  Mr.  Healy  succeeded  in. 
booking  the  organization  in  the  Middle  West,  making  a 
specialty  of  musical  festivals,  and  was  successful  beyond 


learned  that  the  mere  fact  that  Mr.  Healy  will  permit 
his  name  to  be  coupled  with  any  attraction  is  a  strong 
and  weighty  testimonial  to  its  merits  and  probabilities 
of  suoces. 


ASHLEY   PETTIS,    PIANIST   AND   TEACHER. 


all  expectations,  giving  the  organization  one  of  its  most 
profitable  seasons.  At  the  close  of  this  season  Mr.  Healy 
became  associated  with  the  Bureau  of  Fine  Arts  of  Chi- 
cago as  publicity  and  booking  manager.  He  left  the  Bu- 
reau of  Fine  Arts  to  become  a  stage  director  of  dram- 
atic and  operatic  companies. 

He  returned  to  the  Tivoli  Opera  House  after  gaining 
invaluable  experience  during  his  Eastern  engagements, 
and  became  the  assistant  manager  to  W.  H.  Leahy  fol- 
lowing the  well  known  and  distinguished  operatic  man- 
ager, Charles  W.  Strine.  Mr.  Healy  proved  his  adapta- 
bility and  efficiency  by  remaining  with  the  Tivoli  Opera 
House  until  it  burned  down  in  the  fire  of  1906-  Immedi- 
ately after  the  fire  when  the  ashes  were  not  yet  cold  he 
organized  the  San  Francisco  Opera  Company  with  the 
personnel  of  the  Tivoli  Opera  Company,  which  he  took  lo 
Seattle,  where  he  at  first  gave  productions  without  the 
required  scener>-  and  costumes,  inasmuch  as  the  unset- 
tled conditions  prevented  him  from  receiving  properties 
on  time.  The  company  gave  excellent  light  opera  and 
musical  comedy  productions  and  finally  returned  to  San 
Francisco,  opening  the  American  Theater,  at  that  time 
the  first  regular  theater  to  open  after  the  fire.  The  San 
Francisco  Opera  Company  was  the  first  large  sized  oper- 
atic organization  to  make  an  extensive  tour  of  Canada,  it 
played  every  town  between  Vancouver.  B.  C,  and  Hali- 
fax, N.  S.  The  organization  was  a  financial  and  an  ar- 
tistic success. 

Mr.  Healy  closed  the  San  Francisco  Opera  Company  fo 
assist  Mr.  Leahy  in  his  great  transcontinental  tour  of 
Tetrazzini,  which  was  one  of  the  epoch-making  musical 
enterprises  in  the  countrj*.  and  the  first  successful  con- 
cert tour  of  a  great  artist  managed  from  the  Pacific 
Coast.  At  the  close  of  the  Tetrazzini  tours  he  reorgan- 
ized the  San  Francisco  Opera  Company,  and  toured  Can- 
ada, again  presenting  there  for  the  first  time  Madame 
Sherry,  the  rights  of  which  Harry  Frazee.  one  of  the 
owners  and  a  life  long  friend,  gave  to  Mr.  Healy.  This 
Canadian  tour  was  the  most  successful  in  the  his- 
tory of  the  Northwest.  Among  the  artistic  gems 
presented  in  San  Francisco  must  be  included  Andreas 
Dipple's  production  of  The  Secret  of  Suzanne  brought 
here  under  Mr.  Healys  local  management-  During  the 
last  four  years  Mr.  Healy  has  unquestionably  managed 
the  San  Francisco  Symphony  Orchestra  with  decided 
success — a  position  which  he  acepted  by  refusing  a 
very  lucrative  engagement  with  Henry  W.  Savage.  One 
of  Mr.  Healys  greatest  and  most  effective  successes 
was  his  brilliant  management  of  the  recent  Beethoven 
Festival  which  proved  one  of  the  most  artistic  and  fi- 
nancially successful  events  ever  presented  here. 

During  the  coming  season  Mr.  Healy  will  represent 
a  number  of  great  artists  in  San  Francisco,  and  Albert 
Spalding,  the  distinguished  American  violinist  on  the 
entire  Pacific  Coast.  One  of  Mr.  Healy's  individualistic 
traits  is  his  desire  to  create  interest  in  artists,  who. 
although  great  are  not  well  known,  and  his  capacity  to 
utilize  publicity  work  adequately  was  demonstrated 
last  season  when  Kreisler  played  to  crowed  houses,  not- 
withstanding that  John  McCormack  proved  a  powerful 
counter-attraction. 

Obviously  necessary  to  the  success  of  any  amusement 
venture  is  a  good  attraction,  plenty  of  money,  and 
good  management.  Of  the  three  essentials,  the  writer 
would  give  good  management  much  the  highest  place 
in  the  point  of  actual  value  to  the  venture.  Many 
good  amusement  ventures,  well  financed,  have  been 
ruined  by  bad  management,  and  others,  crippled  by  a 
lack  of  money,  made  successful  by  good  management. 
Our  idea  in  dwelling  on  this  subject  is  on  account  of 
the  scant  consideration  usually  given  good  management, 
for  as  a  rule  good  management  is  practically  ignored. 

The  writer,  who  has  known  Mr.  Healy  for  the  past 
fifteen  years  and  who  has  had  an  opportunity  of  deter- 
mining very  accurately  his  ability  as  a  manager  wishes 
to  take  this  occasion  to  state  that  he  has  never  faUed 
to  overcome  every  difficulty  encountered  and  to  prove 
himself  competent  and  successful.  The  public  of  hun- 
dreds of  cities  in  the  United  States  and  Canada  accept 
with  confidence  his  announcements,  and  managers  have 


Ashley  Pettis  belongs  to  those  of  our  resident  musi 
cians.  who,  by  reason  of  their  ambition  and  natural  in 
stinct  for  all  that  is  best  in  music,  have  swung  iHem- 
selves  up  to  a  commanding  position  in  the  musical  field 
of  California.  His  real  activities  in  San  Francisco  and 
vicinity  did  not  begin  until  his  return  from  Germany. 
where  he  went  twice  to  secure  a  thorough  musical  edu- 
cation, after  already  having  studied  under  able  teach- 
ers in  this  city.  He  was  one  of  those  students  whr 
benefitted  from  his  European  experience  because  he  vas 
sufficiently  well  equipped  when  he  went  there.  His  ar- 
tistic expansion  was  noticeable  during  the  recitals  which 
he  gave  on  his  return.  He  has  been  much  in  demand 
ever  since  among  music  clubs,  and  one  of  his  crown- 
ing efforts  was  a  series  of  piano  recitals  given  during 
last  summer  at  the  School  of  Arts  and  Crafts  in  Berke- 
ley. During  the  coming  season  Sir.  Pettis  will  play  with 
the  Chadwick  piano  quintet  to  be  given  before  the  Pa- 
cific Musical  Society.  This  will  be  the  first  presenta- 
tion of  this  work  in  San  Francisco. 

It  is  impossible  to  give  a  better  illustration  of  Mr. 
Pettis'  ability  than  to  quote  some  of  the  critical  opinions 
about  his  work  that  appeared  in  the  daily  and  weekly 
press  of  San  Francisco: 

Redfern  Mason,  in  the  8.  F.  Examiner — Ashley  Pettis 
played  another  seldom  heard  masterpiece,  namely,  the 
Chromatic  Fantasie  of  Bach,  and  played  it  with  a  cer- 
tain rhetorical  roundness  that  argued  genuine  artistic 
sympathy.  Mr.  Pettis  also  played  the  C  minor  Scherzo 
of  Chopin,  the  one  with  the  lovely  carrilon  effects  sug- 
gestive of  some  Muscovite  Cathedral  like  that  of  Kiev. 

On  another  occasion  Mr.  Mason  wrote:  '*A  more 
Rossettian  atmosphere  than  that  of  Mr.  Pettis'  candle- 
lighted  studio  I  could  not  imagine."  And  again:  "The 
Califomian  songs  (Sung  by  Mrs.  Fickenscheri  showed 
a  high  level  of  musical  conception.  Especially  grateful 
was  Ashley  Pettis'  setting  of  The  Nightingale  Has  a 
Lyre  of  Gold." 

Walter  Anthony,  in  S.  F.  Examiner — Ashley  Pettis. 
one  of  the  best  of  local  pianists,  appeared  in  Bach's 
Fantasie  Chromatique  and  Chopin's  C  minor  Scherzo, 
playing  these  works  with  the  skill  and  freedom  of  a 
veteran  virtuoso. 

E,  M.  Hecht,  in  Pacific  Coast  Musical  Review — Mr. 
Pettis  is  a  sincere  artist  and  his  playing  is  always  de- 
lightful. 


Oakland  Tribune — Ashley  Pettis  played  a  composition 
of  hisown  called  felicitously  Mirage,  for  its  impression- 
istic quality. 

Alfred  Metzger,  in  Pacific  Coast  Musical  Review — 
Summer  Lecture  Recitals  at  the  California  School  of 
Arts  and  Crafts  in  Berkeley. — This  is  surely  one  of  the 
most  varied  and  exhaustive  programs  ever  presented 
here,  and  Mr.  Pettis  is  surely  entitled  to  the  fine  suc- 
cess that  attended  these  concerts.  •  •  •  Mr.  Pettis 
belongs  to  the  ambitious  and  seriously-thinking  of  our 
members  of  the  musical  cult. " 

In  addition  to  his  fine  concert  worb.  Mr.  Pettis  is 
teaching  a  lai^e  and  excellently  trained  class  of  stu- 
dents. 
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Under  the  leadership  of  several  of  San  Fran 
an  organization  has  been  formed  for  the  pur- 
cisco's  most  prominent  society  and  club  women, 
pose  of  assisting  those  who  have  good  voices 
and  talent  to  obtain  a  thorough  education  in  the 
"Art  of  Singing"  from  the  very  beginning  ot 
tone  formation  to  the  final  preparation  for  the 
concert  or  operatic  stage,  including  all  neces- 
sary requirements  of  complete  finish  for  public 
appearances. 

Amongst  the  Society's  numerous  patronesses 
the  following  board  has  been  selected:  Mrs, 
Lovell  White,  Mrs.  D.  C.  Heger,  Mrs.  George 
McGowan  and  Mrs.  Ceorge  Q.  Chase;  Mr.  Eu 
gene  d'Avigneau  will  be  the  Society's  President 
and  Managing  Director,  while  Miss  Rudolphine 
Radii,  soprano  soloist  of  St.  Mary's  Cathedral, 
has  been  chosen  Secretary.  With  such  sponsors 
together  with  a  working  fund,  pledged  to  al- 
most $10,000.00.  and  finally,  with  the  personal 
management  and  direction  of  the  Society's 
President,  the  success  of  this  new  organization 
seems  to  be  assured. 

Mr.  d'Avigneau  is  best  remembered  locally  as 
the  Managing  Director  of  the  Western  Metro- 
politan Opera  Company,  the  best  organization 
of  its  kind  brought  to  San  Francisco,  and  he 
has  had  a  large  experience  in  matters  musical 
and  theatrical.  Lately  he  has  devoted  his  time 
to  the  finishing  of  a  large  number  of  vocal  stu- 
dents and  he  maintains  a  producing  office  and 
studio  at  the  Kohler  &  Chase  building. 

The  Society's  equipment  and  instruction  is 
available  to  MEMBERS  ONLY  and  the  mem- 
bership fee  is  EXTREMELY  REASONABLE. 
Active  members  will  be  presented  to  the  public 
from  time  to  time  in  recitals  and  in  light  and 
grand  opera,  given  in  a  thoroughly  professional 
manner.  A  permanent  Grand  Opera  Chorus  will 
be  organized.  INSTRUCTION  WILL  BE  GIVEN 
ALONG  MODERN  DEFINITE  LINES  WITH  A 
MINIMUM  EXPENDITURE  OF  MONEY  AND 
TIME.  Sufficiently  advanced  members  will  be 
given  every  posible  assistance  in  securing  en- 
gagements. 

Of  great  interest  to  the  public  should  be  the 
fact  that  arrangements  are  now  made  to  form 
a  Jury,  consisting  of  San  Francisco's  best 
known  critics  and  musical  authorities  to  select 
TWO  CANDIDATES  FOR  TWO  FREE  SCHOLARSHIPS 
TO  BE  GIVEN  AT  THE  EXPENSE  OF  THE  SOCIETY 
TO  THE  TWO  MOST  GIFTED  APPLICANTS,  ONE  IN 
THE  BEGINNERS'  CLASS,  THE  OTHER  IN  THE 
CLASS  OF  THE  ADVANCED  MEMBERS. 

Further  information  concerning  these  free  scholar- 
ships can  be  obtained  at  the  Society's  headquarters  in 
the  Kohler  &  Chase  Building,  26  O'Farrell  street,  where 
also  applicants  for  membership  in  the  Society  will  be  re- 
ceived. 


MR. AND    MRS.ARTHUR    FICKENSCHER. 


ladies'  chorus  of  eighty  voices  and  one  of  the  largest 
symphony  orchestras  under  Mr.  Fickenscher's  own  direc- 
tion. This  presentation  aroused  immense  interest,  par- 
ticularly because  of  certain  acoustical  effects  never  be- 
fore achieved  by  an  orchestra. 

While  abroad  Mr.  Fickenscher  patented  a  keyboard 
which  has  fifty-three  tones  to  the  octave,  making  it  pos- 
sible to  play  easily  in  pure  intonation.  The  firm  of 
Schiedmeyer  was  to  have  constructed  instruments  with 
this  keyboard,  when  prevented  by  the  war.  At  present 
Mr.  Fickenscher  has  large  classes  of  pupils  on  both  sides 
of  the  Bay.  His  vocal  students  include  a  very  pure  coi- 
orature  soprano  and  a  marvelous  tenor,  both  of  whom  he 
expects  to  present  soon. 


Arthur  Fickenscher.  the  well  known  pianist  and  com- 
poser, received  his  musical  education  in  Munich,  where 
he  studied  under  Rheinberger,  Thuille.  Schwartz,  Hicker 
and  Bussmeier.  At  the  conclusion  of  his  studies  he  be- 
came a  concert  pianist  in  which  capacity  he  toured  for 
one  year  with  the  Russian  opera  singer.  Mile.  Nikita, 
and  three  years  with  Anton  Schott.  the  great  Wagnerian 
tenor.  Mr.  Fickenscher  came  to  San  Francisco  with  Ma- 
terna  and  Ondricek.  He  established  himself  here  as 
teacher  with  brilliant  success,  and  has  ever  since  been 
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one  of  our  leading  musicians.  After  several  years  of 
successful  activity  in  this  city  Mr.  Fickenscher  went  tO 
Berlin,  Germany,  in  1911,  where  he  opened  a  studio  and 
thrived  greatly  until  the  outbreak  of  the  war,  when  ill- 
ness in  the  family  made  it  imperative  for  him  to  return 
home. 

One  of  his  pupils  in  Berlin  is  a  remarkable  colorature 
soprano,  whose  five  years'  contract  at  the  municipal 
theater  at  Mannheim  was  canceled  on  account  of  the 
war.  Another  pupil  was  engaged  at  the  opera  in  Berlin, 
and  one  with  an  exceptional  dramatic  soprano  voice  re- 
ceived an  engagement  in  Warsaw.  During  his  Berlin  re- 
gime many  of  Mr.  Fickenscher's  compositions  were  pre- 
sented at  critical  hearings  in  the  magnificent  salon  of 
Mme.  Kirsiuger,  one  of  the  most  prominent  of  the  so- 
cially elect.  These  occasional  hearings  led  to  public 
presentation  of  one  of  his  larger  symphonic  poems  by  a 


Mrs.  Edith  Cruzan  Fickenscher  received  her  entire 
musical  education  on  the  Pacific  Coast.  Prior  to  her 
marriage  she  studied  with  several  prominent  teachers  in 
San  Francisco,  but  since  that  time  she  has  come  to  the 
conclusion  that  her  husband  has  given  her  the  most  as- 
sistance in  her  art.  In  dramatic  work  she  was  fortunate 
enough  to  study  for  several  years  with  Mary  Fairweather 
Wiedemann.  While  abroad  Mrs.  Fickenscher  studied 
with  Hermann  Bragg,  the  intimate  friend  and  colleague 
of  Lillie  Lehmann,  who  is  the  recognized  leading  dram- 
atic coach  of  Germany.  For  a  number  of  years  Mrs. 
Fickenscher  has  occupied  prominent  church  positions 
around  the  bay  cities,  and  has  been  considered  one  of  the 
leading  concert  sopranos  of  the  Pacific  Coast. 

During  her  first  year's  residence  in  Berlin  she  was 
chosen  as  the  soprano  soloist  of  the  Kirsinger  salon,  and 
there  had  the  pleasure  of  meeting  composers  from  all 
over  the  world,  and  of  singing  their  compositions.  Max 
Bruch  asked  her  to  sing  with  the  Siegfried  Ochs  chorus 
of  500  singers  in  his  own  mass,  and  a  letter  from  him  to 
the  orchestral  director  reads  as  follows:  "Mrs.  Ficken- 
scher, a  singer  from  America,  has  been  chosen  by  me 
to  sing  the  Ave  Maria  from  my  cantata  Das  Feuerkreuz. 
She  has  a  beautiful,  sympathetic  voice,  a 
splendid  artistry  and  a  perfect  method,  and  it  would 
make  me  very  happy  if  she  could  have  many  opportuni- 
ties everywhere  in  Germany  t't  sing.  I  can  most  heartily 
recommend  her." 

Mrs.  Fickenscher  was  to  have  sung  with  the  new  or- 
chestra in  Prague  this  year,  an  organization  which  is 
lamed  for  its  presentation  of  modern  works.  She  also 
was  to  sing  in  Budapest  and  to  bring  out  new  works  of 
modern  composers  in  Paris.  Aside  from  these  special 
concerts,  she  was  engaged  to  appear  in  various  parts  of 
Germany  in  concerts  and  oratorios.  Of  course  unfore- 
seen circumstances  from  which  no  one  was  spared  also 
interfered  with  her  brilliant  prospects.  Since  her  return 
Mrs.  Fickenscher  has  been  greatly  in  demand  as  a  sing- 
er and  teacher.  She  has  a  large  class  in  Berkeley,  and 
is  already  engaged  for  numerous  recitals  in  nearly  all 
of  the  larger  towns  in  California,  including  of  course 
San  Francisco. 

MARGARET   BRADLEY   ELLIOTT. 

Miss  Margaret  Bradley  is  among  those  of  the  active 
musicians  of  the  bay  region  who.  by  sheer  force  of  their 
convictions,  have  established  for  themselves  a  lasting 
position  here.  Both  as  organist  and  pianist  as  well  as 
teacher  Mrs.  Bradley  has  been  exceptionally  successful. 
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She  is  the  organist  at  the  Temple  Sinai  in  Oakland. 
where  she  directs  an  excellent  double  quartet.  Mrs.  El- 
liott also  has  done  some  excellent  oratorio  work  at  the 
Eighth  Avenue  M.  E.  Church,  where  she  directed  The 
Holy  City,  by  Gaul  Christmas  Night,  by  Wolff,  Christ- 
mas Oratorio  by  Saint-Saens  and  the  Stabat  Mater  by 
Rossini,  with  brilliant  success. 

Mrs.  Elliott's  advanced  pupils  have  formed  a  club 
which  they  term  the  Sonata  Club,  which  has  been  doing 
excellent  work  and  which  will  resume  its  recitals  this 
season.  Among  the  compositions  to  be  presented  will  be 
Grieg  Op.  7,  which  will  be  discussed  and  played  by  the 
club.  Miss  Cornell  Keefer.  an  exceptionally  gifted  young 
pupil  of  Miss  Bradley,  is  arranging  a  program  to  be  pre- 
sented at  Kohler  &  Chase  Hall  early  in  October.  Among 
the  compositions  to  be  played  will  be  Concerto  in  G  mi- 
nor, by  Mendelssohn  and  Suite  Op.  15  by  Arenski  to  be 
interpreted  by  Miss  Keefer  and  Miss  Beth  Bradley. 


MISS    STELLA    HOWELL. 


Miss  Stella  Howell  is  one  of  the  prominent  members 
of  the  Mansfeldt  club  and  has  been  kept  very  busy  in  ap- 
pearing before  music  clubs  and  in  conjunction  with  oth- 
er artists  both  as  accompanist  and  soloist.     She  is  an  ex- 
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ceptionally  brilliant  player  and  wins  out  because  of  her 
inexhaustible  energy  and  industry.  She  has  a  very  hand- 
some studio  in  Berkeley  and  is  very  successful  with  a 
large  class  of  pupils. 
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Frank  W.  Healy 

Manager  San  Francisco  Symphony  Orchestra 


Leading  Theatrical  and  Concert  Manager 

209  Post  Street,  San  Francisco,  Gal.  Telephone  2954  Sutter 

For  Artists  of  Superior  Attainments 


RECITALS  AND  CONCERTS  MANAGED  TOURS    BOOKED 

Practical  Publicity  and  Advertising  Secured 


KREISLER'S 

Violin  Recitals 

CORT 

Sundays,  October  3   and    10 


Prices :   Entire  Lower  Floor  and  First 

Three  Rows  Balcony,  $2.00. 

Remainder  of  Balcony,  $1.50. 

Entire  Gallery,  $1.00 

Box  and  Loge  Seats,  $2.50. 

Mail  Orders  to  Frank  W.  Healy, 
care  of  Sherman,  Clay  &  Co's. 

Tickets,  Programmes,  ready  now  at  box  offices  Cort 
Theatre,   Sherman,   Clay  &  Co's.  Kohler  &  Chase's 

STEINWAY  PIANO    USED 


Now  Booking 


PACIFIC  COAST 
TOUR  OF 


Albert  Spalding 

The   Distinguished 
Violinist 


Andre  Benoist  at  the  Steinway  Piano 


Mr.  Spalding  is  available  for  Pacific  Coast  dates 
from  December  7,  1915,  to  January  18,   1916 


70 


PACIFIC  COAST  MUSICAL  RE\IE\V 


GIULIO   MINETTI.  VIOLfNIST. 


lis    Successful    Musician    Also    Teache 
Large  Classes  of  Pupils  and  Found- 
ed the   Oldest  Chamber   Music 
Quartet  on  the  Pacific  Coast 


If  one  woald  want  to  write  aboat  Gtul- 
io  Minetti  all  those  endorsements  and 
appreciations  of  the  splendid  work  he 
has  accomplished  in  San  Francisco 
ever  since  his  arrivaJ  here  abooc  twenty 
years  ago.  it  would  be  necessary  to  de- 
vote mach  more  space  to  this  article 
than  has  been  allotted  to  it.  Mr.  Minetti 
has  contribated  a  Tery  large  share  to- 
ward the  present  high  mosical  status  of 
this  community  and  he  has  therefore  es- 
tablished for  himself  a  reputation  as  Tio- 
linist.  chamber  music  player,  teacher 
and  conductor  second  to  none  in  the 
territory.  He  was  concert  ma,ster  of  the 
San  Francisco  Symphony  Orchestra  un- 
der Fritz  Scheel.  of  the  Cnirersity  Sym- 
phony Orchestra  under  Dr,  Fred  Wolle, 
during  which  time  he  also  gave  series  of 
chamber  music  at  the  Umrersity  of  Cal- 
ifornia during  three  seasons^  He  was  ^ 
leading  member  of  the  Tiroii  Opera 
House  Orchestra  during  five  years  and 
founded  the  Minetti  String  Qtiartet.  the 
oldest  chamber  music  organization  on 
this  Coast  with  a  continuous  record  of 
fifteen    consecutive    s^sons. 


the  last  two  or  three  years  may  be  men- 
tioned: The  soprano  part  of  Rossini's 
"Stabat  Mater."  at  the  Greek  Theatre, 
with  a  chorus  of  one  hundred  and  fifty 
and  orchestra  of  siity-five  under  the  di- 
rection of  Paul  Steindorff.  when  the 
same  was  given  for  the  first  time  in  its 
entirety  on  this  Coast. 

The  soprano  part  in  Haydn's  "Crea- 
tion." at  the  College  of  the  Pacific  in 
San  Jose,  with  chorus  of  one  hondined 
and  fifty.  Handel's  "Messiah."  with  the 
Santa  Rosa  Choral  Society  at  Santa  Rosa 
with  a  chorus  of  one  hundred.  Cowen's 
"The  Rose  Maiden."  Santa  Rosa  Choral 
Society  of  that  city,  both  under  the  di- 
rection of  Howard  E.  Pratt.  Mrs.  Scon 
has  sung  repeatedly  with  brilliant  suc- 
cess for  the  Loring  Club  of  San  Fran- 
cisco, the  McXeil  Club  of  Sacramento. 
the  Orpheus  Club  of  Oakland.  She  has 
also  been  soloist  at  numerous  recitals 
given  by  the  American  Guild  of  Organ- 
ists, for  Paul  Steindorff  at  a  concert 
given  in  the  Greek  Theatre  for  the  Na- 
tional Federation  of  Women's  Clubs,  for 
the  Wednesday  Morning  Club  of  Oakland, 
under  the  direction  of  Paul  Steindorff. 
during  its  appearance  before  the  Welsh 
Eisteddfod  at  the  San  Francisco  Civic 
Auditorium. 

Mrs.  Scott  also  appeared  in  a  great 
many  miscellaneous  concerts  in  the  Bay 
regioEL  and  is  soloist  of  the  St.  John's 
Presbyterian  Church  in  Berkeley.  She 
has  a  large  class  of  vocal  students  who 
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Mr.  Minetti  was  also  head  of  the  vio- 
lin department  of  Mills  College  during 
five  years.  His  classes  are  among  the 
largest  of  any  teacher  hereabouts, 
among  his  pupils  being  many  profes- 
sional mtisicians  who  have  become 
prominent  orchestral  players  and  solo- 
ists. The  Minetti  Quartet  stands  alone 
as  to  the  time  of  existence  and  also  as 
to  a  certain  individualistic  aspect  which 
its  leader  and  fotinder  has  indelibly 
stamped  upon  it.  The  annual  seasons 
have  included  public  as  well  as  private 
recitals  at  the  residences  of  prominent 
society  leaders.  During  the  last  two 
years  31r.  Minetti  has  been  the  con- 
ductor of  the  Marin  Choral  Society. 
which  is  rapidly  forging  ahead  into  line 
with  the  well  known  choral  societies  m 
this  vicinity. 


are  proving  the  excellence  of  her  tiain- 
ing  by  conscientioiis  and  efficient  work. 


MME.    JOHANNA    KRISTOFFY,    PRIMA 
DONNA    SOPRANO. 


Distinguished   Artist   Who   After   Brilliant 

Triumphs  in   Opera   Was   Induced 

to  Locate  in  This  City. 


FANNY   BAILEY   SCOTT.  SOPRANO. 


After  several  years  of  very  successftil 
activity  in  church  and  concert  work  in 
New  York  and  Chicago.  Mrs.  Fanny  Bai- 
ley Scott  came  to  California  in  1910.  Her 
first  position  in  this  State  was  soloist 
of  Temple  Baptist  .\uditorium  in  Los  An- 
geles. She  came  to  Berkeley  in  1911  and 
has  been  very  active  in  the  musical  af- 
fairs of  all  the  Bay  cities  ever  since. 
She  returned  to  Chicago  for  nearly  a 
year  of  additional  study  and  also  to  fill 
several  church  and  concert  engagements 
dtiring  that  time.  Cpon  returning  to 
Berkeley  she  was  greatly  sought  after 
by  reason  of  the  beauty  of  her  voice,  the 
flexibility  of  iis  quality  and  her  intelli- 
gent interpretation.  Among  the  many 
engagements  SUed  by  Mrs.  Scott  during 


Among  the  distinguished  artists  who 
were  induced  to  locate  here  during  this 
year  none  has  become  of  more  impor- 
tance than  Mme.  Johanna  Kristoffy. 
who  came  here  as  the  leading  prima 
donna  soprano  with  the  Bevani  Opera 
Company  and  who  scored  a  series  of 
splendid  artistic  triumphs  in  the  roles 
of  the  various  operas  presented  by  that 
organization  at  the  Alcazar,  mainly  in 
Otello.  Aida.  Carmen  and  Faust.  Mme. 
Kristoffy  began  her  musical  education  in 
the  Royal  Conservatory  of  Music  in 
\  lenna.  under  ProL  Philip  Horsten.  and 
afterwards  continued  her  vocal  studies 
with  the  famous  artist  Viviani  in  Italy 
with  whom  she  perfected  herself  in  the 
art  of  bel  canto. 

Upon  the  completion  of  her  studies 
Mme.  Kristoffy  filled  a  ntunber  of  en- 
gagements as  prima  donna  in  Greece. 
Btilgaria  and  Turkey  scoring  such  bril- 
liant artistic  successes  that  attention 
was  attracted  toward  her  from  impre- 
sarios who  offered  her  contracts  to  sing 
in  the  United  States  and  Cuba.  Before 
coining  to  San  Francisco  she  sang  with 
much  success  in  Boston.  Her  greatest 
tritimphs  were  scored  in  the  roles  of 
Thais.  La  Tosca,  Aida.  La  Boheme. 
Otello.  etc. 
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Her  unusttally  eicellent  artistic 
achievements  with  the  Bevani  Company 
endeared  her  thoroughly  to  the  people 
of  San  Francisco,  and  when  it  became 
known  that  she  has  responded  to  the 
wishes  of  numeroos  friends  to  remain 
here  innumerable  offers  reached  her  for 
participation  in  some  of  the  leading  mu- 
sical events  in  this  part  of  the  state,  as 
well  as  other  cities  on  the  Pacific  Coast. 
During  this  summer  Mme.  Kristoffy  has 
sung  with  great  success  at  the  big  pro- 
duction of  the  Stabat  Mater  under  the 
direction  of  Paul  Steindorff  in  the  Greek 
Theater  and  at  Festival  Hall  of  the  Pan- 
ama Pacific  Intemationl  Elxposition.  She 
also  made  an  excellent  impression  by 
singing  the  soprano  part  of  the  great 
Brahms  Requiem  with  the  Berkeley  Or- 
atorio Society  under  the  direction  of 
Paul  Steindorff  at  the  Harmon  Gymnas- 
ium of  the  University  of  California. 

Her  'artistic  and  finished  work  at  nu- 
merous concerts  and  recitals  have 
brought  to  her  many  pupils  from  vari- 
ous parts  of  the  state,  and  her  success- 
ful appearance  at  the  Xotre  Dame  Con- 
servatory of  Music  in  San  Jose,  en- 
deared her  greatly  to  the  faculty  and 
pupils  of  that  splendid  institution.  Mme. 
Kristofiy  has  been  the  recipient  of  many 
offers  of  permanent  positions  with  dif- 
ferent colleges  and  ladies  seminaries, 
but  has  so  far  declined  them,  as  she  pre- 
fers to  devote  her  time  exclusively  to 
her  own  pupils  for  the  present,  at  least. 
She  selects  as  her  pupils  only  such'  ma- 
terial that  gives  an  adequate  chance  for 
future  artistic  development-  In  addition 
to  her  many  musical  advantages  Mme. 
Kristoffy  possesses  a  charming  person- 
ality. 


MISS  CONSTANCE  ESTCOURT. 


Miss  Estcourt  is  one  of  those  refined 
artists  who  consider  their  profession  so 
seriously  that  she  never  appears  in  pub- 
lic tmless  she  can  present  something  of 
more  than  ordinary  merit.  She  is  a  stu- 
dent of  the  Royal  Academy  of  Music  of 
London,  where  she  studied  with  Prof.  C. 
S.  Bloschau  and  where  she  appeared  in 
the  well  known  Academy  concerts,  play- 
ing the  Beethoven  C  major  concerto,  the 
Mendelssohn  C  minor  concerto,  and  the 
Mozan  C  minor  concert  with  brilliant 
success. 

Miss  Estcourt  made  her  San  Francisco 
debut  on  May  27th.  1914,  at  a  concen  in 


Sorosis  Club  Hall  in  aid  of  the  Build  ir; 
Fund  of  the  First  Congregational  Chur: 
On   Febrtiary    2Sth.   1915,    Miss    Estcc.- 
gave  a  conceri  of  her  own  at  Sorosis  H^i 
assisted   by   Mr.   Riley,   with   whom   she 
played  the  Mozart  Sonata.     She  also  ap- 
peared in  a  two-piano  recital  during  that 
season-     Miss  Estcourt  also  participated 
in  a  two-piano  recital  before  the  Central 
Musicales,      During    the    summer     Miss 
E^stcouri  played  the  accompaniments  for 
Mme.  Foret  at  a  recital  in  Mrs.  Phoebe 
Hearst's  beautiful  residence  at  Pleasan- 
ton- 
Miss  Estcourt  also  appeared  before   - 
number  of  musical  clubs  and  she  lo:  -: 
forward   to    the    coming   season    with 
great  deal  of  pleasure  inasmuch  as  s: 
has    planned     for    several    appearanc- 
which  will  make  her  season  an  unusua. 
active  one^     In  addition   to  her  arti=' 
work  Miss  Estcourt  is  instmciing  an  ^-.. 
celient  class  of  students. 

Redferu   Mason  spoke   very   highly 
Miss  Estcourt  in  a  review  of  one  of  L: 
recitals  in  the  following  terms: 

"Piano  playing  for  four  hands  is  almcs: 
a  dead  art;  but  Miss  Constance  Estcotm 
a  young  Englishwoman  of  talent  who  has 
made  San  Francisco  her  home,  is  doing 
something  for  its  revivaL  With  Miss  Mfl- 
dred  Turner  for  her  assistant  she  played 
a  beautiful  and  little-known  composition 
of  Edward  Grieg  for  two  pianos  at  a  re- 
cital given  a  sbon  time  ago  at  Sorosis 
Club.  It  is  a  Romance  with  variadons 
and  bears  the  Opus  Xo.  51:  so  it  is  genu- 
ine Grieg  and  full  of  Xorse  sap  and  vigor. 
These  young  people  have  manifestly  made 
four-hand  mtisic  a  labor  of  love.  For 
once  I  beard  a  piano  duo  which  had  the 
coherence  and  tuoity  of  a  finely  played 
solo.  That.  I  need,  hardly  say.  is  indeed 
a  rare  experience.  To  find  two  pianists 
who  think  and  play  as  one  is  phenome- 
naL  I  cotild  have  wished  I  had  the  time 
to  remain  for  their  performance  of  an 
arrangement  of  Saint  Saens'  *I>anse  Ma- 
cabre." But  the  Grieg  was  sufficient  proof 
of  the  genuineness  of  Miss  Estcourt's 
artistry  and  the  seriousness  of  her  pur- 
pose. I  hope  that  she  and  her  comrade 
will  give  us  some  of  the  seldom-heard 
symphonic  poems  of  Liszt  and  the  origi- 
nal four-hand  music  of  Schubert  and 
Schumann,  a  practically  tmexploited  mine 
of  music.  Another  charming  feature  of 
the  programme  was  a  Sonata  for  piano 
and  'cello,  in  which  the  'cello  part  was 
beautifully  played  by  Herbert  Riley." 
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UDA    WALDRO'.    ORGANIST    AND 
PIANIST. 

Uda  Waldrop.  who  is  one  of  the  best 
known  and  most  successful  artists  and 
pedagogues  on  the  Pacific  Coast,  received 
his  early  instruction  from  Wallace  A. 
Sabin.  and  later  went  to  London  and 
Paris,  where  he  appeared  frequently  In 
concerts,  as  may  be  seen  by  scanning 
the  European  press  notices  attached  to 
this  article.  In  London  he  played  in  the 
Saint-Saens  Symphony  with  Henry  Wood. 
Among  the  engagements  that  brought 
him  international  renown  was  that  of 
accompanist  and  pianist  to  the  famous 
concert  artist  Reinhold  von  Warlich. 
with  whom  he  toured  Europe  and  Amer- 
ica during  the  season  1911-12.  Since  his 
return  to  San  Francisco.  Mr.  Waldrop  ap- 
peared frequently  in  concerts  as  soloist 
and  accompanist.  He  became  organist 
and  choir  director  of  St.  Lukes  Church, 
which  position  he  has  filled  to  every- 
body's complete  satisfaction  during  three 
years.  He  was  also  engaged  as  organist 
of  the  First  Congregational  Church,  but 
resigned  on  account  of  faulty  acoustic 
properties  which  made  it  impossible  for 
the  organ  to  be  heard. 

He  also  has  been  the  accompanist  of 
Fritz  Kreisler.  Marcella  Craft.  .Julia 
Claussen  and  other  well-known  visiting 
and  resident  artists  in  their  San  Fran- 
cisco concerts.  In  1914  Mr.  Waldrop 
wrote  the  Grove  Play  for  the  Bohemian 
Club  entitled  "Nee  Netama."  of  which  he 
also  directed  extracts  at  the  Sunday 
morning  grove  concert  in  that  year.  Ex- 
tracts of  this  play  were  also  given  under 
Mr.  Waldrop's  direction  at  the  Tivoli 
Opera  House  the  week  following  the  pre- 
sentation at  the  grove.  Since  the  open- 
ing of  the  Panama-Pacific  International 
Exposition  Mr.  Waldrop  has  appeared 
more  than  twenty  times  as  soloist,  and  he 
also  played  at  the  Saint-Saens  concert. 
No  other  local  organist  except  Wallace 
A.  Sabin.  the  official  organist,  played  as 
often  as  Mr.  Waldrop. 

Since  there  is  nothing  like  results  that 
counts  in  an  artist's  career,  we  reproduce 
a  number  of  press  notices  which  Mr. 
Waldrop  has  received  in  his  travels; 
London  Press. 
The  Dally  Times,  Mar.  23,  1910 — An  at- 
tractive Schumann  program  was  given 
by  Uda  Waldrop.  The  expressive  Ro- 
mance in  F  sharp  was  given  in  just  the 
right  way.  the  second  Novelette  showed 
that  the  player  had  penetrated  into  the 
secrets  of  the  composer's  intimate  art. 
and  the  Paganini  in  E  was  played  in  ex- 
cellent style. 

The  Sunday  Times,  Mar.  27,  1910— Mr. 
Waldrop  is  a  clever  young  pianist  whose 
clear  and  assured  execution  attests  his 
sound  training. 

The  Standard,  Mar.  23rd,  1910— Yet  an- 
other Schumann  recital  was  given  at  the 
Aeolian  Hall  last  night.  This  time  it  was 
Mr.  Uda  Waldrop.  the  California  pianist. 
One-composer  programmes  are  always  a 
severe  test,  and  the  recital-giver  and  his 
associates — Mr.  Ernest  Groom  and  Miss 
Mathilde  Verne,  under  whom  Mr.  Wal- 
drop has  studied — are  to  be  congratulated 
upon  the  success  with  which  they  main- 
tained interest  in  a  number  of  selections 
that  were  in  every  way  representative  of 
the  composer  at  his  best.  The  melodic 
eccentricities  of  Kapellmeister  Kreisler 
were  presented  by  the  pianist  with  a  re- 
straint, spirit  of  phantasy,  and  aesthetic 
appreciation  all  too  rare.  It  was  a  de- 
lightful performance,  and.  moreover,  one 
that  was  free  from  exaggeration,  notwith- 
standing that  Mr.  Waldrop's  sense  of  ac- 
cent and  rhythm  is  pronounced.  Mr.  Ern- 
est Groom's  delivery  of  the  "Dichterliebe" 
was  marked  by  a  full  knowledge  and  un- 
derstanding of  the  vocal  and  poetical 
graces  of  the  well-known  cycle.  'The  An- 
dante and  Variations  for  two  pianofortes. 
and  a  group  of  smaller  pieces,  were  also 
included  in  a  programme  which,  from 
beginning  to  end.  had  not  a  w-earisome 
moment. 

The  Morning  Standard,  March  23rd, 
1910 — Not  altogether  previously  unknown 
in  the  West  End,  Mr.  Uda  Waldrop,  a 
young  California  pianist,  gave  a  recital 
at  the  Aeolian  Hall  on  Tuesday,  with  Mr. 
Ernest  Groom  as  vocalist.  By  reason  of 
the  centenary  of  his  birth,  Schumann  is 
naturally  occupying  the  attention  not  only 
of  his  devotees  but  of  musicians  gener- 
ally. Mr.  Waldrop  confined  his  share  of 
the  programme  to  the  master's  Kreisle- 
riana  (Op.  16),  and  a  group  of  the  many 
charming  miniatures  so  dear  to  Schu- 
mann students,  including  the  Romance  in 
F  sharp  and  the  Study  on  a  Caprice  of 
Paganini.  while  he  also  played  with  .Miss 
Mathilde  Verne  in  the  Andante  and  Vari- 
ations for  two  pianofortes.   The  "Kreisle- 


riana"  were  exceedingly  well  played.  With 
all  their  melodic  geniality  they  incline 
towards  monotony,  but  Mr.  Waldrop  suc- 
ceeded in  holding  the  attention  though- 
out.  thanks  to  a  facile  technique  and  a 
pleasant  sense  of  their  changing  moods. 
Of  the  song  cycle,  "Dichterliebe, "  Mr. 
Ernest  Groom  also  gave  an  artistic  ac- 
count. He  has  his  vocal  limitations  and 
his  achievement  was  consequently  all  the 
more  notew-orthy. 

The  Musical  Courier,  New  York,  Janu- 
ary 18th.  1911— Two  young  men  gave  an 
extraordinary  exhibition  of  musical  abil- 
ity at  the  song  recital  in  Mendelssohn 
Hall,  Tuesday  afternoon  of  last  week. 
The  singer  was  Reinhold  von  Warlich. 
the  Russian  baritone,  and  his  accompan- 
ist, Uda  Waldrop.  The  remarkable  thing 
about  this  recital  was  that  neither  artist 
displayed  a  scrap  of  paper.  Mr.  von  War- 
lach  sang  the  entire  programme  from 
memory,  and  Mr.  Waldrop  likewise  per- 
formed the  accompaniments  without  a 
note  of  music. 

New  York  Tribune,  January  11th,  1911 
— Jlr.  von  Warlich  has  admirable  sup- 
port in  the  accompaniments  played  by 
Uda  Waldrop. 

Musical  Courier,  Pittsburg,  Pennsylva- 
nia, December  24th,  1910 — "The  art  of 
von  Warlich  will  linger  long  in  local  an- 
nals. Jlr.  Waldrop's  work  was  likewise 
a  delight  and  proved  him  a  delightful 
accompanist."  (Signed)  Charles  Wake- 
field Cadman. 

Pittsburg  Sun,  Pittsburg,  Pennsylvania, 
December  20th,  1910— Mr.  Uda  Waldrop. 
the  accompanist,  played  the  entire  pro- 
gramme from  memory.  He,  at  times,  by 
his  faultless  support  and  thoroughly  ar- 
tistic interpretations,  wound  his  artistry 
around  the  singer,  so  that  the  combina- 
tion was  as  if  one. 

Pittsburg  Gazette — "The  accompanist, 
Mr.  Uda  Waldrop,  divided  honors  with 
the  singer.  His  work  was  the  best  and 
most  pleasing  of  its  kind  heard  here  for 
some  time,  and  in  the  Loewe  songs, 
which  closed  the  programme,  bordered 
on  the  wonderful."  (Signed)  Hall  Ken- 
nedy Harper. 


St.  Paul  Pioneer  Press,  December  Ist, 
1910 — More  than  the  usual  passing  allu- 
sion to  the  accompanist's  ability  is  due 
Uda  Waldrop.  Such  artistic  ease,  both 
vocal  and  interpretative,  as  Reinhold  von 
Warlich  would  not  be  possible  except 
for  the  wonderfully  sympathetic  and 
comprehensive  support  accorded  him  by 
the  accompanist. 

The  Buffalo  Express,  Buffalo,  December 
15th,  1910 — Uda  Waldrop.  the  accompan- 
ist, was  perfect. 


Buffalo  Courier,  Buffalo,  December  ISth, 
1910 — Uda  Waldrop  acted  as  accompan- 
ist for  Mr.  von  Warlich  and  proved  him- 
self to  be  thoroughly  musical  in  every 
respect.  Good  touch  and  technique  and 
innate  feeling  marked  his  work  and  made 
it  only  just  that  he  should  share  in  the 
honors  of  the  evening. 

Charleston  Gazette,  December  13th, 
l910_Uda  Waldrop  is  that  rarest  of  rare 
things,  an  accompanist  who  is  a  poet,  a 
dreamer  and  an  appreciator.  The  con- 
cert, last  night,  showed  Reinhold  von 
Warlich  as  the  singer  with  the  dream, 
and  Uda  Waldrop.  the  accompanist,  as 
the  harpist  who  reveled  in  its  beauty. 

The  Boston  Herald,  Boston,  December 
16th,  1910 — "Mr.  Waldrop  accompanied 
admirably."'    (Signed)  Phillip  Hale. 

The  Grand  Rapids  Press,  January  19th, 
191l_Uda  Waldrop.  at  the  piano,  shared 
the  honors,  tor  he  is  a  master  of  the  art 
of  accompanying. 

Rochester  Evening  Times,  March  15th, 
1911 — The  artist  is  fortunate  in  having 
with  him  one  of  those  rare  accompanists 
who,  without  notes,  interpreted  every  se- 
lection with  a  keen  understanding  of  the 
mood  of  the  singer  and  the  song. 

The  Democrat  and  Chronicle,  Roches- 
ter, March  15th,  1911— In  Sclmbert's  cy- 
cle ""The  Maid  of  the  Mill,"  the  pictur- 
esque effect  of  the  whole  was  always  en- 
hanced by  the  perfect  accompaniment  of 
Uda  Waldrop.  who  constantly  kept  the 
suggestion  of  the  murmuring  of  the  brook 
and  the  mill  wheel.  Indeed,  Mr.  Wal- 
drop's highly  poetic  interpretation  of  the 
piano  parts  of  aU  the  programme  was  a 
particular  delight. 

San  Francisco  Call,  April  7th,  1911— 
"Uda  Waldrop,  at  the  piano,  was  given  a 


cordial  reception  by  those  who  recalled 
the  promising  and  accomplished  pianist 
when  he  left  here  a  few  years  ago.  He 
has  returned  a  mature  art.ist,  and  a  sym- 
pathetic accompanist,  who  masters  his 
scores  and  plays  from  memory."  (Signed) 
Walter  Anthony. 

San  Francisco  Chronicle,  Friday,  April 
7th,  1911 — "The  lovely  accompaniments  of 
'Im  wunderschoenen  Monat  Mai,'  'Aos 
alten  Maerchen,'  "Das  ist  ein  Floeten  und 
Geigen,"  and  their  ilk,  reintroduced  Uda 
Waldrop  to  San  Francisco  as  a  finished 
artist  in  the  class  of  work  of  which  be 
has  made  a  specialty.  As  a  matter  of 
fact,  he  is  greater  as  an  accompanist 
than  von  Warlich  is  as  a  singer,  and 
under  his  fingers  the  instrumental  parts 
were  delicate  little  masterpieces." 
( Signed)  Harvey  Wickham. 

SanU  Cruz  Surf,  October  22nd,  191*— 
Organ  Recital — "Gifted  musically  and 
from  early  childhood  exhibiting  great 
ability,  be  has  also  acquired  immense 
tectinical  power.  Mr.  Waldrop  is  even 
better  known  as  a  pianist  than  as  an  or- 
ganist, being  one  of  the  most  sought-after 
accompanists  in  the  Bay  cities.  Mr.  Wal- 
drop's programme  Tuesday  night  was 
really  a  stupendous  one  in  demands  on 
the  performer.  Seldom  is  so  ambitions 
a  program  given  on  the  large  organs  of 
San  Francisco  and  Oakland.  It  was  mar- 
velously  done,  with  a  technical  perfec- 
tion not  often  attained.  Mr.  Waldrop 
played  his  entire  programme  from  mem- 
ory, in  itself  a  feat."  (Signed)  Hope  H. 
Swinford. 

The  Bulletin,  San  Francisco  —  "Miss 
Marcella  Craft,  accompanied  by  Mr. 
Uda  Waldrop,  gave  a  song  recital  yes- 
terday afternoon  at  the  Cort.  Before 
going  into  the  details  of  Miss  Craft's 
singing  it  is  well  to  pause  and  consider 
Mr.  Waldrop.  He  is  a  young  San  Fran- 
cisco man,  with  a  big  future  ahead  of 
him.  Frank  La  Forge,  accompanist  with 
Gadski.  showed  no  finer  subordination, 
no  keener  spirit  than  did  Mr.  Waldrop 
yesterday.  The  different  running  ac- 
companiments of  Liszt's  "Wieder  mocht 
ich  dir  begegnen'  and  Suzanne's  song 
from  Wolf-Ferrari,  to  choose  two  exam- 
ples that  impressed  especially,  could 
hardly  have  been  better  played.  Wal- 
drop has  the  particular  ability  to  make 
individual  notes  sings  beautifully  and 
with  utter  distinctness  without  render- 
ing them  loud,  whereas  the  generality  of 
its  accompaniment  is  an  exquisite 
shadowy  whisper  of  sound.  There  was 
not  an  instant  where  his  unity  with  the 
singer  was  less  than  perfect."  (Signed) 
Ernest  J.  Hopkins. 

Sacramento  Union,  January  23rd, 
1915 — "There  was  a  large  and  appreci- 
ative audience  which  greeted  Fernanda 
Pratt.  Mr.  Bnlotti  and  Uda  Waldrop 
when  they  appeared  before  the  "Satur- 
day Club'  at  the  Clunie  Theater  last 
evening.  Waldrop,  the  accompanist, 
who  has  long  been  identified  with  the 
musical  history  of  this  state,  has  been 
heard  in  this  city  many  times,  the  last 
at  the  dedication  of  the  organ  of  the 
German  Lutheran  Chnrch.  Waldroft 
who  Is  rapidly  adding  to  hia  fame  as 
pianist  and  that  of  composer,  was  In 
splendid  form.  His  technique  was  as 
finished  as  ever  and  the  contributed  his 
numbers  with  his  usual  exquisite  inter- 
pretation." 

San  Francisco  Examiner,  Tuesday, 
March  9th,  1915— "The  organist  did  a 
thing  which  I  do  not  remember  to  have 
seen  done  by  any  one  save  Wilhelm 
Middelschulte.  He  played  a  programme 
of  Bach  and  Mendelssohn.  Widor  and 
Saint  Saens  with  transcription  of  his 
"Nee  Netama'  music,  and  did  not  nse  a 
note.  One  of  Mr  W^aldrop's  most  not; 
able  performances  was  the  "Toccata" 
from  Widor-s  "Fifth  Symphony,"  "with  its 
relentless  rhythm  and  prismatic  change 
of  key."     (Signed)   Redfem  Mason. 

Pacific  Coast  Musical  Review  — An- 
other well  known  San  Francisco  organ- 
ist who  has  received  recognition  by  be- 
ing asked  to  give  several  recitals  was 
Uda  -Waldrop.  Mr  Waldrop  is  as  effi- 
cient an  artist  on  the  organ  as  he  is  m 
everything  else  he  has  elected  to  inter- 
pret, and  he  delighted  large  audiences 
with  a  series  of  successful  programmes. 
He  also  leans  towards  the  spiritnal  side 
of  organ  interpreution  combined  wltn 
sufficient  dramatic  power  to  bring  oat 
the  stronger  phases  of  organ  Uteiature. 
His  strength  both  on  the  manuals  and 
the  pedals  is  prodigious,  and  his  hand- 
ling of  the  stops  really  eiceUent,  espe- 
cially when  one  considers  that  the  Ex- 
position organ  is  one  of  the  largest  m 
tie  world. 

iContinned  on  Page  •*! 


PACIFIC   COA^T   MUSICAL   REVIEW 


WALLACE   A.    SABIN.    ORGANIST     AND     COMPOSER. 


One  of  San   Francisco's   Most   Esteemed   Musicians  Who 

Also  Occupies  a  Leading  Position  as  Dedagogue 

and  Choral   Director. 


Wallace  A.  Sabin,  F.  R.  C.  O.,  F.  A.,  G.  O..  is  a  native 

of  England  and  was  educated  at  Chartsock  College  and 
Magdalen  College  School,  Brackley.  He  studied  piano 
and  organ  under  Dr.  M.  J.  Monk,  then  organist  of  Ban- 
bury Parish  church,  and  later  piano,  organ,  theory,  etc.. 
under  Dr.  T.  D.  Dodds,  Queens  College.  Oxford.  While 
studying  at  Oxford  Mr.  Sabin  was  graduated  as  associate 
and  as  Fellow  of  the  Royal  College  of  Organists.  London. 
He  was  organist  of  Magdalen  College  School,  Brackley. 
from  1SS2  to  1SS6,  of  St.  George's  Church.  Oxford,  from 
l!!;f>7  to  1SS9,  organist  and  choirmaster  of  S.  S.  Mary  and 
John,  Oxford  from  1SS9  to  1S93.  organist  and  choirmaster 
of  All  Saints  Church.  Warwick,  from  1S93  to  1894. 

Mr.  Sabin  came  to  the  United  States  in  October.  1S94. 
to  take  the  post  of  organist  and  choirmaster  o."  St.  Luke's 
Church  in  San  Francisco.  Since  the  fire  of  1906  he  has 
played  at  First  Church  of  Christ.  Scientist,  and  in  lS9o 
he  became  organist  of  Temple  Emanu  El.  which  position 
he  still  holds.  Mr.  Sabin  was  for  many  years  director 
of  the  Vested  Choir  Asociation  of  San  Francisco  and  vi- 
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cinity,  the  director  of  the  Saturday  Morning  (Ladies) 
Orchestra  for  two  years,  and  director  of  the  Twentieth 
Century  Musical  Club,  giving  such  works  as  Bach's  Pas- 
sion, Handel's  Alexander  Feast,  etc.  In  1904  Mr.  Sabin 
gave  an  organ  recital  at  the  World's  Fair  in  St.  Louis. 
He  is  a  fellow  of  the  American  Guild  of  Organists  and 
the  First  IK-an  of  the  Northern  California  Chapter  and 
Examiner  for  that  body. 

At  present  Mr.  Sabin  is  the  conductor  of  the  famous 
Loring  Club,  one  of  the  foremost  male  choruses  of  the 
United  States  and  official  organist  of  the  Panama  Pacific 
International  Exposition.  Two  years  ago  Mr.  Sabin  was 
the  President  of  the  Musicians  Club  of  San  Francisco, 
and  recently  he  was  one  of  the  three  judges  for  the  10,- 
OOO-dollar  opera  prize  given  by  the  National  Federation 
of  Musical  Clubs,  which  was  won  by  Dr.  Horatio  Parker 
wiih  h  s  opera  Fairj-land  presented  in  Los  Angeles.  Mr. 
Sabin  has  been  twice  elected  a  director  of  the  Bohemian 
Club  and  wrote  the  music  for  the  Grove  Play  entitled  St. 
Patrick  at  Tara,  as  well  as  several  house  jinks  for  the 
same  organ:::ation.  He  has  composed  a  number  of  suc- 
cessful songs,  church  music,  part  songs,  organ  composi- 
tions, etc. 

A  record  like  this  really  needs  no  further  comment. 
It  speaks  elo-iuently  for  itself. 


MISS  HELEN  COLBURN  HEATH 


(Continued  from  Page  461 
Shortly  after  her  return  to  San  Francisco,  Miss  Heath 
was  offered  and  accepted  the  position  of  soloist  at  the 
Geary  Street  Synagogue,  which  position  she  held  until 
the  spring  of  1914,  when  she  resigned,  thinking  she 
needed  more  free  time,  but  the  habit  of  years  was  too 
strong,  and  when  she  was  offered  a  position  as  member 
of  the  choir  of  Temple  Emanu-El.  she  could  not  refuse, 
and  started  in  with  them  in  the  fall.  In  May.  1912. 
she  started  on  a  four  months'  trip  to  Europe,  after 
obtaining  a  leave  of  absence  from  her  two  churches. 
Very  old  friends  of  the  family  were  going,  and  the 
opportunity  to  go  in  their  company  was  too  good  to  be 
missed.  So.  about  June  1st,  she  landed  in  London. 
Here  she  stayed  five  weeks,  and  during  that  time  she 
was  able  to  devote  some  time  to  music  study.  Having 
the  good  lurk  to  find  Sir  Georg  Henschel  in  town  at 
that  time  she  did  some  valuable  work  in  coaching  on 
the  Brahms  songs  with  him,  and  with  Francis  Korbay 
she  worked  on  the  old  French  style.  Both  men  were 
extremely  kind  and  held  out  promising  inducements  for 
her  to  remain  in  London  and  appear  in  concert  under 
their    direction,    but    her    plans    were    not    made    that 


way.  much  as  .e  should  have  enjoyed  to  remain.  In 
London  she  had  an  opportunity  to  hear  the  Symphony 
Orchestra  twice,  the  splendid  performance  of  Madame 
Butterfly  at  Covent  Garden,  and  a  wonderful  perform- 
ance of  Handel's  Messiah  given  at  Syddenham  on  the 
occasion  of  the  famous  triennial  Handel  Festivals.  In 
Paris  she  heard  "Die  Gotterdammering"  at  the  Grand 
Opera  House  and  in  Bayreuth  one  of  the  famous  pro- 
ductions of  "Die  Miestersinger."  Aside  from  the  musical 
instruction  the  trip  afforded,  she  valued  the  wonderful 
impressions  which  her  receptive  mind  received  from 
the  "bird's-eye"  view  tour  which  she  made  over  the 
European  country.  It  seemed  to  her  that  even  the 
small  acquaintance  that  she  was  able  to  obtain  with 
the  peoples  and  customs  of  the  different  European 
lands,  so  filled  her  imagination  with  varied  colors  and 
ideas  that  she  is  constantly  finding  new  viewpoints  in 
the  classic  songs,  and  seems  to  be  in  closer  touch  with 
the  old  masters,  as  though  she  had  known  them  per- 
sonally and  could  understand  better  how  they  would 
want  their  songs  rendered.  That,  Miss  Heath  thinks, 
is  one  of  the  chief  values  of  a  so.1ourn  in  Europe.  The 
imagination  is  stimulated  and  is  of  far  more  value  to 
the  advanced  student  than  the  actual  "musical  atmos- 
phere." since  we  hear  the  best  the  world  can  offer  right 
at  home. 

On  her  return  home  she  gave  another  recital,  this 
time  in  the  Ballroom  of  the  St.  Francis  Hotel.  It  was 
in  every  way  an  artistic  treat,  and  the  audience,  made 
up  of  the  most  cultured  people,  was  all  thai  a  singer 
could  ask  for.  Since  then  her  time  has  been  devoted 
to  teaching  and  her  church  work,  with  occasional  flights 
into  concert  work,  which  varies  the  routine. 

Among  the  large  public  concerts  she  has  taken  part 
in  were  the  following: 

In  190S,  the  Artillery  Band  from  the  Persidio  gave  a 
week  of  evening  concerts  in  the  Greek  Theatre,  and 
she  was  chosen  as  soloist  for  the  opening  night.  The 
weather  was  propitious  and  a  packed  theatre  greeted 
her,  so  it  was  an  inspiring  moment.  In  1906,  the  Ger- 
n-an  Societies  united  in  celebrating  Mozart's  150th  an- 
niversary, and  she  sang  for  them  with  Mrs.  Lillian 
Birmingham  and  Mackenzie  Gordon  as  fellow  artists. 
In  December  1910  a  Rob.  Schumann  festival  was  held 
in  the  Central  Theatre.  The  program  was  under  the 
direction  of  Paul  Steindorff  and  the  Paradise  and  Peri 
witTi  full  orchestra  and  chorus  was  given:  Miss  Heath 
again  sang  the  role  of  the  Peri.  When  the  'White 
Fleet  Squadron."  were  here,  the  united  G.  A.  R.  Posts 
gave  a  grand  entertainment  in  their  honor  at  Dream- 
land Rink  and  Mrs.  Birmingham  and  Miss  Heath  were 
soloists  that  night.  At  one  of  her  matinee  musicals 
given  at  the  Alcazar  Theatre.  .Mrs.  Birmingham  gave 
one  act  from  "Pygmalion  and  Galatea"  by  Masse  and 
Miss  Heath  played  the  part  of  Galatea  to  Mrs.  Birm- 
inghm's  Pygmalion.  Many  are  the  benefit  concerts  for 
rublic  institutions  that  she  has  donated  her  services 
for. 

In  lyil  when  Arthur  Foote  was  lecturing  at  the 
Summer  School  in  Berkeley  he  engaged  Miss  Heath  to 
sing  Lisa's  Dream  to  illustrate  his  Wagner  raper  and 
in  1913  she  sang  again  for  the  summer  School  course. 
This  was  an  evening  program.  She  has  appeared  as 
soloist  at  two  of  the  Conventions  of  the  California 
Music  Teachers"  Association,  at  the  first  one  in  1911 
and  the  third  in  1913. 

In  Fresno  she  has  given  two  recitals,  one  for  the 
Parlor  Lecture  Club  and  the  other  for  the  Musical 
Club.  In  Stockton  and  Woodland  before  similar  clubs. 
In  Sacramento  she  has  been  soloist  for  three  occasions. 
One  for  the  farewcl  reception  to  Governor  Pardee  and 
family;  second  for  MacNeil  Club  Concert:  third  for 
Oratorio  and  Orchestra  Society  concert.  In  Santa  Rosa 
she  appeared  three  times.  Before  the  Musical  Club, 
as  soloist  for  one  of  the  Rose  Carnivals  and  last  May 
1914,  for  the  Oratorio  Society  singing  the  soprano  solo 
rart  in  the  Creation.  Howard  Pratt  conducted.  In 
Modesto  on  both  the  Oratorio  and  Operatic  programs 
at  their  annual  Festival.  In  San  Francisco  she  has  ap- 
peared before  all  of  the  leading  Ladies'  Clubs  and  es- 
pecially for  those  she  belongs  to  and  for  the  musical 
organizations,  twice  for  the  Arion  Male  Chorus,  three 
times  with  the  Cecilia  Choral  Society,  including  their 
Oakland  concerts  and  once  in  the  Greek  Theatre,  sing- 
ing the  Inflammatus  from  Rossini's  Stabat  Mater,  three 
times  with  the  Minetti  String  Quartette,  once  in  San 
Rafael,  in  San  .Jose  at  the  Vendome  and  here;  twice 
with  the  Minetti  Orchestra,  once  with  the  Zech  Orches- 
tra, twice  with  the  Adelstein  Lute  and  Mandoline  Club, 
once  with  the  Loring  Club  and  with  the  Orpheus  Club 
of  Oakland. 

-Miss  Heath  is  a  member  of  the  Pacific  Musical  Society, 
the  Channing  Auxiliary  and  the  San  Francisco  Brown- 
ing Society.  She  has  recently  applied  for  membership 
in  one  of  the  Chapters  of  the  D.  A.  R.  for  she  is 
thoroughly  an  American,  being  a  direct  descendent  of 
the  two  officers  who  fought  in  the  Revolutionary  War, 
Major  Nathaniel  Heath  on  her  father's  side  and  Lieu- 
tenant Bacon  on  her  mother's  side.  Perhaps  that  is 
why  she  takes  great  interest  in  rendering  songs  by  our 
American  composers  and  especially  of  the  younger  and 
less  known  writers.  Many  manuscripts  are  left  with 
Miss  Heath  to  read  over  from  our  local  writers.  She 
has  been  fortunate  enough  to  have  met  some  of  our 
well  known  American  composers  and  to  have  sung  their 
songs  under  their  supervision  and  with  their  entire 
satisfaction,  so  they  have  said.  Among  these  names 
she  treasures  those  of  Arthur  Foote  and  Benj.  Whelpley 
of  Boston,  Arthur  Farwell  of  New  York  and  Carlos 
Troyer  of  San  Francisco  and  recently  Miss  Heath  had 
the  pleasure  of  singing  for  Mrs.  H.  H.  A.  Beach  of 
Boston  and  receiving  very  high  praise,  with  the  hope 
that  she  might  do  some  work  with  Mrs.  Beach  while 
she  is  here. 


Of  the  younger  writers  whose  work  in  manuscript 
she  has  read  and  given  a  public  hearing  are.  Cecil 
Cowles.  Abbie  Gerrish  Jones,  Dorothy  Crawford  and 
Rosalie  Hausmann.  One  song  by  the  last  named  she 
sang  for  the  Browning  Society  and  they  complimented 
the  composer  by  asking  to  have  a  copy  for  their  library, 
the  words  being  those  of  Robert  Browning. 


-^*- 


MISS    MARY   CARRICK,    PIANIST. 


A  special  edition  of  the  Pacific  Coast  Musical  Review 
would  not  be  complete  without  reference  to  the  work  of 
Miss  Mary  Carrick.  one  of  the  most  gifted  of  the  young 
pianists  that  have  appeared  in  San  Francisco  in  recent 
years.  Miss  Carrick  has  been  represented  in  every  spe- 
cial edition  published  by  this  paper,  and  we  feel  that  she 
is  entitled  to  this  little  tribute  to  her  gifts.  She  is  an  ex- 
ceptionally brilliant  player,  technical  difficulties  appar- 
ently do  not  exist  for  her  and  withal  she  invests  her 
work  with  a  certain  degree  of  serious  musicianship.  She 
should  be  heard  much  oftener  in  public  than  she  does. 
But  since  she  does  not  believe  in  playing  promiscuously 
anywhere  without  even  the  sign  of  some  compensation, 
she  naturally  does  not  have  the  frequent  opportunities 
enjoyed  by  some  of  her  colleagues  who  are  not  quite  so 
scrupulous  as  she  is  in  the  matter  of  donating  their  serv- 
ices. Miss  Carrick  of  course  plays  occasionally  without 
asking  remuneration,  when  she  believes  the  cause  to  be 
a  worthy  one.  But  she  justly  assumes  the  position  of  re- 
fusing to  play  in  any  or  all  places  gratuitously,  because 
she  justly  maintains  that  no  artist  should  thus  injure 
the  best  interests  of  her  profession. 

On  her  first  appearance  in  this  city,  when  a  most  am- 
bitious program  was  presented,  and  on  each  successive 
appearance  since  the  mention  of  Miss  Mary  Carrick  as 
pianist  on  a  program  insures  a  treat  for  the  lovers  of 
good  music.  The  programs  of  this  young  artist  have 
been  selected  from  the  masterpieces  of  piano  literature. 


pieces  which,  though  well  known,  are  not  trite  and  those 
rarely  heard  in  public,  not  only  on  account  of  the  tremen- 
dous technical  difficulties  awaiting  those  who  would  mas- 
ter them,  but  also  on  account  of  the  breadth  of  interpre- 
tation required  for  their  proper  phrasing.  Her  reper- 
toire is  an  extensive  one.  embracing  all  schools  from 
Bach  to  the  modern  composers,  and  her  finished  playing 
in  such  pieces  as  the  Beethoven  Sonatas,  the  famous 
Liszt  Sonatas,  the  Paganini-Brahms  Variations,  the 
Schumann  Etudes  Symphoniques.  Chopin's  greater 
works  to  mention  but  a  few,  has  been  enthusiastically 
commented  upon  by  critics  and  music  patrons. 

She  has  had  the  honor  of  giving  the  premiere  perform- 
ance of  more  compositions  than  falls  to  the  lot  of  many 
pianists.  Among  these  may  be  mentioned  Liszt's  Grosses 
Konzert  Solo,  which  she  also  introduced  to  Berlin  on  the 
occasion  of  her  debut  and  the  wonderful  Hexameron,  be- 
sides many  smaller  works,  veritable  gems  from  the  pens 
of  the  masters  of  composition.  Possessing  at  all  times 
confidence  in  her  work  Miss  Carrick  never  hesitates  to 
present  a  big  program,  and  therefore  when  she  appeared 
in  Berlin  she  had  so  much  assurance  that  without  pre- 
vious study  there  she  proved  equal  to  the  task  set  for 
herself  by  winning  the  plaudits  of  the  cognescenti.  Miss 
Carrick  is  arranging  her  time  this  season  so  that  she  will 
be  able  to  yield  to  the  wishes  of  her  friends  and  accept 
a  limited  number  of  pupils  in  conjunction  with  her  con- 
cert work. 
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THE    SOUTHERN    PACIFIC    BUILDING. 


Southern  Pacific  Has  Maintained  a  Convenient  and  Cozy 

Resting   Place  for  Its   Many    Friends  and 

Patrons. 


The  Southern  Pacific  Building,  on  the  grounds  of  the 
Panama-Pacific  International  Exposition,  is  one  of  the 
handsomest  and  most  educational  structures  in  that 
splendid  environment.  The  company  invites  the  public 
to  have  their  mail  addressed  care  Southern  Pacific  Tick- 
et office,  Exposition  Grounds.  San  Francisco,  where  let- 
ters will  be  held  till  called  for.  The  equipment  exhibit 
of  the  Southern  Pacific  in  the  Palace  of  Transportation 
should  not  be  missed.  It  includes  the  largest  locomotive 
ever  shown  at  any  exposition;  also  one  of  the  first  loco- 
motives run  on  the  Central  Pacific.  The  Southern  Pacific 
Building  is  an  exceptional  handsome  edifice,  two  hun- 
dred feet  square,  and  it  is  located  at  the  head  of  Palm 
Avenue,  just  within  the  Fillmore  street  entrance  to  the 
grounds,  between  the  Zone  and  the  Palace  of  Machinery. 

It  is  open  daily  for  the  comfort,  entertainment  and 
service  of  visitors,  without  charge  of  any  kind.  Every 
feature,  convenience  and  facility  is  free  to  the  public. 
As  guests  of  the  Southern  Pacific  Company  all  are  invited 
ed  to  make  use  of  its  rest  rooms,  to  attend  the  illustrated 
lectures  and  organ  recitals  in  its  theater,  and  to  stroll 
through  the  Glade  in  its  central  court,  where  are  repro- 
duced with  natural  and  pleasing  effect  some  of  the  noted 
scenes  on  Southern  Pacific  lines. 

In  the  spacious  foyer,  which  is  entered  from  the  col- 
umned portico,  is  a  register  for  your  name  and  address. 
The  company  welcomes  you  and  will  be  glad  to  have  you 
recorded  among  its  visitors.  The  building,  near  the  Fill- 
more street  entrance,  is  easily  identified.  The  foyer  is  a 
most  convenient  place  for  meeting  your  friends,  and 
a  letter  rack  is  provided  in  which  you  may  leave  notes 
for  them.     Make  the  building  a  place  of  rendezvous. 

At  either  end  of  the  foyer  are  comfortable  and  taste- 
fully furnished  rest  rooms,  one  to  the  left  for  women, 
and  the  other  to  the  right  for  men.  They  are  finished 
in  veneer  panels  of  California  white  pine  in  natural 
color;  are  provided  with  desks,  writing  material,  sta- 
tionery and  postal  cards  with  colored  illustration  of 
building.  Newspapers  from  the  principal  cities  of  the 
East  are  kept  on  file.  In  the  women's  rest  room  is  a 
frieze  of  pictures  of  some  of  California's  beautiful  gar- 
dens. A  maid  in  attendance  will  care  for  the  wants  of 
women  and  children.  Off  the  women's  rest  room  is  an 
apartment  equipped  by  the  Southern  Pacific  Hospital 
department  with  trained  nurse  in  charge.  In  the  men's 
room,  where  smoking  is  permitted,  is  a  series  of  fishing, 
hunting  and  athletic  scenes. 

From  the  foyer  toward  the  central  court  of  the  build- 
ing there  are  three  entrances,  the  center  one  being 
through  a   California   Big   Tree,    just  as    the    Yosemite 


stage  road  passes  through  the  heart  of  the  Big  Tree 
W'awona  in  the  Mariposa  Grove.  Here  opens  the  Glade, 
where  at  frequent  turns  in  the  pathway  to  right  and  left, 
appear  panoramic  views  with  natural  trees  and  fore- 
ground, graphically  depicting  with  pleasing  effect  noted 
scenes  reached  via  Southern  Pacific  lines.  A  stroll 
through  The  Glade  will  impress  and  delight  any  one. 

Opening  off  The  Glade  to  the  left,  is  the  Southern  Pa- 
cific ticket  office,  where  railroad  tickets  may  be  bought. 
Pullman  reservations  made  and  return  tickets  validated. 
It  is  finished  in  California  white  pine  veneer  panels  and 
decorated  with  photographic  enlargements  of  scenes 
along  the  line.  The  large  panel  of  the  Big  Trees.  40  feet 
long  and  SO  inches  high,  is  a  triumph  in  photography.  In 
the  windows  are  colored  transparencies  of  views  along 
the  Sunset.  Ogden  and  Shasta  routes.  An  immense  wall 
map  of  the  United  States  clearly  shows  Southern  Pa- 
cific's extensive  rail  and  steamship  lines.  On  either  side 
are  enlarged  sectional  maps  of  San  Francisco  Bay  region 
and  of  the  Pacific  Electric  System  surrounding  Los  An- 
geles. At  the  Information  Bureau  side  trips  are  planned 
and  itineraries  carefully  prepared. 

This  is  modeled  after  the  Little  Theater  in  New  York 
City.  It  is  entered  from  the  ticket  office  and  seats  350. 
It  is  equipped  with  complete  stereopticon  and  moving 
picture  apparatus.  Half-hour  lectures  on  travel  and  in- 
dustries along  Southern  Pacific  lines  are  given  each 
hour  from  11  a.  m.  to  *>  p.  m..  by  Dr.  George  Wharton 
James.  Mr.  James  \V.  Erwin  and  Mr.  John  P.  Clum. 
There  are  recitals  on  a  Kimball  pipe  organ  during  the 
half-hour  intervals. 


Ashley  Petti  s 

Pianist:  and  Teacher 

Studio:  818  Grove  St.  San  Francisco 

Tel.  Park  9494 


Mondays  and  Thursdays 
at  1931  Home  Street,  Berkeley 

Tel.  Berkeley  40»1 


Giuseppe  Jollain 


VON  STEIN 

Academy  of  Music 

"The  Great  Conservatory  of  ^^uslc" 


826-828   S.   BROADWAY 
LOS  ANGELES,  CAL. 


Telephone.: 

Broadway  3923 
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Your  Business  to  Ask, 
Ours^To  Answer  Questions 


Mrs.  Oscar  Mansfeldt 

2690  Pine  Street  Corner  of  Scott  Street 
Telephone:  Fillmore  314 


Mtne.  CARRINGTON-LEWYS 

Prima    Donna   with    Strakoab,   Hapleson,  etc. 
Complete    Vocal    Tralnlnc 

Mr.  EMLYN  LEWYS 

Pormerlr  Prlnelpsl   Vlrsll  Piano  School,  London.  Encland 

1901    Baker  St.,  Cor.  Sacramento.  Tel.  West  76 


Mildred  and  Cedric  Wright 

»  I<1I.IM>T-. 
Mr.    Wriclil    >vn»    for   iiearlj    Rpien    jenr.  a    pupil   of  Pr.i- 
frxtor    Sex'lk,    Ihe    nnrld     renoivned    teaiher    of    Kabellk. 
>llldred     !Salil.Hlr»ni-%\  rieht,    after    nupcexMful    tours    Npent 
three    >ear»    with    the   Home    uianter.      Home    Studio:   2.-.1SV.. 
r.tnn    Street.    Ilerkele.v.       Tel.    Ilerk.    Ills:!.     Son    Fraurlxeo. 

Manning  School  of  Music 

Kourth    SeaMou    t>|>em*    Septemlier    «th 
M.i.     BRAMHKS     OF     MlSIf     TAIGHT 

Telephone      Fillmore     :t!P.-. 

1.1.34    \„„    >e«,    A>e.,    Tel.    I  r,.»pe.l    41,1«. 

T  TT^    A         ■%-%T    >%   ¥     rxTt  d^Tt 

L.  E.  BeHymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:    Suite  705  Auditorium    Building. 

Lot  Angeles,  Cal. 


Douiilet  Conservatory  of  Music 

1721   Jackaon    St..  San   Franclaco.  Tel.   Proapeet  853. 

PIERRE:   DOUILLET,    Dean 


Clarence   Eddy 

Organ  Concerts  and  Recitals 

OrgBDlMt  and  Director  of  Munlc  FlrMt  I'renbvteriao 
Charch.  Otiklanil,  Where  He  Will  Accept  a  Limited  .Num- 
ber of  PiiiiIlM.  AddreMH,  Juiiiiitn  AimrtmentM.  IIIIO  rine 
St..    San    FronclMfo.     Telephone    I'rojipeot    .-.171. 

Mrs.  Clarence  Eddy 


will  Accept  a  Limited  Xu 
Residence:  Juanita  Apartmei 
phone,    ProHpeot    ,1171. 


M,    1I1I0    Pine 


Hugo  Mansfeldt 


Pianist        Organist 


Mondavi*    lO-Ii:    and    -2-7.   and    on    Th 
Room     liilKf     Kohler    .V     I  ha  we     Rultdinu.       ■ 
r.4.-H:    Resilience:    ISHr,    ".nrmmentt 
lln    KUIL',     TueNdn>-4.    in-1i   ntily.   nn 


;    Phone:    Frank- 


238  COLE  STREET 


PHONE  PACiriC  SSIO 


Miss  Elizabeth  Westgate 


First  Presbyterian  Chnrcta,  Alameda 

Pianist    of    Calirornla    Trio 

Home   Stndlo:   1117   Para   St.,  Alameda.     Tel.  Alameda   155 

Oakland     Stodlot     (Thursdays),    Hiss    Herriman's    School. 

620    Mariposa    Avenoe.      Telephone    PledmoDt    2770. 

Notre  Dame  Conservatory  of  Music 


STANISLAS   BEM 

Instructor    of    Violoncello    and    Chamber    Hnsle 

CONCERTS  AND  RECITALS 

Stadlo:  Room  807  Kohler  A  Chase  BldC'  Tel.  Kearny  S4M 

BEN  FABIAN 


ratory    of    Music    Bldff.    Tel.:    West    4835. 

BERINGER  CONSERVATORY 
OF  MUSIC 

flat!    Pierre   Pt.    nr.    MeAlIUter.     Fillmore  *4a 

Subscribe  for  Pacific  Coast   Musical    Review. 
$2.00   per  year   in   advance. 


ROSCOE      •WAK.RtN    LUCY.  Pialiit   .nd  Te.ch.r 

Scientiflc  development  of  piano  technic.  Coachtnff  and 
Interpretation  of  the  masters'  works  of  the  Ancient  and 
Modern    Classic,    Romantic    Modern    Russian    and    French 


6128   Hlllegass  Av 


2007  Callfor 


t..  S.  F.  Te 


Mii4£.  VON  MEYILRINCK 

Studio  Gaffney  Building,  376  Sutter  street  Mondays. 
Tei.  Garfield  8697.  Director  of  Music  Tamalpals  Unisn 
High  School.     Residence  Tei.  Corte  Madero  441. 

Wallace  A.  babin  ;vrri;!:;;i.';i"i',li"V'"c;;li': 

11,1.  nirerlor  I  ..rlnt'  I  lul,.  v.  i  .,  Wed.  1017  Cnlllori.la  St.: 
Tel,  FrnuklMi  ::.io.:.  <,ii,  I  hrl.ll.io  '.U-nee  Hull;  «  ..I  i;r.4.-,. 
Ilerk..  'I..O.  aud  Tliiir,..  lilt::  l.ewl^top    Ave.:  Tel.  Pled.  3624 

Louis        CrepaUX,        ««"■>>«'  P«rl.  Crmna   0»er. 

251   Post   Street.     Fifth   Floor  Hereedea   BnlldlDE 

Reception  Hoara;   11:4.'S  to  12.  nod  3  to  4,  except  Wedaea- 

dar.     Wedneadar  In  Maple  Hall,  Oakland. 

Mrs.  M.  E.  Blauichard  mezzo-co.ntralto 

(Head   of  Vocal  Department,  Mllla   College) 

Teaeber   of   Sloslnc      Coneeria,    Leetnre-Beeltala.      Stj- 

dlo:  Kohler  ^1   Chaae  Bldi..  Room  DOS.     Tel.  Keamj  54S*. 

Realdeoce,  845  Aahbnry   St.    Tel.  Park.  SdO«. 

Arrillaga  Musical  College 

2315  Jackaon   St,   San   FrnncUeo,  Cal.  .„„ 

Phone  Fillmore  »51 Phone  Home  SSS8S 

Herbert  Riley,  'Cellist 

Sttidio;  9112  Kohler  A  rhn..e  Hide..  Tel.  KeoroT  5454. 
Berk.     Studio:     iThor.dov,,     2200     ni.ner..ft     AVnv.     Phone 


J.  N.  ASCHO'W,  Violin  itnt)  Bow  MttR«r 

Fine  Instruments  Made  to  Order  My  Specialty. 

Expert  Repairing. 

Tel    Oakland  44»t.  2S11   GroTe  Street,  Oaklnni,  Cnl. 

MME.  BETTY  DREWS 


Tel.    Berkeley 


FESTIVAL  HALL 

Sunday  Aft.   September  26,   at  2.30 

SYMPHONY  CONCERT 

n?     Ihe 

EXPOSITION  ORCHESTRA 

so  Mui<lclan> 
>I»X    BEMIIX.    (  i.nduetor 

EVAN  ^VILLIAMS 

The    Famoa*    Concert    Tenor 

Puce-.    SOc.    T.ic   and    »I;    box   seats     Si     ■ 
Powell    Street-      Phone   Sutter   6646. 
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MOTHER    WISMER,    VIOLINIST. 


Hother  Wismer  belongs  to  our  most 
active  and  successful  concert  artists  and 
teacliers.  Among  his  greatest  achieve- 
ments is  the  inauguration  of  a  series  of 
trio  recitals  with  Mrs.  Robert  M.  Hughes 
and  Herbert  Riley  a  few  seasons  ago 
which  were  among  the  most  brilliant 
events  of  our  eventful  seasons.  This 
Trio  had  the  satisfaction  to  play  before 
the  largest  audiences  ever  assembled  at 
local  chamber  music  recitals.  During  last 
season  circumstances  arose  that  necessi- 
tated a  change  in  the  Trio  and  at  the 
last  concert  the  cello  part  was  talten  by 
Stanislas  Bern,  an  artist  of  the  highest 
order. 

During  the  coming  season  Hother  Wis- 
mer. violinist:  Mrs.  Robert  M.  Hughes, 
pianist,  and  Stanislas  Bem,  violoncellist, 
will  give  three  concerts,  beginning  late 
in  November  In  addition  to  these  trio 
concerts  Mr.  Wismer  has  frequently  ap- 
peared with  success  in  violin  recitals  of 
his  own.  during  which  he  frequently 
played  the  works  of  resident  composers, 
among  others  the  beautiful  "Midwinter 
Idyll"  by  Edward  Faber  Schneider,  "Ro- 
mance" by  Giulio  Minetti.  and  "Romance" 
by  Fred.  Maurer  Among  the  more  ambi- 
tious works  presented  by  Mr.  Wismer 
must  be  included  the  concertos  of 
Brahms.  Spohr  ("Gesangsscene").  Gold- 
mark  (A  minorl,  Violin  Sonata  for  violin 
alone,  by  Max  Reger.  and  many  other 
works  of  both  modern  and  old  schools. 
During  the  seasons  of  the  delightful 
Bach  Festivals,  under  the  direction  of 
Dr.  J.  Fred.  Wolle,  Mr.  Wismer  was 
chosen  as  the  first  concert  master  of  Dr. 
Wolle's  big  orchest,ra.  His  activities 
with  the  orchestra  at  the  Girls'  Club 
Settlement  for  about  four  years  have 
brought  the  splendid  result  of  a  fine 
string  orchestra  which  is  giving  frequent 
concerts  of  a  charming  character.  Mr. 
Wismer  studied  in  Brussels  with  Eugene 
Ysaye  and  Marchot,  and  in  Berlin  with 
Carl  Halir  and  Wirth. 


ERNST  WILHELMY,  DECLAMOR. 


Ernst  Wilhelmy's  residence  in  this  city 
has  opened  the  eyes  of  many  of  our  stu- 
dents and  music  lovers  among  the  soci- 
ety people  to  the  importance  of  that 
branch  of  vocal  art  which  has  become 
known  under  the  appellation  of  the  "de- 
clamatory art"  of  singing.  Mr.  Wilhelmy 
is  an  only  pupil  of  the  famous  Dr.  Lud- 
wig  Wullner.  and  bis  distinguished  teach- 
er has  no  reason  to  be  ashamed  of  him. 
He  is  by  all  means  the  only  representa- 
tive of  that  school  in  the  far  West  and 
it  is  creditable  to  our  musical  public  that 
be  has  been  successful  from  the  very 
start.  He  has  given  numerous  series  of 
readings  at  the  home  of  our  most  cul- 
tured and  most  prominent  citizens,  and 
his  class  of  pupils  has  grown  so  rapidly 
that  his  time  is  now  entirely  occupied. 
His  studio  in  tlie  Gaffney  Building  is  a 
spot  of  constant  activity,  even  some  of 
our  leading  vocalists  taking  advantage  of 
his  knowledge  and  experience. 

Mr.  Wilhelmy  closed  an  unusually  busy 
season  this  summer,  the  latter  half  of 
which  was  principally  devoted  to  charity 
service  in  behalf  of  the  Red  Cross  Soci- 
ety. His  strenuous  work  demanded  of 
course  some  rest  and  Mr.  Wilhelmy  is 
still  spending  the  latter  part  of  his  vaca- 
tion in  Ross,  Marin  County.  His  vaca- 
tion was  however  frequently  interrupted 
by  demands  for  bis  services  during  the 
summer.  On  June  2S  he  appeared  with 
Mme.  Emil  Poll  before  the  Beresford 
Club  with  such  success  that  both  artists 
-were  immediately  engaged  for  two  more 
events  on  July  12tb  and  26tb.  The  pro- 
gram included  an  entire  drama  entitled 
"Der  Weibsteufel,"  by  Karl  Schonberr  a 
play  which  met  with  brilliant  success  in 
Berlin  when  it  received  its  premiere  re- 
cently. Mr.  Wilhelmy  and  Mrs.  Poll  pre- 
sented this  unique  drama  even  before  its 
premiere  in  Berlin  and  scored  an  im- 
mense success  with  it.  Among  the  other 
numbers  on  the  program  which  made  an 
excellent  impression  was  a  realistic  dra- 
ma entitled  "Submarine  13."  On  tlie  pro- 
gram of  July  26th  was  included  Beeth- 
oven's "I  Love  You."  Schumann's  '■Dedi- 
cation," Schubert's  "Serenade"  and 
Wolfs  "The  Gardener."  On  July  9th  Mr 
Wilhelmy,  together  with  Mrs.  Poll,  gave 
a  very  successful  matinee  at  "Earnscliffe- 
house,"  in  Mill  Valley.  Among  other 
numbers  presented  was  "Edith  Schwa- 
nenhals.  by  Heine,  with  the  exception- 
ally characteristic  music  by  E  Pirani 
and  songs  by  Hugo  Wolf,  H.  Hermann 
and  Frederic  Schiller,  the  San  Francisco 
composer    whose    works    are    becoming 


more  and  more  known.  Miss  Florence 
Hyde  was  the  pianist  of  the  occasion,  and 
plaj'ed  with  that  distinguished  artistic 
finesse  for  which  she  is  so  well  and  fa- 
vorably known. 

Mr.  Wilhelmy  and  Mrs.  Poli  presented 
two  matinees  in  the  beautiful  summer 
home  of  Mrs.  Max  Sloss  in  San  Rafael  on 
June  30th  and  July  19th.  The  dramas  in- 
cluded "Kammermusik,"  by  Ilgenstein, 
which  was  given  repeatedly  with  such 
success  at  the  German  Theatre  in  New 
York,  and  "Der  Frauentausch,"  by  H. 
Eulenberg. 

On  August  2d  Mr.  Wilhelmy  gave  a 
matinee  at  the  magniflcent  summer  home 
of  Mrs.  Hanna  Gerstle  in  San  Rafael.  On 
July  22d  Mr.  Wilhelmy  assisted  in  a  grand 
concert  at  the  German  House  for  the 
benefit  of  the  war  sufferers  in  Siberia. 
Among  the  program  numbers  he  inter- 
preted were:  Felix  Dabn's  "Die  Mitte 
von  Marienburg,"  with  musical  accom- 
paniment on  the  piano  by  Ferd.  Hummel 
interpreted  by  Fred.  Maurer:  "Cincinna- 
tus"  and  "Mein  Vaterland,"  by  Gerhart 
Hauptman.  Mr  Wilhelmy  will  return  to 
the  city  during  next  week  to  reside  dur- 
ing the  winter.  He  resumed  his  lessons 
early  in  August,  although  continuing  to 
reside  in  Marin  County. 

Mr  Wilhelmy  has  made  exceptionally 
ambitious  plans  for  the  ensuing  season. 
He  has  arranged  a  series  of  six  musical 
teas,  modeled  after  the  famous  music 
teas  of  Berlin,  and  of  an  unusually  artis- 
tic character.  They  include  a  series  of 
complete  surprises  which  Mr.  Wilhelmy 
refuses  to  disclose  beforehand,  and  the 
programs  to  be  presented  at  these  music 
teas  will  be  of  the  highest  artistic  char- 
acter, including  special  programs  of  com- 
positions by  Schubert.  Schumann,  Brahms, 
etc.  Only  the  very  best  of  our  resident 
artists  will  participate  in  these  events. 

Mr.  Wilhelmy  has  responded  to  nu- 
merous requests  from  his  Berkeley  stu- 
dents and  will  open  a  studio  in  Berkeley 
at  2S45  Webster  Street,  about  the  middle 
of  October. 


H.  B.  PASMORE  AND  HIS  DAUGHTERS 


Henry  Bickford  Pasmore  studied  sing- 
ing with  S.  I.  Morgan  and  Mrs.  John  Tre- 
hane,  organ  and  harmony  with  J.  P.  Mor- 
gan and  piano  with  Ernest  Hartmann. 
Later  he  entered  the  Leipsic  Conserva- 
tory and  studied  singing  with  Rebling, 
organ  with  Dr.  Popperitz.  counterpoint 
with  Jadassohn  and  composition  with 
Carl  Reinecke.  After  a  period  of  singing 
with  Unger-Haupt,  be  went  to  London 
and  studied  with  William  Shakespeare. 

He  taught  singing  for  six  years  at  the 
University  of  the  Pacific  and  singing  and 
theory  of  music  for  tour  years  at  Mills 
College  and  California  College.  He  was 
director  of  the  University  of  California 
Choral,  the  Stanford  University  Choral 
and  had  the  course  in  Theory  of  Music 
at  Stanford. 

Later  be  returned  to  Germany,  where 
he  was  "Teacher  of  an  Artist  Class"  in 
the  Stern  Conservatory  and  a  "principal 
teacher"  in  the  Klindworth-Scharwenka 
Conservatory. 

This  summer  Mr.  Pasmore  was  called 
to  conduct  a  special  course  in  singing  at 
the  Conservatory  of  Music  at  Cornell 
College,  Iowa,  and  his  success  there  was 
such  that  he  was  re-engaged  for  next 
season. 

Harriet  Pasmore,  contralto,  will  be  Mr. 
Pasmore's  assistant  this  season.  She 
spent  last  season  as  teacher  of  piano  at 
Pomona  College,  but  made  such  an  im- 
pression as  a  singer  that  she  has  been 
engaged  as  singing  teacher  there  for 
1916-17. 

The  Pasmore  Trio. 
The  Pasmore  Trio  is  composed  of 
American  artists  and  has  been  pro- 
nounced by  prominent  critics  of  this 
country  one  of  America's  greatest  Trios. 
The  critics  of  Europe  have  placed  it  in 
the  foremost  ranks  of  the  world's  cham- 
ber-music organizations.  It  is  the  only 
American  trio  which  has  achieved  the 
distinction  of  having  appeared  in  public 
in  Berlin  thirt.v-four  times  in  the  three 
seasons  they  were  there.  Since  child- 
hood, without  interruption  and  without 
change  in  the  personnel  of  their  organi- 
zation, the  Pasmores  have  studied  and 
played  together  These  years  of  con- 
stant association  have  resulted  in  en- 
semble which  is  as  nearly  perfect  as  it 
IS  possible  for  ensemble  playing  to  be 
Because  of  this  the  Pasmore  Trio  meas- 
ures head  and  shoulders  above  any  simi- 
lar organization  in  this  country.  Aside 
Ironi  their  ensemble  work  each  member 
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Of  the  trio  is  a  soloist  of  high  attain- 
ments and  solo  numbers  are  a  feature  of 
their  programs. 

The  pianist  of  the  Trio  is  a  pupil  of 
Xaver  Scharwenka.  the  violinist  received 
her  training  under  Issay  Barmas,  Henri 
Marteau  and  Emile  Sauret,  and  the  cell- 
ist under  Jasques  Van  Lier  and  Anton 
Hekking,  while  all  three  have  done  en- 
semble work  with  the  last  named  mas- 
ters. Since  their  return  from  Europe 
they  have  made  four  tours  of  the  United 
States,  playing  in  concert  for  such  or- 
ganizations as  the  State  Universities  of 
Ohio,  Illinois,  Kansas,  Missouri,  Oregon, 
Idaho  and  California:  Ohio  Wesleyan 
University;  State  Institute  and  College, 
Missouri  (twice);  State  College,  Wash.; 
State  College  for  Women,  Ala.;  Atlanta, 
Ga.,  Musical  Ass'n,  (twice) ;  Birming- 
ham, Ala..  Music  Festival  Ass'n,  (twice) ; 
Ala.  Polytechnic  Institute,  (twice);  Po- 
mona College,  (five  times);  Madrigal 
Club,  Chicago;  Knox  College,  111.;  Illinois 
Woman's  College;  Monmouth  (111.)  Col- 
lege; Findlay  University,  O.:  Judson  Col- 
lege, Miss.:  Brenau  College,  Ga.;  Shor- 
ter College.  Ga.;  Cornell  College,  la.; 
Penn  College,  la.;  Sweetbriar  College. 
Va.;  Rand-Macon  Institute,  Va.:  Wes- 
leyan College,  Ga.;  Arizona  School  of 
Music:  State  Normal  Schools  of  Ga., 
Ariz..  N.  Dakota.  Wash.,  and  in  St.  Louis! 
Los  Angeles,  El  Paso.  San  Francisco. 
Rock  Island,  Des  Moines,  etc. 

Mr.  Pasmore  and  his  daughters  have  a 
studio  together  at  their  home,  1470  Wash- 
ington street,  where  they  are  busy  most 
of  the  time  with  their  classes. 


three  recitals.  He  played  three  tremen- 
dous programmes  and  each  one  added  to 
his  laurels.  In  the  early  days  of  the  Ex- 
position, be  was  asked,  more  as  a  cour- 
tesy than  otherwise,  to  give  an  organ 
programme.  It  now  looks  as  if  that 
first  general  passing  of  compliments  to 
local  organists  was  in  the  nature  of  a 
try-out,  but,  whatever  it  was,  Mr.  Wai- 
drop    has    been    engaged   over   and   over 


T.    D.    HERZOG 
SucceHSfiil    VloliuiMt    ntid    Tenelip 


again.  In  short,  be  is  one  of  the  mu- 
sical sensations  of  these  interesting 
days.  It  was  well  known  that  he  was 
an  organist  of  rare  ability,  but  even  his 
most  enthusiastic  admirers  were  not 
prepared    tor    his    distinguished    success. 


UDA    WALDROP.    ORGANIST 


JOSIAH  ZURO 
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recitals  in  Festival  Hall,  at  the  Expos! 
tion.    was   engaged   again   last   week   for 
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Alice    Kellar-Fox       Conservatory  of   Music 


62  Baker  Street,  San  Francisco,  Cal. 

Phone  Park   1728 

Instruction  in  Banjo,  Mandolin,  Guitar,  Piano  and  Harmony,  and  DeLano's  Note  Methods  for  Ukulele  and  Steel  Guitar 

Hawaiian  and  other  Songs  Taught  with  the  Instruments 
Alice  Kellar  Fox  was  awarded  the  gold  medal  as  foremosi  lady  banjoiste  of  the  world  at  a  tournamenf  held  in  New  York  City.  September  14.  1900 
tor  of  the  well-known  Banjo,  Mandolin  and  Guitar  Orchestra  of  San  Francisco  Send  for  Catalogue 


HUGO    MANSFELDT,    VIRTUOSO    AND    PEDAGOGUE. 


Distinguished  Musician  Has  Brilliant  Career  and  Enjoys 
International  Reputation  Because  of  His  Skill. 


To  repeat  here  the  career  of  "Hugo  Mansfeldt  would 
require  much  more  space  than  we  can  devote  to  it  at 
this  time,  that  is  to  say  if  we  endeavoured  to  do  it 
fun  justice.  We  shall  do  so  in  the  musical  history  of 
California  when  the  same  is  to  be  published  in  book 
form.  At  this  time  we  can  only  say  what  we  have  al- 
ready stated  that  Mr.  Mansfeldt  is  a  piano  virtuoso  of 
international  reputation,  as  he  toured  Germany  during 
his  several  years  sojourn  abroad,  and  was  one  of  the 
Liszt  pupils  in  Weimar  together  with  Rosenthal.  Sauer. 
and  other  great  artists.  In  San  Francisco  he  has  al- 
ways been  recognized  as  the  dean  of  teachers  and  ar- 
tists, and  his  pupils  during  the  many  years  of  his  splen- 
did activities  have  become  artists  and  teachers  who 
stand  high  in  their  respective  communities.  Mr.  Mans- 
feldt takes  particular  pride  in  his  introduction  of  num- 
erous concertos  in  this  vicinity  and  although  we  pub- 
lished an  acbunt  of  his  successful  efforts  in  this  direc- 
tion in  our  Holiday  Number  of  1913,  we  feel  the  infor- 
mation to  be  of  sufficient  interest  and  importance  to  be 
reprinted  in  this  issue,  as  a  hisorical  document. 


So  he  prepared  a  sufficient  number  of  solos  and  duets 
for  these  concerts.  The  first  one  was  to  be  given  on  a 
Monday.  The  Friday  morning  preceding  the  artists  ar- 
rived from  the  East.  In  the  afternoon  Mr.  Mansfeldt 
visited  Behrens  and  Strakosch  at  the  Palace  Hotel.  He 
candidly  told  Mr.  Behrens  that  he  did.  not  like  to  open 
the  program  with  solos,  and  would  prefer  to  begin 
with  duets  with  him.  Mr.  Behrens,  and  to  play  a  group 
of  solos  later  in  the  program.  Mr.  Behrens  said: 
"Duets!  Pshaw  I  We  will  have  an  orchestra.  You  will 
have  to  play  concertos  with  the  orchestra."  On  Mon- 
day Mr.  Mansfeldt  played  the  Raff  concerto,  on  Wednes- 
day the  Liszt  Hungarian  Fantasy,  on  Friday  the  Weber 
E  flat  concerto,  on  Saturday  afternoon,  the  Mendelssohn 
G  minor  concerto,  and  on  Sunday  evening  the  Chopin 
E  minor  concerto.  And  notwithstanding  these  immense 
tasks  Mr.  Mansfeldt  did  not  miss  one  of  his  many  les- 
sons with  his  pupils  during  that  week.  Of  course  he 
could  not  have  accomplished  this  feat  if  he  had  not 
played  these  concertos  previously.  Behrens  afterward 
said  to  one  of  the  musicians:  "What  is  Hugo  Mansfeldt 
doing  out  here  in  the  wijdemess?  If  he  were  in  New 
York  he  would  never  have  to  give  another  lesson." 
Strakosch  also  wanted  to  engage  him  for  an  Eastern 
tour.  In  fact  he  told  him  he  would  book  him  for  many 
a  year  to  come.     But  Mr.  Mansfeldt  always  was  a  very 


THE   MELBA  CONCERT. 


The  Great  Singer  Still  Retains  the  Most  Beautiful  Voice 
of  its  Kind  in  the  World. 


Last  Sunday  at  the  Cort  Theater.  Mme.  Nellie  Melba 
again  gave  an  exhibition  of  the  vocal  art  at  its  very 
highest.  We  are  now  speaking  of  her  method,  her 
trilling,  her  breathing  and  everything  that  has  to  do  with 
the  technical  side  of  the  art.  Whatever  Melba  does 
she  does  exactly  right.  We  do  not  think  that  any 
teacher  in  the  audience  could  find  a  thing  that  they 
could  tell  their  pupils  to  avoid.  In  short  the  art  of 
Melba  is  about  as  near  perfection  as  anything  we  ever 
have  heard  or  expect  to  hear.  As  to  the  Melba  voice, 
it  is  still  in  a  class  by  itself.  Perhaps  she  is  not  so 
prodigal  with  her  top  notes  as  she  used  to  be.  but  why 
should  she  even  risk  breaking  on  a  note,  when  her  voice 
still  encompasses  such  a  big  range  of  absolutely  ex- 
quisite tones. 

In  her  opening  Aria,  "The  Mad  Scene,"  from  "Ham- 
let" she  at  once  demonstrated  that  her  powers  and 
charm  have  not  waned.  It  was  simply  beautiful  and 
even  more  so  perhaps  was  her  singing  of  Tosti's, 
"Mattinata."  to  which  she  played  her  own.pccompani- 


Tq3  Illuitrious  French  Composer  Camiile  Saint-Saens  Directing  his  Oratorio  "  The  Promised  Land  "  at  Festival  Hall,  P.  P.  I.  E., 

Sunday  Afternoon,  June  27,  1915 


Wlien  the  name  of  Hugo  Mansfeldt  is  mentioned  in 
musical  circles  it  is  usually  in  connection  with  the  lead- 
ing piano  pedagogues  or  piano  soloists  in  America.  Very 
rarely  does  anyone  think  that  Mr.  Mansfeldt  was  noted 
in  his  time  for. his  excellent  interpretation  of  the  great 
pian&^  concertos.  When  Fanny  Bloomfield  Zeisler  first 
came  to  San  Francisco  she  played  the  Rubinstein  con- 
certo and  added  that  it  was  the  first  time  in  this  city. 
When  some  time  later  Marc  Hambourg  played  this 
same  concerto  here,  he  also  announced  its  first  pre- 
sentation in  America.  But  Hugo  Mansfeldt  played  this 
same  Rubinstein  concerto  forty  years  ago  under  the  di- 
rection of  Gustav  Hinrichs.  At  that  time  Rubinstein 
himself  had  just  played  it  in  the  East  and  Mr.  Mans- 
feldt secured  the  orchestra  score  from  the  East,  this 
being  the  score  used  for  Rubinstein's  performance.  Mr. 
Mansfeldt  played  it  three  months  later  than  Rubinstein. 
Rafael  Josephy  played  this  same  concerto  ten  years 
later  than  Mr.  Mansfeldt.  Three  days  before  the  Bald- 
win Theatre  fire,  the  latter  played  the  Liszt  contertos 
at  the  Baldwin  Theatre  under  the  direction  of  Louis 
van  der  Mehden,  the  cellist,  and  at  the  request  of  ex- 
Mayor  Eugene  E.   Schmitz 

Mr.  Mansfeldt  played  a  number  of  concertos"  in  Ger- 
many, particularly  in  Leipsic  and  Dresden.  Nearly  forty 
years  ago  Max  Strakosch  brought  here  from  the  East 
a  concert  troupe  headed  by  Clara  Louise  Kellogg-Cary. 
They  were  to  bring  their  acompanist.  Behrens,  one  of 
the  foremost  and  best  known  American  musicians,  who 
died  about  a  year  ago.  Strakosch  had  engaged  Hugo 
Mansfeldt  for  solo  pianist.  Five  concerts  were  an- 
nounced to  be  given  at  the  Baldwin  Theatre  in  one 
week — Monday.  Wednesday,  Friday  and  Sunday  nights 
and  Saturday  matinee.  Mr.  Mansfeldt  played  at  all 
these  and  afterwards  toured  the  State  with  this  com- 
pany. The  arrangement  for  his  playing  had  been  made 
in  the  East.  As  it  was  customary  to  open  the  program 
with  a  piano  solo,  Mr.  Mansfeldt  naturally  supposed  that 
he  would  be  asked  to  do  so,  but  he  did  not  like  such 
an  arrangement  and  therefore  he  decided  to  ask  Mr. 
Behrens  to  begin  each  concert  with  a  piano  duet  with 
him,  and  then  for  Mr.  Mansfeldt  to  play  a  group  of  solos 
in  the  middle  of  the  program. 


domestic  man,  with  a  family  to  whom  he  was  greatly 
attached,  and  consequently  he  refused  all  these  offers. 

The  following  concertos  were  performed  by  Hugo 
Mansfeldt  with  orchestra  in  San  Francisco  between  the 
years  1873  and  1SS4:  Rubinstein  No.  4.  D  minor;  Raff, 
C  minor;  Beethoven,  No.  5;  Chopin  No.  1  E  minor; 
Weber  No.  1  E  flat;  Weber  Concertstiick;  Mendelssohn, 
four  concertos.  G  minor.  D  minor.  Rondo  Briliant,  Al- 
legro Giocoso;  Liszt  No.  1.  E  fiat;  Liszt  Hungarian  Fan- 
tasie;  and  Grieg.  A  minor. 

With  second  piano  Mr.  Mansfeldt  played  several  of 
the  above  concertos  and  also  Saint-Saens  No.  1.  D  ma- 
jor; Saint-Saens  No.  2,  G  minor;  Litolff.  Scherzo  from 
Concerto  Symphonique;  and  the  Schubert -Liszt  The 
Wanderer  Fantasie.  The  orchestras  for  the  concertos 
named  above  were  conducted  by  Gustav  Hinrichs.  Ru- 
dolph Herold.  Charles  Goffrie.  J.  H.  Rosewald.  Herman 
Brand,  Mr.  Schmitz,  the  father  of  former  Mayor 
Schmitz,  F.  Behrens.  and  Louis  van  der  Mehden.  Jr. 
The  feat  of  playing  five  concertos  with  orchestra  in 
one  week,  while  giving  the  usual  number  of  lessons,  was 
never  performed  by  any  other  teacher  but  Mr. 
Mansfeldt. 

A  number  of  very  talented  and  in  some  Instances  dis- 
tinguished artist  pupils  of  Mr.  Mansfeldt  played  many 
concertos  with  orchestra  in  San  Francisco  under  the 
leadership  of  some  of  the  above  named  orchestra  con- 
ductors. Among  these  were  the  following  who  at  the 
time  were  young  ladies  between  fourteen  and  seventeen 
years  of  age:  Lulu  Joran.  Laura  Hilling,  Fannie  Dan- 
forth.  Mrs.  Julia  Newman-Hochstadter.  Mrs.  Blosom 
Mr.  Mansfeldt  also  played  chamber  music  with  the  fol- 
lowing well  known  musicians:  Charles  Goffrie.  violin. 
Wilsev  Shields.  Mrs.  Albert  Elkus  and  Alma  Stencel. 
Julius  Hinrichs,  cello,  J.  Rosewald.  Louis  Schmidt.  Adolf 
Hartdegen.  cello,  Herman  Brandt,  and  Gustav  Hinrichs. 


ACCOMPANIST  (young  man)  wanted  for  concert 
tour.  Address  at  once.  Editor,  Pacific  Coast  Musical 
Review. 


ment  and  played  it  too  like  a  Coenraad  V.  Bos.  Her 
numbers  from  "La  Boheme"  and  "La  Tosca,"  were  even 
dramatically  given,  but  in  the  latter  she  did  not  quite 
reach  the  dramatic  heights  we  are  used  to  in  this  work. 
But  the  "Depuis  Le  Jour!'*  Here  was  indeed  "singing 
in  all  its  perfection."  We  hope  she  can  be  induced  to 
repeat  this  number  at  her  Sunday  concert. 

Her  assisting  baritone,  Robert  Parker,  shared  the 
honors  with  the  star.  He  has  quite  a  nunusual  baritone 
voice  and  sings  most  artistically,  the  only  fault  with 
his  work  being  a  tendency  to  give  us  "too  much 
voice."  A  little  more  poise  and  self-restraint  will  im- 
prove Mr.  Parker's  work  wonderfully.  He  is  an  artist 
from  whom  we  shall  certainly  hear  in  the  future,  for  he 
possesses  that  great  quality  called  "charm." 

Frank  St.  Leger  proved  to  be  an  excellent  accom- 
panist and  played  his  Chopin  numbers  quite  charmingly, 
but  the  "Eugen  Onegin"  paraphrase  was  either  a  bit 
too  much  for  him  technically  or  else  he  was  nervous, 
which  would  of  course  only  be  natural  opening  a  Melba 
concert,  and  at  the  same  time  his  first  appearance  in  a 
strange  country.  All  in  all  it  was  a  delightful  concert 
and  certainly  made  an  auspicious  opening  for  Will  L. 
Greenbaum's  season. 


Autumn  Music 
Festival 

At  Festival  Hall,  P.  P.  I.  E. 

^Ved  Seot  29  at  S:3').  Mendelssohn's  "ELIJAH;" 
Thurs  Sept.'  30.  at  8:30.  KREISLEK  CONCERT: 
Frl  Oct  1.  at  7:30.  Public  Rehearsal  of  verdls 
"REQUIEM"  Sat.,  Oct.  2.  Vr,  ^V?"' /^'^Rv''nnT'i-*^" 
CERT-  Sun  Oct.  3,  at  2:30.  Verdi's  REQUIEM. 
Emmy  Destinn,  Grace  Bonner  Williams.  Florence 
Mulford.  George  Hamlin.  Evan  -n-.Umms.  Frederic 
Martin.  Earl  Cartwright  and  Fritz  Kreisler.  solo- 
ists;  Exposition  Chorus  of  400  and  Exposition  Or- 

'^''pRICES— 750.  %\  and  «1.50;  box  seats.  !2.  at  343 
Powell  St..  Phone  Sutter  6646.  Admission  to  RE- 
QUIEM"   Rehearsal.    50c. 
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N.  PERSONNE,  VOCAL  TEACHER. 


Mr.  Personne's  entire  training  and  artistic  career  up 
to  within  a  few  years  ago  was  confined  to  Europe.  He 
studied  piano  with  Weidenbach.  of  the  Royal  Conserv- 
atory of  Leipsio,  and  also  with  Fritz  von  Bose,  pianist  in 
the  same  institution.  His  instructors  in  Musical  Theory 
were  Anton  Urspruch  of  Frankfurt-on-Main  and  S.  Jada- 
sohn  and  Carl  Reinecke  of  the  Royal  Conservatory  of 
Leipsic.  His  training  in  voice  culture  was  secured  from 
.Julius  Stockhausen,  the  famous  pupil  of  the  famous  Gar- 
cia, whose  methods  he  adopts.  After  extensive  study  in 
Germany,  Mr.  Personne  went  to  Milan  where  he  placed 
himself  under  the  tutelage  of  Vincenzo  Sabatini,  who  is 
recognized  the  world  over  as  the  greatest  living  expo- 
nent of  the  art  of  bel  canto,  and  the  only  teacher  of 
.John  McCormack. 

The  following  two  letters  from  Sabatini  testify  to  the 
efficiency  of  Mr.  Personne  as  an  apt  student  and  artist: 

It  is  my  pleasant  duty  to  certify  that  N.  Personne  at- 
tended my  school  and  received  i)ersonal  instruction  from 
me.  I  highly  recommend  him  as  a  vocalist  and  teacher. 
His  attainments  as  an  artist  are  enhanced  by  his  intui- 
tive ability  to  impart  instruction. 

(Signed)        PROF.  CAV.  VINCENZO  SABATINI. 

Mii'ano.  August.  1911. 

I  congratulate  you  warmly  on  your  success  in  chang- 
ing young  Robertson's  voice  from  baritone  to  tenor  and 
sav  most  heartily,  Bravol 

PROF.  CAV.  VINCENZO  SABATINI. 

Milano,  April  9,  1914. 

However,  it  is  not  from  teachers,  whose  training  may 
be  departed  from  that  instructors  are  best  judged,  but 
rather  from  the  results  they  have  achieved  with  their 
own  pupils:  and  it  is  to  these  that  Mr.  Personne  points 
with  justified  pleasure.  It  is  in  this  department,  too, 
that  the  public  is  best  privileged  to  judge  of  the  work  of 
a  teacher  and  to  make  selection  of  those  they  think 
competent  to  guide  prospective  pupils.  For  this  reason 
Mr.  Personne  has  instituted  a  series  of  recitals,  inform- 
ing the  public  just  what  previous  advance  work  the  pu- 
pils have  enjoyed  (or  endured!  and  how  long  they  have 
been  studying  with  Mr.  Personne.     This  method  is  con- 


^^^X 


sidered  by  Mr.  Personne  as  at  once  an  evidence  of  frank- 
ness and  candor,  and  also  the  most  effective  way  of 
showing  what  progress  is  being  made  by  the  individuals 
under  his  guidance.  It  is  not  expected  that  every  pupil 
on  every  program  will  prove  to  be  a  professional.  In- 
deed, Mr.  Personne  is  pleased  to  place  his  newest  pupils 
on  the  platform  that  their  perfections,  as  they  proceed 
in  their  studies,  may  be  witnessed  in  the  budding  state 
as  well  as  ultimately  in  the  freedom  of  their  released 
and  relaxed  art.  Thus,  the  pedigrees  of  the  pupils  will 
be  disclosed  in  their  gift  of  art,  and  Mr.  Personne  under- 
takes to  prove,  by  the  method  least  popular  with  some 
teachers,  that  his  students  alvance!  From  his  present 
rlass  Mr.  Personne  has  been  the  recipient  of  the  testi- 
monials of  many  delighted  pupils  who  observe  their  own 
advancement  in  the  art  of  singing  with  delight,  and  who 
are  happy  to  recommend  the  teaching  that  is  doing  them 
60  much  good  to  others. 

Here  are  some  of  the  views  of  San  Francisco  critics 
regarding  the  success  of  some  of  Mr.  Personne's  pupils- 
Mr.  Walter  Anthony,  in  The  Call,  Mav.  1912— 'i  was 
much  interested  in  the  recital  given  by  the  pupils  of  N 
Personne  last  Tuesday  evening  at  Kohler  &  Chase  Hall 
Personne  is  new  to  San  Francisco,  but  comes  with  the 
endorsement  of  his  former  teacher,  Vincenzo  Sabatini 
the  instructor,  by  the  way,  of  John  McCormack  The 
interest  was  doubled  for  what  had  been  said  of  the  ad- 
vancement in  her  art  by  Viola  Lawson  Farrell.  Though 
her  term  of  study  with  Mr.  Personne  has  been  short 
Bhe  sang  the  waltz  song  from  Gounod's  Romeo  and 
.luilet,  Caro  Nome  from  Rigoletto.  the  high  soaring  aria 
from  the  Magic  Flute  and  the  Bell  Song  from  Delibes' 
Lakme.  with  astonishing  freedom  and  purity  of  tone 
All  of  these  works  she  interpreted  in  their  original 
keys,  reaching  F  above  high  C  in  the  aria  from  the 
Magic   Fute.     Her   voice  has   that  qualitv   which   distin 


guished  the  great  song  birds.  It  is  limpid  and  pure  and 
it  has  a  pretty  touch  of  sympathy  which  keeps  her  high- 
est tones  free  from  the  edge  of  shrillness.  I  have  not 
heard  an  amateur  voice  in  many,  many  seasons  with  the 
promise  of  this  in  the  thinning  ranks  of  coloratura  art- 
ists. In  her  voice,  as  well  as  the  other  and  less  gifted 
pupils  of  Personne,  there  was  evinced  a  delightful  free- 
dom of  vocal  emission.  He  has  imparted  the  ability — it 
is  no  simple  trick,  believe  me — to  sing  accurate  tones 
with  relaxed  throat  and  non-convulsive  countenances. 
It  thus  is  without  pain  to  listen  to  any  of  his  pupils 
when  they  soar  upward.  The  concert  showed  Mr.  Per- 
sonne to  be  a  roaster  of  the  art  of  singing." 

Mr.  Thomas  Nunan  writes  in  the  San  Francisco  Exam- 
iner: "The  voice  of  Mrs.  Farrell  was  heard  in  compo- 
sitions of  the  most  ambitious  coloratura  character,  from 
Mignon.  La  Traviata  and  the  Magic  Flute — such  things 
as  the  Tetrazzinis  sing— and  she  acquitted  herself  cred- 
itably. *  *  *  Harry  Robertson,  son  of  A.  M.  Robert- 
son, the  well-known  bookseller,  had  been  studying  along 
baritone  lines  until  three  months  ago  when  he  became 
student  and  found  that  he  had  a  very  fine  tenor  voice. 
Considering  the  brief  period  of  his  training,  he  made  a 
marvelous  success  of  a  Trovatore  aria  and  the  popular 
La  Donna  e  Mobile  of  Rigoletto.  the  latter  number  bein? 
rousingly  encored.  Mr.  Robertson  has  a  big  ringing, 
tenor  voice  and  is  very  musical,  and  he  seems  to  have 
every  qualification  for  operatic  work.  The  program  was 
made  up  almost  entirely  of  big  and  difficult  operatic 
arias  and  was  an  especially  ambitious  one  for  a  pupil's 
recital." 

Viola  Lawson  Farrell  was  the  soloist  in  a  concert 
given  in  San  Jose  by  Bachman's  Philharmonic  Orches- 
tra of  that  city.  Mr.  Kimball,  in  the  "Mercury."  had  the 
following  to  say  about  her  singing:  "Particularly  pleas- 
ing was  the  aria  from  La  Traviata,  sung  by  Viola  Law- 
son  Farrell,  The  soloist  won  many  golden  opinions  for 
her  beautiful  soprano  voice  and  her  perfect  technic  and 
diction.  Her  remarkably  fine  accent  and  her  faultless 
intonation  brought  forth  many  expressions  of  commen- 
dation." 

"Jeanne  Mai.  a  pupil  of  N.  Pprsonne.  is  now  one  of  the 
vocal  stars  of  Idora  Park.  She  sang  for  a  time  at  the 
Tivoli  before  it  became  a  motion  picture  house,  and  for 
a  season  at  the  Gaiety  before  it  went  into  the  photo- 
spactacle.  Her  voice  is  mellow  in  quality  and  vigorous 
in  expression,  and  Mack'  Raynes.  who  engaged  her, 
says  that  there  may  be  in  Miss  Mai  another  incipient 
Alice  Nielsen." — Walter  Anthony,  in  the  Chronicle. 

Among  professional  singers  who  studied  with  Mr.  Per- 
sonne are  the  following:  Elizabeth  Castor,  Dolly  Sachse. 
Raul  Koslowsky  and  Heinrich  Vogelsang  in  grand  opera 
in  Germany,  Bothilda  Holmquist,  concert  singer,  Boston, 
and  Charles  Rondeau,  comic  opera.  New  York.  Of  his 
San  Francisco  pupils  Miss  Jeane  Mai  was  a  very  suc- 
cessful member  of  the  Tivoli  Opera  Company.  A  num- 
ber of  his  San  Francisco  pupils  are  touring  America  or 
other  parts  of  the  world  as  vaudeville  singers,  among 
whom  may  be  mentioned  Carrie  Luther  Boren.  (Or- 
pheum  Circuit),  Hazel  Miller,  Edith  Mote,  Viola  Lawson 
Farrell.  Miss  Lilian  Keller,  soprano,  of  San  Francisco, 
now  in  vaudeville,  etc. 

w 


JOHN    C.    MANNING,    PIANIST   AND   TEACHER. 

Since  coming  to  San  Francisco  Mr.  Manning  estab- 
lished a  school  of  music  which  is  proving  of  much  bene- 
fit to  the  community,  and  indirectly  to  the  Coast.  The 
conducting  of  a  school  of  music  that  may  be  attended 
by  young  ladies,  wlio.  while  studying  enjoy  the  en- 
vironment of  a  home  and  school  combined,  is  by  all 
means  a  most  necessary  addition  to  a  community's 
educational  life.  During  the  three  years  of  Mr.  Mann- 
ing's activity  in  the  sphere  of  musical  educational  in- 
stitutions, the  first  year  was  spent  in  a  spaci<ms  liome 
at  the  corner  of  Pine  and  Octavia  streets.  During  that 
time  Mr.  Manning  gave  a  series  of  lectures  on  musical 
history  and  appreciation  of  music,  besides  carrying  on 
private  lessons  and  class  work,  and  giving  recitals.  At 
the  end  of  the  year  it  was  evident  that  his  venture 
was  a  brilliant  success,  and  that  larger  quarters  were 
needed,  and  in  this  manner  Mr.  Manning,  with  that 
energy  and  optimism  characteristic  of  him,  secured  the 
lease  to  the  magnificent  mansion  at  2550  Jackson  street 
where  the  school  is  now  located, 

Carl  Faelten,  the  distinguished  piano  pedagogue  of 
Boston,  opened  the  Manning  School  of  Music  at  this 
location  on  August  14,  1913.  with  a  piano  recital.  Dur 
ing  the  two  years  of  successful  activity  in  this  mag- 
nificent home,  the  Manning  School  has  grown  in  at- 
tendance and  educational  influence,  proving  conclusive- 
ly that  a  school  of  music  of  high  standards  can  be  made 
a  success  in  San  Francisco.  Many  artists  have  visited 
the  Manning  School  of  Music  and  have  expressed  them- 
selves enthusiastically  over  the  work  accomplished  and 
have  predicted  gratifying  results  for  the  future. 

Prior  to  his  advent  in  California  Mr.  Manning  had 
been  a  successful  pianist  and  teaclier  in  Boston.  He  ap- 
peared with  the  Boston  Symphony  Orchestra,  the  Knei- 
sel.  Boston  and  Hoffman  Quartets,  and  in  many  con- 
certs with  celebrated  artists,  besides  giving  recitals  in 
most  of  the  colleges,  academies  and  music  clubs  of  New 
England.  In  California,  notwithstanding  his  activities 
as  director  of  the  school,  he  has  found  time  to  appear 
before  the  Music  Teachers  Association  of  California  at 
the  second  annual  convention  held  in  Los  Angeles,  and 
also  in  San  Francisco  and  San  Diego.  In  addition  to 
this  he  gave  recitals  in  San  Francisco,  in  concert  halls 
and  at  his  school.  He  appeared  with  the  Minetti  Quar- 
tet and  was  chosen  to  play  with  the  Boston  Symphony 
Orchestra  at  the  Panama-Pacific  International  Exposi- 
tion, during  the  performances  of  the  Saint-Saens  sym- 
phony. 

Mr.  Manning  has  surrounded  himself  with  a  faculty 
of  expert  musicians,  who  stand  for  the  very  best  in 
music  and  the  outlook  for  the  coming  year  is  such  that 
present    quarters    will    have   to   be   enlarged,   or   else   a 


new  home  sought   for  the  school's  future  development.  > 

In   the  past   two  years   Mr.   Manning  has   given  nearly  I 

seventy    recitals    and    lectures,    besides    conducting   pu-  I 

pils  and  faculty  recitals  every  two  or  three  weeks.  This  j 

year  the  first  school  event  was  a  vocal  recital  by  John  ' 

Daniels  of  Boston,  and  the  same  provided  a  brilliant  ar-  I 

tistic  success.     On  October  Sth,  Mr.  Manning  will  give  | 

a   piano-forte   recital.     During  the   year   there   will  not  \ 
only  take  place  recitals  by  the  faculty  and  pupils,  but 
also    by    several    distinguished    musicians    who   are    to 
visit  San  Francisco. 


MRS.   ALICE    KELLAR    FOX. 


Mrs.  Alice  Kellar  Fox,  the  well  known  teacher  of 
music  and  soloist,  lias  had  a  very  busy  and  successful 
season.  During  this  season  she  gave  six  pupils  recitals. 
These  took  place  as  follows:  November  17,  1914,  at 
Mary  Elizabeth  Inn;  on  June  27.  1915,  at  Eilers  Audi- 
torium in  the  Liberal  Art  palace  of  the  Panama-Pacific 
International  Exposition;  three  at  a  local  conservatory 
of  music,  February  12,  May  21  and  June  2,  which  were 
attended  by  large  audiences.  Mrs.  Fox  will  give  an- 
other pupils  recital  at  the  Panama-Pacific  International 
Exposition   during   November. 

Mrs.  Fox  presented  C.  S.  DeLano.  guitarist,  and 
Katharine  Fiske.  violinist,  both  of  Los  Angeles  in  a 
recital  at  the  Exposition  on  August  22d,  she  herself 
being  the  soprano  soloist.  Mrs.  Fox  has  been  playing 
and  singing  considerably  during  the  last  season.  Under 
fine  vocal  training  her  voice  has  developed  into  an  ex- 
cellent dramatic  soprano.  Mr.  Fox  apeared  at  the  fol- 
lowing clubs :  Cltoirian,  Dorian.  Hypatia.  Alpha  and 
Wo<5dmen  of  the  World,  and  in  addition  to  these  public 
events  she  appeared  at  numerous  private  affairs.  Mrs. 
Fox  is  director  of  the  Banjo.  Mandolin  and  Guitar  or- 
chestra, which  consists  of  forty  advanced  pupils.  This 
organization  plays  clasical  music  exclusively,  striving 
always  to  attain  the  most  artistic  effects. 

During  the  past  five  years,  Mrs.  Fox  has  been  a 
director  of  the  San  Francisco  Music  Teachers  Asso- 
ciation, having  been  elected  three  consecutive  times. 
A  number  of  her  pupils  have  entered  a  profesional 
career  and  are  now  very  successful.  Mrs.  Fox  has  a 
large  piano  class  with  which  she  is  as  successful  as 
she  is  with  lier  pupils  who  play  the  string  instruments. 
w— 


MISS  ESTHER  HJELTE. 


Miss  Esther  Hjelte  is  a  prominent  member  of  the 
Mansfeldt  Club,  with  which  organization  she  has  fre- 
quently appeared  as  piano  soloist.     Among  the  more  re- 


cent of  her  engagements  was  an  appearance  at  the  . 
United  Swedish  Singers'  concerts  at  the  San  Francisco 
and  Oakland  Civic  Auditoriums.  She  played  accompani-  ' 
ments  and  solos  at  both  events.  Miss  Hjelte  is  also  an  • 
instructor  of  pianforte  and  has  quite  a  large  class  of  pu- 
pils in  Oakland.  She  predominates  in  technical  execu- 
tion and  in  an  exhibition  of  sound  musicianship. 

Georgiana  Strauss 

Mezzo  Soprano 

Recitals  Feitivali  Opera  ConcarU 

Addreis  Mrs.G.  G.  MoseUy,  Manager,  Redlandi,  Cal. 
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MACKENZIE  GORDON,  TENOR 


IN    THE    EAST    UNTIL    OCTOBER    FIRST 


Address  all  Communications  to  2832  JacKson  Street 


Telephone  AVest  457 


MR.    AND    MRS.   CLARENCE    EDDY. 


rwo  Exceptionally  Successful  Artists  Whose  Reputation 

is    International    in    Scope    and    Exceptionally 

High  in  Musicianly  Thoroughness. 

Two  artists,  of  whom  San  Francisco  may  well  be 
jroud.  have  come  here  during  the  summer,  and  these 
ire  -Mr.  and  Mrs.  Clarence  Eddy.  The  Exposition  has 
)rought  us  many  able  and  famous  artists,  but  none  who 
ire  more  welcome.  While  it  is  not  yet  certain  whether 
Hr.  and  Mrs.  Eddy  will  definitely  locate  here,  they  have 
•esponded  to  the  wishes  of  their  numerous  friends  to 
■emain  at  least  until  the  end  of  the  year,  and  since  Mrs. 
Sddy.  in  particular,  desires  to  remain  in  California,  of 
vhich  State  she  is  very  fond,  Mr.  Eddy  may  eventually 
)e  induced  to  forego  his  Eastern  plans  and  find  a  way 
0  fill  his  numerous  concert  engagements  from  this  side 
)f  the  United  States.  In  the  meantime,  we  may  count 
Hr.  and  .Mrs.  Eddy  among  the  most  distinguished  mu- 
licians  who  have  settled  among  us  for  the  present. 

Mr.  Eddy  has  paid  California  many  professional  visits, 
n  San  Francisco  he  has  given  recitals  in  the  old  Metro- 
)0litan  Temple,  opening  the  three-manual  organ  in  the 
jld  First  Congregational  Church.  He  also  opened  the 
nagnificent  four-manual  Farrand  &  Votey  organ  in  the 
5t.  Ignatius  Church.  Since  the  opening  of  the  Exposi- 
ion  Mr.  Eddy  played  five  recitals  during  the  opening 
veek  and  was  so  successful  that  these  were  followed 
ip  with  more  than  thirty  recitals  in  all.  Prior  to  the 
ire  Mr.  Eddy  also  opened  the  new  organ  at  Temple 
Smanu  El.  and  two  year  ago  he  gave  a  joint  recital  with 
drs.  Eddy  at  the  First  Baptist  Church  of  this  city. 

At  present  Mr.  Eddy  is  engaged  as  organist  and  choir- 
caster  of  the  First  Presbyterian  Church  of  Oakland, 
vhere  he  is  making  a  special  feature  of  organ  music 
ipon  the  tine  large  four-manual  Kimball  organ.     Since, 


One    of    the 

md  prior  to,  his  presence  among  us  Mr.  Eddy  has  given 
lumerous  recitals  in  various  parts  of  California,  includ- 
ng,  Los  Angeles,  San  Diego,  Riverside,  Redlands,  Po- 
mona, San  Bernardino.  Fresno.  Modesto,  Sacramento, 
?hico,  Oakland  and  San  Jose.  Altogether.  Mr.  Eddy 
lias    made    eighteen    professional    visits    to    the    Pacific 

The  following  press  comments  speak  in  eloquent  terms 
of  his  international  standing  as  one  of  the  world's  lead- 
ing organists: 

It  must  be  a' matter  of  pride  to  every  American  musi- 
cian that  this  country  can  boast  of  Clarence  Eddy  as 
its  citizen.  Men  of  his  type  dispel  European  prejudice 
against  any  art  effort  coming  from  America.  They  raise 
the  standing  of  American  art  and  artists. — .1.  Van  Broek- 
hoven.  in  the  New  York  Musical  Obesrver. 

The  large  audience  was  enthralled  by  the  fine  play- 
ing of  Clarence  Eddy.     He  combines  with  his  brilliant 
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teclinic  a  proper  tone  balance,  a  fine  sense  of  proportion, 
and  all  the  subtle  interpretative  nuances  are  at  his  com- 
mand. His  playing  is  truly  artistic  and  the  effects  he 
produces  are  marvelous.  In  everything  he  does  each 
phrase  is  worked  out  to  the  most  minute  detail  and  the 
composition  is  given  an  intelligent  reading.  Mr.  Eddy 
is  an  eminent  organist  and  his  command  of  the  organ 
is  masterful.— Buffalo  IN.  Y.)  Commercial. 

The  name  of  Eddy,  like  that  of  Abou  Ben  Adhem.  has 
led  all  the  rest  when  organistic  supremacy  was  con- 
sidered. Eddy  has  invaded  Europe  and  established  a 
reputation  second  to  no  living  organist. — Wilson  G. 
Smith,  in  the  Cleveland  (Ohiol  Press. 

Clarence  Eddy  was  heard  before  an  audience  that 
taxed  the  capacity  of  the  Independence  Boulevard  Chris- 
tian Church.  For  many  seasons  Mr.  Eddy  has  visited 
this  city  and  each  engagement  seems  to  attest  to  the 
final  degree  his  perfection  in  organ  lechnic  and  expres- 
sion.— Kansas  City  (Mo.)  Journal. 

-Mr.  Clarence  Eddy  is  regarded  as  the  greatest  organ- 
ist in  the  world.  His  manual  dexterity,  his  complete 
knowledge  of  the  instrument,  his  technical  resources 
and  his  scholarship,  all  combine  to  entitle  him  worthily 
to  the  distinction. — Topeka  (Kansas)  State  Journal. 

The  artist's  performance  was  a  revelation  in  the  art 
of  organ  playing.  Technically  considered,  he  has  at- 
tained the  height  of  perfection,  and  in  addition  he  has 
the  power  of  throwing  into  his  playing  all  the  depth  of 
his  character  and  personality. — Spokane  (Wash.)  Chron- 
icle. 

-Mr.  Eddy  performed  wonders  by  his  really  artistic 
work  on  a  pipe  organ  with  which  he  was  not  familiar.— 
Portland  (Oregon)  Oregonian. 

Clarence  Eddy  is  recognized  as  one  of  the  world's 
greatest  organists  and  his  reputation  extends  from  ocean 
to  ocean. 

There  are  many  artistic  advantages  prevalent  in  .Mr. 
Eddy's  remarkable  playing,  but  among  all  these  there 
are  two  especially  striking  examples  of  the  organist's 
art  which  impress  themselves  with  extraordinary  force 
upon  the  listener's  mind.  One  of  these  is  a  marvelous 
knack  of  tone  building  and  quickness  of  decision  in 
making  combinations,  and  a  genius  in  pedal  work  that 
surpasses  anything  we  have  ever  witnessed— Alfred 
Metzger.  in  the  Musical  Review.  San  Francisco,  Cal. 

He  played  a  program  of  tremendous  technical  power, 
and  demonstrated  alike  his  brilliance  of  execution  and 
the  great  sympathy  and  intellectuality  of  his  interpreta- 
tion.—Los  Angeles  (Cal.)   Herald. 

.Members  of  the  large  audience  that  heard  Clarence 
Eddy's  concert  last  night  at  Grace  .M.  E.  Church,  may 
|)lesse  themselves  this  morning  by  reflecting,  if  they 
care  to  do  so.  that  they  heard  in  this  recital  one  of  the 
most  complete  summaries  of  first  class  organ  playing 
they  are  ever  likely  to  hear.- W.  S.  fi.  Mathews,  in  the 
Denver  (Col.)   Daily  News. 

The  value  of  the  work  of  a  man  like  Mr.  Eddy  can 
hardly  be  exaggerated,  not  merely  in  giving  pure  pleas- 
ure to  multitudes  of  people,  but  in  revealing  the  won- 
derful power  of  the  organ  in  ministering  to  the  artistic 
and  religious  needs  of  man.  A  Napoleon  Bonaparte 
crosses  Euroiie.  leaving  behind  him  a  trail  of  blood  and 
ashes,  misery  and  death,  and  a  heritage  of  bitterness 
for  coming  generations.  A  Clarence  Eddy  passes  over 
a  continent,  leaving  behind  him  a  trail  of  heavenly  har- 
ironies.  memories  of  happy  evenings  spent  beneath  the 
spell  of  his  music,  suggestions  of  the  paradise  of  whiili 
we  dream.  We  would  wish  of  him  as  Tennyson  desiretl 
of  the  brook:  "While  men  may  come,  and  men  may  go. 
n  ay  he  go  on  forever."- Rev.  .Alexander  Pringle  iii  the 
Leadville  (Colo.)   Herald-Democrat. 

Not  as  a  protesting  slave,  but  as  some  incarnate,  sym- 
pathetic comprehending  spirit,  responds  the  organ  when 
Clarence  Eddy  touches  the  keys.  The  artist's  fame  as 
a  master  of  his  chosen  instrument  is  too  well  known  in 
musical  circles  to  need  encomium. — Salt  Lake  City 
(t'tah)  Tribune. 

It  does  not  seem  possible  to  excel  Mr.  Eddy's  deft- 
ness and  delicacy  of  touch,  his  consummate  genius  for 
registration,  or  to  improve  upon  his  marvelous  techni- 
cal and  musical  Intuition, — Salt  Lake  City  (Utah)  News. 

The  name  of  Clarence  Eddy  is  known  throughout  the 
musical  world.  He  is  recognized  by  the  best  authorities 
as  one  of  the  world's  greatest  organists,  and  his  reputa- 
tion extends  from  ocean  to  ocean.  His  teacher,  August 
Haupt.  the  master-organist  of  Germany,  delcared  that 
"In  organ  playing  the  performances  of  Mr.  Eddy  are 
worthy  to  be  designated  as  eminent,  and  he  is  undoubt- 
edly a  peer  of  the  greatest  living  organists." 

.\fter  a  concert  given  by  Mr.  Eddy  at  the  Paris  Expo- 
sition in  1889.  Alexandre  Guilraant.  the  most  famous 
French  organist,  paid  him  the  following  tribute:  "Mr. 
Eddy's  great  virtuosity  and  his  masterly  interpreta- 
tions elicited  the  warmest  applause.  We  were  aston- 
ished at  the  ease  with  which  he  was  able  to  control  the 
magnificent  instrument  of  Cavaille-Coll.  knowing  that 
he  had  barely  a  few  hours  in  which  to  familiarize  him- 
self with  all  its  resources.  Mr.  Eddy  is  a  great  artist, 
and  he  has  won  the  esteem  of  French  organists.  For 
ourselves,  we  are  happy  to  extend  to  him  our  sincerest 
congratulations." 

Following  a  recital  given  at  the  famous  Saint  Cecilia 
Academy  in  Rome,  Mr.  Eddy  was  made  an  honorary 
member,  and  among  the  encomiums  he  received  was 
the    following    expression     from    the    (great    composer 


Sgambati:  "He  is  one  of  the  greatest  organists  of 
the   present  epoch." 

After  a  highly  successful  concert  tour  in  Germany. 
Austria,  Switzerland  and  Holland,  Mr.  Eddy  returned 
to  this  country  and  located  in  Chicago,  where  he  be- 
came organist  of  the  First  Congregational  Church  for 
two  years,  and  later  of  the  First  Presbyterian  Church 
for  seventeen  years.  In  Chicago  he  gave  upwards  of 
four  hundred  recitals,  including  a  series  of  one  hundred 
programs  without  a  single  repetition.  This  made  him 
famous,  and  his  reputation  rapidly  grew  by  reason  of 
his  numerous  recitals  all  over  the  country,  as  he  was 
called  upon  to  dedicate  new  organs  in  nearly  every 
State  of  the  Union.  He  has  probably  opened  more  new 
organs  than  any  other  living  organist. 

Mr.  Eddy  has  been  identified  officially  with  every 
important  Exposition  since  the  one  at  Vienna  in  1873; 
namely  those  at  Philadelphia  in  1876.  Paris  in  1889,  Chi- 
cago in  ISS.'i  with  twenty-one  recitals.  Buffalo  in  1901, 
St.  Louis  in  1904.  Jamestown  in  1907  with  six  recitals, 
and  San  Francisco  in  1915  with  thirty-six  recitals. 

Mr.  Eddy's  repertoire  comprises  practically  every- 
thing written  for  the  organ,  as  well  as  hundreds  of 
manuscripts  which  have  been  dedicated  to  him.  His 
four  Organ  Collections,  published  by  Edward  Schuberth 
&  Co.  of  New  York,  and  one  by  the  Oliver  Ditson  Com- 
pany of  Boston,  are  extensively  used  throughout  the 
United  States. 

Mrs.  Clarence  Eddy  is  now  filling  an  engagement  as 
solo  contralto  in  the  First  Congregational  Church  of 
San  Francisco,  where  the  eminent  Dr.  -Aked  is  pastor, 
and  where  the  attendance  is  always  a  capacity  audience. 

Mrs.  Clarence  Eddy  is  a  native  of  Clifornia.  Gifted 
with  a  voice  of  phenomenal  compass  and  quality  she 
became,  as  Grace  Morei  Dickman,  the  leading  contralto 
of  the  Pacific  Coast,  and  by  reason  of  her  exceptional 


musical   nature  and  remarkably  attractive  personality, 
was  a  prime  favorite  everywhere. 

The  San  Francisco  Sxaminer  of  September  8,  1902, 
said,  "She  ranks  first  among  California  contraltos," 
while  the  Call  of  that  city  pronounced  her  "one  of  the 
best  singers  with  one  of  the  best  voices  in  the  coun- 
try." When  quite  a  young  girl  her  voice  was  so  deep 
aiid  powerful  that  she  was  called  "the  little  basso."  and 
the  famous  singer.  Madame  Trebelli.  who  heard  her  at 
that  period,  offered  to  superintend  her  musical  educa- 
tion. Her  principal  studies,  however,  were  made  sev- 
eral years  later  in  Paris  and  London,  under  the  world- 
renowned  teachers  of  singing,  Juliani  and  Randegger. 
Two  years  ago  Juliani  wrote  to  his  friend,  Clarence 
Eddy,  as  follows:  "I  send  to  Mrs.  Eddy  a  thousand 
compliments:  she  is  a  woman  of  great  charm,  with  a 
genuine  and  rich  contralto  voice.  I  remember  her  al- 
ways with  the  greatest  interest  and  pleasure." 
(Continued  on  Page  78) 
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MR.  AND  MRS.  CLARENCE   EDDY. 

(Continued  from  Page  77) 
After  her  return  to  this  country  Mrs.  Eddy  continued 
lier  studies  under  the  eminent  musician  and  conductor. 


has  sung  in  many 
ncerts  throughout 

inger  and  teacher 
native  of  Califor- 
singing    teachers, 


Arthur  Mees  of  New  Yorlc  City. 
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Mrs.  Eddy  is  a  leading  contralto 
of  singing  in  New  York  City.    She  is 
nia   and    studied    under    the    famous 
Madame    Rosewald    and    Miss    Marie    Withrow    of    San 
Francisco,  Randegger  of  London.  .luliani  of  Paris  and 
Arthur  Mees  of  New  York. 

"Mrs.  Clarence  Eddy  possesses  a  contralto  voice  of 
exquisite  modulation  and  great  power;  technic,  tone  and 
control  are  perfect." — New  York  World,  Nov.  17.  U107. 

"Mrs.  Eddy's  singing  was  distinguished  for  its  dis- 
tinct enunciation  of  the  words,  and  for  a  rich  and  mu- 
sical voice." — Musical  Courier,  New  York,  Feb.  12,  1908. 

"Mrs.  Clarence  Eddy  ranks  first  among  California 
contraltos." — San  Francisco  Examiner. 

'Mrs.  Eddy  is  one  of  the  best  singers  with  one  of  the 
best  voices  in  the  country." — San  Francisco  Call. 

"Mrs.  Clarence  Eddy's  voice  has  alwa.vs  been  ad- 
mired, and  the  concert  was  one  of  the  most  artistic  of 
the  season." — San  Francisco  Chronicle. 

"Mrs.  Grace  Morei  Eddy  is  one  of  the  foremost  fig- 
ures in  musical  circles  of  San  Francisco." — San  Fran- 
cisco -Wave. 

"Mrs.  Clarence  Eddy  has  one  of  the  most  wholesome 
voices  ever  heard  in  the  Tabernacle.  It  is  dramatic, 
round,  full,  heavy,  and  richly  sonorous." — Deseret  Even- 
ing News.  Salt  Lake  City. 

♦* 

VICTOR  HERBERT  TO  CONDUCT  A  SERIES  OF 
"POP"  CONCERTS  IN  FESTIVAL  HALL. 

K'ontinued  from  Page  ?>^) 

But  it  is  as  a  composer  that  Victor  Herbert  is  best 
known.  In  the  popular  mind  he  Is  chiefly  identified  with 
opera  comique  and  has  had  more  successes  in  that  field 
than  any  composer  in  the  world  since  Sir  Arthur  Sulli- 
van. Among  his  successful  works  may  be  mentioned 
"Prince  Ananias."  "The  Serenade."  "The  Singing  Girl," 
"The  'Wizard  of  the  Nile,"  "The  Fortune  Teller,"  "The 
Idol's  Eye."  "Babette."  "Babe  in  Toyland."  "Mile. 
Modiste."  "The  Red  Mill,"  and  a  score  of  others  have 
met  with  equal  triumphs. 

In  a  more  serious  vein  he  has  written  many  works  of 
value.  These  include  a  violoncello  concerto  that  is 
played  by  every  great  cellist,  a  "Suite  Romantique," 
several  symphonic  poems  and  suites,  an  oratorio,  dozens 
of  detached  solos  for  violin,  cello,  piano,  etc.,  and  the 
grand  operas  "Natoma"  and  "Madeleine." 

Only  last  week  he  produced  a  new  light  opera,  "Prin- 
cess Pat"  which  has  met  with  a  stupendous  success.  We 
shall  hear  excerpts  from  it  at  the  coming  series  of 
concerts. 

All  in  all  Victor  Herbert  is  one  of  the  greatest  men 
in  music  today  and  we  prophesy  that  Festival  Hall 
will  be  crowded  from  pit  to  dome  at  every  Victor 
Herbert  concert. 
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HENRY   L.  PERRY  ,BASS. 

The  best  way  in  which  to  judge  the  artistic  usefulness 
of  a  musician  is  to  discover  whether  or  not  his  services 
are  in  demand,  and  then  find  out  whether  those  who 
demand  his  services  represent  the  best  element  in  the 
community.  According  to  this  test.  Henry  L.  Perry,  the 
delightful  bass  soloist,  has  every  reason  to  feel  proud 
of  the  recognition  he  has  attained.  Since  .Tune  1st  of 
this  year  Mr.  Perry  has  been  musical  director  of  the 
First  Congregational  Church  of  San  Francisco.  He  is 
also  soloist  at  Temple  Emanu  El.  and  was  formerly 
choir  master  of  St.  Paul's  Church  of  Oakland.  He  also 
was  soloist  at  St.  Luke's  Church,  the  Church  of  the 
Advent  and  Temple  Israel,  San  Francisco.  Furthermore, 
he  was  soloist  of  the  First  Presbyterian  Church  of  Oak- 
land. 

Mr.  Perry  has  been  twice  in  Europe,  both  in  London 
and  Paris.  He  studied  with  Sir  Charles  Santley,  Fran- 
cis Korbay,  Raimond  von  zur  Mullen,  and  ,J.  M.  Levison. 
Through  several  years'  of  his  splendid  activity  in  this 
State  he  has  been  soloist  of  numerous  oratorio  perform- 
ances in  San  Francisco.  Oakland,  Berkeley,  Stockton, 
San  Jose,  and  other  California  cities.  Among  his  most 
cherished  experiences  are  his  splendid  contributions  to 
the  performances  of  Maud  Adams  and  Margaret  Anglin 
at  the  Greek  Theatre  of  the  University  of  California. 

While  in  England.  Mr.  Perry  appeared  as  soloist  with 
the  Birmingham  Symphony  Orchestra,  under  Landon 
Ronald,  and  also  with  the  Duke  of  Devonshire's  pri- 
vate orchestra.  During  his  London  stay  he  received  the 
following  press  notices: 

The  Times. — Mr.  Henry  Perry  proved  to  be  a  promis- 
ing young  bass  singer  with  a  pleasant  resonant  voice. 
He  possesses  musical  feeling  and  intelligence. 

Morning  Post. — His  voice  is  excellent  and  of  a  tone 
out  of  the  common.  There  is  no  question  as  to  his  musi- 
cal insight  or  temperament,  and  to  these  he  adds  good 
enunciation. 

The  Globe. — It  is  fairly  safe  to  predict  a  successful 
career  for  Mr.  Henry  Perry.  He  is  rather  more  agile 
than  most  singers  with  heavy  bass  voices,  making  difB- 
cult  florid  divisions  perfectly  smooth  and  distinct. 

Daily  Telegraph.— Mr.  Perry's  bass  voice  is  a  resonant 
and  comparatively  powerful  one. 

Daily  Express.— Mr.  Perry  has  a  fine  command  over 
his  resources.  A  group  of  German  songs  included  strong- 
ly expressive  readings  of  Brahms'  "Verrath"  and  Wolf's 
"Der  Feuerreiter,"  and  in  a  group  of  English  songs  Mr 
Perry  sang  with  delightful  vivacity. 

Pall  Mall  Gazette. — He  possesses  a  powerful  bass 
voice  and  he  sings  with  obvious  sinceritv.  Handel's  "Si 
tra  i  ceppl"  was  sung  in  capital  style,  the  vocalization 


being  easy  and  unforced,  and  the  control  of  phrase,  the 
breathing,  excellent.  It  was  a  debut  of  a  successful 
kind. 

Sunday  Times.— A  strong  and  sonorous  voice  of  con- 
siderable flexibility.  His  English  enunciation  is  excel- 
lent. 

The  Observer. — .Mr.  Perry  revealed  a  discreet  sense 
of  interpretation  and  decided  musical  intelligence. 

The  Referee. — His  rendering  of  Wolf's  "Der  Feuer- 
reiter" had  great  merit. 

The  Standard. — Mr.  Henry  Perry  possesses  a  fine 
voice,  and  understands  how  to  use  it.  The  tone  is  ro- 
bust and  sonorous  and  the  range  extensive.  His  sing- 
ing, too,  is  interesting;  it  bears  the  stamp  of  individu- 
ality and  culture,  and  is  commendably  clear. 

It  was  in  these  (a  group  of  Lieder)  that  Mr.  Perry's 
singing  was  most  effective.  His  "mezza  voceV  in 
Brahm's  "Verrath"  and  his  fine  interpretation  of  songs 
of  such  varying  character  as  Strauss'  "Nichts"  and 
Hugo  Wolf's  "Der  Feuerreiter"  revealed  musical  power 
and  artistic  instincts  of  no  mean  order. 

Under  his  direction  the  Choir  of  the  First  Congrega- 
tional Church  has  become  a  splendid  organization.  It 
was  organized  on  February  1st  of  this  year,  and  has 
been  under  Mr.  Perry's  direction  since  .lune  1st.  The 
organist  is  Wilbur  McColl.  and  the  soloists  include: 
Mrs.  B.  M.  Stitch,  soprano,  Mrs.  Clarence  Eddy,  con- 
tralto, Robert  Burton,  tenor,  and  Henry  L.  Perry,  bass 
and  musical  director.  The  members  of  the  choir  are  as 
follows: 

Sopranos:  .Mrs.  O.  F.  Atterberry,  Mrs.  Frank  E. 
Brown,  Miss  Anna  Beuttler.  Miss  .\lberta  Floan.  Mrs. 
A.  Johnston,  Miss  Leah  Levinson.  Miss  Mildred  C. 
Markle,  Miss  Helen  McGee,  Miss  Florence  Onyon,  Miss 
Gertrude  Rosener.  Miss  Dagamr  Shavian,  Miss  Lora 
Toombs,  Miss  Nancy  Turnbull,  Miss  Louise  Watts,  Miss 
.Amy  Warner,  Miss  Georgea  Wiseman. 

Contraltos:  Miss  Hilda  M.  Bosse,  Miss  Martha  F 
Domrove,  Mrs.  W.  E.  Gerhart,  Mrs.  J.  W.  Payne.  Mrs. 
.Mabel  Stephens,  Miss  Veva  Russell. 

Tenors:  C.  E.  Handley,  J.  H.  Jones,  Roy  McGregor 
Neily. 

Basses:  R.  Lawrence,  D.  W.  Lindsay.  T.  H.  Turnbull. 
C.  H.  Thompson.  John  Wearne,  J.  C.  Young. 


that  vocal  study  was  pleasing  to  her  and  that  she  pos- 
sessed a  fine  lyric  soprano.  She  is  therefore  now  tak- 
ing much  interest  in  the  voice.  Miss  Price  will  appear 
frequently  during  the  coming  season,  and  her  splendid 
voice  together  with  her  fine  artistry  ought  to  make  her 
in  great  demand  with  the  various  clubs. 


MRS.   MARIE   PARTRIDGE   PRICE. 


Mrs.  Marie  Partridge  has  now  been  teaching  in  San 
Francisco  for  nearly  two  years  and  during  that  time 
she  also  has  appeared  frequently  in  concert.  She  pos- 
sesses an  exquisite  lyric  soprano  voice  which  she  uses 
with  splendid  judgment  and  which  has  earned  for  her 
an  excellent  reputation.  She  also  has  been  exceptional- 
ly successful  as  a  teacher,  having  a  large  class  of 
vocal  pupils  in  Berkeley  and  San  Francisco,  and  main- 
taining successfully  two  studios.  Mrs.  Price  studied 
in  Paris  and  New  York  in  which  cities  she  also  appeared 
in  concert  with  pronounced  success.  Since  her  loca- 
tion in  this  vicinity  Mrs.  Price  has  sung  for  several  of 
the  important  music  and  social  clubs,  among  them  the 
Pacific  Musical  Society,  and  she  gave  a  recital  at  the 
Greek  Theatre,  which  was  one  of  the  most  artistic 
given  at  that  fine  auditorium. 

Among  the  most  important  affairs  in  which  Mrs.  Price 
took  part  was  the  Saint-Saens  oratorio  at  Festival  Hall 
of  the  exposition,  under  the  great  master's  personal  di- 


rection, Mrs.  Price  singing  the  soprano  part.  Among 
the  successful  pupils  Mrs.  Price  has  introduced  may 
he  counted  Mrs.  Charlotte  Westdahl.  an  exceptionally 
efficient  soprano  soloist  who  gave  a  recital  in  Berkeley 
with  brilliant  success.  She  has  several  other  pupils 
who  will  be  brought  out  during  the  near  future,  some 
of  them  during  the  present  season.  Miss  Lurita  Stone 
came  to  Mrs.  Price  for  speaking  lessons  and  her  suc- 
cess as  Popeiia  in  the  performance  of  Nero  at  the  Greek 
Theatre  by  University  students  during  July,  and  also 
with  Margaret  Anglin  in  Iphigenia,  proved  that  she  had 
come  to  the  right  place.  Although  only  intending  to 
study  how  to  speak  properly  at  first.  Miss  Stone  found 


MME.    LAURA    DE    VILMAR, 
SOPRANO. 


PRIMA    DONNA 


Madame  de  Vilmar  is  another  of  the  distinguished 
artists  who  have  located  in  San  Francisco  during  the 
exposition  year.  Mme.  de  Vilmar  is  an  American  by 
birth  but  spent  nearly  her  entire  professional  career 
in  Europe.  She  studied  with  Marches!  in  Paris  and  af- 
terwards became  a  special  protege  of  the  great  vocal 
instructor,  even  assisting  her  in  her  lessons.  Wliile 
in    Paris    Mme.    de    Vilmar    was   soloist   at    the    famous 


Lamoureux  concerts,  with  Salleerard  and  at  the  Amer- 
ican Church.  She  also  sang  at  various  other  concerts 
too  numerous  to  include  here.  Mme.  de  Vilmar's  prin- 
cipal operatic  career  was  in  England  and  specially  in 
London. 

There  she  was  engaged  as  guest  prima  donna  with 
the  Carl  Rosa  grand  opera  company  singing  Elizabeth, 
in  Tannhauser  at  lier  first  appearance  with  that  famous 
organization.  She  was  frequently  the  soloist  at  Queens 
Hall  and  the  clasical  and  Wagnerian  nights  of  ths 
Duke  of  Devonshire  Orchestra.  She  made  concert  tours 
through  the  Provinces.  Scotland  and  Ireland.  She  aisc 
was  a  great  social  favorite,  while  in  London  appearini 
at  Mrs.  Whitelaw  Reid's.  the  American  Ambassador's 
Mrs.  Ronald's,  before  the  Prince  and  Princess  of  Whales 
(now  King  and  Queen),  at  Lady  Inverclyde's,  and  othei 
distinguished  homes. 

She  was  compelled  to  leave  Europe  on  acount  of  th< 
war,  and  since  her  residence  here  has  opened  a  studit 
at  ISl  Belvedere  street  of  this  city.  Mme.  de  Vilmai 
possesses  a  magnificent  dramatic  soprano  voice  whicl 
she  uses  with  exquisite  artistry.  She  is  particularly 
eflicient  in  the  dramatic  declamatory  style  giving  he: 
interpretation  not  only  emotional  but  elocutionary  em 
phasis.  She  is  a  sincere  and  enthusiastic  aritst  am 
ought  to  be  greatly  in  demand  by  musical  clubs  am 
choral  organizations.  She  contemplates  giving  a  re 
cital  during  the  season.  Following  are  a  few  opinion 
of  famous  musicians  and  leading  daily  newspapers  r( 
grading  Mme.  De  Vilmar's  efllciency: 

Dr.  Richard  Strauss  (Royal  Opera,  Berlin);  "Yoi 
are  perfection  in  the  P^rench  School.  I  advise  you  tl 
come  to  Berlin  and  become  a  Wagnerian  singer  wltl' 
that  voice." 

Madame  Mathida  Marches!  ( tlie  world's  greates 
teacher):  "You  have  a  very  beautiful  voice;  a  voice  t 
be  great;   a  voice  for  Covent  Garden." 

Monsieur  Paul  Vldal  (conductor  Paris  Opera):  "YOi 
are  a  fine  artist.     A  beautiful  voice,  splendid  style."    j-  I 

Monsieur  Em!le  Bourgeois  (conductor  Opera  Comiqui '    ^ 
Paris):    "Wliat   a   success   you   had   yesterday.    Brave 
Everyone    was    enchanted    with    your    voice   and   yoi: 
diction." 

Dally  Telegraph:  "Blesed  with  a  sweet  voice  of  e 
tensive  range,  which  slie  uses  with  consummate  skil 
Madame  De  Vilmar  is  an  artist  to  her  finger  tips." 

Glasgow  Herald,  Glasgow,  Scotland:  "In  addition  i 
a  magnificent  full  soprano  voice,  Madame  De  Vilmi 
possesses  the  power  to  play  on  the  feelings  of  her  hea 
ers,  as  a  skilled  musician  on  his  instrument." 

Figaro,  Paris:  "Combined  with  a  rich  and  beautif 
voice  this  distinguished  artist  displays  the  highe 
culture." 

New    York    Telegraph:      Madame    De    Vilmar 
handsome  woman  with  a  voice  of  splendid  range,  powtj 
sweetness,  and  she  has  a  great  style  and  distinction 
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HOWARD    E.    PRATT,   TENOR    AND    TEACHER. 


Among  the  busiest  of  our  singers  and  teachers  is 
surely  Howard  E.  Pratt,  who  has  begun  another  season 
with  more  than  ordinarily  bright  prospects.  His  class 
is  larger  than  it  has  ever  been  before  and  his  weekly 
trips  to  Santa  Rosa  will  be  continued.  Besides  his  large 
vocal  class  in  the  Rose  city.  Mr.  Pratt  is  the  director 
of  the  Santa  Rosa  Choral  Society  which  has  been  quite 
successful  since  its  inception,  and  is  becoming  more 
and  more  ambitious.  Mr.  Pratt  also  has  a  choir  in 
Berkeley  which  is  again  doing  excellent  work.  Mr. 
Pratt  is  a  splendid  tenor  soloist,  who  is  kept  constantly 
active  during  the  season,  and  who  notwithstanding  his 
extremely  busy  times  still  finds  occasion  to  add  a  little 
to  his  work.  He  takes  most  pride  in  the  Santa  Rosa 
Choral  Society  which  has  grown  to  one  of  the  fore- 
most organizations  of  this  kind  in  the  State,  and  to 
show  the  success  of  this  society  we  take  pleasure  in 
quoting  from  the  Santa  Rosa  Press  Democrat  of  Sep- 
tember 14.  the  following: 

The  first  rehearsal  of  the  season  of  the  Santa  Rosa 
Choral  Society  was  held  last  evening  in  the  music  room 
of  the  Annex,  upwards  of  seventy  singers  answering 
to  the  roll  call.  Director  Pratt  made  a  sliort  address, 
outlining  the  year's  program.  It  is  proposed  to  give 
three  concerts  this  season,  the  first  to  be  given  early 
in  November,  when  a  program  of  "Songs  of  Other  Days" 
will  be  rendered. 

Later  in  the  winter  the  "Stabat  Mater."  by  Rossini, 
will  be  presented,  and  early  in  the  summer  it  has  been 
suggested  that  "The  Children's  Crusade."  be  produced. 
This  latter  is  a  stupendous  musical  composition  which 
will  call  forth  the  best  endeavors  of  the  Choral  Society. 
In  event  of  this  work  being  given  an  auxiliary  chorus 
of  two  hundred  voices  from  the  grammar  grades  of 
the  public  schools  will  be  organized  to  render  the  chil- 
dren's choruses. 

The  enthusiasm  which  marked  the  first  rehearsal  au- 
gurs well  for  the  season's  work.  It  is  desired  to  bring 
the  membership  of  tlie  Society  up  to  the  one  hundred 
and  fifty  mark,  and  all  who  sing  are  invited  to  co- 
operate to  make  this  year's  achievement  in  the  musical 
life  of  the  community  the  best  in  the  history  of  the 
organization. 

At  the  next  meeting.  Monday  evening.  September  20. 
there  will  be  an  election  of  officers  for  the  ensuing  year. 
The  present  officers  of  the  Society  are  Thomas  Duncan, 
president:  Miss  Clara  Hahmann.  secretary-treasurer; 
Miss  Lolita  Pierce,  pianist;  Howard  E.  Pratt,  director. 
%% 


MARY   ALVERTA    MORSE. 


After  a  number  of  years  spent  in  successful  musical 
work  in  New  York.  Chicago  and  Eastern  cities.  Miss 
Morse  returned  to  San  Francisco  five  years  ago  to  take 
up  her  work  as  teacher  and  singer  in  the  bay  region. 
Those  familiar  with  Miss  Morse's  splendid  achievements 


M  \K\      Vi,\  KRTV 


can  testify  to  the  fact  that  she  has  been  unusually  suc- 
cessful in  establishing  a  large  class  of  exceedingly  effi- 
cient students — a  class  which  began  two  days  after  Miss 
Morse's  arrival  in  this  vicinity.  At  the  time  of  her  re- 
turn Miss  Morse,  at  first,  intended  to  take  a  two  years' 
rest  after  her  public  appearances  as  a  singer,  but  on 
account  of  her  numerous  duties  in  connection  with  her 
exceedingly  large  class  of  pupils  she  has  been  com- 
pelled to  postpone  her  recital  work  from  day  to  day 
until  now  it  has  been  extended  to  five  years.  However, 
Miss  Morse,  being  in  better  voice  than  ever,  will  comply 
with  the  many  requests  of  her  admiring  friends,  and 
plans  to  appear  in  recital  during  this  season. 

Miss  Morse  studied  almost  daily  with  Alexander 
Heinemann  during  that  eaiinent  artist's  two  summer 
seasons  in  this  city— taking  advantage  of  his  genius  for 
two  months  during  one.  and  five  months  during  the 
other  season.  Mr,  Heinemann  endorsed  Miss  Morse  as 
representative  of  his  method,  and  sent  her  a  very  flat- 


tering letter  from  Berlin  repeating  his  verbal  endorse- 
ment. Her  class  consists  principally  of  professiona! 
singers,  and  those  intending  to  enter  the  profession 
She  makes  tone  placing  her  particular  specialty.  Among 
Miss  Morse's  professional  pupils  are:  Charlie  Reilly, 
the  delightful  Irish  singer;  Gene  Ormond,  concert  so- 
prano; Martha  Townsend,  an  unusually  successful  vocal- 
ist; Ann  Tasker.  of  light  opera  fame;  Bernice  Merschon 
(Mrs.  Frank  Moulan).  of  New  York;  Charlotte  Bouche. 
of  Berlin;  Bradford  Melvin,  soloist  of  the  Stanford  Uni- 
versity Glee  Club  last  year;  Mrs.  Jessie  Andrada,  con- 
cert and  church  singer,  and  many  others.  Miss  Morse 
has  studies  in  San  Francisco  and  Oakland,  and  all  indi- 
cations point  toward  an  unusually  busy  season  of  1915- 
1916. 


MELBA'S  FAREWELL   PROGRAM. 


Here  is  the  most  attractive  program  to  be  given  at 
the  farewell  Melba  concert  this  Sunday  afternoon.  Sep- 
tember 26.  at  the  Cort  Theater. 

1-      Prelude   and    Fugue.   C   sharp   major   Bach 

Mr.    St.    Leger 

2.  Songs:      (a  I      The   Tartarus  Group   Schuberr 

(b)      Nocturne    Schubert 

Mr.    Parker 

3.  "Ah    Fors   e   lui.'*    "Traviata"    Verdi 

Madame  Melba 
i.     Songs:     (a)     "Traum  durch  die  Dammerung"  .Strau-'^s 

<b>      "HeimHcIie  Auflforderunir"  Strauss 

Mr.   Parker 
.^.     Songs:      (a)     Chanson    Triste    Duparc 

(b)  Mandoline    Debussy 

(c)  Chant  Venetlen  Bemberg 

Madame   Melba 

6.  (af     Intermezzo.  D  (lat  Op.  117.  No.  2  : .  Bi^hms 

(h)      Rhapsodie.  G  minor.  Op.  79.  No.  2  *.,i..Brahms 

Mr.    St.    Leger  ,„ 

7.  "Ave    Maria."    "Otello"    Verd! 

Madame   Melba 

S.     "Don    Juan"    Serenade    Tschaikowsky 

Mr.   Parker 
9.     A\aliz  Song  "Nymphs  et  Sylvalns"  Bemberg 

Madame   Melba 


(J^rplii 


.  Week  besinoi 


I  ihii  Suodky  aft.— Mai 


c  Dally 


'■.\  Telephoue  TniiBle,"  with  Madge  Caldwell  and 
Company;  Brniii  and  Jane  Connelly  in  "Sweet- 
hearts;" Wllnnn  and  I.ennre,  Novelty  Entertainers; 
Devine  and  nilllamH,  in  'The  Traveling  Salesman 
and  The  Female  Drummer;"  Dron  and  MoCormaek, 
r'antomimic  and  Acrobatic  Dancing;  Duret  and 
Steele,  in  Song  and  Jest;  Alice  Lyndon  Doll,  with 
Mary  Campbell  and  Jane  Shaw  in  Musical  Moments. 
I^ast  Week.  Pour  Marx  Rrottaem,  and  Company  of 
Fifteen  in   "Home  Again." 

EvcMB  PHca- 1  Oc.  25c.  50c.  75c.     Box  SeiU  $1 .00 
Matinee  Pri«.-lExcepi  Suad.; 


The  Great  Exposition  Organ 


We  want  to  impress  upon  you  that  thousands  of  Exposition 
visitors  have  heard  the  Austin  Organ  in  Festival  Hall,  which 
has  been  awarded  the  Grand  Prize,  the  highest  award  for  Pipe 
Organs  at  the  World's  Fair. 

Also  the  great  out  door  Austin  Organ  at  the  San  Diego  Ex- 
position has  received  the  most  enthusiastic  enconiums  of  praise 
from  throngs  of  tourists,  as  well  as  the  number  of  distinguished 
Organists  who  have  given  recitals  on  both  Organs. 

The  mammoth  Mormon  Tabernacle  Organ  at  Salt  Lake  City, 
now  being  rebuilt  by  the  Austin  Co.,  and  extended  to  124  stops, 
making  it  the  second  largest  Organ  in  the  Vnited  States,  will 
be  ready  for  a  hearing  this  winter. 

Ads  are  meaningless  to  the  reader  who  simply  scans  this 
book  out  of  idle  curiosity;  but  to  the  ones  interested  in  our  lines 
of  work,  you  may  be  much  surprised  to  learn  that  there  have 
been  twenty-three  Austin  Organs  installed  in  San  Francisco, 
Oakland  and  Berkeley  since  the  fire  of  1906,  a  record  unparal- 
leled on  the  Pacific  Coast. 

We  would  be  very  pleased  to  give  you  any  and  all  information 
concerning  the  Austin  system  of  Organ  construction,  i.  e.  the 
UNIVERSAL  AIR  CREST,  and  invite  you  to  call  upon  or  write 
our  Pacific  Coast  Representative,  Mr.  R.  F.  Tilton,  135  Kearny 
street,  San  Francisco,  Cal, 


PACIFIC  COAST  MUSICAL  REVIEW 


)ne  of  the  Greatest  Artists  Ever  Appear- 
ing on  This  Coast  and  the  Possessor  of 
an  Unusually  Beautiful  Voice.  Is  Fully 
Recovered  and  Ready  to  Enter  the 
Artistic   Field. 


It  is  with  more  than  ordinary  delight 
that  we  scanned  a  recent  letter  from 
Artena  Chapin  of  Redlands.  Cal..  whlclj 
informed  us  that  Miss  Georgiana  Strauss 
has  completely  recovered  from  her  seri- 
ous illness  and  that  her  voice  is  as  fine 
and  resonant  as  it  ever  was.  Miss  Srauss 
is  still  a  very  young  artist  and  she  is  now 
at  the  very  zenith  of  her  artistic  powers. 
There  is  no  reason  why  the  Pacific  Coast 
should  not  welcome  her  with  open  arms. 
Genuine  mezzo  sopranos  with  the  warmth 
and  richness  of  Miss  Strauss'  voice  and 
the  graceful  emotional  ability  of  her  in- 
terpretative faculties  are  altogether  too 
rare  to  remain  hidden  away  in  Redlands. 
Miss  Strauss  would  make  an  excellent 
soloist  for  one  of  the  Sunday  afternoon 
concerts  of  the  Exposition  Orchestra. 
She  is  an  experienced  artist  of  reputa- 
tion who  surely  would  reflect  credit  on 
those  in  charge  of  the  events. 

It  seems  Miss  Strauss  has  made  a  deep 
impression  upon  the  people  of  Redlands 
both  as  an  artist  and  a  woman.  A  fund 
has  been  subscribed  by  people  of  means 
who  declared  themselves  willing  to  buy 
a  certain  number  of  shares  of  a  centain 
sum  each,  payable  as  convenient.  Thus 
an  endowment  is  created  to  give  Miss 
Strauss  an  opportunity  to  be  heard  in 
all  parts  of  California  or  the  Pacific 
Coast.  We  believe  this  to  be  one  of  the 
finest,  most  generous  and  at  the  same 
time  most  artistically  beneficial  enter- 
prises that  has  ever  come  to  our  atten- 
tion. We  surely  congratulate  the  people 
of  Redlands  on  their  excellent  judgment 
In  this  matter,  and  we  heartily  congratu- 
late Miss  Strauss  for  the  splendid  friends 
she  has  made  for  herself  and  for  music. 
Miss  Strauss  is  so  well  known  in  San 
Francisco  that  it  is  hardly  necessary  to 
go  into  details  regarding  her  art  at  this 
time.  She  came  here  to  the  Princess 
Theatre  with  the  International  Opera 
Company,  one  of  the  finest  operatic  or- 
ganizations ever  appearing  here.  Miss 
Strauss  made  an  instantaneous  hit  with 
her  matchless  interpretation  of  Amneris 
in  Aida.  She  subsequently  became  a  fa- 
vorite and  star  of  the  company,  and  since 
that  time  her  name  has  remained  on 
every  lip. 

For  a  time  her  life  was  despaired  of, 
owing  to  a  sickness  that  did  not  seem  to 
leave  her.  and  that  constantly  affected 
her  throat  and  consequently  the  purity 
of  her  voice.  It  is  good  news  to  hear 
that  she  has  now  fully  recovered,  and 
the  Pacific  Coast  Musical  Review  will  do 
everything  In  its  power  to  assist  the 
people  of  Redlands  to  bring  their  splen- 
did plan  to  a  successful  conclusion.  Any- 
one who  wishes  to  secure  the  services  of 
Miss  Georgiana  Strauss  for  opera,  con- 
certs, recitals,  festivals,  etc.,  should  ad- 
dress her  manager.  Mrs.  G.  C.  Moseley. 
Redlands.  Cal. 

MRS.   LAURA  A.   GISSLER. 


t 


Mrs.    Laura    A.    Giss- 
ler,     who,     under     her 

maiden  name  of  Laura 
Suter.  was  associated 
with  the  Pacific  Coast 
Musical  Review  at  its 
very  beginning  in  1902. 
although  still  in  her 
middle  twenties,  has 
had  a  rather  interesting  professional  ca- 
reer. She  has  made  a  particular  success 
in  teaching  children  ever  since  1901.  Al- 
though a  young  girl  at  that  time,  who 
was  still  attending  school.  Mrs.  Gissler 
felt  that  intuitive  ability  and  desire  to 
impart  whatever  she  had  learned  to  oth- 
ers. In  August.  1911.  issue  of  the  Etude. 
Mrs.  Gissler  In  a  Debate  sustained  her 
opinion  of  the  possibility  of  the  exist- 
ence of  capable  youthful  teachers.  Her 
first  pupil  was  a  child  living  in  her  own 
home,  and  after  that  she  taught  the  child 
of  a  neighbor  and  then  another  until 
gradually  she  established  an  elementary 
class  In  the  locality  where  she  resided. 
She  has  taught  elementary  work  success- 
fully In  San  Francisco.  Stockton  and 
Fruit  vale. 

As  an  amateur  performer  Mrs.  Gissler 
has  met  with  success  as  an  accompanist, 
ensemble  player  with  orchestra,  and  solo 
playing,  possessing  a  natural  gift  of  sight 
reading.  A  short  time  ago  she  succeeded 
in  winning  first  prize  in  a  piano  contest 
held    at    the     Pantages     Theatre,    taking 


MISS   (JEORGIWA   STRAISS 
iiiMliol    <'ontralto    SoloiNt   Who   \\  i 


place  during  the  latter  part  of  last  March. 
Her  success  is  due  partly  to  her  natural 
accomplishments  and  partly  to  her  per- 
severance and  patience.  She  expects  to 
keep  on  climbing  the  ladder  of  fame.  Mrs. 
Gissler's  interest  in  the  Pacific  Coast  Mu- 
sical Review  dates  back  to  the  year  1902, 
when  she  first  discovered  a  little  red 
book  entitled  "La  Bohemienne"  lying  on 
the  counter  of  a  local  music  store.  She 
immediately  felt  the  desire  to  become 
affiliated  therewith  and  went  to  Messrs. 
Somers  and  Ellsworth,  printers,  who 
gladly  accepted  her  offer  of  service.  Mrs. 
Gissler  remembers  with  satisfaction  that 
the  first  subscription  she  secured,  in  De- 
cember. 1902.  proved  quite  a  pleasure  to 
her.  From  the  outset  she  was  success- 
ful both  in  obtaining  many  subscribers 
and  in  reviewing  local  events  .and  to-day 
there  are  still  with  the  paper  some  of  the 
old  subscribers.  Among  her  first  sub- 
scribers were  the  then  Mayor  Eugene  E. 
Schmitz.  Prof.  T.  D.  Herzog.  Prof.  E.  S. 
Bonelli,  Madame  Melville  Snyder.  Prof. 
Ross.  Pietro  Marino.  Prof.  Kremer,  and 
many  others. 

Mrs.  Gissler  will  no  doubt  be  remem- 
bered by  these  musicians  under  the  name 
of  Laura  Suter.  and  she  claims  that  she 
always  had  a  deep  interest  in  the  paper 
and  always  will  retain  the  same,  recog- 
nizing it  as  the  only  official  organ  of  the 
Music  Teachers'  Association  of  Califor- 
nia dating  back  as  far  as  the  year  1901. 
in  fact  being  the  official  organ  of  the  as- 
sociation from  its  very  inception,  and 
later  repudiated  by  some  of  the  very 
people  who  at  that  time  established  it. 
One  of  Mrs.  Gissler's  first  achievements 
was  the  successful  designing  of  a  new 
cover  for  "La  Bohemienne."  In  appreci- 
ation of  her  work  the  editor,  who  is  still 
publishing  the  paper,  published  Miss 
Suter's  portrait  on  the  front  page  of  the 
issue,  then  having  changed  its  title  to 
Musical  Review,  of  July-August.  1903. 
Mrs.  Gissler  continues  to  be  an  ardent 
and  loyal  supporter  of  the  paper  and 
hopes  for  its  continued  success  and  the 
rapid  increase  of  its  subscription  list  as 
the  years  pass  on. 

Among  Mrs.  Gissler's  teachers  she  is 
glad  to  include  the  late  Santiago  Arril- 
laga  and  Frank  Louis  King,  also  the  Do- 
minican Sisters  in  San  Rafael.  Miss  HJer- 
leid  Shelley  of  Stockton  and   Prof.   Kre- 


mer of  San  Francisco.  The  few  thor- 
ough lessons  she  received  from  these  ef- 
ficient instructors,  coupled  with  intuitive 
ability  of  her  own.  have  placed  her  on  the 
road  to  success.  Although  her  material 
means  have  not  always  enabled  her  to 
do  what  she  wanted,  she  used  every 
means  to  acquire  a  thorough  musical  ed- 
ucation, including  the  attainment  of  a 
scholarship  at  a  San  Francisco  college  nf 
music.  These  efforts,  with  her  desire  to 
gain  recognition,  gave  her  the  necessary 
incentive  to  continue  her  work  and  try 
to  reach  her  ambitious  goal. 


CAROLUS  LUNDINE,  VOICE  TEACHER 


Upon  another  page  in  this  edition  will 
be  found  an  excellent  article  on  the  vo- 
cal art  from  the  pen  of  Carolus  Lundine. 
which  will  tell  for  itself  regarding  the 
qualifications  of  this  able  vocal  instruc- 
tor. Mr.  Lundine  has  made  a  serious 
study  of  the  voice  from  all  its  angles  and 
some  of  his  conclusions  are  as  interest- 
ing as  they  are  useful.  He  has,  however, 
not  confined  his  activities  merely  to  the 
imparting  of  valuable  knowledge  to  his 
students  and  colleagues,  but  has  also 
been  successful  as  a  lecturer,  music  critic 
and  writer  of  musical  subjects.  Mr.  Lun- 
dine is  one  of  those  fortunate  teachers 
who  own  their  own  home,  and  his  hand- 
some residence  at  6251  Hillegass  Avenue, 
Oakland,  is  one  of  the  most  artistic 
homes  in  this  vicinity.  Mr.  Lundine  was 
born  in  Stockholm.  Sweden,  in  1S62,  and 
was  singing  as  early  as  at  the  age  of 
eleven. 

His  musical  education  began  under  the 
direction  of  the  opera  singer  Fritz  Ahl- 
berg.  with  whom  he  studied  from  1878- 
1S80  at  the  Royal  Conservatory  of  Music 
in  Stockholm.  Sweden.  From*  I8S2-1884 
he  studied  with  Signor  Morandi  of  Flor- 
ence, Italy,  his  instruction  including  cor- 
rect mental  voice  quality.  From  1889- 
1890  Mr.  Lundine  studied  with  Signor  E. 
Eranie  of  New  York,  his  studies  includ- 
ing voice  quality.  Italian  enunciation  and 
song  repertoire.  From  1S92-1894  Mr.  Lun- 
dine studied  with  H.  S.  Holland  of  New 
York  and  Brooklyn.  English  diction,  pho- 
nation  and  song  repertoire.  From  1895- 
1900  he  studied  with  Francis  Fisher 
Powers  of  New  York,  with  whom  he  suc- 


cessfully mastered  the  art  of  bel  canto, 
and  repertoire  in  English,  Italian,  Ger- 
man and  Swedish  songs,  including  as 
many  as  four  hundred. 

Since  his  residence  in  Berkeley,  Mr. 
Lundine  has  been  music  critic  and  teach- 
er and  his  activity  has  been  such  as  to 
earn  him  the  praise  of  all  those  who  have 
been  associated  with  him.  He  gives  oc- 
casional lectures,  some  of  which  earned 
for  him  a  reputation  as  a  most  learned 
member  of  the  profession.  His  papers 
read  before  the  California  Music  Teach- 
ers' Association  received  wide  publicity. 
Mr.  Lundine  came  to  California  in  1905 
in  a  state  of  ill  health  that  had  sapped 
his  strength  during  a  period  of  four  years 
and  the  famed  California  climate  agreed 
so  well  with  him  that  he  has  taken  a  new 
lease  of  life  and  expects  to  spend  the  re- 
mainder of  his  useful  life  among  us.  In 
the  art  of  voice  building  Mr.  Lundine  is 
second  to  no  one  in  this  part  of  the  coun- 
try. Surely  a  musical  education  extend- 
ing over  a  period  of  twenty-two  years  as 
above  specified  should  enable  anyone  to 
become  thoroughly  proficient  in  what- 
ever branch  of  the  art  one  has  elected  to 
espouse. 


MISS    ELIZABETH    SIMPSON.    PIANIST. 

Among  our  most  conscientious  and 
thorough  musicians  must  certainly  be 
counted  Miss  Elizabeth  Simpson,  who 
came  to  this  Coast  in  1904  from  the  East. 
Since  that  time  she  has  occupied  the 
position  of  organist  at  one  of  the  leading 
Oakland  churches  for  a  number  of  years, 
and  among  her  most  important  and  dis- 
tinguished successes  was  that  as  organ- 
ist at  the  first  Bach  Festival  in  the 
Greek  Theatre,  under  the  able  direction 
of  Dr.  J.  Fred  Wolle.  After  several 
years  of  study  in  Paris  and  Berlin  she 
devoted  herself  exclusively  to  piano 
work  and  lecturing  on  musical  apprecia- 
tion. Her  lectures  at  the  University  ol 
California  Summer  Schools  have  been 
among  the  most  interesting,  and  most 
appreciated  features.  Miss  Simpson  ap- 
peared with  much  success  before  the  an- 
nual conventions  of  the  Music  Teachers' 
Association  of  California  in  Los  Angeles 
and  San  Diego,  and  her  lectures  before 
the  Sorosis  Club  of  San  Francisco,  the 
Channing  Auxiliary  of  the  same  city  and 
the  Piano  Club  of  Berkeley  are  among 
the  more  artistic  and  instructive  musical 
events  of  the  Bay  cities.  Miss  Simpson 
occasionally  introduces  many  advanced 
students  who  prove  by  their  technical  as 
well  as  artistic  skill  the  excellent  train- 
ing they  have  received.  She  specializes 
in  the  training  of  normal  teaching.  Miss 
Simpson  is  enthusiastic  about  this  part 
of  the  country  and  she  claims  that  noth- 
ing could  possibly  tempt  her  to  live  any- 
where but  in  California,  nor  in  any  other 
part  of  California  but  here.  She  has  the 
fullest  confidence  in  the  musical  future 
of  this  State. 
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"SINNERS"  AT  THE   CORT. 


Once  in  a  great  many  years  the  stage 
fulfills  Us  mission  because  some  genius 
evolves  the  kind  of  play  that  meets  all 
requirements,  being  clean  and  whole- 
some: telling  a  sentiment-awakening 
tale  in  a  simple  and  yet  effective  man- 
ner: imparting  entertainment  without 
offending  our  sense  of  propriety  and  good 
taste,  and  yet  giving  us  amusement  of 
a  healthful  kind,  and  delivering  its  mes- 
sage and  cheer  in  a  way  that  cannot  but 
give  beneficial  thoughts,  and  send  us 
home  frcm  the  theatre  with  a  higher 
opinion  of  human  kind  than  possibly  we 
had  before  we  entered.  If  a  play  does 
that  it  is  certainly  fulfilling  its  greatest 
mission.  "Sinners."  which  comes  to  the 
Cort  Theatre  Sunday  night,  September 
26.  accomplishes  all  these  things,  and 
does  it  with  such  ease,  such  delightful 
naivete,  such  sweetness  and  such  rare 
sentimental  grace,  that  we  cannot  but 
feel  like  sending  to  the  author,  who  made 
the  play  possible,  and  to  the  producer, 
for  his  thoroughly  adequate  presentation. 
a  genuine  vote  of  thanks. 

"Sinners"  comes  direct  from  Mr.  Bra- 
dy's Playhouse.  New  York,  where  it  has 
to  its  credit  an  uninterrupted  run  of  321 
performances.  "Sinners"  deals  with  nei- 
ther crimes  nor  crooks,  but  is  one  of 
those  appealing  plays  that  show  sharp 
contrasts  between  good  and  evil  in  gen- 
eral, and  finds  its  exact  counterpart  so 
frequently  upon  the  larger  stage  of  real- 
ity. 

■•Sinners"  is  in  four  acts  and  is  neither 
dull  nor  preachy.  It  is  aglow  with  as 
buoyant  and  infectious  humor  as  was  ever 
written  in  the  merriest  farce.  There  are 
two  sensible,  appealing  love  stories,  just 
such  love  stories  as  real  men  and  real 
women  figure  in.  not  the  mawkish  senti- 
mentality that  is  found  in  book  covers. 
It  is  a  real,  vital,  human,  wholesome  play, 

William  A.  Brady,  who  makes  the  pro- 
duction, is  said  to  have  been  singularly 
fortunate  in  the  selection  of  his  players, 
for  in  no  single  instance  does  the  char- 
acterization fail  to  carry  conviction. 
Helen  MacKellar,  of  "Bought  and  Paid 
For"  fame;  Gertrude  Dallas,  last  seen 
here  as  leading  woman  in  "The  Gam- 
blers"; Roselle  Knott,  a  transcontinental 
favorite,  and  Harry  E.  Humphrey,  a  well- 
known  San  Franciscan,  who  returns  home 
after  a  few  years'  absence  in  the  East, 
where  he  won  his  spurs,  are  in  the  cast. 
Others  of  distinction  are  William  David, 
Walter  Walker,  George  D.  MacQuarrie. 
William  Caryl.  Beatrice  Noyes  and  Flor- 
ence Beresford. 

The  usual  Wednesday  and  Saturday 
matinees  will  prevail. 


Joseph  George 

JACOBSON 

Pianist  and  Teacher 
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Henry  L.  Perry,  Bass 

CO.NCKItT — ORATORIO 

■  lirfrlor.  Firm  ConErFcatlonal  (  liurih. 

Suluiiil,    Temple     t:niauu-I^I 

Vocal    Insiruction    by    Appointment   Only 
Thnrada.v>:   lOOS  Kobler  &  Cha«e  Bids. 

Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

»02  KokUr  A  Ckaae  Bide.        San  Fraoclaoo 

PkoBc:    Kearnr    S4S4. 

Paul  Steindorff 

OKATOKIO — CONCERT — OPERA 

In    All    LanKuagvs 

•24-22     ^tunrt     Strept.     Ilerkc-ley 

Snii    FrnDclspo  Studio.  German   HuuRr 

Uv    Appolutment    Onlv 

Madame  de  Vilmar 

Prima  Donna 


Baldwin     Hamilton 
Ellington    Howard 

Pianos  and  Player  Pianos 

The  Grand  Prix.  Pans,    1900 
The  Grand  Prize.  St.  Louis.   1904 
The  Grand  Prize.  London.   1914 
yiucb  Sa   Milliaii   DolUn 

Retail     Wholesale— Eiport 
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SIR    HENRY    HEYMAN 

SOI-O     VIOLINIST — Ml'SIC-4L     DIRECTOR 
luatrurllon    on    Ihe    VIollD.    Viola    and    la 
Kn.emble    I'la^inE. 


Herman    Perlet     Constance  Estcourt 


VOICE INTERPRETATION 

Condovfor  People's  Phllharmonlp  Orche 
Studio:    UOS    \Vlle7     U.     Allen     Ulilff.. 
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Augette  Foret 

S41PR  VNO 

Ihe    Perlutl.      tll«l    Freiitb     Xlrw,    Folk    S»uu.n 
«if    Hrlttany,    and    <;real    RrlllalD. 
F'or   Pa<-lflc  Cnant   Terrlli>rv.    Addr<-»!*:    I..    E. 
Behyiner.    Auditorium    Bide.,    l-on    AiiKelex. 

Esther  M.  Plumb 

CONTRALTO 

Concerts.    Recitals,    Oratorio 

Toarini:     Coast     ADnaallr.     January-Mar.li 

Addresa:    4173    Lake    Ave.    Cfalcaso.    III. 

CECIL  FANNING 

HARITONK 
tmrrlcan  Moat  Veraallir  Song  Imerpreler 
H.  n.  TrRPIN.  AccompanlBI 
t^allablF  on  the  PaolBc  Coa*!  From 
>iarcU  211  to  Mar  1,  1916.  AddreaM;  I..  K. 
Ilehviuer.  Suite  70S  Auditorium  Hulldlnc. 
I.oa    tnicelea.   Cal. 

FOR  SALE 
RARE    OLD    VIOLIN 

(;reat    Bargain 

Ou    EshibllloD    at    Residence    or    MUa    A. 

\\  ellsci).    H!;t-10lb     \\e.     Tel.    Pacldc    4.Vir.. 

VIOLIN.  HARMONV,  ENSEMBLE 

Antonio  De  Grassi 


Mme.  Isabelle  Marks 

CONTRALTO 
Voice      Culture.        Suite      "C"      Kohler     & 
Chwe    Itulldlnr.      Telephone;    KearnT    .•V4.Vt. 
MARY    PASMOR.E 
<  IIM  K»T    VIOLINIST    AND    TEACHER 
\%allable       for      coneertn      and       reeltal*. 
studio:    147   Washington    St.     Phone   Frank- 
lin   N.lrt.     Oakland    and     Berkeley.    AAedoen- 
day«     hy    appointment. 

FOR     RENT 

.\n    Attractive    Studio   In    North    Berkeley, 
two     daya     a     week.      2327     Cedar     Street. 

Phone     Berkeley     l.tlO 

Returned  From  Europe 

CLARE  H.  HARRINGTON 

luloralura      Soprano.      Church.      RecUaln. 

Opera.    Limited    number  of  puplU  accepted. 

H71     Lombard    St.       Phone    Franklin    attlO. 

Margaret     Brsdler     Elliott 

PIANO ORGAN 

Temple    SlnaL    VVedneadaya   by   appoint- 
ment.     17S1     lllh     .Ave..    Oakland.       Phone 
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John  AV.  Metcalf 


Fickenscher  Studios 

818a  GroTe  St..  Saa  FrancUco:  Mondays 
and  ThurMdflvs:  Phone  Park  7-l»-1.  ITttCtn 
Webmer    St..    Berkele;:    Phone    Berk.    4(191. 

HERMAN  MARTONNE 


Mrs.  Carroll  Nicholson 


Mrs.  Marie  Partridge -Price 

Soprano  Sololat — Teacher  of  SIngInK 
RecltalB.  Concerta.  Church  and  Oratorio 
1002  Kohler  &  Chase  Bldg.    Tel.  Kearny  M5 

F.  G.  Schiller 


J.  Lawrence  Elmquist 

PIANO — ORGAN' — VOICE 

IIHMl  Kubler  A  Cha^e  Bide-  Tel.  Kearii?  T^r.i 

"WEDNESDAYS 

HARB-Y  AVOOD  BF.OWN 

BARITONE 

Voice   Culture,  Opera   Repertoire   and 

Tone  Placement  a  Specialty 

Ifl«4     Larkln     St.  Phone:     Frankllo     5300 

GIUSEPPE  JOLLAlN 

TIOLIISIST 

Studio  1  SI«  S«tter  St.     Pfcoae  Kearny  MS7 

By  ArvvUtment  Only. 

MARY  ALVERTA  MORSE,  Soprano 

Rea.  Sfndloi  San  Franelaeo,  Jilt  Seoff  St. 
Pkone  Fillmore  1810.  Oakland,  MT  Marl- 
pnin   A-ve.      Pkone   Piedmont   2017. 

AUG.  NURNBERGER-SUSS 

VIOLIN  BOW  MANCFACTURKR 

V,rr  Fiaol  M.l.n.l  .sd  W.rk..ukip  C""«'^;     *'  *" 

Uidiiw  Mui.  Si.™  .r  Dir«l  Fro.  iW  M..d.ctjr.r. 

NOVATO,   MARIN    COPJtTT.   CAL. 

FANNIE  BAILEY-SCOTT 

SOPRANO 

Cnncertn.  Reeltaln.  Orntorij 

X4M  WMlney  it.  Berkeley.  TeL  Berk.  HX 


Howard  E.  Pratt,  TENOR 

TEACHER    OF    SINGING 

Conductor    Santa     Roaa    CkomI     Society, 

i,„"™"'^1,   *'■    ■'"'■n-.    Pre..    Chorek.    Berk. 

330  21.t  St..  Oakland.  Tel.  Lakeaide  Til 

MISS  HELEN  COLBURN  HEATH 

^f^"'°  SoloUt  Flr.t  LnltarUa  Cknrek. 
«nd  Temple  Emann  El.  Voenl  Inatrartlan. 
Concert   Vtork.     2S05    CUy    St.     Weat   «a»» 

ERNST  WILHELMY 

Correct  Interpretation  of  Gennan  Ll«4 
Drama  and  Poetry.  Stndloi  GaCaey  Bite, 
3,»   Salter  SL     Tel.   Fllbnore  ear. 

EULA    HOWARD 


ALMA  SCHMIDT.  KENNEDY 


el    Normandle, 


JacK  Edward  Hillman 


Thomas  Vincent  Cator,   Jr. 

.        PIANO-HARMONT 

,,„^'";   ^i  ^-   CATOR,    Aeeomtanlat 
2335  DeTlaaJem  St.  Tel.  FUU»«r«  XSI 

ACHILLE  L.  ARTIGUES 


ANIL  DEER  5TUDIO 

Xa  HAIOHT   STRIET 

Slodlo  Pkone,  Park  tSTIi  ReaUene*  Pkaaa 

Mlaalon   ttn.     By   Awolntnient   Only. 


ARTISTS'  DIRECTORY 


MISS  STELLA   HOWELL 
3000  Harper  St,  Berk.      Phone  Berk.  U> 

MISS  ESTHER  HJELTE 

597  Fairmont  Are.,  Oak.    Tel.  Pletl.  304] 

TEACHERS'  DIRECTORY 


SIGISMONOO  MARTINEZ 
1152  Eddy  Street Phone  We«t  711 

LOUIS  FELIX   RAYNAUD 

789  Buena  VUU  Ave.       Phone  Park  il»l 

EDUARD  FABER  SCHNEIDER 

2512  OctaTia  St. San  FrancUco 

JENNIE    H.   DREW 
Kohler  &  Chase  Bldg.         San  Pranctaco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  111 


ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 


MRS.   M.  TROMBONI 
601    Kohler  4  Chaie   Bldg.     Tel.  Ky  54S4 


CAROLUS  LUNOINE 
2428  Bancroft  Way,  Berk.    TeL  Berk.  itU 

S.  PERSONNE 
1005  Kohler  &  Chase  Bldg.  Tel  K'my  5«i4 

MRS.  JESSIE   DEAN   MOORE 

2161  Shattuck  Ave.,  Berk.      Tel.  Berk.  2977 

E.   STANDARD   THOMAS 

La  Loma,  Berk. Tel.  Berkeley  108* 

LUCIA    DUNHAM 
1324  Bay  View  Place      Tel.  Berkeley  3368 


OTTO  RAUHUT 

359  First  ATenne        Phone  Paclllc  iS»l 

MOTHER  WISMER 
2945  Fillmore  Street  Phone  W»^  jit 

T.   D.   HERZOQ 

2100  Sutter  St. San  Franciioo 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  S4»« 

MME.  DE  GRASSI 
2619  Dwight  Way Berkeley.  Cal 

AUGUST  WIEBALK 
763  Haight  St.  Tel.  Market  81^ 


JOHN    DEMETRIO 
376   Sutter  St.  Phone  Kearny  2er 
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LUCIA  DUNHAM.  AN  ARTIST  PAR  EXCELLENCE. 


Exceptionally   Cultured   and    Artistic   Soprano   Soloist   is 

Looking    Forward   to   an    Exceedingly 

Active    Season. 


Lucia  Dunham,  the  versatile  artist  whose  interpreta- 
tion of  folk  songs  of  all  nations  and  of  classic  and  mod- 
ern Lieder  has  aroused  sincere  enthusiasm  amongst 
critics  and  the  public  here  and  in  the  East,  is  prepar- 
ing for  recitals  in  San  Jose,  Los  Angeles,  San  Fran- 
cisco and  vicinity,  Six)kane  and  the  East.  She  will 
sing  rare  old  folk  melodies,  scenes  from  old  and  mod- 
ern operas,  for  which  she  is  specially  endowed,  histri- 
onically and  vocally,  and  classic  and  modern  songs.  At 
San  Jose  she  will  give  a  folk  songs  recital  and  an  in- 
teresting program  of  the  songs  of  Wintter  Watts,  a 
young  New  York  composer,  lately  become  a  member  of 
the  faculty  of  the  College  of  the  Pacific. 


MCIA    DUXHAM 

lIoNt     Dclishlfiil     Interpreto 


It  is  worth  while  to  quote  here  what  Redfern  Mason 
of  the  Examiner  said  after  hearing  Lucia  Dunham  sing 
one  of  her  folk  songs  programs  at  the  fifth  annual  con- 
vention of  the  California  Music  Teachers'  Association 
on  July  14th:  "One  of  the  most  delightful  events  of 
the  convention  was  the  singing  of  a  programme  of  folk 
airs  by  Mrs.  Lucia  Dunham.  Mediocrities  can  sing  art 
songs;  but  it  needs  an  artist  to  sing  folk-music.  By  an 
artist,  I  mean  one  who  makes  music  with  the  heart  as 
well  as  with  the  intellect.  This  is  what  Mrs.  Dunhani 
does.  I  do  not  remember  to  have  been  more  deeply 
moved  by  a  song  than  1  was  when  Mrs.  Dunham  sang 
that  Dorian  ditty  from  Lincolnshire,  "A  Brisk  Young 
Lad."  It  was  the  conversion  of  a  tragedy  of  love  into 
terms  of  the  singer's  own  personality.  It  was  music  of 
sadness  brought  forth  in  sorrow.  I  thought  of  old 
Horace's  lines:  'if  you  wish  to  make  me  weep,  you 
yourself  must  first  feel  grief.'  *  *  *  When  Mrs. 
Dunham  sang.  Come  Lassies  and  Lads,  my  hand  trem- 
bled, for  my  mother  sang  that,  and  I  rejoiced  to  hear 
The  Coulin  sung  with  right  breadth  of  phrase  and  sense 
of  its  floraL  elegance  of  contour.  What  I  say  means, 
in  effect,  that  Mrs.  Lucia  Dunham  sings  folk  songs  as 
few  people  can  sing  them.  She  ought  to  be  heard  in 
every  college  and  by  every  woman's  club  in  the  coun- 
try." 


--W- 


G.   VARGAS,   COMPOSER    AND    PIANIST. 


All  those  of  the  music  lovers  of  San  Francisco,  who 
had  occasion  to  admire  the  player  piano  solos  and  ac- 
companiments of  G.  Vargas  during  the  various  series 
of  excellent  Matinee  Musicales  given  under  the  auspices 
of  Kohler  &  Chase  within  the  last  few  years,  will  be 
interested  to  know  that  this  exceptionally  able  musician 
is  gradually  forging  ahead  as  a  composer  and  that  he 


has  already  achieved  several  artistic  triumphs  in  that 
direction.  One  of  his  works,  entitled  "A  Garden  Dance," 
suggestive  of  the  sprightly  dance  of  nymphs  and  fairies, 
and  dedicated  to  Chas.  E.  Kremer  of  this  city,  had  an 
edition  of  not  less  than  30,000  copies.  It  was  published 
by  the  Sam  Fox  Publishing  Co. 

Another  work  of  Mr.  Vargas,  entitled  "Valse  Mignon," 
was  played  with  great  success  at  the  Seventh  Sym- 
phony Concert  of  the  Philharmonic  Orchestra,  under 
the  direction  of  Herman  Perlet,  and  upon  the  program 
annotation  at  that  time  was  the  following:  "Mr.  Var- 
gas is  one  of  the  young  composers  of  San  Francisco 
who  is  beginning  to  make  his  presence  felt  in  our  mu- 
sical atmosphere  by  his  compositions,  which,  while 
light  and  graceful,  are  always  niusicianly  and  delightful- 
ly original."  This  same  Valse  Mignon  is  included  in  the 
catalogue  of  the  Rhythmodik  Record  Music  Rolls  and 
is  accompanied  by  the  following  explanatory  remarks: 
"Mr.  Vargas  is  rapidly  coming  to  the  front  as  a  com- 
poser of  light  classics  of  rare  grace  and  charm.  This 
one,  still  in  manuscript,  is  a  worthy  successor  of  his 
earlier  efforts,  which  have  met  with  the  approval  of 
music  lovers  everywhere." 

Mr.  Vargas  is  about  to  publish  several  songs  in  addi- 
tion to  a  suite  for  string  instruments,  and  three  new 
instrumental  numbers.  He  has  also  written  music  to  a 
one-act  sketch  which  will  soon  appear  in  vaudeville. 
He  is  also  at  work  on  an  operetta  in  collaboration  with 
Miss  Louise  T.  Taber. 


THOMAS    VINCENT    CATOR,    PIANIST. 


Thomas  Vincent  Cator.  the  well  known  pianist  and 
composer,  is  a  native  of  Jersey  City,  New  Jersey,  where 
he  was  born  in  1880.  He  came  to  San  Francisco  at  the 
exceedingly  youthful  period  of  three  years,  and,  strange 
as  it  may  seem,  he  began  his  musical  career  by  first 
studying  the  mandolin  under  G.  Cippilone,  when  eight 
years  old,  and  became  very  proficient  on  this  instru- 
ment. He  gradually  became  more  ambitious  until  final- 
ly he  took  up  piano  study  with  R.  Fletcher  Tilton,  but 
did  not  prove  a  very  hopeful  pupil  in  the  beginning. 
Later,  he  studied  piano  and  composition  with  the  fara- 


VIXCEXT  CATOR 


omposer    auO    Peilaeogiie 
Greatly   Elspandeil 


A   Cnltrornlon    Cn 


AVho   In   Rapidly   Porcine 


ous  De  Kontski,  during  that  master's  residence  in  San 
Francisco,  and  his  early  attempts  at  composition  earned 
him  the  praise  of  the  distinguished  composer  of  The 
Awakening  of  the  Lion.  Mme.  Mojeska  heard  some  of 
tliese  works  at  the  time,  and  expressed  herself  enthu- 
siastically regarding  Mr.  Cator's  ability  suggesting  to 
his  parents  the  advisability  of  sending  him  abroad. 

However,  school  associations  bred  in  Mr.  Cator  at 
that  time  a  greater  love  for  athletics  than  for  music, 
and  he  neglected  the  noble  art  in  favor  of  football, 
tennis,  etc.  He  graduated  from  grammar  school  at  the 
age  of  twelve,  afterwards  entering  a  University  School 
in  Berkeley,  where  he  began  an  atempt  to  set  Milton's 
Paradise  Lost  to  music.  Mr.  Cator  finished  his  work 
at  this  preparatory  school  at  the  age  of  seventeen  and 
instead  of  entering  Stanford  University,  as  planned,  he 
decided  to  study  music  seriously,  and  entered  the  Col- 
lege of  the  Pacific  in  San  Jose.  He  studied  piano  with 
Pierre  Douillet  and  graduated  in  1904,  giving  besides 
his  regular  graduating  recital,  a  recital  of  his  own  com- 
positions. He  then  went  to  Vienna  and  registered  with 
Leschetitzky,  who  placed  liim  with  Ignaz  Friedman,  one 
of  his  "Vorbereiter,"  under  whom  he  studied  exclusive- 
ly for  six  months.  During  that  time  he  also  studied 
counterpoint  and  compositions  with  Nawratil.  Mr. 
Cator  prepared  several  programs  for  Leschetitzy  during 
his  two  years'  stay  in  Vienna.  He  intended  to  stay 
three  years,  but  had  a  serious  attack  of  malarial  fever, 
which  resulted  in  nervous  prostration  which  necessi- 
tated the  instant  cessation  of  all  activities  in  music  for 
four  years,  and,  of  course,  a  return  to  his  home  in 
California  for  purposes  of  recuperation. 


Mr.  Cator  began  teaching  in  1910  and  during  the  fol- 
lowing year  he  was  appointed  a  member  of  the  faculty 
in  piano  and  harmony  at  the  College  of  the  Pacific. 
When  Pierre  Douillet  severed  his  connection  with  that 
institution.  Mr.  Cator  did  likewise  and  is  now  teacher 
of  harmony  and  composition  at  the  Douillet  Conserva- 
tory of  Music  in  this  city. 

He  has  been  unusually  successful  as  composer  in  this 
State.  In  1910  he  wrote  a  song  entitled  "Quest."  which 
was  sung  at  the  Coolbrith  Festival  in  San  Jose  and  later 
in  Los  Angeles.  Mme.  Minnie  Heidecke  later  sang  this 
composition  with  great  success  in  all  the  important, 
cities  of  Mexico  and  South  America.  In  1913  Mme.  Lil- 
lian Nordica  sang  Mr.  Cator's  "Clorinda  Sings."  at  the  ' 
Columbia  Theatre  of  this  city  and  throughout  California,t 
Texas  and  Arizona.  She  had  intended  to  include  it  on 
her  programs  in  her  next  American  tour,  but  providence 
destined  otherwise. 

On  March  31.  1914,  Mr.  Cator  was  presented  by  the 
California  Federation  of  Women's  Clubs  at  a  recital  in 
the  Palace  Hotel  with  Mme.  Gabrielle  Woodworth  as 
vocalist.  His  works  were  highly  praised  by  the  news- 
paper critics,  Redfern  Mason  of  the  Examiner  finding 
in  him  a  composerHo  be  reckoned  with,  a  writer  with 
a  message.  Since  then.  Mr.  Cator  has  appeared  with 
success  at  the  following  recitals:  Soloist  with  the  San 
Jose  Philharmonic  Society.  December  11.  1914,  when 
he  played  for  the  first  time  his  Sonata  In  Memoriam 
to  Lillian  Nordica.  At  the  San  Francisco  Women's 
Press  Club  with  Mrs.  Vincent  de  Arrillaga.  January  9, 
1915.  At  the  Press  Club  of  San  Francisco  playing  his 
own  piano  works  and  presenting  his  musical  Fantasle, 
"The  Godess  Waltz."  February  13.  1915.  At  the  Greek 
Theatre  of  the  University  of  California  in  a  program  of 
his  own  works.  March  14.  1915.  At  the  Central  Audi- 
torium in  a  program  of  San  Francisco  composers  with 
Miss  Hulda  Rienecker  as  vocalist.  April  20,  1915.  On 
the  evening  of  April  23.  Mr.  Cator  presented  three 
Shakespeare  songs  at  the  Drama  League  of  America 
celebration  of  Shakespeare's  birthday  held  in  Festival 
Hall  at  the  Panama-Pacific  International  Exposition. 
Mrs.  M.  E.  Blanchard,  the  noted  contralto,  being  the 
singer.  These  songs  were  written  specially  for  the  oc- 
casion by  the  Drama  League. 

Besides  being  a  prominent  composer,  Mr.  Cator  is  a 
pianist  and  piano  teacher  of  great  ability,  having  large 
classes  in  San  Francisco  and  in  San  Jose.  His  pupils 
have  appeared  before  many  clubs  and  on  many  pro- 
grams with  much  success.  Among  his  best  known  pu- 
pils is  his  charming  wife.  Irene  Campbell  Cator,  a  splen- 
did soloist,  and  one  of  the  very  best  and  most  artistic  ac- 
companists in  San  Francisco.  She  is  assistant  instruc- 
tor for  Mr.  Cator. 


TWO  OLD  VIOLINS. 


and  Its  Precursors,"  on  page  22  of  this  issue: 

These  copies  .archaeic  instruments,  with  a  viol  as 
used  in  1500,  and  a  Hardanger  fele  (ancient  Norwe- 
gian fiddle),  were  made  by  Herman  Muller,  to  be  shown 
as  precursors  of  the  violin  family,  with  finished  violins 


Treble  Rebec 


at  the  Panama-Pacific  International  Exposition.  At  the 
Violin  Round  Table,  July  16th,  before  the  Music  Teach- 
ers' Convention,  selections  were  played  on  them,  demon- 
strating their  character,  by  Samuel  Savannah  and 
Charles  Mayer,  accompanied  by  A.  Fickenscher  on  a 
harpsichord.  Between  the  numbers  Mr.  Muller  de- 
livered the  discourse  on  page  22  of  this  issue. 
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Always  seeking,  striving  for  better  tone,  better  action,  greater  beauty  of  design  and  finish, 
ceaselessly  experimenting  with  new  materials  and  new  ideas,  weighing  every  scientific 
suggestion  and  jealously  guarding  every  detail  of  their  produd  throughout  its  entire 
period  of  construdion  has  been  the  con^ant  care    and  delight    of    the  makers  of   the 

Piano 


Because  of  the  unceasing  care  used  and  time  consumed  in  their  con^rudion,  because 
of  their  originality  of  design  and  the  resultant  nobility  of  tone,  Mason  &.  Hamlin 
Pianos  have  earned  a  crown  of  leadership  in  the  e^eem  of  inner  musical  circles 
throughout  the  world— a  crown  of  glory  such  as  has  been  sought  but  never  before 
attained  by  any  instrument. 

To  the  true  musician,  the  seeker  of  the  very  best,  the  moSt  arti^ic  of  the  piano  world, 
be  he  prejudiced  or  unprejudiced,  be  he  wedded  to  the  glamour  of  an  ancient  name 
or  a  worshipper  at  the  shrine  of  tradition,  the  Mason  &  Hamlin  Piano  proves  an 
inSlant  revelation,  awakening  new  thoughts,  creating  new  ideals,  new  desires,  shattering 
and  scattering  to  the  four  winds  the  ingrown  prejudices  of  years  and  making  each 
investigator  a  convert  and  an  enthusia^ic  admirer. 

Because    they  are    better   made,  better  in    every   essential  than    any  other   piano    the 
lason  &  Hamlin  co^s  more  than  any  other  piano ;  yet  so  marked  is  their  superiority, 
so  perfed  their    tone,    their  adion  and  every  detail  of  their   con^rudion  that  in  their 
lading  beauty  the  additional  coS  is  soon  forgotten. 

Our  ftock  of  Mason  &  Hamlin  Pianos  is  always  complete.  We  cordially  invite  you 
to  insped  them. 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 
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